HOCOBR HUSEYNOVA

MIR COLALIN

AFORIZMI-ORI

Azorbaycan Respublikas: Tahsil
Nazirliyinin 24.01.2014-cl il ta-
rixli (amr Ne69) gorarina asasen
cap olunur.

«Elm va tohsil»
Baki 2013



Elmi redaktorlar:  prof. Tofiq Hiiseynov
prof. Buludxan Xalilov

Roycilor: prof. Elbrus 9zizov
prof. Ismayill Mammadli
dos. Giilgohra Aliyeva
dos. Leyla Vazirova

Hacor Hiiseynova Mir Coalalin aforizmlori
Baki, «Elm ve tohsil», 2013, 167 sah.

u kitabda oxucular boylik yazigi, alim ve pe-
daqoq Mir Coelalin bize abadi miras qoydugu,
cotin anlarda kdmeayimize catan, qaranliq yolu-
muzu isiqlandiran miidrik kelamlari1 ile tanis
ola bilerler.
Kitab filologiya fakiiltelorinin miielim ve telabelari,
aspirant ve dissertantlar, imumiyyatle, genis oxucu kiitlosi
i¢lin noezordo tutulmusdur.



Mir Colalin aforizmlori

YUNESKO-nun 2008-2009-cu illorda
gorkamli saxsiyyatlorin va alamatdar
hadisalorin qeyd edilmasi proqramina

Azorbaycanla bagh daxil olmus

yubileylorin kecirilmasi haqqinda
Azarbaycan Respublikasi Prezidentinin
sarancami

YUNESKO-nun gorkemli soxsiyyetle-
rin vo alametdar hadiseloerin qeyd edilmasi
programi ¢arcivasinde YUNESKO-nun bas
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konfransinin 34-cii sessiyast 2008-2009-cu
illorde yazi¢1 Mir Coelal Pasayevin 100 illik
yubileyinin rosmi geyd olunmasi ile bagh
gorar gobul etmisdir. XX asr milli adebi-
badii fikir tarixinin goérkemli niimayendasi,
yazi¢gt Mir Coelal Pasayev Azerbaycan oado-
biyyatinin inkisafi ve onun mezmunca zen-
ginlogsmoesinde miithim rol oynamisdir.
Xalq yaradiciligr ile klassik badii irsin
zongin  onandlorinin  vehdatini  yeni
formada yasadan vo odebiyyata hoyat
gotirmis yazigt kimi tanman Mir Calal
Pasayev eyni zamanda gorkemli tedqiqatei
alim olmusdur.

2008-2009-cu illorde yazigt Mir Caelal
Pasayevin 100 illik yubileyinin Azorbay-
canda dovlet seviyyeasindo kegirilmosini to-
min etmok moaqsadi ilo gorara aliram:

l. Azarbaycan Respublikasi
Moadeniyyat ve Turzim, Xarici Isler, Tohsil
Nazirliyi ve Azerbaycan Milli Elmloar
Akademiyas1 ilo birlikde Azerbaycan
Yazigilar Birliyinin  tokliflori  miivafiq
sokilde nazere alinmagqla, yazi¢c1 Mir Calal
Pasayevin respublikada, xarici dlkelorde veo
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YUNESKO miqyasinda 100 illik
yubileyinin toskili ile bagli tedbirler plani
hazirlanaraq heyata kegcirilsin.

2. Azerbaycan Respublikasi Nazirler
Kabineti bu seroncamdan irali galon mease-
lolori hall etsin.

Ilham Oliyev
Azorbaycan Respublikasinin Prezidenti
Baki sohori, 31 yanvar 2008-ci il
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Zancirlari qirmagq iiciin aql giicii da, |
al giicii da islotmak lazimdur!.. :
M.Colal
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YAZICI MiR COLAL,
SAIR MIR COLAL

Miidriklarin fikrinco, “basoriyyatin on
boyiik hikmotlorindon, insan siiurunun on
boyiik kosflorindon biri sézdiir. Miigaddos
Kitablar — soz, dovlatlori ¢iynindo saxlayan
ganunlar - soz, hikmot, fozilot do sozdiir.
Diinyanin ad1 bilinan va bilinmayan har 6l1-
kasindan, tarixin hor dovriindon siiziiliib go-
lon is1q da sozdiir”.

Insan sdz vasitosilo kecmislo, golocoklo
olago saxlayir, 6z diisiinco vo duygularimi
tarixin, zamanin yaddasina yazir. Badii s6z
sonu goriinmayan bir okeandir ki, dil vasi-
tolori bu okeanin icarisinds iiziir, s6z sor-
raflar1 badii aSarin mdvzusu, obrazlarin can-
lil1ig1 Gigtin hamin ifads vasitalorindon uygun
olanii segir, obrazlarini ranglayir, tozahiir
imkanlariin obrazliliq sistemini yaradirlar.

Azorbaycan nasrinin gérkamli simalarin-
dan Mir Calal osl istedad sahibi olmusdur.
Osl istedadlarda, dahilords iso hor sey sado,
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saf vo somimidir. “Dahilar basariyyatin sor-
16vhasidir”, — deyirlor. “Mir Coalal XX asr
Azorbaycan nasrinin, XX asr Azarbaycan
adabiyyatinin sorlovhosidir”, - desok yanil-
mariq. Ciinki Mir Colal he¢ zaman Oziinii
insanlardan yiiksokds tutmamis, homiss in-
sanlarla bir yerdo, bir sirada olmusdur.
Yazigilar 6z osorlorinds yasayirlar, aSor-
lorindo yasayanlar iso dlmiirlor. Yazigilarin
omri illorlo deyil, yaratdigi asarlorls, amal-
larilo Olgiliir. Yazig1 6z asarloring, asarlori
iso xalga monsubdur. Mir Colal yaratdigi
s0z xazinasi ilo 6z adin1 Azorbaycan ads-
biyyati tarixino obadilik yazmisdir. Onun
bodii osorlorindo  xalqumizin tarixi, adot-
ananasi, inam Vo etigadlart mitkommal so-
Kildo oks olunur. Yazi¢1 xalqin galbing, ru-
huna niifuz etmis, dordino sorik olmus, asor-
lorindo tosvir etmisdir. Mir Coalalin badii
asarlarinin dili hoyati, canli, tobii, sado vo
somimidir. Osarlorinin ugur gazanmasinin
asas sababi do mahz budur.
Mir Colal “Dirilon adam”larin “Mani-
fest”ini “Aciq kitab” kimi qarsimiza qoydu,
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”Yolumuz hayanadir”, - deys ¢arasiz galan )
”Yasidlar”1t “Tozo sohoar”lora toplamagla
kifayotlonmadi, onlar1 garanligdan aydin-
liga, azadliq ugrunda miibarizays saslodi,
zoncirlori qirmagq tigtin oql giicti do, ol gii-
ci do lazimdir”, - deyarok Azorbaycanin
azadliq meydanii Korbsla meydanina bora-
bar tutdu, azadligin verilmadiyini, alindigini
Vo onu qorumagin miigaddasliyini insanlara
anlatdi.

Mir Colal mazmunu basit olan, insan1 va
insan hisslarinin obrazini ifado eds bilmo-
yan asari asar adlandirmirdi. Onun fikrinca,
badii osar kegmis yasanmis hoyati yenidon
canlandirib oxucunun tasovviiriinds yasadir,
sonatkarin yaratmaq qabiliyyatinin, moharo-
tinin, golom giicliniin shomiyyatini gostarir.

XX asr Azorbaycan nosrinin gorkomli
niimayandalarindan olan Mir Colalin badii
asarlarinin dili oldugca tabii, canli va rit-
mikdir. “Sadalik, somimilik va inandiriciliq
Mir Colalin dilina maxsus asas keyfiyyatlor-

~dondir. O naden yazirsa, yazsin, homiso sa-
. do olmaga c¢alismis, mona vo formanin voh-

.
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dotino daha ¢ox fikir vermisdir” (Y.Se-
yidov).

Alim Mir Colalin elmi arasdirmalar1 da
badii osorlori godor sevilon, oxunan va
Azorbaycan odobiyyatsiinasliginin inkisafi
sahosinds avazedilmozdir. XX osrin I
yarisinda yeni ictimai-Siyasi ab-hava odo-
biyyatsiinasligda poetika sahasindoaki anano-
lorin inkisafina sorait yaratmisdi. Homin
istigamotdo yaranan ilk asor M.Colalin “Fii-
zuli sonatkarlig1” asari oldu. Kitabda poetik
kateqoriyalarin inkisafi ardicil vo mii-
qayisali sokilda tahlil edilir.

Flizulinin diinya badii tofokkiiriiniin in-
Kisafinda ovozolunmaz xidmatlori, badii
kosflari monografiyada elmi tohlilin montiqi
il isbat edir. Miiqayisali tohlillor Fiizulinin
sonatkarliq qiidratini, poetikasindaki yeni-
liklori tizo ¢ixarmaga imkan verir.

Monografiyada tadqiqatgi-alim Mir Co-
lal bir gox gorkomli sairlarin — Xagani, Ni-
zami, Nosimi, Xotayi, Hobibi vo basqala-
rinin yaradiciligini miiqayisali sokilds tohlil
etmisdir. Bu is9, boyiik yaziginin  seiro,

10
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poeziyaya maraginin, sevgisinin naticasi idi. ]
Lakin onu da geyd etmok lazimdir ki, Azor-
baycan odobiyyatinin oan gadim gaynaglari-
nin nozm formasinda olmasi bir ¢ox yazigi-
larimizin yaradiciligia tosirsiz qalamamis-
dir. Bu, daha sonralar formalasan nosr nii-
munalarinin, hatta miiasir nasrimizin da
seirlo bagliligmi, seirdon gaynaqlandigini
isbat edir.

Ki¢ik bayatilardan bagslayaraq hom noz-
mi, ham do nasri 6ziinds oks etdiran dastan-
lara godor yiiksalon xatlo inkisaf edon folk-
lor odobiyyati da, ilkin variantda nozmlo
yaradilan, sonra katiblar torafindon iizii ko-
ciirtilorkan nasrlasdirilan, gafiyali nasra ¢ev-
rilon “Kitabi-Dado Qorqud” dastani1 da de-
diklorimizi tesdiglayir.

Homin xiisusiyyat Azarbaycan yazigila-
rinin bir ¢oxunun aSarlorinde 6ziinii gos-
torir. Lakin bu cohat kimdaso az, kimdasa
daha ¢ox gozo ¢arpir.

Malumdur ki, M.F.Axundov, M.S.Ordu-

" badi, M.ibrahimov va digarlori kimi, Mir
. Colal da yaradiciliga seirlo baslamis, 30-cu
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illorda nasra kegmis vo XX asr Azarbaycan
odobiyyat1 tarixindo roman vo hekayalor
ustadi kimi moshurlagmisdir.

1920-ci illorin sonlarinda bir ¢ox Azor-
baycan sairlori ke¢mis oanononi 6z poeziya-
larinda davam etdirsa do, bazilari tamamila
forgli yol tutmusdular. Onlar “rus adobiyya-
tinin — poeziyasiin giinosi” Vladimir Ma-
yakovski anonalarini davam etdirarok yeni
hoyati, realliglar1 toronniim etmoys c¢ali-
sirdilar.

Mir Colal da hamin yazarlardan biri idi.
Lakin sonralar Mir Colalin “6ziinamaxsus
romzina ¢evrilon nNasri onun poeziyasini o
doaracads kolgada qoymusdur ki, adibin ya-
radiciliginin bu golu — poeziya, demok olar
ki, tamamilo unudulmusdur” (A.Haciyev).
Poeziyaya olan sevgisi iso yazigmin nasr
asarlaring tasir gostormisdir. M.Colal yara-
diciliginda - badii (hatta elmi) tofokkiiriindo
intonasiya xiisusi yer tutur. Yazi¢inin nosr
asarlari ananavi nasr intonasiyasini 6ziindo
oks etdirir. Lakin miisahidolor gostorir Ki,
M.Colal deyim torzino, fordi lislubuna gora

12
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basqalarindan farglonir. Onun nasri daha )
ritmik, lirik, daha emosional va ahangdar
olarag nozms yaxindir.

Yazic1 ilk yaradiciliga seirlo baslamasi,
poeziyaya maragi ilo bagh 6z torciimeyi-ha-
linda yazirdi: “...Gonc is¢i”... Man istayir-
dim orada yazim. Bir nec¢o seir qaralayib
pogtla gondordim, cavab ¢ixmadi... Bir dofo
Mayakovskinin “Zorbagi mars1” seiri alimo
kecdi, oxudum vo nadonss torciimo etmok
fikrino diisdiim... Bir hafto sonra homin tor-
ciimo seirim c¢ixdi. Bu, monim morkozi
mMatbuatda ilk yazim idi”.

Mir Colalin seir yaradiciligi haqqinda
qisa moalumatlardan birina iso C.Xondanin
“Mir Calal” (B., 1958) monografiyasinda
rast golirik. Miiallif monografiyada yazmis-
dir: “1924-28-ci illordo Mir Coalalin odobi-
ictimai foaliyyati baslanir va o, ilk seirlarini
nasr etdirir (soh.5).

S.Riistam Mir Colalin nasri ilo poeziya-
sii1 boyiikk moharatlo oslagalondirarak: “Se-

‘ nin nasrin ds els seir kimidir”, — fikrini sdy-
. lomigdir.

(N 13
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odibin 1924-29-cu illordo “Qiz1l Gon-
Co”, “Gonc is¢i” vo basqa motbuat organla-
rnda nosr olunmus seirlori  haqqinda
prof.A.Haciyev “Poeziyadan nasro” (M.Co-
lal nasrinin poetik asaslar1. Baki, 2011) kita-
binda otrafli molumat vermis, homin seirlori
olduqca darindan, hartorafli tohlil etmisdir.
Mayakovski poeziyasiin tasirinin  hiss
olundugu “Simaldan sos” seirindo miiollif
sado insanlarin agir vaziyyatini, lirik gshro-
manin ¢atinliklorini ifado etmok ii¢lin yazi-
¢inin ¢ox ugurlu so6z vo ifadolor se¢diyini
(mohbas, mazar, domir gofas... va s.) vurgu-
lamisdir. Qohromanin ictimai-sSiyasi inki-
safina simaldan galon sasin sabob oldugunu
Vo asarin do elo bu cahoto gora “Simaldan
sos”  adlandirldigimi geyd  etmisdir.
Prof.A.Haciyev “Simaldan sas” seirini “po-
etiklosdirilmis nosr” adlandirmisdir. “Do-
nizin cinayati” (1928) seirinda iso Qara do-
nizdo Qozaya ugrayan ‘“Mustafa Siibhi”
gamisinin faciasindon bahs olunmus, yazigi-
sair bu faciods donizi giinahlandirmigdir.

“Anamin vasiyyati” seirinda lirik gohra-

14
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manin anasi son nafosdo ogluna tahsil al- )
magi, sohid atasmin yolunu davam etdir-
mayi Vvasiyyot edir. Bu hadisonin birbasa
Mir Colalin 6z soxsi hoyatindan gotiirildii-
yii geyd olunur.

Mir Calal “Miixbir” seirinda bir miixbi-
rin hayatini tosvir etmis, miixbirlorin hoyat
hadisalorini dogru-diizgiin oks etdirmali ol-
duglarin1 diqqgoate catdirmug, sanki miiasir
jurnalistika moktabi, gonc miixbirlor {igiin
bir 6rnok yaratmisdir.

odibin mohobbat moévzulu seirlori zo-
manamiza godar galib catmamusdir.

Belo gonaato galmok olar ki, poeziyada
da Ozlinomoxsus yolu, iislubu olan Mir
Colal sonralar duygu va diisiincalarini ifada
etmok {iclin nosri daha miinasib bilmisdir.
Amma nasr oasarlorinin miuollifi olmasi,
nasrlo yeni-yeni zirvalor foth etmasi Mir
Colali poeziyadan birdofolik uzaqlasdira
bilmomisdir. Cilinki nasr asarlarini — hekays
vo romanlarmi todqiq edorkon gorkamli

' yazicinin bu asarlords do poeziya, nozm iin-
. strlorina yer vermasinin, bazan taronniimiin

(N 15
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tosviri tistolomasinin sahidi oluruq. Bu osor-
lor gafiyali nosr pargalari ilo zongindir. Qa-
fiyali nosr pargalar1 isa nosrin agirligini ara-
dan qaldirir, asarin emosional-estetik tasiri-
ni, poetizmini, dinamikliyini artirir. MaSo-
lan, “Aciq kitab” romaninda Ovladini itiron
ananin faciossini yazig1 qafiyali nasrlo asa-
gidaki kimi ifado etmisdir:

Ananin gozlorindon axan yasmidir?
Goylarin gahrindan tékiilon dolumudur?

Té6kiin, yagdrin giillalorinizi, ey bulud qosunlart!
Ana sinasindan qopan hasrat kiilayi gurlasin,

Dolu doystin, sel bassin!
Hava durulsun, yer tamizlansin!
(Mir Coalal, segilmis asarlori, 111 ¢, 5.391)

Verilmis parcada yazi¢1 tanrt qodor mii-
goddoas hesab etdiyi ananin faciasini, onun
kegirdiyi hissi-hali tobist hadisalori ilo ola-
golondirmis, insanla tobiotin dialektik voh-
dotini gafiyali nasrlo toronniim etmisdir.
Diqgat yetirsoniz, biz burada “tosvir etmis-
dir’ deyil, “toronniim etmisdir” ifadasini

16
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islotmoyi daha magsadouygun bilmisik. Bu, )
tosadiifi deyil. Oslindo, tosvir nasrin, toron-
niim isa nozmin asas keyfiyyatlorindan, ifa-
do tsullarindandir. Yazig1 gordiiyii, tosvir
etdiyi hadisonin onda yaratdigi hayacan to-
ronniim etmisdir. Yuxaridaki parcada da
oxucu yaziginin kecirdiyi hoyacani hiss edo
bilir., Umumilikdo, C.Cabbarlinin “Ana”
seiri ilo eyni saviyyada dayana bilon bu par-
canin nasr parcast oldugunu belo, ilk baxis-
dan miiayyan etmak ¢atindir.

“Yolumuz  hayanadir”  romaninda
M.O.Sabir (asords Tahirzads) haqqinda Mir
Colal bels bir molumat vermisdir:

Sair ganadlanmag,

torpagdan qiivvat,
glinasdan qiidrat,
¢ollardan viisat almagq,
Qahqgahali cagirisiarin
Vaton goylarina yazmaq,

Vatondaslarina oxutmagq istayirdi.

(Mir Coalal, s.a. IV c., s.10)

 ¢ Par¢ada islonmis “qiivvat, qiidrat, viisot”

(S
N
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homgafiys isimlori, “almaq, yazmaq, oxut-
magq” fellori daxili gafiyalori xatirladir. Nosr
parcasina oynaq bir ritm, ahongdarliq verir.
Nosrin qafiyalori, ahongi personajlarin
diisiincalorinin, sevinc va kodarinin obrazl
ifadasinoe xidmot edir.

“Morkoz adami1” hekayasindo Ontorza-
donin islomoak ti¢iin konds gondarilmasini
esidondo diisdiiyii vaziyyati ifado etmok
ticiin Mir Colal yena gafiyali nasri miinasib
bilmisdir: Rayona getmok Xxobarini soylo-
yanda deyasSan kisiya vay xabarini verdilor:

Saraldi, kicildi, bogazi bicildi.
Yalvard:, buraxmadilar.
Hodaladi, gorxmadilar.

Sas-kiiy saldi, esitmadilor.
(Mir Calal, s.a. I c., 5.28)

Par¢cada hamqafiya homcins xobarlor
birinci torkib hissoni aydinlasdirmisdir. Adi
intonasiya ilo baslanan ciimlo xiisusi ritmlo,
oynag ahanglo — saraldi, kigildi, bogazi bi-
¢ildi — homgafiya sozlori ilo basa c¢atir.

18
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Hadisanin ciddiliyi, “vay xobari”nin kadorli )
deyil, oynagq ahanglo verilmasi ilo tozad
togkil edir, personajin diisdiiyii voziyyatin
giiliinclitytinii daha qabariq sokildo ifadasi-
Na sorait yaradir.

“Dirilon adam” romanindan bir niimu-
nays nazar salaq:

Qatir¢ilar gatirlardan tokiildiilor,

Qatirlart mesaya otiirdiilar

(Mir Coalal, s.a. 1 c., 5.28)

Bu iki misrada — ciimlada yazig1 fikrin
obrazli ifadosi iigiin bir ne¢o tislubi vasito-
don istifado etmisdir: ciimlalords “q” sami-
tinin alliterasiyasi, “qatir” sdziliniin tokrar is-
ladilmasi, “tokiildiiler, 6tiirdiilar” hamgafiys
fellori parganin ritmini, hadisanin dinamik-
liyini tomin etmisdir. Basqa bir niimuna:

Bu yerda Orucaliyev agzi baghdur.
Agzi baghdr, tirayi daglidir
(Mir Calal, s.a. lll c., 5.43)
 ¢ Verilmis par¢ada “agzi bagli, iiroyi dag-

(S
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1 ifadolori homgafiys, “agzi1 bagl” birlos-
masi isa sintaktik-konstruktiv tokrar olarag
anadiplosis yaratmaga xidmot etmis, fikrin
tosirli ifadasini tomin etmis, oxucunun dig-
gotini asas harokato yonaltmok funksiyasini
yerina yetirmigdir. Mir Coalalin badii asarlori
bu vo digor dslubi vasitolorlo zongindir.
Onlarin hor biri haqqinda ayrica danigsmaq
lazzimdir. Bu kitabda iso bdyiik yaziginin
asarlarindaki hikmatli sdzlordon — aforizm-
lardan bahs edacayik.

Mir Colal 6z asarlari ilo bu giin do goanc
naslin vatonparvarlik ruhunda torbiys olun-
mas1 kimi miiqoddos iso xidmat gdstorirss,
demali, o 6lmoamisdir. Mir Calal yaradanlar-
dan idi. Yaratmaq iso oliimii 6ldiirmok de-
mokdir: Zaman kegoar, soz qalar.

Yaratdigi osorlora boyiikk moasuliyyatlo
yanasan Mir Calal ganc naslin vatanparvor-
lik ruhunda tarbiys olunmasi iginda shomiy-
yatini nazars alaraq asarlarini hikmotli s6z-
larlo, miidrik kalamlarla zonginlosdirmisdir.
Yaziginin yaratdigi zongin monavi Xazines-
nin, manavi sarvatin bir hissasi onun hik-

20
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matli sozloridir. Homin kolamlar insanlarin )
yalniz monaviyyatin1 deyil, ham do onun
yasadig1 mokani, zamani da isiqlandirir. Bo-
yiik torbiyavi shomiyyatini nozoro alaraq
yazigimin hikmotli sézlorini - aforizmlorini
toplayib nosr etdirmoyi, li¢ dildo oxuculara
togdim etmayi moagsadouygun bilirik.

ominik ki, bu hikmatli sozlor-kelamlar
hoyatda hor  bir insana dogru yolu
gostoracok,  hogigeti, odaloti  tapmaq
yolunda yardimg1 olacaq.

Miiallifdan

21
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MIR COLALIN BODIi
O9SORLORINDO AFORIZMLORIN
USLUBI XUSUSIYYOTLORI

Bozon insan heyatinin eloe an-
lari, ele daqigolori olur ki, onu si-
Xxintidan, toroddiidden bir ilhai ko-
lam, bir bosori hikmet qurtara bi-
lir. Belo kolamlarin doyerini heg
no ovez edo bilmoz.

Vaxt1 ile mollanasraddingiler Ezop ifsa
materiallarindan biri kimi aforizmlerden
genis istifade etmis, ictimai-siyasi mosalo-
lerin gavranilmasinda, sinfi miibarizeye
minasibatin  aydinlagdirilmasinda heyat
faktlarinin imumilesdirilmesi ile, aforistik
naticolorle insan sliuruna tesir  gos-
tormiglor. T.Haciyev bu xlisusda yazir:
«Ictimai  heyatin  genis  menzorolori
aforistik diisturlarda tecessiim edir. Bu
disturlarin = acilmas1  yazicinin  badii
haqigetini miieyyenlosdirir, hayat haqiqe-
tine  miinasiboti  feallasdirir.  Dovriin
ictimai suallarina cavab bu disturlarda

22
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olur, diisturun ag¢ilmasi ile sual isaresi )
nidaya gevrilir»'.

Bodii dilin leksik imkanlar1 dedikde *
ayri-ayri sozlorin, frazeoloci birlosmolorin |
islonmo dairesi, miixtalif tisulbi xiisusiy-
yotlori nazerde tutulur. «S6z ve ifadealor
motn daxilinde miixtelif olave maena
calarliglar1 qazanir».

Aforizmlor yazigilar, gorkemli soxsiy-
yotlor, agilli insanlar terafinden deyilmis
hikmetli kelamlardir. Mir Calalin badii
osorloeri do belo hikmatli kelamlarla — afo-
rizmlorle zengindir. Hemin aforizmlarin,
badii aserlorin xalq terafinden sevilmesin-
do, sohrot qazanmasinda, gonc naslin tor-
biyoesinde bdyiik rolu olmus veo indi do
vardir.

Mir Celal badii eserlorine reng qata
bilocok, ona gozellik, emosionalliq versa
bilocok her bir vahidden semeorali, serbost
sokilde istifade etmisdir. Serbestlik ise
badii  yaradici soxs  liglin  osas

Y

‘ ! T Haciyev. Satira dili Molla Nesroddin dili. Baki, BDU,
¢ 1975, s.160.
2 HukonoB B.A. Umst u o6mectBo. Moskva, 1974, s.238.
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keyfiyyotlorden biridir. Bu coeheti yiiksek
qiymatlendiron Mir Celal M.Fiizulinin
osorlerinin  dilini  tedqiq  ederken
Belinskinin  bele  bir  fikrini  sitat
gotirmisdir: «Yaradiciligda serbastlik mii-
asirliye xidmatlo uyusmalidir. Bunun {iclin
Oziinli giinlin mOvzusunu yazmaga macbur
etmok, fantaziyam1 zorlamaq lazim deyil,
bunun li¢lin ancaq 0z comiyyatinin vaton-
dasi, 6z dovriiniin oglu olmaq lazimdir. Oz
xalginin maraqglarini menimsemak, 6z me-
yillorini onun meyillori ilo birlogsdirmak
lazzimdir. Bunun ii¢lin cemiyyeto, xalqa
rogboat, sevgi hissi, emeli diisiincodon,
asorin movzusunu realligdan ayirmayan
saglam,  praktiki  haqiget  duygusu
lazimdir»'.

Dilimizin hikmetli ifadeleri — aforizm-
lori insanlarin hayat ve foaliyyetinin biitiin
saholorini oks etdirir, Umumon biitlin
insanlara aid olan ibrotamiz fikirleri ifade
edir.

Tarixon belo kolamlarin, ifadslorin
odebiyyata gotirilmesi Homerin ad1 ile
baglanmisdir.

' Mir Colal. Fiizulinin poetik xiisusiyyotlori. Baki, 1940, s.45.
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Aforizmler elo ifadslerdir ki, yazici bu )
ifadelor vasitosilo bozon hayat
hadiselerine miloyyon miinasibat
bildirmek moaqsedile onlar1 obrazlarin
dilindo i1sledir. Bozen osore, osorin bir
hissesine aforizmloari epiqraf segir, bazen
do meonfi tipleri diger suretlerin dilile
tonqid edarken aforizmlerdoan istifads edir.

Mir Coelal yaratdigi aforizmlori beadii
osorlorinde miixtalif lislubi moaqsodlorlo is-
lotmisdir. Aforizmlarin bir qismi, atalar soz-
lorinde oldugu kimi, asere vo ya aserin his-
solorine epiqraf qisminde islenmis, bir
qismi 1s® obrazlarin dilinin ve miisllif
tohkiyesinin rongarengliyini tomin et-
misdir.

Mir Celal tamamile miixtelif mdvzu-
larda aforizmler yaratsa da, yeri diisdiikco
diinyada taninmis sexsiyyetlorin, aqillorin
kolamlarindan da istifade etmisdir. Onun
osorlerinde islonmis aforizmlori asagidaki
kimi qruplasdira bilerik:

L Istor yaziginn Oziiniin yaratdigi, is-
torso do basqgalarina meoxsus atorizmlor
epiqral qismindo islonmisdir:
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«Bir gancin manifesti» roman1 Hotenin
«Hoayat vo azadliq, ancaq onlar ii¢iin her
giin doyiise gedon adamlara layiqdir»' afo-
rizmi ilo baslayir.

Osera belo bir aforizmin epiqraf secil-
mosi tosadiifi deyildir. Epiqraflar oserin
osas movzusu, ideyasi hagqinda oxucuda
ilkin toassiirat yaradir. Bu epiqraf aserde
xalqin azadliq ugrunda miibarizesinden
sOhbat acilacagindan xeber verir. Oxucu-
nun osera diqgetini, maragini artirir.

«Bir goencin manifesti» osorinin «Ge-
conin hokmii» adli altinci fesline ise Mir
Colala moexsus aforizm epiqraf verilmisdir:

— Hegqigotin gecosi yoxdur,
Geconin do hogigeti var!

Bu paralelizm do foslin mazmunu ile
soslosir. Miiollif aforizm vasitesilo hotta
asori vo ya hamin fasli hele oxumamig bir
oxucuya  «haqigete, dogruya  zaval
yoxdur», «har qaranliq gecenin bir isiql
sabahi var» fikrini telqin edir.

Eyni osorin on besinci «Qanlt giin»

' Mir Calal. Secilmis asorleri II c. Baki, Ganclik, 1968, s.7.
26
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adli fosline miiellif: «Azadligr qorumaq — ]
onu foth etmok qgodor miigaddasdir», -
aforizmini epiqraf vermisdir. Umumilikde
osorin, eloco do foslin moezmunu 1ilo
sosloson  aforizm  vasitesile  torpagin
azadligi,  xalqmm  azadligt = ugrunda
miibarizoni miigoddes miibarize hesab |
edon yazigt xalqa, xiisusilo genclore
votonparverlik duygulan agilayir.

Mir Colalin badii aserlorindae:

Bu sohords adamlar hormetsiz yasar,
tagsirsiz dlordilor. N.Aseyev'.

bpamesa nucamenu! B naweii cyovbe
ymo-mo nexcum pokoeoe. N.Nekrasov’.

Novbahar olacaq tikandan berqi-giil
izhar olur. M.Fiizuli’.

Insan  xeyirxah, tomiz, odalotl,
namuslu olmagq iiciin dogulur. V.Hiiqo*

A
Y

' Mir Colal. Secilmis esorlori. Baki, Genclik, 1968, II c.,
s.177.

2 Mir Colal. Segilmis osorlori. Baki, Genclik, 1968, IV c.,
s.10.

3 Mir Calal. Secilmis oserlori. Baki, Genclik, 1968, IV c.,
s.45.

* Yeno orada, s.52.
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T'enuut npocm u nouamen xax ucmuHa!
qepHI/IH_IeBCKI/Il.

Insanlarin seadstine calismagdan gézol
no var. Monteskye’.
vo s. aforizmler do epiqraf kimi islenmis-
dirr. Bu ise Mir Celalin diinya
adobiyyatina, diinya moadeniyystine no
goder yaxindan beled olmasini, eyni
zamanda Ozliniin ¢ox ince golbe malik
olan bir insan, sl vetendas, osl xalq
yazicisi olmasini siibut edir.

Yazi¢t ¢ox sevdiyi Azerbaycan sairi,
satiriki M.O.Sabirin hayat ve yaradiciligin-
dan bohs edon «Yolumuz hayanadir»
romanmin «Hirriyyet carcilari» adli on
sokkizinci fosline epiqraf verdiyi, Sabiro
MoXxsus:

«OIlmoyime sevinmosin ogyar,
Obodi 6lmoyon meramim var!».

— aforizmi eserin ve foslin asas movzusu
ilo tam soslosir. Homin fosilde yazigi
M.O.Sabirin xoasto oldugu son giinlarini,

' Yeno orada, s.167.
2 Yeno orada, s.231.
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agir veziyyetini xalq liclin yanan c¢iragin )
sonmasina banzadir:

Ele bir ¢iraq soniirdii ki, onun nuru 6z
votoni ligiin he¢ do giin isigindan az zoaruri
deyildi. Ancaq bir forq var idi. Giinasin
batdigini har kes goriib bildiyi halda,
voton lclin zokavet c¢iragt olan bir
viicudun sondiiyiinii ¢coxlar1 bilmirdi. Hetta
bu ciragin 15181 ile geflet yuxusundan qal-
xanlarin 6zlori de xebersiz idiler. Onlarin
moenavi qidaya mohtac gozloeri hoar giin
matbuat sohifolorinda Tahirzadenin
ecazkar misralarmi axtarirdi’.

Mir Coelal 6zii do C.Mammadquluzade
kimi, Sabir kimi asl xalq yazi¢isi, asl ve-
tondas idi. Yaratdig1 eserleri ile {iroklorde
yasayan yazi¢ini, o boyiik insani, boyiiklii-
yi goder do sade olan bir insanmi tohsil,
elm, bilik, an asasi iso insanliq Oyrotdiyi
boyiik telebe ordusu ve biitovlikde Azer-
baycan xalqi unuda bilmaz.

Y

~l

" ' Mir Celal. Secilmis asorlori. Baki, Genclik, 1968, IV c.,
s.258.
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Il. Yazicimin yaratdigi aforizmlordon
obrazlarin nitqindo tipiklosdirmeo
mogqsadile istitade edilmisdir. Masalen,

«Bobir boay bu xeborden ¢ox sevindi.
Arxaymn oldu ki, Qumrunun «basi ohlod
dasmma dayib, agl basmna golib... Anasi
O0lmosin acligm... Aslani yola getirir.
(Corok elo seydir ki, tilkiinii aslan edir,
aslani tilkii. Diinya dediyin
¢cOrok¢ixanadir. Bu vurhavurda kimi bigsirir,
kimi  asirir. Hamu istoyir tondir basinda
otursun»’.

Bu kicik par¢a kimsesizlerin diisdiiyii
acmacaqli veziyyotden zovq alan Bebir
boyi daqiqliyi ile, incelikle xarakterizo
edir. Heayatin moenasim1 var-dovleatda,
pulda, yemoekdo goroen Bebir beyin dar
diinyagoriisii, iyronc manaviyyati hagqinda
dolgun tosovviir yaradir, obrazi
fordilosdirir.

Qumru: «Ne lgiin insan qgara ginlori
oz olilo yogurur?..»’

— cimlesi ile Qumrunun disdiyl
voziyyet, onun imidsizliyi, Qoadirden

! Mir Colal. Secilmis osorlori. Baki, Genclik, 1968, I c.,
s.67.
2 Mir Calal. Segilmis easerleri. Baki, Genclik, 1968, I c., 73.
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nigaran¢iligl, pesmangiliq hissi obrazl )
sokilde ifade olunmusdur.

«Zohordon sofa, agadan vofa he¢ gor-
miison?» ' . — aforizmi ilo comiyyotde
insanlar  arasindaki  ziddiyyet, tezadli
miinasibat ¢ox daqiq, badii bir dille, daxili
qafiyeli (sefa, vofa) misra ilo ifade
edilmisdir.

Soadot xamim. — Qadmn golbi gapali bir
bagcadir, acari da gadinin éziindodir.

Miisllif Seadeat xanimin dilinden veril-
mis aforizm vasitesilo qadin xarakterinin
miirekkebliyina, incaliyine isare etmisdir.

Vezifonin boyiyii-kiciyi yoxdur. Pis
ve ya yaxsi Islomok vardi’ — aforizmi ilo
iso  mosuliyyatlo  yanasmaq, boylik-
liytinden, kicikliyinden asili olmayaraq
hor bir isi iirekle, seve-seve yerino
yetirmok hissi oks olunmusdur. Aforizm
gonclori amoksevarliye, zohmoto
alisdirmagq tiglin se¢ilmisdir.

' Yeno orada, s.111.
" 2 Yeno orada, s.163.
3 Mir Celal. Segilmis aserleri. Baki, Genclik, 1968, I c., s.377.
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Xostolik — tobabotin goddar diismoni-
dir, - kolami ise miiollif tehkiyasinde
verildiyi ii¢glin odebi dil normalarina
tamamiloe uygundur.

Azadlig1 qorumaq — onu foth etmok
godor miigoddasdir’.

Mir Coslala mexsus olan bu aforizm
«Bir gencin manifesti» romaninin on
besinci fosline epiqraf verilmisdir. Homin
kelam wvasitesilo yazi¢i on miiqaddes
nemot olan azadligt qorumagin azadligi
qazanmaqdan daha ¢atin, daha masuliy-
yotli 1 oldugunu diqqete catdirmisdir.

Miiellif tohkiyesinden daha bir niimu-
noyo noazer salaq:

— Usaq seosi ¢ixmayan ev noyo
lazimdir!  Diinyamin  nemeti  yigilsin
stifroys, ona ki, korpo oli uzanmadi, heg!
Gotiir yigisdir! Besik olmayan eveo min
bozok vur, qurudur ki, quru; min pe¢ yan-
dir, soyugdur ki, soyuq! Usaq olmayan
evdo istoyirsen yliz Qaryagdr oxusun, yiiz
Qurban calsin, dord oskik deyil! Bag-
bagatin bozoyi qusdur, ev-esiyinki usagq.

' Mir Colal. Segilmis osorlori. Baki, ADN, II c., 202.
2 Mir Colal. Secilmis osorlori. Baki, Genclik, 1968, III c., 302.
32
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Bu kicik metnin her climlesi bir ibre- )
tamiz  aforizmdir. = Miellif  aforizm
vasitosilo hor bir evin, hor bir ailonin on
boyiik xosboxtliyinin korpe giiliisii, korpe
sosi oldugunu diqqgete catdirir. Aforizm,
eyni zamanda «Usaqgsiz ev suyu sovrulmus
doyirmana benzoyir» atalar soziliniin bir
daha isbatidir.

«Yolumuz hayanadir» romaninda Ta-
hirzadenin (M.9.Sabirin — H.H.) nitqinda
verilon:

— Meydan goncii-cidal meydanidir. Co-
kileni qovacaqlar. Diizdiir, men buradan
getmok gosdindayom. Amma ¢okilmok
lciin  yox, kollo-kolloyo golmok ictin
gedirom’. — aforizmi ilo miiollif oxucularin
diggetine  c¢atdirmisdir ki,  yasamaq,
foaliyyat gostormok ii¢iin miitloq miibarize
aparmaq lazzimdir. Bu aforizm yasamaq
yanmaqdir, yanasan gorak, - kelaminin
nosrlo (esorde Sabirin dili ile) ifadesidir.

Romanin basga bir yerinde «Ke¢cma
namord korplisiinden, qoy aparsin sel
soni», - atalar soziinii muollif aforizmlo:

! Mir Colal. Secilmis oserlori, Baki, Gonclik, 1968, IV c., s.19.
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«Mal, ev osyasi homiso oldo edilo
bilor. Abir, ehtiram 1se pul ilo almna
bilmoz!»', — kelami ilo tamamlamisdir.

Mir Celalin diger oaserlorine nisbaton
«Yolumuz hayanadir» romani aforizmloerloe
daha zengindir. Bu ise eserin mdvzusun-
dan, ideyasindan, personaclarin, osasen,
dovriin ziyali, gorkemli yazarlari, ictimai
xadimlori olmasindan iroeli golir:

— Yazi lirokdon golon bir sosdir. Urok
ise miigoddes hisslorin besiyidir.

— Sair do, alim do, miiollim do eldan
giic almalidir’.

— Bizim zomanoemizde insan insanin
colladidir. Kimin ki olinde ixtiyar var, no
deso dogrudur. Kim ki mezlumdur, ne
deso yalandir?, vo s. aforizmlor eyni
osorden  gotiiriilmiis,  ictimai-terbiyoavi
moazmunlu kelamlardir.

— Azadlig he¢ vaxt, he¢c yerdo
verilmoz, o ancaq alinar!.. Diismonimiz
do, dostumuz da bilir ki, yiiz dafo basilsaqg
da, miiveqqgetidir. Bir dofo qalib golsok,

' Yeno orada, s.30.

2 M.Coalal. Secilmis aserleri, Baki, Genclik, 1968, IV c., s.38.
* Yeno orada, s.44.

* Yene orada, s.131.
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obodi olacagdir’, — aforizmi yeno do )
yuxarida azadliq haqqinda, miistaqillik
haqqinda yazi¢inin sdylediklorini bir daha
tosdigloyir.

Hoayat haqqinda aforistik fikirlerin
ifade olundugu:

— Hoyat da beladir. Yiiksolmok c¢otin
ve zohmetli, ancaq sofali, forehli olur:
enmok iso asan, ani vo qgiivvotli olur.

— Hoyat belodir. Homiso bahar1 xozan,
xozani bahar toqib edir.

— Qarincadan yazanda da senetkar ol-
maq hiinerdir. Giil, biilbiil onsuz da
gozoldir. Osil senot garincanin da gozolli-
yini kosf etmolidir!

— kimi aforizmlerde yeni ve oricinal
miiollif disiincesi obrazli sokilde tezahiir
etmisdir.

Bir cohoati do geyd etmok lazimdir ki,
Mir Celalin yalmz badii eserlori deyil,
elmi osorlori do aforizmlerle zengindir.

Y

~l

' M.Calal. Segilmis aserlori, Baki, Genclik, 1968, IV c., s.165.
2 Yeno orada, s.318.

" 3 Yeno orada, s.244.
* M.Coalal. Secilmis asarlori, Baki, Genclik, 1968, IV c., 5.268.
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Yazicinin senat vo sonatkar haqqinda
genasatlari, yekun fikirlori aforizme ¢evri-
lorok bu giin deo islonmoekdedir. Mir
Colalin  klassik  Azearbaycan sairi
Moahammad Filizulinin eserloerini tadqiq
edorken soylodiyi: «Fiizuli, her seyden
ovvel, golb sairidir» - kealami, S.Vurgun
haqqinda: «Semad Vurgun bir ¢oxlar1 kimi
kagiz korlamamisdir», «S.Vurgun boyiik
fikirlorin, ideallarin cargisidir», «Sabirdon
sonra Semad Vurgun geder iirekleri feth
edon ikinci bir sair gormoak cotindir» kimi
fikirlorin her biri odebi inkisafimiz veo
adebi xadimlarimiz haqqinda derin iimu-
milesdirmalorden xober veron, odobi-
estetik  kriteriyaya  ¢evrilon = nezeri
yekundur'.

Aforizmlor haqqinda sdylodiklorimiz-
don belo notico ¢ixir ki, Mir Celal 6z
osorlorinin mozmununa, movzusuna,
yaratdigr xarakterlorin soviyyasine uygun
movecud aforizmlorden istifade etmoklo vo
0zii do yeni-yeni aforizmlor yaratmaqla
hom eserlorinin  ekspressivliyini, emo-

' S.Alisanli. Mir Celalin nezeri-estetik goriislori. AMEA —
Xoborlor. Humanitar elmlor seriyasi. Ne3. Baki, 2007.
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sional vo obrazli olmasini tomin etmis,
ham de yaratdigi aforizmlorloe
oxucularinda miisbet menavi keyfiyyotlor
yaratmaga nail olmus, adebi-badii dilimizi
0z hikmatli sozleri ile zenginlasdirmisdir.
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MIR COLALIN BODIi
OSORLORINDO AFORIZMLORIN
MONA QRUPLARI

Mir Celalin hessas goalbinin, derin dii-
siincosinin mohsulu olan kelamlarin1 moena
baximindan nisbi olaraq bir ne¢o bdlmeade
sistemlagdirmayi maqgsadoauygun bilirik:

1. Diinya va hayat haqqinda

Corok elo seydir, tiilkiinii aslan edir,
aslan tilku (1. 67).

kosksk

Diinya dediyin c¢orek¢ixanadir. Bu vur-
havurda kimi bigirir, kimi asirir. Hamu
istoyir tondir basinda olsun (I, 69)

keoksk

Insan qara giinleri 6z olilo yogurur
{d, 73).

kosksk
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Bobir bayden merhemet umursan? Ze-
horden sofa, agadan  vefa  heg

gormiisonmi? (I, 111).
keskk

Kolgade biten agacin kolgesi olmaz
(1, 496).

eoksk

Bozi ulduzlar kicik olduglart iigiin yox,
yuksokdo olduglarn tigiin  gOrinmiirler
(I1, 339).

eoksk

Iki yerde cavab gec golor: bir ehomiy-
yotsiz olanda, bir do lap vacib olanda
(I1, 243).

koo
Meydan cengi-cidal meydanidir. Coki-
leni qovacaqglar (II, 19).
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kosksk

Mal, ev asyast homise olde edilo bilar.
Abir, ehtiram ise pul ile alima bilmez
(11, 30).

kosksk

...cohalet toxumu selgom kimi alemi
tutub. Senin, menim kimi alaq vuranlar da
ki, tok-tok (IV, 41).

eoksk

Diinya, alom ayildi, ama bizim miisel-
man hale goflotdedi. Bu milleti yapon da-
vasi ayiltmadi, pund ili ayiltmadi, Rehim-
xan athis1 ayilda bilmadi, halbat ki, xanen-
do sasi do ayiltmayacaq (IV, 51).

koskesk

Zomana beloadir! Ke¢cmisdo deyordiler,
no hal iladir, ne mal iledir. Fogat, ululuq
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. A
kamal iledir. Indi bu sozlerin bazar1 gedib.
Indi pul olan yerde qotur ke¢i Haci Foz-

lullahdir! (IV, 56).

kosksk

Kokii kesilsin yer iiziinden sar1 qizilin!
Ag lizii qara, qarani ag eloyon o deyilmi?!
IV, 88).

eoksk

Heyhat! Qoca dinya bezen 0z
gordisini sert bir siikut, das bir iirek, kor
bir mentiq, daimi bir amansizligla kegiren
qoca diinya kimse ilo hesablasmir (IV,
123).

keoksk

Bizim zomaneado insan insanin colladi-
dir. Kimin ki, elinde ixtiyar var, no dese
dogrudur. Kim ki, mezlumdur, no deso ya-
landir (IV, 131).
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{ Kk ok

‘; Hoyat belodir. Homise bahar1 xozan,
xozan1 bahar taqib edir (IV, 244).

kosksk

Hoyat beladir! Yiikselmoak ¢otin veo
zohmatli, ancaq sefali, forahli olur; enmoak
1S9 asan, ani vo qiissali olur (IV, 318)...
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11. Vatanparvarlik
va azadlig haqqinda

Azadliq verilmaz, alinar (II, 193).

kskok

Azadligt qorumaq — onu foth etmok
qodoar miigeddasdir (II, 202).

eoksk

Silhe xidmot — vetono xidmotdir. Vo-
tono xidmet — siilhe xidmetdir (III, 312).

kosksk

Bakidan goelen sasler heloalik asrin en
gilicli mahnmisidir ki, men bunu esitmoyi,
buna sos vermayi har bir dostuma lazim
vo vacib sayiram (IV, 44).

ooksk

o
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Haqq yolunda canisar olmaq, mdmine
kosbi-keramat, qurbi ilahidir (IV, 79).

kosksk

Bu giin Koarbala meydan1 — Azerbay-
candaki vetenperverlik meydanmidir. Her
kimin Uroyinde bir ciizi de olsa, din,
namus, voton hissi varsa, oranin qeydino
qalmalidir... (IV, 114).

koskesk

Azadliq he¢ vaxt, he¢ yerde verilmoz,
o ancaq almar! Diismenimiz de, dostumuz
da  bilir ki, yiz dofe basilsaq da,
milvaqqgatidir. Bir defe qalib goalsok, abadi
olacaq (IV, 165).

koskesk

Zoncirleri qirmagq tigiin aql giicii de, ol
giicli do islotmak lazimdir (IV, 290).
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III. Ata, ana mahabbati, qadin
va gozallik haqqinda

Yaxs1 analiq ¢etin, lakin ¢ox serofli,
cox miigoddes isdir. Ana golbi insanin ilk
moktobidir. Mohebbetin, semimiyyaetin,
sadagetin pozulmaz kitabidir (I, 435).

eoksk

Qoyun analarimizin sureti goziimiiziin
oniindo, sesi qulagimizda, sli iiroyimizde
olsun, merhom sllarini hoemise bizim yara-
larmmizin  istline ¢okib sagaltslar. Sag
olag, torpagimiza soxulan tocaviizkarlari
mohv edok! Analarimiz sevinsin, arxayimn
yasasinlar. Ana Vaton bizden raz1 qalsin!
(I, 472).

kooksk

on miidhis folaketo diisondo do ana
gelbi boyiikdiir! (IV, 123).
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kosksk

Atalar ogul ister ki, ¢iragi sonmsasin.
Atalar ogul istor ki, qocaldiqda séykeno-
coklori olsun! Atalar ogul istor ki, ad1 bat-
masin. Atalar ogul ister ki, qoyub
getdiyine sahib olsun (III, 163).

kosksk

Qadin golbi gapali bir bagcadir, agari
da qadmin o6ziindedir. Bu acar1 goalbde
yanan sevgi fanari ile arayib tapmali (I,

163).

eoksk

Gozellik, gozellik budur! Insanm ailo
soadeti, dostluq gilinleridir! (IV, 444).

ooksk

Gozelliyl yalniz géorkemds, donda, za-
hirde axtarmaq olmaz. Zahir insan1 aldada
bilor. Cox temteraql libas altinda c¢irkin-
liklor gizlonir. Cirkin goriinen don, gor-
komsiz zahir dalinda da bezen gozel
mona, ali fikirlor olur (IV, 454).
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V. Usaqlyq, gonclik
va xosbaxtlik haqqinda

Xosboxtllk sens 1liz verib, olden
qoyma, pesman olarsan! (I, 55).

kosksk

Usaq sesi ¢ixmayan ev naye lazimdir!
Diinyanin nemsati yi8ilsin siifroye, ona ki,
korpe oli uzanmadi, heg¢! Gotir yigisdir!
Besik olmayan eve min bezok wvur,
qurudur ki, quru: min pe¢ yandir,
soyuqdur ki, soyuq! Usaq olmayan evde
istoyirsen yiiz Qaryagdi oxusun, Yyiiz
Qurban c¢alsin, derd oskik deyil! Bag-
bagatin bozoyi qusdur, ev-esiyinki usaq!
(111, 302).

keoksk

Gonclik her kos ii¢iin bir dofo olur.
| Tobiot bu nemsati heg koso artiq vermayib,
s tok birco dofo! Omrin baharn otdd,
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havalar soyudu, bulbillori susdu,
yarpaqlar1 soldu, ¢aylar1 donmaga basladi,
is bitdi (I1I, 438).

kosksk

Usaqliq dovrii! Insanlar senin semimi
alominden uzaqlasmasa, sene ancaq kamil-
lik gotirib artirsa, diinyada ne xosboxtlik
olard1! (IV, 70).

eoksk

Balalarimizin  terbiyasi, vetenimizin
golocayi ligiin, haqiget, adalet namine her
vasitoya ol atmaq gorakdir (IV, 76).

keoksk

Qoca tigiin da, cavan l¢iin do el qaba-
ginda dayanib cavab vermekdon ¢atin bir
is olmasin goarak (IV, 357).

kokesk
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Hoamiso, hor yerda, hor kese iiroyinde- |
kini deye bilesen! Bax, bundan boylk

xosboxtlik yoxdur (IV, 424). .

kosksk

[ten hormeti qapi-qapr gozib dilenmek
olmaz! (IV, 428).

eoksk

Subayliq — sonsuzlugdur (III, 443).

‘v
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V. Is, vazifa, moansab haqqinda

Xostolik tobabeatin qoddar diismenidir
(1, 290).

kskok

Hokimin miyanasi olmasin  gorak
I, 382).

eoksk

Yaxsi1 asorin qiymati yoxdur! (II, 233).

eoksk

Hoaqiqi sensat xalgdan dogar, xalqa
xidmet edor (23, 199).

kooksk

Yazi iirokden golon bir sesdir. Urek
1so miigoddes hisslerin besiyidir (IV, 38).
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kskok

Omoak diinyasi, menca, an bdyiik ziya-
rotgah olsun gerak (IV, 40).

kskok

Sair do, alim de, miisllim de elden
giic almalidir! (IV, 30).

eoksk

Millotim! Miellim kendin yanan
ciragidir.  Onun  isigindan  bohromend
olmaq  isteomeyenler  kor  qalarlar.
Balalarimizin menoevi atas1 miiellimdir!
IV, 249).

kooksk

(M.o.Sabir haqqinda) Ele bir ¢iraq so-
niirdi ki, onun nuru 6z veteni ii¢iin he¢ do
giin 1s1gindan az zeruri deyildi (IV, 258).
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v kosksk

Elmin sorofini goarek qoruyaq! (IV,
406).

kosksk

Qarincadan yazanda da senatkar olmaq
hiinerdir. Giil, biilbiil onsuz da go6zeldir.
Osl senat garmncanin gozelliyini  kosf
etmolidir (IV, 268).
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Scientific editors: prof. T.Huseynov
prof. B.Khalilov

Reviewers: prof. E.Azizov
prof. .Mammadli
dos. G.Aliyeva
dos. L.Vazirova

n this book readers can be acquainted with
aphorisms of Mir Jalal, which hy left for us
inheritance, which in time of need help us
and light up our ways.

The book is written for teachers and
students, post-graduate students and dissertations of
philological faculty, for all the citizens too.
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In order tear off chains, must .

be strength of mind, and strength of |
hands. |

Mir Jalal )
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STYLISTICAL PECULIARITIES OF
APHORIZMS IN ARTISTIC WORKS
(NOVELS) OF MIR JALAL

Now and then a man has
such kind of momens, such
minutes, when save him from
melancholy, indecisions can only
one godical word, one human
wisdom.

Nothing can change  value
of these words.

In former times mollanasraddin widely
used aphorisms, as on of these ezoporical
means of conviction, in susceptiling social-
political guestions, in elucidation attitude
to class strugle by means of generalization
vital facts, with the help of aphoristically
phrases rendered influenced to human
consciousness. For this cause T.Gadjiev
wrote: “Wide pictures social life embody
in aphoristical formulas. Opening these
formulas determine artistic rights of writer

57
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activize attitude to vital truth. In these for-
mulas 1s keeping answer to social
questions of epos, with opening of this
formulas question sign turn into note of
exclamation™".

In artistic-literature among unites of
speech artistic language with its different
peculiarities attract attention.

Speaking about lexical possibility of
artistic language there, is circle of use
separate words, phraselogical units and
their stylistical peculiarities.

“Words and expressions in frame of
the text get additional meaning of
shade™".

Aphorisms — this 1s wingedwords,
narrated by outstanding personalities,
clever people. Works of Mir Jjalal also are
rich  with winged words, aphorisms.
Aphorisms always played and play great
role in waking up interest in people to
artistic literature, in conquering wide
popularity of somebody’s novel at the
same time in traintig up with the rising

! Gadjiev T. The language of human. The language of Molla
Nasreddin. Baku, 1975, p.160.
! Nikonov V.A. Name and society. Moscov, 1974, p.238.

58

<



Mir Colahin aforizmlori — - »\\t
generation. M.Jalal rational and freely )
used each unit of the language, which can
be adorn, give emotional shade to his
works. Freedom of thoughts always had
been the main qualitative and creative
personality. M.Jalal, highly estimated this
feature, in investigating of the language of
works M.Fizuli, in the quality gave,
examples the next saying of Belincki:
“Freedom of activity easily agreed with
service of the presence; for this there is no
need to compel yourself to write to the
theme, to violate fantasy; for it only you
must be citizen, son of his society and his
epoch, mastering in yourself interests, pour
of one’s people aspiration out of his
aspirations; for it we need sympathy, love,
health of practical sense of truth, which
doesn’t separate persuasion from work,
composition from life”".

Wise sayings of our language, apho-
risms, choosing all spheres of life and acti-
vity of people main point of appearance
thoughts concerning to all humanity.

Y

‘l

! M.Djalal. Poetical quality of Fizuli..Bak, 1940, p.45.
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Historical in bringing of these words and
word combinations in literature is
connected with the name of Gomer .

Aphorisms are those expressons, with
the help which author opens caracter of
images, expresses his attitude to wvital
situations. Sometimes he chooses
aphforizm in the quality of epigraph to his
work, in some parts of work, but
sometimes with the help of aphforizm are
critisized negative images.

Using aphorisms in his works, M.Jalal
prosecued different stilistic aims. Part of
aphorisms as in proverbs, had been used in
quality epigraph to works or to part of the
work, but other part provided diversity of
speech characters and author. Although
M.Jalal created aphorisms to different the-
mes, but under possibility used as well as
words of popular sages and personali ties
who are all over the world.

Aphorisms, used in his works, we can
grouping them with the following manner:

L In the quality of epigraph had been
used aphorisms, are created by the author
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himself or by other anthors )

The novel "Manifesto of young man”
begins with aphforizms Gote ”Only that be
worthy of life and freedom, who every day
goes for them to battle™".

This epiqraph not accidentally had
been chosen by author to given novel.
Epigraphs are created in readers the first
show about main theme, idea of the novel.
In given novel epigraph readers are
prepared to that, in what speech will be
about people at any price of inde
pendence.

To the sixth chapter of the novel “Ma-
nifesto of a young man” wunder the title
“nightly sentense” in quality of epigraph
was given aphforizm of M.Jalal: At nights
there are truth — the truth has no nights!
Given parallelism also narrowly shout to
one another with the context of chapter.
The author by means of aphorism suggests
to the reader haven't read the novel,
thought about, that “the truth, truth cant be

1 M.Jalal. Selected novels vol. 2, Baku, Gyandjlik, 1968, p.177.
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destroyed”, “in place of each dark knight,
comes bright morning”.

To the fifteenth title - Bloody day” the
auther in the quality of epigraph gives the
next “aphorisin” protection of freedom is
sacreded as and its conquest”. The writer
which considers battle for freedom of
leand, the freedom of the peoplee is sac-
red. By means of aphorisms, shout to one
another with the contents of the novel, at
the same time all titles, brings up peoplee,
especiallly  the youth in the spirit of
patriotism.

In artistic novels of M.Jalal in quality
of epiqgraph had been used the following
aphorisms as well: In this city people lived
without respert, but died without any
faulet. N.Aseev'.

Brother writers! In our fate something

N.Nekrasov?

With coming of spring the bud changes
into rose.

1 M.Jalal. Selected novels vol. 2, Baku, Gyandjlik, 1968, p.177..
2 at the same, vol.4, p.10.
% at the same, p.45
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M.Fizuli’

A man was born, for being kind,
Unvicious, just fair, honesty.

V.Gyugo !

Genins 1s simple and understandable as
truth!
N.G.
Chernishevski *

Isn’t the aim excellently, to work for
that, in order to leave after yourself people
more happy, than we were.

Monteske * and
others.

Their use again demonstrate, how much
nearly M.Jalal was acquainted with world
literature, with world culture, simultane-
ously is evidence that, he was the man

! M.Jalal. Selected novels vol. 4, Baku, Gyandjlik, 1967, p.52.
2 at the same, p.167.
® at the same, p.231.
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with thin soul, true citizen, real people’s
writer.

Aphorism M.A.Sabir:

When TI'll leave — what you sang in
blood,

Freedom, fly away, as dress down!

Freedom, great, always burn!

Freedom, beauty, live always!

Is given by M.Jalal in quality of
ephigraf to eighteenth chapter under the
title “Herald of freedom” novel “Where do
the roads conduct narrating with main
theme of novel and titles in all.

In this chapter the writer identified the
last days, hard condition of M.A.Sabir
with dying away burning for the people
luminary: Died away such luminary, light
which was not less in case of need, than
the light of sun for its native conutry. But
there was only one difterence. If about
sunset of the sun, each had been aware of
and had possibility to watch it, but few of
them had known about that  the
personality 1s dying away which had been
torch of mind for his mother land. Even
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those whom the light of the torch woke up )
from fiule ignorance and they didn't know
about it.

Who are in need of spiritual food with
eyes, every day they were looking on the
pages of publication magical halfsilence of
Takhirzade'.

As D.Mamedguluzade, M.A.Sabir, as
well as M.Jalal have been true people’s
writers, true cirizens. This writer living in
the soul of people with his novels, this
great man which in spite his grandeur, had
been open for everybody, will not forget
huge army of pupils, whom he has given
knowledge, which taught science, but
mainly taught humanty, at the same time
all the Azerbaijan people in all.

1. Aphorisms had been created by
writer utilization in speech of personages
with the aim of eluding

Babir bek was very happy, hearing this
news. He was calm, that “Gumru bearing
(misfortune) growed wiser...Butterness of
her mother ... led Aslan to right way.

! M.Jalal. Selected novels vol.4, Baku, p.258.
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Bread can change tiger in the forest to fox,
but the fox to tiger. That what you call
world, - it is only bake - house
chorekchikhana. Our world similar to
chorekshikhana. In this fuss some one
prepares, but somebody eats. Everybody
want to be nearer to fire .

The Given fragment exactly and in
detail characterise Babir bek, receipting
pleasure from ritiful situation, in which
had been caught unpotected people. This
chapter gives clearly presentation about
narrow world out-look and of low moral
with his habitual humour of Babir bek, for
which meaning of life conclude in
richness, money and about food.

Gumru: “Why do the man prepares hi-
mself for a rainy days”?. With these
expressions  figuratively  are  given
condition, in which had been caught
Gumru, hopelessness of her condition,
anxiety for Kadir, and feeling pity about
lost.

! at the same, v.1, p.67.
2 at the same, v. 1, p.73..
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“Do you wait mercy from Bebir bek.
Where have you seen from bek loyality,
from poison recovery?”’

In the given aphorism legible simulta-
neously figurative language reproduced
contradictory attitude, real in class society
between class.

Saadet khanum: - “The soul of the wo-
man — this it closed garden, the key of
which is only in herself” '.

By means of this aphorism the author
points out to complexity and thinness the
character of a woman. The post is not
great or little. Work well or bad.

The given aphorism says about feeling
responsibility to work, although it is great
or littile, you must put it to your soul
and like it. This aphorism is used with the
purpose of bringing up in youth diligence.

The expression “leness — is fierce ene-
my of medicine is said by the author in
the style of narration, that is why it is
nearer to standard literary language. The

s 2 Inthe same place, p 163.
! M.Jalal. Selected novels vol. 1 Baku, ASU, 1967, p.163.
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defence of freedom is sacred, and as its
conquest” 2.

The given aphforism, belongs to M.Ja-
lal, is led in quality epigraph in the
fifteenth chapter of the novel “Manifesto
of a young man”. By means of this
aphorism the writer leads to attention of
readers the thought about that must be
taken care of the very valuable gift — of
freedom more complicated and more
responsible than its conquest.

Let us pay attention to one more
example from had been said by the author.
“For what the house is in which one can’t
hear child's voice! Let are gathered viands
of the world, on the table if they are not
touched by child's hand, what are they
for. It is better to take them away. The
house in which there is no child's cradle,
how much you decorate it, still it is plain,
it is cold, how much you burn the furnace,
it is of no use. Let there to sing hundreds
of Garyagdi, hundreds of Gurbanov play
on the instrument, there will not be less
pain and griefl The decoration of the

Zat the same, v. 2, p.202
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garden are birds, but the decoration of the )
house is — a child!” .

Each sentence of given small text it is
in itself aphorism. The author by means of
once more emphasizes that the very great
joy of every family is child’s laugh and
child’s voice. The given aphorism is also
confirmation of proverb “The house
without child looks like mill without
water”.

In the aphorism, “Life — it is a field of
battle. The weaks are killed, but the
strongs are survived. It is true I would like
to go away from here. However I leave,
because getting back to join to duel” '
bringing in speech of Takhirzade
(M.A.Sabir — G.G.) in the novel “Where
do the roads leadi the author once more let
the readers know an important thought —
in order to live and to work. It is ne-
cessary to fail without fail. Above
mentioned aphorism is prosaic variant of
expression, to live means to burn, a man

Y

‘l

s ‘atthe same, v. 3, p.302
! M.Jalal. Selected novels vol. 2 Baku, ASU, 1967, p.302.
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must burn (in the novel sounds in speech
of Sabir).

In another part of the novel the
proverb “Don’t cross across the bridge of
villains, let take away you the torrent” the
author finished with the aphorism “With
the help of money it is possible to buy a
lot but not conscience and respect” .

In the novel “Where do the roads lead”
the aphorisms are considerable more, than
in other novels of M.Jalal. This definite
theme, structure, chararters, as well as
with that, what with characters 1n the
novel are the crientists, outstanding wri-
ters, social workers of that epoch.

- Creative work is the voice of heart.
But the heart — i1s the cradle of sacred
sense “.

- The poet, the scientist, the teacher
must get strength from mother land °.

- In our time the man is hangman, of a

man................ 2

! at the same, v. 2, p.30.

2 at the same, v. 4, p.38.
®at the same, v. 4, p.44.
* at the same, v.4, p.131.
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Whatever the ruler didn't say — it is )
truth. But the word of oppressed is a lie at
all selected from one and the same novel, *
aphorisms, are filled with social — bringing |
up maintenance.

- The freedom is never and nowhere is
distributed, 1t i1s only conquered! Our
enemies and friends know, that let us be a
hundred times conqueror, this is tempora-
rily. But if we conquer once it will be for
ever - the given aphorism confirmed are
cited up sayings of author about freedom
and independence.

- The life is all alike. The ascent de-
mands great efforts, contacted with great
difticulties, but gives pleasure and joy; the
ascent is easy, sudden and momentary’.

- The life is the same! Always autumn
follows sping but autumn 1s followed by
spring’.

- The description of the ant also de-
mands masterly skill. The flowers of
nightingale widget that are beautiful. The

Y

" ! M.Jalal. Selected novels vol. 2 Baku, ASU, 1967, p.318.
? at the same, p. 244
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present art must display the beauty in ants
too’.

In these aphorisms in the figurative ap-
pearance was found reflection of new and
original thoughts of the author.

It 1s necessary to mark once more those
not only artistic novels of M.Jalal, and his
scientific works are rich with aphorisms
too.

Conclusion of writer about activity and
creative, his final thoughts having been
aphorisms are used up today too.

Have been narrated in the process of
inverstigation works of Azerbaijan poet —
classic Mohammed Fizuli by M.Jalal
saying: “First of all, Fizuli — this poet”,
hearty as well as thought about S.Vurgun:
S.Vurgun was not against paper as well as
a great deal: or “S.Vurgun is herald of
great thoughts and ideals”, “After Sabir it
is difficult to see the second poet,
subjugating the heart as S.Vurgun”, are
theoretical conclusion about our literary
development literary workers, having been
informed with artistic -  aesthetec

3 at the same, p. 268
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criterion !. Having been spoken out by )
ourselves concerning to aphorisms is
followed that Mir Jalal, having used
existing aphorisms corresponding to theme
and context of his works and with the
level are created by them characters, as
well as creating the new aphorisms, provi-
ded expressionlity, emotionality and ima-
gality of novels and as well as he could
wake up with his aphorisms positive moral
quality of readers and to inrich our artistic
— literary language with his wise
aphorisms.

Y

~l

! Alishanli Sh. Theoretic-ethethtical thoughts of M.Dijalal.
" Baku, 2007, p.10.
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: M.JALAL'S APHORISMS

Aphorisms, which are fruit of feeling
soul, deep reflection of M.Jalal, on the
meaning systematize in some parts

1. About world and life

Bread can change tiger into fox, but a
fox into tiger (I, 67).

eoksk

What do you call world, in all only
bake-house. In this bustie somebody is
baking, some one, is blading. But all want
to be nearer to fire (I, 69)

kokesk

A man prepares himself for black days
(1,73)

kosksk
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Are you waiting encouragement from
Bebir bek? Where have you seen the truth
from bek? Or don’t wait from century
truth, from snake kindness! (I,111).

kskok

Growing up in shade tree has not its
shadow (1,496).

Some stars are not seen not because; of
they are little, but because they are higher
others (II, 239).

eoksk

Answer comes late in two cases or it is
not so important, or it is more important
(I1, 243).

kooksk

Life — is a field of battle. Weak died,

strong survive (11, 19).
skesksk
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With the help of money it is possible to
buy a lot, but not conscience and respect
(11, 30).

kskok

Seed ignorance, as if weeds, all the
World wrapped up. But rooting out these
weeds, as you yes I very little (IV,41)

All the world had riped, but our mu-
sulmans are in full of invisibility. They are
not waked up by Japanese war, not years
of riot not. Rakhim Khana, horseman, and
so can the voice of singer wake them up?
(Iv, 31).

It was said in old times, that not a man
1s not famous with money but with skill
and talent. But as it is seen. These
favourable times had gone irretrievable.
With money at present and lame she-goat
has right to grande ur herself Gadji
Fazlullakh (IV,56)

kokesk
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Yes let it be cursed on the earth  this
yellow metal! Isn’t it for that white is cal-
led black, but black is called white? Or
disappears by missing yellow gold!
Doesn’t it made the white face black, but
black face white (IV, 88).

Life! Sometimes old world moves at
severe quiet, with stone heart, with blind

logics and eternal unmercy, considering
with noon (IV, 123).

eoksk

At present time a man is enemy to a
man. Who has power, that is right (IV,
131).

kosksk

Life is the same! The spring is always
persecutes by autumn, but autumn is per-
secutes by spring (IV, 244).

eoksk

The ascent demands great strength,

77

A



)

\?/,,(*" S Hoacor Hiiseynova

come into contact with great difficulties,
but delivers plantation and joy: and
descent is the same - easily, sudden,
momentary (IV, 318).
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II. About patriotism and
freedom

Freedom is not made as a present, it is
wined (II, 193).

kskok

The defense of freedom is sacred and
as and its conquest (II, 202).

eoksk

Service to the world, service to the
native land, but service to the mother land
1s — to service the world (III, 312).

koskesk

The song of Baku workers — the most

mighty and tearing off song of our epoch
(Iv.,44).

kooksk
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To devote your life for truth, this is as
though the deepest love to god for a god’s
man (IV, 79).

kosksk

Each, in lump remains at least a drop
of belief, love to native land must take
care of Azerbaijan, as had been saved
sacred Kerbala (IV, 114).

eoksk

Freedom nowhere and never give out, it
is only acquire! And our enemies and
friends know, that if we one hundred times
had been overcame, this is temporarily. If
we win once — this will be eternally (IV,
165).

koskesk

For breaking chains, must be strength
of skill and strength of hands (IV, 290).

II1. About love to mother
and father
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About Women and beauty. To be good |

mother it is difficult, but it is very hono-

rable, and saint work. Mother’s heart is

the first school of a man, this is our

inviolable book of love, sincerity and of
loyalty (I, 435).

~l

kosksk

Led images of our mothers always will
be before our eyes, there pleasant voice
ring up in our ears, recovering hands
adjoining to our hearts! We must always
be watchful, for giving selection and
destruction to our enemies. Led our
mothers always will be proud with us and
live happily. Mother land - mother be able
stand up for it. (I, 472).

kokesk

Even in the same terrible calamities
more greater than mother’s heart (IV,
123).

Fathers of sons want that, not to put
out their native heart. Fathers of sons want

A 81
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that in old ages to lean upon to somebody.
Fathers of sons want, that their surname
sons, would like. Their sons to receive

their inheritance (III, 13).
keskk

The son log the woman — this closed
garden, keys which is found only in her
hands. This key may be found five of love
1, 163).

koskesk

What is beauty? The beauty is in fa-
mily’s happiness and friendship (IV, 444).

eoksk

The beauty is not only possible to lock
for in appearance and dress. The
appearance can be deceptive. Under the
luxurious garment can be hidden ugliness.
Under the uncomely garment, for
insignificant appearance sometimes are
hidden deep sense and high senses (IV,
454).
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1V. About childhood, youth and
happiness

If you have found your happiness —
taste (I, 55) care of, if you lose, you will
be sorry for it.

For what we need home, in which is
not heard child’s voice. Let on the table be
all viands of the world, what are they for!
It is better take them away! The house in
which there i1s no child’s cradle, how
much you have decorated it, still it is
uncomely. It is cold how much you do not
heat your parch. Let hundreds of
Garyagdes sing in it, hundreds of
Gurbanov will play on instrument; there
will not be smaller pain and grief!
Decoration of gardens are birds, but
decoration of home is child! (III, 302)

keoksk

The youth of each person is given only
once. The natural never has given one
¢ more second chance. If the spring of the

(S
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life had gone away, became cold,
nightingales became silent, the leaves are
fading, the rivers are frozen, it means the
song has already sung (III, 438).

Childhood! If the people wouldn’t
wove away from yours sincerity, they
would perfect them selves and would be
happy our world (IV, 70).

koskesk

Must be used all possibilities for up
bringing our children for future of our
native land, for truth and justice (IV, 76).

And for bad man, and for you’ll there
is nothing difficult, than to assister before
people (IV, 357).

Always, everywhere, to tell that what is
in your soul. Here is present happiness
IV, 424).

kooksk
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You wouldn’t return the lost respect, if p
you ask for it from each person (IV, 428). L\)

N
kosksk

Marriage Hess— this is sterile (fruitless) \’
(11, 443)
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V. About work, position, rang

Title illness — 1is fierce enemy of
medicine (I, 290)

The doctor musn't be illiteracy (I,
382)

koskesk

Properly novels do not have price! (II,
233)

koskesk

The present art births from people and
serves to people (111, 199).

Creative work it is the voice of heart.
But heart is cradle of sacred feeling (IV,
38)

koskesk

World of labour is sacred of more sac-
red (IV, 40)
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kskok

The poet, and scientist, and teacher

must get strength from the native land (IV,
30)

kosksk

The people is mine! The teacher is
burning flame of the villages. Those who
doesn’t want to make use by this light,
they can remain blind. The teacher is
spiritual father of our children! (IV, 249)

eoksk

Died away such kind of luminary, light
of which was not less niecess aryl, than
light the sun for its mother country (about
M.A.Sabir) (IV, 258)

koskesk

The honor of science it is necessary to
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(" defend (IV, 406).

: Description master of ants also

' demands masterly skill. Flowers of
nightingale and without it beautiful. The
present art must display early beauty in
ants (IV, 268).

Literature

1. M.Jalal. Selected novels. Volume I,
Baku, 1967

2. M.Jalal. Selected novels. Volume II,
Baku, 1967

3. M.Jalal. Selected novels. Volume III,
Baku, 1968

4. M.Jalal. Selected novels. Volume 1V,
Baku, 1968
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JIZKAP 'YCEMHOBA

A®OPU3MBI MUP
TIKAJIAJIA

v «Elm vo tohsil»
' Baku - 2013



HayuHble perakTopsl:

Penen3enTnoi:

Hoacoar Hiiseynova

npog. T.I'yceilinoB
npogh. b.XaaujaoB

npogh.E.A3u30B
npog. N.Mammaniiu
ooy. I'.AnbieBa

ooy. Jl.BesupoBa

9TOM KHUT€ YHTATEN MOTYT ITO3HAKOMHTBHCS C
adopmsmamu  Mup JIkanama, KOTOPHIX OH
OCTaBMJI HaM B HACIIE/ICTBO, KOTOPBIE B TPY/HBIE
OCBEINAIOT HAllM JIOpOTH H

MUHYTbBI TIOMOTarOT HaM,
34CTaBJIACT 3aAyMaTbhCA.

KHura mamucana st yuutened M CTYACHTOB, aclMpaH-
TOB U JINCCEPTAHTOB (PHUIIOIIOTHYECKOTO (haKyNbTeTa, a TAKIKE
JUIsL T€X KTO LEHUT CUILYy MYJAPBIX CIIOB.

90



Mir Colalin aforizmlori

Umoowv copeamsv yenu, HyHCHbL
u cuna yma, u cuna pyK
Mup xanan
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CTHJIMCTUYECKHE
OCOBEHHOCTHU A®OPU3MOB B
XYJAOKECTBEHHbBIX
IMTPOU3BEJAEHUAX MUP JI/KAJIAJIA.

Tlopoti 6 dcusnu uyenogexa Ovl-
earom maxkue MOMEHmMbl, MaKue
MUHYMbL, K020d CHACMU e20 Om
MOCKU, HepeuumenrbHOCmu Mo2ym
00HO NUUb DOdCecmeeHHoe Clo8o,
00Ha Yenogeyeckas Myopocmeo.

Huumo ne moowcem 3amenumo
UEHHOCMU SMUX CLOB.

Hekorga MommaHacpeiMHIIBI IIUPOKO
MOJI30BATHCH aopr3MaMu, KaK OJTHUM M3
930MOBCKUX CPEICTB OOJMYEHHUS, B BOC-
MPUSATHU COLMAIBHO-TIOJIMTUYECKUX BOIPO-
COB, B BBISICHEHUU OTHOIICHHS K KJIACCOBOM
OoppOe myTeM OO0O0OIICHUS >KHU3HCHHBIX
(GakToB, TpU MOMOIIM APOPUCTUYECKHUX
00OpOTOB OKa3bIBaJM BIMSHHUE Ha YelIOBe-
yeckoe co3Hanue. [1o stomy noBoxy T.I'an-
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xueB  nmcan:  «llIupokue  KapTUHBI
OOIIECTBEHHON JKWU3HHW BOIUIOMIAIOTCS B
adopuctrueckux ¢dopmyinax. Packpeitue
3THX (GOpPMyYJT OMNPEAENseT XyI0KECTBEH-
HYIO MpaBay MUcaTessl, aKTUBU3UPYET OTHO-
IIeHUE K KU3HEHHOW MCTHHE. B 3Tux ¢op-
MyJiaX COACPXKHUTCS OTBET Ha OOIIECTBEH-
HBIE BOMPOCHI BIOXHU, C PACKPBITUEM ITOU
bopMysIbl BOIPOCUTENBHBIN 3HAK MpeBpa-
1IAETCA B BOCKIIMLATEIIbHBIA 3HAK)

B Xyn0eCTBEHHO-IUTEPATYPHOU Cpelie
€AUHULBI PEYN XYJI0KECTBEHHOTO SI3bIKa CO
CBOMMHU Pa3HOOOpPa3HBIMH OCOOEHHOCTSIMU
IIPUBJICKAIOT BHUMAHHUE. ['0BOpSA O JEKCH-
YECKUX BO3MOXKHOCTSIX XYI0KECTBEHHOTO
A3bIKa, UMEETCA B BHUJY KPYT HCIOJIb30Ba-
HUSI OTJEIBHBIX CJIOB, (Pa3eoIOrHYECKUX
CUHUIl U WX CTUIUCTUYECKUE OCOOCHHOC-
TU. «CII0Ba U BBIPAKEHUS B paMKaxX TEKCTa
MOJIYHalOT JOTMOJIHUTENIbHBIE CMBICIOBbBIE
OTTCHKU»

't amkueB T. S3b1k caTupsl. «A3p1k Mosuta Hacpennunay.
baky, BI'Y, 19751, c. 160
% Hukonos B.A. Umsi 1 061ecTso. Mockga, 1974r., c. 238
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Adopusmbl — 3TO KpbLJIaThie CIIOBA, CKa-
3aHHBIC BBIIAIOIIUMUCS JIMYHOCTSIMH, YM-
HbIMU JrOAbMU. [IpousBenenuss Mup Jlxa-
Jana Takxe OoraThl KpbLIATHIMHU CJIOBAMH,
adopuszmaMu. AGopusMbl BCeraa Urpajid U
UTPAIOT OOJIBIIYIO POJb B MPOOYXKICHUU Y
HapoJa UHTEpeca K XyJI0KECTBEHHOM JIUTe-
patype, B 3aBO€BAaHUM IIMPOKON IIO-
MYJSIPHOCTH KaKOro-mu0o MpOU3BEACHUS, a
Takk€ B BOCIHUTAHUU TMOJPACTAIOIIETO IO-
KoneHus, Mwup [xanan panuoHanbHO U
CBOOOJHO MCITOJIB30BaJ KXY E€IUHUILY
A3bIKa, KOTOpasi MoTjia Obl YKpPacHUTh, IIPU-
JlaBaTh AMOIIMOHAIBHBIA OTTEHOK €ro Mpo-
n3BenenussM. CBoOoga MBICIM Bceraa ObLia
[JIABHBIM  KAue€CTBOM TBOPYECKOM  JIMY-
HOCTH. Mup [lkanan, BBICOKO IEHUBIIWN
3TO KAdyeCTBO, NMPHU HCCIEIOBAHUMU SA3bIKA
npousBeneHun M.Dusynu, B KauecTBe LU-
TaTbl IPUBEI CIEAyHolIee u3pedyeHue be-
auHcKoro: «CBoOoma TBOpUYeCTBa, JIETKO
COTJIACYETCS CO CIY>KEHHEM COBPEMEHHOC-
TH; IJI1 9TOTO HE HY>KHO MPUHYXJIATh CeOs
MYMcaTh HAa TEMbl, HACUJIOBATh (PaHTaA3UIO;
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JUISL 3TOTO HYKHO TOJIBKO OBITH Tpa)JaaHU-
HOM, CBIHOM CBOEro oOOIlecTBa M CBOCH
ATIOXHU, YCBOUTH ce0€ €ro MHTEPECHI, CIUTh
CBOM CTPEMJICHHUS C €T0 CTPEMJICHUSMU; JIJIS
ATOTO Hy)XHA CHMIATHS, JTI0O0Bb, 3T0POBOE
MPAKTUYECKOE YYBCTBO HCTHUHBI, KOTOPOE
HE OTHeNseT yOekKIeHWs OT Jelia, COYH-
HEHHS OT KHU3HI»

Mynpele u3peueHHs HaIlero s3bIKa,
adopusMbl, oTOOpaXkast Bce 00J1aCTH JKU3HU
U JCSTENBHOCTU JIFOJCH, IO CYTH, SIBIISIOTCS
MOYYUTEIbHBIMA ~ MBICIISIMHU, — [IPUHA]JIEkKA-
IIMMHU BCEMy 4YelloBeuecTBy. McTopuuecku
MIPUBHECEHNUE 3THUX CJOB W BBIPAKCHHUH B
JUTEPATYPy CBSA3BIBAIOCH C HMeHeM [o-
Mepa.

Adopusmbl 3TO Te€ BBIpaXXECHHS, C TIOMO-
b0 KOTOPBIX aBTOP PACKPBIBAET XapaKTep
00pa3oB, BBIPAXKAET CBOE OTHOIICHHE K
KU3HEHHBIM (SIBJICHUAM) cuTyarusMm. MHor-
a OH BbIOMpaeT adopu3mMbl B KauyecTBE
snurpada K MPOU3BENCHUIO, K KaKOW-THOO

! Mup xanain. ITostnueckue kauectsa @uzynu. baky,
1940 1., c. 45
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YaCTH MIPOU3BECHUS, a HHOTIa C TIOMOIIBIO
ahopu3MOB  KPUTHUKYET OTPHUIIATCIHHBIC
o0Opas3pbl.

Hcnonb3ys adhopu3Mbl B CBOMX MPOU3BE-
neHusix, Mup [Ixanan npecienoBai pas3iu-
yHble CTHWiIHMCTHYeckue uenu. Yacts ado-
PU3MOB, KaKk U B MOCIOBHUIIAX, UCIOJIb30Ba-
Jach B KayecTBe snurpada K IpousBese-
HUSM WIM K 9aCTH MPOW3BEICHUS, a JIpyras
yacTh oOecreurBaia MmecTpoTy peur olpa-
30B U aBTopa. Xotst Mup I>xanan cozmasain
adopu3Mbl Ha pa3HbIC TEMbI, HO TIPH BO3-
MO>XHOCTH HCIIOIh30Baj TaKKe CJIOBa M3-
BECTHBIX BO BCEM MHpPE JHUYHOCTEH, MY/I-
peroB. Adopu3Mbl, MPUBEICHHBIE B €0
MIPOU3BEJICHUSAX, MBI MOKEM CTPYNIIUPOBaA-
Th CJEAYIOIUM 00pa3oM:

|. B kauecmee snuepaga ucnonvzosanvi
agopuzmvl, co30aHHble camum nucamenem
U Jice Opy2UMU AGMOPAMU.:

Poman «Manudect MOJI0I0TO UeIoBe-
Ka» HauumHaeTcs adopuzmom ['ére «/luww
mom OOCMOUH MHCU3HU U CB0O0ObI, KMO
KaowcOblil OeHb 3a HUX udem Ha 6oii»"

! Mup [Ixanan. M30pannsie npoussenenus. Tom 2. baky,
T'samxnuk, 1968, c. 7
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DT1oT snurpad He ciaydyailHO BbIOpaH
aBTOPOM K  JIAaHHOMY TIPOHU3BEIACHHUIO.
Orurpadsl  CO3MAIOT Y YHTATENS IEPBOE
npejcTaBieHne 00 OCHOBHOM TeMme, Hjee
npousBeneHuss. B ngaHHOM Tpom3BeneHUU
smurpad MOArOTaBIMBACT YHTATEIS K TOMY,
YTO B HEM pedb Moiaer o 60prde Haposa
BO UMS$1 HE3aBUCUMOCTH.

K mecroit rmaBe pomana «Manudect
MOJIOJIOTO  4YEJIOBEKa» I0J] Ha3BaHUEM
«HouHoi1 puroBop» B kKauecTBe snurpada
ob11 nan adpopuszm Mup Jxanana:

B nouu ecmv npasoa — npasoa dnce He
umeem Hovu!

JlaHHBII =~ TapajieNu3M TOXKE TECHO
MEPEKIIUKAETCS C COAECPKAHHUEM  TJIABHI.
ABTOp nocpeacTBoM adopusMa BHYIIAET HE
MPOYUTABIIEMY €I1I€ POMaH YUTATEIII0 MbIC-
Jb O TOM, YTO «MCTHHA, MpaBja HE MOTYT
OBITh YHHUUYTOXXCHBI », «HAa CMEHY KaKJIOU
TEMHOW HOYU NPUXOIUT CBETIIOE YTPO».

K mnarnagmaron rnaBe — «KpoBaBbid

97

\\

Y



P — Hoacoar Hiiseynova

JIeHb» aBTOp B KadecTBe smwmrpada mpH-
BOIUT CIICIyIONTNi adopusm «3awuma ceo-
000bl C8AUeHHa, KAK U ee 3a60e8aHuUe.
[Tucarenb, KOTOpHIM cuuTaeT OOpPHOY BO
uMsa CcBOOOABI 3€MJIM, CBOOOJBI Hapoja
CBAIEHHOW,  mocpencTBoM  adopusMma,
MEPEKIUKAIOIIETOCS C COJICPKAHUEM ITPOU3-
BEJICHUSA, a TaK)Ke BCEHM TIJIaBbl, BOCIHUTHI-
BAaC€T HaApOJl, OCOOCHHO MOJIOJIEKb B AyXe
aTpUOTH3MA.

B Xym0XeCTBEHHBIX TPOW3BEACHUIX
Mup [I>xanana B kadectBe snurpada Obun
WCIIOJIB30BaHbl TAKXKE cieayromue ahopus-
MBI

B smom 2opode ntoou ocunu 6e3 ysa-
orcenus, a ymupanu 6e3 eunsl. H. Acees’

bpamvs nucamenu! B Hnaweil cyovbe
umo-mo nexcum pokosoe... H.Hexpacos®

C HacmynneHuem 6ecHvi OYMOH Npeg-
pawaemcs 6 po3y. M. ®H3ynH3

! Mup Jlxanan. 36pannsie mpousseaeHus. Toum 2. baky,
Isamxmmk, 1968, c. 177

2 Mup [Ixanan. M36pannsie npoussenenus. Tom 4. baky,
Tsamxnuk, 1968, ¢. 10

3 Tam xe. c. 45
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Yenosex pooicoen, umobvl 6bimsb 00OpLIM,
0ecnopouHbIM, CHPABeONUBbIM, YeCmubiM. B.
Ttoro’

T'enunt npocm u nouwsamen Kaxk ucmuna!
H.I' .‘—IepHHmeBCKI/Iﬁ2

He npexpacna nu yenvb, pabomams 014
moeo, Ymobbl ocmasums nocie cebs aooel
bonee cyacmausvimu, yem oOwviiu mwl. MoOH-
TeCKbe® U JpyTHE.

Wx ucnonb3oBaHue eiie pas 1eMOHCTPU-
pyer, HacKoJIbko Omu3ko Mup xanan Obut
3HAKOM C MHUPOBOW JUTEPATYpOM, C MUPO-
BOM KyJIbTYpPOH, OJHOBPEMEHHO SIBJISIETCS
JIOKa3aTeIbCTBOM TOTO, YTO OH OBLT Yeso-
BEKOM C TOHKOW JYIIOW, NICTUHHBIM TPaXK-
JAHUHOM, HACTOSIIMM HApOJHBIM IIHCa-
TEJIeM.

Adopuzm M.A.Cabupa:

Koeoa 5 yiioy — mwei, umo nena 6 kposu,

Ce0000a, pazneiics, kaxk niamve 3apu!

Ce0000a, senuxas, seuno copu!

! Tam xe. c. 52
2 Tam xe. c. 167
% Tam xe. c. 231
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Ce0600a — kpacasuya, éeyro dxcusu! nan
Mup [Ixamamom B KadecTBe smmrpada K
BOCEMHA/IIATOM TIJ1aBe€ TOJl Ha3BaHUEM
«BectHuku cBoOoab» poMana «Kyna BenyT
JIOpPOTH» TOBECTBYIOIIETO O JKU3HU U
TBOpUYECTBE azepOailPKaHCKOro TmodTa -
catupuka M.A.Cabupa, KOTOPOTO OYEHBb
mobun nucarenb. AQOpU3M  MOJHOCTHIO
MIEPEKIIMKAETCS C OCHOBHOW TEMOM IMPOU3-
BEJCHUSA W TJaBBI B IeIOM. B 3TOM riaBe
nMcaTelh OTOXKIECTBIISICT TOCICIHUE JTHH,
Tspkenoe cocrosiune M.A.Cabupa c¢ yraca-
HUEM TOPSIIETO JJI Hapo1a CBeToYa:

Yeacano maxoe ceemuno, ceem komo-
po2o Obll He MeHee HeoOX0O0UMbIM, HeM
ceem conHya Onsi e2o omuu3Hvl. Ho 6wi10
oono omauuue. Ecau o 3axame connya
KaxdCOblll 3HAN U UMEL BO3MONCHOCHb €20
Haoba00ams, Mo Maio Kmo  3HAL O MOM,
umo yeacaem JUYHOCMb, KOMOpAs OJisl Po-
Ounvl ceoeti cmana ¢hakenom yma. Jlagce
me, Ko2o ce8em 23moco gaxena pazdpyoun om
NOJIH020 HeBeOeHUs, He 3HAAU 00 dMOoM.
Hyocoarowumucs 6 0yxosHoti nuwe enasa-
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MU, KaAxMCovlll OeHb OHU UCKAIU HA CMpa-
HUYAx u30auuii MacuyecKue NoJyCmulibs
Taxupsaoe’.

Kak wu JDxaimmn  Mawmenarymnysane,
M.A.Cabup, Tak 1 Mup Jxanan sBusics
HACTOSIIIIMM HAPOJHBIM THCATEIEM, UCTHH-
HBIM TPaXJTAHWHOM. DTOTO THCATENS KH-
BYIIETO B JylIax JIOJIEH CBOMMHU IPOU3-
BEJICHUSAMH, OTOTO BEJIMKOTO YEJIOBEKa,
KOTOPBIN, HECMOTPS Ha CBOE BEJIMYHUE, ObLI
OTKPBITHIM JIJIsI BCEX, HE 3a0y/IeT rpoMaHas
apMHsl YYEHUKOB, KOTOPBIM OH JaBajl 3Ha-
HUS, KOTOPBIX YYHJI HaAyKe, a camoe TjiaB-
HOC HAyYHJI YEJIOBEYHOCTH, a TAKXKE BECh
azepOaiiPKaHCKUW HApoJ B 1IEJIOM.

Il. Apopusmui, cozoannvie nucamenem u
UCNONIL308AHHbBIE 8 peyl NepcoHadiceli ¢ ye-
a0 munuszayuu. Hanpumep,

babup bex ouenv paodosancs, ycaviuias
amy gecmv. OH ObLl cnokoeH, umo «lympy
nepenecs Hee3200bl, HAOpAIAch yma....
l'opeub om cmepmu mamepu ... npuseid

! Mup Jlxanan. M36pannsie npoussencaus. Tom 4. baky,
T'samxnuk, 1968, ¢. 258

101



<. e i Hoacor Hiiseynova

Acnana ma eepuwviii nyms. Xieb modrcem
npespamums mucpa 6 Jaucy, a Jaucy — 8
muepa. To, umo mul Ha3vIBACUIL MUPOM —
8ce20 uUb nekapHs — yepekuuxaa.. Haw
MUp noodobewn vopexuuxamve. B amoii cyeme
KMo-mo 20moeum, a Kmo-mo ecm. Bce
xomsim Gvime Gnudxnce K 02HIO»

JlaHHBIM OTPBIBOK C TOYHOCTHIO U TOH-
KOCThbIO XapakTepuszyetr babup Oeka, momy-
YaIOIIEer0 YyJIOBOJBCTBUE OT >KAJIOCTHOIO
MOJIOKEHUSI, B KOTOpPOE Mmonayii Oe33aliuT-
HbIe J1toau. OTPBIBOK AAET SICHOE MPECTaB-
JeHrue 00 y3KOM MHUPOBO33PEHUHM U HU3KOU
Mopanu npucymuMu babup Oeky, ans Ko-
TOPOTO CMBICJI HW3HU 3aKjiro4yaercs B 00-
raTCTBE, ICHbrax u €e.

I'ympy: «llouemy uenogex cam comogum
cebe uepvie OHU? ... »"

OTUM BBIpaKEHHEM OOpa3HO MepeaaHbl
COCTOsIHUE, B KOTOpoe Tonana ['ympy, 06e3-
HAJIS)KHOCTh €€ TMOJIOXKEHUsI, OeCIIOKONCTBO

! Mup Jlxanan. 36pannsie npousseaerus. Toum 1. baky,
Tsamxnuk, 1968, c. 67
2 Mup [Ixanan. 36pannsie npoussenenus. Tom 1. baky,
T'samxnuk, 1968, ¢. 73
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3a Kamupa, 4dYyBCTBO coxajeHus 00
yTpauyeHHOM.

Tot orcoewtv nowaovt om bebup 6exa?
I'0e smo mol 6uden om bexa seprocmu, om
sa0a ucueﬂenuﬂ?»l

B nmanHoM adopusme 4eTKHM OJTHOBpE-
MEHHO OOpa3HBIM S3BIKOM TEpeIaHbl TPO-
TUBOPEYMBBIE OTHOIICHUS, CYIIECTBYIOIINE
B KJIACCOBOM OOIIECTBE MEXKY KJIaCCAMH.

Caaner xanyM: — «/{ywa orceHuunbl —
MO 3aKpbIMblll Cad, KIOUU Om KOmMopoco
HAXOOAMCS TULUb Y Hee CaMOi»*

[TocpenctBoMm 3TOro adopusma aBTOP
yKa3blBae€T Ha CIOXHOCTh W TOHKOCTH
YKEHCKOTO XapaKTepa.

Jlonsicnocmeb He Obleaem OOALUWIOU UNU
manenvkou. Pabomarom unu xopowo, unu
nioxo°,

Jlanublii agopu3M TOBOPUT O UYYyBCTBE
OTBETCTBEHHOCTH K paboTe, HECMOTPS Ha TO

! Mup Jixanan. U36panusie npoussenerns. Tom 1. baxy,
[samxuk, 1968, ¢. 111

2 Tam xe. c. 163

¥ Tam xe. c. 377
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Oonplllasi WK MalleHbKass padoTa, HYXHO
BKJIAJIBIBATh B HEE Yy, JJIOOUTH ee. Ado-
pHU3M HCHOJIB30BaH C LEJIbI0 BOCIUTAHUS Y
MOJIOZICKH TPYIOTIOOUSI.

Bripaxxenue «bonesnb — 3mo J0omoll
8paz MeOuyuHvl», BBICKA3aHO aBTOPOM B
CTWJIE TMOBECTBOBAHMS, MOATOMY OJIU3KO K
HOpMaM JIMTEPATYpPHOTO SI3bIKA.

3awuma c60600bl céAUEHHA, KAK U ee
3a60esanue’.

Jauublii  adopusm, NpUHAAJIECKANUI
Munp J[Ixanamy, NPUBOIWUTCS B KadyeCTBE
snurpada B MATHAIUATON TIJIaBe poMaHa
«Manudect wmonoaoro uyenoeka». Iloc-
peacTBoM 3Toro adopusma  mHcarelb
JOBOAUT O BHUMAHUSl YWTATEN MBICIb O
TOM, 4TO Oepedb CaMblil IIEHHBIN gap — CBO-
0ody - CJOXKHEe U OTBETCTBEHHEE, YEM €€
3aBOEBAaHUE.

OOpatuM BHMMaHHE €IIe Ha OJUH TPH-
Mep U3 BBICKAa3bIBAHUI aBTOpA:

Ha umo wuyscen oom, 6 xomopom me
cavluter demckuti 2onoc! Ilycmv na cmone
0yoym cobpaHvl 6ce sicmea mMupa, eciu K

' Mup Jixanan. M36pannsie nponssenerus. Tom 2.
baxy, AI'H, 1967, c. 202
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HUM He Npumpazueaemcs 0emcKkas pykd, Hu
K yemy onu! Jlyuwe ybepu ux! /{om, & xo-
MopomM Hem O0emcKoU KoblOenu, CKOIbKO
Obl mbl He YKpaulan e20, 6ce PABHO HEeK-
pacus, xon00eH, CKOIbKO Obl mbl He MONUL
neueu. Ilycmv 6 nem nowom comuu Ia-
pliaeovl,  comnu Iypbanos ueparom Ha
UHCMpYMeHme, He CMAHOBUMCA 6 HeM
MeHbuwe mazocmu u eopsa!  Vipawenuem
Caoo8 ABNANMCA NMuYbl, a YKpauleHuem
doma — pebenox!*

Kaxnoe mpemioxkeHne [TaHHOTO Ma-
JICHBKOTO TEKCTa caMO Mo cebe SBIseTcs
adbopusmMom. ABTOp mocpenacTBoM ado-
PU3MOB €lIe pa3 MOAYEPKUBAET TO, YTO
caMoi OOJIBIION PaJIOCTHIO KaXIOW CEMbHU
SBJISIIOTCSL IETCKUN CMEX U JIETCKUU TOJI0C.
Taxxke  nmaHHbld  adopusMm  sBISETCA
noATBepkaeHueM mnocioBuibl «Usagsiz ev
suyu sovrulmus dayirmana banzayiry.

B adopusme, «Kuzno — smo none 6os.
Cnabwie nocubarom, CuibHvle BbIHCUBAIOM.

! Mup Jlxanan. M36pannsie npousseaeHus. Toum 3. baky,
T'samxnuk, 1968, c. 302
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Ilpasoa, s namepen yiimu omcrooa. Oonako
A YX0JHCY, UmoObl 8EPHYBULUCL BCMYNUMb 8
noedunok» © , TPHUBEICHHOM B peUH
Taxupzane (M.A.Cabupa — I'.I'.) B pomane
«Kyna BenyT 1oporu» aBTop €Iiie pas J1I0Bes
JI0 CBEACHHS YMUTATENsi BAXKHYIO MBICITH —
4YTOOBI XUTh U JEHCTBOBATb, HEOOXOIUMO
o0s3aTeNIbHO  OOpOThCs.  BrllenpuBeneH-
HbIl adopu3M SBISETCA NPO3aMYECKUM
BapUAHTOM BBIpaXeHUS «OKHUTh 3HAYHT TO-
pETh, YEIOBEK JOJIKEH TOpeTh» (B poMaHe
3By4uT B peun Cabupa).

B npyroii yactu pomana nocnosunyy «He
nepexoau 4Yepe3 MOCT MOMJIELOB, IYCTh
YHECET TMOTOK TeOsS» aBTOp 3aBEpUINII
adopuzmom «C nomowpto Oernez MONCHO
Kynums MHO20e, HO He CO8ecmb U )6d-
orcenuen’

B pomane «Kyma BemyTt moporu» ado-
PU3MOB 3HAUUTEIBHO OOJIBIIE, YEM B JIPY-
rux npousBeacHusix Mup J[xamama. Oto
MIPEAONPENEIIEHO TEMOM, CTPYKTYpOM, Xa-
pakTepaMu, a TaKXke M TeM, 4TO Tep-

! Mup [Ixanan. M36pannsie npoussenenus. Tom 4. baky,
Isamxmmk, 1968, c. 19
2 Tam xe. c. 30
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COHO)XaMH B TPOU3BEJCHUU  SBIISAIOTCS
yYYEHbIE, BBIJAIOIIMECA MHcCAaTeld, 00-
IIECTBEHHBIE IEATEIN TOU SMOXH.

— Teopuecmeo — amo 38yku cepoya. A
cepoye — KoblOeNb CEAUEHHbIX UYE8CMS.

— U noom, u yuenwui, u yuumensb 00.-
DICHBL CUTLY NOTYYams Y poOuHsi!”

— B Hawe 6pems uenogex uenosexy
nanad. Ymo 6wl Hu cxazan enacmoumyujutl —
ucmuna. A cnosa yeHemeHHO20 — 6cCe
1091b.°

BriOpanHble U3 OAHOTO M TOTO K€ IMpo-

WU3BEIECHHUS, aOpU3MBI, HAIOJIHEHBI
00IIECTBEHHO-BOCIIUTATEILHBIM
CoJIep KaHUEM.

— Ceob00a Huzde, HUKo20a He pasz-
Ooaemcs, oHa moavko 3asoegvigaemcs! W
8pazu, U Opy3bs HAWU 3HAIOM, NYCMb 0adice
Mbl cmo pas 6ydem nobdexdcoeHvl, 3mo 6ce
epemenHo. A som eciu nobeoum o0uH paz —

! Mup Jlxanan. 36pannsie mpousseaeHus. Toum 4. baky,
samxmmk, 1968, c. 38

2 Tam xe. c. 44

® Tam xe. c. 131
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mo smo Haseuno", — NaHHbINA adopH3M ele
pa3 TIOATBEPXKIACT TPHUBEICHHBIC BBIIIC
BBICKA3bIBaHUS aBTOpa O CBOOOJE WU
HE3aBUCUMOCTH.

— JKusuo maxoea. I[looCem mpebyem
OONLUWUX YCUNULL, CONPANCEH C OONbUUMU
MPYOHOCMAMU, HO OOCMABIIAEM HACIANC-
OeHue U  padocms, CHYCK Jdice — Je2oK,
gHe3aneH, MeHOBEHEH.

— Kuzno maxkas! Bceeoa eecny npec-
J1edyem 0cenb, d OCEeHb - BECHY.

— Onucanue mypagvsi modice mpebyem
macmepckoeo ymenvs. Llgemwi, conoseti u
0e3 moeo kpacuewl. Hacmoswee uckyccmeo
00JIDICHO  OOHapyJcugams Kpacomy u y
MYpagos.

B stux adopuszmax B oOpaszHom BuIE
HAIIUT OTPa)KEHNUE HOBBIC U OPUTHHAIIbHbBIE
MbIC/IH aBTOpa. Heobxoanumo oTMeTUTSH erie
U TO, YTO HE TOJBKO XYJI0KECTBEHHBIE
npousBeneHuss Mup [[xanana, Takxe u ero
Hay4HbIE TPYAbl OOraThl agopusmMamu.

! Tam xe. c. 165
2 Tam xe. c. 318
% Tam xe. c. 244
4 Tam xe. c. 268
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BoiBogpl mumcaTens O TBOpPUECTBE W
TBOPIIE, €TI0 3aKIFOYUTEIbHBIE MBICIIH CTaB-
mmMu  adopuU3MaMH, HCTONB3YIOTCS U
cerogus. Cka3zaHHOE B IIpolecCe HCCIIe-
JIOBaHUS TIPOU3BEICHUH a3epOaiiIKaHCKOTO
nosTa-kiaccnka Myxammena @usynu Mup
Jxananom wuspeuenue «lIpexne Bcero,
®u3zynu — 3TO MO3T CEPACI, & TAKKE MbIC-
ma o C. Bypryne: «Camen BypryH He
nopTui Oymaru kak MHorue», mium «C. Byp-
I'YH BECTHUK OOJIBIIMX MBICIEH U HI€aTI0BY,
«Ilocne Cabupa TpynHO YBUAETH BTOPOIO
1o3Ta, INoKopsrouero cepaua kak Camen
Bypryn», SBISIOTCS TEOPETHUECKUM 3aK-
JIOYEHUEM O HalleM JHUTEPaTypHOM pa3-
BUTHH, JINTEPATYPHBIX AECATENSAX, CTABILIH-
MU  XYJI0’KECTBEHHO-3CTETUYECKUMH KpH-
TePHSIMH .

W3 BBICKAa3aHHOTO HAaMU OTHOCHUTEIBHO
adhopusmoB crneayer, uro Mup xanan,
UCIOJIB3YSl CYILIECTBYIOIIME aQopU3Mbl B
COOTBETCTBUM C TEMOW M COJAEpPKAHUEM

! Ammaser 11 TeopeTuko-3cTeTHUECKHE MBICIU Mup
Joxanana. AMEA. Bectu. Ne3. Baky, 2007, c. 10
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CBOMX IIPOM3BEICHUN M YPOBHEM CO3J1aH-
HBIX WM XapakTepoB, a TaKXKe CO3/JaBas
HOBBIE a(pOpHU3MBI, 00ECTIEUNIT IKCIIPECCUB-
HOCTb, SMOIIMOHAJIBHOCTh U OOpPa3HOCTh
IIPOU3BEICHUN, a TaKK€ CMOI CBOUMH
apopusMaMu pa3OyAUTh TIOJOKUTEIIbHBIE
MoOpajbHbIE KadecTBa 4uTaTeled U 000-
raTUTh HAaIll XYAOXKECTBEHHO-JMUTEPATYyP-
HBII SA3bIK CBOMMH MYJIPBIMU U3PEUYCHUSIMU.
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ADPOPU3MbI
MUP JIKAJTAJIA

Adopusmbl, KOTOPBIC SBISIFOTCS TIII0JIOM
YyBCTBUTEIHHOU MYIITH, TTyOOKUX Pa3MBbIIII-
nennit Mup Jl>kanana, mo 3Ha4CHUIO CHCTE-
MAaTU3UPOBAJIM B HECKOJIBKUX pa3eiax:

. O mupe u ycuznu

X71e0 MOXET MpeBpaTUTh THTPa B JIHCY,
a mucy B turpa. (I, 67)

**k*k

To, 4TO THI Ha3bIBaclllb MHUPOM, BCETO
JUIIb  YOpEKYMXaHa — IMeKapHiA. B aToi
CyMaToOXe KTO-TO IEYeT, KTO-To jonaer. Ho
BCE XOTAT ObITh Onmxe K orHto. (1, 69)

***%k

UYenoBek caM TOTOBUT ceOe YepHBIC JTHHU.
(1,73)
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**k*k

Tw1 sxemp nomraasl oT beoup 6exa? ['ne
9TO ThI BUCI BEPHOCTH OT O€Ka, UCIICTICHUS

ot sga? (I, 111)

**k*k

PacTyimiee B TEHH JCpEeBO HE HMEET
coeii Tenu. (I, 496).
**k*
HexoTopsie 3Be3/1bl HE BHJIHBI HE MOTO-

MY, YTO OHH MaJICHbKHE, & IOTOMY YTO OHH
Boime apyrux. (11, 239)

***%k

OtBeT IIpUXOIUT IIO3AHO B [ABYX CIIy-
qasiax: UJIM OH HC OYCHb Ba)KHI)II‘/JI, HJIN K€ OH

ouyeHb BaxHbIH. (11, 243)
**k*

Kuzap — 310 monie 600s. Ciadble IOru-
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0aroT, cuibHbIe BoDKUBaKOT. (11, 19)

**k*k

C MoMOIIbIO JICHET MOKHO KYIIMTh MHO-
roe, HO He coBecTh U yBaxkenue. (11, 30)

**k*k

CemeHna HCBCKCCTBA, CJIOBHO COPHIKH,
BCCb MHUP OKYTaJIH. A HCKOPCHAIOIUX 3THU

COpPHSIKM, KaK Thl J1a 1 — oueHb Maio. (1V,
41)

**k*k

Becbs Mup npo3ped, a Hallu MycCyJIbMaHe
HaxoJsATCA B TOJIHOM HeBelaeHuu. VX He
pa3OyAmiid HU SIIOHCKas BOWHA, HU TOAbI
OyHTa, HU BCaAHUKU PaxuMm-xaHa, Tak cMO-

KET JIn pa30yauTh UX TOJOC XaHeHzae (IeB-
na)?! (1V, 31)

***%k
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B crapuny roBopuiu, 4TO HE JACHBIAMH
CIIaBeH 4YEeNIOBEK, a yMOM M TaiantoMm. Ho,
KaK BUIHO, TH OJarocJIOBEHHBIC BpeMeEHa
yuun 6e3Bo3BpaTHO. C JIeHbraMu HbIHE U
Xpomasi K03a MMEET MpaBO BeJIMYaTh ceOs
IMamxu dasznymiaxom. (1V, 56)

**k*k

Jla OymeT mpOKISIT Ha 3eMJie 3TOT K-
Tt MeTasul! He wu3-3a Hero nm Genoe Ha-
3bIBAIOT YEPHBIM, a yepHoe — Oenbim? (1V,
88)

[Ipomamer mpomamoM KeNToe 30J0TO!
Pa3Be He oHO cemana 6eoe Mo YEPHBIM,
a yepHoe — 6enbim. (1V, 88)

**%x
Kuznb! [lopoii cTapslii MUp JBHKETCS B
CypOBOM THUIIMHE, C KaMEHHBIM CEpALEM,

CJIEIOM JIOTUKOW W BEYHOU OecrormiagHoc-
ThIO, HU C KeEM He cuuTasick... (1V, 123)
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**k*k

B Hamme Bpems 4eloBEK YeJOBEKYy Bpar.
Kto mmeer Biacts, ToT mpas. (1V, 131)

**k*k

JXwusub Takas! Beeraa BecHy mpecieayer
OCeHb, a oceHb - BecHy. (1V, 244)

**k*k

[Toncem TtpeOyeT OOMBIIMX YCHIINM,
COTIPSDKEH C OONBIMMMH TPYIHOCTSIMH, HO
JOCTABJISICT HACTAXKICHUE U PAJIOCTh; CITYCK
)K€ — JIerok, BHe3arneH, MrHoBeHeH. (1V,

318)
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1. O nampuomuszme u ceo6ooe

CBoOomy He MapyroT, €€ 3aBOEBBIBAIOT.
(11, 193)

***
3ammTa CBOOOIHBI CBAINICHHA, KaK U €¢
3aBoeBanue. (11, 202)
**k*
CnyxeHne MUPYy — CIOYKUTb PoauHe.

Cnyxenune Pomune — ciyxuts mupy. (I,
312)

**k*k

[lecus bakuHCckux pabouux — camasi Mo-
rydasi 1 o0OJpsIOINIasi MECHs HAIllel SMOXHU.
Mps1 00s13aHBI BIJIECTH CBOM T0JIOCA B 3TY
necHio. (1V, 44)

**k*k

OTI[aBaTB CBOIO JKM3Hb 3a HMCTHUHY, 3TO
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CJIOBHO TJIyOouaiimiasi Jr000Bb K OOTy s
HaboxHOTro Yyenoneka. (1V, 79)

**k*k

Kaxnpiii, B KOM ocTajlach XOTb KaIls
BEpHI, UeCTH, JItoOBU K PoauHe, nomken oOe-

peub AsepOaiikaH, Kak cOEperiy CBSIICH-
nyto Kepoany. (1V, 114)

**k*k
CBo0Ooja HUTZIE, HU KOTJa HE pa3jaeTcs,
ee ToibKo mpuodperator! W Bparu, u apy-
3bsl HAILIA 3HAIOT, YTO OYyJlb MBI CTO pa3 MO-

OeXJIeHbl, ATO BpeMeHHO. Eciu mobemum
ojuH pa3 — 310 BeuHo. (1V, 165)

**k*k

YroObl copBaTh IEMU, HYXXHBI U CHIIA
yma, u cuia pyk. (1V, 290)
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I11. O nr066u k mamepu u omuy.
O scenuwgune u Kpacome

beiTh XOpolien Mareppl0 TPYIHO, HO
OYEHb TIOYETHOE, CBATOE JAen0. MarepuHc-
KO€ CepJle IepBas LIKOJIA YEJIOBEKa, 3TO
HepylIMMash KHHUra JII0OBU, HCKPEHHOCTH,
BepHoct. (I, 435)

**k*k

[Tycth 00pa3 Hammx maTtepeil Be4Ho Oy-
JeT Tepe]l Tia3aMM, MPUSITHBIN TOJOC 3Be-
HUT B yIIaxX, UCIHEIAIONIUE PYKH MPHUIIONKE-
Hbl K HamwuM cepamnaMm! Mbl J0KHBI OBITh
BCerjia OAUTEIBHBIMU, YTOOBI 1aTh OTIOP U
YHUYTOXUTH Bparos. [IycTs MaTepu Bcerma
TOPAATCS HaMU M JKMBYT CUACTIMBO. Pomam-
Ha — MaTh yMe# 3a Hee noctosth! (I, 472)

**k*k

Jlaxke B caMbIX CTpalIHBIX OEACTBUAX
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BeJIMKO MatepuHckoe cepate. (1V, 123)

**k*k v

OTIBI CBIHOBEH XOTAT, YTOOBI HE ITOrac
poaHoii oyar. OTI[bl CEIHOBEH XOTAT, YTOOBI
B CTapOCTH OBLIO HA KOTO onepeThcs. OTIbI
CBIHOBEU XOTST, YTOOBI (pamMmIis HE UCYe3-
7a. OTIBI CHIHOBEW XOTST, YTOOBI MPUHSIIN
Hacnezactso. (111, 13)

**k*k

Jyma XKEeHIMHBI — 3TO 3aKpBITBIM Caf,
KIIFOYM OT KOTOPOrO HAaXOAATCS JIMIIb B €€
pyKax. DTOT KII04Y MOYKHO OTBICKAaTh OTHEM

mo6Bu. (I, 163)

**k*k

Uto ectb KpacoTa? Kpacora B
ceMeliHOM cuacThe u Apyxoe! (1V, 444)

-
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’ *kk

i KpacoTy Henb3s ucKaTh TOJIBKO BO BHE-
IITHOCTH, OJIeKJie. BHEITHOCTh MOXKET OBITh
obmanuuBa. I[loj pOCKOIIHBIM OJIeTHUEM
{  MOXeT mpsTaThcsa 0e300pa3HocTh. Ilof
HEKPACUBBIM OJISHHEM, 3a HEB3PAYHOU
BHEIIHOCTHIO MHOTJIAa CKPBIBAIOTCS TJIy-
Ookwuit cMmbIch, BeIcokKe MbICH. (1V, 454)
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IV. O oemcmee, monooocmu
u cuacmoe

Ecnu nHamen cyactee — Oeperu, Io-
Tepsielb, noxaneeb. (I, 55)

**k*k

Ha d4ro HyXeH J0M, B KOTOpPOM HeE
ciablieH jperckuil rosoc! Ilycte Ha crose
OyayT coOpaHbl BCe SCTBA MHUpa, €CIU K
HUM HE MIPUTPArMBAETCs AETCKas pyKa, HU K
yemy onu! Jlyume yOepu ux! [dom, B
KOTOPOM HET JETCKON KOJIBIOENH, CKOJIBKO
Obl Thl HE yKpallaJl ero, BCE PaBHO HEKpa-
CUB, XOJIOJIEH, CKOJIbKO ObI Thl HE TOIWJI
neuye. [lycte B Hem morot cotHu ['apiiar-
Ibl, COTHU ['ypOaHOB WIparOT Ha HUHCTPY-
MEHTE, HE CTAaHOBUTCSI B HEM MEHBbIIE
TATOCTM MW TropsA! VYKpalleHueM cazoB
ABJIAFOTCS NTHULBI, & YKPAIIEHHEM JIOMa —

pe6enok! (111, 302)
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**k*k

Momo1ocTh AaeTcs KaxaAoMy YelIOBEKY
TONLKO OnuH pa3. l[lpupoga HUKOMY He
JaBaja eIe BTOpOro ImaHca. Ecimu BecHa
KU3HU TIPOIIIA, CTAJO0 XOJIOJHO, COJIOBBU
3aMOJIKJIM, JTUCThSl YBSUIH, PEKH 3aMepliH,
3Ha4uT, mecenka yxe crera! (111, 438)

**k*k

JHlerctBo! Ecm OB ar0au HE OTHANSIN-
Ch OT TBOEH HCKPEHHOCTU, COBEPILIECHCTBO-
BAJIUCh Obl, ObUT OBl CYACTIMB Hall MUp!

(IV, 70)

***%k

Hy’kHO MCIOJIBb30BaTh BCE BO3MOYKHOCTH
JUISL BOCIIUTAHUS HAIIUX JeTed, it Oymy-
IICTO HaIled POJIWHBI, pPaad IIPaBJbI,
cupaseuBocty (1V, 76)
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**k*k

W nns crapuka, W JUIsi MOJIOACKH HET
HUYETO0 TPYJAHOTO, 4YeM OTBEYaTh IIEpe]]
HapozaoM (1V, 357)

**k*k

BCGFI[a, BC3JC, BCCM I'OBOPHUTH TO, UTO Y

TeOss Ha nayme. BoT Hacrosiee cudactbe!
1V, 424)

**k*k

He BepHemb yTpaueHHOE YBaKEHHUE,
npocs ero y kaxaoro! (1V, 428)

**k*k

besopaune — 3to 6ecroaue (111, 443)

123



PP — Gd Hoacor Hiiseynova

’ V. O pabome, oonxcrnocmu,
36anuu

¢ bones3us mothiit Bpar meaununs (1, 290)

**k*k

Bpau He nomkeH ObIThb O€3rpaMOTHBIM

(1, 382)

**k*k

Xopoiiee MPOU3BEICHUE HE HMEET IIe-
uel! (11, 233)

**k*k

Hacrositiee ucKyccTBO poXkmaeTrcss OT
HapoJa " CIIykuT Hapoxy (23, 199)

**k*k

TBopuecTBO — 3TO 3BYKHM cepaua. A
Cepille — KOJbIOENb CBSIIEHHBIX YYBCTB.

(IV, 38)
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**k*k

Mup Tpyna — cBsitast cBateix (1V, 40)

**k*k

W 1od3T, M y4eHBIU, U YUUTEb JTOJKHBI
cuity nonydarb y poaunsi! (1V, 30)

**k*k

Hapon moit! Yuurens — ropsimmii daxen
JiepeBeHb. Te, KTO He X04YeT BOCIIOJIb30Ba-
ThCSI 5TUM CBETOM, MOTYT OCTaThCSl CJIEIIbI-

MH. YUUTEIb MYXOBHBIM OTEIl HAIIUX Je-
teit! (1V, 249)

**k*k

VYracano Takoe CBETHUJIO, CBET KOTOPOTO
ObLI HE MeHee HEeOOXOIUMBIM, YEM CBET

coJiHIa it ero otuu3Hbl. (0 M.A.Cabupe)
(v, 258)
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**k*k

| YecTp Hayku HEOOXOJIHUMO 3alUIIaTh!
. (IV, 406)

**k*k

Onucanue MypaBbsd TOXe Tpedyer
MAaCTEpPCKOro ymeHbs. L[BeThI, comoBer u
0e3 Toro kpacuBbl. HacTosiiiee MCKyCCTBO

JO/DKHO OOHapyKMBAaTh KPacoTy M y My-
pasbs. (1V, 268)
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