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Bu kitab XX asrin gérkamli musugi ustalarmdan biri, Azorbaycan musiqi madoniyyatinin tosokkiili
ve inkigafinda béyiik xidmatloari olan azman bir senatkarin - Qara Dbiilfaz oglu Qarayevin (1818-1982)
hayat va yaradicilifina hasr ol sdur,

Bayiik miiallimi Uzeyir Hacibayov kimi Qara Qarayev da éziindo maghur bastokar, girkomli ictimai
xadim, gdzal pedaqog, publisist va alim keyfiyyotlorini birlogdirirdi. Dsrarongiz sedevrlorin milallifi
olan Q.Qarayev dmriiniin qirx beg ilini Musigi senatino xidmato hosr ctmigdir. Planetimizin an ucgar
gugalerinda bela minlarto musiqi havaskan igiin Azerbaycan bostokarhiq moktobinin sii otli inkigali
Qara Qarayevin adi ile baghdir. Qara Qarayevin balet musigisi diinyamin bir cox teairlanmin sahnosini
bazayir, enun simfonik asarleri insanlara miiteraqqi ideyalar vo asil estetik zévq vermoklo biitin meri-
dianlarda seslenir.

Qara Qarayevin mard, humanist sanatkar soxsiyyoti bizim élkada ve xaricdo bir cox tedqigatgilann
nezerini calb etmigdir. Bostakann yaradicihiginin gorkemli tadqigatgilanndan L.Qarakigeva, Abezhauz,
M.Aranovski, E.Bong-Osmolovskaya, M. Tarakanov, A.Gerlah, L.Pestalotsini gdstormok olar. N.Mch-
diyeva, M.Bliyeva, T.Yaqut da qarayevsiinashiia shamiyyetli tshfaler bexs ctmisler.

Bu kitab heg de bastakann yaradicih@inn hortarafli va derinden elmi tahlilini vermayi nozordo -
mur, sadaca olaraq genig oxucu kiitlasini ve musiqi heveskarlanini Q.Qarayevin hoyatmin maragh sohi-
falari, bir gox moshur esarlerinin yaranma tarixi, adebi miihiti, maraq dairosi ilo tanig ctmoyi qarsisina
maqsad goyur.

Kitab alti monoqrafik ogerk, miiasirlarinin Qarayev | fikirlari, hayatimn va y
qusa xronikasi, miixtalif illorda gakilmis foto-albomdan ibaretdir. Foto gokillorin boyiik bir hissosi ilk
dafa ¢ap olunur. Bu sekillar girkemli bastakarin avvallor az molum olan insani simasimin va tarciime-
yi-halimin agilmasina kiimek edir.

Kitabda Azarbaycan Markezi Dévlet kino-foto senadlar arxivinin dircktoru N.Q.Fiseva torafindon
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liitfkarligla teqdim ol 5 iallardan, h inin Q.Qarayevin va onun ailosinin goxsi arxivin-
don istifade olunmugdur. Fotoalbomun tartibinda T.Quliyev, Q.Almaszade, L.Vakilova, CI.B:allaayu\'a,
R.Agazgde shemiyyetli d de kimak etmigler. Onlann | kitabin miiollifi vo tortibgisi oz do-

rin minnetdarligini bildirir.

Firangiz Mizada



Incasanatin heg bir névii musigi kimi azamatli, il-
hamb, fikir va hisslari piiksaldan giivvaya malik
deyil. O bir tarafdan insanlari birliys, gahraman-
Iiga, miibarizaya gagirrir, digar torafdon isa har
bir fardin daxili alamindan, an inca hisslarindan
xabar verir.

QARA QARAYEV

I. MUSIQi ALOMI

Azorbayeamin godim vo barakatli, atirli, fisunkar torpag diinyaya gox nemetlar baxs edib ve dai-
ma istedadlar maskeni olub. Bu torpagin iftixan onun yetirdiyi dahilardir. Mizami ve Fiizulinin, Babak
va KoroZlunun, Uzeyir Hacibayov ve Billbilliin ebadi olaraq xalq mehabbati ile shata ol oza-
matli adlan kimo molum deyil?!

Lakin heg bir asr bizim XX osr qader Azarbaycan musigigisi ligiin zangin ve beraketli olmamigdir.
Mahz bizim psrdo Azorbaycanda yeni pesokar bastekarliq mektebi ilk addimlanm atib ve bu makte-
bin niimayandalari olan Uzeyir Hacibayov, Qara Qarayev va Fikrat Omirov musigisi min-min dinla-
vicinin drayino yol tapib.

Azarbaycan modaniyyatinin xadimlorimiz igorisinde an yerafli yerlorden birini hagh olaraq gér-
komli bastakan Qara Qarayev tutur. Dgor Uzeyirboy Hacioyov Azerbaycan bastekarliq mektebinin
osasinl qoyaraq biitin $orq tgiin ilk dofo yeni menavi zenginliklori kesf eden yaradic1 goxsiyyet ol-
mussa. anun loyagotli agirdi Qara Qarayev Azarbaycaninin gadim adetl-enenalerinin derinliyine ve
midrikliyina varis olmus ve onu Qarbi Avropa ve rus klassik musigisinin an yaxsi nailiyyetleri ile bir-
logdirmisdir. Qara Qarayevin yaradiciliimn an parlaq cizgilarindon biri onun dogma musigi senotinin
ul‘niqlar}ini Ecnislandinnayo imkan veran, ona miiasir nofas getiren, yeni ideyalar ve gahromanliglarla
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Inandinci, gabariq musigi xarakierlori yaradan Qara Qarayev &z simasinda azorbaycanliya xas olan
hn_n_un gozol keyfiyyatlari tacossiim etdirmakle yanas, biitin diinyanin vetendagi idi. Nizami ve Seks-
pirin. Umar Xayyam vo Servantsenin, Puskin ve Nazim Hikmatin, Piter Abrahams ve Mixail Bulga-
km_-un gohromanlan onun tigiin eyni daraceds aziz idiler. Ve biitin bu qoehramanlar Qarayev musigi-
sinin ccazkar alominda yenidon diinyaya goldilor, hoyata yeni vosiqe aldilar. Qara Qarayev yiiksok ya-
radictlig iThammin giicii vo tikonmok bilmayon badii fantaziyasi ila insam slo alan, hayacanlandiran
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gozal va biitdv bir musiqi diinyas: yaratmigdir. “Yeddi gozal ve “lldinml yollarla baletlorinin chtiras-
I, badar musiqi lari, “Don Kixot simfonik graviirleri ve “Ugiincii simfoniva“min dorin folso-
fi diiglincelari, fortopiano preliidlerinin vo “Skripka iigiin konsertin® inco lirikasi vo “Zamanin bayrag-
dan* Qarayev senatinin gézel mehsuludur. Onun somimi, yiiksok hisslor oyadan musigisi insanin a-
fekkiiriine v galbine iiz tutur, onu miasir dovriin nabzini tutmaga, bogoriyyotin gargisinds duran on
vacib problemler haqqinda diglinmaye ¢afunr.

Keskin miiasirlik duygusu ve yeni ideyalara agiq rogbat Q.Qarayevin badii 1afokkiiri Gigiin yiksok
daracade saciyyevi idi. Helo agilmarms cifirlan 6z qidratli idraki vo parlag istedadi ilo iiglandiran
Qara Qarayev biitiin varhif ile gelacoya can atirdi. Buna géire da Q.Qarayev ilhamindan gidalanims
musiginin tesiri biyiik, onun fikir vo ideyalan yagan ve hayatidir. Oz uzaquéronliyi vo yeniliyi ilo in-
sam heyratlendiran bu fikirler ve ideyalar bostakann aserlarindo, magals vo gixislaninda genis surot-
do oz aksini tapmugdir. Artig Qara Qarayevin iqisi her bir azart I iigiin onun monaviyvatinin
aynlmaz hissesine ¢evrilmisdir.

On doqquz yash bastekar Qarayevin ilk ¢ixis 1937-ci ilde dogma seheri Bakida olmugdu. A5 Pus-
kinin vafatimn 100 illiyine hasr olunmug konsertda o, “Sarskoye selo heykali* adh fortopiano tigun
lévheni ifa etmigdi.

Bu esarde genc bastakarin ince ziivqil ve mentiqi onun geyri-adi gabiliyyoto malik oldugunu stibut
edirdi.

Q.Qarayevin istedad: dinamik bir siiretls inkigaf edirdi. Yeni-yeni musigi obrazlan partitura vorag-
lorine sexavetls sepalenirdi. Teacciibli deyil ki, 30-cu illarin sonlarimin mahsulu bela boldur: “Sevine
poemast*, “Urek nagmesi®, “idman siiitasi®, “Azerbayean silitasi”... Bu esorlordo Qarayev iislubuna
xas olan bazi cehatler artig 6ziinii qabang sokilde gosterirdi. Gonclik ohval-ruhiyyali, bayramsayadi
sux olan Qarayev musiqisinin sedalan Moskvada kegirilen Azerbaycan incosoneti Dekadasinin kon-
sertlerinden (1938), Qizil Meydandaki niimayiglerdon gur sosla gelirdi.

Ancaq tezliklo bastokann palitrasinin elvan renglori sert, hayacanli tonlarla ovoz olundu. Bovuk
Vaten miharibasi... Bu agr iller Qara Qarayevin hayatimin va yaradicili tagokkiil tay ilo bir
dévre tesadiif etdi. Cotin sinaq illori vo mehrumiyyatler bastekar fikrinin gargin islomasina sobab ol-
du: “Birinci simfoniya®, “Vaten" operasi (C.Haciyevle birlikdo) - bu illorin hoyata kegon boyiik mass-
tabli eserleridir. Obrazlann dramatizmi ve gerginliyi, simfonik inkisafin azamati ile hamin asorlar
bestakarin yeni yaradicihq xiisusiyyetlerini agkara gixardi ve Azarbaycan musigisinin inkisafinda ye-
ni bir merhale yaratdi. “Veten" operasindan Aslanin gézel ariyasi hamiya yaxst malumdur, bu ariya-
da gehromanliq patetikast ile foci mithakima qargilagdinihr. Tesadifi deyil ki, 27 yash Qarayev “Vo-
ten" operasma giire Divlet Miikafatina layiq goruldi. ) o R

ilk Azerbaycan simfoniyalanndan olan Qara Qarayevin “Birinci simfoniyas” da mlnnmylyaio t_:o-
yiik tasir buraxdi. Boyiik Veton mitharibasinin gel laninin xatirasine hosr ol  bu
il dafe Thiliside Zaqafgaziya respublikalarinin musiqi Dekadas: giinlorindo (]_94_4-45_} ifa _Ohlrldll-

Miiharibaden sonraki iller do Q.Qarayev iigiin cosun omok foaliyyeti illaridir. Bir-birinin ardicil
“ikinci simfoniya®, “Simli kvartet", “Payiz" xoru asorlori, bir gox I’!lmlpri vo drnrr_u. osarlprlma musi-
qiler yaranir. Ancaq Qarayev iigiin ilk heqiqi, byiik miiveffagiyyatin zirvosi, onut ol_kam.zm an %(;r-
kemli madaniyyet xadimleri il bir cargeye qoyan aseri - “Leyli va Mocnun’ simfonik poemas o f."'
Ssor Nizaminin 800 illiyine hosr olunmugdu. Dahi sairin qalamlx; aldifin nakam r:lof:?bhz:j jTlrilxqan...

i vu Sergda ilk mugam op y ga ilhamland i
ngxgﬁ:}z?::cmiiﬂa qargi-qarsiya dayanan iki zidd giitbin aliim-dirim .mﬁl.m"m’f.lm n:;:@
dili ilo canlandinr: act tale va isigh, yilksek mahabbat, iimid vo keder, xogbaxtliyn inam vo ha_ _.Of[
sonlug... Musigide bunlarin da son dorace faciovi, dramatik togqugmalar bag verir. D"_"“Y‘;'If_'“‘
gbzleri qargisinda iki genc - Leyli ve M bedbext taleyi canlamr. N manavi mohvin-
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don. biitiin arzulan pug oldugdan sonra biz musiqido qeyri-adi dbniis esidirik. Semanin sonsuz angal-
liklorindo hozin. isigh melodiya sastenir. Bu hadsiz pak ve gdzel olan musiqi Leylinin abadilik olcat-
maz mohabbot idealt olaraq qaldiginin remzi kimi saslanir, . .

Poemamn valehedici wsir giicii ilk notlardan insam celb edir. Burada dramatik kcl]lzny_'a cla t}abanq
vo avdin verilmisdir ki, heg kos ona lageyd gala bilmir. Qurx ilden goxdur ki, diinyanin bir gox &lkale-
rinin konsert salonlanindan bu musigi saslonir. Almaniya, ABS, Cexoslovakiya, Polgada gramvallanna
vazilmig, dofolarlo Moskvada, Bakida ve dlkemizin bagqa seharlerinds partituras: bir neco dafo gap
.olunmu,f,dur. Qara Qarayev “Leyli va M * simfonik poer bayitk u@umnal gira Dévlaf I‘]'IIEI—
kafauna layiq gérilmisdiir. Bu, 30 yasina gatmams genc bastekanin hayatinda ikinci bayiik faxri mii-
kafan idi.

1932-ci il Qara Qarayevin hayatinda dénils ili idi. “Yeddi gozal” baletinin ilk tamasasi tekco basta-
kann varadicih@inda deyil, biitiin balet teatn iigiin alametdar hadisaya gevrildi. Nizami “Xemsa*sinin
mativlor asasinda yaratdifn “Yeddi gbzel* baleti Q.Qarayev iigiin dahi miitafokkir sairin abadi vo ya-
san poeziva diinyasinin derkinda daha bir yeni addim oldu. Kaskin sosial konfliktla faciavi mahabbat
mévzusu Qarayev varadicthifimin sonraks illarinin @sas ana xattini tagkil edir. Azarbaycan musiqili te-
atr tarixinda ilk dofo olaraq hogigi simfonik viis“at ila s balet asari meydana galdi. Baletin har
bir obrazi daimi harokatda ve gergin inkisafda verilmisdir. Nizaminin mehabbatin gicii ve onun

“monovi-etik qivmoti haqqindaki darin falsofi goriigleri, xalgin igarisindon ixmig sada quiz Aise ile
Bahram sahin sevgisi mévzusunda éziiniin parlaq ifadesini tapmisdir.

Baletin basga bir dramatik xatti azadhigsevor xalg va onun basgisi Manzar obrazi ilo baghdir, “Yed-
di gézol“do zalim vazir ve onun manfur alalidan xalg lalarine qargi qoyulur. Ikiiizli, xain
Vozir sahin basini yeddi gbzalin sehrli alami ilo eys-israte qataraq raiyyati Gapib talayir, 6lkeni xara-
bazara gevirir vo bununla da xalg) sahdan naraz sahr. Ziilmdan cana doymus xalq 6z azadlifi ugrun-
da miibanizoyo qalxr.

Bir-birina zidd givvelarin, xarakterlorin va talelarin toqqugmasi Bz aksini baletin musiqisinda gox
ifadali sokildo tapir. Burada biz ser giivvelarin “yiiriis“iiniin vahimali ritmlorinin, Aiga ilo Bahranun
mahabbot sohnolarinin inco-lirik melodiyalarinin, xalq sahnalorinin li musigisini ional
tosirinin sahidi olurug, Tamasagilarin on gox sevdiyi yadda qalan sahnalardan biri do Yeddi gozelin
xayali-ofsanavi alomini, osil Sarq no§“osini tarenniim eden inca, sehrli, cazibadar melodiyalardir. Qa-
rayevin orkestr ustali@s 8ziinamoxsus Sorq koloriti, alvan r garongliyi ile baletin musiqgisini daha da
zonginlagdirir ve cozbedici edir.

Buna gére da tosadiifi deyil ki, baletin ilk tamagalan Bakida (1952), Leningradda (1953), Pragada
(1959) - gox béyiik ugurla kegdi. Balet 6lkamizin bir gox sehorlorda Kiyev, Novosibirsk, Kisinev vo
5. sohnayo qoyuldu.

\_"n bu giin da, iistiindan 40 ildon ¢ox vaxt kegmasina baxmayaraq “Yeddi gézol” baleti Qara Qara-
yevin :‘“ mashur, genis yayilmis asarlorindan va biitin baletinin on parlaq nailiyyatlarindan biri ola-
rag qalir,

5?—ci illardn Qara Qarayev simfonik musiqi sahosindo do gargin iglayir: “Alban siiitast®, “Xoreqgra-
fik Ip\'hulaﬁ'. “Vyetnam siiitasi, Roman Karmenin “Xozor neftgilari hagqinda dastan® badii-sanadli
ﬁ_mef) yazdii musiqgi. Jann va obrazlan ctibarilo miixtelif olan bu asarlori lakonizm, intonasiya tin-
siyyati vo forma biitévliyi birlasdirir, 3

"11d1|?m1| yollarla®... Bu sézlor bizim xatirimizde abadilik Qara Qarayevin ads ilo baghidir. Bu sah-
na asnn_Amrbayf:a_nm an c:if;lak]andiyi illorin mehsulu vo Azerbayean milli b lig maktabinin
;;:Lhﬁj)\ruk uiury idi. 1957-9. _tida oIkPmizin on yiiksok mitkafatina layiq goriilmiis “lidinmli yollarla®

Azorbaycan baleti tarixino yeni, parlaq bir sohife alavo etdi,
Baletin siijetinin asasinda XX osrin Conubi Afrika yazigisi Piter Abrahamsin eyni adli romam du-
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rur. llk defe balet sehnesinds o dévriin on mithiim problemi - miistamlakosilik ziilmiine va kaloliyo
qars1 miibarize problemi 6z ifadesini tapmigdi, Ag irge mansub genc qiz Sari v qgara darili miollim
Lenni bir-birini derin mahabbatla sevirler. Lakin dorilarinin reng fargi bu iki ganci xogbaxt olmaga
gqoymur. Dsrlarden bari gelen xitrufat, irqi ayni-seckilik onlann sevgisini nakam qoyur, hayatlanini ya-
nmeiq qunr. Sari ve Lenninin éliimii Afrikanin miitareqqi givvelerini 6z milli istiglaliyyati ufirunda
vurusa gaginir. Baletin epigrafinda P.Abrahamsin sozleri saslanir:

“Bager dvladlan, mahabbet haqg yun. Oflanlar va qizlar, mehabbat hagqinda oxuyun. Qal-
bi va diisiincesi sevgi ilo dolu olanlar hagqinda exuyun. Kin-kiduratin yaratdifs sarhadlori dagidan,
kiitbeyinliya va cohalete garsi sadd goken sevinc hagqinda oxuyun. Zamanamizin mahmsim oxuyun...
Sdavat hagqinda oxumaym. Miihariba haqqinda yox, mahabbat hagginda oxuyun!*

Baletin musiqisi her hans siini pafos ve tantenadon uzagdir. Qara Qarayevin novatorlugu an“ona-
vi xoreqrafik formalara yeni heyat vermosi, onlarda simfonizmden genis sokilde istifads ctmasindon,

zonci folklor ni lerindan, miiasir miixtalif islubi istigamatlarini imumilasdirme baca-
nigindan ibaratdir.
Baletin markezinda duran Sari ve Lennini habt hnasi giizel melodiyanin hazin, sakit ax-

nindan baglayaraq tadricen giiclenir, zenginlosir ve nshayat orkestrin an yiiksak soslonan zirvolorina
qalxb bu iki gencin tikenmoz hisslarinin ifadesine gevrilir. Bu musigide Qarayev elo nadir cizgilor
tapa bilmisdi ki, burada hem nikbinliyin, ham de facianin giivvatli nafesi duyulur. Bu sarsidic1 sahno-
ni saf, inca Layla sadalan avez edir... Sonra isa Afrika in koloritli sehnaciklarini, alvan ritm-
larla islenmis ragslerini gériiriik.

Tufan sashnesinin hay I galigi ham gehremanlann Sliimiinii gatirir, hom do miibarizanin yeni -
daha ehtirasli, kaskin merhelosinin baglanmasimi géstarir. Baletin finali ise Afrikanin miiteraqqi giiv-
valarinin artiq 6z kegmigleri ile barigmayaraq mehrumiyyatlerle dolu olan yeni “[ldinmh yollarla* ad-
dimladigindan xeber verir.

Ik dofe 1958-ci ilde Leningradda tamasaya qoyulan “lldinml yollarla® baleti diinyanmn bir gox &l-
kalerinin sahnasini gezdi - Rusiya Boyiik teatn, Azarbaycan Divlat Opera va balet teatri, Vama (Bol-
qanstan), Bmo ve Bratislava (Cexoslovakiya), Budapest (Macaristan) va bir ¢ox bagqa saharlarin te-
atrlan. Yetkin senatkar alinden gixan balet imumxalg mahabbati g 1. Olkemizin ictimaiyyati ba-
lets 6lkanin an boyiik miikafatimin verilmesini farsh hissi ile qarsilad.

Miiasir dévriimiiziin dahi bastekan Dm.Sostakovig baletin miikafata layiq griilmasi miinasibatila
yazirdi: “Cox zengin musigiye malik olan “[ldinml: yollarla® baleti takca dinleyicilarinin @eyi], bizim
xarici dostlanmizin da hagl olaraq derin ragbetini gazanmigdir. Balet ahatali, genig simf_o_mzm axmin-
da yazilmigdir. Melodik nitqin tezaliyi, biitiin partitura iizre sexavatle sepalonmi Iifadalll intonasiyas:
nin zenginliyi ve bu partiaturaya zenci xalq yaradicihjimun tizvi suratde daxil edilmasi dinlayicilorin
diggatini celb edir. . S Ty

Qara Qarayevin yiiksok miikafata layiq gériilmesi tek Azarbay iqisinin yox, biitiin
diinya musigisinin béyiik nailiyyetidir.*

Bu al dar hadisey izin béyiik yazigis: Cingiz Aytmatov da lageyd qalmamugdr. 0 de-
yirdi: “Zaman kegir, ancaq “Ildirimli yollarla baleti 6z aktualligin itirmir. jl?di d,a ondx_l :—:rzur_mlll qara
gitenin iirek ddyiintiisii canh suretds hiss olunur, Afrikanin bir gox dovlatlorindaki hadisalarin aks-so-
dasi egidilir. : -

Boyiik senotkar Qara Qarayevin en giymetli cohetlerinden biri do “heyau esilrnak bacanig, bizi
shate eden varlifi hessasligla oks etdirmesi, i lan xeyirxah mé ". ro qogm e

Qara Qarayevin yaradicihif tekce musigi obrzlannin miixtolifliyi |Ii{ dey‘ﬂ. h_ar_n:,‘l‘nlnl_[ar:r rong_a-
rengliyi ile de zengindir. Kiitlevi mahni, simfoniya, balet, estrada mi lori - biitiin bosto-
kar 8z ideyalanm ustaligla heyata kegirerek béyiik ugurlar gazamird:.




(.Qaravev osas ctibarilo simfonik jannin ve teatr asarlorinin yaradicist olsa da, eyni zan-_m:nda I‘(_ame-
ra musiqisini do figgotindan } 4a qoymurdu. Kamera janri bastokar yaradicaliiinin bmu.n s.’pw{a-
rindo 6z1ii1m colb edirdi. Musigi hovaskarlanmn xatirasina Dm.Sostakovige hasr olunmu§ '_Slrni:‘ ln_far-
tetin (1946 klassik aydinligl vo sux optimizmi, A.S. Pugkinin serlorine yazilmus “Men sizi sevirdim™
o “Giiiredistan toranolori® (1949) kimi firok oxsayan romanslan, skripka ve fortepiano figin Sonatamn
1 1960) parlag, cosgun musigisi obadilik hokk olunmugdur. Biitiin bu asorlar &z badii mu%iqi dayarine
wira dlkomizin instrumental ifagilannin repertuarinin asasint taskil edir, ifagilann miisabige program-
larda daimi olaraq ver tutur. o

fi)-cit illordo bostokarin yaradiciliginda yeni iifiiglarin agiimas: forepiano preliidlarinin U daftori ila
baghdir. Q.Qarayev 12 il orzindo qay@ikesliklo “bosladiyi* fortepiano igin “24 preliid” silsilosini
mohz hu vaxtda basa catdirds. Bu preliidlarda o gader ahval-ruhiyye, insamn hiss-hayacanlarimin miix-
1olif galarlar vardir ki, gox vaxt bu silsilani milasir pianog “ensiklopediyast” adlandinrlar. Silsi-
lanin qurulusu figiin getdikeo miirokkoblagon, daha derin psixologizme yénalen musiqi obrazlan se-
civvavidir. 1951-ci ildo basladi silsiloni Qara Qarayev 1963-cii ilda - kamera jannmn an gbzel inci-
lorindon savilan faciavi re-minor preliidii ila baga vurdu.

Qara Qarayev onlarla kino-filme vo teatr tamagalarina musigi yazmigdir. Onu da geyd ctmak lazim-
dir ki. bastakar heg vaxt bu sahayo ikinei deracali shamiyyati olan bir is kimi yanagmirdr. Bastekann
golomindon gixan har bir musigi aseri onun firayinin bir pargas:, parlaq istedad hsulu idi. Bir

3

¢ox hallarda bu is bostokan o godar colb edirdi ki, filmin ard iistaqil bir oser mey golirdi.
~Xazor nefigilori hagginda dastan®, “Vyetnam silitast”, “Don Kixot* simfonik graviirleri, “Qoyya"
simfonivasi (F.Qarayevlo birlikda) - bu osorlorin harms: bu yolla hayata godem goymusdu, .

Qara Qarayev Q.Kozintsev, K. Volf, Q.Aleksandrov, Q. Tovstonqov, V.Komissarjevski kimi XX as-
rin on gitkomli rejissorlan ilo omakdaghq edirdi. Daha vzunmiiddotli yaradicilig Gnsiyyeti gozal rejis-
sor Roman Karmen ilo olmusdu. 1963-1967-ci illorda onlar bes film yaratdilar ki, bu filmlardan da har
biri sovet kino tarixindo alametdar bir hadisaya gevrilmisdi. “Xezer neftgilori hagqinda dastan* va
“Donizi Toth edonlor™ (Azorbaycanfilm), “Vyetnam®, “Velikaya Otegestvennaya® “Qrenada, grena-
da...” (Mosfilm) filmlorinda R.Karmenin ehtirash publisistikas: Q.Qarayevin dinamik va cosfiun musi-
gisindodi optimal ifadosini taprmigds.

Qarayev musigisinin cazibosindon schrlonmis rejissor, birgo omokdaghfi zamam deyirdi: “Budur,
olagda royal ar la bir adam oturmusdur, o, royalin dillerino toxunur, sonra bir veraq fizerinde bir
nega isaro qoyur vo sonra da biitiin bunlar ecazkar bir musigiyo gevrilir.”

1937-ci ilda Kozintsevin “Don Kixot" (M.Servantesin eyni adh romani iizre) filmi Q.Qarayevin mu-
sigisilo 6lkomizin ckranlaninda niimayis etdirildi. N.Cerkasovun ifasinda “ispan cangaverinin kadari
obrazi”, maragh rejissor tapimtilan, darin va r musigi hagli olaraq filme boyiik vfur gotirdi.
1957-ci il 1-ci kinofestivalinda vo Belgikada kegirilon kino haftesi“ndo tenqidgiler filmin basqa fistiin
cohatlori il birlikda Q. Qarayev musigisinin do badii dayarini ¢ox yilksok giymetlondirirdiler,

Dogrudan da bu filmin obrazlanm Qaryevin musiqisinden ayirmaq qeyri-mimkiindiir. Bestokar
kadrda olan ohval-ruhiyyoni, sotralu monani, psixoloji veziyyeti ve goxmenalihifit ince hossasligla du-
yur va onu musiqi vasitosilo ustaligla agirdi. i

Filmin asas musiqi obrazi Don Kixotun - homiso axtangda olan gohromanin “Seyahat" mbzzusu-

dur. T3u mévzuya kontrast olaraq Sango P qlt “Kavalkadasi peyda olur, onun ardinca
is0 :-d;nl! Vo sayuq, tutqun saslanon “Pavana® musiqisi galir.
Q. bastokara gondordiyi moktublardan birindo film iizerinde birge islodiklori vaxt yada

salar_aq yulrd}‘. “...Mon ovvalor do Sizin “Don Kixota* yazdigimz musigini sevirdim, indi o vaxtdan
cox illar kccdukdnp sonra - 0 mono daha gbzal ve cazibedar gérindii. Mano bels gelir ki, Don Kixo-
tun sayahat vo chtiraslari Sizin qolbinizin on dorin tellorini chtizaza gatirib. Yoxsa b qeder daqiqlik-
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la filmin nabzini tutmaq, onun miihitini hiss ctmek milmkiin olmazdi.*

Gérkemli rejissorun sézlerinde boyiik hagigot vardi, Dogrudan da Qara Qarayevin soxsiyyotindo
gohreman cengavarin xarakterina uygun iimumi cohetlar vardi. Bu &wiinii 1960-c1 ildo yeni bir osarin
- “Don Kixot* simfonik graviiriiniin meydana golmasi ilo tasdiq etdi. Bostokanin on gozol simfonik
asarlarindan olan bu graviiriin asas leymotivini sayahat va axtans mévzusu toskil edir, Bu fakun ozi
niin gox simvolik manas: var. 60-c1 illor Qara Qarayevin yaradicihginda tazo Hi addimlar vo gor-
gin axtanglar figiin yeni iifigler agd:.




Sanatkarlart gamilara b k olar: bazilari
genis, sahilsiz, firtinalt va hamisa yeniliklarla do-
I olan daniza gixir, baggalar: iss qasirga va tah-

likadan uzag, sakit limanda lovbar sahb daya-

nir...
QARA QARAYEV
11. DUSUNCOLOR MUSIQIsi
Qara Qarayev siibhasiz o senatkarlara bdur ki, qorxu bilmaden miiasir iginin “firtimal: va

sonsuz” denizine ¢ixmigdi. Miasir dévriin her bir yeniliyi ile maraglanan senatkar, genig diinyagorii-
siina malik ziyah olan Q.Qarayev XX asrin ikinci yansimin musiqisinde bag veran badii “situasiya” ve
hadisalori hossashgla derk edirdi. Biitiin humanitar alemi sarsidan informasiya axim, elmi-texniki in-
gilab, ictimai hayatin gaynarlif: - biitin bunlar milasir kardan &z yaradicihina yeni tafokkiir ter-
zi ila yanagmag talab edirdi. Z: ab-havasindan | da qalmagq ise yeni ideya va coroyanlarla
miibarizada 6ziiniin intellcktual imkansizh@im e“tiraf etmak sayila bilar.

Bununla bela, Q.Qarayev hamise dziind Azerbaycan milli mad i, onun zan-
#in musiqi ananalerinin varisi sayirdi. Azerbaycar igisinin dg qolu - mugam, asiq ya-
radicilii va xalg mahmlan - Qarayev senatini tadricle gidalandiraraq ona heyat nefesi verirdi. Ancaq
bu alaga deklarativ xarakter dagimir. Bastakar diinyaduyumu intehasiz qatlanndan derk olunaraq as-
kara gixir. Bu anonalarden ayrilmaq &z kokiinden, torpaqdan aynlmaq, 6z “men®ini itirmek kimi bir
sevdi.

Belolikla, Q.Qarayev 60-c1 illarda gox gatin bir dilemma garsisinda dayanmigd: ve hamise oldugu
kimi “tapdanmamis cifiirlarla® getmayi daha iistiin tutdu. ancaq bu yegana dizgiin segilmis yol idi ki,
onunla getmok xencarin ili tiyesi tzarinde yerimok kimi bir seydi. Bu sintez yolu idi: diinya musigi
madaniyyatinin an son nailiyyetierini yifiib onu senotkarhq siizgacinden kegirarok dofrma musiqgi se-
natini gadim, zengin ananaleri ile vohdatini tapmagq yolu idi.

Yeni ifiigloro dogru 6z gorgin axtariglanm bostokar ilk dafa “Ugiincii simfoniya“da tecessiim et-
dirdi. 1965-ci ildo onun yaranmas tokea Azarbaycan musigisinde yox, biitiin musiqi aleminde dénilg
nogtasi oldu desak - bizca yamilmarnq. Fexri niganlara layiq giriilmiis taninmig senatkar Qara Qaraye-
vin Avsiriya bostokan A $énbergin icad etdiyi dodekafon texnikasina miiraciati boyiik hay-kiiye se-
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bab oldu. O dévriin musigisiinashginda dodekafon igisino “burjua, ist, dissgiin® kimi dam-
galar vuruldugunu nazera alsaq, Smriiniin olli illiyi arafosinds bela casaratli vo risqli addim atmig bos-
takann veziyyetini baga diismek olardi,

Har bir yeniliys, qeyri-adiliya siyasi rong vermoyo calisan “lizdaniraq™ tonqidgilorin “dalil* va “sii-
butlarii™ bir kenara atsaq, ciddi ve miihakimeli igigilarin miibahisalorini ikinsash sual otrafinda
comlagdirmak olardi: milli musigi mekiabinin basgisi olan azarbaycanl mitollifin bu texnikaya miira-
ciati g ygundurmu? Bu yol inkisaf etmasi iigiin perspektivlidirmi?

O vaxtdan 25 ile yaxin vaxt kegir ve zaman bu suala &z aydin cavabim verib: “Ugiincii simfoni-
ya“mn miasir dévriin emosional vo folsafi fikrini ifada eden béyiik aserlor sirasina daxil edilmosi so-
natkar axtaniglaninin va risginin giymetlondirilmosi idi.

Hear bir insanin hayatinda ela bir vaxt galib gatir ki, onun bir glinii “bir asrdon uzun ¢okir", har bir
deqiqasi isa bir ile gadar uzamr. Boyik senatkarn musiqisinds da belo anlar tapmaq olar. Qarayev
“Ugiincii simfoniya“sinda artiq séz va tomtaraqh ibaralor islotmadan quzim va inandine: suratdo yal-
miz on asas maseladen damsir. Her bir intonasiya, ondan bagqa hor bir not qeyri-adi hecma vo goakiyo
malik olur. Fikir emosiya kvintessesiyas: kimi, giiclii intellektual hayacanin naticasi kimi ¢ixis edir...

Hayann menasi nedadir? - Yaradicihgda.

- Har bir insanin giymati nadadir? - Takrarol ma*“navi alominda. Xogbaxtlik nadodir? - Xe-
yirsahlifa ve giizelliya canatmagqda...

Simfoniyanin gahromam ile birlikde biz bu sade, lakin catin hagigatlori dork edirik va har dafo do
manavi tamizl ydin) lundan kegib dark edirik...

Sanatin boyiik manas: bunda deyilmi?

Simfoniyann forma cizgilerine diqgatle baxan her bir ks onu taskil edon clementlarin inco, daxi-
li alagosini girar, miik | suretda cilal $ kristala rast golar. Tesadiifi deyil ki, tacik bastakan
F.Bahor deyir: “Bu simfoniya nsheng bir zirve kimi onun sada, kasib “gongulannin® iizarindo viiksa-
lir!* Polyak bestakan, Polsa Bestakarlar [ttifaqinin sadri K.Meyer iso “Sovetskaya muzika® jurnalina
verdiyi miisahibade deyirdi: “Man aminam ki, bu asor 60-c1 illerin an gbzel simfoniyalarindan biri-
dir*,

“Ugiincii simfoniya*nin ilk ifasi 1965-ci ilin aprelindo P.1.Caykovski adina Moskva konservatoriya-
siun Béyilk zalinda oldu. Simfoniya hamin ildo de Bakida kegirilon “Zagafqaziya bahan® festivah
giinlorinda ifa olundu. Hor iki konserts simfoniyam R.Bargaym idarosilo Moskva Dévlat karru:ral or-
kestri miigayot edirdi. 1968-ci ildo Qara Qarayevin 50 illik yubileyi tantonesindo “Ugiincil :eiml‘omya"
N.Rzayevin idarasile Azerbaycan Divlet Kamera orkestrinin (indi bu orkestr Qa]_'a Qarayeylp _adnm dla-
siyir) ifasinda saslendi. 70-ci illarin ikinei yansindan etibaran bu simfoniya bizim vo xarici 8lkalorin
kamera orkestrlerinin repertuarina daxil edilmigdir.

Agilmayan cifirla addiml Qara Qarayev getdikca daha gox dorinliklora bag vurur, somal vo
onun g gunluglanm yeni ideyalar alominda axtarir. Gérkomli skripkagi Leonid Koganin :“"I‘:'"__'
silo yazdifir “Skripka konscrti“nde (1967) yiiksok badii senatkarliq ve psixoloji dogrlugia meyl Gziinii
bariz géstarir. o

.11 keder v kegmis hoyatin romantikasma hasrot, hoyatin fonalit hagqnda aci diis -
ciali agibetin hiss olunmas:, biitiin bunlara dézmek iimidi, miimkiin olmayam mimkiin clomak arzu-
SU...

“Skripka konserti“nin mévzusunun zorifliyi ve gdzolliyi, di ik minagisoni landimirms
kontrastlan, orkestr palitrasinin rangarengliyi bu musiqi niimrasini an gozal instrumental konsertlor si-
rasina daxil edir. ; - ;

{ik dofo bastokarin 50 illik yubileyi miinasibatila Moskva konscrvatonyas:‘mn Bfﬁyuk 7.aI:|:|da kegi-
rilon tentonali gecode L.Koganin ifast Y.Svetlanovun rohborliyi ile Dévlat simfonik orkestri torofin-
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don if2 edilmig bu asar qeyri-adi cogun emosiya ila garsilandi. Maghur slu'ipl_ug_: Qidon Kremer kon-
seni dofolorla diinyanin miixtalif 8lkalorinde bdyiik miveffagiyyetle ifa etmigdir. Qm'a‘meev adi-
na “XX osrin musiqisi® | festivalin (Baki-1986) agiliginda ise konsert beynelxalq miisabigaler laurea-
11 Andrey Korsakovun ifasinda soslendi.

O vaxt bozen bela bir fikir yiiriidillirdii ki, mehz Qarayev yaradiciliinin son dovrlarinda milli in-
tonasivadan xeyli jlagir. la asasan lagsaq da, xatirlading ki, musigide millilik takce into-
n:nsiya-da vox, bir gox bagqa komp larda da, lan, b psiyada, fi da, ifade vasitelerinde
v 5. dziinii gdstaro biler. Biitiin bu vasitalerdan Qarayev biitdvliikde istifada etmisdir. Bastakann son
dovrlorde yazdi@) partituralar $erq miniatirlari kimi nofis, inca boyalarla islanpﬁs va her bir ses ve
ifada vasitasinin utumu ise - Sarg baylorinin derin goxmanalilifina banzayir. “Ugiinci simfoniya™ va
“Skripka konserti*nin tokrarolunmaz, gozel, nadir xtisusiyyati ondan ibaratdir ki, bestokar burada ast-
larin dorinlivindon galon xalq miidrikliyi ila miiasir hoyatin heyacanh, narahat fikirlarini iizvi suretda
birlosdirmaya nail olmugdur.

Toossiif hissi ilo qeyd cimok lazimdir ki, Qara Qarayevin son asarlarinin taleyi ¢atin olmugdur.
“Ugiincii simfoniya® Lenin mitkafat komitesi terafindan bir nege dafe taxire salinmigds; “Skripka kon-

senti* vo “Qoyya" simfoniyasi ancaq t kanin vofatindan sonra landi. Dogrudan da “éz
torpaginda peygambar olmaq geyri-mimkiindiir”.

Hayanmn son illerinda Qara Qarayev bir béyiik aser iizarinde iglayirdi, Boyiik teatr {igiin “Don Ju-
an* baletinin fi lori y sdi, opera, balet va dramatik cizgilori ziinda birlegdiren, yeddi

Azorbaycan muiami osasinda “Leyli ve Macnun® sintetik musiqili sehne eserinin librettosu yazhrdi.
Baostokar yeni kasflor vo tapintilarin astanasinda idi. Ancaq tale bagqa stz dedi, béyiik senatkann arzu
vo omollori yarimeiq qaldi...

Qara Qarayevin yaradicilig irsi gox onun 110 adda aseri var: baletlar, operalar, simfoni-

valar, simfonik poema ve siitalar, § lar, } ir | asorlor, kino vo teatrlara musiqi, -

mizikl, estrada pyeslori, mahnilar, marslar.

Qara Qarayev biitiin siiurlu émrii boyu hadden artiq gox islemigdir. O, demoak olar ki, &zii ligiin
vasamamigdir. Taleyin ona baxs etdiyi her bir saati, deqiqani 6z xalqunin musiqi seratinin inkigafi
yolunda sorf etmigdir. Qarayev giiclii va harterafli istedad sahibi olub. O, tekeo bastekar yox, hemgi-
nin ictimai xadim, pedaqog, maarif¢i vo publisist kimi genis faaliyyot go igdir. Onun ¢ li
foaliyyotinin har bir sahasi madoniyyat tarixinde derin izler buraxmigdir.

Miiasirlik manim qalbimi dorindan riggata gatirir
Sgar man kegmiy zamanlarda diényava galsavdim
balka da bastakar olmazdim.

OARA QARAYEY

I YUKSOLIiS

Qara Qarayev gorgin zohmatla, qaygilarla dolu, maragh hadiselerlo zongin gozol hoyat yagamigdir.
0O, goxlu slkeler gazmis, XX esrin musigi madeniyyatinin en gérkemli nimayondolori ilo iinsiyyatda
olmugdur. Bunlardan [.Stravinski, S.Barber, A Sayqun, L.Nono, Niyazi, A.Balangivadze, R.Sedrin,
E.Svetlanov, K.Meyeri ve b. giistermok olar,

Qara Qarayevin parlaq ve qeyri-adi sexsiyyati tokca musigigilori deyil, basqa pego sahiblerini - ya-
zigilan, alimleri, sairleri, ressamlan, rejissorlan da éziine celb edirdi.

Bastak fordi yaradiciliq iislut formalag da asrimizin iki gérkemli bostokan - Uzeyir-
bay Hacibayov ve Dmitri Sostakovigin gox béyiik tesiri ol fur. Azerbaycan t karlig moktobi-
nin banisi ve boyiik simfonist - bu iki dahi sexs Qarayevin milallimi, heyat va yaradicihg mosololarin-
de en yaxin lehatgisi olmuglar. Yenilik | ini, hayati miidrikcosino dark etmoyi, insanlarla so-
mimi miinasibeti, gbzel miiellimlik istedadini Qarayev onlardan exz etmigdir. Xalqumin sevincina, dor-
dine hamige gerik olan Qarayev biitiin yaradicihii, hayat boyu élkemizda bag veron ictimai hadisolo-
rin merkezinde durmus v onun feal istirakgis: olmusdur. Tesadiifi deyil ki, onun hayatinda bag veron
hddiseler Azerbaycan musiqi medeniyyati quruculug morhalolori ile zvi surotdo birlosorok
onun inkigafinin esas tomayiillerini belo hassashgla aks etdirir.

1918-ci il fevralin 5-de Baki seharinde meshur hekim, tibb elmlari doktoru, professor Obiilfoz Fo-
roc oglu Qarayevin (1885-1952) vo Sona fsgander qiz1 Axundovamin (1898-1971) ailosinda ilk dvlad
- oglu Qara diinyaya geldi. Usaqda gox kigik yaglanndan musigi istedadi éziine biiruze verirdi ve o, ar-
tiq 5 yaginda iken pianoda xosuna gelen mahmlan gala bilirdi. ©biilfoz Qarayevin yaxin dostlanindan
biri, respublikamizin qocaman aktyoru Hacimemmed Qafqazh bu ziyal: ailoni xaurlayaraq homisa 6z
sohbetlerinde deyirdi ki: ...Men tez-tez Sbiilfez Qarayevgilo qonaq gedardim. Biz doktor ilo oturub
sohbat ederok gay igende balaca, qivnimsag oflan olan Qara royal arxasinda oturub onun dillarini as-
ta-asta dillandirerdi..."

Qarayevlor ailesi Bak i ailelerinden biri idi, onlar tez-tez musigiyo qulaq asir, oxudugla-
n kitablan milzakire edirdiler. Qara qardasi Miirsel ile birlikdo (sonralar o, tibb cimlari doktoru, mog-
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hur corrah oldu) musiqili tamasalara vo konsertlora gedardi.

1938-ci ilo aid olan Q.Qarayeva hosr olunmus ilk magalalerdan birinda onun musigi basla‘lamak
iigiin ctdiyi ilk togobbiis hagqinda maragl bir hekayot vardir: “0, (Qara) &z plam haqqinda kigik qar-
dasina damsdi... Vo sozlorinin dogrultmagq dgilin royalda 6z ilk musiqi aserini aldi. Bu tokrarolunmaz
bir improvizasiya idi: kigik daZ caymin qujilus: qalib bir gagnsla svez olunurdu..™

Balaca Qara 8§ yaginda ikon Azorbaycan Dévlat konservatoriyasinin lindaki musigi n .
foriepiano sinfina daxil olur. Diinya musiqi madaniyyati, rus ve Qoarbi Avropa klassiklerinin aserlori
ila tamghq belo baglamr.

O illordo konservatoriyamin nazdinde “musiqi dinlayicilari sinfi* adlanan siniflor mévend idi. Bu
siniflor kifayat gadar mashur idi ve onun goxlu dinlayicilori vardi. Bu dinloyicilerin igerisinda an dig-
gotlisi balaca Qara idi. Bu dziinamoxsus “dars-dinlamanin cazibo qiivvesini gbzol musigici va piano-
cu V. Kozlov tagkil edirdi. Sonralar godirbilen Q.Qarayev mialliminin xatirasini abadilagdirmak iigiin
skripka vo fortepiano iigiin Sonatam (1960_ ona hasr etmigdi.

20-¢i illorde Qarayevi tantyan har bir kas onun geyri-adi inadkarhimi va har seyle maraglanmag-
i gevd edirlor. Yazgr 1.Qasimovun dediyi kimi, iri gézlerinden od sagan qivnimsagh Qara yasidlanim
magnit kimi éziina cazb edirdi. Onu tez-tez firmoniyadak: konsertlorda gérmak olardi. Via bu da tasa-
diafi deyil, Oziinii musigiya hasr ctmak arzusu getdikca daha da giiclenir va hayati mana kasb edirdi.

1930-cu ilde Qarayev Azorbaycan konservatoriyasimin nazdinde musiqi Rabfakina Q.Q.Saroyevin
sinfine daxil olur. Fortepiano ligiin ilk asarlor va instrumental pyesler meydana galir. Bu aserlarde ha-
vat, oxuduu kitablar vo sevimli gohromanlann suratlerindan alinan iirat ganclik imiyyati ila
aks olunur. Bakida qastrolda olan Moskva va Leningradin simfonik orkestrlarinin gézal konsertlari do
golecak bastakann cosfun fantaziyasim gidalandinrdi. Bu orkestrlarlo F.$tidri, O.Klemperer, R.De-
zormyer, R.Baton, E.Senekar, A.Qauk, N.Qolovanov kimi meshur dirijorlar ¢ixis edirdilar.

illar kegir.1936-c1 il gadam qoyur. On yeddi yash Qarayev artiq Azerbaycan Dévlet konservatori-
vasinin bastokarliq sinfinin talobasi olur. Onun divarlan arasinda ilk defa dahi Uzeyirbay Hacibayov-
la musiqi sahasinda itk addimlanm atan Q.Qarayevin yollan kesisir. Professor Hacibayovun Azerbay-
can xalg igisinin asaslar sinfinde oxumaq seadati Q.Qarayeve nasib olur. Artiq o vaxtlar Uzeyir-
boy Hacibayov afs i soxsiyyal, maghur asarlar miiallifi, xalqin dorin mohabbetini gazanmig bir
bastakar idi. Parlaq istedads, béyiik insaniyyati, xeyirxahlig ve hassashji ona tekce hamkarlari igeri-
sinda devil, 1olobo gonclor arasinda da darin hérmat qazandirmgds,

Galacak bostakarlann istedadim ilk duyanlardan biri mehz Uzeyirbay olmusdu. 1937-ci ilde musi-
gisiinas V.Vinogradov kitabindan étrii material toplamaq iigiin Moskvadan Bakiya golir. Uzeyirbay
gonc bastokarlann, xiisusilo da Qara Qarayevin yaradiciliy ilo tanis olmagi moslohot gériir. Viktor Vi-
nogradov oz xatirelorindo yazir: “Uzeyirboy Haciboyovun replikast ala yadimdadir - “Qara ox is-
tedadhidir va filosoflug etmayi xoglaym®,

0 1!Iard_a Qarayevi tamyanlar onun geyri-adi canlilif, biliklara bisyiik havesi, hor bir yeniliyi tez
qavramas: ila tolobalardon forqlondiyini yaxs: xatirlayirlar. Qarayev 8zii do .Haciboyovun sinfinde
UXU?HL‘_u '."ari minnatdarligla yad edir: “Talobolarin her birine xiisusi hassasligla yanagan bu istedad-

[' mu:lilmlln sinfinda bizim bir coxumuz itk dafa anladiq ki, sado, lirik xalq mahmlannin melahati, mu-
gamun zorifl qurulugu arxasinda l:’:lfca estetik yox, ham do doqiq mentiqi sistem ve kiisusi gozollik giz-
lanir. :\{iahz © zaman miollimimizin miidrik va darin mithakimeloerinin tesiri altinda, habelo 1. Hacibo-
yovun oz yaradicihg i inda milli bastekarlq iislubu figiin menba olan folklorun misilsiz im-
kanlan vo labid mohtasamliyi askar olundu. Bir goxlanmizin qargisinda yeni alom - cosaratli axtars-
lar alomi, golocayin novator fiiglori agild...*

Aeor U Haciboyovu onun hamfikirlari vo lokdaslan boyiik igigiler nosli ohate ydi

anun musicisi vo soxsiyyatinin tosiri bu qador giiclii olmazd:. Yaradici gexsiyyatin béyiikliyiiniin ay-

o
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din gériinmesi tigiin miivafiq - onu derk eden miihit lazimdir. Belo miihit yaradanlann sirasinda xalq-
miza hole 1934-cii ilda “Nergiz" operasim baxs etmis Miisliim Magomayev, sonralar “Koroglu" ope-
rasinda gixis etmis istedadli miigenniler Biilbiil vo Stvkot Memmodova da var idi.

30-cuiillerda ganc Azarbaycan bestekarlanmn inkisaf etmesindo konservatoriyasinm nozdindo Bil-
biiliin rehbarliyi ila faaliyyet gisteran folklor kabinetinin da gox ahamiyyati olmusdur. Mugam sana-
tinin derin bilicileri, mashur virtuoz- ifagilar Cabbar Qaryagdi, Seyid Susinski, Qurban Primov da bu-
rada amoekdaghg edirdiler. 1956-c1 ilden etibaron folklor kabineti Azorbaycamn biitiin rayonlarina cks-
pedisiya tegkil edirdi. 1938-ci ilde Soki (onda Nuxa) - Zaqatala zonasinda olan ckspedisiya xiisusilo
maragh kegdi. Bu heyeto Qarayev rohbarlik edirdi. Burada qrupun iizvlari zongin repertuarly, orijinal
zurnagilar ansamblin agkar etdiler. Qarayevin zamanati ilo bu ansambl Moskvada kegirilon Azarbay-
can dekadasi giinlerinds istirak etdi ve gixislarina goro diviet taltiflerine layig gérildi.

Qara Qarayev 6z aserleri {izerinde havasle islayirdi. Folklor ekspedisiyas: zamami topladin mate-
riallar da “Urak negmesi* adh | yaradir. Bastakarliq sinfinin milellimi professor
L.M.Rudolf ganc musigiginin milli intonasiyaya ve Azerbaycan regslerinin ritmine miiraciatini taqdir
edir. Qarayev Ozii bu miinasibatle deyirdi: “Maen 6z namemi Azerbaycan musigisinin zongin ritmlo-
rinden ve asig intonasiyasindan istifade ederek yazirdim, Uzeyirbay Haciboyovun misali iizre man or-
kestra tar aletlorini daxil etdim ki, bu da orkestr ini daha da qiivvatlandirdi®.

Urok negmesi* kantatasinin sbzlori gézol sair Rasul Rzamn idi. O, sonralar 6z xatiralerinda yazir-
di: “Bakida Moskvada kegirilocek Azarbaycan incesanati ve adabiyyati dekadasina gergin hazirhq isi
gedirdi. Seharden axgama qadar M.Magq ev adina Filarmoni bi da boyiik k in nom-
rolorine defalarle baxilirdi. Programu Qarayevin menim sézlerime yazdifii tonteneli “Urak nagmosi®
bitirirdi. Azerbaycan professional musigisinin banisi, bir gox ganc istedadlanin ve o cimladon Qaraye-
vin da miiallimi Uzeyirboy Haciboyov k figanni v yigilarin boyiik kollektivinin ifasin-
da dinladikden sonra bziinomaxsus asta, sakit, ancaq qati bir sesla dedi: “Bu goncin galacayi parlag-
dhrt*™

“Urek neggmesi® tezliklo Moskvada Azerbaycan i inin Birinci dekadasinda (1938) saslondi
Istedadli milellif geleminden gixmug aser o deqige haminin digqatini dziine calb etdi vo yaddaglara
hekk olundu. Reygiler “Vegernyaya Moskva™ (13.04.1938) qazetinde yazirdilar: “Urok nagmasi*! Ne-
co da sade ve eyni zamanda Azarbaycan incesanati dekadasinin poetik romzi kimi saslonir”.

Gone miallifin ilk biyiik uguru Bakidaki tahsil illerinin altindan bir xatt gokdi. Uzeyir bayin tagob-
biisi ila bir nego istedadh talobenin iginde Qarayev do tohsilini davam etdirmok iigiin Moskva Déviot
konservatoriyasina gondarilir. Bu zaman o, artiq Azarbaycan Bostokarlar Ittifaquruin dzvii, bir nega ka-
mera va simfonik esorin, “Ordenli Azorbaycan* senadli filminin musigisinin miollifi idi.

Moskva konservatoriyas:... Caykovski, Raxmaninov, Skryabinin adlan ila isiglanmig rus musigisi-
nin miigeddes ocafi. Pay qaynar ve colbedici hoyat: - teatr tamagalan, poetik gecalor, musigili
tamagalar, konsertlar... Ancaq badii teassiirat ne qoder giiclii olsa da onlar Qaraycvin on 9sas magso-
dini - professionalizmin sirlerina yiyalonmek cohdini, Azerbaycan musiqisini yeni forma vo janrlarla
zenginlagdirmok isteyini kilgede qoymurdu. . )

Qarayev tehsilini davam etdirmeye gelon bagqa ganc Azorbaycan bastakan _Covdat Hac:ycv_la bir-
likde Moskva konservatoriyasinin an yaxg pedagoqlan - A Aleksand ._S.‘v’ lenk I_..“ cel rn_h-
berliyi altinda inadla ve sebrle igloyirdi. L.Mazelin soyladiklori o illerin maraqh_ xanrlalaﬂndandw:
“Miiollimler 6z sagirdleri hagqinda gox nadir hallarda xatira yazirlar, adeten mijalhmlalrl xlanrl_a)flrrar.
Ancag indiki halda bu tamamile tebiidir. Qarayev gox leyagatli sagird idi. Onun |elfalmllk illorinin su-
roti monim hafizemde indiyedek canli olaraq qalir. O, har seyi havada tuturdu, manimsoma qnl':-lllnyyo-
ti, qaynarhifs ve eyni da dorrakesi ilo bagqalanndan forglenirdi. Qarayev gox hﬂflnl‘l-qh.tdl, on-
dan gdzel nezeriyyegi - tok pedaqoq deyil, elmi igi do gixardi, Onun yazdiy darin elmi nazori maga-
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Jalori indi de xatinmdadir™. e .

Moskva konsernvatarivasinda ugurla baslanan tahsil Boyiik Vaton fnﬁha_nb::)slnm baglanmasi ila ya-
fimgg qaldi. Cévdot Haciyev ilo Bakiya qayidan Qarayev dziiniin yeni vezifasini - M.Magomayev adi-
na Filanmonivamn badii rehbarliyini icra etmaya baglad. o . .

Catin mitharibe illarinde Azorbaycan musiqicilarinin foal yaradicihiq isi bir an dg olsun zall:la_m:r—
di. 1938-ci ildon Bostokarlar [tifagma rehberlik edon Uzeyirboy Hacibayov respublikanin musiqi ha-
vauni istigamatlondirir vo olagolendirirdi. Onun yetirmolori musiqi quruculufiu sahasinda yorulmag
bilmadon calisirdilar, Onlardan S.Ristomovu, Niyazini, F.9mirovu, S.Hacibayovu, S.E}Iasgarp—
vu M Ismayilovu, K. Soforoliyevam, H. Xanmemmadovu géstermek olar. 1942-ci ilden Bastakarlar It~
tifaquin sodr midavini olan Qara Qarayev da bu dastaya qosularaq 6z amayini asirgamirdi.

0 uzaq v gotin illora nozar yetirande iyirmi dérd yash gancin - yaradicihig yollarina ta?..a qad:-irrln
goyan Qarayevin ¢iyinlorine no gader agur yiik digdiyiinin sahidi olanq. Ne goder menavi ve fiziki
wiic tolab olunurdu ondan. Qarayevin xarakteri balka de elo o gatin giinlarda formalagirdi. O, mihkam
va prinsipial, fikrini bir yera camlogdirib an diizgiln qarar gabul edan, marifatli va ziyah bir gaxsiyyat
kimi vetisirdi. Qaravev miharibo illarindo respublikanin musiqi aserlori do yaradirdi: Birinci simfoni-
va vo kvartet, “Ayna” operasindan fragmentlor (C.Haciyevla birlikda), bir nego simfonik vo kamera
asorlan, iki filma musiqi bu qabildandir.

Zagafgaziya respublikalarimin musiqi i inin Dek Qarayev nasli b olan musigi-
gilor iigiin ¢atin sinaq idi. Dekadaya hazirhg islorine rahbarlik edan Uzeyirboy foxrle geyd edirdi ki:
“Azarbaycan sonotkarlan Dekadaya iiziiag galiblor. Azarbayeanin bastakarlan takca Vatan mithariba-
si illorindo kigik v bdyilk formal 400-den aruq aser yaziblar, onlardan 25-i boyitk hecmli simfonik
asorlordir. Dekada istirakgilan bele bir genasto geldilar ki, Azerbaycanin simfonik musigisi 6z badii
inkisafinda iroliye dogru boyiik addimlar atmgdir,”

Harbi vaxtin gotin goraitine baxmayaraq Dekada 1944-cii ilin dekabrinda, 45-ci ilin yanvarinda Tbi-
lisido kegirildi.Azorbaycamin simfonik musiqisi baglan@icimi buradan gétiirdii. Dekada gonc Azerbay-
can bastokarlan Qara Qarayev, Céivdat Hacryev va Sultan Hacibayovun bastaladiklori ilk milli simfo-
niyalar soslondi. 1945-ci il yanvann 3-de “Kommunist” gezetinde derc olunan bir resenziyam xatirla-
vag: “Q.Qarayev va C.Haciyevin simfoniyalan dorin menasina, osil simfonik aximina géra bagqalarin-
dan farglonirdi. Bu iki istedadly gonc bostakar yaxin gelocokdo 8z xalqimin musigi madeniyyatini go-
lacok inkisafina komok edocaklar.”

Simfoniyalanin ugurundan ilhamianmis Q.Qarayev vo C.Haciyev horbi-vatonparvarlik mévzusunda
“Watan™ operasi lizorinda islamayo bagladilar. Miiharibonin qurtarmasi ilo Moskva konservatoriyasin-
da tohsili davam etdirmok miimkiin olur, Nohayat ki, gonc in arzusu hayata kegir, onlar
Dim Sostakovigin sinfina dax| olurlar. Bu o vaxtlar idi ki, blokadamn facieli giinlerinde yarannms Sos-
lakovigin dahi Yeddinci simfoniyas: biitiin diinyaya ses salmigdi. “Leningrad® adim alan bu simfoniya
gohromanhii tocossiim etdirirdi.

Sostakovigin soxsiyyotinin sagirdlorino neco boyiik tosir bajisladifinm tesevvilr etmak gatin deyil.
Bu tasiri tokeo bostakarliq masalolori ila mohdudlasdirmaq olmaz. Qarayev ve Haciyevlo birlikde
B.Caykovski, Q.Qalinin, A.Cugayev tohsil alan bu sinifde canli séhbotler olur, yeni partituralar gali-
mir, yaradicihq diskussiyalan gedirdi. Sostakovigin is rejimi gox sert idi - heftodo iki defe yeni musigi
materiall gotiro bilmak tigiin yorulmaq bilmadan galismaq lazm idi.

1945-ci ildo C.Haciyevla birlikda “Voton™ operasini tamamlayan (ilk tamasa mayin 4-de Bakida ol-
du) Qﬂr:_nycv diplom isini - Ikinci simfoniyani yazmaga baglayir. Bir il gorgin igladikden sonra Qara-
ey partiluranin axirnct sohifalorini yazib tamamlayan vaxt, “Vatan* operasinin Dovlet miikafati ilo
ml:ur_ olunmasi hagda xobor galir. Beloliklo, 1946-c1 ildo Moskvadan votene qayidan Qara Qarayev
Ozl ilo borabar iki diplom da apanr: Moskva divlat konservatori va Dévlat milkafat
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laureati.

Ancaq Qarayev iigiin o illorin on giymatli tapintist Dm.Sostakovic ilo miinasiboti idi. Bundan son-
ra miiellim ve talabe miinasibatlori boyiik insani dostlugia gevrilir. Jdanov repressiyasuun on agir gin-
lerinde Sostakovigin atrafinda qorxunc bosluq yarandig, “Pravda® qozetinda iso bostokarin cosarotli
axtanglan “musiqi evezine sumbur* kimi giymatlendirdiyi illordo onun an sadaqotli dostlarindan biri
Qara Qarayev olur. 1947-56-c1 illorde onlanin bir-birilerine yazdifi mokwblar - o dohgatli vaxtn tosir-
li ve hayacanh senadleridir. $ostakovigin Qarayeve yazdif maktublann birinde agagidaks sotirlori sa-
kit oxumaq miimkiin deyil: “Maen sizi &ziima an yaxin insanlardan biri sayiram ve Sizinlo insiyyatdo
olmaga daim ehtiyac duyuram. Sizdan gox xahis edirom ki, Moskvada oldugunuz vaxt dziiniiz haqqin-
da bir xaber verin..."

Bakiya gelondan sonra Qarayev bziiniin yaratdify vo ictimai faaliyyatinin shomiyyatini biitiin
mesuliyyati ile derk edir. Getdikco onun foaliyyet dairesi genilonir: miallim, bir az sonra Azorbay-
can Dévlet Konservatoriyasimin direktoru, Bastekarlar ittifaginin idare heyotinin iizvii, Azorbaycan
Elmler Akademiyasinin musiqi béilmasinin rahberi - Qarayev arig bu illorda respublikada musiginin
inkigafinin asas istigamatini tayin edir.

Bununla belo bastakar ganc galbinin biitin heraratini yaradiciliga verir, sobrlo yeni partiturlar tizo-
rinde igloyirdi. Bu yolda miiallim $ostakovigin sbzlori ona xeyir-dua verirdi: “Men Sizi ¢lo bastokar-
lardan hesab ediram ki, bizim musiqini ireli apara bilor va aparmalidir da!*

40-c1 illarin sonlan 50-ci illarin avvalleri Azarbaycan musiqi sentinin asil yiksalis dovriidir. Ada-
ma ele golir ki, gadim Azorbaycan torpaginda éziinda simfonik gamlann inco nofesini birlogdiron
yeni simfonizm seneti alvan boyalarla giil agmigdir. F.9mirov va Niyazinin zerif simfonik mugiamla-
r1, C.Haciyevin falsefi derinliye malik sir iyalari, S.Hacibayovun milli koloritli simfonik l6vhalori
bu bajiganin rengbareng giillerindan idi. Azarbaycan musigisinin inkigafi ligiin gigoklanan davr bir gox
moshur partituralara hayat veran Niyazinin - orkestrin “schrbazimin® dirijorluq foaliyyatinin baglangi-
cina tasadiif edir.

Bu gedor musiqi istedadlanmin rengarengliyi igerisinde Qara Qaraycvin nailiyyotlorinin nadirliyi
naden ibarat idi? Onun musigisinin tokrarsizh nade idi? Hor seyden avval yaratdifi obrazlann genis
ghata dairesinde ve goxsaxeliliyinda, onlanin parlaq ifadesinde idi. Qarayev musigisindo hayat lovho-
lari ayri-ayriligda deyil, vehdatde, hayatin bitmaz-tilkenmez miixtelifliyindo dinloyici qarsisinda taza-
hiir edir.

ilk dafs bu keyfiyyatlore Qarayev “Leyli vo Macnun* simfonik poemasinda nail oldu. Bu asor mi-
ollifino genis sohrat gazandirdi. Olkemizin biitiin gusalerinda radionun veriliglorindo simfonik pocma-
ya qulaq asan minlerle dinlayici Qara Qarayevi dzlori iigiin kogf etdilor. 1947-ci ildo “Leyli va Mae-
nun® simfonik poemasinin ilk ifasim mivaffogiyyotle idaro edon Niyazi sonralar yazirdi: “Leyli vo
Macnun* simfonik poemas: yarandiqdan derhal sonra man onu Bakida, Moskvada va bagqa goharlor-
do ufturla ifa etdim. 1951-ci ilde men onu boyiik heyacanla ilk dofo xarici dinlayicitqr L_i:;iin, ('}zij"da
“Praqa bahan™ kimi mesul bir festivala hazirlamals idim. Qara Qarayevin qidrotli, miidlnk_ u_;tcdadi du|..1-
yanin mixtelif 8lkelerindan golmis dinleyiciler garsisinda insanlifin qeyri-adi dorinliyini agaraq bii-
tiin zah bir hiss ile yagamaga ¢aginirds..."

Badii tefokkiiriin universalizmi, musigide heyatin inkigaf siiratini, onun ¢arpigmasint gostormak ar-
zusu Qarayevi musiqili teatra gotirmoye bilmozdi. Artiq “Leyli ve Macnun“un pzinil?rasmdn balet-

lor obrazlann x jrafikliyini vo gabarighgim duymusdular ki, bu gonc miiollifin bnlf:lllcalrl
sahesinde genis imkanlara malik oldufunu sibut edirdi. “Yeddi gozel" baletinin yaranma tarixindon
damgan libretto miellifi Y.Slonimski geyd edirdi ki: “Leyli ve Macnun" pocmast yuks_oklhasan’ohmz-
lar ve duygulanin mebedidir. Bu eser siibut edir ki, Qara Qarayev eyni ja tomkinli, I
ve diigiinceli, sakit ve narahat, cpik vo tragik, lirik ve dramatik ola bilir. Burada xoreografik obrazlar-
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la talgin olunan asebi va at ritm day dan doyl ;
50-¢i illorda Qara Qaryevin istedadi an yiiksak zirveler foth edir. Onun yarad.lqhguun en gozal
mohsulu - “Yeddi gozal” ve “Ildinmb yollarla* baletlori mahz bu illerde hayata vasige ahr. Bu eser-
lar takeo onun miiallifine deyil, biitlin Azarbaycan va onun musiqili teatnna diinya sohrati getirdi. Qa-
rayevin baletlori bu giina gader da diinyamn bir ¢ox Glkalarinin teatrlanmin repurtuannin bazeyidir.

Qarayevin ilk baleti - “Yeddi gézal"in yaranmasina gedan yol sade ve hamar olmamugdir. Onun ide-
vasi Azorbaycamin gorkemli teatr xadimi I.Hidayatzadeys mexsusdur. Onun bastekarla uzunmiiddatli
varadicihg amaekdaghg hala “Vatan™ operasinin yarandif) vaxtdan baglayirdi. Nizami poemasinin par-
lag sohne tacessiimii va obrazlann tazadlilifs bastakan dziine calb etdi. Tezlikls “Yeddi gozel" siita-
si mevdana galdi ki, burada gal larin asas musigi istikalan agilirdi. Bu siiita golacak bé-
viik bir sahna aserinin ilk rigeymi idi. Sditamn ilk ifas) Bakida (dirijor Niyazi) ve Moskvada (dirijor
Moskva Dovlat konservatoriyasinin aspirantt T.Quliyev) gurultulu alqiglar altinda kegarak, boyiik mii-
vaffagivyat gazandi. Bunu siibut eden ¢oxlu material qorunub saxlanmigdir, onlardan birina - Yevge-
ni Svetlanovun xatirasine miiraciat edan “Qarayevin musiqisi ile ilk tanishq. Moskva konservatoriya-
simin Boyiik zalinda oldu. Telabalarin simfonik orkestrina Tofig Qulivev dirijortuq edir. Men o anda
galib gixdim ki, aruq tentanali yiiriis saslori orkesrin derin qatlanindan ilk addimlanm atirds, bu yiiri-
siin giiclanmosi o gader inandincs idi ki, adama ela galirdi ki, bu deqige divarlar aralanacaq va bu ca-
zibadar musiqi garsisi alinmaz sel kimi yaherin kiigelarina axacaq... Bu, Qara Qarayevin *Yeddi go-
zal" baletindan Yiriis sehnasi idi."

Silita dogrudan da “qargisi alinmaz sel kimi boyilk musiqi diinyasina yol aganda, onun miiallifi
1.Hidayetzado vo S.Rahmanla birlikda lib va bagi qangmigdi. Onlar mahabbet afsanesini, xeyane-
ti, Sasani hokmdan Bahram-gurun iflasim addimbaadim izlayir va onu musigi diline ¢evirmeya cali-
sirdilar. Bastokanin oglu Farac tarafinden verilan kigik xarakterik 1vho o uzaq giinleri gizlarimiz qar-
sisinda canlandinr.,

“..Pirgad, yay. Nem malafaye biiriinmiis atam royalin arxasinda, oturub “Yeddi goze"lin son sah-
nasini yazr. .

1951-ci il... Kélgada 40 daraca isti.

Baletin partiturasini tamamlayan Qarayevin heg aftlina da golmazdi ki, bu eserin sehne heyatinda
holo onu no gader gatinlikler, qiziin milbahisal gozlayir. Tamag premyeras: arofesinda bag ve-
ran hadisalari ardicil suratda izlask maragh hadisalarle izlagerik:

- Tamasaya qurulug vermok iigiin M.F.Axundov adima Azarbaycan Divlet Opera ve Balet teatnna
BE’)’U!! lan davat ol 5 bal yster P.Qusev baletin musigisini boyiik farahle qargilady, libret-
tonu iso kamil hesab etmodi. isa yeni librettogu - gorkamli tarixgi, nezeriyyogi vo balet dramaturqu
Y Slonimski calb olundu. Baletin dramaturgiyasim kékiinden dayison yeni ssenari plan izre gorgin is
baglayir. Bir az miiqavimet géstordikdan sonra Qarayev yeni hokmdarlanun fikirlari ile razilasir,bir
ne¢a genis yayilmis nasrolori ¢1xmaq sortila baletin partituras: iizarinds yenidon iga baslayr.

} Balctr‘r‘leystcnl‘ Q‘uscv “Yeddi gozal" otrafinda yaranan atmosferi gdzal bir gelamla belo tesvir edir:
Blaklda Yedd_: go_za]“a maraq daimi vo imumi idi. Hatta mehmanxana qargismdak gokmagi bele he-
migo don islorin neco g i, kimin va neca rags ctmasi, Qarayevin sahhati ve s. barada soru-
surdu, Holfa man balet truppas: va istedadli dirijor K.Abdullayevin rohborlik etdiyi orkestrin havesini,
apanci artistlarin v rohber tagkilatlann diqqetini demirom. Biitiin bun! bobkan musigimizi
faxri Qara Qarajev idi*.
Nahayat 1952-ci il sentyabnin 6-da “Yeddi gozal" baletini dan bari giizlenilen ilk t mii-

voffagiyyotle kegdi. Bakiltlarin Qarayevin baletini neco biiyil;: ruh yiiksokliyi ilo qar;ﬂndlgu'zl tasvir
etmak gox qa}mdw. Tamasada teatr salonu agzina kimi dolu olurdu. Her bir sohne tamagagilann gurul-
tulu algsslan ila kegirdi. Baletin melodiyalan o deqige genis yayilds, Qarayevin ads ise diller ezberi ol-

du.

Baletin bayiik ugurla kegmasindo bag rollann ifagilan - L.Vakilova, Q.Almas-zada, R. Axundova,
K.Batagov, I\:"E.Manunadov, A Urvatsev, dirijor K.Abdullayev, rossamlar F.Qusak va E.Almas-zadanin
boyiik amayi vardi.

Bunu da geyd erma}c vacibdir ki, baletin miiveffoqiyyati tokca milli incasonatin nailiyyati deyildi
va larr?a_ga:;ﬂarm farahi, sevinci takeo vatanparvarlik hisslori ila mehdudlagmirdi. Milli rubun p;;rl:zq
ifadogisi ollan “Yeddi gozal* baleti incosenat oseri olaraq milli gargivedon ¢ox-cox kenara guxmisdi.
‘Bunlu baletin biitiin sonraki xosbaxt sahne taleyi tosdiq etmakdodir. Tasadiifi devildi ki, 1953-cii ildo
Lerlnnqrad Mah teatrimin sahnasinda Qusev tarafindan qgoyulmus tamaga boyiik anslagla bir mivsiim
arzinde 213 dofa gésterilmigdi! Baletin tamasalar &lkamizin bir sira saharlorinda va Avropa dlkola-
rinin bir coxunun - Cexoslovakiya, Bolqanstan, Fransa, Isvegra teatrlannda, hor dofa do béyiik ugurla
sohnaya qoyulurdu.

“Yeddi gézol“in ilk tamagasini Qarayevin ikinci - “Illdirimh yollarla” baletindon bir nego il ayinir,
Bu zamanlar bastekannin vaxtinin goxu ictimai islera sorf ol Ju: niimayonda heyotinin tarkibinda
Bolganstan va Albaniyaya saferlor, Siilh Ugrunda Miibarizo Respublika Komitasindo, Nazirlor Sove-
ti yaninda, Dévlat miikafati komitasinda ictimai islar.

Yaradic: tegkilatlann | qurultay: erefosinda Azerbaycan Bastokarlar ittifaqmin sodri vozifasi do bi-
yitk ciddilik ve mesuliyyat talab edirdi. Azerbaycan Bastokarlar ittifaqina uzun illor Qara Qarayevla
birlikde rehbarlik etmis Tofiq Quliyev 6z xatirolorinda yazir: “Gonc sodrin qargisinda miirakkab vo-
zifeler dururdu. Bu, her seyden avval yaradiciliq axtanglan figiin daha yaxsi miihit yaratmag vo bu za-
man xalq yaradicth ila six bagh olan U.Hactbayov irsine qaygikesliklo yanagmagi tomin etmokdon
ibarat idi. Buraya yaxin qongulanmizdan ciddi surotdo geri qalan bastokarlar ittifaginin sayca artims,
yeni iste*dadl kadrlarin yetismasi va s. moselalar daxil idi.

Ancaq bestekar ne goder vacib islarle mesgul olsa da ona hava ve su kimi ruhuna yaxin olan adam-
lara - hamkarlara, dostlara béyiik ehtiyaci vardi. Belo adamlardan biri Tirkiyanin boyiik sairi Nazim
Hikmet idi. Onlar Bakida, Moskvada, Leningradda gériisiirdiiler vo her dofo do bu gériislor unudul-
maz va samimi olurdu. Onlar Moskvada Nazim Hikmatin “Qoriba adam® vo “Qadinlar giyami* pyes-
leri, Balada “Domoklisin qilinct™ tamagasi ve “Bir mahslleli iki oglan* filmi iizorinda birlikda isloyir-
dilar,

Bastokar dostunun “ildinmii yollarla® baletinin bayiik ugurunun sevincino sorik olmaq tigiin Nazim
Hikmot maxsusi Moskvadan Leningrada galmigdi.

“...Kirov adina Opera va balet teatriun sohnasi gox miciizaler gorib. Rus klassik bastokarlanmin
opera ve baletlori burada diinyaya gz agmisdir. Rus teatrimin an bayiik ulduzlan burada parlanuglar.
Budur, bu sshnada yeni, miiasir asor diinyaya goldi. Onun milallifi Azarbaycan bastokan Qara Qara-
yevdir. Manim ti¢iin bu ¢ox miihiim, farahlandirici hadisadir!*-deyo sair sadan sonra §z toossiira-
um soylayirdi.

Dogirudan da 1958-ci ilde Neva iizorindo soher asil ziyarotgaha dénmiigdii; mashur Kirov teatrimin
sehnasinda 6z yerlilerinin béyiik galobesini gérmok tigiin tokeo Qarayevin tolobalari yox, Azorbayca-
min ziyalilan, musigi perestiskarlan axisib Leningrada golirdiler. Sostakovig do Moskvadan tamasaya
baxmagia gelmisdi. Balete baxdiqdan sonra Dmitri $ostakovi¢ Qara Qarayevo moktubunda gor no ya-
zir; “Bzih Qara! Sizo “lidinmi yollarla* baletinin ilk tosiri altunda yaziram... Gozol esoriniz milnasi-
betilo Sizi iirekden tebrik edirem. Tamasa barada mena xebar verdiyiniz iigiin Sizo son daroca min-
notdaram. Men derhal Leningrada geldim vo baxdim. Teatr agizi dolu idi. Dlavo stul-
lar goyulmugdu, ayaq iiste baxan tamagagilar biitiin salonu ohate etmigdiler, u]da‘ iyna almagia ycr yox
idi. Qrikurovun ola dirijorlug etdiyi gozel orkestr monim gox xosuma goldi. Dudinskaya, Scrgeyev vo
iimumiyyatle biitiin sahne ansambli gox gozel idi. Amma her geydon ovvel gézol, albotto, Sizin ccaz-
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kar musiginiz idi".
Musiginin inkiafinda girkemli xidmatlerine gdre Qara Qaraycv ]958—c: |Ida Xalq artisti fexn adi

verildi. Béyiik teatnmn sahnasinda “Ildinmlt yollarla® baleti beynaixalg sihrat
sotirdi. Teatrin repertuannda olan bu tamaga diinyamn bir gox 6I.kssmda, baletin yeni quruluglan ise
Cexoslovakiva, Bolqanistan va Macanstanda milveffagiyyatle gostarildi.

e e £ AN P ATt A

"Siz hanst asarinizi an yaxst hesab edirsiniz?
OARA QARAYEV: - Hala yazacagim asari

IV. SOYAHOTLOR

60-c1 illor Qarayevin tarciimeyi-halinda takca yeni axtanislar iigin iifiilar agmads, bu illor hom do
onun uzaq seyahatler illari oldu. Onun tale gamisi {i¢ dafo okean kegorak gah Qarba, gah Sorqo. gah
da gitenin derinliklarine iz tutdu. Beynalxalg alomde yaranan iglimin nisbaton yumsalmasi xarici &l-
kelardaki hemkarlarla daha six yaradiciliq alageleri yaratmaga imkan verirdi. Mmodaniyyotimizi ilk
temsil eden niimayendelar arasmda Qarayev ABS, Kanada, Livan, Habogistan, Misir, Yaponiya vo Is-
paniyaya seyahat edir.

1961-ci ilde Bastokarlar Ittifaq: niimayenda heyatinin terkibinde Qaraycv Los-Anjelosa (ABS) go-
lir. Burada o, T.Xrennikov va B.Yarutovski ile birlikde miiasir iqinin $H$S$! Beynalxalq festivali-
nin iginda igtirak edir. Biitévlikda miiasir musigiya hasr olunmus simfonik konsertdo “Ildinm yollar-

1a* baletinden Ikinci siiita béyiik miivaffagiyyatle ifa olundu. Beloca Qarayevin musiqisi basqa gitoni

da “zabt etdi®.

Qarayevin Amerikaya sofori bagqa bir heyocanli hadise ile do al dardir. Los-Anjelosda o, &z de-
diyine gdre miiasir bestokarlann safiligda olan an dahisi - Iqor Stravinski ila tams olur. 60-c1 illardo
Azarbaycan Divlet konservatoriyasinda Qarayevin sinfinde tohsil alanlar bu “canh klassikin® musiqi-
sine nece chtirasla alude oldufunu yaxs: xatrlayirlar. Hele o vaxt lkemizde nadir tapilan Stravinski-
nin partituralarimi Qarayevin sinfinde tez-tez gérmek olurdu. Onlar takea heyranliq obyckti olarag gal-
murdi, hamginin derindan dyranilir vo menimsanilirdi.

Los-Anjelosda |.Stravinski artiq 77 yas! olmasina baxmayaraq gox boyiik moharatlo oz osorloring
dirijorlug etdi. Qara Qarayev iigiin bu anlar osla unudulmaz oldu vo bir ildan sonra Stravinski Mosk
vaya geldi ve onlann miinasibeti daha da yaxmm vo semimi oldu. Qarayev o illordo “lzvestiya" gozeti
nin sohifalarinda boyiik bastekan salamlayaraq yazirdi: “Igor Stravinski artiq Moskvadadir. Bu hadi-
sa biitiin 8lko qigilorini, onun in porastiskarlanm riggato gotirdi. Bu tosadiifi deyildi. Ona
gbra ki, bizim harmmiz iigin 1.Stravinskinin adi XX asrin musiqi senatindo yeni axtanslann, kosflorin
remzidir...

Muslq: sonetinds yeni axtanglar, kegflar... Magor Q.Qarayevin éziiniin do yaradiciliZinin osas ga-
yesi bunda deyildimi?! Musigide mehz bu yenilik axtanglan onu nezariyyagi $eflerin kitablarmi al-
man dilinden terciime etmeye ve Vebernin kantatalarin defolarlo todgiq etmaya vo nohayat Uszeyir

. beyin ilki “Leyli ve Mecnun*un sehrli qiivvesini derinden dork ctmeyo sévq edirdi,

Q.Qarayevin daima yeni iifiiglere can atmasi ressam T.Salahovun gakdiyi bostakann portretindo
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bittiin cizeilari ilo oz oksini tapmigdi. Biz bu gokilda Qara Q{Arag_revi sank_i an dalrln ylaradncmq xayal-
na dalmg halda g6 Bu sokildo rassam giurlu suratda |k:‘ru::| daracali a'har_myfyan alal} t{cl&llﬂal’?all'll
imtina edarak, osas diggotini bostokann simasinda vo allannd_a c‘:aml?sdmnsdlr. \':a !mnm gliciinil
asas mogsado vonaltmok Q.Qarayevin dziinin do yaradicihg pru:J_SlpIarma uygun galirdi. Bu xiisusiy-
vat portreti biitoy va tasirli edir. 25 ildon goxdur ki, bu portret Dévlat Tretyakov galereyasinin ekspo-
sisivasint bazoyir. Portetin bitib qurtarmas ila bastokarla rossamin dostlugu va yaradiciliq amokdash-
& baslayir, Tahir Salahov bu barada deyir: “Yaradicihq dostlugu davam edirdi... Mon boyiik momnu-
nivvatls Qara Qarayevin Azorbaycan Davlot Akademik Dram teatrimin sohnasinda “Hamlet" va “An-
Toni va Kleopatra™ tamagalari iizorindo iglayirdim. Qara Dbiilfaz oglu senatinde oldugu kimi yoldagh-
ainda da etibarh vo samimi, xeyirxah va béyiik firok sahibi idi. e

Qara Qarayev Gziindo yaradici miistagilliyin el yiiksok enerjisini comlondirirdi ki, onunla garsila-
nan har bir soxs z golbinda darin ve ohomiyyatli yenilik duygusu apanr, Kéhnolmis kanon va stereo-
tiplaro hevrotamiz daracada teravoli vo veni nazarlarle baxmaq gabiliyyotine malik olan Qarayev ba-
cang mixtolif agidali vo ditnyagorishi adamlann ona bagl sobab olurdu.

1962-c1 Amerikanin gorkomli bostekarlarindan biri, mashur “Vanessa“operasimn miiellifi Samuel
Barber Moskvayva galdi. Onun galisindan bir az ovval Qarayev ikinci dofo ABS-da olmugdu ve “Met-
repoliten-opera” teatrimin sohnosinda “Vanessa® tamagasina baxmigdi. Tamaga bostokarda yiiksok tos-
sirat oyatmisds, tokea musiqi yox, ifagilann sosi da geyri-adi idi. Ifagilanin aktyor ustali@ v rejissor
hollinin orijinalligim Qarayev daha ohamiyyatli hesab edirdi.

Barberin Moskvaya golisi ilo onlanin d imi dostluq alagolari yaramr: Qarayev Amerika
bastokanm saharla tamig edir, onlar miixtalif mévzularda: mijasir musigi, abstrakt incasanat, yeni kino
v 5. baroda maraqh miisahibolor apanrlar.

Moskvamn vaxinhginda “Ruza® yaradicihg evinda italyan bastakar-kommunist Luidji Nono ilo gé-
rii do ¢ox maragh kegdi. Nononun parlag, ziddiyyotli yaradiciig Qarayevi goxdan ziina calb edirdi.
Bostokarlarla goriigdo o, italyan hamkarim togdim edarok onun asorlorinden, bastokarhiq dslubunun
xususiyyotlarindon damisdi. Nono tokeo 6z musiqisi deyil, hamginin miiasir italyan musiqisinin do ye-
niliklori ila homkarlanim tanig etdi. Buna goro da, tosadiifi deyil ki, sonralar Italiyada (1976) beynal-
xalq simpozi o5as Mor indon olan Q.Qarayev italyan musiqi problemlarinin genis diapa-
zonda halli baximindan &z solahiyyatli séziinii deyo bildi.

1973-cii ildo Luidji Nono Venesiyadan Qaraycvo gindardiyi maktublardan birinda yazirdi: “Bziz
dostum Qara! Bizim gorislorimiz vo sohatlarimizdon gox xoghal oldum vo onlar abadilik manim ha-
fizama hokk olunub va man soninlo tams olmagima ¢ox sadam. Sgar mon yeno dlkomizdo olsam,
miitlag Bakiva golocoyom... Sonin vo oglunun islori neco gedir?

Iniensiv beynolxalq olagolar, Bostokarlar ittifaqy katibi kimi ictimai vazifosi, Ali Sovetinin deputa-
. l.cni_n va Diviat mikafatlan komitalarinin tizvil, bir gox beynalxalg vo iimumittifag miisabigolori-
M Jurt Gzvii olmasi bostokan tez-tez Bakini tork ctmoya machur edirdi, Qarayev vaxtinin goxunu
Moskvada kcgmnali olurdu, o, burada gorgin isloyir, yeni asorlorinin premyerasini hazirlayir, ifagilar-
la mosq edirdi.

1963-¢i ildo Moskvada konservatarivanin Biyiik zalinda Ugiincii simfoniyamin ilk ifasi paytaxtin
madoni hoyatunda alamotdar hadisoyo gevrildi. Rodion Sedrin bu minasibotlo deyirdi: “Moskva icti-
majy lomasi heg tooceiiblii deyildi. Bir gox bastokar vo mu-

atinin simfoniyanin ilk ifasin maragla oz
mqi_w {mon do onlann igorisinda) konserti gozlomadan, hatta megqlora do gedirdik (dofalorlo!). Sim-
an_ya elo ilk ifasindan bostokar fikrinin doy tyi va shomiyyoti ila, somimiliyi vo chtirasl tacossii-
mul ilo hamim mofun etdi. Bu miirokkab va dziinomoxsus osorda hayatin nabzinin neco giivvatle vur-
dugunu mon hiss etdim. Biitiin simfoniya boyu ana xott kimi kegon tokrarolunmaz milli kolorit do mo-

ni gevri-adi surotda fizino colb cldi. Bminom ki, Qara Qarayevin Ugiincii simfoniyas) modaniyyatimi-
i inkigahnda Gz rolunu oynayacagdir™,
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ik ifadan bir az sonra Ucun:;ﬁ simfoniya Bostokarlar Ittifaqinin 111 Umumittifaq plenumunda ifa
olmlmraq qa.r!.h sohbat ve miibahisalara sabab oldu. Miizaki la guag edan natiglorin heg biri Qara-
yevin yeni sqnfoni;msmd:fn s_arf-nazar etmadi: nedon damigirlarsa damigsinlar, rnus1iqi¢i1arin fikri yeno
de Ugiincii slmfon!)fanlm iistiing qa}"l.dl}‘d‘l. Xitabet kiirstisiinden taacciib, giibha, maraq, inkar bildiron
onll'm:a sn,allla.r_vc'nhrds_, Bir sey ay‘_im idi - simfoniya hamiya darin tosir buraxaraq qizgin maraq niiq-
I,a§mf3 cevrilmigdi. Ehtiraslar haddini agsa da, xogboxtlikden bu hadisa 30-40-c1 illors tosadiif ctme-
migdi. a_\ncaq_ ela 60-c1 i]lf)rin b'?ﬁnda do az miibahisalora sabab olmad. Ehtiraslann qrzisdiin vaxtda
Ba_kca simfoniyamn m_ﬁe]hﬁ sakit va tamkinli idi. Onun tirayinin dorin gusalarinda yeni musigi melo-
diyas: yaramirdi - Skripka konsertinin cesaretsiz ve inco ciicartisi... Sirli, anlasilmaz, mistik ehtiram
oyadan bir yaradicihig posesi baslanirdi va bu baglangicla ustad ddziimlii, mohkam olur vo éziinii hod-
siz deracade xosbaxt hesab edirdi,

l%?@i _i]t?a gokilmis “Cixis edir hagigat* filminda biz Qarayevi bax beloca hodsiz xosboxt, hansi-
sa daxili bir isigla nurlanmig goriiriik. R.[brahimt YOVUN Senarisi da O.Mirg vun gakdivi
filmda bastokar yaradiciliimn an ilhamli anlannda tacassiim olunmusdur, Gozlarimiz qamsmén
mdciize bag verir: iki béyik musiqigi - Qara Qarayev vo Leonid Kogan biitiinlitkla ézlarini unudarag
Skripka konsenrtinin obrazlanm yaradirlar. Onlar nesa axtarib tapir, imtina va qobul edir, nadonso na-
raziliglanim bildirir ve sevinirler... Vo inamla demok olar ki, onlar sanki kameranin varhgin vofilma
sokildiklerini tamamile unudublar. Tesadiifi deyil ki, mohz bu anlar filmin an gozol kadrlarindan biri-
ni tagkil edir.

Qarayev dafalerlo xarici élkelarda - Cexoslovakiya, Misir, Polsa, Bolqanstan, Macaristanda 6z ba-
letlorinin tamasalarinda istirak etmisdir. Ancaq on forahli ve yaddaqalani 1968-ci ilda Parise - Umum-
diinya raqs festivalina sofori idi. “Yeddi gozal” baleti va “Leyli va M “ simfonik pe mu-
sigisine verilmis qurulusla berabar Azerbaycan balet ustalan Fransanin soharlarinda Qara Qarayevin
talabaleri - R.Haciyev, T.Bakixanov va F.Qarayevin bir sira musgili tamagalarini da gostordilar,

Qara Qarayevin oflu va talobasi 26 yaslh Foroc Qarayev o vaxt béyik ufiurla qarsilanan “Qobustan
kislgolari* baleti ile gixs etdi.

Ata vo oful... Diinya qader abadi mévzu. Bu sézlorde neco zerif, inco kader notu saslanir. Farac
Qarayevin atas ile birlikda “Qoyya" filmi iizerinda isladiklori vaxt haqqinda yazdii hekayoti oxuyar-
kon biz bu hisslerin sahidi oluruq. Ata ve oflu birlikde biz Sofiyadan Berlino, Belgraddan Vamaya so-
yahat edir, kino rejissoru Konard Volfla tams olur, “Qoyya" romamnin miiallifinin dul gadini Marta
Feyxtvanger ilo sbhbet edarak ispan flaminqosunun diinyasina bag vururug.

Ata ve offulun birge faaliyyoti 1980-c1 ilde eyni adl filmin musqisi asasinda yaranan “Qoyya® 10
simfoniyasi ilo davam edirdi. Mohtagam simfonik Ivhe artig xasto olan bastokarin ifiigdaki panitisi-
nin son isartisim xatirladird. Her hansi musigi tedgiqatgis iki ustad- kar miiollifin ilhamlarinin
bela tobiiliklo govugdugu simfoniyanin musigisini gatin ki, ayird edo bilsin.

Heyatimin son illarinde Qarayevin yaradicihq imkanlanimn amplitudas: xeyli genislonir. Bostokarin
tadgiqatgilar: helo nego defo belo bir sualla miiraciot etmali olacaglar ki, bostokarin toxayyiilindo
“Cosgun Qaskoniyali romantik miiziklinin obrazlari ilo 12 futun son daraca yigcamhg, “Zoriflik"
monooperasinin inca-akvarel boyalan ile organ iigiin Preliid vo fugamin sort-mordana diinyas bir-biri-
lori ilo neco uygunlagdilar? Biitiin bunlar ona delalet cdir ki, bastokarin beyni yorulmadan isloyir, on
uzaq ve Glgiiyogolmoz seyleri de shato cdorok axtanr ve segirdi. Bu daim yaradiciliq axtaniglan dziin-
da neco boyiik mena kesb edirdi! Lakin aci tale bu axtanglar iigiin ona no godor az vaxt vo no qador
gox agn vo chtiraslar nosib etmigdi! ;

0O, islomokdo davam edirdi. Afiir xostoliyine baxmayaraq yazmaqda davam cdirdi. Biitiin iradosni
toplayaraq, agnlara giic golorok her bir yeni is giiniinil xosto dmriindon zorla gopanirdr. Giinlor iso get-
dikce azalirdi. Sonra zaman saatlarla Slgiilmoye bagladi. Saatlar da tamamiandi, zaman dayandi. Bos-
tokarin son sofori de bitdi. Bu 13 may 1982-ci ildo bag verdi.
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Yalmz o adam ivali geda bilar ki, bag vermis heg
nadan yan kegmavarak gonclik illavinin yenilivin
gabid va dork etmava galipir, gazandige tacriiba va
miidriklivi ganclik illavinin tizarina atmur.

OARA QARAYEV

V. VasiYYoT

“Ustad, taloba yetigdir!.." Bu vasiyyoto amol etmok hor sonatkara nasib olan sey deyil. Hor adamin
hinori deyil ki, giymatli xozinosini kigiklo bélissiin, tiroyinin odunu ve bilik tocriibosini sziindan ki-
¢iva. toerlibosizo Syratsin. Ancaq sanatin béviik ctik qiivvasinin izahi, sanatkan bu vesiyyats amal et-
maya, ganclarin miallimi v torbiyagisi olmaga sévq eder.

Qara Qarayev istedadina vo oqidasine géro asil miiallim idi, 0, dars demayi sevirdi vo bunu usta-
ligla bacanrdi. Qeyri-adi galb genisliyi, talobanin fikri ilo hesablagmaq bacang, ki¢ik homkarina ké-
mak etmak, havaslondirmok arzusu biitiin bu keyfiyyatlor boyiik horfla baslayan tokrarolunmaz mii-
allim suratini yaradirds, Sorqda asrlor boyu sehrli “Miiollim* séziino verilon dorin manam ifads edir-
di.

Azorbaycanda yeni bastokarhg moktabinin asasmi goyan Qarayev émriiniin otuz ildon goxunu mii-
allimlik faaliyyatina hasr etmigdir. O, 1946-¢1 ilda P.I.Caykovski adina Moskva Divlat konservatori-
vasint bitirdikdon sonra Azarbayean Diviat konservatoriyasinda bastokarliq sinfina rahborlik edarok
bir nego bastokar nosli yetisdirdi. By giin diinyamn bir gox gugosinda igloyon professor Qara Qarayev
mazunlanm sadalamaq ¢ox gatindir. Onlarin on yaxgilan diinya vo Azorbaycan musiqi senatinin fox-
ridirlar. Onun belo mozunlar arasinda Xalq artistlori - R.Haciyev, A Molikov, HX dov,
X.Mirzozada, P Biilbiiloglu, Rusiya smokdar incosanat xadimi - V.Sainski, Tiirkmonistan - Allahya-
rov, Azarbaycan- V. Adigzolov, M.Mirzayev, B.Yermolyev, 0. Ziilfigarov, M.Quliyev, F.Qarayev,
L.Vansteyn, Bolqanistandan olan tolabolar - N.O! v, S.Eminov vo basqalan vardir.

Siibha yoxdur ki, Q.Qarayev dars demokdon imtina cisoydi, o, daha da gox musiqi osori yazar, isti-
rﬁhnm va dostlarla miinasiboting daha cox vaxy qalardi. Daimi vaxt catmamazhifi bastokar biitin 6m-
ru h“_.\'l_-l l_ﬂilsayiur ctmis vo yeni fikirlorini, ideyalarim hoyata kegirmosing manc olmugdur. Ancaq heg
vaxt iginin an g?rgin va on ¢ox oldugu illardo bels o, bir dofa do olsun dars buraxmamus, talobalori-
o qary diqqatsiz vo qaygisiz olmamisdir. Gonclarla miinasibatdo olmaq onun xeyirxah iirayinin tole-

biidi vo bu, dogma musigi sonatino mohobbotindon iroli galirdi.
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Arasi kesilmez yaradicihq prosesi Qara Qarayevin atrafinda yiiksok carayanh Gziinomaxsus bir sa-
heni yaradirds ki, burada da menavi v estetik prinsiplarin tamizliyi ve paklifi on osas ana xott idi. Qa-
rayev deyirdi: “$agirdler - bizim an ciddi hakimlorimizdir va bziinin do pedaqoji foaliyyatinda séz
ilo amalinin bir-birine uygun gelmesini asas prinsip hesab edirdi. O, tez-tez bu sizlari tokrar ctmayi
xoslayirdi: “Ogar miallim dorsdo bir sey deyib, hoyatda basqa ciir horokat edirsa, bu, miiallimin
manavi moglubiyyetidir,

Qarayevin her bir telebesi basa diigiirdii ki, tale onlara xogbaxtlik boxs edib. Miiallimin dorsa cidi,
diggatli ve telebkarligla yanagmas: talebalore yaradiciliq ilhami verir, onlarda gozol keyfiyyotlor tor-
biye edirdi. Qarayev har bir ganc musigigiya fordi yanagir, onda istedadin giymetli va ézine xas co-
hotlorini axtanb taparaq daha da inkisaf etdirirdi.

Qara Qarayevin derslori gox idi, ancaq heg biri o birine banzemirdi. Bu derslarda ancagq bir sey tok-
rar olunurdu: punktual daqialik, ciddi yerisi vo giiliimsar {izii ilo Qara miiallim sinfa daxil olur va si-
nifdaki biitiin gagirdler ile al verib gériisordi. Bu qisa goriigda o, her bir sagirdlo hal-ahval tutar, sinif-
da iglarin gedigi barade alave malumat alardi. Alinan cavab dorsin biitin sonraki gedisine &z tosirini
gostarardi.

Bozan Qara miiellim dersa onu gox hay landiran bir ila baglayardi. Bu, Heminqueyin
bir hekayasi, L.Berionun yeni aseri, “Kabuki® teatn yaxud nilve fizikasi sahosinda onu heyrato goti-
ran bir kesf ola bilardi. Q.Qarayevin emosional tabiti ifaca kamil, fikirco casaratli olan hor bir gevri-
adi hadisaye o daqige reaksiya verirdi.

Qara Qarayev yaradicihigda ve hayatd agghn rehber giiciine inamrdi. Har bir miilahizasini o, dorin
intellektinin siizgocindan kegirirdi. Bodii hadisalori qiymat] diletantligin va lageydlivin har
hans: tozahiir formasi ona yad idi. O, 6z sagirdlorinde yaradici emoya, hamkarlarna vo onlarin asor-
larine diqqatli olmag terbiye edirdi. Miidrik ve basiratli sonstkar olan Qara Qarayev genis diinyagi-
riiniigo malik idi. O, heg vaxt genclorin XX asrin yeni pozitiv musiqi temayiillarina maragimin gargisi-
n1 almr, oksine onlan daha da haveslendirirdi. Kecmis, “goruyucu* mévqeds dayanan musiqigilordan
fargli olaraq o, sagirdlerinin gargisinda miiasir musiginin genis vo goxsaxali diinyasini agirdi.

Qara Qarayev galinan yeni asere o daqiqe bostekar “diagnozu® qoymagda, onun yaxsi va monfi ta-
roflorini sehvsiz miioyyen etmokds fovgalade istedada malik idi. O, 6z giymatinda vo miilahizolorin-
do hamiga hagli olardi. ©n ciddi qeydler belo onun dilinda xeyirxah vo miilayim soslonirdi. O, talaba-
nin heysiyyatine tox Idirdi

onu lazimi istig yo 4
Qarayevin insanlara miinasibati gox demokratik va sarbost idi. Hor bir adam ona arklo yan:
dordine gerik edo bilerdi. ©n zohlesi gedon sey iso yersiz tarif vo dobdoba idi. Hor hansi bir saxiakar-
lig - ister musigide, axlagda, sizlorde - nade olursa olsun menfi reaksiva dogururdu vo gnln_cukclu
onun yaxg: miinasibatino heg bir imid qoymurdu. Qara miiollima yalan séyloyon adam ‘:l\'[onwuk nllil-
raq, dziinii hemigelik onun goziinden salirdi. Buna gére de tasadiifi deyil ki, bostokann insanlarla mii-
nasibati hamar olmasa da, miitloq agiq vo esaslandinlms idi. i
Sagirdlerden biri ugurlu bir asar yazib qurtaranda ders xiisusila mar:_:q]l vo yaddnqalgn olurdu. Mii-
allimin sevinci ise yera-géye sigmirdi. O, hazir osorin iistiin cohotlorini dogigliklo tosvir edorok golo-
cak igin asas istigamotlerini qeyd edir, tolobenin sega bilaceyi janr, fo_nnﬂ vo matn Im.rada maslohat-
larini verir, 6z goxsi toeriibesindon niimunalar gotirirdi. Xosboxt mﬁal[]fqars:.lilndu“gcnw un.k:ll.ﬂar agi-
lir, ona ikigat qiivve gelir ve mislliminin iimidlorini dogrultmag arzusu dar_la da quv_val[amrdn .
Ancag hor dofa ile miiollimin imidlerini dogrultmaq daha da gatinlasir, zirvo getdikco daha da yik-
salirdi... Mohz buna géire de Qara Qarayevin tolobosi olaraq qalmagq seadati hor bir adama nosib ol-
murdu. Qarayev béyiik bir ustad kimi istedadl tolobaloro daha Gox bagh olurdu. ol
Qarayevin miiasir musiqi haqqinda miihazirolori konservatoriyamn talaba _g:mclnrr vo miiollim n.n
terafinden boyiik jla qarsilamirdi. Miihazirenin soviyyesi homigo polemik, parlaq publ
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-albedici olurdu. Vo bu da tamamile tabii idi. Axi: Qarayev xoyali yox, &z sbzﬁnﬁ, oz mantigini digte
>don real varhglarla miibahi: girigirdi. B n obrazh deyimleri, onun dagiq va hazircavab at-
macalan miidrik masallor kimi onun talabalari terafinden indiye geder hdrmat ve mehabbatle mitha-

fizo olunur.
Cox vaxt Qarayev 6z mithaziralorini konservatoriyaya, yaxud Bostokarlar ittifaqina xiisusi devet

| s maragh hibalarla dialog soklinds qururdu. Bu miisahibler - gozel alim, klassik musiqi

bilicisi A.K Mirzacanzado vo yaxud istedadh caz ustas: Vaqif Mustafazade ola bilerdi. Qonaqlar din-
ladiklari musigi hagqinda 6z miilahizelorini séylayir, mithaziralarin yeni modelini toklif edir, maqni-
raton vazilanma vo qramafon vallarnna qulaq asir vo belalikle, dziindo hem canhi séhbati, disputu va
konserti birlagdiran maragl bir dors amala golirdi.

Qaravevin veni asorlarinin ilk ifas: onun talobaleri Gigiin unudulmaz bir bayrama gevrilirdi. Ustad
sonatkann sinfinda oxuyub dyvrendikleri sanki daha kamil bir sakilde onlann qarsisinda canlamrdi.

Qarayev 1974-¢ii ildoki milsahibalerinin birinde deyirdi: “Artig 25 ildir ki, men pedaqoji fealiyyat-
1o mosgulam va bu isi do cox sevirom. Bu ¢ox ¢atin, bayiik fadakarhq ve mileyyen monada 6ziini qur-
ban vermayi talob edan sahadir. Clinki hardan bir layiqli tolabaya Gziin Ggiin qoruyub saxladifindan
vermali olursan. Sinifdo simic olmagq olmaz. Dliagighg sonradan talabenin ugurundan aldifn zévq ila
miitlag éziina qayidacag. Ganclarla iglomak miirekkab, masuliyyetli ve hetta men deyardim risq te-
lab edon igdir. O miioyyen dercade hekimlik senatile eyniyyet taskil edir. ©gor onlar insanlann fizi-
ki saglamhina cavabdehdirsa, biz galocak kann menavi saglamlifina cavabdehik".

Qarayevin darsleri. Onlar ox ciddi va heg biri da o birine bonzemirdi. Ancaq onlar hamisi sanat-
karliq vo professionalliq, diizgiinliik ve prinsipiallig, insanhq ve xeyirxahlig dersleri idi.

Talabalar iigiin hayat darsi olan bu sthbatlar eyni da boyiik din 6z xalqina ve onun ge-
lacayina mohabbatinin, fadakarlifinin v xeyirkahhifinin 6lmez abidesi idi.
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Caltg 62 xalqumn igina vara,
Gevsin amalindan diimva zor-vara
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VI. 9BODIiYYOTO QOVUSMAQ

Bagariyyatin an miidrik adamlan biitiin zamanlarda 6lmozliyin sirrini agmag Gigtin bas sindurmislar.
Onlan bu suallar maraglandinirds: dliimo neea galib golmali? Omrii neco uzatmah? Neco dlmoz olma-
11? Lakin bu suallara cavab verilmomigdir: ancaq insan amallari vo insamin xatirosi dlmozdir.

Baostokar Qara Qarayev cla bir manavi sorvat yaratusdir ki, bu onun adim obodi olarag 6lmaoz ci-
migdir. Vicdan vo vozifo borcunu yerino yetiron zohmatkes Q.Qarayev biitiin dmrii boyu xeyirsah
amallor sahibi olmugdur. O, galacaye biyiik iimidlo baxaraq onun tomolini goyurdu: yorulmag bilma-
don yaradir, iglayir, Gyrodir ve torbiye edirdi ki, bu diinyam tork edonda hor seyi insanlara - o2 sagird-
lari va ardicillanina, homkarlan va dostlarina - bir séizlo &2 xalqma boxs edib getsin.

Artig liimiindon yeddi il kegmasino baxmayarag bastokarin sanatinin shamiyyoti giindon-giin:
ur, Onun ecazkar musigisi hor yerdo soslonorok yeni-yeni ifagilar nosli yetisdirie, Onlanin igorisinda
xalg artistlori - F.Qasimova, N.Rzayev, R.Abdullayev, S.Qoniyev, Z Adigozolzado, X.Qasimova,
F.Badolboyli vardir.

Bostokarm asorlori nogr olunur vo lento yazilir, onun mogalo vo gixiglan dore olunur, lmlor goki-
lir, hoyat vo yaradiciligi todgig olunur.

Qara Qarayevin fikirlori vo ideyalar 6z yeni bohrolorini
yaum gidalandinir. “XX osrin musiqisi* - Qara Qarayev adina festival getdikeo da
beynolxalg ohomiyyot kosb edir. Azorbaycan Dilvlat filarmoniyasimin zalinda bu fi
yiik miivefTogiyyotla kegmis vo tokco musigigilorin diggotini colb etmisdir. Qara Q
publikamn on yaxsi ifagr kollektiviorindon biring - Azarbaycan Diviot kamera orkesiring

Qarayev bostokarliq moktobinin hirmoti daha da artarag onun on yas mdalarinin adlar ol-
komizin xaricindo sihrot tapmigdir, Biitin bu faktlar Qarayey sonotinin hoyatilivini, onun hl'u_luul"kd.-'
qiymotini tosdiq edir. Bununla belo bostokann irsi éziindo hala gox agilmamig xozino g el
di gozol” vo “lldinmbh yollarla® kimi balet incilori sohnodo hola dziinin tam optimal tocs ap-
mayib. Halo “Zoriflik" monooperasim, orqan prelidii vo fug; ilk ifasi ol lir, ikinci simfo-
niyam, L.Hyiiziin sézlorino yazlmg (g noktimii iso yenidon konsert salonlarma gaytarmag chiiyact
qalir.

k indi do Azorbay musigi ha-
ha genis visot alir v
i 1 dofa bi-
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70-ci illarin axirlaninda Qara Qarayevin togobbiisii ila U.Hacibayov adina Azerbaycan Dévlot Kon-
servatorivasinin Opera studiyasinda konservatoriyasinin taloblari ve mazunlanndan ibarat Kamera or-
kesin \araddm:cd[ Qaraveva bu kollektivin canli ifasim esitmak toassiif ki, qismat olmadi. O, ancag

A.Snitkenin “Konserto Qrosso gozal ifamin lent yazisi ila tanig ola bildi. Lakin buna baxmayaraq R.Ab-
dullavevin rohborlik etdiyvi Kamera orkestri ozinit Qara Qarayevin ideyalannin yetigdirmasi va tabli-
Zatgist kimi hiss edir.

Va bu da simvolikdir ki, 1983-c ilin soyuq fevral giinlarinda bastakann vafatindan sonra ilk xati-
ra gecasinda mahz bu ganc kollektiv béyiik ustad: yad etmak digiin dinlayicilori konservatoriyanmin Bo-
viik zalina dovat etmisdi.

0 unudulmaz gecodo birinci dafe Bakida premyerasindan on bes il kegondan sonra nahayat Skrip-
ka konserti saslondi. Heyrotlanmig zal yemdan dofima torpaga qayitmus sedevrin soslarine dquat ka-

silarak uzun zamandan bari misallifinin vataninda hala dinloyici mehabbati q q
sadalanna gorginlikla qulaq asirdilar...
Homin konsertin dinlayicilorindan olan yvazigi Anar hossas } iisahidolarini i ilosdira-

risk vazirdi: “Skripka konsertini dinlayarkan fikirlagirdim ki, ¢oxlan tﬂl'aﬁ.nldal'l rasmi donda qabul olu-
nan Qarayevin osil sonatkar simas1 ba“zan na qedor kasiblasdinlirdr. Axi onun son dévrdo yazdifn -
Ugiinei simfoniva da, xiisusila do Skripka konserti son dorace sasqin, humanizmlo agib-dagan, imum-
basari hayacanlarla dolu boyiik bir galbin ¢“tirafidir... Oz agnsindan, tokhymdan, kadarh c;:rpmh]ann-
dan Qarayev abadi vo gozal, insanlara hava ve su kimi laziml, onlara yasamag

votloring sino garmayi oy'r'}don sanat yara!dl Taninmug, ancaq axira Ium1 baga dusulrnarms, lalttf

olunmus, ancaq haqiqi giy ial $ lanmis, fogat ham do iztirablara dézmiis kar Qa-
rayevin hiinari do clo bunda idi*.
Dahilik hamis: lar ar dan dark olunur. Ola bilsin ki, hale biz Qara Qarayevin yaradicihg

hitnarini va $oxsiyyotini biitiin azemati ile tesevviir etmirik. Lakin bundan sonra Azarbaycan musici-
si 0z nabzini Qarayev sonatinin yitksok meyan ilo élgacak. Va Qara Qarayevin ulduzlu yollanmimn isi-
£ hor zaman abadi olaraq nur sagacaqdir,

e ——— o
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Baviik bastakarimz Qara Qarvevin vafaimag

Qaramizin golbi dayand: bu giin,
Yerlar da, goylor do qara geyindi.
Gozlori gapand: parlaq bir dmriin,
Bunu gérmayoydik, bu neco giindi?
Bayiik senatkan Vatonin, elin!
“lidinmlt yollar min ad eylodi.
Qaslan ganld: “Yeddi gézal“in,
“Leyli va Mocnun®u foryad eyladi!
Elo agn kegdi liroyimizdon

Daglar bela silo bilmaz bu dag.
Son clo doimasan, clo ozizson,
Hénkiirib agladig ugag sayag.

Bir toskinliyimiz budur ki, bizim,
Yasadacaq illor, osrlor sani.
Musiqi qus kimi gozocok orzi,
Dinlayacak min-min nasillor soni.

Hikmat Ziya
18 may 1982-ci il



QARA QARAYEV MUASIRLORININ GOZU iLD

; o S
Oura Quravev manim an gox sevdiyim bastokarlardandir. Onun sehri xalg i,
Hassik irsi musiginin an mitasir formalar: ilo, yalnez onun dziina maxsus parlag bir istedad saviyyasin-
da birlagdirmasindan ibaratdir. o )

Dmitri Sostakovig

Qarayev sanali - azamatli Azarbaycan musigi mabadinin an etibarlt dayaglarindan biridir va bu mu-
siginin diinya séhrati gazanmasinda onun rolu béyiikdiir... Istedad iistagal amak - bizim ictimai hayat-
izda Qarayev mahiyyati va pafosu bax bundadur.

Fikrat ©mirov

mizeda, madaniy)

5 L

Azarbaycan larinn geyri-adf gal. sahidi olmag tigiin man Leningrada gerdim, Bu,
givmatlandirilmasi ¢atin olan geyri-adi hadisadir. Ingilabin va viiksak rus madanivyatinin begiyi olan
Leningrad “fldiwumly yollarla " baletinin yaradicis: bastakar Qara Qarayevi, Azarbavean incasanatinin
istedudl nii dasini tirakdan algqiglayird:.

qiy

Nazim Hikmat
[liar. onilliklar kegacak, Qara Qaryev yarad, liginin qaynar b dan yeni-yeni nasillar balrala-
nacak, onun zangin musigi xazinasina govusacag va heg vaxt ondan ayrilmayacaglar.

Nodar Dumbadze

Qura Qarvayev miiasir musiqinin an maghur niimaysndalarindan biri, girkamli sanatkar, gohraili
bastakar, dali miiallim va avazsiz insandir.
Klistof Meyer

Qara Qarayevin igisi ayloncaya va sakitliya agirmir, aksina séziin hagigi manasinda firakdan
O‘f" qopani. canli foalivyata sévg edir. Talevima minnatdaram ki, musigi ilo man da tamasda olmugam.
Kogbaxtam ki, yarardiglarinin sksariyyati ila tanig olmagi Qura Qarayev ilk dafo mana etibar edib,

Niyazi

) “Nur sagmag” - Qara Qarayevin daxili diinyasimn intellektual psixoloji mahiyyatini ifada etmak
sigiin bundan dagiq soz tapmag catindir. Hamin ifuds onun nainki vatani Azarbaycanda, biyiik clkami-
zin weqarlarinda va xarieds séhrat tapmig badii tacriibasinin biitiin vekununu aks etdivir,

Iimran Qasimov

Uzeyir Hacibayovla birlikda Qarayevi da casaratls miiasir Azarbaycan musiqisi madanivyatinin ba-
nilarindan hesab etmak olar... Yeni Azarbayean igisinin diinya migyasing gixmast Qann-';:rm adi ila
sux suratds baghdir. O, yeni milli bastakarlg maktab [ var gelir. Takea ona géra yox ki, it sinfin-
da a.u:;e?rfa bastakar oxumugdur, ham da ziintin parlaq sanatkar saxsiyyatinin niimunasinda b siibut
Efml; 1y,

Rodion Sedrin

Qara Qarayev ilthamh va ehtirash gedevriarin varadicisi idi.., B: it baviik istedady, i laru
inasibatda professional h ligr va pakligs - insant insan elavan onun qargisinda isiqh abadivyata

vol agan an yaxgt manavi keyfiyyatlardir.

Mirzo [brahimov

Bayiik sanatkar Qara Qarayevin an givinatli cahatlavindan biri da “hayan egitmak” bacarigy, insan-
larda xeyirxah arzular oyadan asarlor y dir.

Cingiz Aytmatov

Neva gaharinin sakinlari Qarayevi sevirlar. Onlar premyeralari Leningradda béyiik badii hadisaya
cevrilan “Yeddi gézal" va “lldiriml yollaria" baletlarinin musigisindan vacda galiblar.

Qarayev leningradlilarin iirayini ziiniin boyiik iste “dadt yaradicthgmda mitasiv hayatn an akial
problemiarini galdiran yiksak kar intellekti ila fath etmigdir,

Vladimir Solovyov-Sedoy

Qara Qarayevi Azarbaycan bastakarliq maktabinin bayragdart adlandirmag olar. Oz elinin musiqi-
sini takea iimumittifag deyil, diinya migyasina gixaran ilk Azarbaycan bastakaridir ki, iimumeiinya séh-
rati qazanmigdir.

Tixon Xrennikov

Qlinka rus nagmalarini Qarbi Avropa kassik musigisi ila neca “ganuni nigah* etmigdisa, eloca da
Qarayev Azarbaycan igisini XX asr iqisinin profe ! nailiyyatlari ila inca tisullurla zangin-
Iagdirmigdi.

Sergey Slonimski

¢ Klassik saviyyali Qarayev musigisinda xiisusi, Qarayev Sargi varanmigeir ki, emosivalarm, rongla-
rin, ritmiarin zanginliyina baxmayarag hisslar axim deyil, inea intellekt “hékmedarhg " ediv... Arig yet-
kin va maghur sanatkar olan Qara Sbiilfsz ol yeni musiqi vasitalarinin 1atbiq olunmas: salosinda ca-
saratli eksperimentlar etdi. Ugurla naticalanan bu tacritbalar bastakarm svvalki asarfavinin intellektn-

al- ekspressiv xattinin fizvi suratda davann oldu.
Leo Mazel

Biitiin hagiqi istedadlar kimi Qarayev da barigmazdwr. Giizagt onun iiciin maglubivvata barabordir...
Bastakarin har bir asari dinlayici ila birgs yaradicilg iigiin hesablamb... Qara bilfoz ol Qarayver
milasir musiginin méhtagam binasim dz azamatli givinlavinda saxlayan kerifevlardan bividir.

Tofig Quliyev

Qara Qarayevin yaradicihginda goncliyin giivvatli va parlag enerjisi mani dziina calb edir. Bu dui-
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mi enerii hastakarin vorulmag bilmavan axtariglarinn, 52 musigisi ila bizim havanmizda va incasana-
timizda taza, miitaraggi olan har bir gevin varanmasing xidmat edir.
: Gidon Krimer

Oura Qaravevin musigisinda an “analari inkisaf etdirmak va ona hérmat cosarati var. Bu musiqida
hamisa har bir dinlavicinin baga diisdiivii Azarbaycan bastakarimn sasi esidilir. Biitiin diinyaya sas sal-
mitg bu musiginin caziba givvasi da ela bundadir.

Ivan Martinov

B miiasir diimva bastakarlg maktabinin badii ifuda vasitalarinin fathi Qarayev iigtin magsadydnli
varadiciiig vazifasi idi. Onun an novaior asarlarina daxil elan milli musigi rizgar: Abseran oglumun bu
tarpagmn qumni kimi kahraba, tabiati kimi sart va Xazar kiilaklari kimi saf nafasi idi.

Anar

Qara Qarayevin baletlari takea o. miiallifina va Azarbavean madanivyatina géhrat gatirmakla qalma-
d1. Onlar baletin nij sunu daha da yiiksaklara qaldirarag bagari diggatin xiisusi fozasma duxil oldu-
lar. Qarayev musigisi - milli 6zi csuslugla i bagarifivin va b f
vahdatindan ibaratdir

ialivin takrar
David Toradze

Qara Qarayev “Yeddi gézal “da musigili-xoreografik dramaturgivann vasitasila miirakkab konflike-
lari, kadar va gazabi, xalgm mibarizasini vera bilmigdir. Musiginin hayatilivi, parlag milli kolorit, go-
zal orkestrovka - biitiin bunlar Qura Qarayevin baletini g&i’kémh’ asarlar savivvasina galdirir.

MNalina Ulanova

Man faxr edivam ki, artistlor igarisinda itk dafs mana Qara Qarayevin “fldwunlt yollarla™ kimi gi-
zal baletinds Sari rolunun ifast nasib olub, ;

Natalya Dudinskaya

Man hamiga va abadi olarag Quara Qarayevin talabasivam. Va man sevimli bastakarimmn va onun si-
mastndu miidrik va xevircah Azarbaycamn gqursisinda bag ayiram.

Viadimir Sainski

Qura Qarayev istedadli va ustad bastakardir. Ancag bir kar kimi omn giicii har geydan avval
gox nadir tasadiif olunan davin falsafi idvakla qizgin, parlag, var temper lag
masindadiv... Onun asarlari ila gériiy mana ona gora maraqlidir ki, bu sanatkar heg vaxt dzii-gziinii tak-

;‘ur etmir. ona gora ki, bastokarin yaradicihginda hamisa yeni, parlag va gozlanilmaz hadisalarla rast-
lagirsan

Fosnefirif.
fl-

Alcksandra Paxmutova

; Man Qam Qarayevin gézx?'m‘;r hagiqi gizalliyi, enerjini va faalligt tacassiim etdiran misilsiz musiqi-
sini sevdini va o vaxidan bari bu ustad ssnatkdrin har bir yeni asarini sabrsizlikla gazlayviram.
Andrey Petrov
Gﬂffi dinlayici dairalorinds simfonik orkestrin dahi ustast kimi maghur olan Qara Qarayev ham da
Sortop avazsiz kart va onun gairi, dramaturgu va rassamidir.
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1 Kapaen (1916}
yev (1916

Anist - Sona xanum Axuetdovs 14
vagimda (1912)

Mars - Cona Xy Axyriwms »
14 e (1912)

Muther - Sona Ehanum
Akbundova when she is 14 years
old (1912)

Qar raginada ikan {19200
Kapa w 2 roga (19200
Gura when he is 2 years olid (1920)




Qara (solda) vo Miirsal Qara or bibisi ilo birlikdo (1923)
Kapa (caena) 1 Mypcun Kapesnt ¢ reredi (1925)
Gara (1o the left) and Mursal Garayev with theirs aunt (1925)

wer Mursal

¢, 15 yaginda (1933)
IS ner (1933)

when he is 15 years old (1913)

tokarnn anast - Sona xanm Axundova-Qaravevi

womnomropa - Conn Xuys AXyiaon:-

u (1958)

Composer's mother - Sonn khanum Akhundova-
Garayeva (1958)

Bostekarin atus - Dbl

Oren komiosiTopa - Alyimpas Dapis oo
Kapuen (1950)

Compaoser's lather - Abulfas Faraj ¢
{19500

Iu Garayev




' Tlﬁrﬂ..'i'l' QBEFb i hs
Y =tiom

racTPON




M. Rudolfl (sagdan

NSO k agdan birinei oturub) v
vev soldan 4-ci, ayagiisto davanmigdir. (1935])
it Koncepratopis H.C.Mysmakon (ST enpaii nep
T CHpaks BTopit) o eanyoknncasn. Kapa Kapaep eront wersepruii caema. (1935)
Arcrhagjan Sude Conservatory - N.S.Chumak,
11935)

1R} w

v together with graduates. Gara Garayev fourth from

wibavyow (.0
5 Ristomov, Niyagi,

) Hasmov ila birlikda
(1937}

Hpoheceop Vienpliex

AHOCKOH BMecTe ¢
K. Kapacnbm,

astonbist, His,
ons (1937

Alac
Professor Uszeirhek

Harjib
G Guray
Niyazi, A.Hi
11937)

v with

™

Rustamoy,

v |H4E)
i 1948

ev (194580

C Hacrver, A Hacivey
T Vwmen, A lnsien
A Hajivev with G .Ga




8. Hacibayov, Q.Qarayev,
Biilkél, 5. Risomov,
S.0lasgarov (soldan saga).
Thilisi (1952)
C.luenberon, K.Kapacs,
Broan-Broat, C.Pye
C. Aneckepan |
manpasa), Thilizi (1952)
S.Hajibekov, G.Garayev,
Bulbul, §.Rustamov,
5.Aleskerov, Thilisi
(1952)

WM,

CHA

n qeydlosi ila)
Pparsent pyxomsck 11 Crsd

K.Knpuera (¢ samersavn [a.loc-

Fragment from manuseript of 11
Symphony of G. yev (with
Dm.Shostukovich's remarks)

”;;#Z’

£7 AM.IOCTAKOBHU
"L DMITRI SHOSTAKOVICH
- anty

F RN

Wocrarkomsa
1M atFTOrpahom

poThenon Oy
vich with G.Garay
nomic

n Azerhaijan

K.Kapaciy)

Score of the Eighth Symphony
af Din.Shostakovich (with n
mory singature to G.Garayev)

Dim. Sostakovig vay Q. Qurayeyv
1 K.Kapaen
D Shostakovich with G.Garayev

v Civdan Hiscivey (1952)
© aonzar bt | 1Y
uyey with Jovdat Hajiyev (1952)

ERTET
O BpeMH SANATIHR
uyev during his class

% 9 Q- Qarayev vo F.Omirov Danizkanan bulvarda, Bak)
(1956)

K.Kapaen w @ Asupor na nafepeginoi. Buky
(1956)

G.Garayev with F.Amirov on Bake quay (1950

Ha nepose ci
wa Cugan [
K. Kapies, Crow: C.

Ju. LLboerakoni,
W Avipa,
P liranen ¢ [456)

The first Congress of Aserbaijan.con
Siting (b the Teft) : Niyasa, m. She
G yev, Standing ito the lefti: S.41
F.Amivev. i Hajivey (19500




A Qalyorkinio rasmi (1958)
= pReyHoR AL Totepkiig (1958
yev - portrait by A.Galyarkin (1955

Aveorhirycan bostokarlarmm Birinei qural-
Ly niin wrinin bir grupu
Ipyrnm R lepEore 1
Kosnoanropos AepGuis
Delegates of the first Congress of Azer-
baijun composers

Q.Qarayeyv Ahgeron sahillorindo (1958)
K.Kapace ma Gepery Amuepona (1958)
G.Garayey on the Absheron sea coast (1958)
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Qasimov, Kinorejiss
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Viadimir Kraynev

Qara Quravev bz xalgun musigi sanatinin yeni bir pillasina qalxmg saxsivyatlardandiv. Qara Qu-
rayevin yaradiciliginn ahamivyati xalis milli hiidudlardan kanarva quxarag beynalmilal mazmun kash
edir

Arif Maolikov

Qara Qurayev ham bastakar, ham da pedagog kimi bévik wiifuza malikdiv. Omm musiqisi, musigi
tafakkiirit milli musiqi madaniyyatinin 6ziinamaxsus alomini dork etmays caligan biz bastakarlarin gi-
ziinii agan sehrli bir agara bonzayirdi. Qara Qarayevin har bir asarinin ilk ifusi hagiqi va sarsidicr hir
kagf idi.

Agsin Dlizado

Qara Qarayevin musigisinda insam foth edan nadiv? Har sevdan avval, dahivana musigi istedacdr,
vitksak ustalig, musigiva, bitin giic va ilhammt dark etmak iigiin hamiza hazw olmag bacarigr.
Leonid Kogan

Qarayev biitiin hayatt boyu yenilik axtartr, fagat kihno yollar da ona malum idi. Balka da onn yo-
I bunlarm on zahmatlisi idi. " Sugla
da miilafizakarliq axtarirdiar, Lakin Qavayev sadaca olarag qalbinin va musiqi iste
dadimm, xalginm va torpagnnn ona gastardivi yolla - 6z banzarsi

* bastakarin sanatini solgulugda ginalfandir, “sollar™

valu ila gerdi.
Xoyyam Mirzozado

Clar

tarbive edan, sanatin inkiy

rev hamiga az xalquun arzu va istaklarini hiss edan va baga digan, 6z sanati ila omun Gvaiimi

fi digiin yeni cigirlar agan bir sanatkardir.

Siilleyman Do

Sargin musigisini biz hamiga na isa tamtarvagh, rangarang, alvan, havarvatli va elvtivash qobul edivik
Va heg da liamiga Sarg inc [ gtictinii qi fira bilmirvik. Mawnin n; -
ravevin xidmati ondadw ki, 0, 6z asarlarinda “$org miidriklivi* devilan sehvli qiivvoni tacassim etdir-

migdir,

i infallek ]

NN

Mixail Tarakanov
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HOYAT VO YARADICILIGININ
KiCiK TARIXCOSI

- Qara Dbillfaz oglu Qarayev fevrahn 5-do Bakida anadan olmugdur.
- Azarbaycan Doviat konservatoriyasimn dindaki musiqi maktobini
girdi
- Azarbaycan Dovlat konservatoriyasinin nezdinds Baki musiqi rabfakimin
fortopiano sinfi lizre talabasi (professor Q.Q.Saroyev)
- Azarbaycan Dovlat konservatoriyasimin kompozisiya sinfi (professor
L.M.Rudolf) va Azarbaycan xalq musigisinin asaslan (professor U.Hacibayov)
sinfi dzro talobasi
- Agzarbaycan Bostokarlar Ittifaqimin izvii. Dsorlari: “Sarskoye selo heyke-
1i* - fortopiano iiglin musigili lovhe, fortopiano iigiin “Matom preliidi”, sas vo
fortopiano iigin “Azarbaycan xalq mahml alt isl i, f iano va
simfonik orkestr iigiin “Sevine poemasi®, “Ordenli Azorbaycan™ (Niyazi vo
C.Haciyevla birlikda) sonadli filmina musiqi, Baki kinostudiyasimin istehsali.
P.1.Caykovski adina Moskva Davlat konservatoriyasimn kompozisiya sin-
fi Gzra (prof. A.N.Aleksandrov) talabosi, 1940-c1 ilo qadar Soki-Zagatala zo-
nasina folklor ckspedisiyasinin rohbari, Moskvada kegirilon Azarbaycan inco-
sanati dekadasimin igtirakgist, Dsarlori: Rosul Rzamin sozlerine “Urok nagma-
si* - xor, simfonik orkestr v rogs ansambl iigiin kantata,
- Osorlari: nofasli orkestr Gigiin “ldman siitast*, simfonik orkestr iigiin
“Azarbaycan siiitasi”, sos vo simfonik orrkestr iigiin “Ug tosnif*, fortopiano
:qun “Ug sasli fuga™, xor iigiin “Lay-lay", fortopiano iigiin Azarbaycan rapso-
tyasi.
- Osarlon: fortepiano ilo orkestr iigin Konsert - | yib, for
Ugin Sonatina, simli kvartet tigiin “Fuga®.
- Bakiya qayitma, M.Magomayev adina A Dévlat fil iyas:
min badii rohbari - 1942-ci ilo qoder Dsarlori: simfonik orkestr tgiin “Passaka-
liya vo tigli fuga”, “Ayna® operasi (C.Haciyevlo birlikdo) - tamamlanmayib.
- Osorlori: simli kvartet iigin Kvartettino, M.Bzizboyov adina Azerbaycan
Doviat Dram teatrinda M.Colalin *Mirzo Xoyal* pyesine musiqi, “Vahid ailo-
d_:;_‘;)bndii filmina musiqi, (Bak: kinostudiyasinmn istehsali), I simli kvartet - iti-
nhb.
sorlori: Birinci simfoniya, nofasli orkestr iigiin Azorbaycan mars:, forto-
piano iigiin Sonatina, xalq alg alotlori orkestri igiin “Agig margi”, “Xozor
nefigilor™ sanadli filmine musiqi (Baki kinostudiyasimn ve Merkezi sanedli

sa-

1944

1945

1946

1947

1948

1040

1950

1951

1952

filmlar studivasimin birgo istehsali)
£ 1 ;_\zarhaycan Bostokarlar ittifaginin idara heyotinin sodr miavini, Thilisido
E&fll:l.lal'} an:l\rqazi_\'.a rcspuhlik_;lmnm musigi dekadasimm istirakeisy, venidon
Pl Caykovski adina Moskva Daviot honservatoriyasimn kompozisiya sinfi dz-
ro (prof.D.D.Sostakovig) talobosi, 1946-¢1 ilo qodor. “Qafgazin miidafiosi*
medalr il wiuf olunur,
- Osarlori: “Vaton® operasi (C.Haciyevlo birlikdo), 1945-ci il mayin 4-da
M.F. Axundov adina Azorbaycan Diviot opera va balet teatrmda ilk tan 1581
- PlCaykovski adina Moskva Divlot konservatoriyasimn mozunu, Azor-
bayean Divlot konservatoriyasinda kompozisiva sinfinds miollim, “Voton™
operasina gbro Doviot mitkafat laureat, “Omok rogadatine goro medal il tol-
tif olunur, Bostokarlar ittifaqr idaro heyotinin iizvii Osorlori: Ikinei simfoniva,
I simli kvartet, Omor Xoyyamin sézlorina “Alu riibai*, badii dzfoaliyvat or-
kesiri diglin mary
- Osorlori: “Leyli va Macnun® simfonik poemasi, xor iigiin “Payiz™, “Xos-
baxtlik nogmosi - soprano, xor vo simfonik orkestr Ggiin kantata, Miislim Ma-
gamayevin “Sah Ismayil* operasinin yeni orkestr redaktosi, M.Ozizboyov adi-
na Azarbavean Diviot dram teatninda B.Cirkovun “Qaiblor* pyesino musiqi
- SSRI Boswokarlar fttifaqn idaro heyotinin iizvii, Azorbayean Doviot kon-
servatorivasinm dosenti, bastokarlanm | imumittifag qurultaymin niimayondo-
s “Levli va Mocnun™ simfonik poemasma giro Diviot mikafan laurcan,
Azorbaycan EA Memarhy vo musigi insti da musigi bolmasinin rohbor,
Osorlor: simfonik orkestr dgiin “Salam mars™ Moskvada Umumittifag idman
paradinda Azorbayean idmangilanmn ¢ixist figiin musiqi
- UHacibovoy adina Azorbay Dévlat konservatoriyasmin direktorn,
1953-cit ilo godor, Osorlori: “Yeddi gozol™ - simfonik orkestr digiin 1
AS.Puskinin sizloring yazilmg “Giireiisian toranolori”, “Maon sizi sevirdim™
sivs va fortoprano tigim, M.ckazboayov adina Azorbaycan Doviot Dram teatrmm
solmosinds Lope de Veganin “Rogs mitollimi® pyesing vo V.Scekspirin “Otel-
lo™ faciosing musig
- S5RI Nazirlor soveti vamnda 58RI Diviot mitkafatlan komitosin
fortopiano tigiin alt ugaq pyesi, sos v fortopiano digin sith hag
Pioner nogmasi, “Mingagevie sonodli filming musigi. Baki kinostudiyasimn
istehsal.

Cexoslavakivada kegin

*Yeddi goval* sti-
Isor-

“Praga bahar™ festvalng
tasinim va “Leyli vo Mocnun® simfonik pocmasimin ifas: {
lori: fortoprano iigiin 24 preliid - 1 doftor, noloshi orkestr ti
nin marg, “Bakimn isiglan™ bodii filmino musiqi, Baki kinostudiyasin isteh-
sali

- Azorbaycan Bostokarlar ittifagn idaro heyotinin sodri, Siilh ugrunda miiba-
rizo respublika komitosinin sodri, 1i 1 inma-
vondolorinin torkibinds Albaniya Demokratik Respublikasima sofor. Osorlon:
M.F.Axundov adma Azorbaycan Diviot Opera vo balet teatrinda 1952-ci 1l
sentyabrin 6-da Ni poc motiviori T Y eddi gieal” bale-
tinin ilk tamasasi, Alban siiitasi, fortopiano iigiin iki ugaq pyesi, 24 prelid - 11
doftor, fortopiano iigin Al ugag pycesi

iyyol vo i
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1956

1957

1958

1939

. Siilh terofdarlanmn 10 Umumittifag konfransimin niimayendasi, Lenin-
qrad Dévlat Mali Opera Teatrmda “Yeddi gozol” baletinin ilk tamagast Ssorlo-
ri- simfonik orkestr iigiin “Xorcografik lovhelar siiitas, “Xozor nefigilori hag-
qinda dastan” badii-sendli filmine musiqi, Bak: studiyasimn istehsal, “Xozor
nefigilori haqqinda dastan” kino filminin musigisindan siiita, xor ila fortepiano
ficiin Doniz nefigilorinin mahms:

- §SRI Lenin vo Doviot miikafatlan komitesinin tizvii (1982-ci ile goder)
- Aworbaycan Omokdar incasanat xadimi, IU gaging SSRI Ali Sovetinin de-
putati - 1959-cu ila qader Dsarlari: “Vyetnam™ sonadli filmino musiqi, Mosk-
va sanadli filmlor studivasimin istchsali, “Vyetnam® filminin musigisinden siii-
1a, M.Dzizbayov adina Azorbaycan Dévlet Dram teatninda V.Sekspirin “Qus
nagil* pyesino musigi, A.S.Puskin adina Leningrad Dévlat Akademik teatnin-
da V.Vignevskinin “Nikbin facia" tamagasina musiqi, M.N.Yermolova adina
Moskva Dramatik Teatninda N.Hikmatin“Qoribo adam™ tamagasina musiqi

- Azorbaycan Bostokarlar Ittifagqunin birinei katibi - 1973-cii ila qader,
Azorbaycan Bastekarlar ittifagr | qurultayimin niimayandasi, Mosfilmin gakilis
grupunun tarkibinda Bolganstana safar. @sarlari: “Bir mohollali iki oglan™ bo-
dii filmino musiqi (Bak: kinostudiyasi vo M.Qorki adina kinostudiyanin (Mosk-
va) birgo istchsali), “Tarixin ibrat dorsi* badii filmsina musigi, Mosfilm vo So-
fivanin badii filmlar studiyasimin{Bolqaristan) istehsaly

- S5RI Kinomatografiya isgilori ittifaqimin fizvii, Bostokarlar ittifaqinn 11
Umumittifaq qurullayimin niimayendasi, “Bir mehallali iki oglan® badii filmi-
nin musigisino géro 1 i ittifaq kino festivalimn laurcat, SSRI Bastokarlar
Ittifaqs idara hevatinin fizvii (1982-ci ila godor). Dsarlari: P.Abrahamsin roma-
m iizra “ildinmli yollarla® baletindan 2-ci siiita, fortepiano iigiin 24 preliid - 111
dafior, estrada orkestri iigiin “Norgiz" mahmsi, estrada orkestri figiin “Lozgin-
ka®, “Don Kixot" badii filminin musigisi - “Lenfilm* kinostudiyasimin istchsa-
h. .

- Azorbaycan xalq artisti, U gafing SSRI Ali Sovetinin deputau, “Uzaq sa-
hillarda™ filminin musigisine géra 1l Umumittifag kino festivalimn laureal,
S.M.Kirov adina Leningrad Dévlot Opera Teatrinda 1958-ci il yanvann 4-do
“lldinml yollarla® baletinin ilk tamasas) Dsorlori: sos vo caz orkestri igiin
L.Hyitzun siizloring “Ug noktiirn®, “Uzaq sahillarde™ bodii filmina musigi
“Azorbaycanfilm™in istehsali), A.S.Puskin adina Leningrad Déviot Akademik
dram teatninm qurulusunda M.Bulgakovun “Qagis* pyesing musigi, “Onun bi-
vilk trayi” badii filmina musiqi (“Azorbaycanfilm®in istchsal)

SSRI xalg artisti, U.Hacit adina Azorbayean Dévlat Konservatoriya-
sinin kompozisiya kafedrasimn professoru, Azerbaycan Kommunist partiyasi-
i XX qurultayinin niimayondasi, Moskvada kegirilon Azorbaycan incoso-
noti dekadasimin igtirakgisi, Azorbaycan EA-min hogigi iizvii, Cexoslavakiyaya
sofor, “Yeddi gozol” baletinin premyerasi, (Praqa, Batislava, Brno), Biyik Te-
atrda tyalun 27-do “fidinmli yollarla® baletinin ilk tamasas: Dsorlori: 5. Vuru-
nun siszloring “Zamamn bayraqdan® - solistlor grupu, xor vo simfonik orkestr
u;i‘ln kantata, “Chail eselon” badii filmino musigi, Mosfilmin istchsali, “Hagi-
gi dost™ bodii filmina musigi (“Azorbaycanfilm“in istchsali), “Donizi foth
cdonlor” sonadli filmino musigi, “Azerbaycanfilm” vo Morkozi sonodli film-

1960

1961

1962

1963

1964

1965

1966

1967

L:r:‘lm‘;"]{:sr;::i:)}\:ﬁa ]:SI::M[:IL S:‘\-’urgun adina IR1:|s Dram teatnmn qurulusun-
Dram fcatnnda N HTkm askarad” dramina musiqi (Baki), § Vurgun adina Rus
; A atin “Demaoklisin giline” tamagasina musiqi (Baki).
v-a b:|3ﬁt:|1 nllg ::E?:jnn ZIS-daI M,F:-\xungo_v :Iadma Azorbaycan Divlot Opera
sl ol 1 1n!'n i yo larla’ halchn_m l!k_.la_rnasam. asn_rlcri; “Don Ki-
ot simfoni qrm:qirlarl. Skripka va fortepiano iigiin Sonata, “ildinmls vollar-

la bfxlc_tmdan siiita, “Mateo Falkone" badii filmino mus i
ﬁlm"m istehsali, “Leyli vo Macnun® badii filmina musig 7
istehsal, S.\"'L!rgl,un adina Rus Dram Teatnnda A.Parnisin “Afrodita adasi la-
magasina musiqi (Bak).

- Los-Anjelosda (ABS) kegirilon | Beynalxalg milasir musiqi festivalinin ig-
tirakgisi va “lidinml yollarla® baletindon siiitanin ifasi, Qirmmazn Omok Bayra-
& ordeni ila taltif olunmugdur. )

- Ul gaging SSRI Ali Sovetinin deputat, Azarbaycan bostokarlarmn 11 qu-
rultayin niimayondosi, Azerbaycan Bostokarlar ittifaquun birinci katibi, bosto-
karlanimin 11 Umumittifaq qurultaymin niimayondosi, SSR1 Bastokarlar Ttifag-
min kat_ihi, P.1.Caykovski ad. 11 Beynalxalg miisabiqoda jirmin izvii, madoniy-
yot va xadimlarinin nii da heyatinin torkibindo ABS, BOR, Li-
van vo Hobagistana sofor. Dsarleri: Mossovet adina Moskva Akademik Dram
teatminda N.Hikmat va V. Komissarj “Qadinlar giyami* -
siqi

- Qahirodo Leningrad Mah Opera Teatrimin gastrolu giinlorinda “Yeddi wis-
zol" baletinin géstorilmosi miinasibotile Misir Drob Respublikasina sofor,
Ssarlori: Fortopiano iigiin 24 preliid - 10 daftar

- Boyilk tcamn Polsada gastrolu giinlorinds “lldinml yollarla® baletinin
gostorilmasi miinasibotilo “Vargava payizi* milasir musigi festivalina sofor,
Osarlori: Kamera orkestri Gigiin Ugiincil simfoniya, “Usaglarsiz sohor - bodii
qirastgi, xor vo simfonik orkestr iigiin oratoriya - tamamlanmayib, “Asig
&1 - Uzeyinr Hacibayov musigisinin kamera orkestri iigiin transkripsivasi,
M.Dzizbayov adina Azorbaycan Déviot Dram teatrinda V. Sckspirin “Amoni
v Kleopatra® faciosino musiqi

- “Antoni vo Kleopatra® $ igising goro M. Axundov adina
miikafatn laurcan, 21 apreldo Moskvada Ugiincii simfoniyanmn ilk ifasi, iy
2-do iso Bakida ilk ifasi Osorlori: Velikaya otegestvennaya® sonadli (il
musigi, Morkozi sonodli filmlor studiyasimin istchsali, kamera orkestri
“Klassik siiita”, fortopiano ti¢iin Alt ugaq pyesi, Rusiya Doviat Akademik Ma-
I teatrinda 1.Qasimovun “Insan maskon salir™ lamasasima musiqi
- U gagung SSRI Ali Sovet Markozi segki komi
nin imuimittifag miisabigosinin jlirisinin tizvii, modoniyyot vo
larinin niimayonda hey“atinin torkibindo Ispaniyaya sofor. Bakida kla
tamin premyerasi. Ssorlori: M.Ozizboyov adina Azorbaycan Divior Aka
dram teatrmda C.M Iquluzadonin “Oliilor" musigi.

- “ildirmb yollarla® baleting goro Lenin milkafan laurean, Moskvada Azor-
baycan adobiyyat vo incosonati hoftosinin igtirakgisi, Azorbayean niimayondo
heyatinin torkibindo Monrealda Umumdiinya sorgisindo igtirak ctmok iivii
Kanadaya safor, Lenin ordeni ilo toltif edilmigdir. Osorlori: Skripka v simfo-

avias
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1969

1970

1971

1972

1974

1976

197%

1979

nik orkestr Gigiin konsert, Massovet adina Moskva Dévlot teatninda “Sent -Ek-
ziiperinin hayau* tamasasina musiqi, “Qrenada, Qrenada...” sonadli filmina
musiqi, morkazi sonadli filmlar kino-studiyasimin istchsaly. )
- Azorbaycan Bastakarlar ittifaqinin birinei katibi, Bostokarlanmn 1U Umu-
mittifaq qurultayinn niimayondosi, SSRI Bostokarlar ittifaqu idaro heyatinin
kaubi, aprelin 21-do Qorkido Skripka konsertinin ilk ifasi, aprelin 28-do iso
Moskvada ilk ifas) Dserlori: M.Ozizbayov adina Azerbaycan Divlat Akade-
mik Dram teatninda V.$ekspirin “Hamlet* faciasine musiqi, “26 Baki komis-
sarlarinin xatirosina Matom siiitas:*
- “Yeddi gozal” baleti vo “Leyli vo Macnun™ simfonik poemasinin musigi-
sino qurulusla Parisa Umumdiinya raqs festivalina sofor, madoniyyat va ince-
sonat xadimlorinin niimayanda heyatinin terkibindo Yaponiyaya sofor. Oser-
lari: M.Qorki adina d Divlet Akademik teatnmin qurulusunda V Seks-
pirin “Kral 1U Henrix" pyesina musiqi.
- UIN gaging SSRI Ali Sovetinin deputati. Dsarlori: A.S.Puskin adina Le-
ningrad Dovlat Akademik Teannin qurulusunda A Xazinin “Artem® pyesine
musiqi, R.Rzamn sdzlarine “Lenin® - badii girastgi, xor ve simfonik orkestr
figiin plakat-oratoriya.
- “Lenifilm”in gakilis grupunun tarkibinds “Qoyya® kino-filminin musiqisi
tizarindo is figlin ADR-a sofor, Oktyabr ingilabi ordeni ila taltif olunmusdur:
Ssarlari: “Qoyya” badii filmina musigi (Lenfilm vo Defa-mn birgo istehsali).
SSRi Bostokarlar ittifaginin katibliyinin vo Polsa Bastokarlar ittifagimin
iclaslarinda vo “Varsava payiz1® miasir musiqi festivallarinda istirak etmak
ligiin Polsaya sofor, Moskvada kegirilon Bey lq balet miisabiqasinda jiiri-
nin iizvii. Ssorlori: A Barbiisiin osori iizro “Zariflik" monooperast (sahnaya
qoyulmayib vo ¢ap olunmayib), E.Vaxtangov adina Dévlat Akademik Dram
Teatrimin (Moskva) qurulusunda E.Simonovun “Yasil gapr arxasinda qadin® ta-
masasina ITIIJSJqI. "
- Azarbaycan Bostokarlar ittifaqiin 1U qurultayiun niimayandosi, Azor-
baycan Bastokarlar [ttifaqinin sodri. 9sarlori: “Cosgun Qaskoniyah* (“Sirano
de Berjerak™) - E.Restan dizro miizikl.
- SSRI Bostokarlar Ittifaqmin U qurultayinim niimayondosi, SSRi Bostokar-
lar iltiFaquun_ idara heyatinin katibi, 1X gafing SSRI Ali Sovetinin deputat,
Moskvada P.i.Caykovski adina [ Beynolxalg miisabigoda jiirinin fzvii, istan-
bulda kegirilan “Musigido modallig hagginda* kongresinda istirak etmok figiin
Tiirkiyoyo sofor. Dsorlari: M.F.Axundov adina Azorbaycan Dovlat Opera vo
Balet Teatrinin sahnosinda yeni (ikinci) miiollif redaktasindo “ildiriml yollar-
1a* baleti.
- l’cza_m soharindo kegirilon beynalxalq simpoziumun isinde vo homginin
sovel va italyan bastokarlanimin ikitarafli goriiglinda itirak etmok figiin ltaliya-
va safor,
- Sosialist Bmoyi Qohromani, VAAP-m kongresinin isindo istirak etmok
et Pal' 2 sofor, Moskva teatrimin qurul la “Cosgun Qaskeniya-
1 miiziklinin ilk tamagas:.
c‘1n I;\j?::;::f]c:njﬁlaslnkarlar ht_ifaqmln v qurglt_aymln niimalyandosi, Azorbay-
an Bost r Itifaquein sodri, Bastakarlar Ittifagimin VI Umumiltifaq qurul-

R e

1980

1981

1982

tayinin nﬁm.?yandasi, Bastokarlar [ttifaqimin idaro heyatinin katibi,

- Dserlori: “Qoyya“ IV simfoniyasi (F.Qarayevla birlikda) (Premyeras: -
6limiinden sonra 1983-cii ilde)

E Bserlari: fortopiano iigiin 12 fuga (premyeras: 6liimiindon sonra 1983-cii
ilde) Organ iigiin preliid vo fuga (aser gap olunmayib) .

- Mayin 13-do Moskvada vafat etmigdir,
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NPEAUCIIOBHE

HacToslas kiura nocssiueHa AMIHH H THOPYECTBY OIIOTO i3 KpYNHEALIX MacTEpoB My3bikit XX
BEKd, BHECILETD OTPOMHBIN BKAM B CTAHOBACHHE W PAIBHTHE MYILIKATLHOTO HekyccTra AsepBaiiiika-
Ha.

[TonoGHo choemy seaukomy yuutenio Yaeupy lamxkubexony Kapa Kapaes covetan b csoest e
BLIAAIOUIETOCH KOMIO3HTOPA, BHAHOIO MY3LIKANLHO-0GLIECTBEHHONO ACATE/NA. TaMETITENLHOIO Ne.
rora, IyGNHIKCTa M YMEHOTO. ABTOP HENPEB3OHACHHBIX MyIBIKATEHBIX Wwenenpos, Kapa Kapacs copox
MATL NET AKHIHK OTAAN BLICOKOMY CHYMKEHHIO HCKYceTmy My3biki, B cambix oTianenssiy yronkax na-
wefi NIAHETHI, 1l MHOTHX TRICAY NioGHTeneil My3ukn uma Kapa Kapaesa onwuersopser coboit ovp-
HBI PACUBET KOMIO3HTOPCKON WKONE A3epBaiikana, ee BCEMHPHYIO HIBECTHOCTE 1 cnany. Bajern
Kapa Kapaepa yKpatuator cerofiHa CueHbl MHOTHX TEATPOB MHPA, €r0 CHM(OHIHECKIE NOAOTHA 3BYUaT
Ha BCEX WHPOTAX, HecA Mmonas GonbluHe nporp ic naeH ICTETHHECKOE HACIN-
neHHe.

Jlwunoers Kapa Kapaepa - cMeoro # NuITIHROTO XYAOKHHKA-TYMAHHCTA - NPHBACKAET BHIMANIE
MHOIHX HecneaoBareneil B namedi crpade u 3a pybemor. KpynHeiMH HCCNenoBaTenaMn TBOPUCC TR
komnosuropa sensiorca JI.Kaparuvuesa, H.AGesrays, M.AJ uit. E.Bony-0 M.Tapa-
kanos, A.lepnax, J1.INect Cymecr 1l BKNan B kapacrosesenue Brecan H.Mextiensa,
H.Anuesa, T.5xkyGosa.

Jannoe u3nanue, He NPeTeHAYS HA BCECTOPOHMKIT OXBAT 1 MIyGHHY HCCNEAOBATCNLCKOID AHAANIA.
CTABHT 1IEABIO O3HAKOMHTE LIHPOKMI KPYr UMTaTeNeii # moSHTeneii My3InKi ¢ HHTEPECHBIMI CTPaII-
uamy Guorpagun K.Kapaesa, neropuelt coznanus HanGonee HIBECTHBIN ero NPONIBCACHN, Kpyrom
oBUIeHHA H HHTEPECOB.

Kunra semovaet B cefin wecTs MOHOTpadHYECKHX 0MEPKOB, BHICKAILIBANNA COBpeMenmkon o Ka-
pacee, KPaTkMil XpoHorpad WHIHH M TBOpuccTBa, doToansBGoM I CHUMKOB pazupix net. Bonsinas
wacTs hororpaduii nyGIMKYCTCA BICPBLIC, PACKPBIBAA PAHEC HCHIBCCTHBIC YCPTLI YEJIOBCUECKOID 00
nuKa 1 GHOrpadHy BHUIAIOUICIOCA KOMIIOIHTOPA.

B kuure nenonszonans doToMareprans: LeHTpanbHOro rocyIapcTaeiniore apxina knnofoToioky-
menrton AsepGaitipkata, nofe3no npenoctamiennpe ero aupextopon - Mnuesoii HIW. a ke 11
ik apxusos K. Kapaena w cembi koMnosiropa. CyUIeCTRENHYIO 1IOMOLLL B cocTaBiemun oro-
anuGoma oxazann T.Kynnes, T Anmac-3ane. J.Bexunosa, U.BaGacsa, P.Arasane. Boem nm antop k-
it H COCTARHTEIM T enyGokyio HOCTh,

@A Aan-3ade
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KAPA KAPAEB

I. MUP MY3BIKH

Borara rananramu asepBbaiiikanckas 3eMns, Wepo OapHAa OHa MHP MOITAMH M MY3HIKAHTAMH,
NERILAMI # NoakoBoILAMK. Komy ne wimecThbl ceroana Huzamu u ©uaynu, Tapknberos u Bions-
Bion. BaGex u [Lacamunn Haxuuepancknii? Muena ux okpyseHs! BceHapontoit moGossio 1 ry6oxo
NOMHTACMB.

Ho mn oznm sex ana myasikn AsepGaiimsxana we Gs1n Tax weap ¥ Gorar, Kax HeHeU M - [Bsanua-
Thifl. Ha seex KONTHHEHTAX yInany WMeHa npencTasnTenci MonoxoH KOMMO3HTOPCKO#H mKoAB Alep-
faii:raana, 0Pory X CepIIaM ThiCHY H THICAY CiylmaTenell Haina My3bika Yaeupa MamxuGeropa, Ka-
pa Kapacnsa, ®ukpera Amupona,

Cpean neatestedt waluell KyALTYPb! OHO M3 CAMBIX MOMETHEIX MECT MPHHALICHKHT BBLAAIOIEMYCH
asepbaiixaickoMy komnosuropy - Kapa Kapacsy. Ecaw Y3eup Famxnbexos 3a/10%u 0CHOBHI asep-
Gail:ukanckoil kommosnTopekoi wkon, cran NEPBOOTKE HOBBIX Ay X Tedl s
neero Boeroka, To Kapa Kapaes - noctoiiustit yuennx FaminBexosa - BRBen My3biky AsepBaiimkana
1A YPOBCHE MUDOBLIX JOCTHKENHH, CLENAR NDCTOAHHEM KY/ILTYDBI BCEr0 Ye/ioBeYecTsa.

Herunnutit cuin eroero wapona, Kapa Kapaes ynacnenopan Myapocts u ryGHIY APeBHHX My3bi-
KallbHBIX Tpaauimi Asepbaii/ikana, CORMMHKE HX JYHUIMMH JOCTHXCHHAMH 3anaaHoerponeickoi 1
pyeckoil kaaccuku. Oanofi 3 caMbiX APKHX YEPT TBOPUECKOro obiKa Kapa Kapaesa Guiio cMenoe Ho-
BATODCTRO, Ti0y My p PHTE FOPHIOHTE] POMIHOTD MY3bIKAIBHOID HCKYCCTBA, NPHBHECTH
PO JILIXAHHE COBPEMENHOCTH, 0GOTaTHTL HOBBIMH TeMamK  repoAMH. Bee HeoBLATHOE MHOFOO6-
PAIHE MHPa, ¢ ero npob. H CREf + PANOCTAMH M TPEBOTAMH BJIACTHO BTOPTNOCE B MY3E1-
Ky AnepOaiijixana,

[hopen nesmKONCHbIX My 3HIKANBHbIX xapakrepos, Kapa Kapaes 6bi1 OHCTHHE rpas IaHHHOM MH-
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pa. Emy oaunaxono Gniusku repon Lilekcnupa u Husanm, Cepsanteca u Omapa Xaitsiva., [Ty umsuii i
Haskiva Xuxmera, [Murepa ASpaxavca 1 Muxauna Bynrakosa. W see onu nonysim uosyio s
PEHHIIH HOBOE POMICHHE, BOTUIOTHBIINCE B APKHX I HE3a0LIBACMBIX obpazax kapacsckoil My nIkN,

Cunoii orp TROP Ol BONH, HEHCTC Kynownnaeckoit danrasm, Kapa Kapace cos-
Aan UeNLIE MUD - 3aXBATLIBAIOLIC BOAHYIOLIHIT H IIpEKpacH b, Kapaenckoii my3e noasnactin orien-
HO-TeMNepaMenTHkie 00paisl Ganeros “Cemb kpacasuu’” u “Tponoto rpoma”, raybokne guiocodekie
PaIME B icckux rpasiop “Jlon Kuxor” u Tpereit cumdonmn, Tpenernan Jmpaka fop-
T IX Tp H Cxp oro Pra, BO3B 1i pomanTian Pekenesma u “Inasenoc-
i Bexa”. M BCerna ero cTpacTHas, corperas HCKpeHHHM HYBCTBOM, MYy3biKa 00PAICHA K yMY # Cepil-
1y Henonexa, 3aCTARAET €r0 LIS K €U PA3 BCILYNIATECA B NIYILC COBPEMEHHOI 0XH, 3001
PAIMBILLIATE O CAMBIX HACYIIMBLIX BONPOCAX, CTOAUIMN NCPEN YEMOBEHCCTEONM,

OcTpoe 4YBCTEO COBPEMEHHOCTH, OTKPLITOCTE CBEKMM BEANHAM H IACHM OLUIN 1 BHCIICH cTenei
TIPHCY LK TROpUeckoMy Mbittennio K Kapaesa. Ocreiuan HeHIBEAAHHEIE TPOIIB CHETOM MOIYHETo Hil-
TeNNexTa  apkoro Tananta, Kapa Kapaes necs 6uin yerpemnen B Gynyuee. Moatosy TaK peaixo ce-
FOfHA B T ro BIOXHC 0 HCKYCCTBA, TAK MHBOTPENCUIYIH €r0 MBICHN i HieH,
Ulenpoii pyxoi pacchiNaHLL OHH B €10 NPOH3IBECHHAX, CTATHAX H BHICTYIIIEHIAX, IOPAKAR NPOIOPII-
BOCTBIO H HOBH3HOH.

Mysbika Kapa Kapaesa - HeoThbeM/IeMas acTh Halleil Ay XOBHOMN KM, COKpOBEHICuMil noTen-
UHaN B MO3HAHMH NPEKPACHOTO, TONKA OTCUETA W MEPIJIO COBEPILICHCTEA [UIA BCEX, KTO NOCBATIN Coda
CHYIKEHHMEO HCKYCCTBY.

Jebior pesarnanuarunernero Kapaesa - komnosutopa cocroanca 8 1937 romy B poaoM ropose -
Baxy. Ha kouuepre, noceamentom 100-netnio co ana cueprin A.C.IIyukina, on ncnomm kapriny
ana goprenuato - “Llapckocensekas crarys”.

MATLCA 1

Ypuy ¢ poaoit ypouus, o yrec ce aesa pasbuia,
Jlesa nedansto CHANT, NPAIIHG JEPHE HCPENOK.
Yyno! He cakHeT Boja, HIBHBARCE W3 YPHE! pasGHTORM.
Jena wan pesnof cTpyeil, BEMHO NEHANLHO CHINT.

-.. CTpeMHTENBHEIH BCIIECK Naccamell CMEHAETCA MEIHTENEHOM Hepeoll KpacoynsIX rapMonnii.
Xpynkue, XpycTansHsle IBy4anns P HeoGLHOM Kp Baecre ¢ POM MBI CA0B-
HO nmorpy B CO3CT PCK WO BHACHHA ...

B 3TOM I0HOIIECKOM NPOH3BEACHHH HEMANO TOTO, YTO BIOCAEACTBHI OTKPHCCTAMIHIYETCR B CaMo-
ObrrHbii Ka cTHiL, M3t il BEYC M JOCHKA MBILNCHHA CBHAETENLCTRYIOT O HE3AYpal-
HOM J2POBaHHH MONOAONO KOMIOSHTOPA.

Junamuyno u crpemuTensHo passusaercs Tamawt K.Kapaesa, Illeapo, ¢ Gesornamioii ropay-
HOCTBIO BBIMIECKHBAIOTCA HA MAPTHTYDHBIC JHCTH BCE HOBBIE M HOBAIE MY3bIKaibhee ofpaiusl. }—!e
YOHBHTENBHO, 9T cToAs Gorar “ypowaii” wowua 30-x rogos: “lMosma panocte”, “Tlecna cepaua”,
“Cnoprusuan cuota”, “Azepbafixanckas cionta” ... B Hx 380HK0 328003 0 cele Kapaesckan HOTA.
ITpoRKKHY THIE IOHOLIECKOH PANOCTBIO MHP PHATHA, N HO-N] THIC, OHH YKPAUIAIm

prer [ pGaii o Hekycersa B Mockse (1938), 3azsyyann ¢ npoctopos Kpachoit
nuowany B auu Beecotosnoro napana duskynsty prikos (1939).

Ho pckope ApKkHe KPackH NATHTPE KOMIOIHTOPA CMEHAIOTCA CYPOBBIMH, TPEBOMKILIMIL muam:.’Bc-
nuKas OTedecTBeHHas BolHa ... Ee rofisl COBMANM ¢ MHIHENHBIM W TBOPHECKHM cranonnenten Kapa
Kapaepa. Fofe! TAMXEIBIX HCMLITAHMA M AHIIEHUH CTATH JUIA KOMITO3HTOPA BpeMEHeM Hanpaxenoii pa-
GOTEI MBICTH: 3AMYMAHH M OCYIIECTR/ICHB KPynHble MacmTaGueie 3ambicabt - [lepsas cisiponna
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“Barai” (copseetno ¢ [l Mamxnenni). DTanmiume Ans passuTid sceil azepOaiKaHCKOH MY3bIKH. OHH
BCKPHLTI HOBBIE YEPTHE IAPOBAINILA KOMNOHTOPA: APAMETHIM H KOHTPACTHOCTE COBIABACMBIX 0OPason,
sacuTagroeTh cimboiideckoro passuTis. Beem H3BecTHA 3aMeuaTelbHAd apHA ACNaHA H3 Onepl
* B Hell CTATKNBAIOTCH ODPAIE] FEPOHHECKOI MATETHRH ¢ TPAMHMECKHMH PAIMBIILICHHAMH. 3a
onepy “Baton™ soaoaste astopht (Kapaesy Toraa 6erio 27 net) Gt yA0CTOSHE! Tocynaapersennoii
npemin CCCP.

Boastuoii ofimecTsennsii pesonanc wyena u [lepsas cumdonns Kapa Kapacea - oina #3 nepbix
weplaitixanckis ciundonnii. Toceawennas naman repoes Benuxoit OTedecTBeHHON BOiHRI, ona
Bnepskie Gbina weronHeHa B AHN Jlekansr my3siku pecnybmuk 3akaskases (1944-1945) B TGuauc.
TMpisevarensisii akT HCTOPHIE B PONOM ropoie komnosntopa [Nepsas cumdonus npossyuana
s 44 rofa cnyeTa (CaM KOMNOIHTOP CHHTA 3TO NPOH3BENEHHE REAOCTATOUHO 3peibiM). Ha orkpel-
i Broporo dectupans “My3ema XX sexa” umenn Kapa Kapaepa (1988) ona noxopuna JTnHaMHIMoM
M ApKOH IMOUHOHATEHOCTEIO, BHI3BAB FOPAYHil OTKIHK clymiaTenei Kak BOMHYIOWMA JOKYMEHT HCTO-
pii HAEH MY3BIKANLHOH KYIBTYpSL.

Hemncronoii padoroii nacsiuens! Ans Kapaesa nocnesoextbie rogel. OHO 3a 1pYrHM NOABAAIOTCA
Bropas cusdonns, CrpyHuit keaprer, xop “Ocens”, My3sika K QNBMaM H IPaMATHYECKHM CIEKTAK-
s, Ho nepeei mHEOM HACTOALICTO GONBIIOTO yenexa, nocTasueimero Kapacsa 8 oftuH pAj © caMbl-
M BHIHBIMH JEATEIAMH KY/IBTYPhI CTPanel, cTana cumdonndeckas noava “Jlefinu u Memxsyn”,

... Hetopua Hech iica mobBH, | Huzamn Iaymaxesn (nponspefeHne NOCBALLEHD
800-neTiio renmansioro nosra). Ciowet, BaoxHosisumii Yienpa MamxnlexoBa Ha coananne nepeoii
#a Bocroke Myramuoil onepst. Kaxum nemcuey M o6 “nevanshas ueropus”
rocTouHbX Pomeo u JIxyanertst!

B noawe Kapa Kapaega 1se npoTHBOCTOANGIE APYT APYTY BOMM CTANKHBAIOTCA HE HA SKH3HDL, 4 Ha
CMEPTh: 310ii POK H CBETNAN BOIBMLCHHAR MOGoBb. MeKITy 3THMH MOMOCaMH - MATYLMites obpas
Megnyna. Merynnenno Soperes on npotus npenonpenenenus cyasdsi. Hanewaa i Geasicxoanocts,
BEPR B JIYHIIYIO 000 H MPAYHLIC NIPCAMyBCTBHA GOPIOTCA B ero eMaTeHHoiM aywe. Ho see nanpacho:
Memrnyn Gpowent s ryGoxyio Geamny oTuasnus, Bee noTepsno ... M sapyr s 3ao6naunoii Buick, B Ge3-
Aonnom nebe nossnseTca obpas neTaeHHoi, uwetoll moGen. Jlefinn Guina u ocTanack rozmOGNEHHOH
B HASAINC, HEAOCATACMbIM CHMBOIOM MEYTLL

i'[opnawn:;u.no CHABHO IMOUHOHAILHOE BOICHCTEHE TOIMBL, 3AXBATHIBAIONICH C MEPBLIX WC HOT.
Konammm Jpassl HAYCPTAHB! CTONE BEITYEIC H 3PHMO, YTO HHEOTO HE MOIYT OCTABHTE PABHOAYINHLIM,
C_'RMIII‘_: 40 ner IBYHNT OHA C KOHUEPTHRIX ICTPAL MHOIHX CTPAH MHP2, 3a0HCaHa HA FPAMIIACTHHER B
TP, CIUA, Yexocnonakuu, Monste, HEOJHOKPATHO H3tasaiack 8 Mockse, Baky 1 Bpyrux ropojax
CIpatiL. Orpostumii yenex cumdonuuccxoii noas et i Mepuyn” G yneran Nocynapersen-
noii npesiteii CCCP, yike BT0poil 8 H3HH KOMIO3MTOPA, He focTHrLero 30-TH neT, ’

1952 roa - nopopotneii B Giorpadun Kapa Kapaesa. Mpempepa Ganera “Cemb kpacasuu™ ofosna-
Itdfp:"?::::;:::;l:{}::)H;E I:nt:!nEK;: 'IIBOP:E‘C:;IIE NOMI':O"}H;I’{!EZI, HO M BCCID CD‘I‘ICTCKOITI GaneTHoro
T "u-ﬂm\ :qu n PRI ;iiw, Ganer “Cempb kpacasiy” cran ans Kapaesa
PadA COUMATEHAR KONGNIKKTHOCTE B CO IOTO . "c'-) Tn‘oro Japs no:n“uu BETRRCED MulcAleren, Des:
METHCTPILHYIO JIHHHIO BCETo nocy .‘le Fal":ill t‘.'lpal‘ﬂ‘l..tcxnii NEARRAR Ay~ Touin, oo

Brepiuie 1: m.-.rn HH azephait e s

THHHE |c:!mh0mnf:ml. Kaauu?-:i“;?-:i::gr:ﬁh‘ymxuhmm won S g S
i fns st ot ”“mzz;wou HACKILIEH IHHAMHUKON W 1aH B HANPAKEHHOM paisu-
¥ MBIC] cune moGRM, 0 ce MOPANBHO-3THUECKON EHHOCTH

HALNE ERAe 5 : : i = i
":::ala RO APKOC BOMAOUICHIE B UETOPHH MOBBM NPOCTOil AeRylKn w3 napoma - Adinm u Baxpam-

“Batn

L |
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He menee namnoe sHasenne B apamarypriu Ganera np peTaeT obpas crobonomK HApojia-
TPYHEHHKA BO Mase ¢ MensepoM. HiM NPOTHEOCTONT MHP HECTOKHX M MAJIOLY IHEIX NPHCHEUIHIKOR
Besnpa. KopapHuiii u snactomobuesii Besnpe, otanexas uraxa ot ny#a u FOPECTE Hapoaa, neTacT-
oAl OTRIIEYE €70 HapYHOWIeH, HO NpR3paykoil KpacoToll cemu kpacasuu. B wapone 3peet npotect npo-
THB THPAHOB, W OH NOABIMAETCA Ha Dophly 3a CROW cBOGOMY.

CrowHas # MHOTO3HAYHAR KOLTHINA, CTO/KHOBEHHE Cy/1e6 H XaPAKTEPOR OTPAKAIOTCH B MYILIKE Oa-
neTa ¢ OrpOMHOM BbipasHTensHoi cnnoi. Hezaboisaemoe srevatnenne ocrasnser u “Llecrane” - onn-
UETBOP CHIT 312, H HEX nupHEa mobosHbx AyaTos Afmn w Baxpam-waxa, o pasMax du-
HanbHBIX HapoAHbix cued. Ocobenno moGnma 3putensmu Ganeta cuena “Cemu Kpacasuu’” - Tauic-
TBEHHO-CKA104YHaA, HCTIONHEHHAA WCTHHHO BocTouHOH Herw. Oprectp Kapacsa s Ganere nopawaer
COMHOCTEIO TEMOPOBBIX XaPAKTEPHCTHK, Kp THIO H M3k IM KONIOPHTOM,

TMoaroMmy He cayyaiiHo, 4To npeMbepst Ganera s baky (1952), Jlenunrpane (1953), lpare (1959) -
npoway ¢ Tpuympansiev yenexoM. Cnekraxis 0BOWEN CUEHB MHOTHX TEATPOB.

H ceroana, cmyeta okono 40 ner Ganet “CeMb Kpacasuy” ABTACTCA OIHHM H3 CAMBIX NONYAAPHEBIX
nponspenennii Kapa Kapaesa, apuaitiium noctiixennem scero Muposoro fanera.

HMutencupno padoraer B 50-e ronw Kapa Kapaes u B cdepe cumdonnueckoil my3sikn: “Andancxas
cronta”, “Xopeorpaduueckne kapTiuxy”, "BreTHaMcxas clouTa”, MYIBIKA K XyAOMECTBCHHO-I0KY-
MeHTansHOMY (punsMy Pomana Kapuena - “ITopects o nedranmukax Kacnua" - 371 pasHble B #aHpo-
BOM ¥ 00} OTH NpoH o1 NAKOHHIM ODUHTENBHOCTE HH-
TOHALMM H 3AKOHHEHHOCTH (opmel. Byae To nejizamHas 3ap JakHraTenbHe Ta-
Hell KM KapTHHa OYLIYIOUIEro Mopa - BCE OHM NPECTAIOT NEPE CAYLIATENeM APKo i yOeIMTENLHO,

I P il yBae TBIO EBTOPA,

“Tponoio rpoma” ... TH C/IDBA B HALIEM COIHAHHH HABCETA CBAIANE ¢ umerer Kapa Kapaesa. Oun
omunersopsioT coboil BRICIIMA pacuseT asepbafKaHCKorD DaneTa, NOLINHHEIT TPHYM HALHOHANb-
HOil KOMITO3UTOPCKOI Wikonsl Asepl Vaoc 8 1967 romy ssicuiedi Harpaisl B GbBOIEM
CCCP - Jlenunckol npesuy - Ganer “Tponoio rpoma” BIHCAT HOBBIE CABHLIC CTPAHHIL B HCTOPHIO
Ganera.

B ocHope cioweTa Ganeta nexuT ofHoMMenRHb poman [Tutepa AGp
nucarens XX pexa, Briepssie Ha GaneTHoil cuene Ghina BONIOLIEHE AKTYE i TeMa coBp
HOCTH - OCYJKIEHHE KOJIOHHANBHOTO pabcTsa H p T rea. B 1if pacckas o Tpa-
ridecky ofopraBmeiica XHIHH MOMIOMEIX BIOONEHHBIX - Benoil aesyiikn Capi H LBETHOND YMITENA
JleHHH - BEUTHBAETCA B MO3THYHOE H, B TO #E BPEMA, CTPaCTHO-UﬁJIH‘I’HTBJ‘IbIIOC NOBECTBOBAHKE O N0-
Gefe MOGBH HAJl MHOTOBEKOBEIMH NMPEAPACCYIKAMH H HECTOKHM HIYBEPCTEOM PACHCTOB. Anurpados
¥ Ganety ca cnosa [1.AGE

i 1
1 - I0iRHO-app o

“[MofiTe NEcHb HAWETO BPEMEHH, 1ETH 3EN
He 0 HeHABHCTH, HE O BpAXIE, HE O BoliNE.
[Moiite o moben".

Mys3sika Ganeta ganexa or noxHoro nagoca, Kaxoit-1HB0 AeKTApaTHBHOCTH. 3TO - CANHLIL, TPOHH-
AAHHEI HANPAMECHHEIM TOKOM PasBHTHA, anonHonansHb notok. Hosatoperno Kapa Kapaesa n;_munu-
NOCE B LIHPOKOM HMCMOAL3OBAHHH NPHEMOB CcHM(OHIIMA B TPAIHLIHOHHELX xnpenrpmlu!-utcm.tf dropj
max, B cBoGoHOi paspaGoTie HErpHTAHCKOro GoaLKIOpd. B rayGoxom oBOGIEHIE PAINLIX CTIICALIN

BIKH.
Haf‘l'}_’mumeﬂﬂﬁ DC::;TM Meﬂmllaﬁungpu u Jlennn, Geps navano ot npnrﬁmzofl, panoMuHaomei cripit-
qy3fic, MEJOIHK PA3PAcTALTCA 10 O FHMHA BCETIC i moGsu. Ee Brcokoe Tpareimii-
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Joe RYHAHINE CMENASTCA BEIRICKYCHOM wapyomeii Konwibeasnoii. LlenoMmyapeHHEIi ¥ HeXHBIH Ha-
nen KonmGebHOll YETYTIAET MECTO HPKO KONOPHTHEIM, COYHO OPKECTPOBAHHEIM CLEHAM HAPOAHOID
Spira Adpisn: Mt casitusi “Tanel qesyiex ¢ rurapamu”, “Tanew yepHex”. 3aBOpakUBACT W 3aMe-
wareThiias cleia NpHOTInKAIoIEics rposkl, Hecy ek ¢ coBoil i CMepTH Tepoes, 1 nareTHKy SopeisL.
B yeii cocanusioTea riyOOKHH CHX0M0THIM C MACIITAGHOCTHIO CHM(IOHHUYECROTO Pa3BHTHA, Hewsrna-
JMoe BReHaTICHHE OCTameT MHHAN GaneTa: HAKAIIMBAETCA M HAPACTACT POKAT Bacos, NOALMAACH
sce BLILIE 1 BLIILE. CTAHORACK BCE Boflee rPO3HOI 1 HEOTBPATHMOH cunoit, [Tpy®HHICTAA NOCTY b (-
AR AXEATBIBACT OTPOMHOE 3BV KOBOC ﬂpﬂcT’paﬂCl‘M,

Hauas cpoe nodeanoe mecteue ¢ 1958 rona s Jlennnrpane, Ganet “Tponow rpoma” obomen MHo-
rite cuenst Mupa - Boasuofi rearp CCCP. AsepGait ait Tearp onepst ¥ Hane-
ra. HopockGHpekItit TeaTp onepsl 1 Dajera, Tearps! Baptnt (Bonrapus), bpuo n Bparscaassr (Hexoc-
aopasiua ), Byzanewra (Benrphs ) M MHOMHX APYFIX TOPOAOE. OaHO 13 YUK TEOPEHNE 3peNoro Mac-
Tepa. GaneT MOMYYHI BCEHAPOIHOE MPHIHAHKE, Jiv.UlocTakosuy nucan B CBAIM C NpHCY#IeHHeM Oa-
aerv [ensickoil npesom: “Lleapas, upesshivalino Goraras My3sixa Banera “Tponoto rpoma” 3an0esd-
1 MY FRCIVAKCHHYIO CIABY HE TONBKD COBSTCKHX cayiatened, HO M HALIMX 3apyGeRHbX npyseit. ba-
JeT HANICAH MACUITAGHO, HA IHPOKOM AbXanuu civdonmsma. ChywareneH noAKYNAIOT B HEM CBE-
WECTh METOOHYECKDil peu, GOraTCTRO BLIPATHTENLHLIX MHTOHALMHA, WEAPO PAcCHINaHHEX No Beei
NapTHTYPE, B KOTOPYIO OPraitiHO BREICHB! HHTOHAUWHH HEIPHTAHCKITX HAPO/IHBIX MeNOIKT.

Mpueysenne aenuuckoil npemin Kapa Kapaesy - 970 KpynHoe focTixenye kax asepbaiiukanc-
HOil. TaK ¥ BCEil COBETCKON MY3LIKH.

OTKAMKHYIICH Ha 9TO Hoe coBEITHE Y, Aditmaros: “HMner Bpems, HO He Oc-
nadenaet aKTyansHOCTh Haneta “Tponoto rposa”. M ceifuac B HeM xupo owyuaercs Guenne cepaua
MOTYHEr0 HETIONMHA - YEPHOTO KOHTHHEHTA, C/BIIATEA OTIONOCKH CAMBIX NOCHEIHUX CODBITHI B pae
rOCYIAPCTE AgpHEH.

Fo yMmenue “CABNUATL KWIHB, CO3IABATH NMPOMIBENCHMS, UYTKO OTPAKAIOLIHE OKPYHKAIOULYIO
ACHCTBMTEABHOCTD, NPOOYAIAIONINE B MONAX Gnaropoaisie NOPLIBEL, - OAHA W3 JParoLeHHbIX 4epT
Goasmoro xyaowunka Kapa Kapaepa™.

Teopuectso Kapa Kapaesa otnwuaertca se Tomsko Gonbimuum pasHoobpasuens My3pikanbibix obpa-
108, HO § #aupoeeiM DorarcteoM. Maccosas necus, cumdonna, Daner, scTpannas MHHHATIOPA - BO
BCEX CIVHAAX KOMIDIHTOP MACTEPCKH BOTIONIAET CHOM HIEH, Breyar Xy

Byayun cossarenem, B 0CHOBHOM MacIITAGHEIX NPOHIBENCHHIT TeaTpansioro 1 CHMQOHKYECKOrO
swanpor. K.Kapaes e ocTapmsi 6e3 BHUMANHA B KAMEPHO-MHCTPYMEHTAALHYIO cdepy TBOpYECTBa.
O612cTH TOHKOH NeTanHIauHH 1 0c0G0 JIOBEPUTENIBHOM, “TEMION" HHTOHALHH, KaMEPHBLHA Xaup npus-
HCERE TOpa BO BCC MC] TROpuecTEa. BeeM MoOHTENAM MY3LIKH NAMATHE KIacCHYECKas
RCHOCTh i ceeTei onTiMpsm Crpyiioro keaprera, nocesmennoro [Ju. Uoctakousy (1946), npo-
HHKHC BRIPAIH b YYNECHBIX P Ha crixd A.CITyukuna - “5 pac mobua” n “Ha
xoivax [pysun” (1949), TTHAA W BO3BE My3bpika COHATHI JA CKPHNKH i oprenta-

Ho (1960). Bee ony cOCTARNAIOT OCHOBY penepTyapa KOHUEPTHPYIOUIMX HHCTPYMENTAINCTOR Haweil
CTpatbl, BXOAAT B KOHKYPCHBIC TIPOTPAMMB! BOKATMCTOR, CKPHIIAYEH H MHAHHCTOR.
By e e e e T e
TIaHMe cRoer ¢ “e'f_ -hapacs ‘!afcrrnuno necToBan” CTPOHHOE W NpEeKpacHoc
0 qoprennannoro wikna - “24 npemonuu”. B X 3aKMI04EHO CTONLKO HACTROCHMI, 110-
““c_m‘ X HYBCTB M [EPeRHBaHIHA, TO YACTO UMKN Ha AHLMEIL i cosp
:::{:::;:::;:: gz::’;‘:’:;: :"l';;el P;Tmomenm 110 MHAK Bee GonbiLed NCHXOAOrH3aIMK H YTyG-
4 B y, Kapa Kapacs u 1963 rony sasef ero 1 Hoil pe-
MHHOPHOR TPCIHes - MOUTHHEOR me”‘l)’jﬁ(l‘“’loﬁ Kamcpltom mupa.

Hil Tocyap
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Kapa Kapaen apiscres astopom myssikn x 19 dunssasm n 20 TEATPANLILIM OCTAHOBKAM, IIPHUCM
OH HHKOFA HE OTHOCHACH K 370 paGoTe Kak K MeMy-TO BTOpoc ¥, He TIOKa: HOMY 15 THOP-
;ZT:,: ﬂ;f:i:::: i‘.:;mu T:;T:“H: 1:::i?§ﬁx$!no3l!mp BBIIO CKOMKOM cmP&'llln:i'amu[cl‘o Tananta,

b pe. A BO MHOTHX CHYYaax pﬁDO‘lﬂ HACTON LR VBICKIA

mm[u's}lmpa.: HTO BCIEI 32 PRABMOM NOARIANHCH CAMOCTORTEALHKIC TPOWIBCICHNA, Kak Gul “-cnpoms-
l.‘tuponnmmc hwii HIH HHOR Temoil. Takono nossnenne cionTh - “Mosects o nedrranikax Kacnna™,
“BoetnaMexoit ciowtst”,  cumiponnueckux rpamop “Jlon Kixor”, e “Toiia” (comvectio ¢
P Kapaeshin).
) Kapa Kapaen COTPYANIMAN C TAKHMH BIJIHBIMH Pesiccepari XX npexa, kak [Komnnuen, K Boaw.
I Anexcanapon, I Tosctonoros, B.K apwenckuit. Ho o O NPOYHEIM M AAHTENBHBIM DBLIO
TBOPMECKOE COUPYMECTRO C© 3aMedatelibHbiM pewnccepoM - Pomanom Kapmenom. B 1953-1967 romw
OHH CO3AANN NATH (DUIEMOB, KAWL W3 KOTOPBIX CTAN 3AMETHLIM B HCTOPHI o
kimo. Crpactias nydanunctura PKapyena namna ceoe onTHMANBHOE BLIPIKENHE B ANHAMIMNOLN 1t
us\(ny_n—scmmoi'{ mysnike Kapaesa p dinsmax: “Mosects o nedranukax Kacnua™ u “Tlokopurenn sops™
(Aszepbaitxandunsy), “Brernam™, “Benuxas Orevecrnennan™, “T'penaya, Ipenaa, [penaia sos™
(Mocdmnn).

Poman Kapmen seicoxo neinn mysmiky Kapa Kapacsa u cuntan ee “Hesamenumod” s covtanis
amocillcpbl Kaﬂf)ﬂ- Hcrrlsl'rbmaﬁ II'.\}"MHCIHK‘ nepea TAHHCTEOM POWACHHA 4yia xapaeucxoﬁ MYIBIKH, OH
FOBOPHI B MM conMecTHOH paGoTh: “Bon cHANT B KOMHATC MCHOBEK 30 POANCM, JOTPArNBACTCA 10
KIIABHL, TOTOM JICNAET KAKHE-TO 3HAKH Ha JINCTE DYMAri., i 10TOM 2710 CTaHOBNTCA NACHNTEILHOI MY~
ShIKOHT

B 1957 rofty Ha sKpanax crpaist noasuics duasy Upuropia Kosnmesa “Jlon Kixor™ (no omon-
mennomy posany M.Cepeanteca) ¢ myswivoii K.Kapaena. Opas ) HIAMLIG, CPLILAPA 1
yaneHoro ofpasa”, ¢ noTpAcalomiei CHADI BONAC i 1. Yey HHTEp it pemie-
cepekHe HaxoKi, rybokas u T Has My3BIKa 1p TH PIABMY BONLUIOH H 33CTYHKEH b
yenex. Ha Iepsom Beecoosnom drectusaie coserekux duasmon (1957) u b aun “Heacan cosercko-
ro kuito” B Bensruu (1958) peueHIeHTE, HAPRILY © JAPYFHMH KOMIOHCHTAME (PHIBMA, HEHIMEHNO OT-
MEUAIH BHICOKHE XYIOWECTHEHHBIE JIOCTOMHCTRA MY3ILIKH,

M nefieTaiTensio, TpyHo cele TPEACTABITE 3Ty NEHTY 23 IDCTORCPHBIN, TAK TOMND “Haflachiby”
MYIBIKANLHEIX XAPAKTCPHCTHE HDMUU'JHTUPH. OHII HYTHD ﬂTPLI’JHﬂK\T HACTPOCHHL, Ilﬂpl!llll.'l.‘ B ER/IPC. Clo
TOHKHIT ICHXONMOTHYCCKHIT MOATCKCT H MHOIOIHAMHOCTD.

... BOT 3myuMT MaplICBan MEOINA - TOPACANBAN, 1 B TO MC BPCMA, TPEROMHAN, YCTPEMICHIAY B
Aank. 1o - Tema crpancrenit Jlon Kuxora, tema noctosnsny Hekanmii repos. Heomiaanno s xaip
“ppbiBaeTcd” KPHKAMBAR 1 HANLIICHHAS My3pika Canto [Takes! - BEPHOTO CHYTHHKR HALILIO. [pus-
JieKaeT p " eyMpa Tlapana: ce 3BYSAHHE TAKKS XOAOUHO B HCNPHCTYIHO. Kk
cepana seasMow, passirpeisaoumx Jon Kuxora. C Tlapane KOHTPACTHRYET npexpaciia METAIA
JlynbeHueH - NPOIpauMan i CHET/AA, HCTANBAOUIAN BITH ...

Benomunan o conectiof paore nan dumsmon, TKo3HHUEE NHCAT B OJIOM 3 CROIX THEEM K K-
paesy: “...51 u npesce mobii Bawy My3BIKY K (Diitbhy, HO TCHEPh - IPOLLIC YAE MUOFD JICT - ONa M
nokasanack eute aysme. B Bameit My3bIke cCTh TIOPaIHTCALHON CHLI I TOUHOCTH OULYIUCHIE Caai
ey pomana. Hugero ayuine i ne npuayMars. Hanepnoe, y Bac ato € MCM-TO CBOMM: HIIaNe
TAK HE COMHHAeTeH ..."

Cji0Ba 3TH YMBHTENLHO 1. JlefeTRin 1o, obpas Jon Kuxora Guut oueiih 130K
Kapaesy. bonee 1oro, B crkiiajie xapakrepa KOMIIO3HTOPR GRISID HEMAND YepT OBUHOCTH € XApaKTepoM
soBnectioro peaps. M aro noreepuciacies nosaicHies B 1960 rojy HoBoro npoisBeACHIK Kapae-
sa - cusdonmueckux rpastop - “flon Kixor”. Tiianisy JefiTMOTHBOM HTOTO - OIIOTO 13 JIYHILIX GHIae-

49



HOHHYECKHX NPOH3BEIEHNIT KOMITO3ATOPA - CTAHOBHTCA TeMa cTpancTsHil, Tema moncka. M daxr ator
{10101 CHMBOTIMECKOTD cMbicaa. 60-€ rosibl OTKpLIBaIOT B TeOpyecTse Kapa Kapaeea HOBEIC TOpHIOH-

Thi CMEBIX PEIEHHTT 1 HANPAKEHHBIX HCKAHMUHA.

30

Xyooocnukos smoxcito ynodotume kopadian: od-
HU GRIXGOAM 6 Mope, wposoe, Gestpexcnoe, Gyp-
Hoe 1 6oe20a BECKONETHD NOBOE, A OpYeNe ChOHm
HA AKOPE 6 MUXOH 2asany, & daiexe om ps 1
onacnocmei ...

KAPA KAPAER

1L MVY3BIKA MBICJIEH

Kapa Kapaes. HecOMHEHHO, OTHOCHACA K YHCHY TeX XYNOHHHKOB, KOTOPBIE BECCTPALING BLILAN b
“GypHaoe 1 GeckoHeurHo HOBOE™ MOpPE COBPEMEHHON My3bikN. [TEITIHBLIT XYI0MHIE, HCNOBCK OIPOMHO-
ro Kpyroszopa u wmpoxoi oGpazoeansocty, Kapa Kapaes uyTso socnp 3! TBEHHYIO “CH-
Tyauuio” u cobblTHA, MPOHCXOAAUME B My3wike BTopoii nonosuusl XX pexa. Mudopmaunonueii
B3PBIB, MOTPACIIMA BCE ryMaHHTapHble CEpEl, HAYYHO-TEXHHYECKAs peBoyoumA, Gyprsue Karak-
MU3MBI ODLIECTBEHHOM HKH3IHH ~ BCE ITO TPeDOBAN0 OCMBICTEHHA, ODHOBNCHHA MHOTHX peaniii TBop-
“ECTBA COBP 0X OTropoanILes 0T BEAHMI BPEMEHH 3HAYHAO Dbl IPH3HATS CBOIO Hil-
TEMIEKTYAIBHYIO HECOCTOATENLHOCTE B Gophbe HOBBIX M # HAMPaBNCHHI.

Buecte ¢ Tem, K.Kapaes pcerna ouryman cefn npeacrasutenes asepGaiiuxancroil naunonansnoi
KYNETYPbI, HACTEAHHKOM ee GOTaTeiilnny My3BIKANBHAIX TpPaaMunit, TpH NIOIOHOCHME BETBM a3ep-
GaiKaHCKOH MY3BIKH - MyTaM, aUIyreKoe TEOPUECTRO B HAPOAHAR NECHHA - BCCLAA HCIOABOML MHTAIN
Kap HCKYCCTBO, TBOPAA ero Moryuedl muInenHoil sneprueii. Ho crask oTa nukora ne
HOCHJIA MUIAKATHOTO, NPAMONHHEAHOrO xapaKtepa, a Gsuia myGOKO nepeocMbICiena B caMoil COKpo-
BEHHOH CYTH KOMIOZHTOP 0 MHPOOLILY M oTopearsen oT ITHX TPAXMLNG - 3HANUAD Obl VT-
PATHTE KOPHH, PATE CHOE ypumoe “nmnoe”.

Taxum ofpazom, Kapa Kapaes 60-X rofon cTosn nepea Tpynoil AHIeMMOil 1, Kk Beeri. ot
no THHUH “Haub 1CI0 COMpOT ". Ho 910 BN eIHHCTBEHHO BEPHBIH Y Th, NYTh, N0 KOTOPO-
MY HITH TRKKe TPYIHO, KaK M0 Ne3BHI0 GPHTBEL DTO NyTh CHHTC3A: BOOPAB B CeOA TO, HEM I Mil-
pOBas My3bIKanbHas KYJIBTYPa M C/ICNAB 3T0 CBOMM TEOP not Th HOBRIE Ka-
MECTBEMHBIH CKAMOK B PRIBMTHH POMHONO MY3IKALHOID HCKYCCTBA, B CTAHORJEHIN COGCTRENNOTO
KOMIOIMTOPCKOTO CTHAA.

Counneiuen, B KOTOPOM KOMIOIHTOP BIEPBbIE BOMIOTHII CBOH HANPAKEHIKIE IOHCKH B ciepe Ho-
BOTO MY3BIKANBHOTO A3biKa, cTana Tperha cumdponns. He GyneT npeypenniciies cKa3ate, 4To NoA6-
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enme ee B 1965 oIy COBEpUINIO NEPEBOPOT B VMaX He TO/BKO azepOailDKAHCKHX, HO H MHOTHX MY-
spikanton B ouisest CCCP. H3paiHyio S0 CeHCAUHORHOCTH JTOMY cofipmino npraano ofpamnieHne
Kapa Kapacsa - NpHIHAHHOTO MACTEpa, OB IeHEHHOr0 MAOKECTBOM ODHIMATBHAIX PEraiHii - K AoAeka-
ponHOl TEXHHEE. HI0DPETEHHOM apeTpuiickiy komnosaTopoM A Lllenbeprom. Ec/TH yHecTs, 4T0 B €O~
BETCNOM MY THIK( TOTO B (oA K nack kax “Gypuacyastad, MONEPHHCTCKAR
1 viiazoymas”, TO Jerko cebe NPEICTABUTE CKOML ACP M H P Gbia war, npeanpH-
uaTelii Kapa Kapaesbis Ha OPOre CBOEMO NATHASCATHICTHA.

Ecam oTOpoCHTL B CTOPOHY “apryMeHTH!” NEedaibHO HIBECTHBIX MOOUTENEH HABSUMBATE NONHTH-
decKie NECTBIKH. BCETIA HAXOIAINX MOBOA KPHYATE “xapayn!” npH NOABNEHHH YET0-TO HOBOIO, CBEME-
0 1 HEOBLYNONO, TO CIOPH! GOABLIUIMHCTEA CEPhE3HBIX H TYMAIOLIHX MY3IBIKAHTOR OBITH cocpeaoToqe-
Hbi BOKPYT JBYX OCHOBOMOAraloMMX BONPOCOR: MPABOMEPHO Tk ofipamenne asepbalikaickoro aB-
TOpA. FIaBE! HALHOHALHON KoL K nonoGroi Texuuke? [epenekTHBEH MK AaHHBI MYThH N8 Pa3BH-
1415 COBETCROM MHOTOHAUHOHATEHOMN MYy 3bIKH?

C Tex nop APOIIIIO OKOMIO YETBEPTH BEKA, H CIOP PACCYIHAO BPEMA. Pelaronms apryMenToM HeTo-
pHst cTata BhiCOuaitmas “npoda” My3niki TpeThel cuMBOHHH, BAOXHOBEHHOE H unurpansoe mac-
TEPCTBO TOpa, OTC o e TIPaRo Xy Ha MOHCK W PHCK,

B s3I KaAIOMO HeI0BEKa HACTYNIACT BPEMA, KOTAA eHb €ro “JLTHTCA 0Mblle BeKa”, 2 UeHa M-
HYThI CTAHOBHTCA HECOM3MEPHMO G0JleC BHICOKOH, HeM HEpeila NPOKHMTEIX Mpesie AHCH. Tax u B My-
pike. B Tperseit cumdonnn Kapaes roBopT co cymarenes JHilib O CAMOM IMIaBHOM, TOBOPHT ropa-
40 ¥ YOSHKICHHO, HO BE3 JHIINHX CTOB H HAMBILIEHHOTD KPACHOPEYHA. Kawnas uHTOHALMS, Bonee To-
TO0. KaA/Ia% HOTA NPHODPETAIOT HEOGLIMANHYIO EMKOCTE H BeCOMOCTh. MBIC/bL BEICTYNIACT Kak KBHHT-
SCCHUMA IMOLAH, KAK PEIVIBTAT CHILHEHIIEr0 HHTEIEKTYANBHOTO NEPEKHBAHNA ...

B uesm cupicn #inanu? - B Teopueckom coamanuy. - B vem uennocTs kawaoro wenoeeka? - B He-
NOBTOPHMOM JIYXOBHOM Mipe. - B uem cuacthe? - B cTpeMAeHHH K 100py W KpacoTe ...

BuecTe ¢ repoes cHMQONIH MBI NPHXOAHM K 3THM MPOCTRIM, HO Tak TPYAHO A0ORITREIM HCTHHAM,
NPHXOINM CAMH, KAAZIBIH Pa3 3aHOBO, TPOFIA Yepes CAMOOUHIICHHE H NPOCBETIEHHE ...

He B 3TOM N BEAHKH cMBICH HCKyceTBa?

A KaKI0MY, KTO BHHMATE/IRHO BEMOTPHTCA B O4EpTanus fopMet B OTEPOETCH TOH

BA3b BCCX COCT ee WEeMEHTOB, SBHTCA KPHCTAN YHCTEHInei BojIsl, rpanyH KOTopo-
ro oTimudosarst 1o cosepiuencTea. Henapom Tamkukekuii komnosutop @ baxop sockianuaer: “3ra
cHMPOHMS, KaK THIAHTCKAR BEPIIMNA BOIBLIIACTCA HAJL €€ CKPOMHBIMM, 8 To M yDorumn “cocenka-
su!”, @ nombekuii KoMao3uTop, npeaceaarent Colola nonkckUx koMmnosutopos K.Mefiep B caoem wi-
Tepabio xypHaty “CoseTckas My3sika” ropoput: 51 ySesen, uTo 970 oj#a u3 ayHiux cumbonnii 60-
X roaos”.

lpeseepa Tpetreit cumdonnn coctosnack B anpene 1965 rona s Gonsios saie Mockosekoli kon-

2 paatopun i, 1.1, Yaii ro, B Tom we rojy, 8 anu hectupans “Jakapkaickan secHa” cumponns
kUla Henonnena B Baky. B oBboux enyvasx wnrepnp I d BRICTYTIHA Mockonckiid Ka-

MEPHBIT OpKecTp nojL yripasiciies Phapuias. B 1968 roay, Ha npasavosatmy S0-nethero woGues
K.Kapaeea, Tpersa cumdionmus npossyuana B wer Asepbaiin Koro PHOIO OpKECTPA
(ustne opkeetp noeut uMs Kapa Kapaeea) nos ynpasnenuenm H.Paaena. Co sropoii nonossrel 70-x ro-
.10:1 CHM(OHUA BXOAHT B PClepTyap MHOMMX KAMCPHKIX OPKECTPOR B HALEH CTpane i 3a pyBeskoM.

la-mas_l 1 110 Hen3seiannoi Tpone, Kapaes nce Gonee yrayGnacres B HORBIH MHp el # copai-
MEPHOCTCH, HAXO/IA B HeM HaHDOMCE COTRYHHOC CROMM H NpeseT 00 HCKYCCTBE H ero
TaKon 5 f }

l 1GE . B Crpunuunom pre (1967 ), uanucaniom no npockic BLAIOINErOCS CO-

BETCHOTD CKpHMaua - fleonnna Korana - xapaxTep My3nikan ofipaos TcA B Gonee nny-
HOCTHRIR nnau, cTanoBnTes Gonee XPYMKHM 1 FTOHYCHHBIM.
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... CeeTias neyans i HOCTAILIHMECKAR TPYCTE N0 POMAHTHKE NPOLLUIOTD, FOPLKHE PA3IYMAA 0 Gpci-
HOCTH H3HH H TPATHYECKOE NPEYYBCTBHE KONIA, ACPINOBCHHAR HAACHCIA BLICTORTL, OTYARHNAN Pe-
UIHMOCTE IPEAONETE HEONOMHMOE ...

B xaxoi# Tyroft wiyBGox npoTiBopetsil i KoNgUIKTOR “3aBRiana" APaMaTVDIiA KolLCpTa,
nexa arMochepa GBITHA €70 MY3BIKK, KakOH OMMILAIONIEH CTPACTHIO HACKILEND CTPEMHTE!
#EHHE BCE BBEPX H HABEPX, K OCNCHMTCALHO-CTPAIUHON, HO Takoi Heodxomusmoil, Herune.

Mpo3syuas snepebie Ha S0-Ti neTHeM Wbee koMnonTopa, B Bomsuiom 3ane Mockorckoii koteep-
saropuH, B GnHerarensuom wenommenun JL.Korana u Tocynaperscaioro ensornyeckoro oprectpa
Coroza CCP noa ynpasnenuesm E.CBeTnaHosa, KOHUSPT 3aXBaThn HeoGMUaiHLIM HAKAIOM noumi. Ja-
MeMaTeNnbLHLIM HenommuTenen K pTa ABISCTCA Mnp seHnsi ckpinad Dzon Kpesep, a na ork-
perriy | pectusans “Mysuika XX sexa” wmenn Kapa Kapacsa (baky-1986). Koniepr nposi

naypeara Mesaynap IX KOHKYpcoB - Annpes Kopeakosa,

B cpoe spema HeMano G0 BLICKAIAHO MHEHHIT O TOM, 4TO B CBOMX nocaeaiux counnennsx Kapa-
€B KaPAHHAILHO OTXOANT OT HAUMOHANLHOH HHTOHALNH, COMACHBIIMCE C HTHM KIK ¢ 4aCTHOCTHIO. Ha-

HTO HALHC B MY3BIKE MOMKET NPOSBIATECA HE TONLKO B HHTOHALMN, HO 1 BO MHOKeCT-
BE npymx KC TOB - B lth.\(C, THIEC HANOMEHNA W pa3BHTmI. H BCE JTH BO3MOAHOC-
TH HCnonk3yioTes KapaessiM B nonnodi sepe. He noTomy i TOHKOE IOBCANPHOS HCOOMHEHHE NOC
HHX napruTyp Kapaepa HanoMuHaeT HILICKAHHYIO EHBOMHCH BOCTOMHBIX MHIKATIOP, & EMEOCTH
NIOTO 3BYKA M KOHIEHTPALMA BLIPAKENHA - Muorosuauuyio ryGnny Gefiton. Henowropumoc chocodpa-
aue Tpetneil b n Crp ¥ Y NPRIACT coueTanie Cnokoiinoii ypantosewmennoii
MYAPOCTH, HAYWEH W3 ryGHHEL BEHOB, C KU MYALCHPYIONIE MMCIBIO TPEBOKHOTO MHPA COBPC-
MCHHOCTH.

Tpyasoit Gwina cynsba nocaeannx codunennii Kapa Kapacsa. Tperes cumtonnd HCCKOILKD pas
OTKNOHANACH KOMHTETOM 1O npueyxaetino J1 HX T aCkp il BT 1 cumd
“Tofin” NPU3EYYAIH HA POIMHE KOMIIO3HTOPA AHING NIOCAE ¢ro eMepTi. BoncTHNY, “HET POPOKA 1 CRO-
em oTesecTse”.

B nocneanne rojua musin Kapa Kapaen paGoTtan nal HECKOIBKHMH KPYITHBIMH NPOW3REACHIAMA,
Geinn coanankl dparmentst Ganera “fon Hyan™ i Boawworo Teatpa CCCP, nucanoch 2dperto
CHHTETHYCCKOTO MY3BIKAILHO-CUSHHYCCKOTO TIPOK I eI YepTL Ofepyl, GaneTa i
npamarraeckoro aciicrena - “Jlefmn u MexHYyH™ Ha OCHORE CoMH asepBaitsanckny Myravos. Kow-
NOIMTOP CTOAN HA NOPOTE HOBLIX OTKPLITHHA It it. Ho #iiHb p P HHAYE, MUoroe
W3 1aIyMaHHOTD OCTANOCH IE0CYILECTBAEHHBIM .

OBWHPHO TBOPUCCKOE HACE/ME Kapa Kapacna, 0HO BRIOUACT B celis oxono 110 napmmii: Ganc-
Tot, onepsl, CHMBONHE, CHM(OIMUSCKHE NOIMB! I CIONTHY, KANTATHL KAMEPHO-HICTRY MENTANBHLIE
[POMSBEACHI, MY3BIKY K KHHO 1 TEATPy, MIOSHKA, ICTPALILIC ILCCHL, TICCIH, MAPII- Kaanocs, oi-
10# MYBLKH GBLI0 I0CTATONNO, FTO0b 0 IIPEAC/I JANOMIITS KARIOC MIHOBCIG WY HICHHOTO ¢

Goii npeMent, 4ToBh! HACKITHTH €70 HEHCTOBO] PaboTON i BLICOKIM CHBIC/ON. Ho mienpocts Ay s

AOHHNKA NEPEKPLIBACT BCE NPHRBIMHLIC NPLACTARNCHINA, [IMKTYS HEBIC. BRICUINE KPHTEPHI DRITHA.
il MY THKLILIO-00NIECTRENHOI K113

Motiwtii 1 Mitororpannii Tanant Kapaesa oGuan miorne ciept
uH, peanuiopas cels B NCMATOTHKE, NPOCBETHTEILCTRE, nyfometire, M kakaas w3 cipep cro Jes-
rayGoKiii ces He TOILKD B HCTOPIIt MY3ILIKLTBHOTO HCKYCCTHA Asepbaiioeana.

K HaKa-
HOC

TeNLHOCTH OCTaBNIA
HO M BCeH MUPOBOH KYALTY LI



Cospesennocms GoIYEn Moo dviy 0cofenno
anvfioko. H soxcem Ouime 8 HuKko20a ne cman ou
KOMHOTUIMOPOM, POOUCH R 6 HPENCILe 8peMena.

KAPA KAPAEB

III. BOCXOKJIEHHE

Kapa Kapaen nposu npekpachyto, HanojHeHHY1O TBOPYECKHM TPY/IOM H HHTEPECHBIMH COBLITHA-
Mu. #H3Hb, Ol NMOBHAAT MHOTD cTpaH, OGIIANCA ¢ CAMBIMH BHAHBIME NPEACTABHTEIAMH MY3bIXaNbHOH
kyastypel XX sexa: W.Crpasuncknm, C.BapGepom, A.Caitryios, JL.Hono, Hussn, A bamanuusasae,
PAlleapuupin, E.Crernanossy, K. Meiiepos. ’

Apkaa w Heopimuapnas auunocts Kapa Kapaesa ny K HEMY HE TOALKO MY3bl-
K2HTOB, HO M NpeAcTaBuTeael APYrHx npodiecerii: nHcaTeNci, YHCHbIX, TI0OITOB, XY/IOAHHKOB, PEKHC-
cepon. Co MAOTHMH #3 HuX Kapacs HaxoImMics B TCCHOM TBOPMCCKOM COAPYKECTRE, COLIABAN ONEPhI
H GaneThl, APAMATHYECKHE CEKTAKIH H (QHIBMEL

Orpomioe sausiue Ha GopPMUPORANHE TBOPYECKOi HHMBMAYansHocTH Kapa Kapaensa oxasanu jisa
BELIIOUIMXCA KOMITOZHTOPA Hamiero sexa - Yaeup Famsuberon u Jvurpuit ocrakosuy, Ociosorno-
AOKHUK a3epOaKaHCKON KOMNOSHTOPCKON 1IKOW M BEAHKMI COBCTCKMI CHMQONMCT, OHH GhLlH
yuuTeaaMyu Kapacsa, €ro nyTeroHBIMK 3BEINAMH BO BCEX BOTPOCAX WKHIHK W TROpuccTBA. OT HAX
K.Kapaes yHacitenosan npH4acTHOCTh KO BCEMY NIPOTPECCHBHOMY, KAKIY B HOIHANMH HOBOTO, OTKPhI-
TOETL B OGUIHHH C MOALMH, H3YMHTENbHBI NCAarornyccKuil aap.

Kportto cor3anHbIH ¢ YasHUAMM # TyMAMH CBOCIO HAPO/IA, ©F0 IETCTHUCCKUMN HIRAIAME, Kapaes
Hil NPOTAACHHUH BCEH TROp! HORHIHT e B ryue oSuecTReHHBIX cobrThil cTpansl, Brin ne-
NOCREACTRCHILIM W aKTHBHLIM BX yuacTHikowM. [TostoMy ie cryuaiino, 4To cobrTHA €ro cobcTenHodH
AHINK TAK MUOTOOBPAIHO NEPENAETAIOTCH © BEXAMH CTPOHTEALCTEA MY3BIKQILHOH KYILTYPE Asep-
Gaiteana, Tak uyTro OTPAAAIOT OCHOBHBIC TCHACHUMH €10 PAIBHTHA.

5 fhenpana 1918 rona n ropone Baky, B cembe wisecTHOMG feAnaTpa, NOKTOPa MEHUHHCKHX HayK,
ipadieccopa AGyandasa Gapak ornb Kapaesa (1885-1952) i Cottit Hekeniep kiiabt Axyusopoii-Ka-
paceoii (1898-1971) pojunca nepreser - cbin Kapa. Mansunk pano npossun My3IsikaibHeie cnoco-
HOCTH M y&e B 5 jleT pait no enyxy
POKHE h‘yilbﬂpl{ﬂ-M)"?thﬂJlb}IHc HHTE|

. Bueere ¢ Gparom -

i 2 B cemie Kapaeswix napsin nm-
PECH, HACTO IBY AN MY 3bIKA, OGCYHAANHCE NPOMHTAHKLIE KIH-
Mypcanom (BROCACACTRMM HIBECTHEIM XHpYproM, NOKTOPOM MCIHUHICKHY Ha-
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yK) Kapa noceuman My ibIKankHsle clieKTasig i KoHUEPThI.

B onnoit w3 cambix pannux ctateii o Kapaese, otnocsuteiics k 1938 roay. npusonures sabansii
PACCKAS O CIO NEPREIX NOILITKAX COTHHATE MYy3biky. “On (Kapa) pacckaran o choeM naane Maauucy
Gpary ... M1yt ke s Sonbineit yeantensnoct o16apabaniun Ha posne NepROE My shIKABIOS Conl-
nenue. 310 Guita HeNOBTOPHMAaN HMNPOBHIAINA, B KOTOPOH KYPYAHHE PyHCiKa UYCPEIOBANOCL C 1u-
DeHbIM Knnvem "

B 8§ 1eT MATBMHE NOCTYNAST B MYIHIKANBHYO Wiony npH AsepGail i I PCTBEHHON KO-
CCPBATOPHN, TI1E IAHHMACTCA NO Kaccy dop Tak TCH 11} K MHJ il My anl-
KUIBHOM KYISTYPE, K Npou: PYCCKOH M 3anaHoeBponeiickoi KIaccHkH.

B Te roasl Npu KOHCEPBATOPHI CYUIECTBOBANM, TAK HAILIBACMBIC, KIACCHE CHYIANMA MYIBIKN
Ount BbLsiN AOBOALHO NOTYNAPHBL 1 Gomburm TRoM caywarencii. Cpean inx on-
HHM H3 CAMBIX BHHMATENLHRIX OBt ManeHbriit Kapa. LienTpos npuTsmenns yrux cuocobpasiinx ypo-
KOB-TIPOCITY i Bbul npexy 1it My3bikaHT i nianuet B.Ko3nos, naMati KOTOPOro srocieic-

Teun Gnarogapuwii K. Kapaes noceatin ceoto Conary 1 ckpunky B doprenmano (1960).
Te, xro anan Kapaepa » 20-¢ rojibl, HEHIMEHHO OTMEYAIOT ero HeoOLYARNYIO LENeYCTPEMICHIOCTE

# nerrmeeii ym. Kak ceunerenscrayer nucarens H.Kacymos - “kyap T ¢ or-
HA B OrPOMHBIX [a3aX"" CIOBHO MarHHTOM NPHTArHBAN K cebe caepeTHikos, “Ero Dyiinyio mescmopy
4acTo MOAHO OBUIO BHIETE Ha koHuepTax B dunapmonun™. H 370 He cayyalino. Henanue nocsarnts,
ceff My3BIKE CTAHOBHTCA Bee DOIee YCTOHRYHBBIM H ONPEASIeHHBIM.

B 1930 roay Kapaes nocrynaer B My3sixkanbubiii PaGhax npn Azepbaitikaterol KOHCCPBATOPHH, B
knace [ 11lapoesa. [lo CA MEpBRIE CO anz dop W MHCTPYMEHTATLHIAC NLCCHE
B KOTOPBIX ¢ IOHOLIECKOH HEMocpencT THIO OTP BRCHATNCHHA OKPY RO #H3HH, 01
NPOUHTAHHED KHAT ¥ o6pasos moGumerx repoes. [suikyio danTasmo Gyayiero KOMNOINTOPa AHTA-
10T H 3AMCYATE/BHBIE KOHLEPTE], C KOTOPBIMH TacTPONUPYIOT B Baky CHMpOHHHCCKHE OPKECTPEI Mock-
Bel 1 Jlenuirpana. C HAMH BEICTYNAIOT TaKKe NP 1e gupusepsl, kax O Ulruapa, O.Kien-
nepep, P desopmbep, P.Raron, 3.Cenerap, A.layx, H.[onosanos.

Jlerat ronwr. Hactynaer 1935 roa. Cempanuarnnetnuil Kapaes - CTYACHT joiacca KOMIOHIAL
AsepBaitpranckoii [ocyapeTBeHHOl KoHCEpBaTOpuH. B ce crenax BIEpBbie NIEPCCERMIOTCH Y TI ve-
nukoro Yaewpa an C Ha My3bikanTOM: Kapaesy nocyacTAMBINIOCH yuHTRCA B
wnacce npodeccopa Famsnberopa no asepl p My3bIRH. Yike Torga Yie-
up-Gek I Bekon ObL ser pHOI 1K 10, POM MIBCCTHBIX NPOHIBEACHHI, TOPAUO M0~
Gumeix napogom. Jlyyesapuslil TANaHT, OrPOMHOE HETOBEUCCKOE obasnue, nobpoTa M OTILIBMHBOCTE

M EMY HETpPef 1} ARTOPHTET HE TOALKD CPCAM KONJIET, HO H CTYNCHYECKON MOIOICHK.

Vaeup [amsnbekns oIHUM W3 NEPBLIX PACTIOIHAN TANAHT Gynywero kosnosutopa. Korna w 1937 ro-
ity u3 Mocksel B Baky npuenxaer my3sbikonen B.Buiorpanos, coBHPAIOILIAA MATEPHAL UL CHOCH K1~
it V3. annGeKoB CoBETYET eMy NO3HAKOMHTLCH € TBOPYCCTBOM MOJIO[ILIX KOMIOIHTOPOB, vcohow
BuMManue yaenus npr stom Kapa Kapaepy, Bukrop BHHOTpaOB NHLET B CBOHX BOCTIOMIUMNIIIN:
“Opmmuno nomuio peniiky Yaenpa lapiuGexosa - “Kapuk Tanantius u nrofuT nofunocoderio-
m‘.l Badh #t Nocy:

Bce, KTO YUMITHCD B TE TO/hl HA TEOPETHKO-KOMIOIHTOPCHOM hakynsrere mepumuwgncmu l'ocy-
JAPCTRENHOM KOHCEPBATOPHA NIOMHAT, KAK BLIACIHIICH CPE/ CBOHX COKYPCHHKOB Kapa I\;!r;;!cn . |‘|::n-
GLiMaiino HMBOFN, OTKPOBEHHEIH, CTPEMHTENbHO PEArHPYIOUIMH Ha BCE MIFTCPECHOL. C ml.am-l.dp-
HOCTBIO BEMOMMHACT O roax yuelnl B kinacce IamkuGexona u cam Kapacn: “B KAacce Tore T
SMBOEFO TIGAATOrA, 06/aaBLIETo KaKoH-TO 0COBOH 4y THOCTHIO B NO/IXOAE K KIAJIOMY i3 CROMX H(\cl_!ll-
TAHHHKOB, MHOFHE H3 HHX BIEPBLIE OCOIHIM, HTO 33 OBARTENLHOCTLIO GECXHTPOCTHRIX nnpu_-u_-cmx
HAPOMHEIX MECEH, 38 HIKICKAHHOCTLIO CTPYKTYPL MYTama KpoloTea ueTKad cHcTema H ocofas KpacoTa
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{16 TOALKD FCTETHHECKOTD. HO 1t IOrHYECKOrD nopska. M Toria e noj BleHatieHHemM Ty GoKHX U MyL-
phIX CyiIeHitl YUHTes, KaK i Ha MPHMEpE TROPHECTER camoro I'apxnbexosa, ctasia ocobenHo ABC-
FACHEON Ge3rPAHIYHOCTL, HEHCHEPTIAGMOCT] BOIMOMHOCTEH onbKIOpa B KAUECTBE HCTOYHHKA Ha-
MO (HHOTD KOMIIOBTOPCKOTO CTHAA. [Tepei MHOTHMH W3 HAC PACKPEUICA HOBBIA MU, MHP CMEIILIX
(OHCHOR, JUTEHEHIINE HOBATOPCKHX OTKPBITHI .7

Bitth MOACT CIUIA BOFICHCTBHA My3sIk 1 nirmocTh Yaeupa MamxuGexosa e Gbina Gl Takol He-
OTpAsHMOIT. ecl § KOMNO3HTOPA HE OKPYIKANO Le/I0E COIBEIANE IAMEUATENLHBIX MY3IBIKAHTOB - €10 CO-
PATIHKOR 11 €:UMHOMbIILTeHEHKOB, JT0, npexie seero, Myemm Maromaes - BELIAIONIMICH KOMMO3H-
rop. onepa kotoporo “Hapris” ysuiena cet pamnet 8 1934 rofy, 510 Tanantimsciiliue nesup - Bions
Biodn i 1L Mamenosa, pckope BeICTYIHBLLNE B onepe Yaeupa MamxnGerosa - “Keporny™.

He enee pasnofl, M4 CTAHOBNEHHA MONO/BIX a3epbaiiiwaHckuX My3sikanToR B 30-e roasl, Guiia
ACHTCBHOCTH (hONIBIIOPHOIT "a0HHETa NPH KOHCEPBATOPHH, Bo3mannsemslit bions Bionem. B Hem
COTPVANIYATI NPOCIABICHIBIC 3HATOKH MYTAMHOTO HCKYCCTBA, HCMIONHHTENH-BHpTY 036l - [l Kapbar-
aw, CIHvimunesnii, K. ITpusos. Haunnas ¢ 1936 roga, donsxnopHeiM kaGHHETOM OpPraHH3oBLIBATHCE
IKCHEANIING B0 Bee paiionk Asepbaiinxana. Ocobenno HHTepecHoil Opina axcnennums 8 Llexuucxo-
{torma Hyxuucko-) 3akatanseryio sony 8 1938 roqy. 3necs 4neHaMy IKCIEIHUHH, HAYAILHHKOM KOTO-
poit anaancs Kapaes, it oSHapy#eH OpHrHHANLHBI, ¢ GoraTeiM penepryapos, ancamBne 3ypHayei.
Mo peromenaauny Kapaesa otor ancambns npuHsan yaactue B Jlexane azepGailixanckoit My3biKH B
Mockpe. r7e yI0CTORICH NPABHTEILCTREHHON HAIPaIbL

Vaaeuenno padoraer Kapa Kapaes # nan coSerpennsivu comnennsymi. Ha ocinose matepuanos, 3a-
nHCHBIY Bo BpeMs (PoALKAOPHOI IKCneanuUy, oH costaer kanTaty “Ilechs cepaua”. Hacrapukk no
kaacey koMnozdinm - npodeccop JLM.Pynonsd - noowpser obpatiesne MONOA0ro My3sIKaHTa K Ha-
HHOHAIBHOI HHTOHALMY # pUTMaM atepOaiiskanckux Tanues. “S nucan ceoto “lMecuio™ - rosopur Ka-
PagH. - BCNOILIYA HHTOHALMK auryros i GoraTeitiume puTMul azepbaiimxanckoi My3biku. [lo npusmepy
Yaenpa laxsnGeckoBsa A BEEN B OPKECTP Taphi. KOTOPbIC OMEHE OBOrALNAIOT 3BYMHOCTE .

Caora kantarnt “Tlecks cepaua’™ np e AN HOMY 1037y - Pacyny P3a, koTopstil nu-
CRII RNOCICACTRHY B CROMX BOCHIOMHHaHUAX: "B Baky wia nanpsXeHHas NoAroToBKa K NpeacToswed
Nerane AsepBaiiukancroro sekycetsa u antepatyprl B Mockee. C yTpa o Bedepa s 3nanuu punap-
Monun wsens M Marovaesa ewe 1 ewe pas npocMarpuBaiick HoMepa Sonelnoro koHuepra. [por-
PaMMY Cro sanepuiiaa Topwectsennan “llecns cepaua” Kapaesa, nanucannas va mow cnosa. [Tpocy-
AR TFECHIO B HCTIONHEHIH SONBIIOND KOMIEKTHES NEBLOB i MY3LIKAHTOB, OCHOBONONOMHUEK asepbaiia-
Hlekoil ipodieccnonansioii My Yaeup laxuGeron, HACTABHMK MHOTHX MOJNIOABIX TANAHTOB, B
TOM e u Kapaesa, 1 npucymies eMy Me/neHHOM, CITOKOIHHOM, HO KATETOPHYECKOM TOHE CKA3al:
IO HomE Janexo noiaer!”.

Bexope, na Tleproii aekaie asepaiisanckoro uckycerna B Mockee (1938 r) “TMeens cepaua”
Nposky Haia B CTOIE. SIPKO TANAHTIMBOE IPOMIRCACHNE CPa3y e 1o K cebe H 3a-
HOMUBIOCE, pertetsenTLl nucani s razere “Beucpnas Mockea” (13.1¥.1938): “ITecns cepnua! Kaxoii
HPOCTOR 1 I TO Ke BPEMA I0MHYCCKHI CHMBON Jlekan asepbaii/ixanckoro HeKyceTsa”,

|[\:p11blii DOALIOH YENex MOJIOIONo aBTOpa NOABE YEPTY N0/ rojfaMy yuebs 8 Baxy. [lo uinumarn-
e Yacupa | f'lmnﬁcxnml. B uHC/IC HanBosee ofapennkIX cTyienTos, Kapaes HanpapiseTcs mis npo-
[ TECHHA ODPAsOBANNA B Mnckoanylo rocyj.lapﬂaem{yio HOHCEPBATOPHIO HMEHH T1.W.YaitkorcKoro.
K yromy mpestenn on yike unen Coroza KoMIo3uTopor Alepbai , aBTOp HX KAMEPHBIX

" cu::r]m:m JECRIN TIPOHIHCACHNIE, MYIBIKH K AOKYMERTANBHOMY drAbMY “OpienonocHsi AsepGaiin-
WwaH,

h.mcxm:ch‘_au KoHcepnatophs ... CRATaf CRATBIX PYCCKOH MY3bIKANBHOMN KYNETY DB, OCBAUIEHHAR
wsenamn Yalikonckoro, Paxsanunona, Ckpabuita. Bypias n 3axBaTiBaiowan JxuIneg CTOMMIB - Teat-
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HHCBRIM), PRI cHMQOHHYCCKHY H KAMEPHBIX NPONIBEACHNT, MYIBIKY K IABYM (uiibman.

paj'u.}lhlﬁ NMOCTAHOBKH, MO3THYECKHE BCUESPa, MYIbIKANLHEE CICKTAKITH, KOHUEPTHL Ho kak uu CHILHEL
XYHOKECTBEHHBIE BICUATNCHNA, OHH JIE MOTYT 3ACHORHTE [IABHOTO - CTPEMACHHH ORIANETS ceKpera-
M# IPOQECCHOHANHIMA, HENAHUS OCHONTE HOBLIC JUis a3ePOAiiLKAHCKOR MY 3BIKI KaHPBI 1 (OpMLL.

Buecte ¢ apyrim M asepbaii KomMmosuTepom - k. Camunessiv, Taswe npHexas-
wuM B Mocksy zuia nponioenus oBpazosanus, Kapacs YUOPHO 3 KPONOTIHEO TPY/UITCH MO PYKO-
BOACTEOM Jy4UIMX nejaroros Mockosckoli koncepsaropun - A.Anexcanaposa, C.Backaenxo, J1.Ma-
3en8. MHTepecHsIM CBHASTCALCTROM TeX jeT BOCHK JILM : “Yuutean peawo
IMHLIYT BOCIIC ob y X, ropasio waiie senomunaot of yaurensx. Ho s samiom caviae
9T0 BNOJHE ECTCCTBCHHO, DYEHb YK SHAYHTENEH yueHHK ... OBnux Kapaeea - cryienta spko 3anevar-
nenca B Moeit mamata ... OH B CBOCH BOCIPHHMYHBOCTLIO, CXBATBIBAN BCE HE NETY, OT/IHYAL-
CH KHBOCTBIO H BMECTE C TeM Paccyjiu HOCTRIO ... C! 6 u Kapaesa Gpiain ovens Goneumsi,
TP KENAHUH OH MOT Gbl CTATE IPEBOCXO/IHBIM TEOPETHKOM - HC TONBKO TEAAFOTOM, 1O W HAYUIEIN pa-
Boraukom. [Tommo ero Gaccrauryio Kypeosyio paGoty o “Tacco™ Jlnera™.

Ho nauasmascs crons yenemno yueba 8 Mockosekoii KOHCCPBATOPHH BeKope Obisia NpepBana pas-
pasusmeiicst Benukoi Orevectrennoi sofinoil. Beprysumcs smecte ¢ [ix.Nankuessiv b Baky. Kapa-
€B NPHCTYNAET K HOBLIM JUIS ceDsl 0BR3aHHOCTAM XYIOKECTREHHOD PYKOBOHTENA (HIAPMOHINE HMe-
uu Mycnuma Maromaesa.

Hu na munyTy ne ocnaGesaet TBOpHeCKas AKTHBHOCTD a3epOaiiKanCKHX My3bIKAHTOR B CYPOBBIC
rojipt Boiiknr. Knnmywas sneprus Yaenpa Mamxnberosa, ¢ 1938 rona sosrmasismero Coios KoMnonro-
POB, KOOJ PYET i Hanj T BCE CTOPOHBI MY3BIKAMRHOM wHIuK pecnydnnkn. CaMooTsepwento
TPYAHTCA B JIENE MY3BIKANBHOTO CTPOMTENBCTRA LEAan Karopra ocnurannukos Mampsxnberosa: C.Pve-
Tamos, Hussu, ®. Amupon, C.lankubexos, C.Aneckepos, M.Hemaiinos, K.Cadap-Aniera, [ Xanma-
menos. K nuv nprcoeanuser eson yeumms i Kapa Kapaes, crasumii B 1942 rony samectitenes npei-
CeaTens KOMMOINTOPCKOIl oprannaain AzepGaiinxana,

lponnkas B30poM B TE OaNEKHE H TPYAHEIE MO, MBI BHINM ABaAuaTHucTHIpexneTnero Kapaesa, s
CYUIHOCTH, COBEPLICHIO MONOOTD MENOBEKA, CIBA HAYABIIErO CBOM TPYAHLIT NYTL, Ha NIeYN KOTOPO-
TO JIENN0 TaK MHOrO jen # obazannocTei. Kakoro #e HEBEPOATHOIO HANIPRKEHUS CHIT, (HIUCCKIX 1
HPABCTBEHHBIX, Tpebosanock ot Hero! Bo TOrAA H BE XAPAKTEPHBIC ¥Cp-
T8 Kapaesa, TBHH COCT cep Y ero JHYHOCTH: TBEPAOCTh M IPHHUIIIHL b
HOCTE, YMEHHE COCPEAOTONHTLCA H NPHHATE SAHHCTREHHO TIp HOE P + BHYTP i TaKT i
HHTEIHreHTHOCTE, Kak Ont To HH Gbino, Kapaes, HaXoIACh B 3TH FOfIbI H NCPEAHENM KPAe MY LKA bL-
HO-OpraHU3alMOHHO padoTsl B pecryOaHKe, JaNyMBIBACT H BONIOWACT B AKIIHbL KPYNNLIC KOMIOIH-
Topekie saMpienst: [lepeyio cumdonnio n ksaprer, dparments onepet “Ajina” (commectno ¢ Jhx.laa-

TPYAHBIM SK3aMEHOM JUIR MOKONEHHA, K Kotopomy npunaiiesan Kapaes, crasa Jlexata My3hiRaib-
woro Hekycersa pecnyfnue 3akapkasss. Yienp Iaukndexos, Bo3rnapuBuimi padory 0o NONIOTOBKS K
Jlekazie, ¢ rOpAGCTRIO OTMedat: “Asepbaiixany Guuto 4to nokazars na Jdekate. Komnosuropu Co-
BeTckoro Asepbaiixana TobKo 3a rojkl Otedectaenioli Boifine nanucann Gonee 400 npowsseaciii
BoibIuoil ¥ Manoil GopMel, cpeTi HUX cBbie 25 i HeckHX ... M COLUJINEL HA TOM, 4TO
cumponnyeckas My3nika Coperckoro Azepbaipiana cC/IANA OTPOMHBIIL 1A BICPE/L B CEOCM XY10-
HECTHEHHOM PasBHTHH .

Jexana npouuia B T6uancy b nexabpe 1944 i aupape 1945 roga. HECMOTPS 1A THECIBE YCAOBIA
Boensoro spemenn. Otciona s3sna crapt cumdionnyeckas myssika Coperekoro Ascplaiijpkana, 31¢ch,
BONPEKH OPYAMANEIM BLICTPENAM, NPOIBY AN NEPBLIC HALHOHAILHEIE csmd:?nnn. coBAIIbIE MO/I0-
IBIMH a3epbaipxaHckuMy kommosiTopanit - Kapa Kapacsbiv, Jlwesnerom [absiicsnin Iln(:‘)','ll'ill'lml
TamkHGeKoBEM. BENOMHHM 08y W3 peliensuii, onyG/IHKOBAHNYIO B rasere “Kosyynier” 3 ansapi
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1045 roa: “Tlo riyBuKe 3aMEICTa. NOLTHHHON ciHMpOHHYHOCTH 3BYHaHHA CHM( K.Kapaesa u
Jl Facpwnesa BpLICTMOTCR Cpein OCTAMBHBIN, DTH B2 TAMAHTAHBEIX MOMOABIX KOMIOZHTOpa MOAaioT
ey B Gmcxaiies Oyiyien cnocofCTBOBATE aNbHEHIIEMY PASBHTHIO MY3BIKATLHON KYILTYPbI
cpoero napona”,

RuoxionaeHNbIe Yeriexom caoix cumoniii, K.Kapaes n i Tamien paGoTaior Han onepoii na re-
PONKO-NATPHOTHYECKYIO TeMY - “BaTan’. C OKOHYaHHEM BOHIHEI CTAHOBHTCA BOIMOKHEIM H B0O300HOB-
acmme vieGul B Mockosckoit koncepearopuu. CORIBAETCA, HAKDHEL, METTA MOMO/BIX MY3BIKAHTOR, OHH
nonazator B knace Jm.IlocTakosiya. D10 OBUTO BpeMs, KOLIA N0 BeeMy MHPY HalaToM 3syuana ero
renuantbias Ceasman cumdonns, coanannan p Tparmdeckne auu Gnoxansl. Tlonyynsman naspanne
~Ilewmnrpanckoii”. ona onnueTsopana coGoil repopaM COBETCKHX momeH.

Jlerso cebe MpeCTABHTE. KAKiM orpoMHbM Geito Bauanne LlocTakosnya Ha ero yuexuxos. [Tpu-
HEM ITO BANAHNE JANCKO HE OFPAHHMHBANOCH TOMBKO BOMPOCAMH KOMMO3HTOPCKOro MacTepcrsa, B
Kiacce. B KoTopoM oanospemenno ¢ Kapaessiv 1 Famsuessin ofyuanuce B.Yalivosexuit, Tl ansmuy,
K.Xauarypan, A YUyraes, mayn oxusnennsie Gecensl, NPOHIPLIBANHCE HOBBIE NMAPTHTYPLI, BOZHHKANH
TRopueckie anckycenn. Pesiy paGore B knacce Hllocrakopnya Gein cypossiv - nago Geuto paGorars
HE NOKNATAA PYK, NPHHOCK JIBA Pa’a B HENENIO HOBRIH MY3RIKANLHEI MaTepHan.

3akonune B 1945 rony emecte ¢ Jx.Famkuessm onepy “Batan”, npembepa koTopoil cocTosach B
Baky 4 mas, Kapaes npucrynaer K co CBOEH fun it paBoTel - Bropoii cumbonnn. Yepes
roil HanpaAeHHoro Tpyaa. xoraa Kapaes et cTp I NapTHTYPEL, TIPHXOIMT
BCCTH O HarpasiacHuu onepsl “Batan™ lNocynapersennoit npemueit CCCP. Takum obpazom, yeawas B
1946 roay u3 Mockse: a poanny, Kapa Kapaes ysosnT cpasy 18a AHnnoma: seinyckrska Mockosckof
locyaapeteennoil koncepsatopuy i naypeara locyaapereennoit npesun CCCP

Ho cambiv uennsiv npuoGpetennes Tex net Geno ana Kapaesa ofmenne ¢ Jm.1locTakossmen.
Ornpine oTHOWeHHA YauTens o YueHHKa nepepacTtalor B GoMbIIYIO YenoBedeckyio apy#6y. B camsie
MPayHBIC rOfibl #1AH0BCKUX penpeccuit, korna sokpyr [locrakoenua o6paloBbiBacTca YCTPAIAIOUWIHG
sakyvM. a8 “Tlpasae” cuenbie MOMCKH KOMMNOINTOPA XAPAKTEPHIYIOTEA KaK “CyMBY] BMECTO My3IsiKi",
CUIHMM 3 CAMBLIX BEPHBIX M NpeaiieIX ero apysei asnsercs Kapa Kapaes. Mx nucema x apyr apyry,
namicanitinie 8 1947-1956 rofet - TporaTebHeIC H SOMHYIOIIHE JOKYMEHTH 3MOXH, KOTHA LEHA Yeo-
BEHECKHN NPHBAIANHOCTEH Gblna no HacTodweMy foporoi, Hepoamomuo Ges BONHEHHS YHTATEH B OI-
nov w3 micen Ilocrakosiua k Kapaepy crpokn: S ouens Bac mobmo u ouens Ges Bac ckysaio.
Ouenb npoury Bac scerna nasats amats o cebe, korna Guipaere B Mockse” ...

Mo npuesny 8 Baxy, Kapace co Beeil OTBCTCTBEHHOCTBIO OCOIRACT BCIO BAKHOCTH CBOEH TBOpYEC-
koit it ofinecTeennoil aktneHocTH. Pacter Kpyr erc obazanHocTedi: npenojaparens, a MoKe - THPEK-
Top. ‘f\wpﬁaﬂzmaﬂcmﬁ Focynapereennoi p JPHH, HICH TP Coro3a KOMIO3HTOPOB
CCCP. pykoBOAKTENL CEKTOPA MY3BIKH AKaleMHH nayk Asepbaiiamanckoit CCP - Kapaes B a1H roast
YAKE ONPECNACT OCHORHOE HANPABNCHHE MYILIKANLHOTO PAIBHTHA B pecryGauke.

’B.\tcc-rc © TEM, JYMUIHE CHITLI, BECE MBI MONOAOTD CEp/llia NOCBAAIOTCA TBOPYECTEY, KPONOTIHBOM
PanoTe Hall HORBIMK M HOBLIMM NapTHTYpaMu. HamyTcTaues ey 3syuar cnosa Yuurens: “S cunraio
Bac oy w3 ex koMnosuTopos, kotopsie MOTYT M 0fA3aHE! ABMTATS BOEPEI HALLY MY3IBIKY”,

Kortent 40-x - wawano 50-x ronos - spess 0 nofLema asepbaiin 0 MY3BIKAITEHOTO
et e RARs B s L e Lo o0 300

KYCCTBO CHM(OHHIMA, COSMMHUBIIETD B cefe HIBLICKAHIYIO 3BYKO-
ke st 8 oo e, ooy oy cngon T
JTamknGexopa. CoBnano ¢ 5THM CHACTAHBLIM BPEMEHEM M HAYATO

:fmpuwcpcmﬁ Jeatensioctn Hunsm - 4aposiess opKkecTpa, BIOXHOBEHHOTO HHTEPTPETaTOpa, AaBLIEro
AHINL MHOTMM NPOCTaBICHHBIM TMapTHTYpaM.
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WB;,H.::: 1-6;12:1};:;[“;“ :;:%zn.:o:emn:::;“n Kapa Kapaesa » crons Grectaues suorouserne Myui-

? PHMOCTE eTo My3uKk? Tlpesie Boero, BO BCEOXBATHOCTH 1
MHOTT H 1x obp + B WX ApKoi BpipasiTenshocTi. B myswike Kapaena nepen ciy-
WATENAMN [PCACTABANH HE OTIENLHO BIATHIC MPHMEPHI AHIHH, A BCH JKHINL 1B COBOKYIHOCTH VTN
NPHMCT, HH3Hb B CC HEHCUCPNAEMOM MHOrDOBpasMi,

Bnepabie jocTib atoro kavectsa Kapaesy yaanocs o enmbonnveckoii nome “Jeitan u Menk-
HYH" - [IPOHIBE/CHHH, OTKPRIBIUEN MYTh K UIMPOKOMY PHIHAHWIO koMmnosnTopa. Thicsun i Tuicam
ciymiaresiell BO BCeX YrofKaX Hauwleit CTPaHl OTKPLUTH JUis ceOn Kapa Kapacsa, yeasnnas nomy no
nepejiaiaM BeecotosHoro pamno. Hussn, nog ynpasnenmenm kotoporo 8 1947 rony Gnverarenuio
npouwa npeseepa “Jleitan w Memicnyn”, Bnocnencaun nucan: “Cpasy nocie PORICHNUS CHMDONI-
Heckoil moambt “Jlefinm u Meiityn”, 4 yenemno nrpan ee s Baxy, Mockse u apyrinx ropojax. C Gone
IIHM BONHEHHEM roToBMIL % i 1951 rony nepeuiit ce BRIXO Ha 3apyGEKHOTO CAYIIATEN, /1 Clle B Ta-
KoM OTBETCTBEHHOM CMOTPE MY3BIKAUTHHBIN CHI MHPA, KAK ME#IyHapoanbiil decrusans “Tlpascran
BecHa”. Cumbabi, Myapoit Tanant Kapa Kapaesa oTkpuiBan nepei Mofnsm, CHexanuinsiucs 13 pas-
HBIX YTOJIKOB MHDA, HeoOhYaliHEIe TTyGHHb YeNOBEYHOCTH, JACTABIMA BECH TN JILIIATE OIHIM Jibi-
XaHBEM, WHTh ONHHM MYBCTBOM ..."

VHHBEPCATHIM XYNOKECTBEHHOTO MBILIICHHS, CTPEMIEHHE BHIPASHTL B MY 3LIKE AMIAMIKY it
ee KOMIHIHK He MOTAH He npueRecTH Kapaesa k mysmikansHoMy Teatpy. Ywe 8 naprutype “Jle
Memxnyn” DaneTMecTeps! OTMEHATH XOpeorpadUHOCTE 1 PebedHOCTh 0GPAI0B, CBIICTELCTE
LHe 00 OrpOMHLIX IOTEHUHANEHEIX BOIMOKHOCTAX MONIOIOTO aBTOpa B cfepe GanerHoro Tearpa. Pacc-
KasbiBast 06 uctopun coznanns Sanera “Cems kpacasnu”, aubpertuct 10.Cronumexnii otmeyaer: “B
noame “Jlefimm 1 Memkuyn™ nuedsana Gonbian amnauTyaa obpazos u uyecTs. OHa 10KAILBAN, 4TO
Kapaes moxer OBITE clief IM H | M, ... i H Gy iTHBIM, ITHAHLIM B TPArHBIM,

ipH H ApamMari 1. HepBHniil, HMOynscHBHBIT PHTM ObETCA HE NIPEPRIBARCH, NOACKAILI-
Bas xopeorpaduieckne obpaset”.

B 50-e rogm Kapa Kapaes BeTynaer BO BCCOPYAHH MACTEPCTBA W TAIANTA, NONHLIA TBOPYECKHN
TUIAHOB M HOBBIX Hieil. IMEHHO B 3TH rofbl, B ¢AHHOM NOPRIBE BAOXHOBEHHA, POWIAIOTCH CrO JIy il
TeOpenua - Ganetsl “Cemb kpacasii” n “Tponowo rpoma”. TTpuneciune MUpOBYIO CHABY HE TONBKO X
ABTOPY, HO M BeeMy asepBailkaHCKOMY # COBETCKOMY My3IKanbHomy Teatpy, Daserst Kapaesa i no
ceil IeHb COXPaHAIOT CBOE HENp IHAMEHIE, YKP PENCPTYap MHOTHX TEATPOB MIpa.

HenpocT 1 nasuasnet Gsin nyTh K co3MaHmo nepsoro Ganeta Kapaesa - “Cemb kpacasnu”. Ero nies
NpHHALTERANA BHAHOMY AesTemo asepbaiimkancroro Tearpa - H.HnaaT-3a0e, ¢ KOTOpRIM KOMAOINTO-
Pa CBAZBIBANIO MHOTONIETHEE THOPMECKOE COTPYIHHUECTRO CO Bpemen onepbl “Baran™. Spkas cuemi-
HOCTH 1 0BGpAIHAA KOHTPACTHOCTH MO3MbI Hisamu ryGoko 3axpaTsy komnosropa, Bexope noas:
erca clonTa “Cemp kpacapiu”, B KOTOPOH GBUIH AaHE! OCHOBHBIE MYIBIKAILHEIE XAPAKTCPHCTHEN Fepo-
eB, GBUT0 3AN0WEHO TO 3EPHO, HI KOTOPOTO BEIPOCHO BIIOCHCACTAIN IPAHINOINOE 3naHie Gyymero
cnexrarns. [Tpembepst cionTel B Baky (aupisxep - Huaan) n s Mockse (aupikep - T.Kynues, Torsia ac-
nupant Mockosckoit [ocylapeTeeHHOM KOHCEPBATOPHN) NPOTILIH € LIYMHBIM YCTIEXOM. 06 oM cox-
PAHHAOCH MHOMECTBO CBHIETENLCTS, ODPATHMEA K OIHOMY H3 WHX - nocnomunannam Esrenis Caer-
nanosa: “[Tepsoe 3nakoMcTBO ¢ My3nixoii Kapaesa. Bonbuiod 3an Moc xoncepraropit. Ciin-
doHHUECKIM OPKECTPOM CTYeToB jHpiskipyer Todux Kynnes. 5 nouemy-To npiosy B 10T MO-
MEHT, KOTIA YWe 3BY4at NPUEIYIIEHHEC, pasmepennsie “wark” B facax, na foHe KOTOPLIX IAnCKa.
HETOp H 1oc BEIPACTAET TeMATHHECKHIT 3apAA ABHOTO WweeTaua. H ot oko npu a-
€TCH, PACTET B 3BYKOBOM H 3PHTEILHOM ofweme i, HakoHell, B GecKe Mean, a Totkee, “3010Ta
HBIX HHCTPYMEHTOR, MOJIC] I¥ MHOT ap VHAAPHELX, ATONNACT BECh 31, M, Ka-
WeTes, ceffuac PAIIBMAYTCH CTCHEL, H 9TA YIHBHTENLHAA MHITHOTHYCCKAN MY 3bIKa BLIPBETCH HCYACPIRIE-
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“Ilectane” 1wz Ganera Kapaesa “CeMb kpacasiu’.

B 70 BpeMa Kk CIONTA “HENICPHHMBIM NOTOKOM” yie BopBaiack B GONbIIOH MHP MY3LIKH, e¢ aB-
[Op € rO10B0I MIOrPYKEH B NEPEnHTHH AHOpPeTTO H.Hnain‘-za.ue # C.Paxmana, mar 3a waroM npocne-
HIBAH I BOTLIOWAS B MYIBIKATIBHLIC IBYKH HCTOPHED MHOOBH, MPENATENBCTES H MAOEHHA CACAHHACKOIO
npasitena - Baxpas-rypa. OIHa MATeHEKas, HO XAPAKTEPHAR 3aDHCOBKA, JlaHHAd CHIHOM KOMIIO3MTO-
pa- ¢EI|'}3,1'»!(€M. NO3BOTACT HAM IAMIAHYTE B TO JANEROE BPEMA:

=, Mupuraru, Aeto. OTell, 3aBepHyTEIl B MOKPYIO NPOCTHIAIO, CHINT 32 HHCTPYMEHTOM H OTHCH-
saeT nocaeaniit asT “Cenmu kpacasun’”. 1951 roa ... 40 rpaxycos B TeHH”,

Zaxauieas napTHTYPY Oanera, Kapaes, no sceil BepoATHOCTH, H HE NOIOIPEBRAT CKONLKD HIHYPH-
TeILHOMD TPYIa, WapKHX CTIOPOB H HOBBIX OTKPOBEHMEH MIYT ero eie snepean. JIHUIL MyHKTHPOM
of0HAYHM COOBITHA. NPEIIECTBY IOUIHE NPEMBEPE CNEKTAKIA ...

... bazaerseiierep [1.Iveen, npurnawenysii w3 Bonswmoro Tearpa And nocraHoBry Ganeta Ha cuekHe
Asepbaiizxancroro Nocyaapereennoro Tearpa iwyeHn M. AXYHIOBA, ¢ BOCTOPTOM NPHHAB MY3BIKY,
npusnaeT anbperTo Ganeta wecomepwennsiM. K pabore noaxmonaerca woewii nuGpertier 10.Cno-
HHMCKM - HIBECTHBI HCTOPHK. TCOPETHK H JpasMarypr 63}]81‘&, Ha"ﬂlﬂwl'cfl Hanpfl*e“ﬂa’] p@,ﬁom Han
HOBBIM PHBIM B KOpHE H aApamarypruio Ganera. Kapaes, nocne Hegonroro
CONPOTIRIEHNS. YOCAHBIIHCE B MPABOTE CBOHX HOBBIX B, CHOBA M TeA 34
napTHTYpy Gan

T4, OCTABHB B HENPHEOCHOBENHOCTH THIIL AECATH (!) HOMEPOB, YKe onyBAHKOBAHHEIX
 INHPOKD HIBECTHRIX ...

ITH 2K, IAN0THEHHBIE JIMXOpaIovHol padoToil, nebaramu, H CO 5 BRI
BAIOT MICpel HaMu VIHBHTENLHbI ofmuk Kapaepa-xynoxuuka, He GoAluerocs TpyAHOCTER H Heyaad,
GeckoHedHD TpeBOBATENEHOTO H CAMOKPHTHYUHOTO, NI 0 HIEe ¢ I T H CO3Mma-
HHA.

Ipexpacuo nepetact armocdepy beeobiuero oxunanua rokpyr Ganeta “Cems kpacasuu” Ganer-
seficrep [LTyces: “Hurepec k “Cemu kpac " GBI NOCTC 1i M B i, Jlame uHCTHIIL-
UBTE Canor ¥ rocTHRHIG! OCTOXHHO BRICTIPAUIMEAN ¥ MEHS KaK HIYT JC/a, CKOpO M NpeMbepa, KTo 1
HTO TakILyeT, 310pos au Kapacs u np. u np. 5l yie He rosopio of 3HTY3Ha3Me TPYINL! ¥ OPKECTpa, Py-
KOBOAMMOTO ojapenne K AGy o BEYLUIHX apTHCTOB H BHHMAa-
U PYROBOMAUINY HHCTaNUMIE Beemy sunoil Geur Kapa Kapaes - roprocts coseTckoil Myssiku’.

f centatps 1952 rosia cocToanack cko/ib ACTTOANAHHAR, CTOE K H yenewHas npembepa Ganera
“Ceniy kpacanmt”. TpyHo olMcaTh TOT IHTYINAIM, C KOTOPLIM NPUHATH Gakuuupl Ganer Kapaesa.
CHEKTaran POXONAN NPH TICPEMOANEHHbIX JANAX, KAXKIAA ClCHA CONPOBOMKIANACH NPOJOIKHTENb-
HEIMI OBAIMAMIL 3pHTCNE. Menozun Ganera MonHHEROCHD OBPEM NONYIAPHOCTS, 4 HMSA Kapaesa
UBLIO ¥ BCCK HA yeTax.

) Crponuad saciyra B yenexe Ganeta npuiaUiesata HCIOAHHTENAM MABHBIX poneii - JI. Bexunosoii,
InAmvac-sane, P.Axynnosoit, K.Baramosy, M.Mamenosy, ¥.¥peanuesy, aupumepy - K. AGmynnaeny,
xyAosnnkas - ©.Nycary n D Ansac-iane.

Bamno ormerwrs, uro yenex GaneTa oTHIONE He HOCHI JIOKaNLHOTO xapakTepa, 8 BOCTOpr ﬂ)‘ﬁﬂlﬂ("
OEHOBLIBIICH JANCKO HE HA O/HOM JIHINL MYBCTRE NATPHOTHIMA, 5 APKHM BT HalHOo-
HATAIOF0 ayxa, Danet “Cemn Kpacasni” Kak sBICHHE HCKYCCTBa, FIEPeLArnyIl JANEKD 33 PAMKH Ha-
11:;m|a;rumro. O 9T0M CHIICTENLETRYET BCA NOCICIYIONIAR CHACTANBAA CIEHHUCCKAR KHIND GaneTa.

CTanobka, ocyuiectanenuan 1. veensin 5 1953 ro,

HBITCRAATE NPH T0IHBIX auurnarax};IS npeac Il)’ lg:'-f"c ﬂeuzumwcm“my:;n;xn::rg::
[IEROM NPOULTN ClIeKTAK M enporiciickuX cTpant - Yexocnopakim, Bonrapuu, ©@panumm, Llscituapu.

Jlwim, neckonuko set oracnaioT npembepy “Cesu kpacasnir” ot Broporo Banera Kapaesa - “Tpo-

6}

noio rpoma”. Ho exonmsko oblecTrenno snaummpx COBBITHI, HYAHBIX 1t HEOTIOWHEIN J1C5) anOMM0T
HH3HE KOMIIOSHTODA - NOCUIKH B cocTase aencraunii 8 Bonrapuio w Andamno, pabora B pecnyi:
KAHCKOM KOMHTETe Gopblbl 33 MHp, B KOMHTETE o Tocynapereennim npemuss CCCP Conera Mu-
mactpos CCCP.

ToBEIIEHHOTO BHEMaRKA Tpebyer U paBora na nocty npencenarens Corosa KOMIOIMTOPOR Azep-
Gaiifxana B NepHOA NOATOTOBKM K | chesny TBOpHecKo oprannsauns. “Tlepen Mononsy npencenare-
IeM CTORNH CIONKHBIC 3a7a49M. 310, NPEXIIE BCEFD, COMANME KANMATA, HAHGONCE SnaronpuaTioro s
TROPYECTER, TIPH HEnp CONJ Gepexuoro or K nachencrey Ya.lamuniesona.
TECHO EBA3AHHOIO C HAPOANBLIM TBOPUCCTROM. DTO - KolHecTBeHHbIA pocT Colo3a, KOTOpLI B 10 Bpe-
MA CHITBHO OTCTABAN OT HAWKX OMMKaiiumx coceaei. o - MOArOTOBKA HOBMX TANANTIHELIX Kapon
- H MHOTOE ipyroe” - MAIIET B CROHX BOcoMinax Todwxk Kynues, muoro et nyecte ¢ Kapaeam
Bosrarnmoutnii Coros kommnosutopos AsepGaiimxana.

Ho kak Gb1 He GI1a 3AMONHENA MHOTOTPY/HAR HKH3HE KOMIIOTHTOPA, €My KAK BOVIVX |
KHE 10 AYXY MIOTH, KONNETH H eOHROMBILLISHHHKIL, APY3LA B copariskn. ONHEM M3 TAKNX [
Kapaena Geta senmknii noat Typus - Haseme Xukser. Mx serpeun nponcxomnan s Baky, Mockee, Jle-
HUHTpale, W Kawiad u3 HuX Obina HeaGmisaemoll W pasoctiofi. Mx coemnsino ie Toauko cpoiciso
Ayu1 M HCKPEHHAR Jpy#xGa, HO W oNroe Teopueckoe coTpyannyecTso. Oun puecte pabotam B Mock-
Be Han nbecamu H. Xuksmera “Uynax™ u “Baduii Gynr”, » Baky - nan cnexraxnes “Jlavoknos seq’™ i
unemon “Jlpoe 3 ognoro keaprana”. A B Jlenunrpan XukMmer npeexan cnemnansho n3 Mockssl,
YTOGH PasACNuTE ¢ APYTOM rpaniosHLGl yenex ero Sancra “Tponoio rpoma”™

- “Cuena Tearpa oneps! 1 Ganera umenn Knposa mriana wemano yyace, 3nech pomiamich peiit-
Haiiiine onepel 1 GANETH PYCCKHX KOMIIOIHTOPOB-KIACCHKOB. 31ech GAHCTAIN 3BE3BI PYCCKOTD TeaT-
pa - 3Be3abl nepsoii Benuunnsl. M BoT Ha 9Toll cleHe poAKIOCH HOBOE, COBPEMENHOE NPONIBEIEHIE,
ABTOPOM KOTOPOTO ABAAETCH KOMNO3NTOP Alepbaixana Kapa Kapaes. 91o samevarensio!” - deant-
€A CBOMMH BIEHATACHHAMH 03T MOCAE CIEKTaKis,

Jlennurpan B 1958 roqy cran mecrom mactosuero nanomunvectsa. He tonsko yuennkn Kapacsa,
HO ¥ MHOTHE asepaiiKanckue moBHTEN MY3BbIKK NpHezkain B JIeHHHrpa, 4ol yBHACTL TPIYMd
CBOETO 3eMJIAKA HAa npocnaenenHoil cuene, M3 Mocker nocMoTpers cnextakas npueskan i locra-
xoBuy. Bor yro muwer [murpnit Jimurprenny nocne no TEATPA B 11K k Kapaeny: “Jlo-
poroii Kapuk! [Tuwy Bam noa ceesxum sriesariennes ot Bawero Hanera “Tponoto rpoma” ... Topsie
noanp y Bac ¢ npexy np C G0, uto Bei waseccTiin MeHs o cnexrakne. A
npuexan & Jlenunrpan u nocmorpen cnexrakns. Tearp Guin nepenonten. Bunn npucTasisie cryibg.
CTOAYHE ZPHTCFIH, 3anl.|.bd W BCE, 4TO B TAKHX C}I}"!Mx MOMAracTCH. b’i}ll’.‘ OYEHB noupaan:lcx BCIROACH-
Bl OPKECTP, KOTOPLIM OT/AHYNO Aupitkiposat [pukypos. Tlp kb Gbuii [y Ceprees
H BECh CHEHHUECKHIT Gk, Ho myuime seero, KOHe4o, pama Myssika™.25

Ipuananuem suaontxes saciyr Kapa Kapacsa B passuTii MY3BIKI CTRI0 NPHCBOSING CMY 351
nis Haponmoro apruera CCCP 5 1958 roay. MexiyHapoaiyio H3seciocTs KOMAOINTOpY piicei
nocranosky Ganera “Tponoto rposa” B Bonsuosm tearpe Cowoza CCP. B penepryape KOTOPoro o 0but
NOKA3aH BO MHOTHX CTPAHAX MHPA, a TAKHKE HOBLIC NOCTAHOBKH Ganera B Hexocnosasmy, Boarapun i
Benrpun.
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“Karoe ceoe npou Bui ¢ AVH-
U
KAPA KAPAEB: - “To, vomopoe 5 nanuuy "

IV. CTPAHCTBHSA

60-¢ ronst oTkpeinn B Guorpadun Kapaesa He TONBKO FOPHIOHTE! HOBBIX MCKauMil, OHH CTANH Tak-
e TONAMI AATBHIX CTPaHCTRHiT koMnosuTopa. [Tapabona ero cyusObl TPHIKIE NIEPeCceKaeT OKeal, yeT-
peminact To Ha 3anal, To Ha Boctok, To Bray6s konTHHenTa, Hi e " B obmei
ATMOCEpE MEHIYHAPOLHBIX OTHOLICHHH JaeT BOIMOKHOCTL BoNlee WHPOKOTo OBIIEHHS ¢ KONEraMi
3 3apyGesbix cTpan, GoMee TECHBIX TBOPYECKHX KOHTAKTOB. B uncne NMEPBLIX NPEACTARATENEH CO-

BeTCKoi KyALTYphi Kapaes nocewaer CIUIA, Kanany, Jinsan, Dipuormnio, Eruner, Snowmo, Menanuio.’

B 1961 rony 8 cocrase neneraunn Coiosa komnosutopos CCCP, Kapaes npuesxaer b Jloc-Anmie-
nec (CILA). rae smecte ¢ T.Xpenn M u B SApye T T yyacTHe B pabote | Mexy-
naponHore decTuBans coppemernoi My3ssikn. Ha xonnepre, M 10 M OH MY3hl-
Ke. € yenexoM uerommeres Bropas ciouta u3 Ganera “Tponoto rpoma”. Tak Myasika Kapa Kapaesa sa-
HOCBBIBACT JIPYTOH KOHTHHEHT.

TlpeBeipanne B AMepuKke sHaMeHyeTea s Kapaepa eine ofiHuM BonHYIOWHM cobbitHenm. 3nech, B
Jloc-Anmwenece on snakomutes ¢ Mropem degoposmen Cry HM, “caMbIM H3 HEIHE
HIpABCTBYOUIIX KOMNO3IMTOpoR”. Bee, k10 yuunuch y Kapaesa B 60-¢ rofibl, OMHAT O €10 CTPACTHOM
YRACHEHHN MY 360N “HHBOrO KnaccHka” [aprirypet CTpassuCcKoTO, TOrNA ewme penkue B Coberciom
Coloze, He pat NOABAATHCE B KIACCE Kapaesa B kayecTse He Tonbko obbexTa BOCKHIUEHHA, HO H NpHC-
TANBHOIO W CEPYNYIe3IHOro HIYYEHHA.

B 1y nopy Crpasuuckomy Guuto 80 NET, HO 3TO HE NOMEINANO NPOCHaBNEHHOMY M3TPY BHICTYTHTE
Ha tpecrupaite B Jloc-Anmkenece ¢ arropexim PTOM, PO I Cumip H
Crpunuansiy konuepros. Jina Kapaepa 310 b HesaGoisacMble MunyTer. Yepes roa, korma Crpa-
#uHekuil nocetun Mockey n Jl pag, ux T8O NponoikKtocs. Kapaes nucan Ttorga: -
“Wrope Crpasuscknii & Conercxkom Coiose. IT0 cobuiTHe. POAIACT MHOTO MBICACH K uyBCTB. (...) TRop-

Heekan wusnn Crp IO = ITO Heye i MOMCK HOBOTO B HekyccTe”. .

flauoc B nexyeerse ... He ora mi uens Grina qomunantoit Hokanui # camMoro Kapaesa? He ona nu
lmuyama.llg HOMIIOSHTOPA NEPEBOHTE ¢ HeMeuroro #snika Tpyast B.1Lledibepa - TEOpPETHKA NoaeKoho-
1M, YEIYDARTLCA B MIydelie NIAJIoBofl CHCTEMBI MYTaMOB, MCKATH W HAXONHTH CKPBITBI CMBICT B
KPYTIKHX IRYYAHHAK KauTar BeGepua, eme # eue Pa3 BOIBPALATECH MBICIAMH K PA3TAdKe TAHHCTEA
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Gecemepria  “Jlelinn u Memmnyn” - nepsenua Ya.lamsuberora? Hukorna e TICPECTABAS VHHTLCH,
COXpaHss OCTPOTY M METROCTE HaBmonenwit, Kapaer Secnpectanno oforaman u pacumpaT croil Teop-
ueckuil NoTeHIHan. DHEPrud JUIA 3Tl THTAHHCCKDT paBoT BOCTIPOMIBOMITACE B HEAPAX CFO 1y NOK-
HOMH HH3IHK, B PEIKOCTHOR LEAeYCTPEMACHHOCTH THOPYECKOIO MLILIICHHE,

Mmenno Takum npencraer Kapa Kapaes na noprpere 1961 rosa kuctn Tasupa Canaxosa. C xvio-
HECTREHHOMN NPOIOPIHBOCTEIO B KAPTHHC NEPEIACTCH CaM JIyx KapPaCBCKHX MCKAHMI, SCHOCTE M Ync-
TOTA Er0 NOMBICIOB, BO3BEIIeHHOE DiaroposcTno ofimka. Jlakosuuibii abpue peyKa, rpairycckan
TOMHOCTE NHHMH, mo BCETO BTOPOC O - FAZBHOMY, CXOAH ¢ napTuTypami Mactepa. M
9TO [ENALT KapTHHY 0coBeHHO Lensnol 1 nnevatnmomedi. Boree UETBEPTH BEKA OHa YEPALIACT IKCIO-
3HLHIO nyuux pabot Nocynapersennoil Tpert it ranepeu. O paliorThl Haa noprpeToM
NOMOKKNO HAYANO APYHOe M TBOPMECKOMY COTPYAHHUCCTBY KOMIIOIHTOPA © xynommmkos. OF S1oM
pacckassisaer Taup Canaxos: “Thopueckas apysGa npogonxanacs ... C GoNbLHM YIOBOILCTEHEN 7
pabotan ¢ Kapa Kapaesbim nan enexraxnamy “Tanner”, “Antonnii n Kneonarpa™ na cucie AsepSain-
TO ApaMaTHueckoro Tearpa umenn M. Asmsberosa .. Kapa
ABynbazosuy Beerna Grn MpenaH M MCKpeHen, 100D W BEMHKOAYUICH HE TONBKO B CBOEM IIHPOKO-
macirrabuom uekyecree. Takum ol 6611 H B ToBapHmecTpe”,

Kapa Kapaes axxymynuposan B ceGe Taxoll BeicOKuil 3apsa TBOPHECKOH BOMIL, HTO Kamablil KTo
CTANKUBANCH C HHM, HABCET/IA YHOCH/ B CBOEM CEp/Ille 3HAYHTENLHOE M MIYBOKOE HyBCTBO 0OHOR/IC-
HHA. YAMBHTENbHAS KAapaeBCKas cNOCOBHOCTh CBEXO M HOBO BITAHYTH Ha YCTOABIUMECH KAHOHN i
CAMKHBLIMECS CTEPEOTHIE!, MPHBIEKANA K HEMY JIOAH CaMbIX PAIHYHEIX BICNAA0B 1 yiexen i,

B 1962 rony » Cosercrom Cotoze modsisan Camyan Bap8ep - oHH H3 BeIYIHX KOMIO3HTOPOB
AMEpHKH, aBTOp H3BeCTHOI oneprl “Banecca”. Hesanonro o ero npuesna Kapaee, BTopuuHo noGbi-
sasunit 8 CLLIA, uMen BOIMOKHOCTE YBHIETE cnexkTakns “Banecca” Ha cuene “MerponoauTen-one-
pa”. Mocranonka nponssena Ha ero GoNLIOE BEYATICHHE, BETHKONCIHG! GLUTH HE TONBKO MYIBIKA 1t
roloca HCNoAHKTENEH, HO, YTO HE MEHEE BaXHO, Kak cunTan Kapaes, H X akTepCkoe MAacTepeTso. opi-
FHHANBHOCTL peuccepekux pemennit. [To npuesny BapGepa B Mocksy Me#Iy HUMH 3aBAIBIBAIOTCA
TeMnble Apykeckue oTHomennsn: Kapaes nokassisacT amef y TOPY FOPOL, OHM MHOTO
BeceayiOT HA CAMBIE PA3HOOBPAIHEIC TEMBI: O COBPEMEHHOI My3bixe, 00 adCTPaKTHOI KHEBOMICH, O HO-
BOM KHHO.

He menee uuTepecHbiMi GbUIM BeTpeun B foMe Teopuectsa “Py3a” non Mocksoii ¢ wTatsamckiy
koMnozutopos - Jlynmsn Howo. fpkoe, ne mmwennoe npotusopewnii, TrRopuectso JL.Hono nasho
npusnexkano Kapaepa. M Teneps, na BoTpede ¢ COBETCKMMH KOMITOIHTOPAMH, OH NPEICTABI HTATBAHC
KOT'O KOMJIEry, PACCKA3AB O €ro Npou " TAX ropekoro crins. Howo noxa-
3a/1 TOTMIA HE TOMBKO CBOIO MY3IBIKY, HO ¥ MHOTO HOBHHOK COBpeMeHHON HTankanckof mysei. [loato-
MY He crydaifHo, 4To GyMyus BIOCASACTRIN OIHHM H3 IMaBHBIX AOKNAIMHKOB MEHIYHAPOAHOTD Citv-
noswyma B [esapo (Mranus - 1976 r), Kapaes nopasun Boex cBoell KOMNETEHTHOCTBIO B CAMOM LIH-
POKOM CIIEKTPe NpodIeM HTANBAHCKON My3BIKH.

B omsoM w3 cpoux nuces 1973 roma Jlymmxn Howo nucan Kapaesy w3z Beneuwnn: “loporoii apyr
Kapa! Hawu BcTpeyn i pa3sroBopbi 3aNOMHHIMCE MHE i GbLTI OSHE NPHATHBL, 1 § OYSHL P, 110 103-
sakoMuncA ¢ Toboit. Ecim Gyay eme B Cotoze, To oBasatensHo npieay & baky ... Kax et taos paGo-
Ta H pabota TROEro chiHa?",

Ha 1€ MEXIYHAp 1€ CBAIH, MHOT 1¢ obuect 1e 00A3ANHOCTH - CEKPeTapR
Cotosa xomnozsTopos CCCP, senytata Bepxossoro Cobera CCCP. wieta xomuTeTa no Jennnckis i
I'c p i CCCP, uiieHa #I0pH MHOTHX MEHKAYHAP " IX KOHKYPCOB
- yacTo Beys#cator Kapa Kapaesa ocrapnsts Baky. Bee GoJibiue BpeMeHH OH NPOROIHT B Mockse, e
HANpRKEHHO PaGOTAET, FOTOBHT K MPEMEEPAM HOBBIC NPOH3BEACHHS, PENETHPYIOT ¢ HCTIOMHITEIAMI.

o I PCTBEHHOTO

63



Ipessepa Tpetheil cumponin 8 Mockee, cocTospmanca B 1965 rony s bonsLioy 3aie Koncepua-
TOPIIL CTAIR 3AMCTHBIM ARICIHIEN B KYILTYPHOI KIS CTOTHULL ™ le yIMBHTCACH TOT HHTEPEC, € KO-
TopHIM 0OWECTREIOCTE MOCKBEL AN MEPROTO HCNONITENd cumiponnm. A MHOTIHC NOMI'!(?’;IITD[“-I
SRIKaHTL! (11§ B I HICAC), HE 0WHIARCH KOHUEPTA, NOauiN Ha penetiiy (it ne pas!). C nepro-
e npocaVIINBAMS CHMQONS NOPa3iLIa HIYGHHON I 3HANTEABHOCTHIO 3AMBICITA, 3AXBATHA HCK-
PEHIOCTRIO I CTPACTHOCTLIO ponacimenns. S oy T, KaK MOULHO GLETCA B 3TOM L‘,’IO‘.-MIIO.\! H CROCOD-
PATHOM COMMHENII MYTILE nated K . Mens HeoDBMaHHO NPHIICK H HENOBTOPHMbIT HALMOHAL-
HbI KOJOPIT. KOTOPLIM. KK 3010T0f HHTROM. PaCiBECHSHA, PACINNTA BCA TRAHE cumponnn ... Yeepen,
wo Tpetes cusorng Kapa Kapacsa ceirpact ceoio poith B PasguTin Hatuch K¥ARTYPH™ - pacckaibi-
pacT Poxnon Hleapns.

Berope nocie npesthepnt Tpetha civdionns Suiia nenomiena va 1Y Beecoosnon nnenyme Cotosa
KOMIO3NTOPOR C ALITRAN CAHBICHHBIC O0CYRICHHA 1 CNOPBL Hit 001 13 BRICTYNAIOWIN B nIpe-
HIAX OPATOPOR He 00O0LE BHUMAHKEM NpousBeacHiA Kapacsa: o yem Obl HH FOBOPHIIOCE, MBICIL MY-
spIkaNToB Bolspattanace k Tpereeil cusdonn. C TpuBYHE paaBaInch IECATKH BONPOCOB - YIHAE-
JACHIBIX, [ic,'l(!}'\I\'Hi]iOIIIIIN. .'!IO\‘)OI'".»I TCTEVIOIHNY. OTPHIRIOIIHX. ;I('.IIO GI:I:IO QJ[HO - Cll.\[lllﬁllli” 7
KO BCEX ATPONYIA, eTana dokyeos wryuero nutepeca, K cuactsio, 310 Goimi e 40-¢, a 60-¢ rojsl, xo-
TH M TOCZa CTPACTH HAKAMIANCH 10 Npeiena.

CrokoeH it ypasHOBCUIeH ObUl 1ML cam asTop civpornin. B raiinsix raydunax ero ayum 3apox
Jalach HOBa# MenoiAn - Pobkuil n HexHmil pocTok Temel CRpUnHYHOro koHnepTa ... Haunnancs ta-
HHCTEEHHEL, HeODLACHHMEIT, BH)’UJHIOI[I\!I_{ MHCTHYECKOC 6nammﬂeimu npounece, H ¢ ero HauanoMm
TBOPSL CTAHOBHIICA HCYRAIBHA H 6!."!?\“‘_‘[)!10 CYHACTIHE,

Tarim, Ge3vMepHo CHACTAMBLIM, O3APEHHLIM KAKHUM-TO BHYTPCHHHM CBETOM, Mbl BHAMM Kapacsa n
aeye 1968 roza - “Iro servnaer npasiaa”. Pesnccep O.Mup-Kacusos u cuenapuct PMGparnmGe-
KOB 3ACTATH KOMIOIHTOPA B CAMBIC BAOXHOBEHIIC MAHYTH TBOpyecTra. Ha nammx rasax poxiaercn
HYI0: [IBA BeNHKHN MYy3bikanuTa - Kapa Kapaep u Jleonnn Koran - B nonsoM camo3adecHHy co3naaor
ofpazel Cepunudnoro kouuepra. Oy 4TO-TO MULYT H HAXOIAT, OTBCPraioT M MPHIKMAIOT, YEMY-TO He-
TOIYIOT # PAIVIOTER ... M MOKHO € YBEPEHHOCTLIO CRAIATL: 01K HE OMHATL O ké:uepe_ KOTOopas HX CHH-
MUCT.

Kapacey e pas npuxoaunocs GuBaTE Ha CEKTAKNAX CROMX GaneTon 3a pyGewom - 8 Yexocnosa-
K. Ersrre. Monkiue, Boarapuy, Ho ocolenno pazoctioii u sanoMusnaonieiics Guina noeyika s 1969
roay i HMapus - wa Beemupnsiii (ecrnpans tanua. Hapaay ¢ ero Ganerom “Cemsb kpacasui’” # nocra-
HOBKO HA KAPACRCKYI0 MYy3IKY CHMOHIecKoil moosbi “Jleiian # Measuyn™, no ropogam dpatini
aprHCTLl asephaifAaHexoro GaneTa noKalam 1Ll PALL NOCTAHOBOK Ha MyIhIKY yueHukon Kapa Ka-
pacea - Plazxuesa, T.hakuxanosa u . Kapaepa, 26-netunit Mapak Kapaes Tor/a BLICTYIHN co CBO-
i Ganetom “Tenn Kobncrana™,

Crrenw comi . Beunag kak Mup Tesa. Dapams, Take kax i apyrue yuenuxn Kapa Kapaesa, npasxk-
Ikl B HEIEnN upnxn,'lml B mnccpna'ropum Ha YpOKH OTLA, lI'I'C!ﬁhl NMOIYHHTL OT HEIO NPHYHTAIOIIVIO-
CR 010 SaMEMAHHIE, HAPCKAHNIT, 1any TeTRRIT it YRATAHMA.

Beuwan kak sup 1ema .. Oten u ¢
OHA B PACCKAIE CLINA -
cimen 1z Codim B Be

. Kak tonko # neobuiumo, ¢ notoil neMauei IPYCTH IBYYHT
B conmecThoii paBore nan “T'oiieii”. Bueere ¢ ABTOPAMH MY3BIKH Mil MEpEHD-
, w31 bearpazga g Bapny, sus A € KHHOp poy Konpaaom Bon.-
hos. okyaenca B Mup Henanekoro pnamenxo, Gecetyenm ¢ Maproi DefixTBanrep - 80RO aBTOpa po-
sana “Toig". Tloa npHuyLIme0il kanBoil BHEIIHIG COBMTHI NOCTENEHND IPECT IAMBICEN MY3RIKH
inea, OTHUCRBACT HANPHACHNLIC 3UT3arH KPHBAR HEMPOCTLIX BianmooTHome s Otia u coia, W
Kali APKAC DIMKI CRCTA CKBO3L YePLIY BOCHOMHNANNI NPOGHBAIOTCA CIIOBA BOCKHIICHHA Macrepon:
. “Tlepenucunk, paboraommii no 8-10 yacos He YCISBALT BCNE)L 38 OTUOM NEPENHCHIBATE TAPTHTY Y
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Qarayev ailosi ila birlikda: hayat voldasi T.N Qa-

s0n

= Faraj and daughter - Zulfiy:

y: wife T.N.Garaycva,
(1954)

Qarayev ailasi ila birlikda Novruz
bayramini geyd emdarkon (1958)
Kapaca ¢ cembeil ormenact “Hospya

Garayev with his famil

ed Novruz hol

" (193R)




Kapaen ¢ Poauonos Weapinimas
i Bl-x omen)
1 Ch

Qara Qarayevin misaliflik konseninda
Ha amropekos konuepre Kapa Kapena ¥
Al the suithors consent of Gara Garayy

vev with Rodion Shedrin (64

ars)

amli bastakarlanmn bir grupu: C.Cahangirov, T.Qulivev, A Rzayev, S Ristomov, S Hacibayov,
{1960)

LHESICKHE KoMiomTopon: ]
® (1960
mposers of Aserhaijan: 1 Jahan

cClLaanrupon, T.Kymen, A Pwen, C Pycrasos,

v, T.Gulivev. A Rzavev, 5. Rustamov, S Hajibeyov, N

1960

Qara Qarayey incosonot xadimlorinm qrupu ilo { 1960)
Kapa Kapoe
Ciara Ga

c rpynnoi gesTtenci weckyern (1960)
yev with group of people of art {1960y




Miiasir musiginin Birinei beynalxalg festivalinda
ABS, Los-Anjelos. Soldan: T-Xrennikov, | Sura-
vinski, Q.Qarayev (1961)

Ha nepeon sesaysupoiunos fhecrnpane
conpesenmoi syskn, CLIIA. floe-Anmkenoe,
Caemn: T.Xpemnmgon, H.OCrpasmiexmii,
K.Kapaen (1961}

The first international festival of modern music.
A To the | nnikov,

tarvinski, G, Garuyev (1961)

L.F Stravinskinin foto-gakli Qara Qarayeve xatire avtog-
rafi ila (1961)

More HD.CTpaBnickore ¢ naMaTius asrorparhos
K.Kapucry (1961}

Picture of LF.Stravinski with memory singi
G.Garay

e 1o
(1961)

Q.Qarayev, |.Bezrodm va T.Xrennikov, ABS (1961)
K.Kapace, H.Bespounuii n T.Xpeunnkon. CLLA (1961)
G.G: o L.Bezrodni, T.Khrennikov. USA (1961)

Q. Qarayev yoldaslan ila
K

Kapacn ¢ Tomaprnmmn

jarayev wi

Tahir Salahov
Moprper *
G.Garaye!

= portrait by hov (1961)

ndalari ila (1961)
a (1961}
gutes of congress (1961)



g Cara Qarayey

4 \ o

- - = i Carayey
1 . . - il

rber (soldan dérdiineit) vo Q.Qarayvev (sagdan ikinci) Metropo-
ra. Nyu-Yaork, ABS (1962)
s nocae npeictaricnes o Metponoanten-onepe. Huo-

Q.Qarayev, M Plisctskaya va R Sedrin
Anjclos (1962)

M. Immcenxaw, P.leapi.
CLUIA. Moc-Ampkenoe, {1962)

M. Pliseskaya, R Shedrin
LA{1962)

fler perfomance in Metropaolitian-opera, NY, USA

an Samuct Barberin
worikyil {1962}
© aMepIKaICKIN

Q.Qarayev. Nyu-York (1962)
Kapu Kupaes.Huwo-Hopk (1962)
Gara G ¢, New-York (1962)




vev LF Strvinski ilo

GGarayey with [ Starvins

MNazim Hikmatin gerlar kitaby ro avtografi ila (1962)
Ko crixon Hicnsia Xomatera ¢ mapernenn s
awrorpachos (1962)

¥ Nazim Hikmet's baok of poems with memory signature

\ (1962)

ann Ugiineil qurultayimin igtirakgilan. Moskva, (1962) Qabaqda ayaq iista (solda): A Malikov,
S Hacibayov, V.Adigbzalov, R.Behbutov, X Mirzazads.

7 Chela Komnowropon. Mocksa (1962) Brepean crost cness: A Mennkos,

n, C.Fansnfickon, B.Anurezanon, P.Beiibyaon, X . Mupaasae

its of the third composers congress. Moscow (1962), Ahead standing to the lefi: A Melikov,

Kapa Kapaer ¢ ko

WHTOpIMI
Gara Gurayey with composcrs




Q.Qanayev talobalori N Safiveva vo
L. Vayngteyn ila (1964)
wiit H.LWadwenoi
Hinmveinon (1964
G.Garayev with students N Shafivevs |
and L.Vuynshieyn (1964)

Q.Qarayev bastokar
S.[brahimova ila

K.Kapes ¢ xoumosnropos
C.Wpanssonoii

G.Gamyev with composer
S.Ibragimova

¥

Eqypt (1963)

a bahan" festival (1965}
wad necun’” (1965)

i
[ |



ollimi arasinda (1967)

K pa Kapacn cpean i A i Koil
crecunol Koncepmiropin ||‘)(\'a‘]

yev together with teachers of Azerbaijan State
(mhumlur\ (1967)

n kompozitorlan
KIS KOMIOMITOpL

1jan's composers

Motbut kenfrans: {1967)
Mpece-koutpepennns ( 1967}
Press-conference { 1967)

Qara Qarayev Azorbaycan Déviol konscrvatoriyasimn mi-

r i s et

nin Sabitoglu /

e, D Caburomy
0 i Gara Garayev, Emin Sabitoglu i
 Kapacn F
(-.ll.: Guarayey

u w C.Ackepon (1968)
yev with S.Askerov (1968)

Q.Qarayev va bolganstanl
1alaba rov (1968)
K.Kapuce n eryienr-Gomapin
. Daanion (1968)

Gara Garayev with student

(1963)

Axzarbayean bastokarlan yardicihgima
baxigin igtirakgilan (1968)
VUaeTiikn eMOTPa THOPYCCTEE
xomiosropon AsepGaii (1968) W
Participantes of inspection ol creulive
work of Azerbuijan composers (1968)




|
|
k
i

Qara.Qarayev |

Kapa Kapacs

Gura Garayev }
I
I
i

2 N\ :
N\ I
et et 48 0
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Q.Qarayev
K_Kapaen
G.Garayev

Paris (1969)
Mapus (1969)
Paris {1961

Yaponiya (1969)

Suomw (1969) !
Japan {1969) ‘f'




0.Oarayey
K. Kay
G.Garaye

“Tponw™. OTew opkectpyer ... HopMa - 14-16 vacos » cyTRM”, uan: ., “H paboran co coonm Yunte-
J1eM = TAKOH CHACTAMBLIN WpeGHil BrinanaeT te kammomy”.

Cosmectnan pabora OTua # ceina npogomkuach & 1Y cumdbonnn - “Toln™. coxnannodi & 1980 ro-
Ay HA OCHOBE MY3BIKH K OMHOMMEHHOMY (LMY,

B rparnueckn-noaMy men it crpoi Myssixu CHM(OHHH APOCTHRIMH CIIONOXAMH BPBIBAIOTCA ICMO-
HHHECKHE MOTHBLI (DPECOK BENHKOTO HCNANCKOTO XYQ0MHHKS, 4TobL 1aTen PA3PAANTHCA B cepedpic-
TIX TeMOPAX BLICOKHX ACTCKHX rofocos. | pauanoinoe CHMPOHHYECKOE NONOTHO HeceT na cele orh-
JICCK APKHX 3APHHIL MOCHEIHNX OTKPOBEHMI YiKe BONBHOIO KOMIOIUTOPA.

B nocnennne roas xusku Kapaesa amnantyna ero TBOPHECKHX YCTPEMACHHI NPEAeNsHD pactiii-
pena. Brorpaas kommoanTopa eule He pas npHIeTes 3anaBaTECA BOMPOCOM - KaK COMETANHCH B er
noobpakenun o6pabl POMAHTHYECKOTO MIOSHKNA - “HencTosbii rackonei” - ¢ NPeReNLHON cocpeno-
TOUEHHOCTHIO 12 dhyT, MIBICKAHNHO-aKBADENBHOE 3ByYaHue Monooneps! “Hewxnocrs” ¢ cyposo-ropaein-
BeiM MUpom Tlpemonns i dyru ana oprana - nepesiv obpatietmes K.Kapaera k “kopomo uuetpysen-
ToB"? Kak y%HBATHCE B HEYEMHOM TBODHECKOM T I THEIC JMAIOBLIC HMIPOBHIALUNN C
MECTKHM TPOSIEM cef IX PALOR, 4 COYHBIE OPKECTPOBBIE 3{herTr ¢ camoyrmybieHkocThIO
Oprannemx akiepeucon? Bee rosopuT o ToM, YTo MBICAE KOMTIO3HTOpA HEOTCTYNHO pafoTana, Hekana i
oTGupanta, CTpeMACh O0LATE CAMOE OTHANEeHHOE Heconamepumoe. Kak mMuoro Tamn s cefe ator no-
HCK, 3T0 NOCTOAHHOE TROpYECKOE caMocouokenne! Ho kak mMano spemenn emy Guimo oTnyiueno!

On nponomxan pabotars. Hecmorpa na Tasmkmii HEJTYT, Mpofonkan nucats, OrpoMHBIM YCHIHEM
BOJTH, NPeBo3Moras 5ok, OH OTBOEBBIBAN Y GONEINH KaMKAbli HOBBI TeHb pabotet. dueil ctanosinocs
pee menbwe. [otom spems ocTanosiocs. Ceepiuiaocs nocneHee crpancTane. 310 Obo 13 Mas
1982 rona.
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“Tonsko mom cysmeem udmu eneped, kmo ne da-
em NARORAEHNOMY ONBIMY W YMYOpennHocmu

caou dbie  2006t,
Kkmo Gydem ) u cmp A
HOHUIMAMb N ﬂpﬂ'ﬂlwamb HOBO0E, HE OMMAXNEARCE
om nezo" .
KAPA KAPAEB
V. 3BABEIIAHHE

“Yuntenn, socnuTail yuennka” ... He kamuoMy BeMMKOMY XYAOMHHKY JaHO BEITONHHTE 3Ty 3ano-
Beab. He xaknomy non cuny nonenurses Apar apom ¢ OTAaTE Wap AyLIH H 3Ha-
Hite onkIra “nneMeHn Mmagomy, Heanakomonmy”. ToNbko noHMManMe orpoMHON 3THYecKoH CHABL He-
KyCeTRa YOeHIaeT XyAOKHHKA CNEA0BATE 3TOH JanoBem. .

. Kapa Kapaes 61 niefiarorom no npHssaniio u yoesaeH o, o0 moGu 1 ymMen npenofasats. Heo-
m,maﬁ:mx_:.uenpocn AYUIH, YMEHHE UETHKOM H Ge3pasnensHo yBIeubea 3aMBICIoM y

TOMOYL, 0OOAPHTE, BIOXHYTh B MAAAILETO KONAETY YBEPEHHOCTS - BCE 3TH KAYECTBA COABATH HEMOR-
TopuMelit obnug Yuutens ¢ Gonswodt Gykes, BOCKPECAIH TO [y0OKOE 3HAYCHHE, KOTOPOE npHiasa-
A0CL MArHYCCKOMY ¢aoBy - “Yuutens” - wenokon sexo Ha BocToke. I

Cownarens HOBOH HAUKMOHANLHOM KOMAOIMTOPCKOR wikons B AsepGaiimsane, Kapaes cesitme Tpua-
UaTH JIET CROCH KHINK OTAN N renkckoit neatensiocTi. Oxonune B 1946 rony Mockopekyio
loc)':iayir:melm)'lo Hoscepearoprio uvenn IT.H. Yadikosckoro, Kapaes BOIMEBHI KNACC KOMIOIHITHE
AsepBaitnmancroil Nocynaperaensoii KOHCEPBATOPHM, TIE BOCTIATAN KO T1C H K
Topok. Ceroins Tpyamo nef Th BCEX BBIMY Knacca npod Kapa Kapaesa, kotopeie
HLING PaboTaroT BO MHOTHX rOpoaax wawei CTpaHel H 3a pyﬁmeoolm.rﬂyuu;ue H3 HHX ABMAIOTCA ri]}
AOCTHIO CoBeTCKOrO W aseplaiimxaHckoro MY3IBIKANBHOTO HCKyccTBa, oforat €ro H
'Ir;!:;iptlccml.\m Aocrumenusmu, Cpeau wux - Plamikues, AM 18, .I".)( XM

Bioas Brone orae, Bl Uannexuii, P.Annaspos, B.Asuresanon, M.Mupsoes, E.Epmonaes, 0.§yn1¢y:

rapos, M.Kynnes, @ Kapaes, J1. Bafinurreiin, o MEHThL
sanon, C.OMunos 1 Muorue npyrue. " I i v v

Hecosuenno, Kapa Kapaes coan 61 nensmepn
ALIH OTABIXA ¥ APYHKECKOTO OBINEHHA, eclil 6 OTHAS,

Mo Gonbute My3pikn, cheper Gb1 Gonbite BPEMEHH
AICR OT MPenoananys. XpoHHYeckan HEXBATKa Bpe-
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MCHH COTNPOBOMIAND €IO BCIO MHIHE, 3a4ACTY IO MELIAR OCY LICCTRICHMID HOBLIX TAMBICIOR B HICH, Ho

HHKOTAA, MAWKE B CAMBIC HATIPR: H 1e paboTol Okl O3 HE NOCTYNNACA HIL OIS
YPOKOM, HE OBIC/HA BHHMAHHEM 1 3a60T0H cBOMX yyeHHKOB. OBLICHHE ¢ MOTOACKEIO BLUIO HeKpen-
Helt noTpeGHOCTEIO ero GNaropojHore cep , TIp PHILAPCKOIN LI IPOCTH N0 OTHOIICHIIO K
POIHOMY MY3BIKATLHOMY HCKVCCTRY.

HenpepriBHOE TBOPUECKDE TOPEHILE, NOCTOAHNAN BRI Th" B Hany
nanng obpazosuisany Bokpyr Kapa Kapaena ceoeo0patHoe Noie BRICOKDN 4y BETRATE
TOTA HpﬂBCTﬁcHHHx H ICTETHYCCKHX HICANOB OLUIM TAABHBIMH MPHHIHIAMHE MBILITCHHA. Ka[NlL'h o=
BOPHI: “YUEHHKH - HALUM CAMBIE CTPOTHE CYALK", i IAABHLIM B CBOSH NEAArOMINCCKON JICHTEAIOCTH
CHMHTAN NOAHOES COOTRETCTBHE CMOR M HCI. “Ecnu YUHTCHE NMOBOPHT QOHO. 4 B WHIHH NOCTYIACT no-
HHOMY, TO 3T0 - Kpax neparora”, - moGHI NOBTOPATEL OH.

Kawert u3 yuenuwos Kapaesa npekpacHo NOHHMau, 4TO CYARDON €My JapoBaHo OrpoMioe
cuactbe. CTPOTas TOPKECTBEHHOCTh, COCPENOTOMEHHOCTE H CEPLEIHOCTL, ¢ KOTOPLIMM DI OTHOCHICH
K ¥pOoKaM, BRIZBIBANH B YUCHHEAX HEODLIKHOBEHHEL NnoaBLeM TBDP‘!CCI\ X CHil, LBAHHINPOBLIN
camble TytinHe kadecTsa, Kazanocs, obutenne ¢ Kapaeppiv packpenoiaet B kak1oM hantainio n so-
obpaxeHne, TBOPUECKYIO HHHUMATHBY. [1y60KO NPOHMKAN B HHAMBHAYAIBHOCTE MOIOLOTO MY SLIKI-
Ta, HAXO/1A B HeM HANGONEE UEHHBIE 1 CaMODBITHEIE YePTHl Naposanys, Kapaes pasnuewt i noacpHn-
BAN CTPCMJICHHC K TBOP‘[CCKOM)’ NOHCKY H OPHIHHANLHEIM PELICHEAM.

Hx 6nino ouens Muoro - ypoxos Kapa Kapaesa - 1 HH OIMH 13 HUX He noxoama ua apyroii. Tlosro-
PANOCE THILE OAHO: & NYHKTYANBHOI TOMHOCTEIO, IHEPTHYHON Noxoakoi u ¢ wkpokoil yaudkoi Kapa
AGynbAIOBHY BXOIHA B KNACC, JAOPOBAACH CO BCEMM NPHCYTCTEYIOMIMMA 33 PYKY, @ GHBASO X J0c-
TATOYHO MHOTO - YHEHHKOB, BBIBUINX YHEHHKOB, rOCTel M NPoCcTo MOBONBITCTRY 101K, B srom kpart-
KOM NPHBETCTBHH OH YCTIEBa Ka#IoMYy 3a/1aTh BONPOC, NONYYHTE NE PHTCABHYIO HHIPOF 10
nonoxeHuH den B knacce, Orhneck nony X H3BecTHil Ha BECh MOCHSAYIOUINIT YPOK, Kak
bl peXHCCHPYH €0 Xol.

Buisano i Tak, 4To Kapaes Haumuan ypok ¢ Toro, 470 0cofelo CHikHO ero BIBIHoBAt0. JTo Mor
GITE pacckas 3. Xomunryss, Hoseii onye J1.Bepuo, Tearp “Kabykn™ nin nopasiBliee ero oTEpLITHE B

npolece cosi-

anepuoii husmke. Vi M nas natypa K.Kapacea %HBO OTKIHMKANACk HA BOC HEO-
GHqHOe. P M 10 HECTIC ), CMENIOE MO MBICTH. Em RPKO ACCOUHATHBHOS MBIIIICHNE Ha-
XOMHAD COBEPLICHHO TONOBOKPYHHT Bi¢ Tap B caMbIX OTIA 1% X, M HTO 0CO0-

GeHHO UEHHO, 3TH MonHHeHOCHbIe o3apenna (a Kapa ABynuazonn't HUKOIIA HE YIHBANCA CBONM He-

P M K THEM) KP PEMKO CBAILIBANHCE © JAKOHAMM MYIBIKATLHONO TROPMECTED,
KOMITO3HTOPCKOH TEXHHKH H YEN0BEYECKOro BCe cT AN NAONOTEOP-
HEIX 060( B HI 3AKOHOMEPHOCTE]| HCKYCCTBA, MY3bIKH.

Kapa Kapaes Bepin B cHily pasyma, B ero PYKOBOAULYIO POJb B TROPUCCTBE It HHIHIL Kamnoe cooe
CyHICHHE OH MPOMYCKAN CKBO3L (HARTP TAyGouaiiluero HHTEIUIEKTA: EMY 'YLl DLUIH NOBEPXHOCT
HOCTh B OUEHKE I it, moGoe npe teranTissa W HeGpesoctin. On
CBOHM ¥ ¥ K TBOP ¥ TPYIY, BHHMATEBHOE OTHOWICHNE K KOLICTaM i

K HX MPOHIBEACHHAM.

Myapsiit ¥ nposopausstii xyaoxuuk, Kapa Kapaes Gbil 4e/IOBEKOM WINPOKHX I TIPOTPECCHBHBIN
Barnanos, OH HHKOTIA He OrpaHHYHBAL, 8 HANPOTHE, NMOOUWIPAIT HETEPEC MOJAOICHKN K HOBBIM 1TO3HTHE-
HBIM ABICHHIM sy3siks XX pexa. OTpamas HEMANO HANALOK OT MY3ILIKAHTOR, NPHACPHHBAIOULINCR
“OXPAHHTCNLHEX” MOTHLHIL, O WIHPOKD PACTIAXHYJI MEPEL CBOMMM Y HEHHKIMI HeoDBATHEI 1 MHOIO:

i MHp cOBp ii My3sikn. Bo seex apexyconax i Gecenax dynaas 1TOM €ro BRICKABIB-
Huii HenIMenHo BhUIH CKPYITYICIHOE 3HAHHE NPEAMETa Copa, BerommniouHoe YV ThE DOITBIIOID MY3hi-
KaHTa, MOLTHHHAA He0BEYeCKad HHTENIHICHTHOCTD.
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Kapa Kapaes 0Batai nopasiresHoR GHOCTBIO MC ) CTABMTH KOMTOIMTOPCKHI
“qparwod”, VOAILEan CHTbHEE i calkle CTOPOHBL TOMBKD HTO npo3sydaBiiero npoussenenna. B ceo-
HX OHEHEAN W I'JpC:[I'IOJG)K(.‘I{Ii!IM, HHOMIA BechMa HEOWHIaHHBIX, OH BCErfa OKAILIBANCA NpPas. Jameya-
HiE, Jawe oucHb CTPOrHE. B €70 yerax IBYHATH mﬁpmnarenbﬂo M MArKo. B HUX BCEra CKBOIMIO
HeTaMie HE YPONITL OCTOMHCTRA YHEHHKA, & HANPABHTh €70 YCHIMA B HYJKHOE pycio.

Crii obuenHA ¢ moapMi v Kapaesa Gp11 Ha PEIKOCTE JEMOKPATHUHBIM H ceobonnbm, Kammsiit
MO PACCHNTRIBATE HA SF0 MOHHMAHUE H COMYBCTEHE. Opra.HquCKﬂ He MepeHOCH]T OH JIHIE CAaBoCcao-
wiedi 1 enTienarocti. JlioGas hansi - B 3BYKax, B NOBEJICHHH, B C/I0BAX - BRIILIBATH OJHOIHATHYIO OT-
PHEATEIBHYIO PEAKLMIO, MOYTH HE OCTABAR HANSHIIE Ha ero BHHManue B GyayuieM. Yenosex, xoro-
Peiil IPORBILT HEHCKPEHHOCTE, Kax OBl ABTOMATHHCCKH subbBa H3 nons ero 3penns. Moatomy ne cy-
YailHo, 4TO OTHOUICHHA C MIOIBMH ¥ Hero GbUIH JANeK0 HE IMAIKHMH, HO HEHIMEHHO OTKPBITEIMH H
ODOCHOBAHHBIMI,

OeoDeHHO HHTED IMH GuLIH YPOKH, KOTAA KTO-HHOYAb H3 YUEHHKOB 3a-
KaHuBaT yaauHoe npon3senenye. Pazocty yuutena He Geuio npeaena. O noapoSuo ofpucopsBan
J0CTONHCTEA FOTOBOTO MPOH3BEACHHA, BCENIA OCTABIAT MECTO JUIA £ro JanbHeHlero YeoBepIneHeTaO-
BANHA. HA) o 1e Hanp fomedt paboTl, BEICKAILIBAN NOKENAHHA O NPEno-
JarasMbiy wanpax, GopMax M Texcrax, koTopsle MOr Obl H3BpaTh CTYNEHT, NPHBOJHM TPHMEPE W3
coberaennoil npaktukn. [Tepea cHaCTIHBLIM ABTOPOM OTKPEIBATHCE HE0GO3PHMEIE BOIMOKHOCTH, CH-
81 EFO ¥, b, pOCID I b HH YHHTENR, He OOMAHYTE ero OWHIAHKH,

Ho ¢ kamaey pasoM 3710 CTaHOBHIOCH BCE TPY/IHEE M TPYIHEe, INaHKa YCTAHABIHBATACE BCE BBILIE
# Bbite ... MMEHHO nostoMy orpoMioe M TpyaHoe cuacThe GBITE W, I1aBHOE, OCTaBaTECA yyeHHKoM Ka-
pa Kapaesa e kaxaomy ObI10 Mo niedy.

Kax nopnmnno sennkuit yuurens, Kapaes 6511 0coBeHHO NPHBSIAH K TATAHTIHBEIM YYEHHKAM, HEC-
MOTPA HA TO, HTO OHH OTAHYMATHCE, B OCHOBHOM, TP H HEYIf Xapakrepamy. 3ataus
AbXaHue, Beck Knace Habmoan 3a enuAoGOPCTEOM MYIPOCTH © CAMOYBED TBIO, TE[ ¢ He-
NOBHHOBEHHEM, 3HAHKA © HHrHAHIMOoM. M Gonee Becero B 3Toll 3aTaHOM, MHOTIA Anaulefica ronaMy,
Gopuie NOpPaXAN0 BEMHKODYUIHE YUHTENS, €10 BEPA B YUEHHKOB H B HX GYAYIIHOCTS.

Orp HHTEPECOM CTY 0 MONOIEHH | NpenosasaTenci KOHCEPBATOPHH NMONEI0BANHCE
nexunn K.Kapaesa o coppemennoit myssike. Ton ux 6ui1 Beerna 1ECKH 330CT] i, myGnu-
UHCTHHECKH APKIM ¥ 3axpaThiBatommM. H a1o snonne ecrecteenno. Bene Kapaes pce ppems kak Gt
CTOPHIT € Janeko He BOODPaKaeMLIMM, 8 BIOHE PEankHO CYHIECTBYIOMIMMH H, MAJIO TOTO, JHKTYIONIH-
M CHOM BKYCHI - onnoxenTaMu. HUKOLIA He 3aria/ibinas B KakHe-mHG0 3aMHCH, B NOPLIBE BIOXHOBEH-
Horo noneMutieckoro asapra, Kapaes Haxomun cTonb BRINYKILIE ¥ 3pHMEle 06pashl, CTONE yBeauTeN:-
HBIE M IOTHHHLIE ADFYMEHTEL, HTO [0 NPOIECTBHIO MouTH 20 IET OHK KOUYIOT M3 YCT B YCTa B el ero
TOT iy LK KPLUIATEIE BRIDAKCHHA, €10 METKHE B OCTPOYMHBIE PEIHKH Gbi-

IH H OCTATHCE CBOeoBpasHEM “honskiopoM”, ¢ MOGOBEIO H NOYTEHHEM CcOXpaHieMble €ro y4eHHKa-
MH.

Hepenxo Kapaes etpoun caon nexunp 5 hopme amanora ¢ U cob

p *

HO MPHIZAWCHABM 10 ITOMY CNYHaw B KOHCEPBATOPHIO MM B 347 Coroza KOMITOIHTOPOB. Hm mor
GOhITE IAMeTaTENLHELT YUEHLIH, 3HATOK MY3bIKANLHON K

. # - A.K.Muplamsxanzane wim tananmiu-
BERIUHA /Xa30B1H MYy ILIKAHT - Barud Mycrad l'oeTH BrICKa: o mpocay M MY3IBI-
Ke, 1 b . .

PLINArany HOBLIE Ha cyn ey CBOH “MYy3BIKANBHBIE NPHHO-

WEHHA" B BHIIE NIACTHHOK, MarHuTopoHHEIX Janucei WK TYT He BO:
0BpatoM una KHBAK HenpHHYXeHian Gecena, co
PasHyio yuefy.

Heaabi

POBH3ALIAF - TAKHM
wan B cefie W AMCTYT, W KORUEPT, # cBOEOG-

npa

MY3BIKH 18 yuenHKos Kapaesa craHOBUARCE NpeMbepE! ero HOBBIX
68

NPOH3BENCHUI. Bee To, YeMy YHHIMCh OHM B KI3CCE MACTEPA, K HEMY CTPEMMANCH B CROMX CTVIAN,
NPEACTARAND NEPEN HUMH B CAMOM ™ PeaibHOE Buli HHE XYAOKECTUCINOIO
Heana b KHIHE CTAHOBHAOCE OIHHM H3 CaMBIX AelCTBEHABIX PHIYATOB BOCHIHTAHMA BKYCA, 0/ BEPH-
JIeHMeM BRICOYAILIIErD aRTOPHTETA YUHTENS.

- “Bor ywe Gonee 25 feT 8 3aHHMAIOCH NEAArOTHXOH 1 O4eHb Mtobmo 310 feno. 3T odenk TpyiHas
ofinacts, Tpefytowan orpoMHoil CaMoOTIANM U Jake WIBECTHOrO “obKpaisisanmua’” camoro ced. [lo-
TOMY, MTO JOCTOHHOMY YHEHHKY HNOIIA OTAACIIL MHOTOE H3 TOTO, 4To npubeperan anx ceba. B knac-
ce Heb3A ObiTh CKYMbIM: POCTH OKYMHTCA TBHH YIOBIETBO] OT YCNeXoB TROCIO
nuToMUA ... PafoTa ¢ MONOAEKBIO - CNOKHOE, OTBETCTBEHHOE, A OBl JAKE CKAIAN, PHCKORANNOE [1E110,
B xawofi-To cTenenn HanpalmMpaeTcs ananorus ¢ npodeceneii spava. Ecan ouu otseumor 3a dmanuec-
KOE 3/I0POBEE YENOBEKA, TO MBI OTBEYACM 33 JIyXOBHOE 310P0BLE BYAYLIEro XyAowHIKa", - rosopia Ka-
paes B OIHOM W3 HHTepBLO 1974 rona.

VYpoku Kapaesa. Hx G110 oyeHb MHOTO, i HH OIHH HE MOXOAMA Ha aApyroii. Ho see onn Gsuin ypo-
KaMH MacTCpCTBa M npoeccHoRANNIMA, YECTHOCTH H IIPHHLMNMATNLHOCTH, MEI0BEHOCTI 1 A08POTHI.
Crap 108 Y4CHHKOB NOJTHHHEIME YPOKAMH HHIHN, OHH OCTATHCH BEYHBIMH NAMATHHKAMI 100pPOTHI,
CAMOOTBEPHEHHOCTH M JIIODBH BENHKOrO YUHTENS K CBOEMY HAPOAY H ero GyIyuHocTi.




Bez yemaiu meopu dotpo na ceeme,
H dofipoii crasoin Mup meGe omeemum.

HH3AMH

VI. BECCMEPTHE

Jlvumise ¥Mel HeIOREUECTRA BO BCe BpeMena GHINCH HA pasraikoi Taine Gecemeprua. Mx ponno-
BAI BONPOCK!: KAk N00eIuTs eyepts? Kak npoanirs wuans? Kak cratk Gecemeprueivn? Ho oteetos
Ha 3TH WY UHE BONPOCH! HE JaH0 - GECCMEPTHRIME ARIRIOTCH UL ACAHHA PYE HCAOBCUECKHX I Na-
MATh O MCIOBCKS

Kapa Kapace - koMnosutop, cox it Takme IRHINE I I¢ UEHHOCTH, 3HAUEHHE KO-
TOPRIX CAE1A10 ero WMA DeceMepTRM, HeI0BeK HeCTH I 1071Ma, BEKIN TPYKCHHK, K.Kapaes noce-
A1 32 CBOKD #H 3L HEMan0 A00pkix 3epen. C Hajewaoil eMoTpen ol B GYIyIIee, 3aKIATBEAT €10 OCHD-
BBID HEVCTAHHO CO3MaAN, TPYAHACA, YYHT H BOCTIHTRIBA, “hbﬁm YXOIA, BCC OCTABHTL MIOAAM - CBOHM
¥ H noc 1AM, ROITEras W APYILAM - CBOEMY HAPOY.

CEI'U,JIHE, COYCTA oAkl O4CRHIND YTO, IHAUCHHE KApacBCKOro HCKYCCTRA BOIPACTALT € KasimM
A, TIORCEMECTHO IBYUHT Cro BETHKOTENIAR My3BIKA, HAXOAR BCC HORBIX BIOXHOBEHHbIX HHTEPIpe-
Tatopos - B.K oit, . b: ITH.

Waaaiotes i sanmuewipaiores na naacTiky APOHIBEACHHA KOMIIO3HTOPa, MyGIHKYIOTCA Cro CTaThi
1 BBICTYNACHHA. CHIMAIOTCA (DHILMEI, HCCICAYIOTCH PALIHHHIRE CTOPOHL! KUIIH 1 TBOPHMCCTRA,

Mutcan v wiien Kapa Kapaesa u ceronns onns IOTROPHIOT MY ILIKAALIYIO #isHE AsepBaitixana, fa-
Bag nee wonkie oant. Linpurea u npuofiperaes MeHAyHapoaioe natenwe dectnrans wmenn Kapa
Kapacea - “My3mika XX sexa”™. [lsaman ¢ venexom npotes o 3ane Asepbaitukanckoii [ocynape-
TREHHOH DHAADMONME HMCHEI M. Maromaena u TPHBACK RHHMAHKE HE TONBLKO COBETCKHN, HO M zapy-
SeaiLIX rocteli u My1bikanTos. Mg Kapa Kapacea npHcuoeno oqmomy ua ayuumux Henoamuressekiy
KOJICKTHROE pecnyGaukn - AsepbaitTsancronmy Focynaperaennomy KaMepHOMY OpRecTpy.

Kpenier asropurer i koMnoTOp, HIKOTBI, MMEHA CC TYYIIHX IpeAcTaRuTecH ni-
chILI-J CEPOLIE 4 npefenaMyt watielt crpas. Bee i thaxrit - GaecTaIee NOJTRCPKACHHE KHIHEC-
NocoDHoCTH KapacHCKoIo HCKYCCTR, €ro HEMPeXOAANICH HeHHoCTH, BMCC1L‘ C TeM, Hacac/ane KOMNoO-
WTOPa TauT B cefic cue Mioro neroctpebonanieix cokponnu. He HeHEpnany cebs, He HalLIH onTH-
.nm:u.n:um BOILIONCHIA 1A cuene GalieTnrie weenpyt KoMnosuTopa - “Cemb kpacasu” i “Tponowo
iposa”, Tlpencrour BUEPRRIC MENOiHHTH Monoonepy “HemnocTs”, Opranuyio npenoaHio u dyry, a-

0

HOBO OTKpEITE Bropyto cumdonnio, Tpr okTiopka sa ciosa J1 Xbioza 1t Muorae apyroe,

B xonue 70-x rosos no uumumnatuee Kapa Kapaesa npn Oneproit crvanm AsepBaiinmanckoii locy-
NAPCTBEHHOR KOHCEPBATOPMM HMenn Y3 lamxnekosa Grin coytan Kanepunii OPKCCTP M3 CTYACHTOR
H BELTY VB K T pi. Kapaesy yike He NpHIINOCH YCABILATS YTOT KOMICKTHE B AITHOM 3BV~
yanun. On no A JIHUIE C 321k i uenommenus “Konvepro rpocco™. Allhmrre, Ho nee-
MoTps Ha 970, Kamepuriii opkecTp Bo rmase ¢ P.AGayiaensiM ouryiman cefs niromues i NPOBOIHI-
xom waeit Kapa Kapaepa.

H THO, 4TO B eny kie Ak 1983 rona, B nepeyio ronoRMIGY KOHMHHB KoM-
NOINTOPA, HMEHHO ITOT MOOIOH KOIICKTHE NPUIIacka ciymareneil s Boabuioii 3an koncepsaropun,
HT0Gb NOYTHTS €r0 CBETAYIO NAMATH.

Ha Tom He3aGriBacMOM BEUEpE, OTKPHIBUICM CHET MEMOPHAILHBIM KOHLEPTAM NAMATH Vil amero
Macrepa, snepsie B Baxy. cnycrs 15 net nocne npemsepsi, npossyuan Crpunmamsii ronuepr. [lor-
PACEHHEI 32N BHHMAN 3BYKaM 00PETEHHOID WeNeBpa, HANPHKEHHD BCTYIMBAICA B MYIBIKY, TAK 107~
O W TPYAHO HCKABLIYIO MOHHMAHHA HA POIMHE ee coatatess

“Caymas CKpUITHEHBI KOHUCPT, 8 AYMQA 0 TOM, KAK NOPOF 0BeANAICH NOLIHHHbIT 0611k Kapae-
B3, BOCPHHHMAEMOTO MHOTHMH B MACKe OPHUHANLHOIO XYIOKHHEL. A BC/Ib €10 NPOHIBCIACHNA N0C-
nefHero nepuosa - u Tpetsn cuMdonrna, 1, ocofenno, CKPUMTHYHBI KOHIEPT - 3T0 HENOBes AV
Npee/BHO CMATEHHOM, MOAHON TYMAHHCTHUCCKNIX, ODUICHENOBEHCCKIX TPCBOT I CYTVED HOUILIN
crpaxos ... M1 croefi Gonn, oaunouectsa, mpaynbix nopeisos Kapaes cowmun uexycerno - peunioe it
NPEKPACcHOE, KPOBHO HEOGXOAMMOE TIOMAM, MOMOTAIOLICE YENOBCKY BEIKNTL, BLICTOATE, N0 ~H
B 3ToM noasHr Kapacsa - Xy10%HHKa NPHINAKHONO, HO /10 KOHUA HENOHATOTO, YBEHIAHHOT, 110 1100+
ueHeHHoTo, OBNACKAHHOTO, HO He NPHPYYEHHOTo 34, - NHCan, BCKPLIBAN CAMYIO CYTL KAPACHCKOI My~
3bIKH, OJIHH H3 Cilywiareneil Toro peyepa - mucareis Anap.

Benuxoe nonaercs na PaccToHMK. Boamomno, ewie He Bee Mel NPEACTARNACM BRCIO FPAANOTHOCTH
TBOPYECKOTO MoasHra u nuunocti Kapa Kapaesa, [TpoiinyT rofisl, npesie 4esm M seex craner ofoi-
PHMOM BCA L€/ TOPHBLIX NIHKOB, CBEPKAIDUIMX CHETOM €10 OrpoMHOTD Tamanta. Ho ovnume neer my-
3bika AsepBaitukana GyeT CBePATE CBOIl NYJIKC ¢ BRICOKUMIL KPHTEPHAMI KApacnekoro nekyeerma, H
Bpema e GymeT BAacTHO Hall HEYTracHMBIM CBETOM 3Be3anoii Tponbt Kapa Kapacea,
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PEKBHEM

Ceernoit namar Kapa Kapaesa

HexaanHo HacTynun pasmykH 4ac ...

Behlilfl POTHAAR THEOM noTéMHEna,

H nebo xMypo IIRHYNO Ha Hac,

3acTLLIH TOPBI - TOPECTHO H HEMO.

M naa “Tponow rpoma” oGmaxa
Cmnmnymi B HCOCDJH&I[]lDﬁ TPEBOTE.
Baoxuynu “Cemb kpacasuu” - CKBO3L BEKa,
W “lon-Kuxot™ sapyr nomMpadHen B gopore.

C rawenoit secTrio Gpen MemxHyHs k Jlefinu.

Berpa s crenn ckopGeny ¢ HaMH BMeCTE,
Jleca n powm ropBuauce BIamK.
Meuanunuck CeleHbA H NPEAMECTRA.
HeskaaHHo HACTYITH PATNYKH MUT ...

Ho my3sika, 4to cozgana Tofow, -

Ha cperasx Kpeiibax obnerana Mup

W crana nawei ®uwInpo 1 cyasHom0.

Heo necwa, 4To u3 ceprua T HeTopr,
Kak connue, e nosmepkna, He noracia, -
B poassix NpocTopax BINBLIAR HCTOK,
OHa ABIXaHBIO CMEPTH He nofBAacTHa!

XHUKMET 345
18 max 1982 rona

KAPA KAPAEB INTA3AMH COBPEMEHHHMKOB

Kapa Kapaes - 00un us camuix X MOUX pos. Cexpen yonexa e2o Mysnei - 6 ma-
APROM, 171 My OOHOMY NPUCYILEN ¢ ONbIX
HACREDUR € CAMBLMU COBPEMENHBIMU (HOPMAMU MYTBINY,

if f i, KAGUCHNECKOZ0

Jimurpuii [locrakosny

Kapaes PHO PACHND CROID MBOPHECKVIO PV 30 CHEm CMEThIY, RAPoil daxce depikiux
HORBIMOK KAK MONCHO P by [ECHEE, OPPANNYHEE C oy Wb N NEOp-
HECKVIO ¢ b, 0K HE GBI 3@ pasky " apuamoi” napedrocmi, deaaem

MO noHAMUE BoRee WHPOKIM,
Jmurpuii Lloctakosmy
Kapaeackoe uckycemeo - 001a 13 MOZYHUX KOAONN 6 2 M deopy gl
Ku, w pawb €20 6 .\Iﬂmﬂﬂﬁ CAGEE IOl MYIBIKN GEANK ... Tﬂ.’!ﬂiﬂl’l. HOMHONCCHITBIT Hd HFPJ-\'). = GOMm CVML
U RAHOC GBIOAIOUIEZOCH SENENILT, KAKIL CIQNO KOE HCK & Heetn 06 it M-
HU, 8 NQWER Kyrsmype.

HONCANCRON MY 301

i

Dukper AMHpOB

o A noexan & J1 pad, wmofise 3decs mpuyaih azepbanoxcancrozo pa. mo
cobbine, pao i eablcn i iy peolf : J P - 20po0 GucoNatel
PYCCKOLl KYALIYpLL - cepd J; npedc arepiaidNcancroro
UCK . KOAHO. pa Kapa Kag cos aie i farem “Tponow epova’”.

Hazpm Xurmer

Hpotidym 2o0s, L WO K dcugosy poduuky meopvecmea Kapa Kapacea acecda dydym
APUXOIUNIL GCE NOGHIE U NOae umods iy K Gocamoil COKPOGIININE 20 M)-
IBIKN W HUKOZO0 HE PAIIYHAaMER ¢ Hell,

Honap JymGanse

Kapaee - 0dun 3 3 i HBIHE HCUBYIIX Rped 1 COREMERDN MVIBIRN - JMEa-
MERBNBIL XYOONCHUR, N i 1 quiicR nedacos 1 HeIAPRONBIL YEIORER.
E20 Myshika yoce Oaeno O0Cmuia IAcAyHeNnozo RPUINanis, P cepty e Tt HE -
Ko 6 PodRoi cipane ¢e codd He u o 3d ee 7y feLanu,

Kuntrodp Meiiep
Myswika Kapaeca ne pa ne ye - ona 0200b 13
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A6 dapen cyodsbe, -dma CONPURACANCR € IMOT My-
b MEa Ceoux mﬂpe'

ey, nodyxcdaem K
sunoit, Cuacnuins, wmo e nepsomy Kapa Kapaes docepan npo
WL,

Hussu
“Onapennocmb . ovesndig, nanfonee MoiNoe closo QIR GuIpANCENI GCell i 1
ncwieckoit cmpyRmypel srympennezo mupa Kapaesa, u setpab ona ecetl np i e20
XVOONCCCMEENIO20 ORLIMG, HBINE NPOCTAE u MG €20 pooi & Asep HeaHe, U 60 BCEX Y2ON-
KO NARET 2PONAdNoT CIpaNsl, & OQIEKo 36 ee npederamu.
Hmpan Kacymos
Buecme ¢ Vseupon adxcubexosam Kapaesa cyweno Momcno coape-
Atennolt azepiaidxcaneron cenbHoil Kytemypet ... C umenem Kapaeea nepaspeieno ceasan awxod
nogon myseicn Azepdatidxcana na Muposgyio apeny.«On cast)a;l HOBYIO HAL HVIO PCKWIC
wewerny. M e moasko nomonmy, ume 6 ezo knacce ofy 3 POE, HO U CUION Caoe-

S0 Npiepa, ceoelt }lpﬁ'OH I}\'}O.?K‘HHV?CAO&I’ AUNHOCTIN,
Poauon [enpun

Kapa Kapaes w1 empacninsis meopyos, e0oXnosennsiym cozdamenem wedespos ... Ezo bonswon

mazanm, npog u e K OOAM - IyNuiie MOpanbibie Kavecmad, de-
- omKp neped i QOPOzY & COEMIYIO BEYHOCID,
Mupza HGparumon

Vatenue “eny Heusne ', v P 4] T ) yue 8 Neoax 6 ]
nOpwigbt, - 00N U3 Of X wepm f xydoxenura Kapa Kapaeea.

Yunrns Afitmaros
Aumenu 2o) 7] *

e wada ia Hesf mobam Kapaesa. Onu socmop e20 6 Cemb kpa-
casuy” u “Tponoo zpova”, npessepe komopsw: @ J pade ofip i ii Goit-
ol xydoxcecmaennon smavuocmu. Cepdya padyes Kapaee CROUM ma-

P

JCINONM, BLICORI BHETTERmoM I)R’)OJ'CHI'-‘KH HDOHJ«L\[GPOH"EZU & CEOEM MEopYecmae GKM(:HEHWUE
npoiiess CORPEMENNOCIN.

Brammup Conosses-Cenoif

Kapa Kapuesa moxeno by ii wexonot Ct A Hio
na, Hvenno i ; & 5
va. } 10 OJ abiaeR MY3IKY ceveil pecnyb e Ha (10, HO 1t N MU apeny,
cmai nepasv asef AT 1y i e NpUIHG.
4 ‘P ' b

e,

Tuxon Xpeunuron

Kapa Kapaes ecezoa npeoc A MIte te mon Boa HO U
Ay = = g B
vofine Munwe, ¢ v “yramu bpaxa” xy:o Hawe onedt... Ho-
pyec RECHIO W 3a)
' . Kapaes o6, aBnEaD Ha'dh‘oespanew:xuu

ANCKYIO MYIBIKY MONKO

;4 PG

LTI DOCMUNCE N MU Myanikn XX aexy,

Cepreii Cronumckmit
74

B ayzeixe Kapaeesa - knaccudeckoti no ypomr:o cozdan ocofivil, kapaeackuir Boemor, 20¢, npu scen

&

Juil, KPAacox, | 2 ne YYEe mu, a i e
nexm ... Yaiee Gydyun spennia u npi o aaemepos, Kapa AByanehazosn nowen na cyueiste wene-
& of) HOBBIX M CPEACE, IRCREPLMENNIL], YEEHNARIINECH V-

nexam ubio onu oaamww:b OPRANUNECKUM NPOODINCERNCM WHMERTeRMYATENO-IKCAPECCUEION TN
NPEDBIOYI{IY CONUHENIT KOMPOIUMOPA.
Jeo Mazens

Kax u seaxuti Kapaee Hec I e, Ki - ORA NE20 pasei nopa-
acentno ... Kaxcooe ezo ny pace Ha¢ PHECHIBO CRY ... Kapa AGysghaz

o026t Kﬂpaes - OduN WX mex mpu\rﬁef:s. KO M CEONX MOZVYLX RTENGX OepHCHm Geiusecmsennoe 3a-
nue Coﬂpe,‘fellh‘oi:‘ COBEMEKOTE MYIBIKL

Togmux KYJIHEB

B msap Kapa Kap MEHR 6] MO, YN MONCHO ONPeDertnts Kax Cltibibiil 1 APKUL 3d-
pao o Smom il 3APAC CAYHCUN e x KOMROZHRE-
Pa & 20 CHPEMIERNN OMERUKNYIMbBER CEOSH MYIBIKOT A BCE CAMOE HOADE, CRENOEE U NPOZPECCUGNOE &
HAWEel MeUIHN W UCKYCCmEE.

I'naon Kpemep
B myswmxe Kapa Kap ecnib : Je i 1 yeaxcenis Ko B el scecda
2onoc azepiaidicancrozo HO 1 Kaxedomy wo. B amone

CRPBING RPUMAZAMERLHAR CLIA €20 MY3bIK, uamedweu HCUBOT OIMEANK 60 BCEM MUPE,
Hean Mapteinos

(o CAMBIX € X MUPOSHIX KOMNOIUMOPCKIX CPEACME gpipaxcenus GuL10 yerenan-
P i maop i sadaveti Kapacea, R e M, } e, Gp a6
20 camMble ue fbira d M ChINE FEMTH © €€ ANMAPHBIMN Hec-

KaMU, CYPOSBLME NefaNcamy u ovucmumensioimu gempamn Kacma.
Auap

b Kapa Kap 1 CRAGY HE MOTLKO NX COIOAMETIO U HE MATLRO azepBalidxeancron
hy.'!bﬂl}:Dé‘ Onu euje ﬁonwm ROOHANN APECHUNC COREMCKDZ0 BAIEMA I OKAIATNCE & cghepe ocodozo
Me. ... Kap Keid MYIbIKG - 0COObIN, HEROSMOPUMBI CHTAS, ocobblil NeNoE-

7 r:unme:r Gbin 20 1 O6UEYETOBEHECKO20, Ji HOZO.

Hasna Topanse

B "Cemu xpacasutjax” Kapa !Capaes cyMen Gupasimy cpeo peozpagisee-
Kol o ¢ cmpﬁe u znes, Gopuby napoda. K I
ApKull Hay 7] oy P 7 ~ gce Imo O Garem Kapa Ka-
paesa JUMCR Ny

lanuua Ynawosa

)??ow MEM, YIMG MHE HOCHACHLTNENIOCE EEWDH' u3y CW&RN.A!I‘X
Capu & Kapa Kay “Tponaio zpora’”.

Haranea Jlymuunckas

75



§ scecda u nascezoa - ywenux Kapaesa. H 7 xony Rox £ 00 FeM J;

4 & eco Tuue MyApaMy u dobpavy Azepbationcary Ba S —

Kapa Kapaes - maraumiussiil U sbic poghect ThHbIT oF h:o‘cma ee?. Kax :’y:
sawnuka. Apexcde ACE20, 8 DOSOTHIO Peoko 6cmpe yemcR gruiocod
s IERUA W BVIHOXD, RPROZO, MCUIHE memney ... Mue scezoa uwmepecia ecmpena ©
271 APOMIAEOSHIAMY, NOMOMY 4O IMOM XYOONCHUK da e 7 cefis, umo 6 €20

meapuecmee BCEAON BCMPEHAEIBCA © HOBLLM, DKM U HEONCUDAHNBLM.
* Anexcarapa [laxmyrosa

H namofiur npexpaciyo myiwiky Kapa Kap MYIBIKY, 0 6 celie xpaco-
M. CHTY I IKCAPECCHIO, N € MEX NOP € HEMEPRENUEM MOV KANCOO20 HOSDZ0 CONUNENUA IMO20 Macme-
pa.

+

Autpeit Tletpon
] JuicA Macmep cumip KOSD OPKECTMPA. KAKILM 10 np fECTREY IHAKOM LS
wpvey cnvwameneti Kapa Kapaes, HE MeHee Kf w Tydoxcnukam opmenuano, ezo nod-

mos, APAMATYPEOM U WCUBORUCYEM.
Bnammmup Kpafines

Kapa Kapaeg - 5mo ma AuuHOCT™b, ROMOPAR NOOHAIA HA HOBYH CIYNENL MYIBKAIBHOE MCKYCCMABO
nauezo napoda. Inauenue K Kapaesa ssiuro 3a npeo, wucmo >0 U o]
HUOH@TLHYIO IHAYUMOCTTTS,

Apnd Memkos

Beauxo K Kap u xax pa. u Kax . Ezo wy £20 MY3Ih
MBUULIEHE - i KO, Pl OMKPBLLT 2AA70 BCEM HAM, KMo CTPEMWICE K NORUMANLUN -
aumuA camof Mupa way ol MyT i Kyasmype. Kawxcoas npesnepa covunenus
Kapa Kupaeea - 7 u nompRCEHE.

AxmEn Adwane

Ymo nooxynaem & Kapaese - smyamsanme? Tipexcoe acero aUATOWARCR MYTHKATHHAR OdapeX-

Hocmy, 8 npogecc M, b maopuecmay ace cii-
b U POMBLCAN,

Jeouna Koran

Kapaes cio caoto mcusnb uckan wogoe, 1o xopown mai cmapwie mapuypymms. Moowcem G, nyms
€20 Beur camwin muozompyonsin. “lpaswe” & uckycemae Kopuu e2o 3a reauziy, “Jleame " ofiauvaiu
& HEM KOHCEPSRAMOPA. A 0N RPOCMO W & UCKYCCmae cof nymem, prtia i nodckazan
MY CEpOYEM U My €20 oM 1 3eMAe.

.

Xakam Mupaasase

Kapaes - xydomeuux, xomopwii scezda HYSCRIGOSAT U NONIMAT MEWMbL U NASHUA CROCA0 Hapooq,
4 CHOUM LCKY #0C €20 KV, OMKPBIAT HOABIC MPONB OIR PATANMUR UCKYC-

76

cmaa
Cyneifiman Aneckepos

Myzuwy Bocmoka mei wacmo socnp
HOE, NOAKOE DZHA U

Kax Hewmo . riumwm:r KPACKAMU, MHOMONHC -
P 1 ne Gcerda oy M MHMELICKIVA TRV CWTV BOCTIOYHO S G-
Kycemea. 3aciyzoii Kapacea, wa Moii 832180, S8IREMCS MO, 4O ON & CHORY CONMNCNIAY GHINEIT
CUTY, O KOMOPOT Z0ROPAM - "GOCMONKAR Mydpocms .

Muxann Tapasanon
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1918
1926

1930

1935

1937

1938

1939

1940

1941

1942

KPATKHH XPOHOT'PA® JKM3HH H TBOPUECTBA

- Kapa Adyneas ornel Kapaes ponnncs 5 deepans b rBaky.

- yuanmiica My3skansHoii WKoMsl Npy AsepbaititkaHckol rocynapcTBeHHOH
KOHCEepBATOPHH.

- erynent Baknuckoro myssikansoro Pabidaka npu AsepSaiimwancroii rocy-
I3pCTBEHHON KOHCCDBATOPHM To Knaccy doprenwano (npogeccop LI IIapo-
en),

- cTyaenT Asepbaiamanckoll rocylapcTBeHHOR KOHCEPBATOPHH N0 Kiaccy
goMnosuLn (npodeccop JL.M.Pynonsh) 1 ochosam azepbaiimxanckoil Hapoa-
HOM My3biki (npodieccop Va.lamsubexos).

- unen Corosa koMnosutopos Asepdaiinmana. COMMHeHHS: My3bIKANBHAA Kap-
TiHa ana (oprenuano - “Llapekocensekas cratys”, “TpaypHas npemomus” ans
toprenuano, “Illecrs obpabotox mpﬁam*u{:mx HAPOAHBIX necen" 174 ro-
aoca # doprennano, “Tlosma panocta™ ans di H HECKOTO
Opchpﬂ., MY3bIKa K JOKYMEHTANBHOMY anmy “Opneu(mocm[ﬁ Asepbaiin-
#ian” (commectno ¢ Hussu v Jix.anxwessiv) nponsonctea Baxunckoit xu-
HOCTYAHH.

- cTyaent M locynaper koucepearopun um.[1.M. Haiikoscko-
o fo knacey komnoinuwK (npodeccop AH.A ) no 1940 rop, Ha-
YANBHHK dJonbxnaplmﬁ IKET ® LI 3 KOH 30HE, yHacT-
HHE Aekaaw alepBail 0 ycersa B Mockse. Counnenna: “Tlecus

cepua” - KaHTaTa A xopa, cMborueckoro OPKECTPa H TaHLIEBANTLHOTO aH-

cambng Ha ciosa P.Past.

- coummenin: “CropTusnan cionTa” WL AyXoeoro opkectpa, “Tpu Tacumpa”
ang ronoca u cumdonudeckoro opkectpa, “Tpexronockas dyra” ais thopre-
nuano, “KonuiGensuan”™ 11a xopa, Asepbaiimkanckas paricoaua ans dopre-
MHAHO.,

- coumnenia: Konuepr ina doprenuano ¢ opkectpom - e 3asepuwen, Conari-
Ha ana doprenuano, “Oyra” ma CTPYHHOTO KBapTeTa.

- BO3IBpALIEHHE R Bav:y, XYOOMECTBCHHBIH pykoBOAHTENE Alepbaiimmancxol

o p Hmens. M.Maromaesa - mo 1942 rop. Counne-

HHA: ‘l'la:cmnus  Tpofinad dyra” mia cumdonmdeckoro oprectpa, onepa
“Afina” (cosmecTro ¢ [T Tauw ) - He

- counnenin: KnapTeTTHHo An% cTpynHoro keaprea, My3eiKa K neece “Mupaa-

Kaan” Mup Owanana s Asepbaii M FOCYHAp IpaMaTH4ecKoM

Teatpe M .M. AzuaGexosa, myssika K XynowecTBeHHOMY tmnbmy “Onua

1943

1944

1945

1946

1947

1949

1950

1951

ceMbs” NPoM3ROACTEA BaKMHCKOH KMHOCTY N, | CTPYHHEI KBAPTET - yTepan.
- coumnenus: [lepnas cnmdonns, “AsepBaiixanckuii Mapm” wis Yy XOBOTO
opkectpa, Conaruna s doprenuano, “Amyrcxmit Mapu™ s OpKecTpa Ha-
POMHBIX WHCTPYMEHTOB, MY3blKa K JOKyMeHTAnbHOMY (unemy “Kacnuiius”
COBMECTHOMO MpoM3BoacTBa Bakmuckoii kunocTyamu u Lientpansnof eryams
JOKYMEHTANBHBIX QHILMOB,

= 3aMecTHTeNk npenceaatens npasnexns Coola xoMnoautopos AsepGailixa-
Ha, Y4aCTHHK MY3RIkH pecnybnuk 3axaskases B TOumMcH, BHOBb cTynent Moc-
KoBeKoit L pet pearopun wym.I1.H. Haiikosckoro no knaccy
KOMTIO3HIMK (npod p I Moct ) - mo 1946 ron. Harpawaes me-
nameio “3a obopony Kaskasa”.

- COMMHEHMA: onepa “Baran™ (cosmectno ¢ w. Famsuensiv) - npesbepa 4 man
1945 roma B AsepBalimwanckoM TOCYIapCTBEHHOM TeaTpe onepsl M Ganeta
v M. P Axynaosa.

- BeINyckHWK Mockosckoft Tocynapersennoit komcepsatopuu w.[1.H Yaii-
KOBCKOTO, NPENOaBaTeNh M0 KIACCY KOMIO3HIMH A3rOCKOHCEPBATOPHH, Nay-
pear [ocynapeTsennoit npemuy 3a onepy “BoTan®, narpamaen Megansio “3a
mobnecTHeift Tpya”, WieH DpaBneHHs opreomuTera COMO3a KOMIOHTOPOE
CCCP. Co a: Bropas b Bropoit  cTpyHuslii keapreT, “Llects
pyBaiiu” Ha cnosa O Xafiama, MapuIr JU1A OpKECTPa CAMOJEATENBHOCTH,

- seckan nosma “Jleitnmn u Mempkayn”, “Ocens” 18 xo-
pa, “IlecHr cuacun" - KAHTaTa JUIA COMNPAaHo, XOPa U CHM(pOHHYECKOTO OpXecT-
pa, HOBaA OPKECTPORas penakiua oneps M.Maromaesa “[lax Memann™, myas-
xa K neece “loGenutenn™ B, Yupcroro B AzepBaiiikaHCKOM roCyIapeTBEHHOM
nmpaMaTi=eckoM Tearpe M. M. AsuaGexosa.

- unen npaenenus Coroaa komnosutopos CCCP, nouent Azepbaiinxancuoi ro-
CYNapcTREHHON KOHCEpBATOpHH, Jenerar nepeoro Beecowsioro cuesfa co-
BETCKHX KOMMO3MTOPOB, naypear [ocynapersennoii npemus 3a cumdoniriec-
Kyio nosmy “Jleitns 1 MemxHyH”, pyKOBOIHTENE  CEKTOPA MY3bIKH HHCTHTY-
Ta apXHTEKTYpsl B Myseikd AH AsepGaiinmancroii CCP. Coumnenma: [Tpu-
BETCT 15 Mapi U doHuyeckoro oprecTpa c (andapasi, My3bIKa K
BHICTYMNEHMO DUIKYABTYpHIKOB Asepbaiikana na BeecomosHom gmakyns-
TypHOM napage B Mockse,

- aupextop AsepGaiiamaHckoi rocyaapert i K prn M. Y3l an-
subexosa - no 1953 rog, mpuem B wiens KITCC. Ccmmeuux CIOHTA J/IA CHM-
dormnyeckoro opkectpa “Cems xpacasuu”, “Ha xomax Tpyaun”™  “S sac mo-
6™ A ronoca u goprenuano Ha crixn A Tlywxnna, Myssika k neece “Yun-
Tens Tanues” no Jl.ae. Bera, My3bixa K Tparenui “Orenno” B. 1 lekcnnpa 8 noc-

T Azepbaii 0 TOCYJAPCTBEHHOID JPAMATHUECKOTO TeaTpa
HM. M. Aan3brexosa.
- WieH KOMHTETA IO IX p p CCCP Cosera Munscrpos

CCCP. CouMHeHHA: WecTs JeTCKHX nbec 418 Goprenuano, [Tonepckas necHa
© MHpE IR T00ca W (OPTENHaHO, MY3LIKE K AOKYMEHTAIBHOMY (HIEMY
“Munrevayp” nponzsofcTea BakHHCKOR KHHOCTYAHH.

- wenonuenne B Uexocnopakuu Ha dectupane “Tlpakckas secHa” ciONTH
“Ceme " 1 b teckoi mosmst “Jlefing u Memwnyn” (aupusep -

P ¥
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a0

1952

1956

1957

Huaan). C a: 24 np fop - 1 Terpans, Mapu Ga-
KHHCKHX HepTAHIKOB 118 IYXOBOTO OPKECTPA, MY3BIKA K XYAOKECTECHHOMY
draemy “Orun Baky” npounseoacTsa BakHHCKOH KHHOCTYAHH. ;
- np Tenb Mp Cotoza Topos Asepbaitn i CCP,
ynen pecnyGIMKANCKOTO KOMHTETa Gopn6b 3a Mup, T0E3Ka B AnBaHCKYIO ae-
MOKPaTHYECKYHO PeciryOnHKy B COCTaRE nesTenei coOpeTCKOH KyNBTYPhl H HC-
wveersa. Cowsmeni: 6aner “CeMs kpacasull” N0 MoTHBam noaMer Husamy -
n'pe.\lbepa 6 centabpa 1952 r. B AzepbaipranckoM rocyfapcTBEHHOH TeaTpe
onepsl i Ganera #y.M.D.AxyAnosa, AnbancKan ciouTa, Jlse [ETCKHE MBECHI
nns oprenuano, 24 npenionun - I reTpas, Ilects aeTcknx nbec WA Gopre-
THAHO.
- nenerar [V Beecorosnofl KOHEPEHIME CTOPOHRMKOB MHpa, NpeMbepa bane-
ta *Cemb kpacasml” B JleHHRrpaickos rocygap Manom onep Te-
arpe. Couunenns: “Xopeorpauieckue KAPTHHKH - CIOATA s cuMGORRYEC-
KOrO OPKECTPA, MY3bIKa K XIOWECTBEHHO-NOKYMEHTAIBHOMY by “Tlo-
BecTh 0 HedTamukax Kacnna” nponssoncTea BakuHckol CTYIHH, CIOHTA H3 MY~
Jpiki K KnHoduasMy “Tlorects o nedranmxax Kacnua”, Ilecns nedrsnHKoB
MOPA TR 10I0CA WK X0pa ¢ (oprenHaHo.
- yien komuTera no JI um 1 [ocynaper p
1982 1.
- sachymeHHsiil gesTens nekycers AsepBaiimxanckoiit CCP, nemytar Bepxos-
woro Coseta CCCP (IV coasea) - no 1959 r. CouMHeHHA: MY3BIKA K NOKYMCH-
TankHoMy (unbMy “BreTsanm” mponisosctea Mockobckoll CTYAMM IOKyMeH-
TANLHBX (BHITLMOB, CIONT2 W3 My3bIKH K unemy “BreTHam”, My3bKa K mbece
“3umuan ckaaxa’ B B AzepGaiin rocyaaper npama-
THYecKkoM Teatpe .M. A3uiberosa, My3bika K cekTakmo “OnTHMHCTHYeCKasS
Tparemus” B.B TocynapcTBEHHOM axaeMH-
yeckoM Teatpe aApambl um.A.C.0Ilymkasa, Myssika k cnexraxmo “Uymax”
H.Xukmeta 8 Mockosckom apaMartedeckom Tearpe umM.M.H.Epmonosoit.
- nepebiii cexpetape Coro3a koMnosutopos Asepbaiimxanckoit CCP - mo 1973
roa, aenerar | creana Coloza topos Asepbai it CCP, moeamxa
® bonrapuio B coctase noctaHoBouHOM rpymnel “Mochunem”. CounHeRHA:
MY3bIKA K XyaowecTBeHHOMY rnbmy “JlBoe U3 onHOrO KBApTANa” COBMECTHO-
ro npoussoncTea bakuHCkOM KHHOCTYAMHM M KHHocTymmH MMm.M.Topbkoro
(Mockea), My3bika Kk XyLOWECTBEHHOMY QHIBMY “VDPOK HCTOPHH™ COBMECTHO-
ro npon3soncTea “Mochmnssm™ u cTymHn XynomecTBeHHEEX HHbMOB B Codin
(Boarapus).
- wien Cotosa paBoruuxos kusomarorpadmu CCCP, nenerar Broporo Beeco-
1O3HOTO CHE3NIA COBETCKMX KOMMO3WTOpOB, naypear Ilepmoro Beecowsworo
tecTusans coBeTcxux HUMBMOB 32 My3BIKY K dimemy “[IBoe 3 OIHOTO KBAp-
Tana", une np Corosa ypos CCCP - nio 1962 roa, Countke-
nua: Ganer “Tponoio rpoma” no pomany I1.AGpaxamca, Bropas cionta n3 Ga-
nera “Tponoto rpoma”, 24 npemonuy ans doprenmano - Terpans, “Haprus” -
TECHH [UTA 3CTPagHoro opkecTpa, “Jlesruuka™ s 3cTPAIHOTD OPKECTPA, My-

Ivika K XypromectsennoMy Gunsay “Llon Kuxor" mpoussoncTsa KMHOCTYIRM
“Tlendmnsm”,

CCCP - no

ro B JleHHHIT

ST

P

1958

1959

1960

- Hapomweiii apruct AsepBaitmkanckoit CCP, menytar Bepxosroro Conera
CCCP (V cozmpa), naypear Broporo Beecowsnoro decTHBAln COBETCKIUX
(unsmon (Kues) 3a Mysuiky K dunsmy “Ha sansuux Geperax”, npemsepa Ga-
feta “Tponowo rpoma” B Jenmnrpanckon Tocytapetsenon Tearpe onepil 1
Ganera um.C.M.Kuposa - 4 aupaps 1958 roga. Counncus: “Tput nokTiopia”
Ang ronoca M ukas-oprectpa na ciosa J1.Xwi03a, | crowra w3 Ganeta “Tponow
rpoMa” 1S cHM(ORHHECKOTO OpKeCTpa, My3LIKA K XYAMOMECTREHIOMY (0T~
My “Ha nansunx Geperax” nponasoactsa “AsepGaiumanpmiby’™. ayabia K
neece “Ber” M.Byarawosa 8 nocramoske Jlenuprpancrkoro akaiesiteckoro
npamariueckoro Teatpa M A Cllyuikuna,  Myzuika K KyAoWCCTBEHHOMY
dunemy “Ee Gonbinoe cepaue” npouzsonctsa “Asepbaiiukanduany .
- Hapoauwit apruet CCCP, npodeccop xadenpr komnozmum Alepafisxanc-
woH rocynapet i woHcepeatopuy uy. Y3 lamwnBexopa. yuactunk Bropoit
azepbaiin 0 nexyceTna B Mockpe, aeitcrenrensisil wien AN
Asepbaiimwancroit CCP, noeynka 5 UYexocnosaxmio Ha npesecpy 6
“Cemp xpacasuu” ([lpara, Bparuenasa, Bpuo), npembepa Gatera “Tponoo
rpoma” B Bonswom  tearpe CCCP - 27 wions, Counnenns: “3nasenocet mio-
XH"” - KAWTaTa A4 FPYNALI COMMCTOR, XOPa H CHM(ONNYECKOTO OPKCCTPa Ha
cnosa C.Bypryna, My3sika x xygoaecTBeHHOMY (uabmy “3onoroii surenon™
npouseogeTea “Mochmnem”, My3sIKa K XyAomecTReHHOMY (raeMy “Sonotoil
amenon” npoussoacTea “Mocdunm”, MyIslKa K XynowecTBCHROMY (ilnbMy
“Hactosunit apyr” npoussonctsa “AzepBaiikanduiaby”, My3blka K J10KY-
MeHTansHoMy (puaemy “TlokopuTend Mopa” COBMECTHOIO NPOHIBOACTHI
“Azepbaimmanduiem” H LlenTpansHof CTYONH JAOKYMEHTAABHBIX (PHALMOB.
My3ska k apame M.IO. Jlepyontosa “Mackapan” 8 noctanoske Pycckoro ipa-
marnueckoro Teatpa um.C.Bypryna (Baky), myseixa & cnexraknio “[lasoknos
Mey” o H. Xukmery B Pyccxom apamarudcckom teatpe wm.C.Bypryna (baky).
- npemiepa Ganeta “Tponoio rpoma”™ B AsepOaiIHaHCKOM TOCY/IAPCTRENNOM
aKaneMHIECKOM TeaTpe onepst it Saneta um. M. Axynnosa - 25 nexaGpa 1960
roga. C hounueckue rpapiopst - “Mon Knxor”, Conara uin
cxprnEH 1 doprennano, TpeTna ciouta w3 Ganera “Tponoio rpoma”, My3wKa K
xynomecTeenHomMy dunemy “Mareo ®anskone” npowipoacTea “AzepGaiiil-
sanpHIEM", MYILIKE K XynomecTeenHomMy dasnmy “Jleiinn v Mexuyi™, npo-
u3posicTEa “AsepGaitmxandiem”, My3sika k cnexrarnio “Ocrpos Adpomtrs’”
A.Tlapumca B Pycekom npamariveckom Tearpe um.C.Bypryua (baky).
- yuacTHuk | MesryHaponHoro decTBLIA coBpeMeHNON My3biki B Jloc-Anl-
wenece (CUIA) ¢ wenonweswenm Bropoit cionthl #a Ganera “Tponoio rposa’
-Harpaxnes opaenom Tpynosoro kpacHoro 3naMenn.
- menytar Bepxosuoro Cosera CCCP (1Y coswiea), aenerar Broporo chessa
xoMmnosuTopos AsepBaiimwana, nepewii cexpetaps Coioza KOMIOINTOPOR
Asepbaiimxana, generar 1 BeecoosHoro cheia KOMIOIHTOPOD CCCP. cexpe-
Taps Coioza kommosutopos CCCP, wien siopn Broporo Mexsulyiaponuoro
xonkypea um 1M, Yalivoscxoro, noeasxa B CLUA b cocTase feieraum Jesre-
\Tiedt COBETCKOM KYNETYDH! M McKyccTea, noesaka B OAP, Jlusan u Duonuo 8
‘COCTABE ACAETAUNH IeATenei COBETCKOR KybTypht i Hekycorsa. CoumicHis:
My3EKa k cnesTamo “Bynth wenumu” H. Xuxmera n B.Komuccapsesckoro i
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1963

1964

1965

1966

1967

1968

1969

MOCKOBCKOM KAZEMIHECKOM JIpaMaTHyecKon TeaTpe iM.Moccosera.

- noeagka B Apadexyio pecnyBanky Ermmer B CBAIH C NOKA30M B Kaupe Gane-
ta “Cems xpacapiu” B i ractponefi Jlenunrpasckoro Manoro onepioro te-
arpa. C 24 np ang dop y - 1V Terpage.

- noewIKa HA MY3IRIKATbHBIE (ecTHBANb cOBpeMenHOl Mysbiky “Bapwasckas
ocens” (TTonbina) B ceasu ¢ nokasoM Ganeta “Tponolo rpoma™ B K racTpo-
neit Bonsworo Teatpa CCCP. Co Tpetsa i ans P

ro opkectpa, “Topox Ges neteii” - OpaTopHA Ang uTeua, Xopa ¥ cuMponitec-
KOTO OpKCCTPa - He 3apepmena, “Awbir Caars” - TP T IR P

ro opkecTpa My3siku Yiewpa Famxnbexosa, Myasika & pareun B.1llexcnupa
“Anrounit u Kieonarpa” B AzepBaiimganckoyM rocylapcTseHHOM Tearpe
unm. M. AsnaGerosa,

- naypeat npesun Hy M.D Axynnosa 3a My3sIKy K CneKTakno “AHTOHHA K
Kneonatpa”, npembepa Tpetseit cumdionnn 8 Mockse - 21 anpena, neproe ne-
nonuenne Tpetbeil cuydonnn 8 Baky - 2 mions. COYHHEHHA: MY3BIKA K JIOKY-
menTansioMy duasmy “Benukas Otewectsensas” npoussoacrsa Llentpans-
HOl CTYAMH JOKyYMeHTANBHBIX duabmos, “Kraccuyeckas ciomta” i kamep-
Horo opxectpa, lllecTs neTckux neec ATA HOPTENHAHO, MY3BIKE K CHEKTAKIIO
“Uenosex Gpocaer axops” M.Kacymoea B Tocynap axa

Manom Teatrpe CCCP.

- nenytar Bepxostoro Cosera CCCP (VI coswisa), unen xiopn Broporo see-
COID3HOTO KOHKYPCA JIMPHMCPOB, noesnka B Menakwmio B cocTase neneraimm
neATenedt COBETCHON KYNBTYPHl M HCKYCCTBa, npembepa “Knaccuueckodt cion-
61" B baky. Counnenns: Myasika k cnektarmo “Mepracus™ Jlx.Manmenxynn-
2ae B A3epballKanHckoM rocyIapeTEEHHOM AKAIEMHHYECKOM JPaMaTH4YECKOM
Tearpe uy. M. Aznaberosa.

- naypear Jlenunckoit npesun 3a Ganet “Tponoio rpoMa”, yuactuux Henenn
asepDaii iwalcxoi THTEpaTyph # uckyceTsa B Mockee, noesnka s Kanany va
Beemupnyio seictanky B Moupeane B cocTase feneranuu AsepBaitmwana,
HArpas#aen of e C Konuepr ans cxpunku 1 cumdonu-
HeCKOTO OPKECTPa, MY3bika K cnektaknio “Huane Cent-Ixnonepu™ s Moc-
rkosckom loeynapeTeennom Teatpe uv.MoccoBeTa, My3sIKa K AOKYMEHTANBHO-
My duasmy “Tpewana, Tpenana, Tpenasa Mos” npomnasoactsa LlenTpansuoii
KHHOCTYIMH AOKYMEHTANBHBIX (DHIBMOR,

- aenerar [l chesia komnontopos  AsepSaiimxana, nepnbiit cexperaps Como-

33 KOMIIO3HTOPOR Azep , denerar IV JHOTO CHEIA KOMIO3H-
Topos CCCP, cexperaps npannenus Coiosa xomnosutopos CCCP, npeMsepa
Crxpunaunoro konuepra s Fopbkom - 21 pens, 8 Mock-

Be - 28 anpens. Counmenna: MyIbika K Tpare,rmﬁ B.lllexcnupa “Iamner” »
Asepbaiiz M FOCYAApCT KOM JIpaMaTHUECKOM Teatpe
43 M. AsnsGerona, Tpayphas ona “TTamati 26-Ti KOMHCCapoB™.

- noesaka o Tapys na Beemupuuiit diectsant Tanua ¢ nokasom Ganera “Cens
Kpacaruu’ W TOCTAHOBKM Ha My3BIRY cimbonnieckoil moomet “Jlefinn
Mewknyn".noeyika B Sinommio B cocrane Jleneraury aesTteneit coBeTCKoi
KYALTY Pbl # uekycersa, COMMHEHMA: My3hika K nbece B.lllexcnnpa “Kopons
lenpux IV" b noc it P o locynapeTsennoro akageMuyecko-

1970

1971

1972

1973

1974

1976

1978

1979

1980

1981

1982

ro Tearpa .M. Topuioro.

- sienyrar Bepxopnoro Copera CCCP (VI co3b18a). COUNHCHHA: MYIBIKA K M-
ece “Aprem” AXNammha » mocramopke Jlenunrpancroro Tocymapeteennoro
aKalemuiecrkoro rearpa apamel v ACymxima, “Jlennn” - OpaATOPHA-NINa-
AT JUIA YTElA, X0pa U cHM(POHHYECKOrD opkecTpa 1a ciosa P.Paw.

- noeika 8 7] B cocrane noctanoBouHoi rpynnbt Jlendunema™ nna paGorw
HaJ My3sIkol K kuHoduemy “Toila", warpasuen opienon Okrabphekoil pe-
somound. Co My3LIKa K XY T y thunbmy “Toiin™ copmect-
Horo nponspogcrsa “Jlendmaen™ - JEGA.

= OE3aKa B ]'Iunm.uy ANA YHACTHA B 3aCE0aHHAN CEKPETAPHATOR Cowoza koMimo-
IUTOPOB M JUNS  yuacTHs & hecTupane copemennoii Myssikn “Bapurasckas
OceHb”, uieH xopy Broporo Meskaynapoanoro konkypea Saneta s Mockae,
Counnennn: monoonepa “Hemuocts” no A.Bapbiocy - He mocTasiesa u He
onyGauKkoRana, My3bIKa K criekTakmo “HeHumna 32 3enenoi aeepeio” no
P.HBparumory » noctanoske [ocynaperseHHOMD akaaeMHyCCKOTO Apamarm-
ueckoro reatpa un E.Baxranrosa (Mocksa).

- aenerar 1V cresna Coioza KoMNo3uTopoe AsepBaitkana, npeacenarens
Corosa  xomnozutopor AsepGaiimana, Counnenua: “Hencrosii rackonen”
("Cupano ae Bepaepax™) - miosurn no 2. Poctany,

- menerar V Beecowanoro cueana Cotosa wommnozutopor CCCP, cexperaps
npasnenus Cotosa komnosutopos CCCP, nenyrar Bepxosworo Copera CCCP
(IX coswea), wnen wiops ¥ Mesgrynapoasoro konkypea s, IT.H . Yafkosckoro
& Mockse, noeanka B Typumio ana yuactia B Crambyne B konrpecee “0 Mo-
nansHocTH B My3sike”, CoMMHCHNA: HOBaA (BTOpan) aBTOpCKas pelakuis taie-
Ta “Tponoic rpoma” Ha cuene AzepBaiikanckoro locynapersentoro Tearpa
onepnt 1 Ganera uv. M. Axyunopa.

- noesaka B Mranwo am yuactus B pafoTe cimnosiyma “Bocmiranse Mono-
apix kosmnosuTopos” s ropoae IMesapo, a Takke B ABYCTOPOHHER BCTpEYE CO-
BETCKHX M HTANBAHCKHX KOMIIO3HTOPOR

- I'epoit Counanuernyeckoro Tpyaa, noesaka s [apusx wis yyacrus v paGote
xourpecca BAAlTa, npemsepa miozuxna “Hencrossii rackonen” 8 NOCTAHOB-
ke MockoBckoro Tearpa oneperthl. COMHHCHHA: HOB2R (TPETHA) ABTOPCKAA pe-
nakuun Ganera “Ceme kpacasui’” Ha cuene Asepbail, oo PCTBCH=-
HOTO reatpa onepbi H Ganera uym.M.M. Axynnosa.

- nenerar V cveana Corosa komnosutopos AsepGaiiixana, npeacenarens Coto-

3a KomnosuTopos AsepGaiiamana, fenerar VI Beecowosnoro cheyna Cotoza

wommosutopos  CCCP, cexperaps nj Cotosa topos CCCP.

- Cowsnenna: [V cumdonns “Tofin” (cosmectno ¢ ®.Kapaesbim). TTpemiepa -

nocmepto B 1983 roay.

- Counnieny: 12 dyr ana doprennano (npemsepa nocmeptho s 1983 roay).

[Mpemoima 1 dyra ans oprada (Npon HE Of ).

- yuep 13 mas B ropoge Mockse. TToxoponen B ropone baky.
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To the bright memory
of my great teacher - Gara Garayev
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INTRODUCTION

This book is about the life and creative activity of Gara Garayev. one of the greatest masters of the
music of 20-th century, contributed greatly to the formation and development of Azerbaijan music an,

Like his great teacher Uzeir Hajibeyov Gara Garayev's personality combined a great composer. out-
standing social activist. talented teacher, publicist and scholar.

As an author of music masterpieces Gara Garayev devoted 45 vears of his life 1o the service of the
art of music. For many music lovers in different parts of the world the name of Garayev associates with
rapid development of the school of composers in Azerbaijan, its fame and glory.

Garayev'sballets are staged in many theatres of the world, his symphonies are performed by many
orchestras conveying to people progressive ideas and aesthetic pleasure.

The personality of Garayev has attracted the attention of many researchers such as Karagichev,
Abezgauz, Aranovsky, Bonch- Osmolovskaya, Gerlakh, Aliyeva, Mehdiyeva, ete.

The present publication, though not comp ive and detailed, acquaints readers with interesting
aaspects of Garayev's life, history of some of his outstanding music picces, etc.

The baok contains 6 essays and sayings of Garayev's contemporaries about the composer. There are
also 204 photographs of various years, many of which are published for the first time.

Photomaterials of the Central State Arcive kindly presented by Nina Fisheva, as well as materials
from the personal archive of Garayev have also been used in this publication. The author expresses her
gratitude to T. Guliyev, G. Almas-zade, L. Vekilova, Ch. Babayeva and R. Agazade who contributed
greately to the book,

Firangiz Alizade



Na art is endowed with such a powerful, inspired
foree, elevating the thought and feelings, such, in
essence, boundless ability to the subtle psycho-
logical analysis, which at the same time creates
the phere of the collective, mass, unifying
entity, as Music.

GARA GARAYEV

I. WORLD OF MUSIC

The land of Azerbaijan, so rich in lalents, lavishly presented the world with poets and musicians,
singers and military leaders. Today everybody knows the names of Nisami and Fisuli, Hadjibeyov and
Bul Bul. Babek and Jamshid MNakchivansky. They are respected and ldved universally. :

Mo century was so rich and beneficial for Azerbaijan musie, as the present one - the twentieth. All
the conti | acquainted with the names of the representatives of the new school of composi-
tion of Azerbaijan; the music created by Uzeir Hajibeyov, Gara Garayev and Fikret Amirov found a
way to the hearts of the millions.

Among the greatest figures of our culture, one of the most honorable places belongs to the out-

ling Azerbaij p - Gara Garayev. After Uzeir Hajibeiyov who founded the Azerbaijan
school of composers and became the discoverer of new spiritual values for the whole East, Gara
Garayev, the worthy successor of him, put the music of Azerbaijan to the summit of world achieve-
ments, having made it accessible (o all the nations of the world .

The debut of the year old Garayev, as a poser, took place in 1937 in his hometown
Baku, Al the recital dedicated 1o the 100-th anniversary of the death of Alexander.Pushkin he performed
a piece for the piano “Tsarskoselskaya Statuye”. The talent of the young composer grew up dynami-
cally and fast. All the boundless variety of the world with its joy and anxiety wasintroduced into
Azcrbaijani music. No wonder that the harvest of the late 30 is so rich: “The Poem of Joy™, “The Song
of the Heart". “The Sports Suite”, “Azerbaijan Suite” ;. The note of Garayev firmly deciares itself in all
these picces.

BBut soon bright colours of the composer’s palette are replaced by grim, anxious tunes. The Great
I’a_tnu}lc War and the period of the creative formation of Gara Garayev. The years of severe trials and
privations had hecome for the composer the period of strenuous work of the thought; his large-scale
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dcsigns_ were conceived and realized, i.e. “The First Symphony™. apera “Vatan™ (Motherland) (in col-
laboration with Jovdat Hajiyev).

The post-war years were filled with hard work. “The Second Symphony™, “String Quartet”, chorus
“The Autumn”, music to films and dramatic plays appear one afier another. But the first peak of the
great success which placed Gara Garayev among the most prominent figures in the culture of this coun-
try, became the symphonic poem “Leyli and Majnoon”.

:The story of unrealized love, told by Nisami Ganjavi (the work was devoled to the 800-th hirth
anniversary of the great poet). This plot inspired Uzeyir Hajibeyov to the crcation of the first mugham
opera in the East. What inexhaustible charm has the “sad story™ of the Oriental Romeo and Juliet. The
emotional impact of the poem is strikingly great, the collisions of the drama are depicted by the
composer vividly and brightly.

The year of 1952 was a milestone in Gara Garayev's career. The premiere of the ballet “Seven
Beauties” was a landmark not only in the composer’s creative activity, but also in the whole ballet the-
ater of the world. Based on the motifs of “Khamse™ by Nisami, the ballet “ Seven Beauties” became for
Gara Garayev one more siep towards yhe comprehension of the eternal and boundless world of poetry
of the great thinker of the East.

For the first time in the history of Azerbaijan musical theater a ballet penetrated with true symphon-
ism appeared. Each of its images is rich in dynamism. The deep philosophical thought of Nisami about
love, its moral-ethic value, found bright reflection in the love story of a simple girl from among ordi-
nary people, Ayisha and Bakhram - shah. Intricate, many-sided collision, clashes of fates and charac-
ters are reflected in the music to the ballet with great expressive force.

The premiere of the ballet in Baku (1952), Sanct-Pietersburg (1953), Prague (1959) were a great
success. The ballet was staged in many theatres in this country and abroad.

In the 50’s, Gara Garayev was also active in the sphere of symphony music : “Albanian Suite”,
“Choreographical Scenes”, “Vietnamese Suite”, music to the feature-documentary film by Roman
Karmen, “A story about the Oilmen of the Caspian™ - all these pieces, of different genres, are united by
the of expression, unity of i tion and i ion and perfection of form.

“The Path of Thunder” ... These words personify in themselves the highest blossoming of
Azerbaijan ballet, genuine triumph of national composing school of Azerbaijan. Awarded the highest
honor of the former USSR in 1967 - the Lenin prize , the ballet “The Path of Thunder”, added new glo-
rious pages to the history of Azerbaijan ballet.

The ballet is based on the novel of the same title by Peter Abrahams, the South -African writer of
the 20th century. For the first time the problem of colonial slavery and racial inequality was raised on
the ballet stage. - .

The innovation of Gara Garayev was revealed in the broad application of symphonic techniques in
the traditionally choreographical forms, on free elaboration of the folklore of the black pe(_)ple, in
through generalization of stylistic trends of modern music. Having begun its triumphant march in 1958
in Leningrad, the ballet “The Path of Thunder” was staged at many theaters of the world, ie. _l.he
Bolshoy Theater of Moscov, the Azerbaijan Opera and Ballet Theater, the theater of Varna (Bulgaria).
Brno and Bratislava (Czechoslavakia), Budapest (Hungary), and many others. N

Dmitry Shostakovich wrote on the occasion of awarding the ballet with the Lenin prize: “The bal-
let is written on a large-scale, in a broad breath of symphonism. The listeners are captivated by the
freshness of melodious idiom, wealth of graphic i ions, lavishly d over the whole score,
with organically introduced tunes of the black people. This prize is a great achievement fIm Azerbaijan
people”. Gara Garayev was mainly a creator of large scale works of scenic and symphonic genres, yet,
he was also active in the chamber-instr 1 field of This genre, being the sphere of subtle
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detailed elaboration and special “warm” intonation, attracted the composer’s attention during all peri-
ods of his creative activity. All the s of music ber the classic clarity and bright lyri-
cism of the “String Quartet”, dedicated to Shostakovich (1946), the penetrating expressiveness of the
songs to the lvries by AS.Pushkin I Loved You", “On the Hills of Georgia™(1949), passionate and
lofty music of the Sonata for Violin and Piano (1960).

Garavev wrote music for 19 films and 20 theatrical performances. In many cases the composer was
so much carried away by the work for the cinema and stage, that some independent pieces appeared in
the wake, as if "provoked” by one theme or another. Thus, the suite “A Tale about the Oilmen of the
Caspian”, “The Vietnamese Suite”, symphonic picture “Don Quixote”, symphony “Gaya™ (in collabo-
ration with his son-Faraj Garayev) appeared.

Gara Garayev collab d with such p film and stage directors of the 20th century as
G.Kozintsev. K. Wolf. G.Alexandrov, G.Tovstonogov, V.Komissarshevsky. But especially strong and
prolonged was creative cooperation with the remarkable film director Roman Karmen. In 1953-67 they
made five films:

A Tale about Qilmen of Caspian”, “The Conquerors of the Sea”, ( Azerbaijanfilm), “Vietnam™, “The
Great Patriotic War”, “Grenada, Grenada, My Grenada” (Mosfilm).

Reminiscing their joint work at the film “Don Quixote™ Kozintsev wrote in one of his letters to
G.Garayev. “... | had been fond of your music to the film before, but now, when many vears have
passed. it seemed still better to me. ,our music has an astonishing quality of force and precision, the
feelings of the very essence of the novelty. Nothing better can be thought of. Probably, it coincided with
something very personal for you: otherwise, no one would be able to create so..."

These words are strikingly acute. Actually, the character of Don Quixote was very dear to Garayev.
Marcover. the composer’s temperament had quite a few features in common with the character of the
!'toh!c knight. This was confirmed by the appearance in 1960 of a new work by Garayev-his symphon-
ic picture “Don Quixote™

The main leitmotiv of this piece, one of the best works by composer, was the theme of wanderings,
the :heme _afqucsf. This fact is full of symbolic significance. The 60’s saw new vistas of bold decisions
and intensive searchings in the creative activities of Gara Garayev.
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The artists can be compared with ships, they go
out into the sea, wide, boundless, rough and
abways endlessly new, while the others are Iving ar
quiet another, far from storms and dangers .

GARA GARAYEV

II. MUSIC OF THOUGHTS

Gara Garayev can be undoubtedly related to the number such artists, who fearlessly set out into the
“stormy and endless” sea of modern music. The keen artist, man of broad world outlock and erudition,
Gara Garayev treated with under ling artistic “situations” and events taking place in music in the
second half of the 20th century. The outburst of information that shook all the humanitarian spheres,
scientific and technological revolution, seething cataclysms of social life - all these demanded compre-
hension, renovation of many practical issues of creation of the contemporary artist. To hold himself
aloof from the spirit of the age means to acknowledge his intell | insolvency in the struggle for new
ideas and trends.

At the same time, G. Garayev was always aware of himself as a representative of Azerbaijan nation-
al culture, the heir to its wealth of musical traditions. Three fruitful branches of Azerbaijan music, i.e.
the mugham, ashyg creation and folk song-were the sources of Karayev's art feeding it with powerful
energy of life. But this association was never I it was a deeply compre-
hended synthesis of two entirely different fields. To deviate from traditions would mean to loose one’s
roots, one's own identity.

Thus, in the 60°s Gara Garayev was confronted with difficult dilemma, and , as always, fo!]u\vzfd
the line of the “greatest resistance™. But this path was the only true one, though going along it was alﬁm
to walking over the blade of the razor. This was the approach of the synthesis: absorb everything with
which the world music breathes and to make it his own creative potent, to make a quality change in the
development of the national music and in the formationof his own composer style.

The piece in which the I first b searches in the sphere

htforward or

ted in dying his
of a new musical idiom. was the Third Symphony. It can be stated without exag:gz_:ration, that its appear-
ance in 1965 caused an upheaval in the minds of not only Azerbaijanian musicians, but also of many

art figures of the former Soviet Union. The sensational character of this event lies in the fact th_al Giara
Garayev, the d master , furnished in many official regalia, had turned to dodecaphonic tech-
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* o S ; the Austrian composer Schoenberg,
mqull. f\l\?;:.::r:h?"mguments“ orpu.;gsc who are fond of putting political labels and who always find
pa pretext to scream * watch out” when something new, fresh and unusual appears, we can see that the
debates of the majority of serious and thinking musicians were concentrated upon two fundamental
issues: whether such a technigue is right for an Azerbaijan author, the leader utt the !mzmnal sc::hool and
whether this path offers good prospects for the development of the world multi-national music.

About a quarter of a century has passed since then, and this dlspul_c hx_as been settled by time. The
chhighest “hallmark™ of the third symphony, the inspired and enthusiastic mastery of the composer
established the right of the artist to guests and risks.

In the life of every man there comes a time when a day lasts “longer than a century™, and the cost
of a minute becomes incompatibly higher than the sequence of days he had lived through. The same is
true of music. In the Third Symphony Garayev speaks to the listener only about the essence, he speaks
with fervor and determination, but without superfluous words and high-flown eloquence. Each intona-
tion. moreover, every note acquires extraordinary brevity and ponderability. Thought is expressed as
quintessence of emotions. as a result of the g 1 | exci

What is the meaning of life? - Creative work. What is the value of every man? - His unique spiri-
wal world. What is happiness? - Striving for the good and beauty...

Together with the hero of the symphony we arrive at the simple truth so hard to achieve, we do it
on our own accord, each time a new, having gone through self-purge and lucid intervals...

Is it not a great purpose of art?

Whoever attentively scrutinizes the outlines of the symphony forms, will unveil the subtle interre-
lation of all its constituent parts, a erystal of the purest water, with the facets polished to perfection. It
is not accidental, that the Tajik composer, Bakher exclaims: “This sy y, like a gig i
towers above its modest, sometimes poor “neighbours!™.

The premiere of the Third symphony was in April 1965 in the Grand Hall of the Moscow
Conservatoire named afier Peter Tchaikovsky. In the same year, during the days of the “Transcaucasian
Spring” festival the symphony was performed in Baku, In both cases the symphony was interpreted by
the Moscov chamber orchestra under Barshai. In 1968, the Third Symphony was played by the
Azerbaijan Chamber orchestra (now named afier Gara Garayev) conducted by Nazim Rzayev. From the
second half of the 70s the symphony has been in the repertoire of many chamber orchestras of this
country and abroad.

Having embarked upon the unexplored path, Garayev plunged into the new world of ideas and
dimensions, finding in it everything in tune with his own thoughts and notions about art and its laws.
In the Violin Concerto (1967) which he wrote at the request of the great violin images is rendered
through more personal colours, becoming more fragile and refined.

- The serene sorrow and nostalgic grief for romanticism of the past, bitter speculations about frailty
of life and tragic premonition of the end, daring hope to withstand, desperate determination to over-
come the irresistible...

The dramaticism of the concerto is tied up into a tight tangle of contradictions and conflicts, the
atmosphere of the music existence is so strained, the fast - moving progress towards ever higher and
PIIJ;'hA—‘T summits is imbued with such freedom-loving passion, and these are striving for dazzling-fear-
ful. but so vitally necessary Truth.

) Ha"iﬂ_s been heard for the first time at the recital dedicated to the S0th birth jubilee of the compos-
erin the Grand Hall of the Moscow Conservatoire in brilliant rendition of L.Kogan and the Symphony
n.r(;]ms!ra cr._mductcd by E. Svetlanov, the Concerto T d the audi with the Sinary tege
sion of feelings. The remarkable performer of the Concerto is the famed violinist Gidon Kremer, while

o

at the opening of the 1st festival “Music of the 20th century” named after Gara Garayev (Baku, - 1986),
the Concerto was performed by Andrei Korsakov , winner of the international competitions.

At a time there were many opinions expressed that in his last works Garayev had wholly departed
from national intonation. Agreeing on this point only as to a partial truth it is necessary to bear in mind
that the national in music can express itself not only in the intonation, but also in many other clements-
such as conception, shape, type of narrative and development. All these possibilities were used by
Garayev to full advantage. This is probably the reason why the subtle fine rendition of the last scores
by Garayev resembles refined painting of Oriental miniatures, while the terseness of expressions is sim-
ilar to polysemantic depth of beits. The unique peculiarities of the Third Symphony and String
Concerto is achieved through the cc ion of calm, bal d wisdom, going from the remote past.
with live pulsating thought of troubles of the present day.

The fate of the last works of Gara Garayev was difficult. Third Symphony was several times reject-
ed by the Committee for awarding the Lenin Prize, while the String Concerto and the “Goya™
Symphony were heard in the composer’s homeland only after his death. Really “there is no prophet in
his own country™.

In the last years of his life Gara Garayev worked at some large pieces, some fragments for the bal-
let “Don Juan” for the Moscow Bolshoy Theater were written, a libretto was being written for the syn-
thetic ical-scenic work, bining the features of operas, ballet and dramatic action, “Levli and
Majnoon” based on seven Azerbaijan mughams. The composer was on the brink of new discoveries
and achievements. But life disposed of all these in a different way, much of what had been planned by
the master remained unrealized...

Gara Garayev's creative legacy is large, it includes about 110 titles; ballets, operas. symphonies,
symphonic poems and suites, chambor-instr | pieces, functional music, musicals, vari-
ety pieces, songs, marches. It may seem, that music alone was gh to pletely fill each 1
of the time, granted by the fate, to satiate it with vigorous work and lofty meaning. But generosity of
the artist’s soul ds all ¥ noti lictating new, higher criteria of existence. The power-
ful talent of Garayev emb d many spl of musi ocial life, having realized itself in teaching
and educational activities, publicistic writing. Each of the spheres of his life let a deep imprint not upon
the musical culture of Azerbaijan, but on the whole world multinational culture.
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Contemproraneity stirs my soul to especially
greal depth. Had | been born in the previous cen-
turies | would probably have never become a
cOmposer.

GARA GARAYEV

I1I. THE ASCENT

Gara Garayev lived a wonderful life filled with creative work and interesting events. He travelled
far and wide, became acquainted with most promi p ives of ical culture of the 20th
century, i.e. . Stravinsky, S. Barber, A. Saigun, L. Nono, Niyazi, A.Balanchivadze, R.Shchedrin,
E.Svetlanov, K. Meyer.

The splendid, unique personality of Gara Garayev drew to him the attention of not only musicians,
but the representatives of other professions, such as writers, scholars, poets, painters, producers. In
close collaboration with many of them, he created operas and ballets, dramatic performances and films.

Two great musicians, Uzeyir Hajibeyov and Dmitry Shostakovich, exerted great influence upon the

formation of Gara Garayev's creative personality. The founder of the composer’s school of Azerbaijan
and the great symphonist, both of them were Garayev's teschers, his guiding stars in all the matters of
life and ereative activities. From them G.Garayev inherited the involvement in everything progressive,
thirst for perceiving the new, openness in communicating with people, wonderful gift of teaching.
) The February 5, 1918 in the city of Baku, in the family of the well-known pediatrist, Doctor of med-
icine, professor Abulfaz Faraj ogly Garayev and Sona Iskandar kyzy Akhundova-Garayeva, a firstling,
Gara was born. The boy showed his musical abilities at an early stage, and already at 5 played by ear
the tunes he liked. The Garayevs' family inspired in their children broad cultural-musical interests,
music was often heard, books were read and discussed. Together with his brother Mursal, Gara often
visited musical performances and recitals. -

At the age of 8 the boy went to the musical school at the Azerbaijan State Conservatoire, where he
attended the piano class. In 1930 he was admitted to the musical workers' faculty to class of
G.G.Shaxloyev, Here he wrote his first compositions for piano and instrumental pieces, in which fresh
spontaneity, impressions of surroundings, books and characters were reflected. Fervid imagination of
the future composer lived on wonderful concerts with which guest symphony orchestras of Moscow
and Sankt- Pictersburg came to Baku. These orchestras were conducted by F. Stiedry, O.Klemperer,
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R.Dezormierre, R.Baton, E.Senekar, A.Gauk, N.Golovanov.

Years passed,' The 17-year old Garayev became a student of the composition class at the Azerbaijan
State Conservﬁlmre, Garayt‘:v was fortunate in studying in Professor Hajibeyowv’s class the fundamen-
tals of'Merbal‘Ea:rl folk music. In the years of studies, on the basis of the malerials, recorded during the
folklnrv_:_ exped!non the Cantata “The Song of a Heart”. Soon, during the first Ten-Days Festival of
Azerbaijan art in Moskow (1938), the cantata was heard in the capital. This bright and talented work at
once attracted everybody’s attention, was well remembered, the critics wrote in the newspaper
'_‘Vcchemyaya Moskva” (13.1V.-38): “ The Song of a Heart”, What a simple and at the same time poet-
ic symbol of the Ten-Days Festival of Azerbaijan art!”

o The first great success of the young composer highlighted the years of his studies in Baku. On the
initiative of Uzeyir Hajibeyov, among the mostly gified students, Garayev was sent to the Moscow Siate
Conservatoire named after P.I. Tchaikovsky to continue his education. By that time he had become a

ber of the Ci ' Union of Azerbaijan, author of several chamber and symphonic works,
music to the d y film “Azerbaijan -Order Bearer”

Moscow Conservatoire ...

Together with young Azerbaij p J Hajiyev., who also came to Moscow to con-
tinue his education, Garayev was engaged in hard work under A.Alexandrov, S.Vasilenko, L.Masel.

But studies at the Moscow Conservatoire so successful from the very start, were soon interrupted
by the outburst of the Great Patriotic War. Having returned to Baku, Garayev was commissioned with
anew job of the artistic director of the Philharmonic Society, and office of the vice-chairman of Uzeyir
Hajibeyov, the head of the Composers’ Union of Azerbaijan.

In the grim years of the war Gara Garayev was actively engaged in musical- organizational work
of the republic, conceiving and realizing the large-scale compositions, i.e. the First Symphony and
Quartet, music for two films,

Looking back into those distant and hard years, we can see the 24-year old Garayev, young as he
was, taking the burden of so much work and duties entrusted to him. This required incredible strain of
all his abilities, both physical and moral.

In December of 1944, in spite of hard conditions of war time, the Ten Days Festival of the
Transcaucasian republics was opened in Thilisi. From here the symphonic music of Azerbaijan had
started, here, in spite of gun fire, the first national symphonies written by young Azerbaijan composers,
Gara Garayev, Jevdet Hajiyev and Sultan Hajibeyov were heard. Inspired by the success of their
symphonies G.Garayev and J.Hajiyev work together at the opera “Vatan" (Motherland).

‘When the war ended, the studies at the Moscow Conservatoire were resumed. At last the dream of
the young musicians became true, they were admitted to Dm. Shestakovich’s class. It was the time
when the work of genius, the Seventh Symphony by the siege, was sounding alarm all over the world.

Mamed “The Leningrad Symphony”, it reflected heroism and endurance of the native people. It
goes without saying that Shostakovich enjoyed great prestige among his pupils, his influence upon them
was tremendous. In Moscow Gara Garayev c d his S d Sympkh and opera “Vatan” (in col-
laboration with J.Hajiyev).

Leaving for his native land in 1946, Gara Garayev carried away two diplomas, i.¢. one of the grad-
uate of the Moscow Conservatoire and the other of the winner of the Prize for the opera “Vatan™. But
the most valuable acquisition of that period was his contacts with Dm. Shostakovich. Now, the relations
between the Master and the Student! tumned into a great friendship. In the most gloomy years of lllrc
Zhdanov's repressions, when Shostakovich was surrounded by intimidating while in
newspaper “Pravda” inno y quests of Sh ich were cl t iz.f.das" ddle instead of music
“Gara Garayev remained one of the most faithful and devoted of his friends. In the whole subsequent
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life of the junior colleague. the encouraging words of Shostakhovich were his_injunctions, i.e "I con-
sider vou one of those composers who can and must move forward our music™. (from the letters of
_\'hu_\-:;lﬂm\ ich 1o Garavev: G.Garayev's papers).

The later 40°s and carly 30s is the period of genuine upsurge of Azerbaijan music art. Everything
seemed 1o have been merged in the ancient land of Azerbaijan to provide brilliant blossoming of a new
art of symphonism. which united in itsell’ the delicae paintings and symphonic mughams by F. Amirov
and Nivazi. philosophical profundity of symphonies by J. Hajiyev, colourful skeiches by S.Hajibeyov.
This time also coincided with the beginning of creative activity of Niyazi, the magician of the orches-
tra. the inspired interpreter-conductor. who gave life 1o many renown scores. What was the place of the
unique character of Garavev's achievements in this splendid many-coloured galaxy of musical talents?
In what lies the inimitable core of his music? First of all it is the all- embracing scope and versatile
range of characters created by him. their expressiveness and vital power. Garayev's music presented
before the listeners not only separately taken signs. life in its inexhaustible diversity. Garayev succeed-
ed in fulfilling this task for the first time in his symphonic poem “Leyli and Majnoon”, the work which
opened the way 10 broad recognition of the composer. “The strong and sagacious talent of Gara Garayev
opened before the people who came from different countries of the world, | depth of hu
making the whole audience listen to the music breathing one breath and sharing the same feelings”, -
wrote i afier the performance of the poems at the International music festival * The Prague
Spring” in 1954 ( from Niyasi's reminiscences).

Universalness of artistic thinking in his aspiration to express in music the dynamies of life and its
collisions, could not but lead Garayev 1o the musical theater. In the 50°s in a single impulse of inspira-
tion, Gara Garayev creates his best works -ballets “Seven Beauties™ and “The Path of Thunder™,

The people of Baku received the first performance of the ballet “Seven Beauties™ in 1952 with
enthusiasm which is difficult to describe. The house was full every night, each scene of the ballet was
accompanied with a storm of applause, Garayev's name was on everybody’s lips ...

It should be noted, that the success of the ballet was no matter of local significance, and public's
enthusiasm was far from only being the manifestation of patriotism. The production, directed by
P.Gusev in 1953 on the stage of the Leningrad Maly theater had a run of 213 nights, drawing full house
every time! The performance of the ballet scored invariable success in a number of the cities of Russia
and many a stage of European states, i.e. in Czechoslovakia, Bulgaria, France, Switzerland.

Though the composer’s life was full and busy, he needed people close to him in spirit, as they were
necessary for him as the breath of life; these were his associates and like-minded colleagues, friends
and companions. One of them was Nasym Hikmet, the greal poet of Turkey. They used to meet in Baku,
Moscow. Sanki-Pictersburg ... each of these encounters was Jjoyous and unforgettable. They were unit-
ed not oqu by the affinity of souls and sincere friendship, but a long creative joint work. They worked
together in Moscow at the plays by N. Hikmet “The Eccentric™ and “The Women's Rebellion™; in Baku
l_hcy continued to work at the film “The two from the same quarter”. Hikmet went to Sankt-Pieterburg
from Moscow to share tremendous success with his Azerbaijanian friend, confirming the acclaim of the
second ballet “The Path of Thunder”,

- "The stage of the Sankt -Pietersburg Opera and Ballet theater has scen quite 2 few wonders. The
grealest operas and h{illc:s of Russian composers-classics were born here. The stars of the Russian the-
ater the stars of the highest magnitude, have been shining on it. Now a new, modern creation has been
produced here, 'h.c author of which is Azerbaijan’s composer Gara Garayev. "It is wonderful!" -thus the
poet expressed his opinion afier the performance.
disc;’\;‘i_l:{lucd, Satnkl-r’lflcrsburg_in i‘J;S bocaf!.'u: a place of p.;enuinc pilgrimage. Not only Garayev's

pies, but many Russian and Azerbaijan music lovers, the intellectuals of the whole country came

96

Qara Qarayev (1968)

Ka
G

Kapacn { 1968)
u Garayev (1968)

Touly ALGAROFYF

BALLET
L OPERA .. BAKOU

1A

VINA SOROKINA
TOURI VLADIMIROV
BT BIROY & LENINGRA
JANVIER
Morcredi 31 Sradi

Monte-Karloda Azorbayean baleti artistlarinin
ol afigas: (1969)

FECTPOSH APTHCTOR Aaepiaiinacken
B Monrc-Kapno (1969

Poster of azerbaijuns ballet performer durmng
visil to Monte-Carlo (19659)




Q.CQarayev va T.Salahov (1970)
{Kapacn i T.Canaxos (1970}
rayev with T.Salahov (1970)

. '.!:ié i

. Q.Qarayevin oltif gini (1971)
Y, B uenn warpaacims K.Kapacea (1971

ev ganc bastakarlarla (1970) G oo

R C MOIOLME KoMiosnmopasi (1970)

yev with young composers (1970)

: ceremony (1971

Qara Qarayev rejissor Mehdi Mommodoy ila sehbot zanam
(1971}

Kapa Kapaen no mpeste Secenn © pesiccopos Mext
(1971

ey during meeting with producer Mchdi Vavedos

T

(97

Q.0 Jara
K.K
G.G

e vo O.Ziilfigaroy
WO 3ymdirapon
and O.Zulfigarov

ev, Q.Qurayev, R.Behbudoy
T. xov, K.Kapaen, P.Beiifyion
T.Sulahov, G.Garayev. R.Behbudov

Kapa Kuapacn
Gara Garayev




T 3amETie (1973)
Gara Garayev during his classes (1973)

halyan bastak

Luidji Nenonun Qara Qaray
maktubu (1973}
Muessio Kapa Kapacey o1 wransanckoro
komnomrops My Howo (1973)
Letter 10 Garn Garayev italiun composer Luidji

Nono (1973) .~

ooty
= =2
¥ < 2
5 0N C___!;’-.
= > i
= 32|12
£ 2 F Y
= b -
> 5
£ =
)
3 O Wi Lid
Gt bl pde fowh Brek (ARPE

(A WL ST WP T T
wt BabTe yubichy Bre oy wispaha =
Bl Do AT e b Diian folu
wtagile Bl e bt Feaill, wind aden
yolim alTere fim aby e[ P
lf:q.. ¢=71-<..l‘r\-=3: e ’:\.LIL':J::.:
b 1T mhy Ledte We Miengf pesan
i S e t,n-‘.'{tf_

xh Lt . LHil' [

Qara Qarayev
Kapa Kapucn
Gara Gurayev

Qara Qarayev talobasi ila (1974)
Kapa Kapacw co eryuenrroii (1974)
Gara Garayev with studem (1974)

Bostokarlar lifagumn quruliay
igtirakgilan (1974)
Deserama epewta Cowma
kosmosnTopon {1974)
Delegates of congress of composers

upion (19741




ev Ruzada istmahotda (19760)

i m Pyie (1976)
Ciana Garayey durnmg rest time in Rugi Jdald H' -
1976) Vs *.

Elytboved  Fhecd dped

Bl peja e, T2 ﬁf‘.~.-, et #:}u-j,‘.';h.. &

& ke B A sed

Nt s o ‘t_:,.....{._,‘.: AT T :
é’)?vf;}' Lii | mabvamgulbmn, oopicas e, o
T o e P s

SR SRR et et i
e dhbs e Srinssenary Mo Coson dtma
bt Yebe Jrae , fude Auye, i ome
S meeeny (?,_“._

; =
A s

.5

e sl p-..r..-e'—-—-.

_ caisn mar oo e pins” P
Qara Qarayevin moktubu (1976) /s 4oy ekt ', Prapgos & e cat )
Inewsto Kapa Kapocwa (1976) £ :

Gara Garayev's letter (1976) Mo oL f42¢

Onrayev vo Firongiz |
Dizado. laliya (1976)

apin Kapaew ¢
i Ase, |
s (1976)

Kapa Kapacn w autosckii pemiccop H.Jovaprac . <
Gara Garayev with lithuania conductor Y.Domarkas. Vilmus (1

Q.Qarayev vo giircil bostokan 8. Tsinzadze. Bak (1978)
Kapa Kapacs u spyaunckuii kosmosrop AL, Baky, (1978)
a Garayev with georgian composer A, Tsinszadze. Baku (1978)



Qara Qarayev maggala samam
\PECK B0 BpeAMA

AT

vev doring his cliss

D Sostaklvie Azorbayvean Bastakarar Inifaginda,
T ocrakori 1 Cowse koMpontops A 1
D Shostakovich in Azerbaijan composers umien




'
|
|

Qara Qarayev (1974)

Kapa Kupacn {1974)

Gara Garayev (1974) '
|
[
|
|

Dm Sostakovig vo Q.Qu
pRTIE
[ Shost

ayev
it i K. Kapace
wich and G.Garayev

Qara Qarayev
ap en




Rodion $edrin
won Wleapin

Q.Qarayey masfola zamani
K.Kapacs 1o ppestd Jansatis
Giara Garayev during his class

Q.Qarayev va bastakarlar
K.Kapucs u komnommopi
G.Garayev with composerss

Q.Qarayev, seckilar _
K.Kapacn, subops
G.Garayev, elections I# ¢

R—

Qara Qarayev ofilu ila
pa K

CR © ChlONM

ariyev with son

a Car
m K

Qara Qara,

1 Ga

sarayey with his son

ayey oflu Foarac ilo (1981)
ol ¢ crtion Sapagses (1981)

v iz Zilfiyya ila

apact ¢ goukoi Symcucn (1951)

yev with daughter - Zulliva (19811



“Levli and Mejnun

It va Macnun®
dan fraqmentlar

ent from baller

Q.Qarayev adina Azarbaycan ka.
mera orkestri. Dirijor - N.Rzayev
Kusepumil opgectp isenn

K. pera. Aupnisep - H.Paen
Orehestre named after G.Gara
Conductor - N.Rzayev

TR SRS
- KAPA K

Q.Qarayev adina birinci Musigi
festivalinin emblemasi (1996)
Dufienn neproro Mysssann-
oo (eCTHBLmM HMey
K.Kapaena { 1996)

s

val mamed after G.Garayev
(1996)

Qara Qarayev
Kapa Kapaen
Gara Garayev

“Yeddi gdzol” baletindon fragmentlor
PparvenTa i Gu “Cesin kpacs
Fragment from ballet “Yeddi gosel




“ildinmli yollarla® baletindan
fragmentlar

Dparmenti W Ganera “Tponowx
S Iposa™

Fragment from ballet “dirimli

to the eity on the Neva to see “The Path of Thunder”, Shostakovich came from Moscow to see the per-
formance of his former student. This is what he wrote afier visiting the theater 1o Garayev in Baku:
“Dear Garik: | am writing this letter under the fresh impressions from your ballet “The Path of
Thunder™ ... | heartily congratulate you on this fine piece of work... The house was full, there were some
added chairs, some spectators were standing. 1 liked both the orchestra and the performers, and gener-
ally the whole scenic ensemble. But | liked your music, of course, best of all!” (from Shostakovich's
letters to the composer, G.Garayev's papers).

The outstanding services of Gara Garayev in the development of Azerbaijan music were recognized
by awarding him the title of People’s Artist of the USSR in 1958. He became internationally famous
after the the ballet “The Path of Thunder” which was staged in the repertoire of the Bolshoy Theater:
in Czechoslovakia, Bulgaria and Hungary.
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“Which of vour works do you consider the best
one?”
GARA GARAYEV: "The one I am going fo write ",

IV. WANDERINGS

The 60's were in Garayev's biography the years of not only new vistas of quests, but also the years
of the composer’s travels to distant lands. The parabola of his fate made him to cross the ocean, some-
times to West, and sometimes to East, or took him deep into the heart of the continent. The “warming
up” in the general atmosphere of international relations made it possible to maintain wider contacts with
the foreign colleagues, strengthening the creative ties among them. As one of the first representatives
of Azerbaijan culture Garayev visited the USA, Canada, Ethiopia, Egypt, Japan, Spain, etc.

In 1961, Garayev visited Los-Angeles as a member of the delegation of the Azerbaijan Composers’
Union, where he took pari in the 1st International Festival of modern music. At the recital devoted to
Azerbaijan music, the Second Suite from the ballet “The Path of Thunder” was successfully performed.
Thus, the music of Gara Garayev conquered another continent.

His stay in the United States was marked with another exciting event, Here he got acquainted with
lgor Fedorovich Stravinsky, who, according to Garayev, “was the greatest among the living
composcrs”. The music scores by Stravinsky which were rare at that time in the Soviet Union, were
often seen in Garayev's class not only as an object of admiration, but as that of intent and through study.

Stravinsky was B0 vears old at that time, but this fact did not prevent the renowned doyen of the

composers to give the recital of his own works at the festival in Los-Angeles where he conducted the
Symphony of Psalms and String Concerto. For Garayev it was an unforgettable experience. A year later,
when Stravinsky visited Moscow and Sankt- Pieterst g they d their acquai Garayev
wrote: “lgor Stravinsky is in Russia! This event gives rise to many thoughts and feelings... The creative
life of Stravinsky is a tireless search for innovations in art”.

Innovation in art ... This was a dominating goal in Garayev’s life, too? That is precisely the reason
why the composer had translated from German the works by B. Sheffer, the theoretician of dode-
?ﬂpi?ﬁn): plunged into the studies of mode system of mughams, searched for any found hidden mean-
ing in fragile sounding of Webern’s Cantatas, time and again recurred in thoughts to the solution of the
mysiery of immortality of “Leyli and Majnoon”, - the firstling of Uzeyir Hajibeyov. Garayev never
stopped to study, he preserved the frest of impressions and k of observations; he was never
tired of enriching and enlarging his creative potential. The power for this titanic work was fed upon the
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very heart of his creative thinking,

) That ch.?.racter of Gara Garayev can be perceived from the portrait by Tahir Salahov of 1961. With
mnlsuc_fa.w:ghtedness the picture conveys the very spirit of Garayev’s quests, clarity and purity of his
aspiration, the elevated nobleness of his image. This makes the picture an integral and expressive piece
of work.

(The Tretyakov Picture Gallery in Mascow).

This astonishing ability of Garayev’s look at the established canons and stereotvpes with renewed
strength, and modern approach, attracted to him people of different views and convictions, Among
them are the American composer Samuel Barber, the Italian Luigi None, outstanding Russian musicians
Rodion Shchedrin and Leonid Kogan.

The intensive international ties and numerous duties of the member of the committee for prizes.
member of the board of jury of many international competitions, often made Garayev leave Baku. He
spends more and more time in Moscow, where he works hard, completing new works for the premiercs
and working with the performers.

The premiere of the Third Symphony in Moscow which took place in 1965 in the Grand Hall of
the Conservatoire, became a remarkable event in the cultural life of Azerbaijan. After the premicre
Rodion Shchedrin wrote : * The very first hearing of the symphony impressed and captivated every-
body with the depth, genuinnes and passion™.

In the secret depth of the composer's soul a new melody was brewing that was a sprout of the
String Concerto. There was the beginning of the mysteriously and enigmatic process of the creation and
its start made the composer feel invulnerable and infinitely happy. It is this state of a happy man, lit
with inner spiritual light that we see Garayev in the 1986 film entitled “ The truth ascends its throne™
The miracle is born before our eyes; two great musicians: Gara Garayev and Leonid Kogan in complete
self -oblivion create the images of String Concerto. They seek something and find, reject and accept,
get upset and rejoice... One can say with certainty: they have forgotten about the camera which is tak-
ing their p[ctures.

Garayev’s visit to Paris to the World Dance festival in 1969 was especially happy and unfi blc.
Together with his full-length ballet “Seven Beauties” and the performance to the music of the poem
“Leyli and Majnoon™ which were shown in the towns of France, the artists of the Azerbaijan ballet pre-
sented a number of ballet productions set to the music of Garayev's students, R.Madjivev,
T.Bakikhanov, F.Garayev. The 26-year-old Faraj Garayev presented his ballet “Shadows of Gobustan™.
The first joint work of the father and son became the music to the film “Goya”. in 1980 it was contin-
ued in the [V Symphony “Goya". Fervent flashes of demonic frescas of great Spanish artist break in the
tragically exalted structure of the symphony... )

During the last years of his life, Garayev’s thought was engaged in incessant work. The biographers
of Garayev will often have to ask the question; “how could his imagination bring to d temp 4
mental images of romantic musical “The Frantic Gascon” with the serial character of 12 fugues, or rich

hestral effects of impr of the opera “Tenderness™ with the grim grapillics of the Prelude and
Fugue for orghn? Everything points to the fact that the composer’s thought was in constant quest, was
making choice, striving at encompassing the most distant and incommensurate things. So much energy
was hidden in this search, but so little time was allocated for this: )

Garayev continued working, In spite of severe illness he continued writing. I-I{e won from the dis-
ease every new day of work. But the number of days grew less and less. Then time stopped, the last
journey occured. It happened in May 13, 1982.




Only he will be able to go ahead, who does not
allow the gained experience and wisdom, to con-
ceal wholly his young years, who will remember
his youth and strive fo understand and accept the
new things withour waving them away.

GARA GARAYEV

V. THE WILL

“Teacher, educate a student” ... Not every great artist is given a chance to realize this command-
ment. But Garayev was a teacher by vocation and conviction. He loved teaching and did it masterly.
The ereator of the new composer’s school in Azerbaijan, Garayev devoted over 30 years of his life
1o the pedagogical activities. Among his students are Arif Melikov, the author of the famed ballet
“Legend of Love”, Polad Bul-Bul ogly, now Minister of Cultute of Azerbaijan, well-known
composers Xayyam Mirzazade, Faraj Garayev and many others.

It goes without saying that Garayev would have created more music, saved more time for rest
and friendly contacts, had he given up teaching, Constant shortage of time was accompanying all his
life, sometimes interfering with his new intentions and ideas. But never, even during his hardest
years, satiated with work, did he waive a class, never deprived any of his students of his attention
and care.

Each of Garayev's students was well aware of the facts that the fate had presented him with a
stroke of luck, personal contests with the beloved teacher d in his students an 1 rise of
creative forces, “halvanizing” their best features. Wise and sagacious artist, Garayev was a man of
broad and progressive views. He had never limited the young people’s interests for the new positive

phenomena of the 20th century’s music, on the contrary, Garayev ged it in his stud
Garayev's siyle in maintaining personal with people was surprisingly democratic and
unrestrained. Everyone could count on his understanding and passion. Any insincerity - in

S?unds, in behavior, in words-aroused in him a negative reaction. As genuinely great instructor,
Garayev was especially attached to the gifted pupils.
Garayev himself said about teaching: “Teachi

: : g g is hat akin to the profession of a physi-
cian, ‘lf the latter is responsible for physical health, the former’s duty is to educate spiritually.
Garayev’s classes. He had conducted a great deal of them, no one resembling another. But all of
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them were the ie.?sons of mastery and professional skills, honesty and adherence 10 principles,
humaneness and kindness. As true lessons of life, Garayev's lessons remained for his pupils the age-
less monuments to kindness, selflessness and love of their Teacher to his students and their future.
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Tirelessly do good all over the world, our name
will be famed everywhere in return,

NIZAMI

VL IMMORTALIT

At all times the best brains of the mankind were trying hard to solve the mystery of immortality.
They were stirred by the question: How to overcome the death? How to prolong life? How to become
immontal? No answers have been found to these pressing questions, only the deeds of man and the
memory of him are immortal.

Gara Garayev is the composer, who created such invariable spiritual values, the importance of
which made his name immortal. Man of honor and duty G.Garayev sowed quite a few grains of good-
ness in his life,

He hopefully looked into the future, laying down its foundation: he was ever engaged in creation,
labour. teaching and education. He wanted 1o leave-all he had to the people, his pupils and followers,
colleagues and friends.

Affer so many years the thoughts and ideas of Gara Garayev continue feeding spiritually the musi-
cal life of Azerbaijan today, bringing forth new fruits. The festival “Music of the 20-th century” named
after Gara Garayev is increasing its scope, acquiring international importance. It was held twice (in
1986 and 1988) in Azerbaijan State Philharmonic House drawing the attention of both Azerbaijan and
foreign performers, guests to the city and lovers of music. The name of Gara Garayev was conferred on
one of the best performing ensembles of the republic, the Azert ijan State Chamber Orct
~ The Garayev school of composers is gaining authority, the name of its best representatives embell-
ish the concert program of various international festivals.

Garayev’s splendid music is heard everywhere, it has found a constellation of bright interpreters,
among them are the People’s Artist FKasimov, the Republican People’s Artists, N.Rzayev,
R..’\I?dullaycv, $.Ganiyev, Z.Adigezalzade, Kh. Kasimova, F.Badalbeyli. The composer’s works are
pulhl_]ﬁh'cd and recorded, his articles and speeches appear in press, the films are made, various aspects
of his life and creative activities are being studied. Nevertheless, the composer’s legacy contains a vast
amount of gems still undiscovered, The ballets “Seven Beauties” and “The Path of Thunder” have not
E_ccn cxhausted completely, nor were they found adequate stage embodiment. The monoopera

Tenderness” is still awaiting its production, as well as the Prelude for Organ and Fugue, the rediscov-
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ery of the Second Symphony, Three Nocturnes to the lyrics by L.Hughes and many other works.

In the late 70s, on Gara Garayev’s initiative, the Chamber Orchestra made up of the students and
conservatoire graduates was established at the Opera Studio of the Baku Conservataire., It is this youny
orchestra that invited the listeners to the Grand Hall of the Conservatoire in cold February days of 1983,
the first death anniversary, to honor the composer's memory.

At that unforgettable recital, which was the beginning of ble concerts dedicated to the
memory of the late master, for the first time in Baku, 15 years later the premiere in Moscow, the String
Concerto sounded again. The amazed public listened to the sounds of the regained masterpiece, drunk
with the music with strained attention , it was the music which struggled long and hard through the
years of misunderstanding in the land of its creator ...

“Listening to the String Concerto, [ was thinking of the fact, how the true character of Garayev was
distorted and diminished , perceived by many as an image of an official artist. His work of the recent
period, i.e. both the Third Symphony and especially the String Concerto are the confession of the soul,
ultimately perturbed, full of humanistic troubles common to humanity, and typically nocturnal fears...
From his pain, loneliness, grim outbursts, sprang up Garayev's creative art-eternal and beautiful, of
vital necessity to people , which helped the man survive and win. This is Garayev's heroic deed, the
recognized artist, who is not completely understood, who has been crowned, but underestimated”.
wrote one wrote one of the listeners of this concert, the writer Anar, exposing the very essence of
Garayev's music.

The greatness is perceived at a distance. Probably not al of us are aware of the tremendous creative
feat and personality of Gara Garayev. The years will pass by before everybody can visualize the chain
of mountain summits, sparkling with the light of his enormous talent. But from now on, the music of’
Azerbaijan will measure its pulse by the high criteria of Garayev’s art. Time will have no power over
unquenchable light of Gara Garayev’s starry path.
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Gara Garayev in his Contemporaries’ Estimation

Gara Garayev is one of my mosily beloved composers. The secret of success of his music is the ral-
ented, bright unification, characteristic only of him, of popular fraditi lassical heritage with most
modern farms of music.

Dm. Shostakovich.

Garayevs art is one of the powerful columns in the huge palace of Azerbaijan music, and his role in
the world fame of this music is extremely great.
F.Amirov.

In Gara Garayev's creative work | am captivated by something which can be defined as a strong and
bright store of youthful energy. This constant charge is the source of untiring quests of the composer in
his strivings. his music is responsive to the newest, freshest and most progressive that we have in our
life art,

G. Kremer,

Gara Garayev is a remarkable artisi, famed composer, splendid teacher and owistanding personal-
ity His music has long attained well-deserved recognition, won his listeners’ hearts not only in the
homeland of its ereator. but far beyond its borders,

K. Meyer.

Along with Uzeyir Hajibeyov Garayev can be called by right the founder of modern Azerbaijan
musical culture ... Garayev s name is closely associated with the emergence of new music of Azerbaijan
on the world stage. This can be attributed not only to the fact that dozens of the composers were taught
in his class, but to the very example of his own bright and artistic personality.

R. Shchedrin.

Gara Garayev is always perceived by me nof only as a composer of a greal talent, but a wise intel-
lectual of Azerbaijan Orient, musician - enlightener of today ... Like Glinka, who combined the Russian
song and occidental counterpoint, Garayey enriched Azerbaijan music with subile interpretation of
professional achievements of the 20th century music.

S. Slonimsky.

In Garayev's music, which is classified as classical by its merits, the unique Garayev Oriental style
was moulded, where, in spite of wealth of emotions colours, rhythms, the dominant power is subtle
intellect rather than spontaneity of sensuality. Already mature and legitimate master, Garayev under-
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took bold experiments in the field of the application of new musical means, the organic continuation of
intellectual-expressive trend of his previous compositions.

L. Mazel.

In “Seven ?eaun‘sx“ Gara Garayev could express by means of musical- choreographical drama
intricate conflicts, sorrow and anger. people’s struggle. Genuine music true to life, bright national
colouring, splendid orchestration - all these make Gara Garayev's ballet an outstanding piece of work.

G. Ulanova.

Gara Garayeva is the personality to whom we owe the upraise of musical art of our people to the
new stage. The impartance of G.Garayev exceeded the bounds of the pure national and acquired the
essence of the international.

A Melikov.

Years will pass by, but the live source of Gara Garayev’s creation will always attract new genera-
tions of people, who will seek access to the rich treasure-house of his music, once having found never
ta part with it.

N. Dumbadze.
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Brief Chronograph of life and creative activity

- Gara Abulfaz oglu Garayev was born on 5th of December in Baku.
- the pupil of the music school within the Azerbaijan State Conservatories.
- student of Baku music Labour Faculty on the basis of the Azerbaijan State
Conservatory on piano classes.( prafessor G.G.Sharoyev )
- student of the Azerbaijan State Conservatory on composition ( professor
L.M.Rudolf ) and on the basis of Azerbaijan National Music ( professor
Uz.Hajibekov ).
- member of the Union of the Composers of Azerbaijan. Works: music picture
for piano- “Tzarskoselskaya Statue”, “Funeral Music” for piano, “Six
Treatments for Azerbaijan national music” for recital part and piano, “poem of
Joy™ for piano and symphoni ra, music fora do tal film “A led
Azerbaijan * ( Niyazi and J. Hajiyev ),production of Baku Film Studio.
- student of Moscow state Conservatory named after P.I.Chaikovsky on classes
of composition ( professor AN.Alexandrov ) in 1940, head of the folklore
expedition in the zone of Sheki- Z la, participant of decade of Azerbaijan
Art in Moscow. Works: “The Song of the Heart”- cantata for chorus, symphon-
ic orchestra and dance ensemble on R.Rza”s words.
- Works: “sport Suite” for spiritual orchestra, “3 Tesnifer” for part and
symphonic orchestra, “3-part Fugue” for piano, “ “Pullaby” for piano, Azerbaijan
Rhapsody for piano.
- Works: Concert for piano with an orchestra - not finished, “Fugue™ for string
quartetie.
- return to Baku, artistic instructor of Azerbaijan State Philharmonic Society
-named after M.Magomayev - till 1942, Works:” Passakaliya and Triple fugue™
for symphonic orchestra, opera “Ayna” ( together with J.Hajiyev) - not finished.
- Works: Quartettino for string quartet, music to Mir Jalal™s play “Mirza-Hayal™
in Azerbaijan state Drama Theatre named after M. Azizbek v, music to fe
film “One Family” , production of Baku Film Studio, string quartet-lost.
- IWorks: Ist symphony, “Azerbaijan March” for spiritual orchestra, Sonata for
piano, “Ashug"s March” for orchestra of national music i 1St , music for
the documental film “Sailors of the Caspian Fleet”, joint production of Baku
Film Studio and Central Studio of Documental Films.
- _vice-chzinnan in management of the Union of Azerbaijan Composers, parti-
cipant of music of the Trans-Caucasian republics in Tbilisi, again a student of
Moscow State Conservatory named after P.1. Chaikovsky on composition class-

1945

1946

1947

1948

1949

1950

1951

1952

1953

es (professor D.D. Shostakovich) - till 1946. Aworded with medal “For
defence of Caucasus™,

- Worki: Opera “Vatan” jointly with J. Hajiyev - premier on May 4, 1945 in
Azerbaijan State Opera and Ballet Theatre named after M.F. Akhundov.
-Graduate ?f Moscow State Conservatory named afier P1I. Chaikovsky, teacher
on composition classes of Azerbaijan State Conservatory, State prize winner for
the opera “Vatan”, awarded with medal “For Distinguished Labor”, government
member of Org. Commettee of the Union of USSR composers. Work: 1]
symphony, II string quartet, “Six rubais” on O. Hayam"s words, march for ama-
teur orchestra,

- Work: symphonic poem “Leyli and Medjnun”, “Autumn” for chorus, “The
song of happiness” - cantata for soprano, chorus and symphonic orchestra. new
orchestra editory of M. Magomayevs opera “Shah lsmail”, music o B.
Chirsky”s play “Winners™ in Azerbaijan State Drama Theatre named afier M.
Azizbekov.

- management member of the Union of USSR”s composers, docent of
Azerbaijan State Conservatory, delegate of I National USSR Congress of Soviet
Composers, laureate of State prize for Symphonic poem “Leyli and Medjnun”,
Head of the music section of Azerbaijan Archi and Art Insti Wark:
Greeting march for symphoni F with fanf music for the perfor-
mance of Azerbaijan Authlets on the USSR Sports Parade in Moscow

- Director of Azerbaijan State Conservatory named after U. Hadjibekov - till
1953, enrolment to the Communist Party of the USSR, Work: Suite for
Symphonic Orct “Seven B ", “On the hills of Georgia™ and I loved
you” for part and piano on Pushkin™s words, music on L. De Vega™s play
“Dance teacher”, music to W. Shakspeare™s tragedy “Otello™ in performance of
Azerbaijan State Drama Theater named after M. Azizbekov

- member of the Committee on government state prizes of the Soviet Ministers
of the USSR. Works: 6 children's pieces for piano, Pioneers song about the
world for part and piano, music for documental film “Mingechaur”, production
of Baku Film Studio

- performance of the suite “Seven beauties” and symphonic poem “Leyli and
Medjnun” (conductor - Niyazi) on festival “Prags” spring” in Chekoslovakia.
Work: 24 preludes for piano - 1 notebook, march of Baku Oil Industry workers
for brass band orchestra, music to the feature film “Fires of Baku", production
of Baku Film Studio

- management chairman of the Union of Composers of Azerbaijan SSR, mem-
ber of the Republic Committee of struggle for peace, trip to Albany Democratic
Republic as a member of Soviet Culture and Art delegation. Work: Ballet
“Seven Beauties™ on motives of Nezami”s poem - premier on September 6,
1952 in Azerbaijan State Opera and Ballet Theater named afler M.F. Akhundov,
Albani suite, 2 children’s pieces for piano, 24 preludes - Il notebook, 6 chil-
dren’s pieces for piano ;

- delegate of the IV USSR Conference of the Peace supporters, premier of the
Ballet “Seven Beauties” in Leningrad State Small Opera Theater. Work:
“Choreographic pictures” - suite for symphonic orchestra, music for feature
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1954
1955

1956

1957

1958

1959

documental film “A story of Caspian Oil Industry of Workers”, production of
Baku Film Studio, suite from the music of “A story of Caspian Oil Industry
Workers”, music of Oil Industry workers for part or chorus with piano

- member of Committee on Lenin and State prizes of the USSR - till 1992

- Merited Art Worker of Azerbaijan SSR, member of Supreme Soviet of USSR
(IV convoeation) - till 1959, Work: music to documental film “Vietnam™ in pro-
duction of Moscow studio of documental films, suite from music to “Vietnam™
film, music 1o W. Shakspire”s piece “Winter tail” in Azerbaijan State Drama
Theater named after M. Azizbekov, music to V. Vishnivsky performance
“Optimistic tragedy” in Leningrad State Academic Drama Theater named after
A.S. Pushkin, music to N. Hikmet"s performance “Crack” in Moscow Drama
Theater named after M.N. Ermolova

- I secretary of the Union of Az SSR composers-till 1973, delegate of the I con-
gress of Az, Composers, journey visit to Bulgaria in composition of state-man-
agers (producers) of “Mosfilm™ . Work: Music to feature film “Two from a
Block™ joint production of Baku f/st. in the fist/, n/af, M. Gorky (Moscow),
music to feature film “Lesson of History™ joint production “Mosfilm” & studio
of feature films in Sofia (Bulgaria)

- member of the Union of cinemographies, delegate of the I1 USSR festival of
soviet films for the music to the film “Two from a Block “, member of man-
agement of the USSR , composers -till 1962. Work : “Thunder Path” ballet on
essay, Il suite from the “Thunder Path * ballet, 24 preludes for piano - copy-
book , “Nargis"-songs for variety orchestra, “Lezginka” for variety orchestra,
music for the “Don Kikhot” film production of “Lenfilm” studio.

- National artist of the Az. SSR, deputy of the Supreme Soviet of the USSR (the
V convocation ), laureate of the Il USSR festival of soviet films (Kiev) for
music to the “On the Far Shores” film, the 1 night of the ballet “Thunder Path”
in Leningrad st. Opera & Ballet Theatre named after S.M.Kirov - 4 January
1958 Work ; “Three Noctrunes” for part & jazz-orchestra to L. Huise™s words ,
a suite from the ballet “Thunder Path” for symphonic orchestra, music to the
feature film “On the Distant Shores”, production of “Azfilm”, music to M.
Bulgakov"s play “Run” in performance of Leningrad Academic Drame Theater
named afier A.S.Pushkin music to the feature film “Her Great Heart”, produc-
tion of “Azfilm”

- National artist of the USSR, professor of the composition department of
Azerb. State Conservatorie named after \zeyir Hagibayov, participant of the 11
decade of Azerb. Art in Moscow, a real member of AN of Azerb. SSR., journey
to C;zekhoslovnkiya for the premicre of the “7 Beauties” ballet (Prague,
Bratislava, Brno) , the [ -night of the “Thunder Path * ballet in Big Theater of
the USSR - July,27. Work : “Standard-Bearer of the Epoche” - cantata for
groups of soloists, chorus & symphonic orchestra on $.Burgun”s words, music
to the feature film “Gold Echalon”, production of “Mosfilm" , music to the fea-
ture film “A True Friend”, production of “Azfilm”, music to documental film
“Explorers of the Sea” joint production of “Azfilm” & Central Studio of
Documental Films, music to M. U. Lermontov™s drama “Moscarad” in perfor-
mance of Russian Drama Theatre named after S.Vurgun (Baku), music to spec-

1960

1961

1962

1963

1964

1965

1966

1967

tacle “Sword of Damocles™ by N.Hikmet in Russian Drama Theatre named
after S.Vurgun (Baku)

- the I -night of the ballet “Thunder Path” in Azerb. State Academic Opera &
Ballet Theatre named after M.F. Akhundov -25 December, 1960, Work :
symphonic engraving -"Don Kikhot”, sonata for violin & piano, Il Suite from
the ballet “Thunder Path”, music to feature film “Matheo Falcone™ production
of “Azerfilm” , music to the feature film “Leyli & Majnun”, production of
“Azfilm”, music to spectacle “Ireland of Afrodits” by A/Parnis in Russian
Drama Theatre named after Samed Vurgun (Baku)

- participant of the I International festivale of modern music in Los-Angeles
{USA) with performance of the 11 Suite from the ballet “Thunder Path”, award-
ed with the order of the Red Banner.

-member of the Supreme Soviet of the USSR (the Ivconvocation), delegate of
the I1 USSR congress of the Composers of the USSR, Ist secretary of the Union
of USSR Composers, delegate of the IIT USSR Congress of Composers, jury
member of the II International competition named after P.I. Chaikovsky, visit to
USA in delegation of public figures of the soviet culture & art. Visit to UAR,
Livan, Ephiopia as a member of delegation of public figures of soviet culture
and art. Work : music to the performance “Riot of Women™ by N.Hikmet &
V.Komissardzerscky in Moscow Academic Drama Theatre named after
Mossovet.

-visit to the Arab republic of Egypt in connection with the performance of the
*7 Beauties™ ballet in Cairo during his guest performances of Leningrad Small
Opera Theatre. Work : 24 preludes for piano - the IV copybook

- visit of music festival of modern music “Warsaw Autumn” (Poland) in con-
nection with the performance of the ballet “Thunder Path” during the guest per-
formances of the Great Theatre of the USSR. Works: (I symphony) for cam-
era-orchestra , “City without Children™ -reader for camero-orchestra - not fin-
ished, music transcription Ashig Sayagi of ,zeyir Hagibayov, music to W.
Shakespeare”s tragedy “Anthony & Kleopatra” in Azerb. State Theatre named
after M. Azizbayov

- laurate for M.F. Akhundov prize for music for music to the performance of
“Anthony & Kleopatra™ , premiere of 111 Symphony in Moscow - April, 21. 1
performance of the 3rd Symphony in Baku -2 June. Work : music to the docu-
mental film “Great Patriotic”, production of Central Studio of documental
films, “Classical Suite” for camera -orchestra, 6 nursure pieces for piano, music
to the performance “Man Throws the Anchor” by I.Gasimov in State Academic
Small Theatre of the USSR .

- member of the Supreme Soviet of the USSR (of the VII mnvocanol_a), mem-
ber of jury of the 2nd USSR congress of the conductors, tour to _Spa]ln on the
delegation of the soviet culture & art, premiere of “Classical Suite” in Baku.
Work : music to the performance “The Deaths” by J. Mammadguluzadeh
Azerbaijan State Academic Drama Theatre named after M. Azizbeyov.

- laurate of Lenin prize for the ballet “Thunder Path”, participant of the weck of
Azerbaijan Literature & Art in Moscow, tour to Canada to World Exhibition in
Monreale on the delegation of Azerbaijan, rewarded with Lenin order. Work :
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1968

1969

1970

1971

1972

1973

1974

1976

1978

Concerto for Violin & Symphonic Orchestra, music to the perforn}ance “(;ent-
Exupiery”s Life” in Moscow State Theatre named after Mossoviet, music to
| | film “Grenada, Grenada, my Grenada”, production of the central
film studio of documental films.
- delegate of the 3rd congress of Azerb. Composers Ist secretary of the Union
of Azerb. Composers, delegate of the 4th Congress of the composers of the
USSR premiere of the violin concert in Gorkuy - April, 21 , the Ist performance
in Moscow- April. 28. Work: Music to the Shakespeare”s tragedy “Hamlet” in
Azerb. State Academic Drama Theatre named after M. Azizbayov, Funeral oda
“Memory of 29 Kommissar™
- tour 1o Paris to World Dance Festival with the “7 Beauties” ballet & music
production of symphonic poem “Leyli & Majnun”, tour to Japan on the delega-
tion of public figures of the soviet culture & art. Work: music to W.
Shakespeare™s play king Henry IV* performance of Leningrad State Academic
Theatre named afier M. Gorky
- member of the Supreme Soviet of the USSR. (VIII convocation) Work: music
to the A.Khazin"s play “Arthem” in performance of Leningrad State Academic
Drama Theatre, named after A.S. Phushkin, “Lenin” - oratory poster for reciter,
chorus & symphonic orchestra R. Rza"s words.
- tour to GDR on the delegation of producer group of Lenfilm for work on
music of film “Gova”. rewarded with the order of October revolution. Work
music to the feature film “Goya" - joint production of Lenfilm & DEFA.
- tour to Poland for participation in the congress of the secretariats of the union
of composers of the USSR & modern music festival “Autumn in Warsaw”,
member of jury of the 2nd International ballet Competition in Moscow. Work :
monoopera , “Gentleness” by A.Barbusse - not performed & not published,
music to performance “Woman behind the Green Door” by E. Simonov in per-
formance of State Academic Drama Theatre named after E. Vakhtangov
(Moscow)
- delegate of the IV congress of the union of Azerbaijan composers, chairman
of the Azerbaijan composers. Work : “Furious Gaskonech” (“Sirano de-
Berjerak™ ) musical by E.Rostano.
- delegate of the USSR congress of the Union of the USSR composers, secre-
tary of the management of the Union of the USSR composers, deputy of the
Supreme soviet of the USSA (of the XII convocation) member of jury of
International Competition named after P. 1. Chaikovsky in Moscow, tour to
Turkey for participation in the congress “ About the Modality of Music” in
Istambul. Work : new (the 2nd) author’s editorial staff of the ballet “Thunder
Path™ in the scene of Azerb. State Opera & Ballet Theatre named after
M.F.Akhundov.
- tour to Italy for the participation in the work of symposium “Training of ,oung
Composers” in the Pezaro city , as well as in collaborative meeting of the sovi-
et & Ntalian composers.
- hero of Socialist Labour, tour to Paris for participation in the work of congress
VAAPa, premicre of the | “Furious Gackones”, in _perf of
Moscow Opera Theatre. Work : new (3rd) author’s editorial staff of the ballet

1979

1980

1981

1982

“7 Beauties” in the scenc of Azerb. State Opera & Ballet Theatre named afier
M.F. Akhundov.

- delegate of the V congress of the Union of the Azerbaijan Composers, chair-

man of the the Union of the USSR p del of the V1 congress of
the union of the USSR I y of t of the union of the
USSR composers.

-Work: IV symphony * Goya™ (jointly with F. Garayev). Premiere - afier his
death in 1983

- Work : 12 fugues for piano (premiere after death- in 1983). Prelude & fugue
for organ (the play was not published)

- died on May, 13 in Moscow & buried in Baku, in the Alley of Honor Burring.



Pyronozmress npoexra: Damoma Abdyinazade

Koopaunarop npoekra: Xacpuz lyceqnsade
Texuuucckni koncynwranr: 9 p B ]
KoMmuwotephnti amsaiin: Iavzron Mamedos
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