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Summary

In the language of all peoples the poem has passed from time to time in
oral and written form, from generation to generation, engraved in memory
and enriched the word treasure of humanity.

Ashug Alasgar’s poems show that Azerbaijani poetry is an art fountain
with rich traditions. Alasgar Dede, who carried all the features of the ashug
art, was among the masters of ashug. Master ashugs were poets, composers,
epic and folk artists who can perform their own creations.

The basis of the poem Alasgar, which is famous as a beauty song, is a beau-
tiful and glorification of beauty. The theme also includes real natural beauty such
as step-by-step walkways, rose-flowered plateaus, the mountains with gazelles,
rivers, waterfalls, tulips, daffodils. In his poems these landscapes sometimes con-
sist of his native village of Agkilsa and sometimes expand as much as the world
in general. Ashug glorifies everything in his poems in unity with man.

Though one of the important conditions of the beauty described by
Ashug Alasgar is external beauty, but it is not decisive. Beautiful must also
be beautiful intuitively.

The theme of courage-insidiousness from ancient times in oral literature
is also one of the topics addressed by Ashug Alasgar. The betrayer, which
Ashug Alasgar regarded as a solid enemy, becomes neither honor, nor self-
respect. According to Alasgar’s thought one of the reasons that draws life
back, shakes beauty is rarity.

It is also known that Ashug Alasgar had performed and created a num-

ber of poem genres such as “gerayli”, “goshma”, “mukhammas”, “mused-
CE 13

des”, “ghazal”, “mustezad”, “zenjirleme”, “muenma”, “divani” and so on.
Key words: Ashug Alasgar, poem, poetry, beauty, gerayli

Pe3rome
CIIOBECHYIO COKPOBHIIHHUITY BCETO YEIOBEUECTBA MCIIOKOH BEKOB 000-
ramiaji CTI/IXOTBOpHHﬁ pa3Mep, HaUMHas U3 JPEBHUX A3BIKOB HApO/a, Ha6J'IIO-
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JlaeM 3TOT TPOIIECC MO Cel JIeHb, KOTopas BKIIoYaeT B cest popMbl yCTHOTO
Y IIMCBMEHHOT'0 TBOPYECTBA MTPEXO/ISIINH M0 HACIIEACTBY.

B Asep0baiikaHcKol moa3un cTuxu Alryra Ajleckepa sBJISIFOTCSI UCTOY-
HUKOM TBOpYECTBa, KOTOpas Oorara TpaJulUsMU M OObIYasiMU. AJIECKEp B
CBOEM TBOpYECTBE OOBEIMHWII BCE OCOOCHHOCTH aIlyI'CKOTO TBOpYECTBA W
STHM BOLIEN B YHUCJO Jene amyroB. Jene amyru ObiM HApOAHBIMH MacTe-
pam#, OHHM OBUTH M TIO3TaMH, ¥ KOMITO3UTOPAaMH, ¥ COUMHSUIM JIACTaHBI U Of-
HOBPEMEHHO MOTJIM NPE/ICTABUTH U CBOE TBOPYECTBO.

Anryr Aneckep ObUT N3BECTEH KaK IEBEIl BOCIEBAIOUINH KPACOTy, KOTO-
pas ¥ cocTaBisIla Bce €ro TBOpYecTBO. [lonst M jyra ycesHHbBIE LBETaMH,
JoKeHpaHbl Oeryiye 1mo ropaM, peku 1 OyifHbIe BOAOMAJbI, MAaKOBBIE M Hap-
LICCOBBIE CKJIOHBI COCTABIISIET peasibHyI0 TEMY TBOpUecTBa Macrepa. Bocrme-
ThIE KpPacoThl MECT WHOI/Ia OOXBAaThIBAeT JIMIIb POAHOE celo ATKWice, a
WHOM pa3 OH 3Ty KpacoTy paclpoCTpaHseT 110 BCeMY MUpY. AIIYT BCE B CBO-
X CTHXax BOCIIEBAeT B TOXJECTBE C HapoaoM. OOs3aTeNbHBIM YCIOBHEM
BOCIIEBAHUS KPAaCOTHI alllyroM AJIECKEPOM XOTb U SBJISIETCSI BHELIHSST KPaco-
Ta, HO OHa He pernraromas. Kpacora qomkHa OBITh M BHYTPEHHSS.

Anryr Aneckep oOpamiaics U K TeMe MYXeCTBa — NpelaTenbCTBO, KO-
TOpast HICXOJUT M3 JIpeBHEW YCTHOM uTepaTyphl. B ero riasax Bparom siBiisi-
ercsl TOT TpenaTenb, y KOTOPOro HeT HM YeCTH, HU coBecTH. 110 MHEHHIo
AJeckepa OIHOW W3 NPWYMH, KOT/Ia YBSAAET KpacoTa W TMOPTHTCS >KU3Hb,
SIBJISIETCSI HEBEXKECTBO.

Anryr Arneckep SIBISICS HUCIIOJHUTEIEM M PacHpPOCTPAHUTENIEM COOCT-
BEHHOT'O TBOPYECTBA, M3 YCT JIIOJEH, TMYHO 3HAKOMBIX C alllyrOM T'OBOPHIIH,
YTO OH SIBJISIETCS aBTOPOM COTEH TI'epailibl, rolMa, MyXaMMeCcoB, MIOCEIIe-
COB, ra3eliei, MycTe3a/i0B, 3eH/DKUpIeMe, MyeHMa, TUBAHOB H T. [I.

KuioueBble ciioBa: Auiyr Aneckep, CTUXH, M033Usl, KpacoTa, repaiiibl

Zongin xalq yaradicilii xazinamizin asaslh bir qolunu asiq yara-
diciligr togkil edir. Asiq kegmisda do, indi do xalq torafindon sevilan,
gobul edilan, tasir etmayi bacarandir.

Xalq seirimizin on uca zirvalarini fath edon qiidratli sonastkarimiz
Asi1q Olasgar hom mazmun, ham forma rongarangliyi, hom do saf xalq
dilinden istifade baximindan Azarbaycan seirinin inkigsafinda misilsiz
xidmatlor gdstormisdir.

Seirlorinin hor biri badii icad olan qiidratli senstkarimiz Asiq
Olosgar homiss sevilacok va yasayacaqdir.

Asiq Olesgor Azorbaycanin qadim va dilbar gusslerindon olan
Goycads anadan olmusdur. Bu da onun yaradiciligma tosirsiz otiisme-
misdir. Belo ki, Irovan xanliginin mahali, Géy¢o gélii otrafinda olan bu
yurd yerimiz 6z asrarongiz tabiati ilo alomo sos salmigdir. Azarbaycan
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xalqinin boyiik abidssi olan “Kitabi-Dado Qorqud”da rast golinan yer-
yurd adlarmin izini Géy¢a golii boyunca har tarafds tapmaq olar.

O yerlords saza, s6zo hor zaman yiiksok giymet verilmisdir. Saz
calmagi, s6z demoyi bacarmayan insan tapmaq ¢atindir. G6z oxsayan
tobiatin gozalliyinden tasirlonmamak miimkiinsiizdiir. Asiq Olesgar mohz
bels bir gozalliklor qoynunda diinyaya géz agmis, o torpagin havasini
udmus, suyundan igmisdir. Tasadiifi deyil ki, gérkomli folklorsiinas alim
M.H.Tohmasib Asiq Olasgora hasr etdiyi maqgalssini “Gdzallik nogme-
karr” adlandirmigdir. Qidratli sonotkarimiz Slasgar gozallik asiqi idi.

Seirlorinin aksariyystinin mévzusu gozslliklo baglh idi. Bu seir-
larda biitiin gozalliklor insanla vohdstds verilir. Olasgar seirlorindaki
meyara gora zahiri gdzsllik asas miihiim sortlordondir. Lakin asas olan
ham ds daxili gozallikdir. O, tasvir etdiyi gdzsllorin zahiri gozalliyi ilo
barabar, yiiksok axlaqi va insani gozalliklorini do tarenniim edir.

Canim1 qurban elorom Silkinir, gordan ¢akir

Bir bels torlan gozala Gollarin sonas1 kimi

Hal bilan, sirin giilon Ala g6z s6ls verir

Dosta mehriban gozalo Goyler siirayyasi kimi,

Boy uca, gordan mina Capkeni har rong calir.
Ziilfu perigan gozals... Tovuzun ci1gas1 kimi

Gozal xamm cilvalonib Behistdon qilman golib,
Gozollorin xast kimi, Geydirib qilman gozals va s.

Onun teronniim etdiyi gozslliklor sirasinda har garigina bslad
oldugu dogma yurdunun fiisunkar tobisti do asas yer tutur.

As1q Olasgorin tabist mévzusunda olan seirlerinden biri do sads,
oxunaqli dildo goloms aldigr “Yaylaq” seiridir. Sair bu seirds yaylaga
miiraciatlo somimi, lirokdon galon arzularmi bildirir:

Gozollor seyrangahisan
Goriim sani var ol, yaylaq!
Acilsin giiliin, norgizin
Toza miirgilizar ol, yaylaq!

Seirdo asigin homginin dogma torpaga bagliligi yaylagi 6ziine
arxa, dogma hesab etmasi poetik dillo teronniim olmusdur.

Goraylinin sonlugu tesirlidi. Asiq yaylagin gdzslliyini géronden
sonra sinasinin gom daftori oldugunu sdylayir. Yad sllorin bu gozalliyi
poza bilacayindon narahathigini ifads edir.

Mon sani géranden bari
Sinom oldu gom doftori
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Yaziq Asiq ©Olasgori
Oldiir, giinahkar ol, yaylaq!

Azarbaycan agiq adebiyyatinda gorkemli irs qoyub getmis Asiq
Olasgorin seirlorini tosnif etsak, saf vo tomiz mohabbatin toronniimii-
na, el gozoallarinin torifing, vaton tabistinin tasviring, axlaqi-tarbiyavi
fikirlorin tabligine, dovriin ictimai eyiblarinin tonqgidine hasr olunmusg
gosma, gorayli, tocnis vo miixommaslore rast golarik.

As1gin yaradicihiginda qogmalarin boyiik hissasi {ilvi mohabbat duy-
gularinin, Azorbaycanin goézel qiz vo golinlorinin tosvirine hasr
edilmisdir. Asiq Olasgorin “Bayistan”, “Giilondam”, “Giilpari”, “Telli”,
“Sarikdynok” va s kimi qogmalari el gozallorine miiracistlo yazilmigdir.

Ag buxagin isiqhidi biillurdan
Labloarin innabi, dohanin diirdan,
Yaradan x»lq edib bir gotrs nurdan.
Diisiibsan ellora nisana, Telli!

Olasgoram, sad olmadim diinyada,
Soni gordiim, derdim oldu ziyada
Uziin beri donder, ay malakzada,
Seni and verirom peymana, Telli!

Sifahi adobiyyatda ¢ox godimlordon golon moévzulardan biri do
mardlik-namordlikdir. Sifahi adabiyyatimizin epik janrina aid olan na-
gillarimizda hotta qardaslardan birinin mord, digerinin namord olmasi
bels tasvir olunmusdur. Bu masoalays asiq seirinds da tez-tez miiraciat
olunur. Asiq Olesger namord insana nifrat edir:

Bu diinyan1 man tacriibs eylodim,
Namord korpii salsa onda ad olmaz

Bir mordinan ag1 yesan sirindi.

Yiiz namordnan gokar yeson, dad olmaz.

As1q Olesgor mordin yiiksak insani keyfiyystlorini — aliconab-
ligim, soxavatini, xeyirxahligini toronniim edir. Homginin asiq har se-
yin yerini bilon insanlarin he¢ yerds xacalatli olmamalarini dilo gatirir:

O diinyani, bu diinyam gozloyen,

Hom savad, hom lisyam gozloyan,

Namus godri bilib nam gézloysn

Insallah, heg yerds xacalat olmaz (1, s. 70).

Olasgor insanin moard vo ya namord olmasinda niifto vo torbiyanin
osas rol oynadigim qeyd edir. Buradan da agi§in ustadnamolorde qoy-
dugu, izah etdiyi, tonqidine tus golon va torif eladiyi keyfiyyatlor silsilasi
ortaya ¢ixir.
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Olosgora gors insan gozealliyinin asas sortlorindon biri onun zoh-
moatkesliyidir. ©Omoayi sevon insan, Ozinil zohmoto aligdiran insan
hayatin biitiin ¢atinliklorindon ke¢moyi bacarir. Olosgarin oglunun vo
navasinin onun haqqinda sdyladiklori xatiralordon moalum olur ki,
Olasgar ¢ox amaksevon insan olub. Yaz va yay aylarinda okingiliklo,
qis aylarinda iso asigliqla moasgul olurmus. Qoca vaxtlarinda da yer
sumladiqda kotanin macini 6zii tutar, toxumu 6zii soparmis. Ot bigini
taxil bigini, xirman vaxti olini igdon ¢okmazmis. O hamginin diilgarlik
islorini do bacarirmis. O, 6z oli ilo xamur tabagi, dordayaq, ¢ohra vo
karki da diizotmisdi.

O hamginin megalorindon kallorlo gatirdiyi palid agaclari ilo ev
do tikib 6mriiniin sonuna kimi o evds yagamigdi.

Sair seirlorindo amaksevar insanlari toblig etmis, bunda da asas
kimi tarbiyanin rolu oldugunu geyd etmisdir.

“Asiglar “Bas divani” saz havasinda dini-lirfani vo tosavviifi
mozmunda divani oxuduglari zaman bunu “asighigin gapisi” vo ya
“haqq divanisi” adlandirirlar. “Haqq divanisi” boyiik oksariyyatlo asiq
maclisinin girisinds sdylenilir. Asiq bu maqamda 6zlinii Haqqin —
Allahin dorgahinda — divaninda hiss edir. Maclis — morasimo basla-
maq ticlin Allahin dergahindan — Haqq divanindan izn-riisxat istayir-
mis kimi asagidaki yalvarig-nidani dilo gotirir: “Ya Ilahi, ya Rosul, ya
Movlam, ya Sahi-Mardan! Sondon madad”! Bundan sonra o, Haqq
dorgahinda — divaninda tozim edsrok mashur divanilardon birini galib
oxumaga baglayir. Asiq Olesgorin “Bas endirir” radifli moeshur
divanisi an ¢ox miiraciot olunan haqq divanilorindon biridir:

Olastidon “bali” deyan Siibhana bas endirir,
Mohommoados nazil olan Qurana bag endirir.
Ozii birdir, adi minbir, vohdati ol-laserik,
Ohli mémin gore bilmoez, piinhana bag endirir.

Olmoyinca, bu sevdadan ¢otin donom, usanam,
Haqigotdon dors almisam, merifatden s6z qanam.
Sahi-mordan sayssinds elm i¢inds immanam,
Daryalarin qaydasidi, {immana bas endirir.

Bigaro Asiq Olosger olma elms nabalad,

Danigsanda dogru danis, soziin ¢ixmasin goalot.

Cox qazansan, az qazansan bes arsin agdi xolot,
Var-dovlota bas endiron ofsana bas endirir” (2, s. 126-127).
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Haqq asig1 olan Dodo ©Olasgor osorlorinin oksor hissasinda
oxucuya, dinloyicilorine ibrotamiz fikirlor agilayir. Onun nega-neco
misrasini, beytini, bandini xalq 6zii oazbar etmis, atalar sozii vo zarb-
masals ¢evirmisdir: “Qar1 diigmon bir do galib dost olmaz”, “Haqqdan
yanan ¢iraq bad ilo sonmoaz”, “Haqq-nahaq secilo haqq divaninda”,
“Dovlatdon giymatin bes argin agdi”, “Can demokls candan can askik
olmaz”, “Qaytarmazlar pira golon qurban1”, “Qiyamet odundan pisdir
tono s6z”, “Dost uzaq olmaqla koniil yad olmaz”, “Muslar polong
olmaz, tiilkiilor — aslan”, “Dord {igyan eloso mey i¢cmok olar”,
“Saygisiz igidi diigmen aldadar”, “Kisi gorok dediyindon dénmasin”,
“Qonsuya kac baxan 6zii ac olur”, “Giizoran xos olub, giin xos kegan-
ds, ag otagdan tovloxana yaxsidir” va s.

“Olosgar genis monali macazlarin biitiin formalarindan, ¢esidlorin-
don, hatta ¢alarlarindan moharatls istifads edon sonstkarlardandir. Onun
rosm etdiyi on gozsl tobist 16vholorinin, yaxud zahiri camal goézsllik-
lorinin bels heg biri fotogakil olaraq qalmir. Onun biitiin tesvirlorindo
badii icad asas rol oynayir ki, Olasgards badii icad olmayan seir yoxdur.
Bu onda ¢oxlarina miiyassar olmayan bir qabiliyystdir. Bu gabiliyyatin,
bu qiidratin sayasinds o, giillar, ¢i¢oklar, daglar, darslar, heyvanlar, qus-
lar, hotta bocoklor alomi ilo bagl elo miiqayisslor yaradir, elo badii
16vhalar cizir ki, insan heyran galir” (3, s.103).

Xalq sairimiz Semad Vurgun ¢ixislarindan birinds Asiq Olasgar
haqqinda “hanst movzuya ol atiram, hansi das1 galdirirram, altindan
Dado Olasgardan bir nisana goriirom” demisdir. Bu da onu gostarir ki,
qiidratli sonotkarimiz seirlorinds biitiin mdvzular1 ohato etmisdir.
Poeziyasi hikmot diinyasi, torbiys xozinesi olan el nogmokarimizin
seirlori dillor azbaridir. Asiq Olosgarin miidrik kelamlarindan galacok
nasillor do faydalanacaqlar.
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