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MECTO U XAPAKTEP MY3bIKU
B MYCYIIbMAHCKOW KYINbTYPE

B cpeaHeBeKOBOW My3blKanbHOW KynbTypbl
Hapoaos BrvkHero n CpeaHero Bocroka no cneumans-
HOW HanNpPaBNEeHHOCTYU BbIAENAIOTCA TPU CAMOCTOSTE b~
Hble cepsbl, kaXxaasa co CBOMMU MAEWHO-TEMATHU-
YECKUMU, CTUNNUCTUYECKUMU U KOMMO3ULUMOHHBIMU
ocobeHHoCTAMM: PONbKNOPHan (HapoaHas), npodec-
CMOHanbHas (TpaauLUMOHHO-KNACCM4eCcKas) v Kynbsro-
Bas (puTyanbHas). PonbKNopHasa My3bika BbipaXkana
AYXOBHbIA MUP NPOCTOro Hapoaa. lNpodgeccnoHanbHo-
Kraccmyeckasa My3blka Obina n3biCkaHO-4eKOpaTUBHON,
a KynbroBas — 3MOUMOHANbLHO-3K3aNbTUPOBAHHOWN.
Camomn TexHn4eckn paspabotaHHomn cchepoit My3bikans-
HOW KynbTypbl Obina npodeccMoHanbHas My3blka,
KOTOpas npeTepnena CrnoXxHyo 3BOOLMIO.

XapakrepHon 0COHEHHOCTbIO MYCYNbMAaHCKOW
KyNnbTypbl ABNAETCA TO, YTO MAEONOrM ucnama,
OrpaH141Bas My3biKasribHOE TBOPHECTBO, My3bIKasribHYHO
NPAaKTUKY, HUKOTAa HE MeLLIANy Pa3BUTUIO My3blKanbHOW
TEOPUU U ICTETUKM.

3anaaHas cpeaHeBekoBas My3blkanbHas Kynsrypa
pa3sgensinach Ha fiBe cepbl — LIEPKOBHYHO U HAPOAHYHO
MY3biKy. PUNOCOCKO-ICTETUHECKAR U MY3bIKANbHO-
TeopeTnyeckana MbiCnb Obina UeNnUMKoOM noavMHeHa
3agavam uepkoBHoro neHus. OHa onupanachb Ha
LEepPKOBHYIO AOrMaTuKy, HOCMNa CX0nacTU4eCcKum
xapakrep, npeHebperana ObITOBOW My3blkanbHON
NPakTUKOW U CTpEMUNAcb NOAYUHUTL My3blKanbHOe
MCKYCCTBO KAHOHUYECKUM HOPMaM U NpaBunam.

MpoTuBOpeynMBOCTL CpeaHEeBEKOBOW 3anaaHo-
€BpOonencKoOn My3blKanbHOW ICTETUKM OCOOEHHO
HarNAQHO NPOSIBNANAChb B OTHOLUEHWM K aHTUYHOW
Tpaanuuun. XpuCcTuaHCKue MbiCNUTenu, C 0QHON
CTOpPOHbI, cnocobcTBoBany COXpaHEHUD aHTUYHbIX
My3bIKanbHO-3CTETUYECKUX YHEHNWA (MaTeMaTU4ECKH-
KOCMOSIOrMYecKan UHTeprpeTaumsa My3blky, ydeHune 06
3Toce v Ap.), C APYrou CTOPOHbI, OHU KPUTUKOBANN U
oTBeprany aHTUYHYI0 My3biKanbHY NPaKTUKY
(CBETCKYI0 MHCTPYMEHTANbLHYIO MY3bIKY U T.4.)

CpeaHEBEKOBbIE MYCYfIbMAaHCKME MbICNUTENN
BbIAENANU CNEAYIoLLME rMaBHbIE (PYHKLMKN My3biKarnb-
HOTO UCKYCCTBA: 3KCMPECCUOHUCTCKYIO (BblipaXkeHue
AYLIEBHOTO Mupa 4Yenoseka, CaMoBbipaXKeHue); 2)
3CTETUKO-TeJOHMCTUYECKYIO (JOCTaBneHue aCTeTu-
YECKOro HacnaxxaeHus, yaoBonbCreus); 3) aMoLMo-
HanbHO-NCUXONOMMYECKYIO (Co3aaHue onpeaeneHHoro
3MOLIMOHANbLHOIo COCTOAHUA, HACTPOEHUS); 4) ITUKO-
ne[aroruyeckyio (BOCNMTaHne CoBepLLEHHON HPaBCT-
BEHHOW NIMYHOCTU — aaunba); 5) neuebHo-TepanesTu-
YECKY!0 (UCLieNeHNEe AYLIEBHbIX U TENECHbIX HEAYrOB).

A3sepbanprxaHckue Myrambl SBNSIOT coaepXXaHue
1 (pOpMBbI TOrO BOCNUTAHNA U TON KYNbTYPbl, KOTOPbIE
TECHO CBA3aHb! C NPOLUNbIM, HACTOALWMM U OyayLmMm.

MoneHas ABLYJIASALE

Tembl, 06pa3bl, )KaHPOBbIE U NAA0-3MOLMOHANbHbIE
ocobeHHoCTH a3epbana)kaHCKUX MyraMoB TECHO
CBSi3aHbl C NPUPOAON CTaHbI, CO BCEN XM3HbI HAapoaa,
€ro ncuxornorven, uctopmen, obrom, Apyrmmmu cepamu
KynbTypbl — PUNoCoUen, penurnen, HpaBCTBEHHbIMU
HOPMaM#, 3CTETUHECKMMU NPEACTABNEHUSIMU, NO33UeN
“T.4. «A3epbangxaHckue Myrambi, Kak 1 aHanoryHbie
UM BUAbl Y APYrMX HapodoB, - 3TO Npexae BCero
TBOPYECTBO BOCTOYHOrO ropoaa, a cpeaa ero
pacnpocTpaHeHuss — ropoackas WHTENNUreHUus.
Myrambl — 3T0 Npou3BeAeHUs HapOAHOr0 UCKYCCTBA,
B KOTOPOM TpaauuMoHHaa 6ecnnucbMeHHas My3blka
COYEeTaeTCA C NUCbMEHHbLIM NPOdECCUOHANbHBIM
NO3TUYECKMM TBOPYECTBOM U ABNAETCS HE TOMNbKO
cthepon ero My3blkanbHOro BbipaXEeHUs, HO U
CpeacTBOM ero 06LeCTBEHHOIO PaCcnpOCTPaHEHUS.

Cneumduyeckon 0COBEHHOCTLIO azepbanaKaHCKUX
MYramoB ABMAETCA CMHTETUYECKOE COAepKaHue,
BKNIOYAIOLLIEE IMOLMOHANBHOE OTHOLLIEHUE K MUPY U
paunoHanbHY UAEK, PaUMOHANbLHOE 3HAHWE O MUPE.

Mpu 3TOM 3MOLMOHASTBbHBIN ANEeMEHT Bbln 4OCTYNeH
BCEM (3K30TEPUYHOCTb, PALUOHANbHbLIW Xe - TOMNbKO
NOCBALLEHHBLIM (330TEPUYHOCTD). J30TEPU3M 0O BLACHS-
€T TOT PaKT, YTO 0 Myramax 40 Hac 4oWNOo Tak Mano
CBeAeHUN, a agowealune CToNb NPOTUBOPEUUBDI.
OaHako, 6€30THOCUTENBHO K 330TEPUYECKOMY
MOMEHTY, UMEHHO CUHTETUYHOCTb COAEPXKAHUSA, CTISIaB
3MOLMOHANbHOIO M PaLMOHANbHOro obecne4nnu CTonb
ANUTENbHYIO XMU3Hb U CTONb MOLLHOE BO3AEUCTBHE
MyramoB Ha YenoBeka.

lfoBOpA 0 My3blke U My3biKanbHOW 3CTETUKE B
McnaMmckon kynetype o6 uckyccrse myramar,
HEBO3MOXHO 0D0MTU BHUMAHWEM TaKOE yANBUTENBHOE,
boratoe u cBoeobpasHoe ABneHue, kak asepbanaxan-
Ckui Myram. AsepbangxaHCKMi myram, no cnosam
& AMUpOBa, ABNAETCA «camoun 6oraTon no coaepxa-
HUIO, COBEPLLEHHO 3PENON NO XyA0XECTBEHHON MbICIH
U 32aKOHYEHHOWN MO CBOEMY CTPOEHUO POPMOH
HapOAHOro My3blkanbHOro uckyccrsa. Myramol B
LENOM U KaXKAbIA U3 HUX B OTAENbHOCTYU 3aKN04aoT B
cebe 60nbLIoK MUP NO3TUYECKMX 00pa30B, NpeacTas-
nexuni u unocodckux uaen»’

«Myram — otrmevaet ®.LLUywnHckun — 370
cdyHAaMeHT azepbangXaHCKOW My3biki, Cambli
nonynapHbIn n NIOOUMbIA B Hapoae XaHp. CyLlecTsy-
0T Myrambl BOKasibHO-MHCTPYMEHTaSbHbIE U UHCTPY-
MeHTarnbHble. 3TO KPYNHbIE LIMKNUYECKUE NPon3Beae-
HURA, UMeloLme CB0e0Opa3Hyo UMNPOBU3ALIMOHHYIO
dopmMy. B BOKanNbHO-UHCTPYMEHTaNbHbIE Myratbl.
NOMUMO MMMNPOBM3ALMOHHbLIX pas3aenos, BXoAAT
3aKpyrneHHbIe, PUTMUYECKM ONPeAENEHHbIe bparmeH
Tbl: PEHIW (MHCTPYMEHTanbHbIE 3nN1304bl 00bIYHO
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Tanueaanbroro XapakTep) U TeCHUMbI (NeceHHble
mﬂ ».

Tepl:'a)uH «Myram» B asepbaiKaHCKon My3bike (kak
4 qMakam», «Makom» B My3blke APYrMX HApOAOB)
06bEAMHAET A1BA 3HAYEHUA: BO-NEPBbLIX, XKaHP
NpoK3BEAEHNS (npuHumn hopmoobpasosanus) u, Bo-
BTOPbIX, 13A0BO-MENOANYECKYIO MOAEb, CIYXKALLYIO
0CHOBOM /17151 CO31aHUS My3bliKabHbIX NPON3BEAEHUIA
xaKk ManbiX, TaK W KpynHbix ¢opm. o cnoeam
A.CaifryHa, 370 MOA€fb «NPEAONPEAENSET Ty OpMY,
B KOTOPYIO OTNMBAETCSA BAOXHOBEHME KOMMO3UTOPOBX®.
Manbie OPMbl CTPOATCA Ha MaTtepuane OAHOro
Myrama, a B KpPYMHbIX hOpMax Ucnonb3yorca
nepexofbl OT O/HOTO Myrama K Apyromy. )

OpHoM M3 byHAAMEHTarnbHbIX 0COBEeHHOCTEN
myrama (kak B MHCTPYMEHTAIbHbIX, TaK U B BOKasbHO-
WHCTPYMEHTanbHbIX 06pa3syax) ABNseTcs NpuHumMn
eMHOM ApamaTypruu B €ro KoMnosuuuu, chopmo-
obpasoBaHuu, T. €. KaXAOMy Myramy CBOWCTBEHHa
nocnefoBaTefibHan CKBO3Has!, BOCX0AALLANA AUHAMU-
3auusa opMbl, NOCTENEHHOE HATHETAHNE HANPSDKEHUS,
€ro kyNbMMHMpOBaHWe 1 pa3saska. Kaxabii Myram —
310 My3blkanbHas ¥ aMounoHanbHas apama. [ina ee
NOCTPOEHUA UMEETCA MHOXKECTBO BAPMAHTOB CTAHOB-
nexus, pa3suTus, pocta. OCHOBaHHbIE Ha NPUHLUMNAx
c8060AHOr0 PancoanYecKoro U OPHaMEHTanNbHOro
BapbMPOBAHUA, KOTOPbIE B €BPONENCKON MYy3blke
Ha3bIBAKOTCA CIOMTaMK, napTutTamu u T.4. Kaxkabin pa3s
OAMH U TOT Xe (N0 Ha3BaHWIO) CTapblil Myram 3By4nT
no-HoBOMY. Bce 3aBUCUT OT NIUYHOCTM UCNONHUTENSA —
ero TanaHTa, Macrtepcrsa, MMNPOBU3ALUUOHHbBIX

CNOCOBHOCTEN, AYLLEBHBIX, IMOLMOHANBHBIX, HPABCT-
BEHHbIX KA4Y€ECTB, HAKOHELI, OT €r0 HACTPOEHUS, BAOXHO-
BEHUS1 B MOMEHT UCNONHEHUS. M03TOMY B BOCTOYHbIX
CTpaHax Bceraa CyLecTBoBan Kynb My3biKaHTa.
LIMKNU4YHOCTL MyramMoB ABONHAA: KaXKabii Myram
npeacTaBnsaeT cobon UUKN MHCTPYMEHTANbHbIX U
BOKasbHbIX pa3nenos, BCe Myrambl BMECTE HeKoraa
NPEACTaBNANM e4nHbIN UMKN. (Y HEKOTOPbIX HAPOA0B
00Las UMKNUYHOCTb COXPaHMNAch, Hanpumep —
LUALLIMaKOM Y y30€eKoB U Tag)KMKOB, y APYrMX OHA CO
BPEMEHEM pacnanacs).
Kaxabin myram cBsizaH C onpegeneHHbIM
3MOLMOHANbHO-NCUXONOMMYECKUM COCTOSIHUEM.
CornacHo M.M.HasBaby, asepbanaaHckue Myra-
Mbl «Bycanuk», «Hasa» 1 «YLLak» UMeloT My>xecT-
BEHHbIN XapakTep u noby>aatoT Yenoseka K OTBare;
«Pact», «Hospy3», «Mpak» - yMepeHHbl, BCENSIOT
crnokouncTaue; «Paxasuy», «3aHrione», «3upedkeHay,
«XyCerHN» HEXHbI U pacnonaraT K rpycrTH.
KpaTkue, HO Bbipa3uTenbHbIE XapaKTepUCTUKU
Kaxgomy u3 myramos gan Y.Napxubekos: «Mo
XapakTepy CBOEMY (3CTETUKO-NCUXONOrMyYecKoro
nopsaka), - nucan oH, - «PacT» BbI3bIBAET YyBCTBO
myaecrsa v 6oapocty, «LLyp» - Becenoro nupuyeckoro
HacTpoeHnus, «Cerax» - 4yBcTBo nobsu, «Lypy», -
BECeNoro fIMpU4ECKoro HacTpoeHus, «Cersix» - YyBCTBO
mo6su, «lWywTap» -4yBcTBO rny6okon neyanwu,
«Yaprax» - 4yBCTBO BO3DY)XXOAEHUA U CTPACTHOCTH,
«baatel LLupa3s» - 4yBCTBO rpycTu, «XyMaloH» -
rny6okon unu, no cpaBHeHuto ¢ «tllywrapy, 6onee
rnybokoii neyanmy .
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Musalman madaniyyatinds musiqinin yeri va mahiyyati

Glilnaz Abdullazads tarsfindan taqdim olunmug maqals “Musalman madaniyyatinds musiqinin yerive mahiyysti”
hasr olunur. Burada Qarbi Avropa, Yaxin va Orta Sarq xalglaninin orta asr musiqi madaniyystinds 6ziinemaxsus

Ideoloji, temattik, iislub va kompozisiya xisusiyystlori ara

sdinlir. Magalada orta asr miisalman mUitafakkirlarinin

musigi senati ile badjl ekspressionist (insanin daxili dinyasini ifads etmak, 6ziinli ifads etmak); 2) estetik-hedonistik
(estetik hazin, hazzin gatdinimasi); 3) emosional va psixoloji (miisyyan emosional vaziyystin, ahval-ruhiyysnin
Yaradilmasy); 4) etik-pedaqoji (kamil axlaqi saxsiyystin tarbiyasi - adib); 5) mialicavi va tadavi (zehni va fiziki
Xastaliklarin mialicasi) asas funksiyalan agiqlanmigdir. Eyni zamanda da Azerbaycan mudamlan asasinda
Mugayisalar apanimisdir. Acar sézler: musiqi, Gslub, mugam, misslman, madaniyyat.

The place and essence of music in Muslim culture

The article presented by Gulnaz Abdullazadeh is dedicated to “The place and essence of music in Muslim
Culture.” It explores the unique ideological, thematic, stylistic and compositional features of the medieval music
cU’fU_re of the peoples of Western Europe, the Middle East. The article deals with the expressionist music of
Medieval Muslim thinkers (expressing one’s inner world, expressing oneself); 2) aesthetic-hedonistic (aesthetic
Sadness, delivery of pleasure); 3) emotional and psychological (creation of a certain emotional state, mood); 4)

eth'c?/'PEdagogical (education of perfect moral personality - writer); 5) The main therapeutic and therapeutic
Nctions (treatment of mental and physical diseases) are described. At the same time, comparisons were made
onthe basis of Azerbaijani mughams. Keywords: music, style, mugam, Muslim, culture.
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