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Nizamistinasligin bir elm sahasi olaraq yaranib formalasdig
son 300 ildon artiq bir dévrde bunungiin on miinasib sorait mohz
indi yaranmusdir. Olkolor arasinda sorhodlorin daha qapal,
olagolorin daha mohdud vo texnologiyalarin inkisafinin indiylo
miiqayisoedilmoz doracado zoif oldugu 6ton zamanlarla qarsilag-
diranda aydin goriiniir ki, nizamisiinasliq hazirda yetorinco ciddi
nailiyyatlor aldo etmisdir. Hom do son 6070 il orzindo Nizamiyo
bilavasito aid, yaxud dolayisi ilo onun soxsiyyati vo yaradicilig
haqqinda tosavviirlori diiriistlosdiron moxozlor agkarlanaraq nasr,
todqiq edilmisdir ki, bunlar da daha dogru vo daha gotiyyatli
genaatlori ifads etmokciin mdtobor osaslar yaradir.

Nizami haqqinda bilik vo tosovviirlorin mohz indiki marhalosi
onu yalmiz Azorbaycan, yaxud miisalman Sorqinin sairi deyil,
diinya odobiyyati vo madoniyystinin hadisesi kimi qavrayaraq
toqdim etmoyi zarurilogdirir.

Nizami irsinin kanonlagmasi onun vofatindan heg yiiz il keg-
momis bas verir. Artiq XIII asrdon etibaron Nizami “Xomso™si bir
model olaraq gobul edilir vo ona on miixtolif 6lkolordo vo on
miixtalif dillorde cavablar yazilmaga baglanir.

Lakin bir vacib niians1 miitloq naozaors almaq lazimdir. Niza-
miyo cavablar yazmaq, onun poemalarinin oxsarlarini yaratmaq
Nizamidon tasirlonmayin yalniz bir istigamotidir. Noziro miisal-
man Sorqi xalglarinin adabiyyatinda kifayot qadar genis yayilmis
bir istigamot olmusdur vo on miixtolif dovrlordo on miixtolif
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sairlorin osarlorino bonzotmolor yazmaq ononosi davam etmisdir.
Lakin Nizami tesirlori yalniz “Xomso”nin movzu va siijetlorino
yazilan nozirolorlo yekunlasmamis, sairin obrazlar sistemi,
diislinca va ifads torzi do ardicillart torafinden dyronilorok davam
etdirilmigdir. Bu tosir noinki Nizaminin yazdiglarini orijinalda
oxuyanlara, hotta onun osorlorini torclimolor vasitosilo miitalio
edonlars do olmusdur.

Nizaminin cazibasini qagilmaz edon o idi ki, “Xomsa” yalniz
bir gozol badii asor kimi diqqetlori ¢okmirdi. Nizami mosnavi-
lorini oxuyanlar askarca hiss edirdilor ki, onlar nohong iilgiilor
toplusu ilo {lizbalizdiirlor. Goriirdiilor ki, har mosnovi hom do bir
¢ox istigamatlora yonoldon, yeni duygu va diisiinco galiblori toklif
edon tokan noqtosidir.

XV osrin dahi 6zbok sairi Olisir Novai Nizaminin “Xosrov vo
Sirin” mosnavisine cavab olaraq yazdigi, Nizaminin siijetini, bir
cox epizodlarini, biitlin osas surotlorini tokrarlayan “Forhad vo
Sirin” poemasinda boyan edirdi ki, “6z atin1 tapdanmis yolla
qovmagq layiqli is deyil”.

Basqa sozlo, tokrargiligin sleyhino oldugunu konkret bildirir-
di. Serqdaki noziragilik ananasinin mahiyystindon xabari olmayan
bir soxs {iglin Novainin mahz Nizamini tokrarlayan tosiri bagis-
layan osorindo belo bir miilahizoni ortaya qoymasi goribo golo
bilor. Sorq adobi diisiinco modeli verilmis dar ¢or¢iva igorisinda,
eyni mévzu, eyni siijet, eyni hadisolor, eyni gohromanlar miis-
tovisinde deyilisin daha ustaca torzi i1lo moharot gostormayi oriji-
nalliq ve yiiksok sonatkarliq qabiliyyoti kimi doyerlondirirdi.
Hotta bir poeziya niimunoasinin digor dils seirlo ¢evrilmasini Sorq
odobi-nozari fikri sadaca torclime deyil, orijinal, miistaqil asor
hesab edirdi.

Nizaminin lirik-falsafi seirlordon ibarat “Divan’1 da olmusdur
va siibho yox ki, homin topluya da on az1 Nizami bir moktob kimi
gebul edildikdon sonra ¢oxlu cavablar yazilmisdir. Lakin toassiif
ki, Nizami “Divan”1 bu giin biitév halda slimizds olmadigindan
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“Divan”in XII asrdon sonraki adobi tosorriifatdak: tosirlorini do-
qiqlikle vo toforriiath sokilde izlomok miimkiin deyildir. Amma
Nizami “Divan”ma daxil ayri-ayri seirlora yazilmis cavablar belo
bir izlomonin do movcudlugunu tosdiq etmokdodir.

Lakin Nizami yaradiciligim bir adobi moktoba ¢eviron onun
ayri-ayr seirlorine yazilan cavablar deyil, “Xomso” adi altinda
birloson 5 poemasi olmusdur.

Nizami bu oasaorlordon hor birini miixtolif illords, miixtolif
sobabloarlo golomo almigdir vo onlarin hamisiin iimumi bir baslhq
altinda birlogdirilmasi artiq sairin hoyatda olmadigi vaxtlarda dov-
rin odobiyyatsiinaslari, seir-sonot sorraflart torofindon edilmis
togabbiisdiir. Bunu edonlor Nizaminin 5 poemasi arasinda ideya-
movzu baximindan six oslagonin, mahiyyatco bu forqli mévzulu
asarlorin bir biitdviin torkib hissasi oldugunu diistinmiislor.

Nizami he¢ yerdo garsisina mohz 5 poema yazmagi, yaxud
poemalar silsilasindon ibarat biitdv bir epopeya yaratmaq niyyati-
nin oldugunu bildirmir. Onun hoyat yolu daha uzun davam
etsaydi, balko do yazacagi poemalarin say1 da ¢ox olacaqdi. Ciinki
son poemast olan “Iskondornamo™ni sair dmriiniin axirlarinda
tamamlamisdir.

Ona goro do Nizaminin “Xomsa”ni, yoni 5 poemadan ibarat
bir silsiloni guya hind adebiyyatinin misilsiz niimunasi “Pan-
catantra”ya bonzadarok bu sokildo qurmasi haqda tiirk alimi Agah
Sirr1 Lovondin vo hamin gonasti boliison diger aragdiricilarin fikri
gobuledilmozdir.

Yaxud Iran alimi Aga Bozorg Tehrani kimi Nizami
“Xomso”’sinin Sasani hokmdar1 Xosrov Parvizin “xomsst kunuz”
adlanan moshur bes xazinasing, ya da orta asr ulduzsiinaslarinin
“xamsat al-mutahayyira” adlandirdign bes planetin — Utarid,
Zo6hrs, Marrix, Miistori, Ziithol (Merkuri, Venera, Mars, Yupiter,
Saturn) sorofine yarandigini zonn etmok dogru deyildir.

Bir daha tokrarlayiriq ki, bu poemalarin bir biitdviin parcalar
olmasi Nizaminin vofatindan xeyli sonra yaranmis miilahizadir.
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Bu osorlorin hamis1 Nizaminin golomindon ¢ixdigindan, tobii ki,
forqli movzularda olmasina baxmayaraq, onlarin arasinda montiqi
va adobi-estetik prinsiplor baximindan bagliliq vardir. Amma ola
bilor ki, miiallif hatta ayri-ayr1 miistoqil asorlor kimi yazdigi bu
poemalar1 sonradan bir biitoviin fosillori kimi togdim etmok
istosoydi, miioyyon olagolondirici elementlori do maosnavilora
artirardi. Bunlar da yoxdur.

Hoaqigoat bundan ibaratdir ki, Nizami 6ziindon sonrakilar {igiin
modelloari, diisturlar1, davam etdirilmosi gorok olan yollar1 oslindo
har osorinde yaradib vo notico etibarilo onun yaradicihigr kiill
halinda da biitov bir {ilgiiys ¢evrilib.

Nizaminin poemalarinin hamisina cavablar verorok Omir
Xosrov Dohlovi, Obdiirrohman Cami, Osrof Maragayi, Olisir
Novai, Sorfi Kogmiri kimi tam “Xomsa”lor yazanlar da olub,
Nizaminin ayri-ayr1 poemalarina, yaxud birco mosnovisino
naziralar yazanlar da.

Lakin forgli yazi maneralarma, hor birinin 6ziinomoxsus
islublarina baxmayaraq, onlarin hamisini birlogdiron Nizamidon
golon ortaq estetik prinsiplors saligo ilo riayat edilmasidir.

Nizami orta asrlords nohong bir regionda yaxsi sair sayilma-
gin etalonu kimi qavranilmig, Nizami irsinin kanonlagmis me-
yarlart iistlin sair ola bilmayin proqrami kimi derk edilmigdir.

Farsdilli klassik poeziyanin “qizil dovr”lniin son zirvasi
obdiirrohman Caminin bacist oglu Hatifi do sair idi vo o da
“Xomso’yo cavab yazanlardandir. Rovayoto goro, etiraf edilon
sairlor zlimrasine daxil olmaq niyyatini dayis1 ilo boliisorak Hatifi
Nizamiys cavab yazmagq istadiyini bildirondo Cami ona maslshat
verir. Deyir ki, ovvolco son daha asan morholoni keg, Firdovsi,
Sadi, Onveariys cavab yaz, sonra Nizamiys ke¢. Vo Cami tov-
siyosinin folsofosini belo agir ki, sadalanan homin dahi sairlorin
har biri adobi alomin peygombarloridir, Nizami iso seirin allahidir.

Bu rovayatin obrazli deyislorinds har halda melum bir haqiqot
bir daha tasdiglonir ki, Nizamiys orta asrlorin, deyilisi miimkiinsa,
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poeziya va poetika ganunvericiliyi mayak, baglica meyar, yiiksok
ustaligin 6l¢ii vahidi kimi yanagirmas.

Cavabgilar arasinda “Xomso”nin biitév qurulusuna oslave vo
doyisikliklor etmok istoyino diisonlor do olub. Xacu Kirmaninin
miuollifi oldugu vo Nizamiyo cavab olaraq araya-orsoyo golmis
“Xomso” daha “Xomsa” — “Beslik” deyildi, doniib “Sitte” —
“Altilig” olmusdu, ¢iinki oanonovi mosnavilorin sirasina daha bir
yenisi alava edilmisdi. Ya da Obdiirrohman Caminin “Xomso’’ya
cavabr “Sabe” — “Yeddilik” olmusdu vo miiollif daha iki yeni
masnavi artirdigz silsiloys “Hoaft ourang” adi vermisdi.

Lakin bu miioyyon sokildoyismolor, artirib-azaltmalar
mahiyyoti doyismomigdi. Hotta Nizami “Xomso”’sino daxil olan
“Leyli vo Macnun”, “Xosrov vo Sirin” kimi esq dastanlariin
ovozino cavab xomsolorinde “Yusif vo Zileyxa”, “Salman va
Obsal” kimi basga sevgi macoralarini ortaya qoyanlar da Nizami
tilsimindon xilas ola bilmomis, yens onun gagilmaz cazibasindo
galmiglar. Ciinki Nizamidon golon yolun 6zii idi. Nizamidon ¢ox
sonraki ixtiralarin dili ilo desok, relslor, o relslorin {izorindoki
qatarlar Nizamidoki kimiydi. Sorniginlor forqli idi vo bu,
mabhiyyati doyismirdi, sadaca, illiistrativ sociyys dastyirdi.

Hom do ayri-ayr1 improvizolorlo forglonmoyo ¢alisanlarin
tocriibasinin  sonradan davam etdirilmomosi, mohz kanonik
“Xomso” yaradiciliginin davam etdirilmasi do bir daha siibut edir
ki, asas gotiiriilon mohz Nizamidaki tomal estetik prinsiplordir vo
onlarin qorunub saxlanmasini Yaxmn vo Orta Sorqdoki odabi
inkisafin ruhu tolgin edirmis.

Nizami vo odobi diinyast lap biindvrodon beynolmilol
dayaqlara sdykenirdi vo he¢ vochlo bunu sirf milli irs hesab etmak
olmaz.

Nizami bir sira acnobi diller bilirdi vo yalniz Sorqin madani
vo adobi tarixini deyil, godim yunan diinyasinin yadigari olan
osarlori do yetorinco monimsomigdi. Qadim yunan filosoflarina
baladliyi vo onlarin elmi mirasma rogboti tokco Nizaminin o
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midriklorin obrazlarini osarlorine daxil etmosindo deyil, hom do
dofo-dofo onlart igtibas etmasindo, aski miitafokkirlorin ayri-ayri
fikirlori otrafinda 6z diislincalorini boliismasinds tozahiir edir.
Nizami homin irsin 6z xalq1 igarisindo yayilmasi vo beyinlordo
dayaniqll yer tutmasinin torofdar1 idi vo oslindo bu da onun 6z
milloti vo regionu {igiin toklif etdiyi monoviyyat diisturlarindan
idi. Azorbaycanda vo miisolman Sorqinin miixtolif 6lkolorindo
Platon vo Aristotel adlar1 6zlosdirilorak, sorqlosdirilorok ©Oflatun
vo Orastun sokillorinds asrlorco islonmis vo homin adlar indiye-
dok ovladlara elo milli dogma adlar kimi verilirso, burada da
Nizaminin xidmati var. Yoni Nizami vo onun “Xomsa’’si, Nizami
“Xomso”sinin tosiri ilo yazilan xomsolor sobob olmusdur ki,
Sorqde “Quran” oxlaq vo davranis meyarlari, “Quran” diisiinco vo
qavrayis torzi ilo yanast bir Qorb diisiinco somti do daim var
olsun, bu iki diislinco, z6vq, ruh corayani lizvi sokildo qovusaraq
azorbaycanlin1 vo Sorq insanini daha kamil, menoviyyatca daha
zongin etsin.

Nizami 6z “Xomsa”’sini dovriin odabi oanonassine uygun olaraq
orta osrlordo Morkozi Asiyanin asas ortaq seir dili olan farscada
yazdi. Lakin onun “Xomsa”sina cavablar hom farsca, hom tiirkco,
hom orobco, hom sanskritco, hom giircli, hom urdu... dillorindo
yazildi. Nizami modellorinin bagqa dillords canlanmasi bu
diistinco golibinin homin dilleri dasiyan xalglarin varligina hop-
mast, onlarin genetik yaddaginda kodlagmasi vasitasi idi.

Oziinii yalniz bir vo bir ne¢o qohum xalqmn, sakini oldugu
bdlgonin, mensub oldugu miisolman Sorqinin deyil, ogagki
modoni diinyanin 6vladi sayan Nizami modvzulart ilo do
mohdudluglar ¢argivesini qurib  dagitmig, “Xomso”’sindo  asl
beynalmilal¢i bir panoram yaratmigdir. Hom do 6z poeziya
moktobinin davam edon tosiri ilo mohz bu panoramin — bu
miistorok miihitin hamimin ortaq yasayis vo iinsiyyat mokani
olmas1 ideyasimin vacibliyi mesajint golon nosillorin qafalarina
yonoltmis, bu prinsipin hamininkilasmasini arzulamisdir.
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Son 3 osr orzindo Nizami Sorqin diinya dillorino on ¢ox
torciimo edilon sairlorindon biri olmusdur. Vo Nizami torciimo
edildiyi dillordo soslonorkon onun asorlori yalmiz bir kegmis
yadigari, cazibali, sirin Sorq nagili toki deyil, mahiyyati, ruhu,
modernist ifado torzi ilo Qorb insanina da yaxin, mohrom golon
incilor kimi qarsilanmigdir. Ona gora do bu asarlor Sorqds oldugu
kimi, Qorbdo do tosirsiz Otiismomis, ayri-ayr1 boylik sairlorin
yaradiciligina 6z miisbot tosirini gostormis, ohomiyyatli izlorini
buraxmigdir. Bunun bir qismini homin tosiro moruz galan
adiblarin 6zlori etiraf etmissa, digar qismini adabi prosesin inkisaf
yolunu Oyronon, tutrusdurmalar aparan qorbli odobiyyatsiinas
alimlor miioyyonlogdirmislor.

Bu giin Nizaminin Avropa vo biitdvliikdo diinya modoniy-
yating, adabiyyatina gostordiyi faydali tosirlorin doqiq menzars-
sini sona godor miioyyon etmok aglasigmazdir. Yalniz Nizaminin
har xalqin, har 6lkenin adabiyyati va gbzal senatlorindaki izlarini
ayrica vo dorindon, miifossol sokildo arasdirmagla bu suallara
nisboton dolgun cavab vermak imkani1 yarana bilor.

Nizami adobi moktobinin on parlaq davamgilarindan biri, dahi
0zbak sairi Olisir Novai yazird1 ki, ogor Yer kiirasi daga, gdylor
toroziyo cevrilsa, yeno Nizami Gancovinin voznini ¢oko bilmoz.

Sairans togbihlorlo vo miibaligo ilo sdylonmis bu sozlordoki
miibaligasiz vo tam hodofo vuran hoaqigst ondan ibarotdir ki,
Nizami Gancavinin bdyiiklilyli bizs balli olan dl¢iilors vo zamana
yerlason deyil, Nizaminin sonacan kasf olunmas1 miimkiinsiizdiir.

Nizami Goncovi varligi ve yaratdiglari ilo sonsuz, angin bir
kosmosdur ki, basor 6vladi homigo onun yeni-yeni gozolliklorini
acacaq, ondan dyranmoyi, ondan bahrolonmayi, ondan istiqamot
gbtiirmayi, ondan yadigar qalan goliblori yeni zamanin toloblorine
uygunlagdiraraq istifado etmoyi, Nizami yolunun davamgisi
olmadan zovqlor almagi davam etdiracokdir.



Rafael Huseynov

NIZAMI GANJAVI WHO OPENS, DIRECTS AND
CONNECTS THE WAYS
Summary

Genius Azerbaijani poet Nizami Ganjavi is among the rare
personalities of both his own nation, Eastern and world literature
and this exeption has abundant undeniable proofs. Pursuing just
on of these features, the influence of Nizami to the development
of literary thinking after him obviously indicates that the sage
from Ganja owns unconditional right of superiority regarding
the number of his followers, the spaciousness of geography of
their belonging, the duration of the effect and the variety of their
spheres. Even common depiction of this panorama of superiority
generates an impression of the vivid evidence of the genius of
Nizami. Undoubtedly, the depiction of such panorama
immediately engenders further questions that what is the reason
of such power of influence, such spaciousness and spread of the
wave of Nizami and the speediness regarding time? Certainly,
being more specific questions they make necessary to
investigate the inner power of Nizami heritage, to analyze and
present the basic elements of influence and attraction of Nizami
from different angles of vision. Nevertheless, another significant
question emerges that besides his individual talant and
capabilities, which moral sources, school, reading, education
and atmosphere facilitated Nizami's turning to phenomena of
such level?

Each of these questions requires independent research and
actually, significant activities have been implemented regarding
each of these directions. However at that time the number of
sources relating to Nizami and his sphere of influence that
existed in scienific circualtion, was not considerable and only
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due to the secrecy of the sources which became known
afterwards, incomplete or incorrect suppositions had been put
forward. For correctness of conclusions one requires above all
the opportunity to view the panorama of the initial sources
within possibly broad scope.

The most convinient condition in this respect has emerged
within 300 years since the formation of the investigation of
Nizami's literary heritage as a sphere of science. When
comparing with the passed times of more closed borders, more
limited relations and less developed technologies it becomes
obvious that researching Nizami's literary heritage has currrently
gained considerable achievements. Moreover, during recent 60-
70 years the sources relating directly to Nizami or specifying the
views regarding his personality and literary activities, have been
discovered with further publication and these generate reliable
grounds for making more correct and firm conclusions.

Namely the current level of knowledge and views about
Nizami makes necessary to present and perceive him as a poet
not only of Azerbaijan and Moslem East, but also as an event of
world literature and culture.

Writing replies to Nizami, creating the poems resembling the
ones of Nizami is merely one direction of being influnced from
Nizami. Nazira has been a direction fairly wide-spread in
literature of the nations of Moslem East and tradition of writing
poems resembling to the works of the most distinct poets in
most different periods has continued. But the influnces of
Nizami was not concluded with just writing naziras to the topics
and plots of “Khamsa”, as well as poet's system of characters,
his mode of thinking and expression has been learned and
continued by his followers. The indicated influence has not
touched upon solely those reading Nizami in original but also
those reading works of Nizami in translation.
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Expression of literary benefitting marked as nazira, respond,
tatabbo, imitation and other stable terms only through a few
words in Western languages (for instance, a through “imitation”
in English) is not accidental. Imitations exist in Western
literatures as well. It has existed in all phases of history but it
has never carried a character of trend and particular tradition.
However, in the East it appears approximately in the level of one
streamline with various assortiments, therefore a lot of terms
have been created in order to concretize its entitlment.

Alishir Navai, genius Uzbek poet of 15™ century in his poem
“Farhad and Shirin” written as a respond to Nizami's “Khosrov
and Shirin” (in which he repeated the plot of Nizami, his many
episodes and all major characters) stated that “galloping the
horse on the trampled road is not a decent act”. In other word, he
clearly noted his opposition to the reiteration. A person unaware
of the essence of the tradition of nazira writing in the East can
find strange the indicated conclusion of Navai in his work
namely seeming as a one repeating Nizami. More skillful
expression within the background of the same topic, same plot,
same events and same heroes was assessed as a capability of
originality and high professionality by the pattern of Oriental
literary sense. Even translation of one poetic sample into other
language through verses is considerd by Oriental literary sense
not as a simple translation, but as an original and independent
work.

Nizami has also written “Divan” comprising his lyrical and
philosophical verses and no doubt that after acknowledgement
of Nizami as a literary school, numerous responds have been
written to that collection. However, unfortunately, due to the
absence of the complete version of “Divan” by Nizami, one can
not pursue precisely and in detail its influences to the literary
environment of late 12" century. Nonetheless, the responds
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written to separate verses included in “Divan” of Nizami also
affrims the existence of such pursue.

Nevertheless, not the responds written to separate verses of
Nizami but his 5 poems united under the title “Khamsa” has
turned the poetic activities of Nizami to the literary school.

Nizami has written each of these works in various years for
various reasons and their unification under single title is an
initiative undertaken by literary critics of the period when the
poet was not alive. Those doing that have accepted the existence
of the close ideological and topical relation among 5 poems of
Nizami as well as their making up components of the single
entirety.

Nizami never states his intention of his obligation of writing
5 poems or creating a complete epopee consisting of the chain of
poems. Had his lifetime been longer, he might have been written
more poems by number. As the poet completed his last poem
“Iskandarnama” at the end of his life.

Therefore, we perceive unacceptable the opinion of Turkish
scholar Agah Sirri Lavand and others that Nizami constructed
his “Khamsa”, the chain composed of 5 poems as if in the
manner of ‘“Panchtantra”, unprecedented sample of Indian
literature. Or it is not correct to accept the opinion of Iranian
scholar Agha Bozorg Tehrani saying that Nizami created his
“Khamsa” in honor of the famous five treasures (called
“khamsat kunuz”) of Sasanid ruler Khosrov Parviz or in honor
of five planets — Utarid, Zohra, Mushtari, Zuhal (Mercury,
Venera, Mars, Jupiter, Saturn) called by the Middle Age
astrologers “khamsat al-mutahariyya”.

We reiterate that transformation of these poems to a single
entity is an assumption emerged fairly long after the death of
Nizami. As all of these works are the products of the pen of
Nizami, irrespective of their posession of distinct themes they
certainly enjoy logical, esthetical and literary linkage between
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each other. However, most likely, had the author even intented
to present these separately written poems afterwards as chapters
of single entity, he would have added definite linking elements
to masnavis. Nevertheless, these elements are absent.

The truth is that Nizami actually created in his each work the
modules, formulas and the ways to be continued after him and as
a result his literary activities on the whole turned to the entire
principle.

Genius Uzbek poet Alishir Navai, one of the most brilliant
followers of Nizami literary school wrote that if even the Earth
overflows and the heavens turn to scales, it is powerless to carry
the weight of Nizami.

The unexaggerated and well-aimed truth in these words told
with poetic comparisons and hyperboles is that the grandeur of
Nizami Ganjavi cannot be confined within dimensions and time-
frames known to us, the complete discovery of Nizami is beyond
the possibilities.

With his personality and creations Nizami Ganjavi is an
endless and vast space and the mankind will constantly be
disclosing its new and new beauties and will continue to learn, to
benefit and take pleasures from it.
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Padararn I'vcelinos

3AKJIAJIBIBAIOIIMA ITYTH, HATIPABJISIIOIAN 1
OBBEJIUHSIONIUNA HU3AMU I''THP)KEBU
Pe3zrome

W3yyenne BiuusHus Hacnenuss Husamum Ha  pasButue
JUTEPAaTYPHOM MBICIHM SIBHO IIOKA3bIBACT, YTO IO KOJIMYECTBY
nocjeaoBaTeneil, no mupore reorpaduueckoil MPHHAUICKHOCTH,
NPOJOJDKUTENIBHOCTH BIMSIHUSA U 110 PAa3HOOOPa3sHI0 OXBAaYE€HHBIX
obmactedd, myzapenn u3 [SHIDKW SBISAETCS  HUCKITIOUUTEIBHOM
JIMYHOCTBIO MUPOBOH KYJIBTYPBI.

Amvup XocpoB JlexneBu, AOmyppaxman J[xamu, Ampad
Maparau, Amummp Hasam, Capdu Kammvupun Hamucanm
NOJpaKaHUsl HAa BCE MOAMBI «XaMce», HO BCTPEYArOTCs U MO3THL,
HalKCaBILUE NOAPAKaHUsI OTAEIbHBIM 1o3Mam «llaTepuiby, wim
OTIEIBbHO B3ATOW mosMe. Ho HecMOTps Ha pasnnuue MaHephl
IIOBECTBOBAHUS, CBOEOOPA3UIO0 CTHIS KaXIOro M3 HHX, HX
00BEMHSAET TO, UTO OHM CKPYIYJE3HO CIEAOBAIM ACTETUYECKUM
npuHimnam Huzamu.

Bo Bropoit nonosune XIX n B XX Bekax Huzamm noxopun
BCl0 EBpomy u Becb MUp B IMOJHOM CMbICiIe cioBa. Ero
NPOU3BEICHHUS Y)KE MEPEBOIMIINCH HE OTIEIbHBIMU (PparMeHTaMHy,
COKpAaIllCHHBIMH TEKCTAaMU U3 T103M, a OBbUIM IOJHOCTBIO
NIEPEBEJICHBl HA MHOTHUE SI3bIKM MHpPA, O €0 KU3HU U TBOPYECTBE
HalucaHbl COTHM HccienoBaHMM, U Huszamu cranm BiacTennHoM
cepzen B Espore.

IIo Mepe yBennM4eHHs KOJIMYECTBA IIEPEBOJIOB, COOTBETCTBY-
IOUIMX OpUTMHATYy, Ha AaHIJIMHCKUMN, HEeMEUKUH, (ppaHIly3CKHH,
UTAJIbSHCKUH, SATIOHCKUM, PYCCKUH, NIOJIBCKUM, YELICKUNA U IpyTrue
a3bIkM, Husamu craHoBmwiics Omibke K JesTensM KyJdbTyphl U
JUTEPATypbl 3THX HApOJOB, U €ro I€HUH BJOXHOBSUI MX Ha
CO3/IaHME HOBBIX COBEpIICHHBIX Ipou3BeAcHUd. U mostomy
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CEroiHs HEBO3MOYKHO IMEPEOLICHUTh OTPOMHOE BIIMSIHUE HACIICIUs
Huszamm Ha eBpONEHCKYyI0 M Ha BCIO MHUPOBYIO JIMTEpATypy H
KyJnbTypy. ToNbKO TIIyOOKO paccienoBaB BiusHHe Hwuzamm Ha
JUTEPaTypy U UCKYCCTBO KaXKJIOTO HApOJa U CTPaHbl, MOXKHO JaTh
TIOJIHBII OTBET HA 3TU BOMPOCHI.

OmuH n3 OJSCTANMX MOCISAOBATCICH MOITUYCCKOM IITKOJIBI
Huzamu, Benukuii y30exckuid modT Asmmmup Haau, mucan: «Eciu
3eMHON Tmap cray Obl KamMHEM, a HeOeca — dYallei BECOB, TO
Hacieaue Huzamu oka3amock ObI BecoMee).

Heocnopumass ucTtMHa 3THX  MO3THYECKMX  CPaBHEHHM
3aKIIfoyaeTcss B TOM, 4YTo Benumune Hwusamm ['sSHmKEBH He
BMEINACTCS B OOIIETPUHSATHIC PaMKHU M TOCTUYb Huzamu 10 KoHIa
OCTaeTCs HENOCTIDKUMOM 3aaueii.
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