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Summary

Ashug Alasgar had an exceptional contribution to the development of
Azerbaijani ashiq art: his innate eloquence, sharp memory and mastery are
still memorized today. In his work, the description of nature, especially the
image of the Mountain, attracts attention. The mountain is praised and loved
as a human being, it is presented as a symbol of protection of the country,
halal, courageous, invincible address.

Mountain is a symbol of invincibility and strength in folklore. It is no
coincidence that this image has always maintained its weight and was ideal-
ized in ancestral, civic thinking. The reason for idealization is the love for the
image of the Mountain in the Turkish spirit. Today, the preservation of the
sanctity of such a feeling means that the national character draws its strength
from its union with nature.

In the works of Ashug Alasgar, the image of the Mountain is alive, na-
tive, helpful to the problem, overcomer to the problem. The ancient Turks
were naturalists and worshipped nature. We can clearly see this attitude in
our folklore examples. The Turkish spirit is creative, can feel the divine, crea-
tive power of nature (native), home, and be born with it. The Turkish spirit is
also the protector of this spirit, to the extent that it feels and understands the
divinity of nature.

Ashug Alasgar, who was forced to leave his district due to the Armeni-
an genocide in the early 20th century, returned to Agkilsa two years later and
faced a tragic situation, including the formation of the second “Mountains”.
In addition, the losses of the people of the country are seen and known in the
sadness, anger, rebellion and anger of the image of the mountain. The moun-
tain suffers more than the afflicted, so Alasgar only expresses his sorrow to
him and finds peace. The mountain is strong and unshakable, it does not blink
or give up in the face of oil, it gives hope to the ancient inhabitants of the
country, inspires them to live and rebuild. The Mountain-Man is in place, he
has not gone anywhere. So, it is necessary to return home. The mountains are
the refuge of Ashug Alasgar's hand and himself. The image of the Mountain
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in mythological thought considers Man, not a slave, but a confirmation of his
existence, and, conversely, for Man means the Mountain itself. Ashug
Alasgar Dag does not consider slavery a shortcoming. This desire stems from
the eternal love and trust in the invincibility of the Mountain, Vugar.

Key words: Ashug Alasgar, mythological thinking, mountain, invinci-
bility, two “Mountains” combination

Pe3srome

Anryr Aneckep BHeC MCKIIOUMTENBHBIH BKJAJ B pa3BHUTHE a3epOaiii-
YKAHCKOTO AIIYTCKOrO MCKYCCTBa: €ro BPOXJIEHHOE KpacHOpedHe, ocTpas
MaMsITh U CIIOBECHOE MAaCTEPCTBO JI0 CUX IOp Y BceX Ha ycrax. B ero TBopde-
cTBe oOpaaer Ha ceOs BHUMAaHHUE OIMCAHWE W BOCIIEBaHHE KpacoT HMPHUpO-
JIbI, 0cOOCHHO m300pakeHue ['op. Macrep cinoBa xBamut ['opy U JHOOUT 1MO-
YEJIOBEYECKH, €€ MPENOAHOCUT KaK CHMBOJ 3alUTHI CTPaHbI, MY>KECTBEHHO-
CTH, TIPaBIUBOCTH U HETTOOETMMOCTH.

I'opa B (hOIBKIIOPHOM MBIIIJIEHUH SIBJISIETCSI CHMBOJIOM HENOOEINMOCTH
U cWibl. DTOT 00pa3 BCeraa WACIN3UpPOBAJICsS B MBIIUICHUH TPEIKOB U CO-
TUIEMEHHHKOB. Jlaske ceroiHs COXpaHeHHE CBATOCTH ATOTO YyBCTBA O3Haya-
€T, YTO HAIMOHAJILHBIA XapaKTep YepHaeT CBOIO CHIIY B TapMOHHHU C TPHPO-
nmoi. B TBop-uectBe Amryra Aneckepa oopa3 ['Opbl - *KHBOH, pOJHOMH, cTpa-
CTHBIM U TTOOCKTAFOIIUH OOJb.

JlpeBHME TIOpKM OBUTM HATYpaJMCTaMU W MOKIOHSJIMCH MpUpOJE. DTO
OTHOUIEHHE MBI SICHO Ha0J01aeM B (OJIBKIIOPHBIX oOpasnax. Tropkekuii ayx
— TBOPYECKUH, UyBCTBYET OOXKECTBEHHYIO, TBOPYECKYIO CHIIY POIHOHM MNpH-
POABI M COCTABISIET TApMOHMIO C Hel. TIOpKCKHMI JTyX TakKe sBIsSeTCs 3a-
IIUTHUKOM 3TOTO JIyXa B TOH Mepe, B KaKOH OH YyBCTBYET W MOHUMAET 0O-
YKECTBEHHOCTH IIPHUPO/IHL.

Amyr Ajeckep, BEIHYKJCHHBIA MOKUHYTH POJHBIC Kpasl W3-3a TCHOIU-
Jla apMsiH B Hadase XX Beka, BepHYJICS B ATKHJICY JiBa T0Jia CIIYCTSl ¥ CTOJK-
HYJICSL C TParu4ecKoi cUTyaluen, U 3TO CTaJI0 NPUYMHON HaIllMCaHUsl BTOPOM
TOIIMEI O] Ha3BaHUEM «[ OpBI».

B romme norepu xuTenei 3Toro Kpast OTpaxkeHsl B rope, OyHTe U THeBe
obpa3za I'opel. ['opa cunbHast 1 HenmokoeOMMasi, OHa He OTCTYNAeT U He cla-
eTcsl, OHa J]aeT HaJeXIy NyXaM KOPEHHBIX XHUTelled Kpas, BJOXHOBJSIET MX
JKUTh U BOCCTaHABJIMBATHCS.

I'opa-YenoBek cToUT Ha MecTe, OH HUKYZa HE YXOIWT. 3HAYHUT, HYKHO
BO3BpAIIaThCs POIHBIE Kpasi. [ opel - mpudexwuIe U cruiia Bepbl caMoro Amry-
ra Aneckepa. O6pa3 ['opbl B MH(DOIOTHYECKOM MBIIIICHUU PacCMaTpUBACT
UYenoBeka He Kak paba, a Kak MOATBEP)KICHUE €ro CYIECTBOBAaHWSA, W, Ha-
obopor, mis YemoBeka o3Havyaer camy [opy. Amyr Aneckep HE CUUTAeT
«pabcTBO» HemocTaTkoM Ui ['opbl. DTO )kenaHue MPOHUCTEKAaeT M3 BEYHOU
J00BU ¥ Bephl B HENOOEIUMOCTD U TOpJ0CTh 1 OpbI.
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Karouessie ciaoBa: Auryr Aneckep, Mu(OJIOrHUECKOe MBIIIeHue, [o-
pa, HeMOOEMMOCTD, JABE TOIIMEI “T"ophr”.

Giris. Dag folklor diigiincasinds yenilmozlik, giic-qiivvat rom-
zidir. Tesadiifi deyil ki, bu obraz homiss 6ziiniin sanbalin1 qoruyub,
ocdad, yurddas diisiincasindo ideallasdirihib. ideallasdiriimanin sabobi
tirk ruhunda Dag obrazina olan sevgidon irsli golir. Bu giin do belo
duygunun miiqaddasliyini qoruyub saxlamasi ulusal xarakterin tabiatlo
birliyinden giic almas1 anlamina golir.

R.Qafarh gostorir ki, tilirkiin tapindig ilkin tobist varliglarindan biri
dagdir. GOy Tanrisina yaxmhgma gors ulu acdadin tosovviiriinde dag
kultlagdirilmis, insanlar1 yaradana baglayan asas vasite sayilmisdir (3, 3).

Azarbaycan folklorunda ocdad ruhu Tabistin Giinagiyls, Sema-
styla, Sohariyls, Gecasiyls, Cayiyla, Bulagiyla (Su ils), Agaciyla
birdir. Folklor diislincomizin mayasi tobistdon golir. Bu da tobiidir.
Ocdad tosovviiriinds ilkinlik tabistdondir: har seyden 6nco ona gors ki,
insanin jest vo mimikalardan nitq imkanina kimi yol ke¢masi, dil yiys-
si olmasi, comiyyat qurmasi (comiyyatlagsmasi) tobistdo miimkiin olub.
Diinyanin biitiin bolgslorinds xalqliq imkanina yetonlor bu aqibati
yasayiblar. Ancaq osas masolo tabioto ilahi, insani miinasibatdadir.
Sisirtmadon demak olar, tiirk diislincasinds bu yon basar xalqlari igari-
sinds nadirliyi, banzarsizliyi ilo segilir.

V.N.Toporov yazir ki, dagmn mifoloji funksiyalar forqlidir. Dag
diinya agacinin transformasiyasimin an genis yayilmis varianti kimi ¢ixis
edir. Dag daha ¢ox diinya obrazi, kosmik qurulusun biitiin asas element
va Olgiilorinin inikas olundugu kainat modeli kimi qavramlir (6, 311).

Asiglarimizin yaradiciliginda tobiotdoki Dagin, Gdyiin, Giinasin,
Agacin vs s. insanlagmig obrazlarmin olmasi tabii olaraq folklorumuz-
daki ocdad diisiincosinin yasarihigindan golir. Olmoyan, yoxa gixmasi
miimkiin olmayan bu duygu yiizilden-yiizils, soydan-soya kegir, anona
belaca qirilmadan yasayir.

Asiq Olasgorin yaradiciliginda Dag obrazi canlidir, dogmadir,
doards hayandir, dordi yenandir.

Molumdur ki, ©lasgarin iki “Daglar” qosmasi var.

Birinci “Daglar”da ilk bond bels baslayr:

Babhar fasli, yaz aylar1 golondo
Siisonli, siinbiillii, lalali daglar.
Yoxsulu, arbabi, sah1, gadan
Tutmaz bir-birindon alali daglar.
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Burada Dag — viiqar, loyaqgat (srdomlik) ramzidir. Tabiotin yenidon
dogulusuyla Dagin azomati, boyliikliiyli yenidon goriiniir, bilinir. Ancaq
Dag homiso mohtesomdir, yenilmazdir, ¢linki 6ziinds ilahilik keyfiyyati
dastyrr. Elo buna géra do “yoxsulu, arbabi, sahi, godanr” bir-birinden
ayrmir. Dag burada sslinds ilahilik mahiyyatli (yoani yenilmaz, monovi
keyfiyyatlora yetmis, iradsli) insan obrazinda toqdim olunur.

Mifologiyada dag insan kimi canli varhqdir. ©.Tanriverdi yazir
ki, miiasir Azarbaycan, o climlodan tiirk xalglar1 onomastikasinda dag
adlar1 vo dag anlayisi ifado edon sozlor asasinda yaranmis soxs adlari
istlin movgeda goriiniir: Altay, Dagbay, Dagbayi, Dagxan, Qafqaz,
Qosqar, Himalay, Elbrus... (5, 22).

Dagda insan1 gérmok 6ziinii anlayan, duyan, tabistin bdyiikliiyii-
nii anladig1 derocads do Oziliylo onun arasinda monavi birlik gdran
ocdad diisiincosindon irali golir. Tiirk tanricihginda Insan &ziindoki
qiidrati Tobistds goriir, Tobiotdoki qiidrati 6ziinds. Belaca, gariba, har-
dasa izaholunmaz, oslinds ruhun goziiylo goriinen, agiliistii dork
olunan monzars gz 6niinds agilir:

Xasta liglin tapasinds qar olur,
Hor ciir ¢i¢ok acir, lalozar olur,
Cesmosindon Abi-Hoyat car olur,
Dagidir méhnati, melal daglar.

Burada realizmdon, yoni gergokliyin tasvirinden o yana naso
varmi? Ik baxisda goriinmiir. Ancaq derino varanda Dagin in-
sanlagmig-ilahilogmis obrazmin varligi aydinca sezilir. Buranin qari
basqa yerlorin garina banzomoz, ucalardadir. Bu sobobdon do xasto
ticiin dormandir. Dagin bulag adi bulaq deyil, dirilik suyudur.

Dirilik suyu — iganlari 6lmoazliys qovusdurduguna inanilan ofsa-
navi sudur. Dirilik suyu ve timumiyyatls, abadi, sonsuz hayat axtarisi
ilo bagli no godoar cox siijet olsa da, bu siijetlor aski diinya moadoniyyat-
lorinds Bilgamus, Oguz xan, Isgander Ziilgorneyn vo b. kimi yalmz bir
neg¢a saxsin adi ils slagalondirilib (1, 105).

Abi-Hoyatin mévcudlugu Daga goradir. Dagsiz onun xilas¢i
keramoti miimkiin deyil. Mifoloji diislinconin mentiqi bize bunu deyir.
Dag dordo derman iinvanidir, dordi dagidib yox edondir, ¢ilinki timid
kanmdir...

Yayin avvalinde donarson xana,
Son ayda banzarsen yetkin bostana.
Pay1zin zomhori qoyur virana,
Dagidir iistiindon calali, daglar!
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Burada Dagdan {istiin qiivva - obraz Payiz var. Mifoloji diisiincada
Tabiotdoki hor varligin basqasindan ayricaligi (xiisusiliyi), habelo bir-
birini yagatmasi var. Burada hansinin Xeyir, hansininsa Sar obraz oldu-
gu agildan kegmir. Oslinds x»lqi diisiincads payiz tobistin bahrali do-
nomidir, bandds do vurgulanir. Ancaq burada realist boyakarligin arxa-
sinda ruhun gordilyii payiz goler-galmaz soyuq havali Dagin yalqizliga
moatanatlo sina gormasidir. Malum olur ki, soyugu gatiron, “lstiindon
colali dagidan” elo Dagm ozidiir. Burada Dag — ham Payizdir, hom
ayrica dziidiir, Tobiotdir, demoli, ilahilik donunda Insandr.

Gahdan ¢iskin toker, gah duman eylor,
Gah golib-gedoni parigan eylor,
Gahdan geyza golar, nahaq gan eylor,
Dingomoz haramu, halali daglar.

Hardasa Dagin hokmliiliiyii haqqinda yuxarida deyilonlor tos-
digini tapir. Mifoloji duyumdaki gergok olur. Dag ocdad diisiin-
cosindoki Tanridir, hor seyo gadirdir. Tiirk tanris1 Tiirk Insanidir. Tiirk
oziindoki qeyri-adi duyumla Tanr1 obrazi arasinda ilahi uyumlu
bagliliq tapir, tobiati (tabistdakilori) tanrilagdirir.

Olasgorin asiq fitrati burada 6ziinii biitiin azomatiylo gostarir. O,
Dagdaki Insan1 géro vo tosvir edo bilir. Covgunlu dag havasmi doli-
dolu insan hahyla miiqayiso etmok, bag yaratmaq asigin yiiksok
sanatkarliginin ifadasidir.

Maraqlidir, bas ilahilik obrazi olan Dag “Gahdan qeyzo goler,
nahaq gan eylor’mi, “harami, halali dingomoaz”mi? Burada mifoloji
diislincadaki arkli Dag obrazini agig-aydin biitiin xarakteriylo goriiriik.
Tiirk Insaninin Dag obrazi Tobiotdoki canli, yaradici miisahidolorinin
ifadosidir.

R.Olizadonin fikrinco, daga porastis, onun kultlagdirilmas1 Azar-
baycan folklorunda 6ziiniin genis izlorini saxlamigdir. Dag ilkin mifoloji
diistincado kosmoqonik stixiya (yaradilis baslangici) olmusdur. Onun
kosmogqonik prosesin asas obrazlarindan birini togkil etmosi folklorda
genis obrazlar silsilosindo tomsil olunmasimi tomin etmigdir. Dag
kultunu tomsil edon obrazlarin aragdirilmasi gostordi ki, dag obrazi
animistik goriislorls birlogsmis va folklorumuzda dag ruhunun miixtalif
obrazlar1 yaranmigdir. Bu cohstdon dag ruhunu cansiz predmetlords,
digar tarafdon tabistin canli varliglarinda, o climlodon insanda tacassiim
olunmus statuslarda agkarlamaq miimkiindiir (4, 49).

Tanr1 Tirke orkli oldugu derocods do Tiirk Tanrisna orklidir.
Ona géro do Dag (Insan) Tanrinm “nahaq qan elomasini” goriir, ancaq
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ondan kiismiir, slini tizmiir. Dagin “nahaq qan salmas1” Tabiat halinin
ifadasidir. Asig-tanri¢i bunu anladigi {iglin qogsmanin sonunda da Dagi
Oyiir, buna haqq tapir. Ona goro ki:

Ag xalat biirliner, zornisan geymoz,

Heg kosi dindirib, xatrine doymaz.

Sordara s6z demoz, saha bas oymoz,

Qiidrotdon songorli, qalali daglar.

Burada yeno Dagin ozoli ilahi xisloti — Viigar1 gbéz oOniindo
canlanir.

Kogor ellar, diigor sondon arali,
Firgotindon giil-nargizin sarali.
Olosgar Macnun tok yardan yarals,
Gozar sandos dordli, nalali, daglar!

Dag hom dorddagidandir, ham ds ki, dord ¢okondir. Ona goros ki,
Dag — insandir. Onun da insan kimi duyan iirayi, diisiinon beyni var.

B.Ogoal yazir ki, oguz tiirklori das-dag ruhundan giic almalarina
dorin inam baslomalarine gore daglari bir torpaq, das yigimi kimi deyil,
hisslor vo duygularla yogurulmus, insanlagsmis varliq kimi diisiin-
miiglor (2, 424).

As1q Olasgorin eyniadli basqa bir “Daglar” qogmasinda da Dagin
Insanlagmus obrazma daha genis calarda rast golirik.

20-ci yiizilliyin ovvellorinds ermeonilorin torotdiyi soyqirimi
sababindon yasadigr mahali tark etmays macbur olan Asiq Olasgar iki
ildon sonra Agkilsoys gayidanda faciovi durumla iiz-iizo galir, ikinci
“Daglar” qosmasi belo yaranir:

Hani man gordiiyiim qurgu-biisatlar?!
Dardmondlar gorse, tez bagr ¢atlar;
Mologmir siiriilor, kignogmir atlar;
Niys parisand: hallarin, daglar?!

Dag dordkeslikde hamidan giicliidiir, sabirlidir. Yurdun yiyasini
taniyir, onun dordiyls yasayir. Olasgor Daga arklidir, derdinin sababini
bilir. Ciinki onun dordi Dagin da dordidir.

Qosmada yurdun insanlarmin itkilori Dag obrazinin kadarinds,
geyzinds, iisyankarliginda, hiddatinds goriiniir, bilinir. Dag dordmond-
lordon 6tadir dord gokmokdos, ona gors do Olasgar dordini ancaq ona
sOyloyir, rahathq tapir. Dag giiclidiir, sarsilmazdir ki, yagilar
qarsisinda belo gdziinlii qurpmir, taslim olmur, yurdun ozali sakinlori
olan ruh yiyslorine varhigiyla iimid verir, yasamaga, yenidon yurd
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salmaga ruhlandirir. Dag-Insan yerindodir, he¢ yana getmayib.
Demoli, Yurda qayitmaq gorok:

Hasonnona, Hosonbaba qosadi,

Xosbulaq yaylagi xos tamasadi.

Arsiz asiq elsiz niys yasadi?!

Olsiin Olasgar tok qullarmn, daglar!

Asiq Olasgorin elinin, 6ziiniin giivonc yeri daglardir. Mifoloji
diisiincodoki Dag obrazi Insam qul yox, varliginin tesdiqi sayir, habelo
oksing, Insan iiciin Dag 6zii demokdir. Asiq Olosgor Dag iigiin qul
olmag askiklik saymir. Bu istok Dagin yenilmazliyine, Viigarma olan
ozali sevgidon, inamdan irali golir.

Notica. Qadim tiirklor tobiatci olublar, tobista sacdsli miinasibat
baslayiblar. Bu miinasibati folklor rnoklarimizde aydinca gors bilirik.
Tiirk ruhu yaradicidir, tobistin (doganin) ilahi, yaradict giiciinii duya,
O0ys, onunla dogmalasa bilir. Tirk ruhu habels tobistin ilahiliyini
duydugu, anladigi deracads 6zii do bu ruhun goruyucusudur.

Azorbaycan tlirk ruhunun tobist-insan birliyi saridan on yetkin
Ornayi asiq senatidir. Ayrica olaraq asiq senotindos — dastangiliqda, saz
ifalarinda tiirkiin tobiata sacdali miinasibatinin ifadesini goriiriik. Klas-
sik saz havalarimizda — “Yaniq Korami”dos, “Qarac¢1”da, “Dilgomi”ds,
“Misri”do va b.-da tiirk tobistle birdir, mahiyystca bir-birinin agilda,
diistincads yaradicilari, yasadicilaridir.

As1q Oloasgorin yaradiciliginda tobistin, ayrica olaraq Dagin
agilda, diisiincods insanlagmis obrazinin vosfi diqqsti ¢akir. Dag insan
kimi Oyiiliir, sevilir, yurdun qoruyuculuq simvolu, halal, mord,
yenilmoz iinvan kimi toqdim edilir.
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