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XALQ SEIRININ MiFOLOJi VO POETIK STRUKTURU:
GENEZIS VO MiFOPOETIK SISTEM

.A‘Itl.atun.;l ,4lb{7a:vo\'zlnl’n /?ffrba)'uan..mIq ;z.eir_in.inv isi va poetikast” adl tadgigat asari Azarbaycan
xalg geirinin Janrt. va poetik livinin asas istiq larinin tadgigina hasr ol dur. Mi.
Joloji mazmunla slagadar olan sifahi xalg adabiyyatt niimunalarinin — badii matnlarin poetik sistem asasindy
aragdiriimast dissertasiva mé aid olan problem masalalarin hallin imkan vermisdir.
) Tfu'k etnoslarinin ilkin diinyagérislorindon gaynaglanan xalg seiri niimunalarinin ayri-ayri Janr va
sokillorda Gz aksini tapmis manba kimi asas gétiiriilmasi ds masalanin aragdirilmast zamam tadgiqatgiya problemin
i Dt obnsd ; : S
/IZ‘{IIHZ{S yardim¢t Tadgiq va poetik obrazlil izah ortaq cahatlor arasinda
milqayisalarin apanimasinin bilavasits matn strukturlarinda miisyyanlosdivini 6na ¢akarak, badii matni miirokkah
struktur va tarkibda mifoloji, ayrica poetik diigiincanin formalagdirimis, nizamlt ifads Jormast kimi gqabul edir.
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Osarin xalq seirinin mifoloji va poetik strukturunun tarixi hadisolar k kstinda aragdwily da da bir tarixi
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ma motivi Gziinii gostarmokdadir. Todgiqat isi biitoviiikda alimin goxillik gorgin va faydal: amayinin naticasi

olaragq, garsiya qoyulan problemli masalalarin halli asarin mazmun va miindaricasinda biitiin genisliyi va ahataliliyi

ila 6z aksini tapir.
Agar sozlar: Genezis, poetika, janr, xalq adabiyyaty, badii matn

Motanat Abbasova. Azarbaycan xalq seirinin genezisi va poetikasi. Monografiya. Baki
Elm vo tohsil, 2017, 412 sah.

Filologiya tizro falsafs doktoru, dosent Motanat Abbasovanin 2011-ci ilde “Klassik
Azarb‘aycan hekayasinda badii simvol (1900-1920)”, 2017-ci ilde “Azarbaycan xalq seirinin
genezisi vo poctikasi” adli monografiyalari ¢ap olunmusdur. Bundan slavs, todqiqatci-alim 6
cildde hazirlantb genis oxucu kiitlosine taqdim edilmis “Conubi Azorbaycan folkloru”
kitablarinda ¢ap olunan xalq adobiyyati niimunslarinin toplayici va tartibgilorindandir. M.Ab-
basova biitiin bunlarla yanag1, 70-don gox elmi, publisistik moqalo yazaraq, dévri motbuatda gap
etdirmisdir.

Alimin yaxin vaxtlarda miidafiosina hazirlagdigs doktorluq dissertasiyasinin mévzusunu
ohato edon “Azarbaycan xalq seirinin genezisi vo poetikas” adli halolik sonuncu kitabi
Azsrbaycan folklorgiinashginin olduqgca vacib bir sahosino — Azarbaycan xalq seirinin genezisi,

Janr tokamiilii va poetik zonginliyinin osas istigamatlorinin tadqiqino hosr olunmusdur. Mono-
qraﬁyafia “xalq seirinin qaynaqlari, mifoloji diisiinconin seir yaradiciligma tosiri, mif
semantikasinin poeziyada qoliblosmosi prinsiplori, mifik Diinya Modelinin tocossiimii
@iisyysnl%dirilir, xalq seirinin biitvliikdo mévzu, mifopoetik kontekstds tokamiil prosesi
izlanilir, poeziyamn monsayins dair elmi-nazori qonastlor imumilosdirilir, janrlarin strukturu,
matn qurulusu, dislub tomayiillori aragdirtlir...” [1, s. 2].
o Azorbaycan sifahi xalq adobiyyatinin togokkiilii prosesi miixtolif dévrlori ohato etdiyi
tigiin, todqiqatginin fikrinca, zaman-zaman yeni mona galarlari ilo tozahiir edon bu zongin irsin
—_“folklor motnlarinin aragdirilmasinda gox hallarda sonatkarliq masslolorine toxunulmagla
kifaystlonilmis, bu ve ya digar problemin poetik informatiklik asasinda Oyranilmosi 6n planda
olmusdur” [1, s. 3]. Mahz bu sababdon, mévcud folklor matnlorinin poetik xiisusiyyatlorinin
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seir texnikasimn qayda-qanunlarina uygun bir gokilds aragdirilmast mosalasi ortaya ¢ixmis v
miidllif do elo bu kontekstdon yanasaraq, “motnlori sistemli gokilda mifoloji digtinca
miistovisinda vo badii yaradiciliq aspektinds” [1, s. 3] arasdirmag qarsisina magsad goymusdur.
Tiirk etnoslarmn ilkin diinyagériislorindon qaynaqlanan xalq seiri niimunalorinin ayri-ayn janr
v sokillords 6z oksini tapmis monba kimi asas gétiiriilmoasi do mosslonin aragdirimas: zaman
todgiqatgiya problemin hollinds yardimet olmugdur. Ciinki, haqigaton do, “xalq maisotinin,
morasimlorin ayrilmaz torkib hissasino ¢evrilon arxaik nogmolor — ovsunlar, dualar, holavarlar,
sayac1 sozlori, laylalar, oxsamalar, bayatilar, agilar, lirik xalq mahnilar vo s. poetik imkanlarinin
Syrenilmosi, ilk ndvbada, dilgiliys, tislubiyyata bagli bir ¢ox problemlorin limumilogdirilmis for-
mada, ortaq sokilds aragdirilmasim talob edir” [1, s. 4]. Birbasa mifoloji mazmunla alaqadar
olan sifahi xalq odobiyyati niimunoalorine bu ciir yanagma torzi dissertasiya mévzusuna aid olan
problem mosalalarin sistemli gokilds arasdiriimasina imkan vermisdir.

M.Abbasovanin da qeyd etdiyi kimi, Azarbaycan folklorsiinashiginda xalq seirinin
genezisi vo poetikasinin Syronilmosi timumi sokildo mifologiya vo xalq adebiyyati ils bagh
todqiqgatlarda asasan iig istigamatda: xalq lirikasimn poetik imkanlarinin tadqigi ile bagh aparilan
nozari-tacriibi aragdirmalar; biitovliikds xalq adabiyyat janrlarimin arasdinilmasi istigamatinda
yazilan dissertasiya, monoqrafiya vo mogalolor; xalq odobiyyatt janrlarinin iislub 6zalliklorinin
todqiqi tizorindo aparilan arasdirmalar soklindo aparilmisdir [1, s. 6-7].

Azorbaycan alimlorindon A.Hacili, R.Qafarh, F.Bayat, R.9liyev, S.Rzasoy va s.
todqiqatgilann 6z asorlerinds mif vo folklor kontekstinds mifoloji vo ayrica badii yaradiciigin
spesifikasma toxunduqglarim diqgate gatdirmagla yanagi, M. Abbasovanin “problemin nozori
baxmmdan elmi tohlilinin aparilmasi bu todgiqatlarda mifopoetikliyin, ayrica mifoloji va badii
diisiinconin mozmununun farqlondirilmosini tohlilo gatirir” [1, s. 8-9] qonaatini do nozars alsaq
gorarik ki, Azorbaycan agiz odobiyyatimn spesifik xiisusiyystlorinin daha da genis aragdirilmast
baximindan dissertasiya isinin mozmun vo shamiyyati oldugca boyiikdiir.

Qeyd edok ki, 412 sohifs hacmindo olan bu monoqrafiya Giris, dord fasil vo Noticaden
ibaratdir. “Xalq seirinin nozori-metodoloji asaslan™ adlanan I fasil “Folklorda badiilik
finsiirlorinin meydana galmasinds mifologiyanin rolu”, “Mifoloji diisiincanin ilkin formalan™,
“Mif semantikasinin xalq poeziyasinda galiblosmosi” kimi bolmolordo 8z tosdigini tapar.

Mifoloji diisiinconin yaranma dovriiniin poeziyada semantik-iislubi xiisusiyyatlori
tazahiir etdirmosi ilo sortlonon rituallar, inam va etiqada sdykonon mif motivlari, eyni zamanda
nogmo matnlerinin tosokkiilii do bilavasito insan diisiincosinin primitiv diigiines torzindsn daha
genis diinyagoriisiiniin formalasmasina godsm qoydugunun gdstaricising gevrilir. Els bu ciir
yanasma torzinin 6zii do tolob edir ki, miisllif “mifoloji dinyagdrisii sababiyyato bagh
tokrarolunmaz canls, cansiz varliglarn birliyini, onlarin diinya il> qarsiligh slaqosini, bir-birlorina
miinasibotini, varligin togkilini, yaranmasini vo s. aydimlagdirir” [1, s. 17] qanaatini doyarli elmi
faktlarla siibuta yetirsin. M.Abbasova mifoloji va poetik obrazhihfin izahinda ortaq cahatlor
arasinda miiqayisslorin aparilmasinin bilavasite motn strukturlarinda miioyyanlagdiyini 6na
cokorak, bodii motni miirokkab struktur v torkibdo mifoloji, ayrica poetik diisiinconin
formalagdirilms, nizamh ifado formast kimi qobul edir. Bu baximdan, miisllifin elmi
qonaotlorinin gérkomli tedgiqatgilardan D.P.Kozolupenkonun “Mifopoetika termini altinda
mozmunlu planda yalniz godim va ya primitiv mifologiya gizlonmir, mifin tipi kimi buna an
uygun olan poetik izaht dayanir” [1, s. 18], R.8liyevin “Mif yaradiciliginda badiilik mifin for-
maca gdzolliyi olub, sonradan onun mozmununa hopur. Burada badii tesvir vasitolorindan —
togbeh, metafora, paralellar, miiqayiso vo s. istifads olunur” [1, soh. 18] kimi yanasma prinsiplori
ils dist-iisto diigdiiyiiniin sahidi oluruq. “Qeyd edok ki, tarixi baximdan ayri-ayn rituallar,
inanclarin baglandig1 diisiinca sistemi s6z vo tosvirdo badii anenays gevrilir” — fikri Matanat
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Abbasovanin “isaronin méveud ilkin mifoloji, folsofi torafi s6z, nohayatds obraz miioyyonliyinda
miihiim rol oynadigindan poetika v badii semantika yalniz asorda formani deyil, ham do badij
diiglinconin 6ziliinii miioyyonlasdiran vasito kimi gobul edilir” [1, s. 19] qanaati ilo uzlagir,
Demoli, todqiqat¢min dilin formalasma vo inkisafinm ilkin morholosi kimi mifologiyant asas
gotiirmasi do Ozlitylinda haqiqati aks etdirir.

“Mifoloji diisiinconin ilkin formalar1” béliimiinds todqiqatg1 mifoloji diisiinconin
strukturuna géra tarixi diiiincadon farglondiyini bu iki stiur saviyyssinin mokana vo zamana
miinasibatdo forqli modellor toqdim etdiyi anlammna goldiyi ilo izah edir [1, s. 26).
M.Abbasovann fikrincs, mifoloji diinya modelinds zaman qapali, tokrarlanan, ritmikdir. Tarixi
stiurda zaman vo mokan diizxatlidir, baslangica va sona malikdir. Mifoloji diinya modeli tarixi
diinya modelinin osasint toskil etdiyi kimi, onun strukturunda 6ziinomaxsus sokildo yasamaqda
davam edir [1, s. 26]. Elo bu yanagmadan cixis edorak deya bilarik ki, tadqiqatgimn “Azorbaycan
folklorunun biit6vlikda milli madoniyystin dogru-diizgiin 6yronilmosi vo dark olunmast mifoloji
diisiincanin strukturunu yranmayi talob edir” prizmasindan yanagarag, aragdirmaga cohd etdiyi
problemlorin halli istigamatini kosmogonik diisiinconin miixtalif inkisaf morhalolori fonunda
aparmas! taqdiralayiqdir.

Professor Ramazan Qafarlinin da qenasting géro, “varliq iinsiiriiniin tagokkiil tarixi onun
struktur mahiyyatini togkil edir, bagqa sozlo, asyanin neco amala golmoasi onun mahiyyatcs na
olmasini miiayyan edir” va “mifoloji diisiinca 6z inkisafinda miixtslif morhalalorden keemisdir”
[1, s. 27]. Lakin tabii ki, mifoloji diisiinconin inkisaf tarixinin morhololorini miixtolif
tadqiqateilar miixtalif ciir do doyorlondirir ki, bu da masaloys yanasmanin 6ziindo tobii ki, bir
qansiqliq yaranmasina gotirib ¢ixarmaqdadir. M.Abbasova bels bir yanagmanin tosadiifi
olmadigmni va onu tdradon konkret soboblori ilk novbado genetik inkisaf kontekstinds
doyarlondirmayin daha dogru oldugunu bildirir [1, s. 27].

Monoqrafiyamn II fosli “Mif-ritual sintezinin xalq seir sokillorinin formalasmasina tasiri”
adlamr ki, todqiqatg: todgiqat isinin bu miihiim hissesini xalq seirinin mifoloji kéklori va tosnifati,
ibtidai pegolora hasr olunan nogmalarin ritmik-melodik qurulusu, ovsunlarm magik-mifoloji
strukturu, morasim nagmolorinin mifopoetikasi, lirik xalq mahmlarinda mif semantikas
mosalolorinin aragdirilmasina hosr etmis va bu sahads 6z tadgiqatlart ilo taninmig alimlarin
miilahiza va qanastlorina ssaslanmagqla yanagt, konkret olaraq 6z yanagma prinsiplorini do isloyib
ortaya gixarmigdir. Belo ki, pus tadqiqatgilarindan A.A.Baninin, M.P. Stokmanin, B.P. Anikinin,
Y.Q.Kruglovun, eloca da gérkamli Azarbaycan folklosiinaslaridan M.H.Tahmasib, P.Ofandiyev,
V.Voliyev, A Nabiyev, B.Abdulla, R.Qafarli va basqalarinin xalq seirinin sistemli tosnifatint
konkret tipoloji qruplasmada olmaqla yanas, ayri-ayn lirik janrlarin mévzu-mozmun ohatasindo
sistemlagdirdiklorini qeyd edorak [1, 5. 72], Azorbaycan folklorsiinashginda xalq lirikasinin daha
ohatoli sistemini isa prof. Ramazan Qafarlimn taqdim etdiyini bildirir. Belo ki, R.Qafarlinin

moarasim nagmolorini 11 néve béldilyiini, lirik xalq mahmlarmin poetikasini arasdiran
N.Rzayevanin toqdimatinda iso bu tosnifatda beg bélgiiniin: 1) Ritual mahnilar1 (morasim
nogmolori); 2) ©mak nagmalori; 3) Aila-moisat nagmolori; 4) Qohramanliq nogmolori; 5) Lirik
tfmhmlar (lirik-agiqan nagmolar) [1, s. 74] ssas gétiiriildiiyiinii digqato ¢atdiran M.Abbasova,
0z a]ra;dlrma asorinds tasnifat1 agagidak: bdlgii lizras aparmisdir (as1q yaradicilif: istisna ol-
magla):

L.Ibtidai pegalora hosr olunan nagmolor; 2.0vsun nagmalari; 3. Marasim nogmolori;

4.Lirik xalq mahnilan.
o Tabii ki, tadgiqatgt Matanat Abbasovanin aragdirmasinim kokiindo, 6ziiniin do geyd etdiyi
kimi, xalq seirinin mifoloji kéklari vo poetik sisteminin Syronilmosi durdugundan, problema
yuxarida gdstorilon istigamotds yanasmasmi magsadouygun hesab etmok yerina diigiir.
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Tadqiqat isinin “Azarbaycan xalq seirinin asas qaynagqlar: ilkin diinyagoriisii sistemlori
va islam dini” adh 111 foslinin 6zii do “Tobiot — dag, su vo od kultlarinin xalq poeziyasinda
obrazlasmasi1”, “Xalq nogmolorinds islami goriislorin poetiklosmosi”, “Madoni-tarixi
modellogmonin xalq seirinds tozahiir formalari vo iisliibi 6zolliklori” adli bashglar altinda
toplannug yazilarda tosnif olunmaqla yanagi, xalq lirikasinin mévzu vo motiv modelinin struk-
turunun miioyyonlosmosinds 6ziinii géstormokdadir. Arasdirmaginin “Xalq seirinin iislub
rongarangliyi janrlararasi forqler {izorinden do §z ifadssini tapmaqla, burada matnin biitév fono,
leksik strukturu, poetik miioyyanliyi, ahong, musiqi ritmi vo s. ohata etmaklo genis bir sistemda
birlosir” genaati eyni zamanda, “xalq seirinds biitiin hallarda nogms motnlari yaranmast, tarixi
6zolliyi, real-mifik mozmunu, hissi-emosional ovqati, xiisusiyyatlari ilo iislubi imkanlari da
formalagdirir” [1, s. 305] fikri ilo tam iist-iisto diiiir.

IV fasil “Xalq seirinds mifik diinya modelinin tocossiimii” adlanir ki, burada da tasnif
olunan problemli mosalalor “Xalq seirinds cansiz osya, heyvan vo qug obrazlarimin mifoloji
koklari” vo “Folklorun lirik ononasinds saylarin v ronglorin mifoloji simvolikas1™ basliql
yazilarda 6z hollini tapir.

Nohayat, todqigat isinin yekunu kimi ortaya ¢ixan “Notico”da tadqigatei-alimin goxillik
gorgin vo faydah amoyi sayesinds araya-arsoyo gotirdiyi “Azorbaycan xalq seirinin genezisi vo
poetikas1” osarinin moezmun va miindaricasi biitiin genisliyi vo shatoliliyi ilo 6z oksini tapir.
Toesadiifi deyildir ki, ssorin xalq seirinin mifoloji v poetik strukturunun tarixi hadisalor
kontekstindo aragdirilmasinda da bir tarixi kodlagdirma motivi 6ziinii gostormokdadir.
Azorbaycanin ikiyo boliinmosi, yaxud Qarabag faciolorimizin, digar itkilorimizin xalqin qan
yaddagma hopmus agnlarindan dogan poetik elementlorin xalq yaradiciligi formasinda tazahiir
etmoasi do giliniimiiziin realligi, eyni zamanda mifiklogmoys yonalik tofokkiir kodeksinin oksi
kimi 6z tosdiqini tapmaqdadur.

Tabii ki, todgiqat isi olduqca genis bir mévzunu shata etdiyindon onun barasinds bu
y1gcam yazida miifassol molumat vermok miimkiin deyil. Biz sadaca olaraq, dsarin ideya-struktur
mosaloaloring qisaca nozer yetirmoklo kifayatlondik. Yazirmz1 tadqiqatgi-alimin 6z qanaati ilo
yekunlagdirirg: “Azarbaycan xalq seiri tarixi baximindan miixtolif dini-mifoloji tasavviirlar sis-
temi qaynaginda togokkiil tapmus vo inkisaf etmisdir. Sifahi xalq yaradiciligmin zongin lirik
snanosinin kodlasdirilmis mifoloji kéklori va poetikasinda qorunan informativliyin dyrsnilmosi
hom do milli diisiinco va dziiniiifadsnin tarixi tobaddiilatinin miiayyanlogdirilmasi baximundan
boyiik shamiyyat kasb edir” [1, s. 384].
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MYTHOLOGICAL AND POETIC STRUCTURE OF FOLK POETRU:
GENESIS AND MYTHOPOTIC SYSTEM

Matanat Abbasova's research work that named "Genesis and Poetics of Azerbaijani Folk

AXTARISLAR e RESEARCHES e TIOHMCKU



232 Qiymat Maharramli
Poetry" is dedicated to the study of the genesis of the Azerbaijani folk poetry, the evolution o}
the genre and the major aspects of poetic wealth.

The study of the oral literary texts related to the mythological content - the study of lit-
erary texts on the basis of poctic system enabled the solution of the problems related to disser-
tation.

The basis of the folk poetry samples derived from the initial perspectives of the Turkish
ethnos as a source of their own genres and images also assisted the researcher in solving the
problem. The researcher believes that comparisons between common features in the mytholog-
ical and poetic imagery are defined in direct text structures, and the artistic text accepts the com-

plex structure and composition of mythological and separate poetic thought as a formed, regular

expression. A historical coding motifis also reflected in the study of the mythological and poetic

structure of the folk poetry in the context of historical events. The research work, as a whole, is

the result of the longstanding tense and productive work of the scientist, the solution of the prob-

lematic issues is reflected in the content and the scope of the work in its entirety and scope.
Keywords: Genesis, poetics, genre, folk literature, artistic text

I'miimer Mareppamau

MHPOJOTHYECKO-TO3THYECKAS CTPYKTYPA HAPOJHOI'O CTHXA:
T'EHE3HC A MU®OJIOTHYECKASI CHCTEMA

Ipoussenenne Maranar A66acoBoii «[@HE3HC 1 IT0ITHKA HAPOJHOTO CTHXA» TIOCBSILICHA
HMCCIICNIOBAHHIO reHesnca A3epOait KaHCKOTO CTHXa, SBOJEOLMH XKaHPA H OCHOBHBIM HAIIPAB-
JICHHSIM IIO3THYECKOTO 000raIlenHs.

OOpa3sub! HAPOJHOTO TBOPYECTBA, CBA3AHHBIC C MH()ONOIHIECKITM COTEPKAHUEM — A0
BO3MOXKHOCTB HCCIICA0BAHHIO MPOGIEM XyIO)KECTBEHHOTO TEKCTA HA OCHOBAHMH TTO3THICCKOM
CHCTCMBI.

O6pasibl HAPOXHOTO CTHXA, BEXYIIHE CBOH HCTOKM OT PAHHEN0 MHDOBO3DEHHS TIODK-
CKOT'0 3THOCA, B KOTOPOM HAXOLAT OTPa)KEHHA OTACITBHBIE 00pa3Lpbl HAPOJHOTO CTHXA, CTAHO-
BATCSH OCHOBHBIM HCTOYHMKOM JUISL MCCIICAOBATENA B PEIICHHH 1IpobieM. Mccnenosarens B
TMOACHCHUH MU(OIIOTHUECKOH U MOITHYCCKON 06Pa3sHOCTH NIEPEHOCHT Ha TIEPEITHHUIE TUIaH mpo-
BEJCHMC CPABHCHHH MEKLY OOLUMMH CBOHCTBAMM HEMOCPEACTBEHIO B CTPYKTYpPE TEKCTa, TP
3TOM BOCHPHHHMAs XyL0KECTBEHHbIH TEKCT KaK YIIOPSAO4CHHYIO (POPMY M3II0KEHHMSA OTACHBHO

copMHpOBaBLIEECS TOITHIECKOE MBIILICHHS, B YACTHOCTH B CIIOXKHOM CTPYKTYPE COCTABA MH-
donoruu.

Hccnenosatne Mu(ONOrHIeckoii 1 03THYECKOM CTPYKTYPLI HAPOIHOTO CTHXA B KOH-
TCKCTE HCTOPHH BBIABIICT HX MOTHB HCTOPHYECKOrO KoaupoBaums. Mccnenosareasckas pabora
B LIC/IOM, KaK PE3yILTaT MHOTOJICTHEH W IUIONOTBOPHOH JCATCALHOCTH YYCHOTO, OTPAKAET B
cebe BCIO IHPOTY, BCECTOPOHHOCTL CONCPKAHUA M H3NOKEHHS TPOH3BEACHHS ML PELICHHA
TIOCTABJIEHHEIX IIPOGICMHBIX 3a/ay.

Karouesbie cnoea: lenesuc, nosmuxa, scanp, apoduas numepamypa, xydosicecmeen-
Holll mexcm

(Filologiya iizra elmlar doktoru Hiiseyn Hasimli tarafindan tagdim edilmisdir)

Daxilolma tarixi: 1lkin variant 10.03.2019
Son variant 27.05.2019
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MUODLLIFLORIN NOZORIND

—

. Jurnalin osas mogsadi elmi keyfiyyot kriterilorina cavab veron orijinal elmi maqalslorin dore
edilmasindon ibaratdir.

2. Jurnalda basqa nosrlors toqdim edilmomis yeni todgigatlarin naticalari olan yigcam vo mi-

kommol redakto olunmus elmi moaqalalor darc edilir.

Magalonin hommiialliflorinin saymin ii¢ nafordon artiq olmasi arzuolunmazdir.

. Moqalolarin keyfiyystins, orada géstorilon faktlarin sohihliyino miisllif birbasa cavabdehdir.

. Moqalolor AMEA-mn haqiqi vo miixbir iizvlori vo ya redaksiya heyatinin tizvlerindan biri
torafindon toqdim edilmolidir.

6. Magqalalor iki dilde — Azorbaycan v rus dillerindo ¢ap oluna bilor. Magalanin yazildigi dilden
oslavo digar 2 dilds xiilasesi vo har xiilasodo agar sozlor verilmolidir.

. Maqalonin matni jurnalin redaksiyasma fordi kompyuterds, A4 formatl ag kafizda, “127”
6lgiilii horflorls, sshifsnin parametrlori yuxaridan 2 sm, agagidan 2 sm; soldan 3 sm, sagdan
1 sm mosafd ilo, sotirdon-sotro “defislo” kegmadan, satir araligi 1,5 interval olmag sorti ilo
rus vo Azorbaycan dilinds Times New Roman sriflindo yazilarag, 1 niisxads ¢ap edilarak,
CD-do jurnalin masul katibina toqdim edilir. Motnin daxilinds olan sokil vo cadvollorin
parametri soldan vo sagdan 3,7 sm olmaldir.

. Sohifanin ortasinda “12” 8lgiilii qaln vo bdyiik harflarlo miisllifin (miiolliflorin) adi va soyadi

yazilir.

Bir satir bos buraxilmaqla agagida “12” 6l¢iilii bdyiik horflorlo mogalonin adi gap edilir. Sonra

moqalonin yazildig: dildo “10” dlgiilii harflorls, kursivls xiilaso vo agar sdzlar yazilir. Daha

sonra miisllifin isladiyi toskilatin adi, elmi doracasi va e-mail tnvani, “12” dlgiili kigik
horflorlo qalm vo kursivle adobiyyat siyahisindan sonra sagdan yazilir.

(mos.: AMEA Naxgivan Bolmasi; e-mail: axtarislar@mail.ru).

10. Mévzu ilo bagl elmi monbalaera istinadlar olmalidir v istifads olunmus adabiyyat
xiilasalordsn avval “12” 8lgiilii harflorls, kodlasdirma tisulu vo slifba siras ilo gostorilmolidir.
“Sdobiyyat” sozii sohifsnin ortasinda qalin vo béyiik harflarlo yazilir. Odobiyyat siyahisi
yazildig1 dilds adi harflarlo verilir. istifado edilon monbolarin say1 15-don ¢ox olmamalidir.
Moss.:

Kitablar:

Qasimov V.i. Qadim abidalor. Baku: Isiq, 1992, 321 s.

Kitab moqalalori:

Hobibboyli 1.9. Naxgivanda elm vo madoniyyot / Azarbaycan tarixinds Naxgivan, Baki: Elm,
1996, s. 73-91.

Jurnal magalelori: Baxsoliyev V.B., Quliyev 8.A. Gamiqaya tosvirlorinda yazi elementloari
// AMEA Naxgtvan Bolmasinin Xoborlori, 2005, Ne 1, s. 74-79.

11. Moqalonin xiilasssinda miiallifin ad1 vo soyadi “12” olgiilii kigik, qalin harflarla; m6vzungn
ad1 bdyiik, qalin horflorlo; xiilasonin dzii iso adi horflorle yazilir. Xiilasa moaqalonin
mozmununu tam shats etmali, oldo olunan naticalor atrafli verilmalidir.

12. Mogaladaki istinadlar motnin igarisinda verilmalidir. Mas.: [4, s. 15] ) '

13. Magalolorin iimumi hocmi, grafik materiallar, fotolar, cadvallor, diisturlar, adobiyyat siyahist
va xiilasolor da daxil olmagla 5-8 sohifadon gox olmamalidur. )

14. Magqalays miolliflor hagqinda molumat (soyad, ad1 v atasinin ady, is yeri, vozifosi, alimlik
doracasi vo elmi adi, iinvam, e-mail adresi, alaqo telefonu) miitlaq slava olunmahdur.

15. Mogalonin mazmununa ssaslanan UOT kodu yuxart sol torofdon miitlaq geyd olunmahdir.
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INFORMATION FOR AUTHORS

1. The main purpose of this journal is to publish original scientific papers that meet the criteria of
scientific quality.

2. The journal publishes compact and perfectly edited scientific papers, which are the results of new

research and have not been published in other publications previously.

3. The number of collaborators exceeding three is undesirable.

4. The author is directly responsible for the quality of papers and the accuracy of the facts presented.

5. The papers must be submitted by full members and corresponding members of ANAS or one of
the Editorial Board members.

6. The papers can be published in two languages - Azerbaijani and Russian. In addition to the lan-
guage in which a paper is written, an abstract should be provided in two other languages and
keywords should be pointed.

7. A paper text is submitted to the editor-in-chief of the journal along with an electronic copy, it
must be printed on a personal computer, on white A4 paper, in Times New Roman font, font size
“127, page parameters 2 cm above, 2 cm below, 3 cm on the left, 1 cm on the right, without hy-
phenation, in 1.5 interval, and in one of the languages mentioned above. Margins for figures and
tables inside the text should be 3.7 cm left and right.

8. The name and surname of the author (authors) are indicated in bold and capital letters in the center
of the page, font size “12”.

9. Below, after one blank line, the title of the paper is indicated in capital letters, font size “12”,
Then there is abstract including keywords in the language of the paper, font size “10”, italics.
The organization name, the author’s scientific degree and e-mail address are written below the
references in lowercase letters, font size “12”, bold italics (for example:

Nakhchivan branch of ANAS; e-mail: axtaristar@mail.ru).

10. Reference should be made to scientific sources on the subject, the list of references should be
given before the abstract, in accordance with the encoding rules, in alphabetical order, the font
size “12°. The word “references” in the middle of the page is highlighted in bold and in capital
letters. References are in lowercase letters in the language in which this edition has been pub-
lished. The used sources mustn't be more than 15. Eg.:

Books:

Gasymov V.I. Ancient monuments. Baku: Light, 1992, 321 p.

Book papers:

Habibbeyli I.A. Science and culture in Nakhchivan / Nakhchivan in the history of Azerbaijan.
Baku: Science, 1996, p. 73-91.

Journal papers:

Bakhshaliev V.B., Guliev A.A. Writing elements in the drawings of Gemigaya // Procee-
dings of the Nakhchivan Branch of ANAS, 2005, Ne. 1, p. 74-79.

11. The author’s name and surname in the abstract are indicated in lowercase letters in bold font,
size “127; the title of the paper is capitalized in bold; and the abstract itselfis in lowercase letters.
Tl'lle abstract should correspond to the full content of the paper; the results are to be given in de-
tail.

12. Links in the paper should be in the text. Eg.: [4,p. 415].

13. The total amount of a paper including graphic materials, photographs, tables, formulas, refer-
ences, and reviews should not exceed 5-8 pages.

14. Authgrs’ data must be specified additionally (last name, first name, patronymic, place of work,

position, degree and academic title, address, email address, work and home phone numbers).

15. A paper’s code based on UDC should be indicated on the left.
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K CBEIEHHWIO ABTOPOB

1. OCHOBHOH UE/TBIO Xypliana ABIACTCA MyGNHKAUMS OPHTHHATILHLIX ITayYHLIX CTaTeit, COOTBETCTBYIO-
X KPHTEPHAM Hay4HOrO KadecTBa.

2. XypHan myGnuKyeT KOMIAKTHLIC H B COBEPUICHCTBE OTPEAAKTHPOBAHHbBIE HAYYHLIE CTAThH, ABIAIO-
IUeCs pe3yabTaTaMK HOBBIX HCCIC0BAHHH U He OIyONMKOBAaHHBIE PAHEC B APYTHX H3aHMAX.

3. HexenatespHo, 9To6bI HHCIO0 COABTOPOB MPEBLIIIAN0 TPCX YEI0BEK.

4. ABTOp HeceT NPAMYIO OTBETCTBEHHOCTE 32 KaYCCTBO CTATCH, I0CTOBEPHOCTS MPEACTABACHHBIX B HIX
(axros.

5. CTaThH JOJDKHBI OBITH IIPE/CTABIEHE] IEHCTBUTEIBHBIMY 1. M
HAHA unu ofHUM K3 WieHOB Peakonneruu.

6. CTaTbi MOTYT OBITE HaleYaTaHBI Ha TPEX A3bIKaX — a3epOaitKaHCKOM, PYCCKOM M aHITHItcKoM. B no-
TOHCHHME K 3BIKY, Ha KOTOPOM HalMcala CTaThs, CICAYCeT MPeJOCTaBUTh Pe3ioMe Ha [ABYX APYTHX
A3BIKAX ¥ yKa3aTh KIIOYEBLIE CIIOBA.

7. TekcT CTaTbM NPEACTABNACTCA OTBETCTBEHHOMY PEAaKTOpy ypHaia B 2JeKTpoHHOH dopme B CD,
HAMMCaHHbIH Ha NEPCOHATBLHOM KOMIIBIOTEpE, Ha Genoit Gymare dopmara A4, mpudTom Times New
Roman, pasmep mpudta «12», mapaMeTpbl CTPaHHUIB! 2 CM BBEPXY, 2 CM BHM3Y, 3 cM creBa, 1 oM
cripapa, 6e3 MepeHocoB, ¢ MHTEPBAIOM 1,5, Ha pycckoM M asepGaiikaHckoM s3bikax. [losst it pu-
CYHKOB M TaGaMIl BHYTPH TEKCTa IOJDKHEI OBITH IT0 3,7 CM ciieBa H CIIpaBa.

8. Ilo eHTpy CTpaHMLEI, pasMepoM WPH(Ta «12», KUPHEIM WPHHTOM H 3ariaBHBLIMH OyKBAMH YKa3bl-
BAIOTCA MM U (paMHIIMS aBTOpa (aBTOPOB).

9. Hmxe mocine ofHOM ITyCTOM CTPOKH YKa3hIBAaeTCs Ha3BaHHE CTATBH 3araBHEIMM GyKBaMH, pasMep
upudTa «12». 3areM pasmepom wprdTa «10» 1 KypcHBOM MPHBOMTCS PE3IOME C KITIOUEBBIMHU CII0-
BaMH Ha A3bIKE CTaThi. HasBaHmMe opraHu3alii, yaeHas CTefeHb H apec 31eKTPOHHOM MOUTHI aBTOpa
YKa3LIBAIOTCS OOBIYHBIMM CTPOYHBIME GyKBaMH, JKHPHBIM KypCHBOM, pazMep mprdTa «12» cnpasa
mocie COMcKa WCTOYHHKOB  (nanpumep: Haxueteanckuii  ¢uauvan HAHA;  e-mail:
axtarislar@mail.ru)

10. Cnegyer yKa3aTh CCBUIKM Ha HAyYHble HCTOYHHKH 110 AAHHOMY MpeIMETY, CIIHCOK HCMO/IF30BaHHO
JINTEPaTypH! YKa3bIBaeTCs [EPE PE3IOME, B COOTBETCTBHM C PABHIAMH KOHPOBKH, B aThaBUTHOM
nopsjike, pasmep mpupTa «12». Cioso «Jluteparypa» B cepeauHe CTPAHMLEI BBIACICHO KHPHBIM
wpH}TOM M 3amIaBHEIMM GykBami. CIIMCOK JMTEPATypLI IPHBOAHTCS CTPOUHLIMH GYKBaMH Ha My0-
JIMKOBaHHOM s3bIke. Hamp.:

Knuru:
TaceimMoB B.H. [Iperie namstauky. baky: HMmem, 1992, 321 c.
KHukHble cTaThH:
Xabub6einn M.A. Hayka u kynsTypa B Haxusisane / Haxusian B neTopun Asepbaitkara. Baxy:
Hayka, 1996, c. 73-91.
KypHaibHbIe CTATBU:
Baxwamie B.B., ['y1ues A.A. DneMeHTHI IHCHBMEHHOCTH B prcyHKax Temytkas / HayuHsie cTaTby
Haxusmsauckoro Otnenenns HAHA, 2005, Ne 1, ¢. 74-79.

11. B pesioMe iMst i haMIUTHs aBTOPA YKA3BIBAIOTCS CTPOUHEIMH GYKBaMH 5KMPHLIM WPH(PTOM PasMepon
«12»; Ha3BaHHE CTATbM — 3arNIABHBIMH OYKBAMM XHPHBIM MPUPTOM; a CaMo pe3roMe MPOCTLIMIT
cTpouHbMHU GykBaMH. Pe3ioMe TOMKHO COOTBETCTBOBATH MOJHOMY COACPKANHMIO CTATHH, MOMyyeH-
HbIEPe3y/BTaThI IIPHBOIATCA NOAPOGHO. .

12. CCUIKH B CTaThe JOJIKHET GBITH MoKasaHbl B Tekere. Hamp.: [4, c. 15].

13. O61wuit 06bEeM CTAThH, BKOUas TpaduuccKue MaTepHansl, hoTorpaduu, TabaHIL!, GopMyIEL, CITH-
COK JINTEPATYpPh! M OT3LIBEI, He TOMKCH MPEBLINATE 5-8 CTPAaHHLL.

14. OBs3aTeIbHO yKa3BIBAIOTCS IAHHEIE 06 aBTopax ((haMuiHs, MMs, OTYECTBO, MCCTO PaGOThI, OMK-
HOCTB, CTEllCHb H HAayYHOE 3BaHHE, afiPeC, aApec JIEKTPOHHOH MOYTHI, padouHe 1 AOMALUHIE Teae-
onzr).

15. Koz cTathy Ha ocHose YIK clielyeT yKaskIBaTh B BEpXHEH 4acTH ClIeBa.

OppeCIiOHACHTaMH




