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THEME OF VICTORY IN THE FINE ARTS AND DECORATIVE-APPLIED
ARTS OF AZERBAIJAN

If we look at the history of the world, war scenes play an important role. Azerbaijan is one of the countries
that encountered these historical war scenes. After gaining independence, Azerbaijan faced the threat of losing its
territory. For 30 years, the occupation of Karabakh, the destruction of our historical, religious and architectural
monuments, and failed diplomatic negotiations made war inevitable. As a result of another ceasefire violation by
Armenia on September 27, 2020, Azerbaijan began to fight to protect its territorial integrity. Afier liberating villages,
settlements and cities for 44 days, they liberated our cultural capital Shusha on November 8 and celebrated Victory
Day in golden letters in our history. The victory of the Azerbaijani army in Karabakh necessitated the creation of
new works in all fields of art, especially fine arts. In this article, Ibrahim Hasanov's "End of Aggression", Elshan
Sarkhanoglu's "Victory", Orkhan Huseynov's "We are the winner", Adil Shikhaliyev's "Wedding in Shusha", Emin
Seyidov's "Cidwr plain" works are analyzed in the context of art criticism.

Keywords: Azerbaijan, Karabakh, Shusha, Victory, fine arts, decorative-applied arts

If we look at all stages of history, the struggle of peoples to preserve their territorial in-
tegrity is important. Azerbaijan is one of the countries where these historical war scenes are
widely covered. The attack on the territories of Azerbaijan after gaining independence, the ethnic
cleansing carried out by the Armenians against our people, led to tragedies. For 30 years, the
occupation of Karabakh, the destruction of our historical, religious and architectural monuments,
and failed diplomatic negotiations made war inevitable. As a result of the ceasefire violation by
Armenia on September 27, 2020, Azerbaijan began to fight to protect its territorial integrity.
Under the leadership of Supreme Commander-in-Chief [Tham Aliyev, our brave boys liberated
villages, settlements and cities for 44 days, liberated our cultural capital Shusha on November
8 and celebrated Victory Day in golden letters in our history. The victory of the Azerbaijani
army in Karabakh necessitated the creation of new works in all fields of art, especially fine arts.
Given that art is closely linked to society and history, we must emphasize the different views of
our artists on the theme of Victory in our fine and decorative-applied arts. The sculptor Ibrahim
Hasanov presented the image of a soldier trying to protect his territorial integrity in his work
"End the Aggression" (fig 1). Demands an end to the occupation with a weapon in one hand, a
flag and the other. The artist, who prefers gypsum, skillfully expresses his patriotic feelings.

_ § 4

Figl. Ibrahim Hasanov “The End of Aggression” (2021) (sculpture, plaster 70x30x35 cm)



Theme of victory in the fine arts and decorative-applied, soh.272-275 273

Elshan Sarkhanoglu based the dynamics of the line in the composition "Victory" (fig 2)

on an abstract color scheme. Reflecting the struggle of our army to defend the lands, the artist
presented a general image of Victory in red and blue.
In Emin Seyidov's "Cidir Plain" (fig 5) he presented the history of our people, the national game
of chovken. Dynamics, history, color scheme draws attention to the national game played in our
free lands. The tricolor flag of Azerbaijan will forever witness the game of chovken on the Cidir
plain.

"We are the winner" (fig 3) is one of the works of Orkhan Huseynov, which will be con-
sidered successful in the modern fine arts of the poster genre. Melismas based on national tra-
ditions, especially in the miniature style, bring a fairy tale. In the general veduta of Shusha, the
mugam trio, the nightingale, and the women walking barefoot are the joy of the people who
won the victory.

Fig 3. Orkhan Huseynov “We are the winners” (2021) (poster, 80x60 cm)

Adil Shikhaliyev, who is famous for his tapestries, was released in the composition "Wed-
ding in Shusha" (fig 4). Surrounding the loops with free colors brings a new breath to our cultural
capital.
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Fig 4.Adil Shikhaliyev “Wedding in Shusha” (2021) (tapestry, 120x90 cm)

Fig 5. Emin Seyidov “Race plain” (canvas, oil paint, 120x70 cm)

The presentation of works on the theme of patriotism by our artists should be especially
emphasized in the description of the victory of the Azerbaijani people and in our decorative-ap-
plied art. Artists who revive our historical Karabakh in their works attract the attention of the
audience with their works, which are an important stage in the fine and decorative-applied arts
of modern Azerbaijan, inspired by the liberation of our lands and the victory of our people.
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AZORBAYCAN TOSVIRI VO DEKORATIV-TOTBIQI
SONOTINDO QOLOBO MOVZUSU
Diinya o6lkelorinin tarixine baxsaq miiharibo sohnolori miihiim yer tutur. Bu tarixi
miiharibo sohnalarine rast golinen 6lkolordan biri do Azarbaycandir. Miistaqilliyini alds etdikdon
sonra Azarbaycan 0z orazilorinin itirilma tohliikasi il tizlosdi. 30 il arzinde Qarabagin isgall,
tarixi, dini, memarliq abidelorimizin mahv edilmasi, ugursuz diplomatik danisiqlar miihariboni
qagilmaz edirdi. 2020-ci il 27 sentyabr tarixinds ermanistanin ndvbati dofo atogkosi pozmasi
naticasinda Azarbaycan 6z orazi biitdvliyiinii miidafio etmoak ugrunda miibarizays basladi. 44
giin orzindo kond,qasoba, soharlori azad edorok 8 noyabr tarixinde madoniyyot paytaxtimiz
Susani azad edorak, Zafor glinilinii tariximiza qiz1l harflarle geyd etdilor. Azarbaycan ordusunun
Qarabagda qazandig1 qoloba incosonatin biitiin sahalorindo, xiisusils tasviri sanatds yeni asarlorin
yaradilmasini zorurat edirdi. Bu mogalods ibrahim Hasonov “Tocaviizo son”, Elson Sarxanoglu
“Zofor”, Orxan Hiiseynov “Biz qalibik”, Adil Sixaliyev “Susada toy”, Emin Seyidov “Cidir
diizli” asarlari sanatsiinasliq kontekstinds tohlil edilmisdir.
Acar sozlor: Azorbaycan, Qarabag, Susa, Zafar, tasviri sanat, dekorativ-tatbiqi sonat

IOMWIb Araes
TEMA IIOBE/JIbI B U30BPASUTEJIBHOM U JIEKOPATUBHO-IIPUKAPHOM
NCKYCCTBE UCKYCCTBO A3BEPBANIKAHA

Ecnu MBI MOCMOTPUM Ha MCTOPUIO MUPA, CLIEHBI BOMHBI UIPAIOT BaXKHYIO poib. Asep-
Oaii/KaH SBIISIETCS OHOM U3 CTPaH, KOTOPBIE CTOJNIKHYJIUCH C STUMU UCTOPUYECKMMHU BOCHHBIMU
cuenamu. ITocne oOpeTeHHst He3aBUCUMOCTH A3epOaiiizkaH CTOJNIKHYJICSA C YIpo30il motepu
cBoelt Tepputopun. 3a 30 et okkynanus Kapabaxa, pa3pylieHre HalIuX UCTOPUUYECKUX, pe-
JIMTHO3HBIX U apXUTEKTYPHBIX IAMATHUKOB, IPOBAJI JUINIOMATUYECKUX IIEPETOBOPOB CAEIAIN
BOIHY Hen30exxHO. B pe3ynbrare ouepeaHoro HapyieHus ApMeHHel pexxuMa npeKpameHus
orus 27 centsops 2020 roga AzepOaiiakan Hauan 60pb0y 3a 3aLIUTy CBOCH TepPUTOPHATIEHON
nesnoctTHocTH. OcBo6OIUB 3a 44 H cella, MOCEeNKU U TopoAa, 8 HOA0ps OHU OCBOOOAMIIH HAIITy
KyJbTypHY10 cronuiy Llymry u 3010TbiMu OykBamMu B Hatieit ucropuu ormetunu Jlens [Tobeapr.
[ToGena azepbaiimxanckoit apmun B Kapabaxe BbI3Basia HEOOXOAUMOCTD CO3/IaHHSI HOBBIX IPO-
M3BEJICHUH BO BceX 00JIaCTSIX UCKYCCTBA, 0COOCHHO N300pa3uTeIbHOr0. B cTaThe B HCKyCCTBO-
BEIUECKOM KOHTEKCTE aHAIM3UpYroTcs npousBeaeHus Moparuma 'acanosa «Koner arpeccumny,
Onemana Capxanoniy «llobena», Opxana I'yceitHoBa « Mbl mobeaurenny», Aanis [luxanuesa
«Canp6a B Ulyme», Omuna Cennosa «JKbIIbIpCKast pABHUHAY. .

KuroueBsble cioBa: Azepoatioxcan, Kapabax, [lywa, [lobeda, uzobpazumenvHoe uc-
Kyccmeo, 0eKoOpamueHo-npukiaoHoe UcKyCccmeo.

(AMEA-nin miixbir iizvii Ortegin Salamzada tarafindan tagdim olunub)

Daxilolma tarixi: ilkin variant 20.04.2022
Son variant 19.05.2022
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