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Summary

Nizami Ganjavi, better known as a poet and a thinker, can also be
characterized as a scientist with encyclopedic knowledge. It is not a
secret that in his activity there were interesting ideas about all the
fields of science. His rich heritage is a rich source of information in
the true sense of the word for researchers who are interested in the
fields of public, nature, technical and even humane science, exploring
the history of these fields of science. One can say without hesitation
that one of such fields of science is music-study. It is no coincidence
that Nizami’s poems were not out of the attention of musicologists
and experts looked through these poems as a valuable resource in
studying the musical culture of the period. It is necessary to mention
the names of some researchers such as Afrasiyab Badalbayli, Gubad
Gasimov, Sevda Gurbanaliyeva, Ahmed Isazade, Babek Gurbanov,
Rauf Ismayilzade, Alla Bayramova, Rashid Shafag and Saadat
Abdullayeva.

Nizami’s poetry is such an inexhaustible source that, no matter
how many years have passed, researchers will discover new ideas that
have not been mentioned so far in his heritage and contribute new
works to regularization and music-study.

In this article it is said about the information related to Nizami
Ganjavi’s “Khamsa”, as well as instruments in some lyrical poems,
musical assemblies, musicians and dance performers are informed
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about, poet’s views on music, ethic-aesthetic thoughts are interpreted,
some musical terms are clarified.
Key words: Nizami Ganjavi, music, folklore, “barbat”, “chang”,
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saz, “jure”, dance, “bam”, “zil”

Pesrome

Huzamu I'sHmpkeBH, W3BECTHOTO IIOTA M MBICIHTENS, TaKkKe
MOXKHO OXapaKTepu30BaTh KaK YUYEHOI0 C JSHIMKIONEANYECKUMU
3HaHusMH. He cekper, 4TO B CBOEM TBOpUYECTBE OH MpPEACTaBHUI
WHTEPECHbIC MBICIH BO BCeX o00ONacTIX Hayku. Ero TBopueckoe
Hacjeaue sBIsgeTcs OOraThlM HMCTOYHHUKOM HWHQOpMAalWH s
uccrnenoBarenel, MHTEPECYIOIINXCSl COLMANbHBIMU, €CTECTBEHHBIMH,
TEXHUYECKUMH M T'YMaHUTApHBIMM HayKaMH, M3y4arolUMH HCTOPHIO
3THX HayK. MOXHO C YBEpEHHOCTBbIO CKa3aTb, YTO OJHAa W3 TaKUX
JUCLMIUIMH — My3blkoBeneHue. HecnywaiiHo cruxu Hwusammu He
YCKOJB3HYJIM OT BHHMAaHMS MY3BIKOBEJOB, M CHELMAINCTHI CUUTAIN
CTMXM T1103Ta ILIEHHBIM MCTOYHHUKOM B M3yYEHHU MY3bIKaJIbHON
KyJIbTypel TOTO BpeMeHH. B mepByio odepens ciemyer YHNOMSHYTbH
Takux ucclenoBatenei, kak Adpacusd bananteitnu, ['ydan ["ackiMoB,
CeBma I'ypGanammeBa, Axmen Hcazage, babek ['ypbanoB, Payd
Ucmannzane, Ama Baiipamora, Paimy [lagar u Caanar AOayiacsa.

ITo33us Huzamu — Takoil HeMcyepraeMblii HCTOYHHUK, UTO JAXKe
rofbl  CIIYCTSl  WCCIENOBAaTeNHd, HECOMHEHHO, BHECYT HOBBIE
MPOU3BENEHUS] B H3yUYEHHUE IMOpAJKa, a Takke MY3bIKOBEICHUE,
00HapyXHMB paHee HEBbICKA3aHHBIC HJIEH B €0 HACIIECIIH.

B crathe mnpencraBiena wuHpopmanms o0 HWHCTpYMEHTax B
«Xamce» Huszamu ['stHIKEBH, a TaKyKe HEKOTOPBIE IMPUUYECKUE CTHXU,
MYy3bIKaJbHbIe COOpaHusl, MYy3bIKAHTBI W TAaHIOPHI, KOMMEHTApHH K
B3IJISIaM [103Ta HAa MY3BIKY, 3THUYECKHE M ICTETHYECKHE B3IJISAIbI,
YTOYHSAIOTCSA HEKOTOPbIE My3bIKaIbHbIE TEPMHUHBI.

KnawueBbie ciaoBa: Huzamu ['sHmxkeBu, My3bika, (oiabkiop,
OapOar, 4yaHr, ca3s, JKypa, TaHell, 0am, Ul

Folklorsiinas alimlor Nizami Goncavinin, demak olar ki, bii-
tiin asarlorinde sifahi xalq yaradiciligindan, folklor siijet, motiv
va obrazlarindan boylik sonstkarligla bohrslondiyini ¢oxdan
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sezmisg, xalqn min illor boyu yaratdigi s6z xozinoesindon yeni-
yeni incilor arayib onun 6ziino qaytardigmni geyd etmislor. Bu
movzu alimlori daim diisiindiirmiis, digget morkozinds saxlamas,
bu moévzuda genis aragdirmalar aparilmis, onun forma vo xiisu-
siyyatlori iizo ¢ixarilmis, onlarla kitablar, yiizlorlo maqalalor
yazilmisdir (Araslt Homid. Nizami va yaradiciligi. Odabiyyat qo-
zeti, 1939, may, 25; Arasli Homid. Miigaddima. “Nizami asor-
larinin el variantlar” kitabinda. Toplayanlari: H.O9lizado,
M H.Tohmasib. Baki, Azornasr, 1941; Arasli Homid. Nizamido
xalq sozlori, xalg ifada va zorbi-masallori, SSRI EA Azarbaycan
filialimin Xoborlori, Ne 8, avqust, EA AzF Noasriyyati, 1942;
Arasli Homid. Nizami va Azarbaycan xalq adabiyyati. Nizami
(maqalalor macmuoasi), Baki, 1947; Ramazan Qafarli. Nizami
poeziyasinda makan,zaman va kamiyyat vohdati: dini-mifoloji
diisiinca kontekstinds // Nizami Gancavi va folklor, Baki, “Nur-
lan”, 2013, s. 16-36, Ramazan Qafarli. mahabbat ideali: mif,
afsana, yoxsa ger¢aklik? // Nizami Goncavi va folklor, Baki,
“Nurlan”, 2013b, s. 37-67; Seyfaddin Rzasoy. Nizami Gancavi-
nin milli va adabi kimliyi haqqinda // Nizami Gancavi va folklor,
Baki, “Nurlan”, 2013, s. 7-15 va s.). “Lakin Nizami Goncovinin
yaradiciligi elo bir doryadir ki, onu qaris-qaris gozon bir qovvas
min birinci dofa do ora bas vuranda tozo incilor tapa bilir. Basqa
s0zlo, Nizami yaradiciligr gozmoklo hor kiinc-bucagini gérmok
miimkiin olmayan bir doryadir” (1, s. 86). Bu doryanin i¢indo
xalq tobabotindon (2) tutmus xalq musiqisine qodor (/' ypbana-
quesa C. Huzamuy I'sinodcesu u my3svikaavHas Kyibmypa Azep-
batiodcana (83aumoodelicmeue 1umepamypsl U My3vlKu no npoo-
neme ¢ nooknouenuem). baxy, Uzoanue AH Azep6., 1994, [yp-
oananuesa C. Myswvikanonoii mup Huzamu I'snosxcesu. Kues,
Asmoepadgh, 2009; I'vpbananuesa C. Mysvixa ¢ noemax Huzamu
Ianoocesu. baxy, Ilpaso, 2012. Hcazaoe A., [ypbanos b.
Huzamu u myzvika baxy, Hayxa, 1986, Mameoos A. Bzaumo-
delicmaue ¢ My3bIKOU a3epOatiOHCAHCKOU NOI3UU npoobiembl ¢
nooknouenuem. /Jokmopckasn ouccepmayus, baxy, 1972; I'yp-
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oananuesa C., 1994, 2009, 2012; Hcazade A., [ypbanos b.,
1986; Ismayilzads, 2001; Kazimova L., 2012; Baiipamosa A.,
2014, Mameoos A., 1972; Biinyadov T., 1975; I'aoxcues A.,
1980; Hacryev A., 2000; Biinyadova ., 1992; 9hmadov O.,
1992). son doraco 6nomli molumatlar yatmaqdadir.

Taninmig musiqisiinas alim Soadot Abdullayeva Oziiniin
“Nizamido musiqi, musiqido Nizami” adli monoqrafiyasinin
“Nizami dovriindo musiqi sonati” adli I faslinds sairin asorlorin-
do xalqumizin musiqi madaoniyyati ilo bagli molumatlar1 asagi-
daki kimi qruplasdirmigdir:

Musiqi mokant

Calgz alotlori

Musiqi va rogs ifagilari
Musiqili sohnalor
Mahnilar

Mugamlar (3, s. 146-196).

Alimin yazdigina gors, Nizami Gancavinin asarlorinds mu-
siqinin aksi masalaloring ilk dofo XX asrin 40-c1 illorinds gor-
komli bastokar, dirijor, musiqisiinas, publisist vo ictimai xadim
Ofrasiyab Bodolboyli toxunmusdur. Rus dilinds “Nizami musiqi
hagqinda vo musiqide” adi ilo yazilan igin olyazmast Salman
Miimtaz adina Azorbaycan Ddvlot Odobiyyat vo Incosonot Ar-
xivindo (Fond Ne 595, siyahi 1, Ne 113 // Salman Miimtaz adina
Azarbaycan Déviat Odabiyyat va Incasonat Arxivi, 1947, s. 28-
95) saxlanilir. Tadqiqat isinde Nizaminin musiqi diinyasi, poe-
malarinda verilon musiqi sohnoalori vo ¢algi alotlori sorh olunur.

S.Abdullayeva bildirir ki, akademik Bokir Nobiyev I “Mu-
gam alomi” Beynolxalq Elmi Simpoziumunda (Baki, 2009) etdi-
yi moruzodo Nizami Goncovinin ilk dofo poeziyada mugami
ifado etdiyini gdstormis, miigonninamalords adi ¢okilon “Mu-
gan” havasinin mugamla baglhilig1 forziyyosini 6no ¢okmigdir.
Bundan basqa, Teymur Korimli III “Mugam alomi” Beynalxalq
Elmi Simpoziumunda (Baki, 2013) etdiyi moruzads (“Klassik
Azorbaycan odobiyyatinda musiqi alotlorinin badii toqdimi”) sai-
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rin 9sor yazmasini ¢algi alotindo ifaya bonzodir, onun, yeri go-
londs, antropomorfik sociyye dasiyaraq iki sevgilinin mohabbat
cargisina ¢evrildiyini qeyd edir (3, s. 23-24).

Cingiz Qacarin yazdigina goro, Nizami poeziyasi Azorbay-
can vo miioyyan dorocads Sorqin musiqi hoyatini dyronmoyo
imkan verir (4, s. 24). Osgor Ohmoad 6z ndvbasindo orta asrlordo
yayillan mugam, morasim mahnilarinin vo musiqi alstlorinin
miioyyon edilmasindo Nizami irsinin rolunu xiisusi olaraq vur-
gulayir (5, s. 7).

Indiya qodor nasr edilmis ¢oxsayl arasdirmalardan belo ay-
din olur ki, Nizaminin yasadigi dovriin musiqi senotinin miix-
tolif janrlarmi, comiyyatin hoyatindaki rolunu genis Olgiido
sairin 6z misralar1 osasinda dyronmok miimkiindiir. Tam omin-
liklo deyo bilorik ki, Onun asarlorindo mugam, nogmao, sos ¢alar-
lar1 vo calg1 alotlorinin adlar1 sadaco qafiye xotrino islodilme-
misdir, oksino bu elementlor siijetin epizodlarinin 6nomli torkib
hissosi kimi ¢ixig etmokdadir.

Movzuya miiraciot etmis todqiqatgilari, demok olar ki, ha-
misinin digqat yetirmadon yan ke¢gmadiyi moqamlardan biri do
barbatlo baghdir. Bilindiyi kimi, mizrabla ¢alman simli musiqi
aloti olub, ud tipli alatlor sirasma aid edilon barbatin govdasi bo-
yiik, golu iso uzun olub, adi, tobii ki, maraqgla garsilanir. “Qeyd
edok ki, Borbat orta oasrlords yasayan iinlii bir miigonni, musiqigi
olub vo bu alati ¢ox gozoal ifa etdiyi {iclin ona ifaginin adini ve-
riblor”. Borbotin Azorbaycanda Islamm yayilmasindan sonra
goldiyini do geyd edirlor. Nizami bu iki alotin birgo soslonmosini
bels tasvir edib:

Maclisda isarat baglayan zaman
Caldilar ¢ong ilo barbati haman.
Borbatlo ¢ong sosi axib miixtosor
Tiik ilo rong kimi birlogmisdilor.

Nizamidon gotirilon sitatdan goriindiiyli kimi, sair borbotlo
¢ongin admi birlikds yad edir. E.Nurinin yazdigina gors, ¢agdas
arfa musiqi alstinin ibtidaisi sayilan ¢ongin yaranma tarixi ¢ox

455



qadimlors gedib ¢ixir. Nizami Goncavi “Yeddi gozal” vo diger
poemalarinda, eloco do klassik sairlorimizin bir negosi 6z asorlo-
rinda ¢oangdon bohs ediblor. Nizami ondan bels bohs edir:

Sazin ipak telli xos avaz almas,

Congin qulagina halqalar salmis

Zil par dodon qalxan nogmalor gézol

Congin otoyin do nazlanir gqozal (6).

Bu seir par¢asmin birinci misrasinda “saz” termini ilo do {iz-
losirik. Eyni musiqi alatlorinin adina Nizaminin miiasiri olmus
Xaqganido do rast golinmokdodir. Belo ki, onun zongin irsindo
rlibab, rud, borbot, ¢cong, saz, setar, kamanga (simli alotlor), koro-
nay, ney, surnay, musigar, mizmar, organ (nofos alotlori), kus,
dof, davul (zorb alotlori), ¢oras vo kasonin (0ziisaslononlor) adla-
r1 ¢okilir (7, s. 14). Konkret olaraq ¢ong, barbat vo saza golinco,
bunlara asagidaki misralar1 niimuna ¢oko bilorik:

(Congin basi ¢ilpaq qgalib ¢iyninag atlas sal salib,

Palaz fito belo ¢alib, dizlori piinhan gor!

Borbot diisiib cansiz qalar, bir 6l¢iido dord riikn var,

Bir boydadir sokkiz damar, Zohroylo Mizan onda gor
(8,s.131).

Sazda nava ¢alsan mono, bir, ya iki pords gotiir,

Ug porda alsan, bil, moni soksiz, qacirdar bu nova!
(8, s. 2606).

Nizami ¢ongin qovsvari formasini, riibabin qolun agagi toro-
findoki ¢ixintilarini, barbatin kollosinin oyriliyini, rudun pardolo-
rini, ¢cong va barbatin ipak tellarini, corasin dilgayini, diitarin iki
ipak telini, sazin novii olan ciironi xiisusi geyd edir (7, s. 15):

Nogmo iki diizls diiz golmaz,

Borbot oyridirse, mizrab diiz olmalidir (9, s. 211).
Miigonni, koniil oxsayan ciirani gotiir,

Bizim halimiza uygun yeni bir hava ¢al (10, s. 610).

Nizaminin poemalarini dorindon incoloyon S.Abdullayeva-
nin goldiyi naticays gors, sairin dovriinde simli-mizrabli argoe-
nun, giiclii vo zarif saso malik nofas aloti ney mévcud olmusdur.

456



“Sairin irsindon ¢alg1 alatlorinin hazirlandig1 materiallar, onlarin
soslondirilma {isullar1 haqqinda ¢ox qiymatli mo'lumatlar oldo
etmok olar. Belo ki, ney qamisdan, sado rudun gévdosi borani-
dan, kus biiriincdon, xalxal qizildan hazirlanardi, tobil, dithulun
va davulun membrani ii¢lin canavar dorisi istifado olunurdu” (7,
s. 16).

Alim fikrini osaslandirmaq {i¢iin asagidaki misralar1t misal
cokmokdadir:

Qurd dorisi ¢okilmis nagaralarin (dithullarin) gurultusu

Cahanin beynini cusa gotirdi (10, 86).

Nagaralarin (kuslarin) biiriinc gal asindon ¢ixan gurultudan

Yenilmoz qalalar sanki titradi (10, s. 92).

Sair savas meydanlarini tosvir edorkon, eloco do dinc vaxt-
larda calian alstlor barodo genis molumat verir vo bu sirada ko-
ronay, ney, gavdum, seypur, mizmar, surnay, musigar, bug, kus,
tobil, dithul, tobirs, sinc, coras, zong, kaso, kaman, doray kimi
musiqi alatlorini yad edir:

Tabil (tobira) gurultusu zong (doray) sosino qatigdi,

Borular1 qiyamot suru kimi ¢aldilar.

Dag yaran tobil (kus) foryad etdikces,

Simurg Qaf daginda qanad salirdi.

Uzun seypurlarin, dkiizquyruq borularin (gavdumun) forya-
dindan

Biiriinc tobillordon inilti galxdi (10, s. 333-334).

Barbod vo Nokisa kimi miigonni vo musiqicilorin ustaligini
xiisusi olaraq vosf edon Nizami bildirir ki, Xosrov Porvizin (628-
ci Ido vofat edib) yaninda qulluq edon Barbad — borbat, ud va
rudda, Nokisa iso ¢ong, argonun vo rudda ¢ox mitkommal ¢alird.

Sair setay, tonbur (simli-mizrabli), kamang¢a (simli-kaman-
l1), dof, nagara vo daironin (membranli) xarici goriiniiglorini,
saslonmolorini do boyiik moharatls tosvir edir (7, s. 17).

Coros musiqi alotindon s6z acan A.Nocofzado yazir ki,
“N.Gancovinin, Q.B.Sivasinin, I.Nosiminin (1369-1417), S.I.Xo-
tayinin, M.Fiizulinin (1494-1556), Asiq Valehin (Karbolayi Sofi
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Mbohommad oglu, toxminon 1729-1822) vo basqa klassik sair-
lorimizin asorlorindo carasin adina rast golirik” (10, s. 125).
Alim fikrino aydinliq gotirmok ii¢clin Nizamidon asagidaki
misralar1 nimuna gotirir:
Otrafa sos sald1 zong, boru, coras,
Qan cosur koronay aldigca nofas.
Foryada goldikco seypur ilo kus,
Acilir qurmizi giildon sondorus (12, s. 334).

T.Biinyadov “Osrlardan galon saslor” asarinde Nizaminin co-
roslo bagl misralarina toxunaraq yazir ki, ki¢cik zongi xatirladan
carasin koniil oxsayan sosi ilk dofo Orta osrlords esidilmigdir. “Bu
musiqi alotinin 6ziinomoxsus calbedici sasini Nizami geco
qusunun avazi ilo miiqayise etmisdir. Lakin uzun miiddet esidilon
corasin cingiltili sosi todricon azalmig vo toxminon kegon osrin
ovvallorinds 6z dovranini basa vurmusdur” (13, s. 253).

Nizaminin “Sirlor xozinosi” do mévzumuz baximindan xiisu-
si digqot ¢okir. Burada da “Xomso” nin digor poemalarinda oldugu
kimi bir ¢ox maraqlt molumatlar bulunmaqdadir. Masolon, asa-
g1daki misralarda zil vo bom saslordon s6hbot agildigini goriiriik:

Konlii darixan Davud zils qaldirdi bami,
Amma sosi ¢atmadi, dagilmadi dord-qomi (15).
Asagidaki misralarda iso, bastokarligdan vo mahni (sorqi)
bastolomokdon sdhbat gedir, zong (coras) musiqi aloti yad edilir:

Mon ki, tozs bir giilo sorqi bastoloyirom,
Mon ki, sonin baginda biilbiilom, bilir alom.
Dedim: sonin kondinda bir zong (coras) ¢alsin ollorim,
Sonin esq ocagina mon do bir nofos verim.

Poemada gavaldan (dof) s6z agilmaqdadir:
Ayin ag rondi iisto qizi1l giillor tullads,
Z06hrs 6z qavalindan glimiis pullar tulladi.

On maraqli misralar i¢cindo sazgalanlardan bohs edilon,
“rong”, “pordo”, “rogs”, “roqqas” vo “avaz” kimi terminlor yer
alan bu misralar1 gostormok olar:

Sazgalanlar pordodo rong arar, ahong arar,
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Kecir vofa bohsino pardo dalindakilar.

...Asiqin yaxasinda masuqanin allori,

Rags edonlor macliso sagir diirrii, gdvhari.

Bu pardonin dalinda on goribs oyunlar,

Bu pordo mabhir raqib, goz aldadan sehrkar.

Cinlayir diinya sazi1... roqqast yoxdur, heyhat,

Doniz covahir dolu... govvasi yoxdur, heyhat.

Xiitba Firudin sahim iinvanina oxunur,

Kimdi mohal qoyan ki, davul (d6hiil) salir vurhavur?

...Seirinin xo0s sasini (avaz) ¢cox da qaldirma, oglan,

Nizamitok sohoro qapanib galmayasan.

Bonzar halla “Xosrov va Sirin” poemasinda da tizlogsmok miim-

kiindiir. Fikrimiza siibut kimi agagidaki misralar1 gostora bilorik:

Hiimmaot eylo, burda olo al sazi,

Ucalt bu pardads sirin avazi.

On telli sazin1 (rud) ¢alardi Barbad

Sahrudda aramgah — xos istirahot.

Orgonun ¢aldirib qulaq asdilar,

Orgovan mey i¢ib oldular xumar.

Qirdilar Conginin dirnaqlarma,

Qopardilar ¢ongin tel qatarini.

Calgicini sazdan ayirdilarsa,

Son sobr eyloyorok batmadin yasa.

Sono Barbad adli ¢alan verarlar,

Donar maclisinda sarbata zohar.

Bu yer oldugu iiciin yadlardan uzaq,

Rogso bagladilar sorxoslanaraq.

Biri salam verir tozo, tor giilo,

Nogmo oxuyurdu biri biilbiilo.

Basglandi saz, qozal, hicran nogmosi,

Yiiksoaldi saqinin “Nus olsun!” sasi (7, s. 23-24).

Nizami yaradiciliginda bu kimi element vo maqamlarin say1

o godor ¢oxdur ki, onlarin hamisini kigik bir moagalo gorgivo-
sindo gozdon kegirmok miimkiin deyildir. Tosadiifi deyil ki, mu-
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siqisiinas alimlorin mévzuya ¢ox sayda kitab vo moagqalo hosr et-
mosing rogmon, demoys vo tohlil etmoys holo ¢ox s6z vo fikir
var. Bu da tobiidir, ¢linki Nizami he¢ vaxt bitib tiikonmoyocok
sonsuz bir immandir. Elo bir tiikonmoz monbadir ki, ne¢a illor
kegsa belo, tadqiqatgilarin onun irsinds indiys qodor deyilmomis
fikirlori agkar edarok nizamisiinaslifa vo eloco do musiqisiinasl-
ga yeni osorlor tohfs veracoklori soksizdir.
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