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Har na yerds, goyds var, adomds var,
Haq soziin fahm etmayan adam dbs var

Iimadaddin Nasimi

Dinsiz elm kor, elmsiz din topaldir
Albert Eynsteyn
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ON sOz ovozi

asrin sonu XV asrin avvallari Azarbay-

XI can klassik poeziyasinin tinlii niimayean-
desi Seyid Imadeddin Nesimi 6z di-

ni-folsafi, etik-estetik diinyagortisii ilo maddi ve manavi
alomo forqli movgelorden yanasmis, diinyada, tobiatds,
hayatda insan va Allah miinasibatlorini Mansur Hallac
vo Fazlullah Naimi baxiglarina uygun olaraq nazerden
kecirmis, sufizmin, panteizmin va hiirufizmin baslica is-
tigamatlorinin formalasmasinda asasli rol oynamisdir.
Nosiminin diinyani darkinin ve diinyani qavrayisinin
baslica xatti kimi islam dini xidmat etmis ve Ilahi niifu-
za sOykenmokls inkisaf etdirilmisdir. Buna gore do Ne-
siminin diinyaya miinasibati — kiirreyi-orz, qalaktika, te-
biat, onlarmn zarresi olan insan, gozallik, hiisn, yer-goy,
ars-kiirs — biitlin bunlarin hamist Allaha, onun hokmii-
no, onun iznina bagh olmusdur. Nesimids ns varsa, ha-
mist [lahi, Xuda, Haqq: Teala, Allahla, insanla nafes alir:

Allahii akbar, ey senam, hiisniindes heyran olmusam,
Qovsi qlizehdir qaslarin, yaymna qurban olmusam.

Uziindiir ol connat giilii, boyun haqigat sarvidir,
Esqinde men biilbiil kimi alomds destan olmusam.
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... Serrafi-bahri-qlidretam, yaquti-kani-vehdatom,
Simdi Nasimiyam, bu giin xak ile yeksan olmusam.

Oslinda Noasimi “kévnii makandan ke¢”ib, cananin
tiziinii goriib, bagdan ayaga can ol”ub davi, qazi, mii-
nur, razi, dagl, yaz, kiilli-dovran, sufi, safi, kafi, safi, ar-
ki, heyran, zahid, abid, asi, fasiq, momin, kafir, kiilli-in-
san, rizvan va s. olmagqla yanasi, gah Isa kimi ¢orx {istii-
na ¢ixab, gah da Yusif kimi Misirde sultan olmusdur.
Nasiminin falsefi-dini doktrinasi Yaradani dark etmoak
vo sevmoak yolu ils haqgigats, haqqa yetismani miimkiin
hesab edir. Onun tslimins gors yalmz Allah — Varliq
olaraq movcuddur, mekan ve zaman baximindan qalan
no varsa, miiveqqptidir (fanidir). Allahsa mekan ve za-
manin fovqiindadir. Allah mévcudatin yaradanidir. Ne-
simi bunu hamidan yaxsi basa diisdiiytinden 6ziiniin
Allahla {insiyyatini mahiyyeti etibari ilo derk edarak ya-
zmagqda:

Mando sigar iki cahan, man bu cahana sigmazam,
Govhari lamakan menam, kovnii mekana sigmazam.

Orslo farst kafii nun mands bulundu ciimls ¢iin,
Kos sdzuniivii ebsam ol, sarhii-bayana sigmazam.

vo bunu bels tesdiqlomakda haqli idi.
Nosiminin dini-falsaefi talimi Oziliniin tesavviif sa-
laflorinds oldugu kimi “vahdst-al-vucud”a baglanirdi.
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Nosimiye gore Haqqr o keslar dark eds bilarlar ki,
onlar 6z “men”inden, yeni maddi diinyadan, diinyavi
eys, isrot, zovq, haves ve aylanceslerden imtina edib, Ya-
radanla ruhan iinsiyyate girmays qadirdirler. Vo yalniz
bels oldugu halda onun 6zii de Haqqa qovusa biler. Ey-
ni zamanda Nasimi teliminde Haqqga aparan yolun da
uzun, tizlicl va azabli oldugunu va onu hamimin daf et-
mok igtidarinda olmadig1 genastindadir. Nasimiye gora
yliksok vazife dastyicilifi, menseb sahibi olma, say-
siz-hesabsiz varidata, zenginliys, var-dovleta sahib ol-
ma da, asil insan ticilin calbedici olmamalidir. Ciinki on-
larin hamaisi insani bir ilgim kimi adladib, Haqqa uza-
nan yoldan sapindira bilar.

Nosimi taliminds Allahla insanin fiziki iinsiyyati
miimkiinsiizdiir. Haqq, hoaqiget yegans oldugundan
onun olde olunmasmna da yalniz Haqqa asiq olmaqla,
ona sevgi ile catmaq olar. Nasimiye gore miidrikliyi de
yalniz sevgi il ale gatirmak miimkiindiir Ciinki miid-
riklik do yalniz Haqqr doark etmakls slde oluna bilar.
Nosimi inanirdi ki, yalniz mahabbatin sirrini dark edan-
lor diinyanin mahiyyatinden xsbardar ola bilarlar. Bo-
yiik miitefekkir eyni zamanda onu da vurgulayird: ki,
[lahi mahiyyetin sona gadar tam sokilde darki do miim-
kiinstizdiir. Buna goro do Nesimi Yaradanin simasini
arab slifbasinin harflerinds axtarmagla, har bir harfo ila-
hi mona vermisdi. Bununla da sufizmin 6ziinomoaxsus
golu olan hiirufizm telimini 6z goriislari ilo zanginlas-
dirmays ¢alismisdi. Yaradinin hissi olaraq darkini gebul
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etmayonlarle bagli onun daim insanin 6zii ils, onunla
birgs oldugunu, onu xayalinda hiss etdiyini soylayirdi.

Nosimi yaradiciligimin 6ziinemaexsusluq fozasma
biz avval orta, sonra ise ali maktobda tohsil aldigimiz
dovrden diismiisiik. Homin vaxtlardan baslayaraq, bo-
yik tofokkiir sahibinin esarlerini daim miitalis edir,
onun yaradicihigini tadqgigat obyektine geviran alimlarin
asarlorini ardicil olaraq dyrenmaye say gdstarmisik. Ol-
ke Prezidentinin Imadaddin Nasiminin 650 illik yubile-
yinin genis sakilde geyd olunmas: ile bagh Serencami
iso dahi ilahiyyat¢1 ve filosofun, poetik va estetik fikir
sahibinin badii yaradicilig1 ilo genastlorimizin ortaya
¢ixmasina xiisusi impuls verdi. Els buna gora doe biz ar-
dicil olaraq bir sira materiallar hazirlayib onlar1 Respub-
lika dovrii metbuatinda ve Azarbaycandan kenarda
Volqoqrad Dovlast Sosial-Pedaqoji Universitetinde kegi-
rilmis Beynolxalq konfransin materiallarinda (Volqoq-
rad, 2019), Daskeandds nasr olunan “Foalsafo ve hayat”
Beynolxalq jurnalinda (Daskend, 2019) ve Barnaulda
foaliyyat gostoron Altay Dovlst Universitetinin Rusiya
Federasiyas: Ali Attestasiya Komissiyasinin reyestrinds
yer almis “Filologiya i ¢elovek” (Barnaul, 2019) macmu-
asinda rus dilinds ¢ap etdirmisik. Bu kitabda yer almis
materiallarin sksariyysti adlarini ¢ekdiyimiz manbalor-
do is1q lizii gormiisdiir.

Nosiminin dini-falsefi, etik-estetik diinyagortisii,
diinyan1 derki ilo bagli ham Azerbaycan, tiirk, Iran,
iraq, rus, 6zbak, tiirkman, tacik, hom do Avropa, Ameri-
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ka adaiyyatsiinashiginda ¢ox deyilib, ¢cox yazilibdir. Har
dafe da bu boyiik irfan sahibinin yaradici tefekkiiriiniin
yeni naxiglar1 ortaya ¢ixmagqla onlarin yeni oxunusa eh-
tiyacli olmasi bizlori heyran etmoakdadir. Els buna gora
biz do Nesimi yaradiciliginin bazi aspektlarins nazer sa-
Iib 6z fikir ve miilahizlarimizi oxucularla boliismayi, ge-
naoatlorimizi ictimaiyyestin diqqetine teqdim etmsayi ze-
ruri hesab etdik. Kitabla bagli samarali vo ambali toklifle-
rini bildiracak oxuculara ve miitexassislara dncaden to-
sokkiirtimiizii bildiririk.
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BIRINCI BOLMO

NOSIMI POEZiYASI INSANIN DUNYANI
DORK iSIGINDA

lassik Azerbaycan poeziyas: kohkesaninda
Imadaddin Nasimi ulduzu onillikler, yiizillik-
lor kegsa do, yens da parlaq yanmaqdadir. Bu
il 0lke Prezidenti torafindon elan olunmus Nasimi ilinds
sairin yubileyinin kegirilmasi ana dilinde yaranmis klas-
sik Azarbaycan poezisiyasinin bayrami kimi geyd olu-
ndu. Tariximizin en miirekkeb vo geyri-sabit dovriinda
payma yasamaq diison Nasimi movcud problemlarin
moanganasinda bogulsa da, sairin iginds boy veran azad-
l1iq esqi onun yaradici ilhaminin an mithiim dasiyici fak-
toru kimi ortaya ¢ixmisdir. Nesiminin movcud despotik
comiyyate qarsi etiraz1 onun giyamgl poeziyasinin asasi-
n1 tagkil etmisdir. Nosimi har seydan 6nca yasamin ma-
hiyyatine nazar salib, insanin diinyada yerini, onun Al-
lahla baghligini gostarmoayo soy etmisdir.
Nasiminin hoyat falsefasinds insanin daxilen te-
mizlonmosi 6n plana ¢oakilirdi. Buna gors da diinyanin
0ziline miinasibat ona verilen dayeardan irali gelirdi:

Diinya ¢iin miirdardir, igron koniil, miirdardan!
Giil degil diinya, tikandir, ne umarsan xardan?

11
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Diinyada bir yar vefali kimsene gormiis degil,
Farig ol bari, ne hasil sol vafasiz yardan?

Nasimi nainki bu beytlords, hom da digerlarinde
seir va qazallarinin dilinds els bir poetik viisetdan istifa-
da edirdi ki, onun har bir s6z ve ifadasinin ehtiva etdiyi
altmana haqqmnda daha ¢ox diistinmoaye calisirsan. Bo-
yik miitafokkirin fikrinco Hoaqiqgeti dark etmak iiglin in-
san varligda movcud olan biitiin seylarin hamisindan sl
¢okmsali idi. Clinki maddiyyat dalinca getmak insam al-
dadib haqq yolundan sapindirmaga meyil etdirir.

Nasimi yaradiciliginin dayarli toadqgiqatgist M.Qu-
luzads hals adibin 600-illik yubileyi geyd edilon dovrds
yazirdi: “Nesiminin panteist — hiirufi ideyalarimi aks et-
diren seirlari, onun insan haqqindak: kredosu - insanin
zokasl, kamali, gozelliyi haqqinda gozsl himnler yarat-
misdir”. Nesiminin els bir seiri yoxdur ki, orada insanin
qudrati, tlviliyi bu ve ya diger daraceds cosqun badii
ehtirasla toronniim edilmasin. Bu ehtiras1 biz sairin
“Mbarhaba, insani-kamil canimin cananasi” gazslinden
doa yaxs1 gortiriik:

Morhaba, insani-kamil, canimin cananasi,
Alomin cismi sedefdir, senmisen diirdanasi?

Vachini sebiil-masani oxuyan giinden bari,
Gor ki, na divana diismiis asiqin divanasi...

12
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...Kafirin biitxanasi var, mominin — Beytiilharam,
Asiqin yar esigidir Kebavii biitxanasi.

Sem-vohdatdir camalin séhbati rovsen qulir,
Qarsida xos-xos yanadir Seyyidin pearvanasi.

Nasiminin taqdim etdiyimiz qezslinden goriindii-
yl kimi, sairin insanparvarliyi onun dini-folsafi diinya-
goriistintin hiirufilik ideyalarmna sadiqliyi ile bagh ol-
musdur. Nesimi gozslin biitiin atributlarimi sadalamagq-
la, onun zahiri gorkeminden - hiisniinden, {iziiniin ce-
natgiilii, boyunun haqiget servi olmasindan, esqinde
biilbiil kimi aloamda dastana donmasindan danismisdir.

Nasimi i¢ diinyasiyla Ulu Yaradamn zikr edirdi. Ne-
simi Allaha sevgini sufizme mahiyyati ilo bagl olan to-
fokkiir sahiblari kimi biitiin viicudu ile niimayis etdirir-
di. Allaha bagliliq onun humanist mahiyystinds barq
vururdu. Nasiminin Allaha baghlig: ti¢ ardicl diinya
baxisimnin komayi — sifizmin, panteizmin, hiiriifizmin isi-
ginda ortaya ¢ixirdi. Nasiminin varlig1 izahinda onun
diinyanin biitiin naz-nemsatlarinden ol ¢akib, 6z insan
ehtiraslarin1 ibadatle Oldiirmakls beraber, statikliys,
passivliye yuvarlanma yer almir, aksino onun biitiin
varligi ile insanin yer tiziindaki xosbaxtiyine inanma {is-
tinliik toskil edirdi.

Onu da geyd edak ki, bu xtisusiyyest Nosiminin ya-
radiciligiin ikinci dovru ticiin daha saciyyovi olmaqla,
hamin marhslada sairin esq-mahabbatls bagh duygulari
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daha ¢ox parvaz edirdi. Qeyd etdiyimiz maqamlar:
“Diin gece bir dilbar ile eysimiz mamur idi” gazalinds
axtaraq:

Diin geca bir dilbar ilo eysimiz mamur idi,
Leykin ol xunxars gozler uyxudan maxmur idi.

Gozlarin stizmiis vo tizmiis canini asiqlarin,
Asil1 ziilfunds yiiz min $iblivii Mansur idi.

...Ziilfti siibhanallazi — asra, bisbdi ayati,
Yanag tizro miisalsal xatt ilo mastur idi.

Boyu tuba, izii connat, ads kaliircun qasy,
Gozleri vennacm, anin sinosi vattur idi.

Homnigin idi Neasimi diin gece bir yar ils,
Konlii sadii, vexti xiirram, maclisi piirnur idi.

Nasiminin yari, dilbari, gozali teranniim edan, on-
larin mahiyyetini agmaga hesablanmis qozallari yetarin-
coadir. Boytik miitaffokkir gozalin ve gozalliyin tarifini
elo orijinal ifadalarls verir ki, gdziimiiz qarsisinda gozal
az qala ilahi saviyyesine ucaldilir. Sair gozslin tesvirini
Allahin, Uca Yaradanin adi ile bagl els bir konteksta
gotirir ki, onun vasfi geyri-ad1 yiiksakliys ¢atir. Eyni za-
manda insanlara Uca Yaradanin harada gerar tutumasi
il bagl informasiya otiiriir, Allahin harada gerar tutdu-
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gunu gostarib, 6z nazar noqtasini ortaya qoyur ve 6ziiniin
harada oldugunu soylayir:

Ey mana nahaq deyanler, qandadir bas yaradan?
Gal gotir isbatini, kimdir bu seyi yaradan?

...Gal mana bir soylagil kimdir senin nitqinds, kim,
Soylayan, soylatdiran, esitdiran har yanadan?

Ciinki har sahrin i¢inde mascidii meyxana var,
ohli-haq ferq eyloamaz mascidlsri meyxanadan.

Ol kim, 6ziin bilmadi, diisdii cahana darbador,
Varligin haq bilmadi, qurtarmad: smmaradan.

Bu misralarm komayi il sair sanki insanlarla dialoga
girir, Yaradanin, hayatin mahiyyastini onlara basa salmaga
calisir. Buna gore da gazalin diger beytlarinds o, odun, su-
yun, torpagin yelin kim terafinden yarandiini, insanin
nitqinds daim kimin varliginin yer aldigini, sdylenilenin,
sOylatdirenin, esidilonin, esitdirenin kimliyini, bixebarls-
rin iso diinyada avara-avara gozdiklorini ve 0zlarini tani-
madigini, elo buna gora do “cahana darbadar” diisdiiyii-
na, “varligl haq bilmadiyins gors” miismmalardan qur-
tarmadiqlarina isarst edir. Qazslin sonundaki iki beytda
iso sair sanki fikirlorinin mdohiiriinii vuraraq deyir:

Oynaram raqqas olub ¢angii dafii tenbur ils,

Ciinki manda ses cohat var, donmazam carparadan.
15
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Ciin Nesimi on sekkiz min alomin maqgsududur,
Kim bu dovrii bilmadi, siir ta ¢ixa dovvvaradan.

Nosiminin nainki bu, ham da digar seirlorins diqqet
yetirorkon goriiriik ki, sair 6z dini-falsafi ideyalarin in-
sanlara olduqca semimi va rovan bir dille ¢atdirmaga mii-
voffaq olur.

Nosiminin iki cildliyine daxil edilmis aksar seirlori-
nin poetik dili yetorinca oynaqdir. Onun gozallerinin lek-
sikas1 yasadigr dovriin biitiin tistiin xiisusiyyatlerini
oziinds oks etdirmokls xalq ifadsleri, atalar sozii, zarbi
moasallar, tiirkinin biitiin ¢alararm 6ziinds saxlamaq baxi-
mindan diqqgate layiqdir. Ele buna gore do H.Arash sairin
hayat ve yaradiciligima hasr etdiyi monoqrafiyasinda Ne-
siminin nainki ana dilinds yayilmis badii ifads, hem da
areb vo fars seirinin ifads vasitalerini terctimenin komayi
ilo seir dilimizi zenginlasdirdiyini geyd etmakds haqhdur.
Soyladiklorimiz bir daha tesdigloyir ki, Nesimi 6z be-
dii-poetik obrazli leksikasi ils klassik adsbiyyatimizmn fal-
sofi ideyalarmm teblig olunmasinda, insanin diinyani
dark falsafasinde avezsiz rol oynamisdir. Nesimi yaradici-
higma qayidisimiz ve baxisimiz insanin diinyan: dark et-
moasine 0ziline xas folsefi aspektdon yanasmasi, onun ide-
yalarinin forqli leksik-poetik tutumda geyri-adi palitray-
la secilmosi ilo baglidir. Biitiin bu taraflerine gors Ne-
simi poeziyas: miiasirlikle daha yaxindan seslosmak-
dadir.
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NOSIMININ POETIK-FOLSOFI SISTEMINDO
ALLAHI ZIKRIN HERMENEVTIKASI

Serq badii-poetik fikrinin orijinal tutumda inkisaf
etdirilmasinde Imadaddin Nasiminin yaradicilig1 &nam-
li movqgeyo malikdir. Onun humanizmls zengin olan be-
dii-folsafi asarlari sanatkarin geyri-ordinar diisiincasinin
ifadesi kimi daim nazerleri calb etmisdir. Indi alt1 asr-
don artiqdir ki, Nasimi sozii avvalkinden daha c¢ox
tiroklori foth edir, insanlar1 6ziina lageyd qoymur. Nasi-
minin yaradicilig1 o godar timumbagari ve monumental-
dir ki, onu Serqin xeyli diger xalglar tiirkmenler, pastu-
lar, farslar da 6zlarinin dogma soz sarrafi, falsafi-poetik
tofokkiir sahibi kimi gebul edirlar. Bu, Nasiminin yara-
diciligindaki mahalli yox, imumbaseri ideyalarla bagli-
dir. Nasiminin hayat1 ve yaradicili1 islam exlaqi, mil-
li-madani, menavi deyarler kontekstinds inkisaf etso do,
onun digar dinlar, torigatlor, mazheblar ve semavi ki-
tablarla tanighig1 da maraq dogurur. Bu ise Nasiminin 6z
dovriiniin darin va genis zoka sahibi olmasi ile alage-
dardir. Digar xalglarin Nesimini 6z sairi kimi nazarden
kecirib Oyranmealoeri bizi ona goro mamnun edir ki, onun
geloma aldig1 movzular mahiyysti etibari ilo onlarin da
ruhuna hakim kesilmekdadir.

Basga xalglarin Nasimiye sahib ¢ixmagq istoyi ile
bagli s6z-sohbatlor miisyyen zaman kesiyinde bize Ne-
siminin yubileyini ke¢irmays mane olub. Dedi-qodular
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60-c1 illerin sonlarina gader davam etso do, sonralar
haqg-adalet barpa olunmus, Nesiminin Azesrbaycan
tiirklarine maxsus oldugu stibut olunmus ve onun yubi-
leyi YUNESKO saviyyoesinds yalniz 1973-cii ilde genis
bayram edilmisdir. Bu il iss Azerbaycan Respublikasi
Prezidentinin sarancami ile boytik miitefakkirin 650 illik
yubileyini geyd etmakdayik. Nesiminin 1973-cti ilda ke-
cirilmis 600 illik yubileyi menim yaddasimda monu-
mental hadise kimi qalmisdir. 600 illik yubiley zamarm
moan Noesimidan kigik idimss, indi yas tiste yas galib on-
dan yashiyam. Lakin bundan asili olmayaraq, men Nasi-
mini biitiin dovrlarin orijinal tafekkiir sahibi kimi gqobul
etmoakdayem. Nasimi mands hayatin, esqin, mshabbo-
tin, sevginin, Allahin, Quranm, Tovratin, Incilin, Zobu-
run,peygambarlorin, imamlarin, dinlarin mahiyyatins,
irfanin, sufiliyin, panteistliyin, hiirufiliyin, humanizmin,
insanligin, adabin, merifatin, biliyin, sxlaqmn, manavi
haqqmn nadan ibarst olduguna gozlerimi agimisdir.

Nosimi 0z yaradicilig1 ve poetik-falsofi axtariglar:
il nainki dogma tiirk ve serq adebiyyatlarinin snanale-
rini davam va inkisaf etdirib, ham ds onlarin hadlarini
nozors carpacaq doracade genislondirmoklo janr ve
movzu diapazonunu zanginlesdirmoaye miiveffoq ol-
musdur.

Nasiminin yaratdigl niimunaler diger senstkarla-
rin yaradicilifindan 6z orijinalligi, novatorlugu ve false-
fi tutumu ils farqlenir. Bu forqlar 6ziinii nainki forma vo
moazmun, hoam da atraf alome, Ulu Yaradana miinasibot-
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do, onlar fardi tefakkiir bucagindan idrak etmasindo-
dir. Her seyden onca, Nosimi sozii (miiqayise et “lo-
qos”) dini-felsafi rakursdan yeni moartebaye qaldirmaga
miivaffaq olub. O, Qurandan galan izah ve yanasmalari
“Allah - s6z — insan” licbucagindan isiqlandirmaga nail
olub. “S6z” onun tersfinden miisalman panteizmi miis-
tovisinde derk olunub. Nasimiye gore s0z Oziiniin alt1
hadli xronotoplarina malik olsa da, onun hadlari, dorin-
liyi ve uzunlugu yoxdur. Onun falsafi diisiincesinds Ya-
radan ve soz analoji mahiyyet dasimaqdadir. Yaradansa
faktik olaraq oziiniin mahiyystini harfds, sozds ve ifa-
doads gostarir.

Nasimi biitiin yaradiciligii dins, irfana sevgiden
yogrulan Haqigat axtarisina, Allaha xidmatds ve daxi-
lon Allahla birlosmaya hasr etmakls, hom ds insanin cis-
mani mahvindan sonra, onun xogbaxt olacaginin tomin
edilmasine inanir. Nasimi 0z diinyagoriisii, Allahi, insa-
n1 darkls hiirufizmin falsefi-estetik darkini yetarince ge-
nislandirib, onu insanin hayat1 ve menavi ehtiyaclari ilo
yaxinlasdirir. Nasiminin hiirufilik baxislarinin baslica
moagqsadi haqiqi biliklara sahib olmagla kamilliys yetis-
moakdan ibaratdir. Yalniz bu yolu 6ziina hamdeam segen-
lor “Onol-al-Haq” formulasinin basa diistilmasi ilo mo-
navi haqq alds etmakls hagigate qovusa bilarlar.

Nasiminin dini-estetik-falsefi sisteminin asasimni da
elo bu metafizik, mistik “Onosl-al-Haq” kelami toskil
edir. Eyni zamanda Nasimi“©nsl-al-Haq”in niivesina
bas vurduqca 0zii ligiin onu da miioyyen edir ki,
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“Onal-al-Haq” onun poetik tofekkiiriiniin bu sferasina
glic veran yegana manba deyildir. Lakin Nasimi hom da
bildirir ki, o “shli-irfan”dir. Yaratdig1 poetik niimunas-
lords onun ideyalar sistemi vo konsepsiyast sairin hiiru-
fi dini-falsefi platformasini ve eyni zamanda sosial-siya-
si, hayati problemlari 6z movqgeyindean isiglandirmaga
miiveffoq olmas: ile naticelonir. Nesimi naden yazir
yazsin, no haqda danisir danigsin, onun diisiincesi yal-
niz esqla goylerde parvaz edir, ici irfanla nafas alir:

Canda ki, esq olmads, dildes xabar no faida?
Gozda ki, gormak olmadi, nuri-basar ne faida?

...GOvharin tista giymatin sarraf olan arif bilir,
Ol ki, miibessir olmadi gors goher no faida?

Nosimi Allaha qovusmani, ona yaxinlasmani,
onunla iilfoti daha vacib hesab edir. Irfanla birlosma
onu hom ds hayatin mahiyyetine ¢catmag1 qarsiya mag-
sod goyan ontologiya ilo eynilesdirir. Mahiyyeta bas
vurdugqca sairin bels yanasma tisulu 6ziinii dogruldur.
Ontologiya movcudat, asli, haqgiqgini ilkin harakatin, ge-
disatin harakatsiz movcudati, Allahi gebul edir. Nasimi
metafizikasina goro movcudatla kiirreyi-arz, alom ara-
sinda hansisa bizim gabul edib — etmamayimizden asili
olmayaraq olageler vardir ki, bu da nazeri alomds bii-
tiin seylarin arxetiplarinin gostarcisi kimi qoebul edilir.
Nasimi falsofasinin asasin1 da bu toskil edir ki, diinyada
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no movcuddursa, o metafizika, yoni ideyalar alomi ils
baghdir. Nesimi folsafosinds Allah ideyadan daha ¢ox
soxsiyyat kimidir, onun geti ve biitov inamina gors,
diinya Allah torefinden yaradilib va o he¢ zaman ideya-
lardan qopmus metafizik varliq deyil. Metafizikanin iki
osas torafi movcuddur. Allah horokeatsizdir, ikinci Allah
Sevgidir. Bu, movcud ilkin arxetiplar ideyasina iiz tut-
magqdir. Nesimiys gore insan maddi olsa da, Allah bii-
tiin maddi na varsa, hamisindan yiiksakds dayanir. O
hatta manavi olanlardan da yiiksakda durur. O insan-
larla birbasa tinsiyystden do yiiksekdir. Qurani-Karim-
da Allahin Ucalig, Boyiikliiyii hagqinda deyildiyi kimi,
onu heg bir goz, nazarle gormek miimkiin deyildir. O
ise har seyi gore bilir, basirstlidir. O bize damarimizdan
da yaxindir. Buna gore do o, Allah1 Movcudatin f6vqiin-
da qoyur:

Allah — Allah, na can, no dilbarsen?!
Allah — Allah, na bahri govharsan?!

Yerii gog rovsen oldu tiziindan,
Ey uca ay, na somsi — xaversen?!

...ookorin dadini gedirdi labin,
Allah — Allah, no dadlu sokkearson?!

Nasiminin insanlar arasindan secilmigloro — pey-
gombarlare aserlarinds farqli yer vermasi, onlar1 Quran-
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4 1"

da yer almis “nabi”, “roasul” (el¢i), “miirsal” (gondaril-
mis), “basir” (xeyir xabarler miijdagisi), “nazir” (qabag-
cadan moelumatlandiran) kimi goriib,onlara miiraciati
do oksor asarlorinda yer almaqdadir. Ciinki peygombaor-
lor Allahin elgisi kimi digarlerinden 6z menavi-exlaqi
dayaerleri ilo forglenir. Ciinki onlarmn mociizaslar yarat-
mast zarurat kimi Allahin izni ile ortaya geale bilardu.
Peygombarlor ise Allahin Vahidliyini, Tokliyini gebul
etmokla sanki Serin toradilmasine qadaga qoyub, Xeyir
islorin goriilmasindsa islarliydilar:

Alomi qild1 miinavvar, sol tizii mahi1 gortin,
Qiidratiillahdir camali, qlidretiillahi gortin!

Xublarin sah1 azaldon sol senamdir ta obad,
Dovlati — hiisnii miixeallad xublara sah1 goriin!

“MOminin miratt momindir”, dedi Xeyriilbasar,
Glizgliyi — safi dutun, glizgiide Allah1 goriin!

Nosimiyo goOre peygomborlor insanlara biitiin
amollari hayata kecirarkan gabaqcadan Allahi gormayi
tolgin etmayi On plana ¢okirdilor. Nosiminin 6zii hayata,
Movciidata haradan baxir baxsin, Allah1 goriirdii. Ciin-
ki onun idrakinda Allah haqqmn 6zii idi:

Haq kalamu tiziin bayamdir,
Onzaruna bisurastir-rohman!
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...Kifri iman sifat1 zilfi rixtin,
Bilmayen kiifrii bilmadi iman.

...Haqqi bildi, Neasimi, haqq iladir,
Haq bilens nadir bu miilki-cahan? (I, s. 181)

Nasiminin anlaminda haqq, haqigati, Allah1 bilen-
lor ticiin “bu miilki-cahan”in he¢ bir manas:1 yoxdur.
Cilinki o, Allah1 dark edondon sonra miilki-cahan”dan
daha ytiksekdas dayana bilir.

Bizce, Nasimi yaradiciligy ile bagh aparilmis tedqi-
gat vo tahlillords hale do Nasiminin falsefi poeziyasinin
ontologiyasi, hermenevtikas1 yetorinco Oyranilmemis-
dir. Balke bunun neaticesidir ki, Nosimi dithast Nizami
vo Fiizuli yaradicilig1 arasinda 6z azemati ile barq vura
bilmamisdir. Darinden nazar saldiqda Nasimi badii-fal-
sofi fikri he¢ do Nizami ve Flizuliys uduzmur. Nasimi-
nin geyri- adiliyi ve orijinallig1 onun har beytinde goz
onitinde dayanmaqdadir. Nasimi poeziyasinda miigad-
das isimlar, yerlor, ulduzlarin adlarmin hansi maqgsadle
¢okilmasi, mifik obrazlar, folklor va epik tinvanlara mii-
raciat halo do 6z gqiymatini almamuisdir.

Qurani-Korimin 06ziintin hocmindon daha dorini
onun har ayesinin, surasinin alt qatinda bu va ya diger
misrasinin, soziiniin, sz birlosmosinin tafsiridir. Nasi-
minin falsefi poeziyasini idrak stizgacinden kecirdikcs,
biz boyiik miitafokkirin misralarindan golon tofsirlore
daha ¢ox yer ayirmaliyiq. Bu tipli ifadsler Nasiminin
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poeziyasinda ¢oxluq togkil edir. Onlardan bir negesina
diqqat yetiroak:

“Xalayiqlar xayal eylor ki, hiisniin Yusife benzar”;

“Boyun Tuba, lebindir abi — kovsar”;

“Ey Yusuf sureatli, mandan piri — Kenan ayrilir”;

“Viicudun Misri — camedir, sagin Sam”;

“Onolhaq ¢agirir esqinde Mansur”;

“Oyyuhannas allomal — Quran”;

“Bax anin iiztine Allahini gor”;

“Surstinden kasf olur, ¢lin sureyi-timmul-kitab”;

“Gor bu beytullahi kim, meyxana mehrabindadir;

“Moakansiz oldu Nasimi, makan1 yoxdur anin,

Makana sigmayan ol bimekan, makani nedar?”;

“Miistari, Bohrumii Keyvan, Tirti Z6hrs, Mehrii Mah

Hiisniine tohsin oxurlar riibi-moaskun, ses cohat”vo s.

Nosiminin gezsllarinden bu iqtibaslar1 getirmakle

demsak istayirik ki, sairin yaradiciiginin mahiyyatini
onun ontoloji qatlarna ve hermenevtik izahma enmsa-
don tohlil edib, obyektiv naticalar alda etmak inandiric
goriinmiir. Yoni Nasimi poeziyasindaki mana ve isare-
larin mahiyyetini agmagqla onlar1 interpretasiya etmak
zaruridir. Nesimids miiqqeddas ifadslarin islonmasi heg
da 6zii-0ziina bas vermir. Miiqoddes ifadalarin izahi iss,
moatnin altmana ve altqatlarma enmokls miimkiindiir.
Bolke burada Serq, islam dini-felsafi yozum ve yanas-
malar1 iloe yanasi, hom de V.Humbolt, Q.Qadamer,
F.Sleyermaxer, Q.Haydegger, M.Baxtin, Q.Spet vo basqa
bu kimi alimlarin tahlil terciibasinden dos yararlanmaga
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ehtiyac vardir. Ciinki onlarin metodikasindan istifads
etmakle Movcudatin menasimi incelomakdan o6trii Nasi-
minin varlifa miinasibatinin agilmas1 miimkiin ola bi-
lor. Nosimi Allahi derindan dark etmakden 6trii 6ziiniin
mahiyyatinin derkini daha ¢ox 6n plana ¢ekmayi zaruri
hesab edir.

Har bir matnin (obyektin) basa diisiilmasins va in-
terpretasiyasina triada sokilinde yanasma movcuddur.
Bu triada 6ziinde ii¢ marhaleni birlasdirir: rekoqnitiv
(0yranib basa diismas, bilma, manimsems), reproduktiv
(oks etdirma) ve normativ (tatbiq etms). Yoni matnin in-
terpretasiya prinsipinin kanonlar: ii¢tin movcudlugun
immanent moantiqi (yeni daxilinds olan), menanin koge-
rentliyi prinsipi (daxili slageslards olan), daha dogrusu,
onun daxili alagslorinin obyekt biitovliiyliniin yeniden
yaradilmasi, menanin aktuallig1 va interpretatorun, izah
edenin intellektual hazirligi zeruridir. Bu ise, Nasimi
kalamlarinin tam, biitov rekonstruksiyasini ortaya qoy-
maga sobab ola bilar. Mahz bels oldugu teqdirds Nasi-
minin hiirufi baxislarinin miixtelif cizgileri goziimiiz
qarsisinda biitiin ezemati veo ¢alarlari ile dayana bilar.
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NOSIMI POEZIYASINDA INSANIN
OZUNUDORK FOLSOFOSI

Nasimi XIV-XV asrlorin yetirdiyi miitkemmal toras-
fokkiir sahiblorindondir. Bu, Nosiminin sonato miinasi-
batinds, insan gozelliyine heyranligda, kamil insana
sacdesinds, haqq yolunu her seyden onde gormekds,
xeyir quivvalarin vesf, sar qlivvelarin mahv edilmasin-
ds, esarlarinin biitiin qayasinds, dilinin axiciliginda, rit-
mik konstruksiyalarinda, tslubi imkanlarinin renga-
rongliyinde ve s. daha aydin sekilda g6z oniinds canla-
nir:

Ey yanagin heasratinden cennatin gslbinds nar,
Vey dodagin serbatinden kovsarin eyninda ab!

Ey tiziin hamra giiliinden lalenin caminda mey,
Vey goziin sevdalarindan nargisin goziinda xab.

Haq - tealanin kelami suratin tafsiridiir,
Ey iiziin inna fetohna, haqden acildi bu bab.

Bu beytlara derindan nazar salib tohlil etdikds gor-
moak olur ki, soz vo soz birlosmalori sair torafinden
bir-birinin i¢ine, mahiyyatine elo oturdulub, els parcim
edilmisdir ki, onlardan har hansi birini matndan ¢ixar-
mis olsaq, nainki hoamin misra, hoam da biitiin gazal 6z
mona calarmi itirs biler. Nesiminin yaratdig1 poetik
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diizgii elo rovan ve 6ziinamaxsusdur ki, bu niimunsalar-
da poeziyanin mohtasem szamati gortinmakdadir.

Msahebbat movzusunda yazdigr seirlorde bu soz
asiqinin sevgiyo, esqa, mahabbats, insan gozalliying, ca-
nana verdiyi deyer 0ziinamaxsus c¢alarlariyla ortaya ¢1-
X1r:

Canana manim sevdiyimi can bilir ancagq,
Konliim dilayin diinyada canan bilir ancag.

Bildim, tanidim elmds mabudu, yaqin ki,
Soyls bilirom kim, an1 Quran bilir ancag.

...Konltim gemisin garq eda gor esq denizine
Kim, bu denizin bahrini timman bilir ancaq.

Bu gazealds,bir terafden, Nesiminin i¢inds boy ver-
mis mahabbatin ne oldugunu diinyada yalniz onun “ca-
nan bilir”se, diger torafden, biitiin qalan seylari Qura-
nin bildiyini, Qurana malum oldugu soylenilir. Eyni za-
manda sair Nasimi soziiniin kesf edils bilmayacayini va
onun soziiniin qus dili olub, sirlarinin yalniz Siileymana
balli olduguna inanmaqdadir.

Umumiyyatls, Nesiminin yaradiciliginin {istiin
gismini onun falsafasinin ssasinda oturmus insanin
oziintidark yozumuna hasr olunan asarlari teskil edir.
Bunu biz boyiik sairin iki cildliyine daxil edilmis seir-
larinin mazmun ve mahiyystinds daha aydin goriiriik.
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Bununla bagli “Var bu cahandan 6zgs bizim bir cahani-
miz”, “Diinti giin miintazirem man ki, bu peargar nadir”,
“Sirri - enslhaq soylerem alomds, plinhan galmisem”,
“Iki alom anindir kim, goziine haq ayan oldu”, “Yoxdur
vafasi diinyanin, aldanma anin alina”, “Nitqi-Allah ma-
nom ki, zatiloyem”, “Arifi-lamakan otuz ikidir”, “Sirri
daha ilahi bils, sol xat xali biliir” ve s. kimi niimunalara
miiraciat etmak kifayatdir. Masalon, “Diinii giin miinte-
zirom moan ki, bu pargar nadir?” gezslinden bir negs
beytes nazoar salaq:

Foaloakin asli nadondir, mealakin nasli nadean,
Adomin suratina bunca telobkar nodir?

...Elmii-Quranii hodisii xoborii voz ilo dors,
Cilimlo bir mani imis, bunca bu tokrar nadir?

...Glinagin qiirsii nadan yer tiziina $6ls verir,
Ya bu bir masealoda nur nadir, nar nadir?

Qazalin nainki niimuna gatirdiyimiz, hem da digar
beytlerinde diinya, alom, haqg-teala, falok, Keba, mas-
cid, elm, Quran, Giines, Adem, “doqquz ¢arxi — miial-
laq”in naden tertib” olunmasiyla baglh yozumlar,
“din-iman”, “arkanti-zekat”, "zohd", "sariat" ve s. hag-
qinda miilahizeslor irali stiriiltir, miisllifin 6z ferdi dii-

siinco spektrine asaslanmis suallar ortaya qoyulur.
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Nosimi yaradicilify il derinden tanis olduqca go-
riiriik ki, o, maharetli sanatkar olub milli-poetik anane-
lorin an yaxs1 xiisusiyyetlarini seirlarindes aks etdirmak-
o kamil insan portreti yaradib,ona miihiim dini maz-
mun vermayd, insana, onun mahiyyatine yeni yonden
is1q tuta bilib:

Sirri - analhaq sdyleram alomds, plinhan galmisem,
Ham haq deram, haq mandadir, ham Xxatmi-insan
golmisem.

Hom 16vhii Tovratii Zobur, Incilii Quranii Siihaf,
Hoem man kslami-natigem, hoam cami — Quran galmisem.

Hom ayaeti-rohman manam, hoam reohmati-rohman menam,
Ham vahyi — miitleq sdyleram, hem nuri-yszden
golmisem.

...Galmis cahana sorh edar simdi Nasimi haq soziin,
Ani kimi idrak eylasin, man sirri-piinhan galmisem.

Bu beytlara nazar saldigda Nesiminin 6z dovriinde
(hatta onda sonra da) digor irfan ve falsofi fikir niimayo-
dalorinden onun bir insan kimi yetarinca yiiksakdes da-
yandigini gormoak niimkiindiir. Nesimi diinyada haqqi
deyan, haqqin 6zii olan, ham xatmi insandir, ham 16vhii
Tovratii Zobur, Incilii Quran, ayotii-rohman, rohmso-
ti-rohman, eyni zamanda o, gelendarisurat, ford, miilk
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sultani, hiisne heyran olan, haq soziin idrak eden sir-
ri-ptinhan oldugunu soylemakdadir.

Nasiminin yaradicilifinda insan felsafesinden soh-
bat getdikds burada Allahi, diinyan: dark, irfana mexa-
niki sekilde yox, mahiyyst etibari ils, galbin sesi ilo ye-
tismonin togkil etdiyini gortiriik. Irfani diisiinca hiirufi-
lik miistovisinde magama yetisma, mahiyyat etibari ils
diinyanin gedisatina yiyelonmoe Nosimido metafizik ya-
nasma ile esaslandirilirdi. Nasimi diinyanin irrealliginm
realligdan daha vacib hesab edirdi. Ciinki Nesimi ruh
sairi, ruhaniyyat folsafesine bagh olmaqla menaviyyat
alomini daha yaxs1 hazm-rabedan kegira bilirdi.

Nasiminin yaradiciliginda miisllifin 6z fardi obrazi
daha goriimliidiir. Miitefakkir sair hayat ve diinya hag-
qinda diistinerken insan1 diger varliglardan farqlandi-
ron baslica cohat kimi onun ilahi surati tizerinda daya-
nir. Buna gors de onun tiglin baglica ruhi-falsefi-estetik
magam insanin 6ziiniiderk masalasini 6n plana ¢okmsa-
sidir. Nasimiyo gora zarra giinasdan ayrildigr kimi ruh
da ilahi mengeyinden ayrilmisdir. Ruh xeyli vaxtdan
sonra insanda oldugunu dark edib badanls birlasdikdan
sonra fard kamil insan meaqamina yetisib 6ziinii derk
edir vo belo magama catan insanlar abadiyasarliq alds
edirlor:

Har naye kim, baxirisen anda sen Allahi gor,
Qoncarii kim, azm qilsan stimma-vachiillah1 gor!
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Bu ikilik pardasindan keg hicab1 raf qil,
Gal bu birlik rovzeminden bax, bu sirriillah1 gor!

...Olmadoan nafsin dldiir, arifi robb olasan,
Nofxeyi — ruhiilqiidiisdon mahz riihiillah1 gor!

Bu misralarda Nesiminin insanin 6ziinii nece dar-
ketma diinyas1 gortinmoakdadir. Miisllife gore insan iki-
lik pardasindan ke¢mali, Beytiillah1 (Allah evini) gormo-
li, olmodon nofsini Oldiirmali, “arifi-robb ol”malidir.
Yalniz belo magqama yetisdikds o, kamil insan statusu
gazana bilir. Nosimi insanin manavi zenginliyini onun
maddiyyata yuvarlanmasindan, var-dovlet dalinca get-
moasinden daim iistiin tutur. Buna gorads o, insan1 ma-
navi safliga cagirir. Cilinki insan yalniz 6ziinti taniyanda
haqigata ¢atir ve diinyan: diizgiin derk etmayi bacarir.
Nasiminin hayat falsefasi mahz onun kamil insan axtari-
st ile har seyin fovqilinds dayanir. Sairin yaradiciliginin
orijinalliginm1 siibut edan dalil onun teblig etdiyi falsofi
fikro goalban baghhigindadir. Mahz bununla da Nasimi
biitlin hallarda goziimiiz qarsisinda 6z ideallaria sadiq
qaldigmi niimayis etdirir.
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NOSIMi POEZIYASI AZORBAYCAN-OZBOK
ODOBI OLAQOLORI MUSTOVISINDO

Azarbaycan-6zbak adabi alagalerinin tarixi az qala
bu xalglarin badii tafekkiiriiniin yas1 qadardir. Har iki
xalqin etnik-milli diisiincesinde oturan oxsarliglar ve
eyniliklar onlardan har birinin falsefi-poetik irsinin Oy-
ronilmasi istiqamatinde asasl yer tutur. Azarbaycan-6z-
bak folklor, epos, epik, klassik badii alagalari lap uzaq
ke¢misden Oyranilmekdadir. Belo ki, Nizami, Xagani,
Naosimi, Flizuli ve diger senatkarlarin yaradicilifi 6zbak
madani-adabi miihiti ils six slageds omusdur. Balke da
Orta Asiya regionunda 6zbak adebiyyat: ilo Azerbaycan
adobiyyat1 arasinda oldugu goadar six ve intensiv miina-
sibatlar heg bir adabiyyatla olmamisdir. Nesimiden son-
ra, albatts, bu slagalars Slisir Nevainin tesiri boytik ol-
musdur. Har iki qardas adabiyyat niimayendslarinin
qarsiligh saylari naticasinda Azarbaycan ve 6zbak ado-
biyyatlar1 inkisaf edarak yeni badii zirvealer fath eds bil-
diler. Bu alageler miixtalif rakurslardan tshlillore calb
edilsa da, problemin bir sira xiisusiyystlorina yeniden
nazar salmaga ehtiyac qalmaqdadir. Burada Q.9liyev,
C.Nagiyeva, X.Rza Ulutiirk, V.Abdullayev, B.Valixoca-
yev, X.Resul, E.Ogilov, X.Rasul, E.Ocilov, P.Xslilov,
Y.Qasimov, A.Azalp, A.Binnstova va basqalarinin rolu
geyd edilmolidir. Nesiminin Azarbaycan-6zbak odabi
alagelerinin inkisafinda rolu ona gore nezears alinmali-
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dir ki, birinci, homin dovrlerde sirf etnik-milli arazi, re-
gion anlami bu gilinkii gokilde yox idi, ikinci sebab iss
onunla bagh idi ki, har iki (o ctimladan, tiirkmanlarin
do) xalqin poeziya dilinde arab slifbasindan istifads edi-
lirdi. Eyni zamanda Nasiminin poetik dili aruz olgiile-
rinds idi ve 6zbaklerin da poetik ansnasi mahz bu gali-
ba bagl idi. Nesiminin 6zbak adebiyyat: ile bagh slage-
lorine bir sira maqals, material, dissertasiya vo monog-
rafik arasdirmalarda toxunulsa da, slbatts, bu alagealerin
tam gokilda sistemlasdirilmasine ve konseptuallasdiril-
masina da boyiik ehtiyac duyulmaqdadir.

1973-cti ilde Nesiminin 600 illik yiibileyi YUNESKO
xatti ilo geyd olundugu ilde 6zbak miislliflori V.Abdulla-
yev va B.Valixocayev Ozbakistan SSR Elmlor Akademiya-
smin nagr etdirdiyi “Y30ekncronaa yoxktumonnu ¢panaap”
jurnalmin 2-ci saymnda “Nasimi ve Ozbok odobiyyatr”
movzusunda niifuzlu maqals ¢ap etdirmisdiler (1).

Maqale miialliflori Nasiminin Azarbaycan adabiy-
yatinda rolunun bodyiik oldigundan beahs etmakls, ham
ds onun algaldilmis va tahqir edilmislarin mévqgeyinda
dayandigini ve onun moahz insan kimi yiiksak layaqot
dasiycisi oldugunu 6n plana ¢ixarmaislar (1, s. 39). Miial-
liflor eyni zamanda onu da vurgulamuslar ki, dahi 6zbak
sairi Novainin da ilk dafe olaraq meashur maarifci-sair
Nasiminin yaradicilif: ils tanis olub, onunla bagl fikir-
lor soyladiyini faktlar ssasinda siibut etmislor. Olisir
Novainin Noasimi ila bagh fikirleri “Xoaotu Ilaxaason
Myxammaa” (“Pahloavan Mahammadin hayat1”, 1493) va
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“Hacorimmaa Myxad0atr” (“Mahabbatin oslamatlari”,
1496) oserlorinde oksini tapmisdir. Adini ¢okdiyimiz
“Xoaotn Ilaxaason Myxammaa” eseri XV yiizilliyin
60-c1 illarine aiddir ki, mahz bu da Novainin Nasiminin
asarlarindon yeniyetmoalik dovriinda aldig tesssiiratlar:
oks etdirir. Eyni zamanda hamin niimunads Xorasanda
Teymurilorden olan ©bu Seid Mirzenin (1457-1468)
dovriindan bahs edilir ki, Navai mahz o dovrds Moashe-
da gelarken burada xastalanir. Sairin yaxin dostlarindan
olan Pshloavan Mahammad ds burada oldugundan o,
xosto Olisira qulluq edir. Xastaliyine baxmayaraq, Navai
burada ara-sira gozal de yazir. Slisir yeddi beytden iba-
rot bir gozal yazir ki, onu he¢ kima gostermadan gizle-
dir. Poahlovan Mshammad Navainin yanina gelarken
onun cibinda bu kagiz1 goriir, ¢ixarib azbarlayir va yens
ds qaytarib yerine qoyur. Bundan sonra Pahlavan Oli-
sirls tiirkide yazan sairlarle bagli sohbet asnasinda xalq
arasinda daha ¢ox oxunanlar barade mashur tiirk sairle-
rindon kimin hamidan daha yaxs1 yazdig ile alegodar
sual verdikds Navai onlarin sirasinda Nasiminin do ad1-
n1 ¢akir ve deyir: “Seyyid Nesiminin seirlari basqa reng-
dadir. O, ruhani sairler kimi yazmir, haqiqeti miidafis
edir”, — deyo bildirir. Pohlovan Mahommad bu zaman
ona asagidakilar1 deyir: “Nasiminin seirlori zahiri baxi-
mindan diinysvi, mazmun baximindan haqiqata istiqa-
motlonir”. Bu faktin 6zii da stlibut edir ki, Nosiminin se-
irlori hals sairin 6z dovriinden neinki Azarbaycanda,
ham da Orta Asiyada genis yayilmisdir. Umumiyyoatls,
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Novai Nasimi yaradiciligina olduqca boyiik dayer ver-
misdir. Bundan basqa Nevainin “Mahabbatin slamatls-
ri” asarinds diger Azarbaycan sairlari Seyid Qasim, On-
vor Tobrizi, Movlana Osraf Maragayi ile yanasi, hem ds
Nosiminin yaradiciligl ve soxsiyyati saciyyslondirilir.
Novai Azarbaycan sairinin aserlerinin mahiyyastini ac-
magqla onun yaradicilig tigiin xarakterik olan seirlarin-
daki orijinal ruhu ve melodiyan1 da xiisusi olaraq geyd
edir. Eyni zamanda Noavai hom do Nasiminin osarlori-
nin falsafi ruhundan bahs edarken onu da soylayir ki,
“rum tlirkmancasinda” (yoni Azearbaycan tiirkcosindo)
“bu xalqin seirlari sirasinda onu seirlari ilo yanas: du-
ranlar1 yox idi” (“maskyp OyAFOH MyAK axAmufa aHMHT
Hebpu Mykodadacuaa xaTOHOKH mienp inykTyp”) (1, s.
41). “Humanist ideyalar cargis1” (N.Tixonov) olan Ima-
daddin Nasiminin hayatin giiciinii niimayis etdiran liri-
kasi, onun falsofi baxiglari, Novainin Oziliniin insanse-
vorlik motivleri ile hoamahang seslasirdi. Yeri golmisken
Nosiminin humanizmi vo falsafi baxislari, onun insani
toqdim etmosi, ona dayer vermasi nainki Novainin dii-
stincesini gidalandirirdi, ham de XVII-XVIII asrlords ya-
zib-yaratmis 0zbak adebiyyati niimayendaslari Babare-
him Masrob, Mithammad Niyaz, Nisati, Osiri, Durdys,
XVIII asr tiirkman adebiyyatinda Mahdimqulunun ya-
radicilig ti¢lin maraqli niimunoays cevrilirdi. ©ger Nasi-
minin sosial-felsafi mezmunlu qozallari ilo Babarshim
Masgrobin buntar, giyamgi, azadligsevorlik motivli liri-
kasmi miiqayise etsok, onlarda tist-lists diisan xeyli ox-
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sarliglar tapa bilarik (1, s. 42). Bundan basqa 6zbak sair-
lori Hiiveydanm (XVIII asr) ve Maxmurun (XVIII-XIX
asr) yazdiqglar1 bendlarle Nasimi aserlerinde yaxinliglar
gormak miinkiindiir.

Ozbok poeziya niimayandalari ilo Nasimi yaradici-
l1ig1 arasinda paralellar ortaya qoyan maqals miialliflari
bunu ilk névbads Azarbaycan ve 6zbak xalglarmin par-
laq senatkarlarinin yiiksek humanist ideallar ugrunda
miibarize apardiqlari ils baglayirdilar (1, s. 43).

1970-ci illerde Nasimi 6zboak oadebiyyatinda fikir
morkoazinde duran klassik kimi diqqgeti calb etmakds
idi. Bela ki, 60-c1 illorden baslayaraq Azerbaycan-6zboak
adabi slagalari ils baglh axtarislarimi 70-ci illerds da da-
vam etdiron Qulamhiiseyn Oliyev “Nasimi vo 6zbak
adabiyyat1” adl1 daha bir sanballt maqals da cap etdirir
(6). Toxminan els hamin dovrlarde Dagkanddaki “Oda-
biyyat vo senat nagriyyat1” Nasiminin asarlarini 6zbak
dilinds oxucalara teqdim etmisdir. Azarbaycan dilinden
0zbakcaye bu seirlori Mirtemir, Xalid Resul ve Oskar
Qasimov torclima etmislor.Nosro miitercimlarden biri
filologiya elmlori doktoru Xalid Resul “Seyid Imadad-
din Nesimi” (7, s. 5-15) adl1 genis giris sozli yazmisdir.
Burada Noesimi haqqinda, onun hayati, miihiti, diinya-
goriisii, hiirufilik terigstinin asasmi qoyanlardan biri,
Naiminin hiirufilik terigetinin maghur tabligatcisi, soya-
hat etdiyi olkalar, onun Serq adabiyyat: tarixinde dog-
ma xalqmn igtidarini, qiidretini, seiriyystds moharatini,
miirtace rithanilore gars: miinasibatini, asarlerinds xal-
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qin dard-kadorini, azab-iztirablarin1 gostermakls, hom
do insanlarin sadaqgetini, mehr va gofgatini, acliq ve
mohtacliq i¢inda kegirdiyi veziyyetini, zomananin bala-
lar1 iginde boguldugunu ve s. xiisusiyyatlorini asarlori-
nin mahiyystinden boy veran biitiin cohatleri sairin qe-
zallorindan getirdiyi niimunslerls asaslandirmaga cali-
sird1. Xalid Rasul yazir: “Hayatini insan baharina bagis-
layan, bahar, gozellik asiqi haqqg-haqiqet, adalst asiqi
boyiik faylasuf Imadaddin Nasimi seiriyyeotinin qohra-
mani, kamala yetismis, har ise qadir yaradic1 insandir”
(7, s. 11). O, ham ds Nosiminin yaradiciliq manifestini
dogru diirtist anlamaqla boyiik miitefakkirs gore Xuda-
nin her yerds, movciidatin her zarrasinds, her seyden
avvalds, an yliksaklarde oldugunu diizgiin dayerlandir-
moasi Nesiminin gozsllarinden bir beyti niimunas gatir-
moakloe tasdiqlayirdi:

Xak Ta010 0gaM y¥au ysuaup...
Kymaa oaam Omakn oaaax ysuaup (7, s. 11).

Xalid Rasul daha sonra yazirdi: “Nesimi seiriyyati-
nin qiidreti, onun tiimumbeasari mahiyyati sairin insan-
parvorliyinds, insanin azadliga ve monavi kamala yetis-
moasinds, 6z dovriiniin yiiksak xayali-badii maharatini
niimayis etdirmasindadir” (7, s. 14). Els bu xiisusiyyst-
lorine gors miisllif heam da haqli olaraq davam edir ki,
Nasiminin adabi mirasini yaxsi taniyan 6zbak, tiirkman,
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tiirk sairlorine onun seirlorine bdyiik shemiyyat ver-
mokls, rolunu yiiksek dayerlondirmisdir.

Onu da geyd edak ki, Xalid Rasul Nasiminin asarles-
rini M.Quluzadonin 1962-ci ildoe Bakida nasr olunmus
“Nosimi. Secilmis seirlor” kitabinin ssasinda tortib et-
moakle yanasi, bir sira diger seirlerini iss Salman Miim-
tazin 1926-c1 ildo Bakida arsb slifbasinda nasr edilon
“Azoarbaycan adebiyyati” seriyasindaki “Seyid Imadad-
din Nesimi” macmussine osaslanaraq araya-arseyo go-
tirmisdir. Nasimi asarlorinin tartibgisi vo miitarcimlari
eyni zamanda onu da vurgulayirlar ki, hemin nasrds
M.Quluzadenin yolunu tutub, onun prinsipine
soykenarak sairin dil, tislub xiisusiyystlerini do 6zbak
dilinds itkisiz saxlamaga sey gostormislor.

Nasiminin adini ¢okdiyimiz bu “Osearlor”’indes sairin
“Qozollor”i (13, s. 16-204), “Miistozadlar”1t (13, s.
205-207) vo “Riibailer”i (13, s. 208-219) toqdim olunmus,
onlar “Liiget vo izahlar”la techiz edilmisdir. Bari bas-
dan geyd etmak zaruridir ki, “Osarler”’in hem tartibgisi,
ham de miitarcimlari Nasimi poeziyasinin sn miihiim
xtisusiyyetlarini boyilik masuliyystle qoruyub saxlama-
ga miiveffaq olmuslar. Torctimalarden golen baslica go-
nasat budur ki, onlar orta asrlar tiirk ve Serq poetikasimin
oan mithiim elementlarini 6zbak dilinds hifz etmayi ba-
carmislar. Ozbok dilinde Nasiminin asarlari torciimadan
daha ¢ox orijinala yaxinlig1 ils segilir. Qazallardan birins
torciimadoe miiraciat edak:
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Axara Badpo Kknamaau épu apoiopumMuns,
Epnaa KypkumM, Heua TyIIAu a’ko0 KOPUMU3.

XyCcHM >KaMOAVHT MaHU y31Ta MaxB alldaan,
Bbyaau tamam ymOy KyH MIIK 111a 603apuMM3.

...KuMKu canu ceBMaay, UIITMKMHITA JKOH OepMaa,
Vyxayp OHMHT XaKura 3appada MUKpOPUMU3.

...I'apun Hacummnii cysauHr aoaunu 6epau, sae,
Aoara xetypau oHn Aadpa3u maxkapoopmumm3
(13, s. 54-55).

Diqget yetirdikde amin oluruq ki, Nesimi qgoezali-
nin ritmik qurulusunda onam dasiyan asas elementlor
onun arxitektonikasina, qafiyesine, ritmik saslonmasine
he¢ bir manfi tasir etmadan tarctima dilinds yaradilmis-
dir. Bu onu siibut edir ki, is prosesinds miitarcimler ori-
jinala uygun oziinemaxsus seir texnikasi va prinsiplori
formalaqdira bilmis, seirin sas, s0z ve ahang, s0z va ifa-
dalarin balanslagdirilmasi, ritmik diiziim ve s. komayi
ilo maraqli emosional effekt yaratmigslar. Torctimadan
goriniir ki, s0z ve ifadalerin diiziimiinds ritmik zarbe-
lar, taktlar xiisusi harmoniya yarada bilmisdir.

Nosiminin yaradiciligina miiraciet 6zbok oadabiy-
yatinda ve tarciima senatinds sonraki dovrlerds de sen-
gimoamisdir. 2009-cu ilda filologiya elmlari namizadi Er-
qas Ogilov Dagkandda “Donismandlar tuxfasi. Ruboiy-
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lar” adli kitab1 6ziiniin giris sozii ve izahlar ile nasr et-
dirmisdir (3). Kitabda $erq aleminds mashur olub 6z
hikmeatlari ile diinya estetik-falsafi fikrinin ovxarlanma-
sina nazaragarpacaq doracade tosir etmoayi bacaran Be-
yazid Bistomi, Yusif Homadani, Hokim Senai, Nizami
Goncovi, Foridoeddin Ottar, Coalaloddin Rumi, Omir Xos-
rov Dahlovi, Bahauddin Naqgsibandi, Kamal Hiicondi,
Hafiz Sirazi, Sovkat Buxari ve digerlarinin riibailari ils
yanasi, Nosiminin da riibailari — comi 106 tofakkiir sahi-
binin aserlerinden niimunslar 6zbok oxucularma teaq-
dim edilmisdir.

Erqas Ocilov “Tarigat vo seiriyyat” adli 6n s6zde
bu kitabda teqdim olunmus sairleri “Allahin dostlars,
peygombarlerin varislori” (“OAA0XHMHI AycCTAapUIO
nayramoOapaapusr sopucaapu...”) adlandirmaqla onla-
rin hokmdarlara nasihatlor verdiyini, har hans: adalat-
sizliklora qars1 dayandiglarin1 gqeyd etmokls, xalq ara-
sinda boyiik niifuz sahibi olduglarin1 ve onlarin adabi
yaradiciliginda diger janrlarla yanasi, riibailerin do do-
minant movgeds dayandigmi gostormisdir. Cilinki bu
sairlar tesavviif ahli olmaqla Allah rizasina, Allaha itast
vo ibadat, ona hormat etmak ve sevmakla sadaqeat gos-
tordiklerini, Vatona, torpaga meshabbat niimayis etdir-
mok, oshde vofani, adeb-oxlaqi, merdliyi, aliconabligy,
humanizmi, insanhg1, adalsti, fezilati 6n plana ¢okib, xe-
yanati, etigadsizlifi qamgiladiqlarini, seirin komayi ile
kamil insanin oxlaq kodeksini yaratdiglarini (4, s. 6)
vurgulmisdir. Adini ¢akdiyimiz kitabda Nesiminin iyir-
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mi bir riibaisi teqdim olunmusdur. Malum oldugu kimi,
riibai els bir badii-poetik ifads vasitesidir ki, orada insa-
nin heayatinin miixtslif menzerslerini dord misrada
ugurlu aks etdirmak olur.

Kitabda teqdim olunmus Nasimi riibailerindan bir
ne¢asine noazar salaq:

Coxknil, B Keya Oepua MeHra ysra 1mapoo,
XyMMOp Ky3MHT KMAAY ME@HU MacTy Xapoo.
KysumHn kopaunkaan tapk aiaaanaap
Hlynaan Oy keua xamHadacyuM oTary oo.

Acanaa 103uM akcuaup onnHan JKam,
Kom-kopa counm 3yxypu TyH 3yAMaTy XaM.
I'ap xo06a KaBcailH cupyHM OMACaHT OOK:
Kommumeaa KuanHranaAup yaap mapxy pakam.

MexMaH A0MaKOH TaHXX! — MAaHOHTa CUFMam!
IOkcak Oy pyxmum — >K11CM 1Aa >KOHTa curMam!
VHconaaru 60p Baxy xaéa MeHAa aca,

Bocmac Baxmuma, akau aéHra curMam!

Bem pykHu naoxmit MypoAu >KOHAUP,
Bopauk cupu 6eanaa yHUHT IMHXOHAUP,

Y XyKM ®Tapy MeH VDKPO-IIy UIMOHANP,
MenuHr By>XyAuM Oor1tgaH — oéx Kypronaup.
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D11 AN, By>KYAVIHTHU KylIMa TOIIMOKKA 3aBO/,
Oaanuraa apuxk tyand okap oou 3ma104.

MengaH Keaaau ceHra kelap Oapua Baxuii,

Xeud yyaramacuH ceHu Oyaak Baxmy xaéa (3, s. 333-335).

Toerctimadon gortindiiyi kimi, Erqas Ogcilov teres-
findon Noasimi riibailarinin 6zbak dilinds oxuculara ¢at-
dirilmasi, fikrimizcs, ugurlu hesab edilmalidir. Ciinki
burada riibailsrin ritmik diizimii, seirin ahangi, qafiye-
nin yaddasda oturdulmasi, bandlsrin yaratdig1 poetik
viisat badii deyimin giiclonmasine, oxucunun ona qulaq
kosilmasine miinbit gerait yaratmaqdadir. Umumiyyat-
ls, riibailerin terclimasi orijinalda oldugu kimi gortimlii
vo dilo yatimhi menzars yaradir.

Bu riibailerin zahiri bi¢imi ve diizimii ahangdar
miisiqini xatirlatmaqla, hem de remzi-simvolik yozum
qatlarmin komaoyi ile 6z banzarsiz badii toxayyiil palit-
rasina gora oxucunu Ozliniin sehrina salir.

Erqas Ogilov iig il sonra yena de Nasimi yaradicili-
g1 digget markazinds saxlamaqla “’Kaxon mespusatu
Aypaonaaapsr”seriyasindan “Seyyid Imadeddin Noasi-
mi. Men bu cahana sigmazam” (12) (J)KaxoH mespuaru
aypaonaaapsl. Caniing Vimoauaauna Hacummnit. Men Oy
xaxoHra curmacman. Tomkent, “Ozbekiston”, 2012) ad-
I1 kitab1 nasr etdirir. Bu nasre daxil edilen Nesimi gazal-
lorinin ve dordliiklarin tarctimesini azsrbaycancadan
0zbakcoyes Osman Kugkar vo Erqas Ogcilov etmislor.
Mirtemir, Xalid Roasul ve Oskor Qasimov torciimalorin-
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den forqli olaraq onlar burada Nasiminin 6zboak diline
avval tarclima olunmus easarlarini yox, 1972-1975-ci illar-
do Iraqin Korkiik vilaystinde tapilmis ve 1987-ci ilde
“Iraq divani” adu ilo nasr etdirilmis divanin yeni miisxe-
sinden va eyni zamanda Osman Kugkarin Nasimiden
torctima etdiyi gozallorden, Ergas Ocilovun tarciimas et-
diyi riibiailorden, dordliiklerden ibarat olmusdur. Erqas
Ocilov bu kitaba da “Cahana sigmayan sair” (“>Kaxonra
curmaran 1moup”) adli genis mazmunlu giris sozii de
yazmigdir. Giris sozliniin miiallifi Nesimi irsina boytik
doyar vermakls yanasi, hom de onu vurgulayir ki, seir,
poeziya ustadlar1 ve haveskarlar1 Nasimi adini dilo gati-
rorken ozlarinden ixtiyarsiz olaraq boytik miitefakkirin
“MaHra cmrap MKKM JKaxOH, MaH Oy >KaxoOHa
curMaszam!”misrasini sdyladiklarini bildirir. Erqas Ogilo-
vun giris s0zli va torciimalorden geldiyimiz qenasatlars
gora o, Nesimi yaradiciligini neinki yalmz 6zbskdilli
moanbalars, ham da Azarbaycan, rus, Serq, tacik, tiirk
adobiyyatlarinda moévcud olan arasdirmalara gore do-
rinden dyrenmis, onun hayat va yaradiciligiin asas xii-

‘II

susiyyetlorini, dini-falsefi, menavi-estetik toroflorini ce-
sidli rakurslardan incelomaye soy gostormis, sairin di-
ni-folsafi baxislari ilo bagl saristali bilgilor ortaya qoy-
musdur. O, Naesiminin Mansur Hallacin ilahi esqina asiq
olmasindan ve bu boyiik miitefokkira dmriiniin sonuna
gadar etigad etmoasinden, onun ruhnamsesine daxil ol-
masindan, seirlorinda atesin mahabbatin tesvirine yer
verdiyinden damismaqla, Azerbaycanda tesavviif dii-

43



Nizami Maommadov Tagisoy

siincasinin kamillesmasinds hiirufiliyin yayilmas: ve
Fazlullah Naiminin hiirufiliyin banisi kimi 1394-cii ilds
Sirvana gelondan sonra onun bu dini-falsafi cerayanin
asirina cevrilib Fozlullah1 6ziine miirsid hesab etmosin-
doen, Naiminin adina hamahang olaraq Nasimi texallii-
siinii gotiirtib bu aqids ilo nafas aldigini gostormakls,
ham da Nasiminin Qoatran Tebrizi, Sadi, Nizami, Xaqani
va Ovhadi kimi ustad sairlerin yaradiciligindan moha-
ratla yararlandigini niimununalars asaslanaraq taqdim
etmisdir. Erqas Ogilov Nasiminin yaradiciligini tadqiq
edarken ham ds haqli olaraq bels bir miithiim masalays
do toxunur ki, Nesimi 6z fikir ve duygularini xalqa
moahz sads tislubda ¢atdirdigina gore onunla tizvi sakil-
da yaxmliqda olmusdur (5, s. 8).

Digor bir maraqli cohat iso ondan ibaretdir ki, 6z-
bak tadqiqat¢isi ve miitarcimi Latifinin 1546-c1 ilda gale-
mo aldig1 “Msahsur-tig-stiera” tazkirasinde boyiik sairi
“MIK MaMAOHMHMHI capOo3M Ba Myxabbar KabOacu-
HyHT Pugonncu” (5, s. 9) kimi tarifladiyinden do sohbat
acir. Giris soziiniin miallifi Nosiminin tiirk asebiyyati-
na giiclii tesir gosterib, Sah 1smay11 Xotai, Xolili, Flizuli,
Vagqif, Stiruri, Tiifeyli kimi Azarbaycan;Liitfi, Novai ki-
mi Ozbak, Seyxi, Zati, Necati kim tiirk, Mahdimqulu,
Durd: kimi tiirkman sairlerinin yaradiciligina tesir etdi-
yini de vurgulamag zaruri hesab etmisdir.

Ozbok miitarcimlari Osman Kugckar vo Erqas Ogi-
lovun oxuculara toqdim etdiklari bu terctimalorin avval-
kilarden diger bir forqi ise ondan ibarstdir ki, buradaki

44



Noasimi dini-falsafi taliminda Haqqin va insanin darki

niimunoler orijinalda yaradilan veznin xiisusiyyaetlarini
daha miikemmeal gakilds 6ziinde qoruyub saxlamisdir.
Bundan basqa Nesiminin istifads etdiyi dini va tasavvii-
fi istilahlar vo diislincalar, kinayes ve miismmalar, go-
dim tiirk dilindo, arab vo farsda olan s6z vo ibaralor No-
simi seirlorinin dilinds istifads edilon miirakkab torkib-
lor do imkan daxilinde qorunub saxlanilmis, terctime-
lorlo bagh seristoli sorh ve izahlar verilmisdir. Adim
¢okdiyimiz kitabdan bir ne¢a torciima niimunsalarine na-
zar salaq:

Bacannra KuMKu eTMaan — AapAy azo0 ManHAaAND,
/lapAVHIY KUMKI CypMaAM — TalllHa capo0 MUMHAAAVIP.

KyHnraym mumnaa cypaTHHI >KOH KaOu K1amaliam
epuH,
I'aBxapu «KyHTy KaH3»1 KypKuM, He XapoO M4nHAaANDP.

Hlamby pyxXmHT XapopaTy KyIlla KeTUPAY KOHIMI,
Kypkun, Heuyx yT smMumknm, 0y kabob manHaaaup.

... Tymam >kaxoHa ryAryAa yiKyAV HApITUMCUHTAAH Y11,
duTHasapMHU KYp aHMH, yilaamMa — X00 M4uHAaApP.

...3yady xomumur Hacummniia xaTTu XacaHANP, DI
caHaMm,
«Xnm» naa «HyH» Oy XyCH MAa Kaiicy KUTOO
MYMHAAAUD
(12, s. 31-32).
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Toqdiredilesi haldir ki, miitarcimloer orijinalin ru-
hunu elo adekvat vermayi bacariblar ki, aslinds burada
yer almis ibara ve ifadslarin dilimizs tarctimasina do ela
bir ehtiyc duyulmur. Miitorcimlor Nosiminin gozalindes-
ki mistik xtisusiyystlori, matnin iislub keyfiyystlorini,
ritmik ekspressiyasin1 ugurlu sokilde qoruya biliblar.
Buna gore da gozal 6zbak dilinds ds yetorince dinamik
vo ugurlu saslonmokdadir. Ozbak dilinds yer alan iislu-
bi fiqurlar, qafiya sistemi, bendler arasindaki alagalar va
miikemmilik ve s. kimi meaqamlar tarctimads semarali
mazmun yaratmaga hesablanmisdir. Bels soristali torcii-
mbo, demak olar ki, biitiin kitab boyu izlenilmakdadir.

QupKaTHHT JapAMHAAH, 911 )KOH, I0paruM KaH yAAu Kea,
Kyszaapum €mn >kaXOHHU TyTAM, TY(POH yAAU, KeA.

JKonnmunr Bacannr-aa XakaaH UTTHCOAM OOp DKaH,

JaBaaty BACAMHIAAH alipy TYTAU, XVKPOH YAAU, KeA.
(12, 5. 72).

Yaxud “Gel” rodifi ilo sonuclanan diger bir gozsles
miiraciot edak:

XacpaTnnaaH €HAY JKOHIUM, SKUTapUM KOH yAAH, Kea,
CeHcus MM Keva-KyHAY3 OXy aproH yaau, Kea.

...yIIIMaHn KyAAUpMa, IIIOXUM, COTAUF 114a Kea eTuo,
Myaasauitaap TO gzeMacuH KaBAU €ATOH YAAU, KeA.
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Vlcramas 11ya KysaapuM caHCU3 XKaxOHa OOKMO¥a,
OaamuH 3aBKy cadocu MaHTa 3MHAOH yAAM, KeA.

Kynaa munr 6op xasp stapan Oy Hacummit 6anaara,
Xap Ha KyHIy/AJaH Kedapca IIIyHra KypOoH yAAM, Kea
(12, 5. 73).

Niimunoe gatirdiyimiz qozallor gostarir ki, Nosimi-
nin zangin adabi-poetik irsi tiirkenmeaz manavi-estetik
xozina olaraq 6zbak matiircimlarinin komayi iloe Nasimi
— sevarlara boyilik masuliyyet ve bacariq hissi ile ¢atdi-
rilmisdir. Nasiminin gazeallerinda tez-tez islonan ruh-
ilahi gozalliyin atributu kimi, ziilf — ilahinin szemati ve
boytikliiylintin pardesi kimi, xerabet — safliq, pakliq
simvolu kimi torclimada adekvat sokilds qorunub saxla-
nilmisdir. Orijinal miiallifi kimi miitercimlor do Ilahi go-
zolliyi insanin mahiyyetinin gozslliyinde agmaga mii-
votfaq olurlar. Nasiminin sevgi mistikasinin Allaha sev-
gi kimi darki do Osman Kugkar va Erqas Ogilov torafin-
den dogru-diiriist qorunub saxlanilir. Bels olduqda biz
bu terclimalarin ekvivalentlik ve adekvathq keyfiyyotls-
ri haqqinda daha ¢ox damisa bilorik. Ciinki terciima
problemlarindan sohbat diisditkde biz mohz torciima
nazariyyasinin an markezi anlayislari kimi onlar1 digqget
morkazina ¢okirik. Bu baximdan Nasiminin “Etmagil”
gozelinin 6zbak torclimaesi goriimli niimuns kimi teq-
dim oluna biloer:
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3yadunru anOapPUIIIOH DTMaK THAapcaH, dTMarua!
Fopanu anH, KacAu >KOH TMaK TUAAapcaH, STMarna!

Xarty XoAuHT « MaHTUK yT-Talip» yAAU aXxAu BaXAaTUH,
Ky tTaun can Tap>XyMOH DTMaK TrAapcaH, sTmarual

UyH «AHaaxak» gaH KyTapAU CypaTUH MOXM HIKOO,
CoH «AHaaxak» HU HIXOH 9TMaK TuAapcaH, dTMarmna!

...CypaTuHr ramxu xapuiraup, KypcarypcaH Ky3Iryaa,
OaaMm ya-raitOHM a€H DTMaK THAapcaH, sTMarmua!

...0n Hacnumuii, Xakaan ncrapcad KyrapMoOK IapAaHi,
ByTtnapactu 6eryMoH 9TMak TnAaapcaH, 9TMarma!
(12, s. 108-109).

Miitarcimlar torafindan secilmis sz, ifads vo anla-
yislar orijinaldakia o gader yaxindir ki, biz bels torcii-
moni soziin haqiqi menasinda ugurlu ve adekvat adlan-
dirmaqda, heg siibhesiz ki, haqliyiq. Dediklarimizin sii-
butu kimi terctimadaki beytlori orijinalla miiqayise
edoak:

Zilfiini snbarfesan etmak dilarsen, etmagil!
Qarati-din, gosdi — can etmak dilsrsan, etmagil!

Xotti xalin “Mantiqiit - teyri”dir shli-vehdatin,
Qus dilin son torciiman etmak dilarsan, etmagil!
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Ciin analhaqdan gotiirdii suratin mahi niqab,
Sen hagqi ne¢in nihan etmak dilarsen, etmagil!

Suretin gonci-xafidir, gostararsen giizgiids,
Alami eyni-ayan etmak dilarsen, etmagil!

...Ey Nasimi, haqdaen istarsen gotiirmak pardayi,
Biitporasti bigliman etmak dilarsen, etmagil!
(9, s. 123).

Orijinal ve terclime oxucularin ve tadqiqat¢ilarin
gozlari oniindadir. Hatta har iki matna sathi baxis bels
onlarin bir-birine adekvat oldugunu siibut etmakdadir.
Adekvat torciimo dedikdae biz ilkin menbada yer almis
mazmun vo mahiyyetin torciima dilinds verilmasini ne-
zarda tuturuq. Bu slameatleri 6ziinde dasiyan tarciims,
heg¢ siibhasiz ki, miikemmsal, adekvat, yaxudda ekviva-
lent torciimoa kimi nazarden kecgirilmolidir. Burada, bir
torafdan, orijinal matnin formalizmi (yani formasi), ham
da onun ekvivalentliyine isars etmakls orijinalin tam se-
kilde mazmun maenasmin va onlara olan funksional-iis-
lubi uygunlugu o6ziinds oks etdirir. Serq ve tiirk termi-
noloji vahidlerinin orijinalda va terciimade iist-lista
diismasi bu tipli is prosesinds els bir unikal hadisadir
ki, burada Azarbaycan orijinalindaki vahidlerin 6zbak
tiirkcasinde bir-biri ile forma ve mazmun baximdan uy-
gunlugunun tomin edilmasi ortadadir. Bir seyi do slave
etmok istayirik ki, 6zbek matninin Azsrbaycan matnins

49



Nizami Maommadov Tagisoy

adekvathigindan bahs etdikds biz onun terciimads heg¢ do
sirf formal xiisusiyyetlerini nazerde tutmuruq. Formal
adekvathq formal ekvivalentlikle eyni sakilde 6ziinti gos-
torir. Bohs etdiyimiz torctimoalords leksik, morfoloji, fone-
tik, sintaktik vo tislubi elementlor da yaxsi qorunmus-
dur.Lakin burada konnotativlik, tislub 6zalliyi, poetizmloar
kommunikasiyan1 ugurlu eden kommunikativ aktin da
oziinemoaxsuslugu diqqgete layiqdir. Nasimi dilindaki tipik
struktur ve ifadaler onlara miivafiq olan tipik formulirov-
kalarla ortaya qoyulur. Buna gore da diistintiriik ki, bu
niimunoler orijinal matninin terclime matninds miivafiq
keyfiyyat dayeri kimi ugurlu realizasiyasina komoak etdi-
yine gore adekvat hesab olunmalidir.

2019-cu ilds Nasiminin 650 illik yubileyinin kegiril-
mosi ilo bagli Azerbaycan Prezidentinin “Nosimi ili”
elan edildiyini bayan edon malum saremcaminin isigin-
da Ozbokistandaki Heyder Oliyev admna Azarbaycan
Madoniyyst Markazinin layihasi esasinda Azarbaycanin
miitafokkir sairi Imadaddin Nasiminin asorlari kiril alif-
bas1 ve ham da latin qrafikali yeni 6zbak slifbasi ile nasr
edilmisdir (10; 11). 9sar Markazin rahbari Samir Abba-
sovun 0n sozi il (2, s. 3-5), Sona Valiyevanin elmi mas-
Iohatciliyi, ve Forid Hiiseyn, Korimulla Mammadzadas
va Qulu Kangorlinin layihs kordinatorlugu ils araya-or-
soyo gotirilmisdir. Kitaba daxil edilmis niimunaler Tahir
Qohharin terciimasinds Olyar Seferlinin tertib etdiyi
Nasiminin “Sec¢ilmis asarlari” (8) (Baki, “Maarit” nasriy-
yat, 1985), Qoazanfor Pasayevin toplayib tortib etdiyi
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“Iraq divan1” (Baki, “Yazig1”, 1987) va bir de 2004-cii il-
ds Azarbaycan Respublikasiin Prezidenti [lham Oliye-
vin “Azarbaycan dilinds latin qrafikasi ils kiitlovi nagsr-
lorin hoayata kegirilmasi haqqinda 12 yanvar 2004-cii il
tarixli sarancamiyla nasr olunmus Nasiminin iki cildlik
secilmis asorleri” (Baki, “Lider Noasriyyat”, 2004) asasin-
da torciime edilerak 6zbak oxucularma teqdim olun-
musdur.

Tahir Qohhar da Azarbaycan sairinin aserlarinin
torctimasinds Osman Kogkar ve Erqas Ogilov kimi No-
simi yaradiciligmnin dini-ruhi, fslsefi-estetik, mono-
vi-etik xtisusiyyatlorini diizgiin dayarlondirmakls, ¢e-
kinmadan deyo bilerik ki, hoam des ugurlu poeziya nii-
munasi yaratmaga miiveffoq olmusdur. Fikirimizin sii-
butu ti¢iin bazi niimunalers diqqgat yetirak:

CeBranum ceHcaH, Ou KyHrAuM OoIiika Oup €p ucramac,
By anaum anaaopu ceHcay, y3ra AMAAOP UcTamac.

...By KyHIT1A MaKcyAu ceHcaH, XOXKaTUM XaKAaH OyAup.
XOXaTMHIAaH alipy KYHIAMM Xed He 3MHXOP McTamac.

...VIcrapam, oaamra épHIUHT cuppuHu ¢ari ailacaM,
Icramac aMMo pakmd, aa40Kum arép mucramac.

...VIcrabon xanaan Hacummuit BacAnHM, TOIIAY MYPO4,
Moanukn anitaop 0yandaup, TaH>Xu AMHOP McCTaMac
(10, s. 27).
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Biza belos galir ki, Tahir Qshhar 6z terciimalsrinds
Nosimi yaradiciliginin fotosunu yox, bacarigli ressam
kimi portretini yarada bilib. Biz burada “portret” istila-
hindan ona gore istifads edirik ki, miitercim bu portre-
tin yapilmasima nazars ¢arpacaq deraceds zehmat sorf
etmakls orijinali nainki hiss etmis, hom ds daxilen yasa-
misdir. Qahharin orijinala diirtist ve diqqetli miinasibati
onun is prosesinde mexaniki yanasmadan kenar olmasi-
na gotirib ¢ixarmisdir. Elo buna gora da hesab edirik ki,
poetik miikomsallik yalniz yiiksak istedad: olan cesur in-
sanlarin texayyiiliinde canlandirila biler. Burada, her
seyden Onca, miitorcimin orijinalda yer almis vahidlori
diizgiin dark etmosi ile bagli olmusdur. Miitercimin ori-
jinali diizgiin va asash hiss etmasini biz basqa bir goza-
lin da torclimasine asaslanaragq illiistrasiya eds bilarik:

Oaa0x — Oa40x, Ha >KOH, Ha guAdOapcaH!
Oaao0x — Oaaax, Ha baxpy rasxapcas!

...My1mky aHGap COUMHIAAH ysAAAM,
Kondpuso mymiky sauru anoapcan!

CyBpaTHHI XyCH UYMHAA BOXUAAUD,

Cen Oy TaBxm/ y9yH MyKappapcaH.

...Komarmaraa xypuaan knémar,
D1 x1cod KyHH, CeH Ha MaxIIapcaH?
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...0n Hacumunii, cy3uHr >xaxoH Ty TMMIIL,
XamMAMAMAAOX, Ha IIOXU KUIIIBapcaH!

(10, s. 70).

Malum oldugu kimi, badii nitqin poetik tagkili seir
torclimasine 0z gqanunuygun mohiirini vurur. Clinki
Nasiminin poetik nitqindaki ciddi ritm, ahang, qurulus,
struktur, harmoniya 6zalliyi miixtalif 6l¢ti vahidlerinda
(metr) vo rangarang birlagsmalards 6ziinii oks etdirir. Els
buna gore do Nasimi seirlorinin intonasiyasi hem da
Ozlinemaxsus musiqi yaratmaqdadir. Seir musiqisinin
adi musiqiden giiclii sokilde forglonmasine baxmaya-
raq, bununla bels bu o godar geyri-adidir ki, burada
hom do sair-miitarcimin musiqini eside bilme bacarig:
ortada olmalidir. Seirin musiqisi sozlarin miicerrad sas-
lonisinds yox, saslonma ilo mananin birloasmasinds, sas-
lorin ifads etdiyi menada 6ziinii niimayis etdirmalidir.
Hatta nitqin miisiqili elementi olan alliterasiya yalniz o
halda mahiyyst kasb edir ki, ne zamank: o fikrin daha
yaxs! ifade olunmasina ve badii tesssiiratin giiclanmasi-
na sabab ola bilir. Buna gore do poeziyanin (klassik tiirk
vo Sarq poeziyasinin xiisusi olaraq) saciyyavi cohati bu-
dur ki, poetik musiqi ritm qurulusuna asaslanir, ritmin
ozl ise seir matnin Olgiisiindaki sintaktik qurulusa tesir
edir. Maraqhdir ki, 6zbak miitercimlari, demak olar ki,
torciimayo he¢ no olave etmoayo do liizum gormiirler.
Biitiin bunlar bir daha onu tesdiqlayir ki, Nasimi yara-
diciligr Osman Kogkar, Erqas Ogilov, Tahir Qahhar ve b.
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torofinden 0zbok oxucularmma adekvat catdirilmis, bo-
yik Azarbaycan miitefekkirinin aserlarinin mahiyyaeti
onlar terefinden diizgiin basa diisiilmiisdiir. Belalikls,
tohlillor gostorir ki, Nesiminin 6zbak diline tarciime
edilmis aksar esarleri har hansi nazaracarpacaq itkilar-
don kenardir. Umid edirik ki, 6zbok tedqiqatgilari vo
miitercimlori bundan sonra da Nesimi irsinin teblig
olunmasinda 6z gorakli saylarini asirgamayacaklar.
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NOSIMi YARADICILIGI QAZAX MODONIYYOTi
KONTEKSTINDO VO LIRIKASININ
QAZAX TORCUMOLORI

Nosiminin 650 illiyinin bayram edilmasine qardas
gazax madaniyystinin niimayendalari da seyir¢i kimi
qalmamuslar. 26 aprel 2019-cu ilde qazax portalinda “Iki
diinyanm1 0ziinda yerlasdiron Nasimi” (6) mdvzusunda
sair haqqinda genis material toqdim olunmus, onun or-
ta asrlor Azarbaycan ictimai fikrinde badii irsinin oriji-
nalligindan behs edilmisdir. Haql1 olaraq gostarilmisdir
ki, dahi sairin falsefi baxislari, diinyan1 darki tamamila
yeni romzlar ve simvollarla naxislanmisdir. Dogrudan-
da Nosimi yaradicilifl bir daha tesdiq etmisdir ki, tiirk
madaniyyaeti yetorinco rongarengdir. Ol-Ferabi, Mah-
mud Qasgarls, ilyas Nizami Goncovi, Olisir Navai, Nosi-
roddin Tusi, Yunus Omrs, Rumi, Abay kimi klassiklarin
yaradiciligy tiirk, Sorq ve imumdiinya adabi-folsafi dii-
siincosini zanginlesdirmak baximindan avesizdir. Bu
xtisusiyyetlari nezars alan Beynolxalq Tiirk Akademiya-
s1 imumtiirk poeziyasi, madeniyyati ve doyarlerini tiirk
xalglar1 arasinda yaymagqla Nasimi yaradicilig1 ils baglh
ham da bels bir maraqli yeni layihenin yaradilmasimnin
da tosobbiisclisii olmusdur.

Azarbaycan Prezidenti iTham Sliyevin malum se-
roncan: ilo yanasi, Beynalxalq Tiirk Akademiyas: da
2019-cu ili Nosimi ili elan etmisdir. Heg¢ stibhoasiz ki, bu
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togabbiisiin 6zii do xalglarmiz arasinda menavi ve me-
doni alagalerin mohkenlenmasinds yeni addm oldugu-
nu bir daha siibut etmakdadir.

Qazaxistanin paytaxtt Nur-Sultanda kegirilon IV
Avrasiya Beynolxalq Kitab Sergisi ¢ercivelorinde Azar-
baycan sorgisinin agilisi ve Nesimi gazeallori macmusasi-
nin prezentasiyasi hoyata kecirilmisdir. Homin vaxt Ne-
siminin seirlori ilk dofs idi ki, qazax diline terciima
olunmusdu. Bu mohtagsom layihoni ve eyni zamanda
torctima isini Beynalxalq Tiirk Akademiyasi ayanilesdir-
misdir. Todbirde Azarbaycan Respublikasinin Qazaxis-
tan Respublikasindaki Fovgalada ve Selahiyystli sofiri
Rasad Mammadov ¢ixis edarak Noasimi ilo bagh Azer-
baycanda tadbirlerin il boyu davam edacayinden sohbat
a¢magqla, Nesimiya insanlarin galbinds qoyulan milyon-
larla abideden danismis, Nesiminin qazax diline tercii-
moasindan, eyni zamanda “Azarbaycan adabiyyati anto-
logiyas1”nin qazax dilinds nasrinden ve hamin “Antolo-
giya”da 20-den artiq Azarbaycan sairlarinin asarlarinin
Tiirk Akademiyasinin dasteyi ile qazax dilinds saslondi-
rilmasini mithiim adasbi hadise kimi dayarlendirmisdir.

Nasiminin goazallerinin, masnavilarinin, riibailari-
nin, tuyuqlarinin (kara dlen) miisarra tuyuqlarinin (kara
Olen-2) va s. kimi niimunalarinin (3, 164 b.) tarclimalari
gazax oxucularina srmagan olunmusdur. Kitab Beynal-
xalq Tiirk Akademiyasinin Prezidenti Darxan Kidirali-
nin “Mahabbat va agil-kamal sairi” (“Maxabbat pen ke-
meldiktin jirsis1”) adl1 6n s6zls teqdim edilmisdir. Bu 6n
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s0zda D.Kidirali Nasiminin asarlorinin Azarbaycan adoe-
biyyati tarixindeki yerinden, poeziyasmin mazmunun-
dan, azomoetinden, miraslarinda 0z dovriiniin adobi-es-
tetik vo falsofi-etik fikirlorinin xiisusiyyetlorinden da-
nismaqla, onun yaradiciliginin ruhani 6zslliklarindaen,
asarlerinden goalon ideyalardan, ziilm va adalatsizliklers
garst onun neco miibarize apardigindan, qarsilasdigi
hagsizliglara nece sina gardiyinden, haqiqgeat cargisi ol-
masindan bahs etmisdir. On s6z miiallifi eyni zamanda
Imadaddin Nesiminin qazax dilina ilk defs torciima edi-
lon asarlarinin hoam da sairin ruhuna rohmat hissi ilo ba-
gislanildigini qeyd etmisdir. Darxan Kidirali Imadaddin
Nosiminin sufizmin parlaq niimayendasi oldugunu bir
daha soylemakls, onun Hallac Mansur ve Xoca Ohmad
Yosovi kimi miigaddaslerin sufizmin baslica manasini
izah etmoayo miiveffaq oldugunu, tiirk dilinin inkisafina
boytik tohfaler verdiyini vurgulamisdir (2, s. 4, 5, 9).

Imadeddin Nasiminin “Men siymaymin galam-
ga”(“Man alome sigmazam”) adi altinda qazax dilinds
toqdim olunan bu kitabin basqa bir cahasti ondan ibarat-
dir ki, burada sairin 44 gozslinin, bir masnavisinin, g
riibaisinin, bes tuyugunun, iki miiserra tuyugunun ve
bir “Moarhoaba!” mandi gezalinin tarciimasi oxuculara
orijinalla yanas1 taqdim olunmusdur.

Darxan Kidirali “Sairin 650 illiyina: tiirk miitefok-
kiri Imadaddin Nasiminin yaradiciigi 6z derinliyi ilo
heyran edir. O, bu diinyaya sigismadi...” maqalesinds
“Onun tarixe mohkam doziimliiliik ve qogaqliq simvo-
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lu, haqgigetin kompromissiz axtaricis1 kimi daxil oldugu-
nu..., Azarbaycan adsbiyyati tarixinin taninmis zirvesi, 6z
yaradiciligr ilo milli poeziyanin mezmununun inkisafinda
yeni sahifo a¢diginy, tiirk xalq dilinin incilorinden ustaligla
istifada etmokls, orta asrlar ananasinds doniis yaradib Xe-
tai, Flizuli, Vaqif kimi 6ziiniin s6z sanstinde parlaq xalof-
lari tiglin yeni aigir agdigimni vurgulamisdir” (5).
Beynolxalq Tiirk Akademiyasinin prezidenti haqli
olaraq hesab etmisdir ki, Nasimi sufi poeziyasinin par-
lag niimayandasi kimi Mansur Hallacin “©nal-al-haqq”
kelaminin ardinca gederak Allaha sevgisini daim ©n
planda qoymagla onu biitiin yaradiciliginin mahiyyati-
no hopdurmusdur. Elo buna gore do Nasimi aserlarinin
predmetinds sufi miistisizminin aparict anlayist olan
“kamil insan” konsepsiyasina soykenmokls, diinyanin
sirli-sehirli gedisatin1 onun i¢inds gormaya c¢alismisdir.
Eyni zamanda geyd olunanlarla yanasi, bu yazida Nasi-
minin poetik metaforalarmin, bir-birindan ¢esidli calbe-
dici simvollarinin, badii eyhamlarmin, konkret {invana
iz tutmus kinayelerinin xeyli hallarda islamin tslimi ils
acgig-agigina ziddiyyoet tagkil etdiyi de gqabardilirdi.
Tiirkinin zengin imkanlarindan istifade etmakls,
Naosimi klassik poeziyani digar orta asrlor ustadlarindan
forqli olaraq sada xalqin diline yaxinlasdirdi. Oksar qo-
zollorinda ve riibailarinds bagar dvladinin mahiyyastini
vo onun manaviyatimi teranniim etmakls insanin enerji-
sinin gozoallik ve hayat manbayi oldugunu teblig etmayi
bacardi. Darxan Kidirali haqli olaraq soylemisdi ki, “Na-
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simi dogma tiirk dilinde miixtelif poetik janrlarda riibai,
gezal, tuyuq va s. seir mizanlarinin komayindan istifads
etmoakls onun zenginlasdiren birinci sair idi. Onun zama-
nindan dord asr kegdikden sonra XIX yiizillikds eyni seyi
dahi Abay 6z dogma qazax dili iiglin etmakls, qazax xal-
quun poeziyasi ile klassik Serq poeziyas: arasindaki forg-
lari ortadan gotiirdii” (5). Ele buna gore de Nesiminin mae-
navi va folsefi ideyalari insanlar: daim timumi dayarler at-
rafinda birlasdirmakls aramli ve xogbaxt hayat torzina ses-
lomakdadir. Mahz bu xiisusiyyatlarine gora de Nesimi irsi
0z aktualligini ve insanlarin falsafi-etik diistincesine tasir
quivvesini itirmamisdir.

Nasiminin asarlorinin bahs etdiyimiz qazax diline
ilk torctimasini K.Kunipiyali hayata kegirmisdir. Bu, ga-
zax dilina torciima kimi ilk gelom tacriibasi olsa da, har
halda onun milli oxucularin boyiik sairin yaradici irsina
miiayyen daraceda bealad olmasinda rolunun danilimaz-
Iigin1 da geyd etmoliyik. Yuxarida soyladiyimiz kimi,
kitabda Nosiminin 44 gozslinin tarciimosi yer almisdir.
Mbalum oldugu kimi, gezsl uzun esrloar boyu klassik
Serq ve tilirk poeziyasinin aparici janrlarindan olmus-
dur. Eyni zamanda bu da vurgulanmalidir ki, gozal jan-
r1 Azarbaycan, Anadolu, Balkan, Kibriz tiirklori, tiirk-
man, 6zbak, tatar poeziyasinda oldugu kimi qazax milli
diisiincesinds he¢ do dominant mévqgeds dayanmamis-
dir. Osrlar boyu qazax seiri (jir1) 7 (4 +3) vo 8 3+ 2 + 3)
heca tizorinda qurulmus, qazax epik poeziyas: (jir1) iso —
jeldirme regitativi ritmina asaslanaraq ifa olunmusdur.
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Eyni zamanda bu forma ils yanasi, qazax xalq poeziya-
sinda ham ds onbir hecaliq (4 + 3+ 4, yaxud 3 +4+4) gsok-
linds aytislarda (miisayiralords) istifade edilmisdir. Qoe-
zal ise aruz goliblorine asaslanib (lirik seir formasinda
olmagla), birinci beytin (bandin) iki sonuncu ifadasi ey-
ni qafiyads (monorim) olmagqla, sonraki beytlarin ikinci
yarimbandinds, yaxud misrasinda “aa, ba, ca, da” vae s.
kimi saxlanilmaqla tortib olunur, qurulub-qosulur. Bi-
rinci yarimband matls, sonuncu yarimbandse maqte ad-
lanmagla, sonuncu beytds miiallifin poetik toxalliisti ve-
rilir. Adaten poetik divanlarda gezallarin ad:i verilme-
mokls, onlarin ad1 qgafiye tutulan séziin sonuncu ifads-
sine uygun olaraq verilir. Qazalin gohremani 6z arzula-
rinmn predmetine uygun olaraq onunla birlasir. Qazax
miitorcimi K.Kunipiyali bir sira hallarda Azearbaycan
gezalinin poetik formasini qorumaga caligsa da, xeyli
moaqgamlarda bu vazifenin 6hdasinden galo bilmemisdir.
Bunu “Sen ganasin menin pirim, imanim” (3, s. 76),
“Bul jalganda antin saktar jar kayda” (3, s. 78), “Ayrilig
tilgiledi bauird1” (3, s. 84), “Dual1 erin lebizinde parasat
bar permendi” (3, s. 86), “Magan sensiz mal-diinie” (s.
90), “Konilim aymasin dep baska jarga” (3, s. 94), “Jar
ayirildi, kayap etti bauirimdi” (3, s. 98), “Oy, siiyiktim,
korip senin jiizindi” (3, s. 100), “Kastarmnin kiigina” (3,
s. 102), “Oy, siiyiktim, ortendim” (3, s. 106), “Kazir mi-
nau olemde” (3, s. 118) vo s. kimi niimunslards yaxsi
miisahide etmok olar.
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K. Kunipiyali Nesimi gazalllerinin bir negasinin ter-
ciimasinda poetik Ornaklarin kompozisiya-struktur ve
ideya-mazmun xiisusiyyatlarinin qorunub saxlanilmasi-
na say gostarir. Bunu biz “Ua, stiyiktim, maxabbat1 sezi-
ne algan jlireqi” (“Canana menim sevdiyimi can bilir
ancaq”) gozealinin terciimasinds goriiriik:

Ya

Ya, cyitikTiM, MaxaOOaTTHI ce3iHe aATaH >XKyperi,
KOHiZiMHIH He KaaapbIH TeK CyMiKTiM Oiaeai.

bizim i3aen tanteim Kyaaii, kaObpia
0O0ABIII TiAeriMm,
Omnl kaaait ykkaneiMAbl Kypasn rana Oizeai

Maxa0G0aTbIH TeHiziHe OaThIp MeHi yHeMi,
Bya TeHi3ain Tepenarini Mmyxut kaHa Oiaeai.

...Hacumiain cosi ceIpabl, rapsimra OMip cypeal,
Bya-kyc T1izi, aa Kyc Tizin Tek Cyaeiimen
Oizeai!.
(3, s. 16).

Bu beytlari orijinalla miigayise edok ve Nasimi sei-
riyyetinin struktur-kompozisiya ve mazmun-mahiyyet
elementlarinin terciimade na derscads qorunub saxla-
nilmasina diqqat yetirok:

62



Noasimi dini-falsafi taliminda Haqqin va insanin darki

Canana moanim sevdiyimi can bilir ancagq,
Ko6nliim dilayin diinyada canan bilir ancag.

Bildim, tanidim elmds mabudu, yaqin ki,
Soyle biliram kim, an1 Quran bilir ancag.

Konliim gemisin garq eds gor esq denizine
Kim, bu danizin bahrini imman bilir ancaq.

Hec kimsa Nasimi soziinti kasf eds bilmaz,
Bu, qus dilidir, bunu Siileyman bilir ancaq
(3, s.17).

Malum oldugu kimi, Nasiminin poetik yaradicilig
ruhi-dini-folsafi elementlari vo mahiyyati 6ziindo aks et-
dirir. Odur ki, bels yaradiciligin qavranilmasmin da qi-
sa muddatli tanigshqla basa gelacayi inandirici goriin-
miir. Clinki sair-miitorcimin dili orijinal sairin 6z dog-
ma dilinin poetik imkanlarina darinden balad olmaqla
yaradila bilor. Nasiminin ritmik-sintaktik naxiglari, hor-
gilari, ses taqlidi “canan, can, Quran, sultan, seytan,
dovran, iimman, Siileyman” va s. ela sokilds bir-birins
toxunub horiiliib ki, onlarin terciimada bels toxunusu-
na, horgiisiine heg bir xalal gatirmadan matndaki beyt-
lorin analoji konstruksiyasin1i qurmaq zeruri idi. Daha
dogrusu, Nesimi seiriyyatinin biitiin renglerini, koloru-
nu, qoxusunu, taravetini qazaxca seslondirmak vacib
idi. K. Kunipiyali bir sira beytlorin tarciimasinda bels is-
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tokde bulunmaqdadir. Lakin burada yens do baslica
problem aruzun poetik galibini, tilgiistinii diizgiin mii-
ayyenlasdirmak 6nemli idi. Miitercim orijinaldaki “an-
caq” ifadasinden avvalki “bilir”i torclimanin qafiyayara-
dic1 elementi kimi “biledi” sokilinds har beytin sonunda
tokrarlamagqla poetik vo estetik effekt yaratmaga can at-
magqla, 6ziinexas ritmik manzere ortaya qoyur. Lakin
belo cohd he¢ do har bir konkret halda somorsa vermir.
Tabii ki, zaman keg¢dikco miitorcim Nasimi oasorlorina
sonraki miiracistlords tarctimads agirliq yaradan, tercii-
monin ekspressiyasim1 asagl salan artiq elementlari
moatndan gotiirmayoe ¢alisacaqdir. Cilinki Nosimi lirikasi-
nin torclimasinds s6z ve ifadslarin yeri, sakral adlarin
xtisusiyyetlori, beytlorin intonasion qurulusu, ritmi, qa-
fiyo 0zslliyinin qorunmasi miitorcim {iglin xtiisusi ils
digget markazinds dayanmalidir.

K.Kunipiyal bahs etdiyimiz kitabda Nesiminin ey-
ni adl1 “Alemda bu giin ahdi biitiin yar als girmaz” ge-
zolini iki miixtalif sokildo terciimo edorek oxuculara
toqdim etmisdir. Bunlar “Jiireqindi senin jaulay alma-
dim” (3, s. 70) ve “Bul jalganda antin saktar jar kayda?”
(3, s. 78) torctimalaridir. Maraqlidir ki, terciimalarden
he¢ biri digerine har hansi bir parametrlori ilo uygun
deyildir. Belo yanasmanin sebabi bizim ti¢lin deo aydin
olmadi. Terctimalari bir-biri ile va orijinalla miiqayiseda
oxuculara teqdim edirik:
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Birinci tarcima:

Kyperinai cenin >xayaai aamMaapIMm,
Tek O3iHe >KaH CBIPBIMABI apHAABIM.

Hayxkac kOHia, eHal caraH He AeliiH,
CyIiKTiMHIH KeAMecCiHe CeHeliH.

KemTap 60445p1M, >KapaaaHAbl XXypernm
Tasza aunap isgeymeneH XXyp eaim.

..Hacummain Oya cO3aepi raxkanslii,
Omngai1 map>kaH Oapa >KaTbIp a3alblIl.
(3, 5. 70).
Ikinci torciima:

By >xaaranAa aHTBIH cakTap >kKap Kaiaa?
JKaasu Tuce, ryasap Opt 6o >xanbait Ma?

AepTTi XaHbIM, ThIHAA MEHI KyAaK cad,
3opra >KeTKeH CyJiKTiHe KiHa apTIia.

JKaman nurera manmAbIKTBIPABL Kalida yATi?
AuHap Kaiiaa, TUBIH XXyap KaiIbIHABL.

...Hacummnain conaan raxxan cosaepi,
HTahrap y1iH iHXy TeKTec 03Te eMi.

(3, 5. 78).
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Bu ise yuxarida niimuna gotirdiyimiz ham birinci, ham
da ikinci terciimadaki bandlarin orijinalidir:

Alamdas bu giin ahdi biitiin yar alo girmaz,
Yandirdi tiken bagrimi, giilzar alo girmaz.

Ey xasto koniil, gor ne derom, mandan esit pand,
Dildars haris olma ki, dildar als girmoz.

Nagis mahoak oldu, gamunun qolbi dageldir,
Bir sikke diirtist, arice dinar alo girmaz.

...0Olfazi — Nasimi bu giin ol mociizadir kim,
Benzar ana bir 16161 — sehvar sls girmez
(3,5.79).

Miiracist etdiyimiz bendlerde Nasimi lirikasmin
ritmik gozslliyi nazere ¢arpacaq daraceds pozulsa da,
bu kemkasirlore baxmayaraq, K.Kunipiyalinin terciima-
larinin garakli olmasi genastindayik. Eyni zamanda bu-
nu da geyd etmayi zoruri hesab edirik ki, lirik matnin
seir strukturunun poetik torciimoads saxlanilmasi oldug-
ca vacibdir. Bu, olbstts, 0zii Ozliiylinde aksiomatik
miiddeadir. Lakin tarciime zamani miirakkabliklari daf
etmak do o gadar asan olmur. Bels ki, lirik seirin infor-
masiya ylikii vo meazmunu 6z darin mahiyyatins gors,
bir terafdon, hamcins deyil, ziddiyystlidir, diger toref-
don ise paradoksaldir. Birinci, mezmun oOziinds iki
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(bunlar “faktual” va “konseptual”) plani birlasdirir.Ma-
na informasiyasi, onun iki bir-biri ile orqanik bagliligimni
noazoards tutur. Lakin eyni zamanda hom do 6z aralarin-
daki miinasibatlorde dinamik ziddiyyatlerin oldugunu
ifade edr. Faktual — mana informasiya miiayyan faktor-
lar1, hadisalari ifads edirss, konseptual mana lirik aserin
ideya — obraz tiizerinds diisiinceleri oks etdirir (1, s.
101). Odur ki, lirik matnin canli orqanizmi, her seyden
onco, poetik vo estetik effekt yaratmaga istiqamatlonmo-
lidir. Lirik matnin adekvat torciimasi orijinala metr-rit-
mika, fonik ve metamentiq strukturla baghliqda yaxin
olub, konseptual-estetik mazmunu ifads etmoayo istiga-
moatlenib, poetik nitqin sonucunu formalasidirib poetik
kommunikasiyan1 hoyata kecirmayo sorait yaratmalidur.
Kitaba daxil edilon va eyni zamanda nazarden kegirdi-
yimiz gazallarin tarctimesi zamani miitarcim Azarbay-
can va qazax dillerinda yer almis maddi-ses, semantik
vo funksional-kommunikativ elementlari ve farqleri
diggat markazinds saxlamaqgla konseptual menani va
estetik informasiyan: daha tam ve dolgun sokilds yarat-
maga borclu idi.

Fikrimizca, Nosimi lirikasinin qazax diline tarcii-
mosinde on baglica ¢otinlik yaradan maqgam klassik
Azarbaycan poeziyasinin goliblarinin klassik qazax poe-
ziyasindan ciddi gokilds farqlonmasi olmusdur. Bundan
basqa, miitercim Noasimi gezallarinin sas tarkibinin 6zii-
namoxsuslugunu da yetirinco gobul vo hiss eds bilma-
misdir. Yadda saxlamaq lazimdir ki, seir misras: lirik
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asarin sas togkilinin mithiim funksional elementidir. Bu-
na gora do lirikanin misiqiys yatimlilifi bareds daha
¢ox bahs edilir. Nesiminin gezallari iss, malum oldugu
kimi, xanandalarin, musiqigilerin, nagmakarlarin reper-
tuarinda daha ¢ox yer almis, ifa olunmus va bu giin bu
daha boyiik viiset almaqdadir. Bunu da geyd edoak ki,
“Lirik poeziya” anlayis1 nainki incasenat sahasini aks et-
dirir, hom do onun daxilinde s6ziin semantikasi seirin
soslondirilma senati asas kimi dayanuir. Ciinki lirik jan-
rin 0zi, Frantisek Mikonun tabirinco desak, sas-mona
hadisasidir (4, s. 126).

Nasiminin gazallorinde metr (6l¢ii), ritm vo qafiyo
0 godar ananavi, miithiim va vacib bir biitovdiir ki, onla-
rin gozladiyimiz, nazarde tutdugumuz poetik formasi-
nin qazax dilinde miimkiin gader saxlanilmasma mii-
vaffaq olunmas: zeruri idi. Bizs bels golir ki, miitorcim
is prosesinda terciimenin adekvat strategiyasini yarat-
magin ohdesinden tam sokilds gale bilmamisdir. Eyni
zamanda Nasimi gozallorinin estetikast va ruhu da heg
ds har hansi bir elmi tahlil ve siibutlara tabe edilib,
onun i¢inds aridils bilmaz. Kunipiyali nainki estetik-po-
etik, hom de Nasimi gazsllorinin formal elementlarinin
torciimadoe yaradilmasina cohd etmali idi. Bundan basqa
torclimalorin orijinala uygun olaraq balanslasdirilmasi-
nin tahlil zamani ¢atinlikler yaratdigmi da diqqetden
kenarda saxlamagq diizgiin olmazdi.

Belo yanasma Nasiminin “Mandas sigar iki cahan,
man bu cahana siZmazam” gazslinin qazax dilina “Ko-
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kirigime siyganmen tau, dala da” geklinda torciimasin-
do de oOziinii gosterir. Adim1 ¢okdiyimiz niimunesnin
Azarbaycan dilinds yetirincs yiiksak poetik effektini ne-
zaro alaraq homin gozalin zeif qazax terciimasini oxucu-
lara teqdim etmakdan vaz kegirik. Els buradaca onu da
geyd edak ki, Nesiminin masnavi, riibai ve tuyuqlarinin
torctimalarinds da biz analoji veziyystls qarsilasiriq. Bu-
nunla bels, sadaladigimiz catismazliglara baxmayaragq,
qazax qardaslarimizin Nesiminin yaradiciligina miiraci-
atini miisbat dayerlondirir, onlara Nasimi, o climladen
klassik Azebaycan adebiyyatmin yeni terctimealarinds
ugurlar diloyirik.
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IKINCI BOLMO

MMNPOBUAEHME,
PEANTMIO3HO-BOXECTBEHHAS
DPUNAOCODPCKO-DCTETYECKAJL
HEOPAMHAPHOCTb HACIMMU B
KOHTEKCTE DIIOXM XV BEKA

1o pacnopsaxenuto [Ipesudenma Asepbaiidxarckoii Pecnyo6-
Auxu Viavxama Aruesa 6 2019 200y 6 Asepbaiidxarie ulupoxo
ommeuaemcs 650-Aemue 6eAUK020 KAACCUKA asepOatidKaric-
Kou Aumepamypul Vimadedouna Hacumu.

n ucaTb O KAacCHKax BCeraa TPyAHO, TeM
0oaee, KOraa pedyb MAET O TaKOM Beanda-
JIIIIeM MacTepe ITODTUKO-DCTeTUYECKOTO
caoBa, Kak Vimageaann Hacumn. 5 yunaca 8 AIIVIPAA
M. M.®.AxyHaoBa (HpIHe BakuHCKIIT CAaBAHCKUN YHU-
BepCUTeT), KOrda He TOAbKO B A3zepOalig>kaHe, HO U Aa-
aexo 3a ero npegeaamu no ananu JOHECKO npasauno-
Baa0ch 600-2eTme co AHSA POXKAEHUS DTOTO KPYHIHOTO
MbIicanTeass. B ®Ttom rogy ormedaercs 650-aetme
Hacnmun.

HecmoTps Ha TO, 94TO KAaccuKa He HY>KAAaeTcsl B A40-
IIOAHUTEABHOM IpeACTaBA€HNUM, TeM He MeHee 3aMme-
™M, 9to Vimageaamn Hacumu cBoeln >KU3HBIO U
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IIO®TUKO-PUAOCOPCKUM  TBOPeHMeM IHpoJoAXKad U
pasBuBad He TOABKO TPAaAMIINU POAHON TIOPKCKON I
BOCTOYHOM AUTEpaTyp, HO U B 3HAUMUTEABHON CTEIEeHU
pasABMHYA TIpaHm, oDoraimaa e€ >KaHpOBO-TeMaTudec-
KIII AMaIla3oH. 3aMeTIM, YTO BeCOMOCTD azepOaliasKaHC-
KOI1 AUTepaTypsl B TOM, UTO OHa OJapiila 4eA0BeIeCTBY
TaKX TAyOOKOMBICAAIIUX (PUAOCOPOB-DCTETOB, KakK
Hwuzamn, Hacumn, Hlax VMemana Xaran, Pusyan, Barud,
M.®.Axynazaae, I.Axasna, Axx.Mameakyansaae u Ap.

TsopuectBo Hacumm pes3ko oramdaercst OT
TBOpYecTBa APYTUX XyAOXKHMKOB CA0OBa CBOeN OpUIVIHA-
ABHOCTBIO, TIOAAVHHBIM HOBATOPCTBOM, MUPOBUAEHIIEM,
peanrno3Ho-epnraocopckoi HeOpAMHAPHOCTLIO. DTN Ka-
JyecTBa B IIePBYIO odepeab MPOsBAIIOTCA Kak B popMe U
cogep>KaHUM, TaK U B ONMCAHMI CBOETO OTHOIIEHIs K
OKpy>KaloIleln AeCTBUTeAbHOCTH 1 Beepnimmnemy. Ha-
CUMM CBOMM TIOPKCKMM AVBAHOM (COOPHUKOM, IIPUM.
aBTOpa) TIOPKCKYIO MODTUKO-PUAOCOPCKYIO MBICAL U
BO3MOXKHOCTI €€ BBbIpa’keHUsI AO0BE€A A0 BEePIIMHLI
apabo-1IepCcuACKOro CTIXa, MMEIOIero CBOIO TPajUIIUIo
Ha IIPOTSKEHUN HeCKOABKUX croaetnii (15, 206).

O xusHu u TBOpYecTBe, PrA0COPCKO-dCTETIIEC-
KX, PeAUTMO3HBIX-DTHYeCKMX Bo33peHm:Ax, Hacumn
nmcaan apadckue nucropuku (J16n Xaaxep aab-Ackaaa-
HU, AOysap Axmag aab-Xaaednu, Hlamcagann Caxasy,
V161 aap-VImag aap-XanOean), TIOpKCKue aBTOpHI (Xa-
cen Oeint Pymay, JAatudu, basunu, Aan, Xacen Ueaebn
Krinaaszage, Katuo Yeaebu, Aan Amupn, Myaaanm
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Hagxu, Myxammea Taxup bypcaan, Ilamceasnn
Camn), vararaiickue asTophl (Aaumep Hasou, Amup
Xycenn Kasupraxu), nepcuackue (P3akyanxan Xmuaasr,
Xagxu Mmnpsa Xacan Xycennu @acam, Myxammeg,
Caba) un ap. (15, 206), BbICKa3bIBaBIINE B CBOVX COYN-
HEHIAIX O IIPOMCXOXKAEHNMM WMEHM, MIPOBO33peHUN
rnosTa u T.4. B TO >xe Bpems ux cseaennsa o Hacumm a0
IOoCcAeAHNMX AeT HOCUAM IIOBePXHOCTHBIN Xapakrep. Ta-
KOBO OBbL10 ¢aKTMJecKoe II0AO0KeHue Jea U 'y azepOaiia-
JKaHCKIX aBTOPOB, IIOBTOPMBIINE paHee M3BeCTHbIe
nHpopMaIuy, MMeoIecs B IpeAbIAYIIX MCTOYHIKAX.
VImenno nosTtoMy, mHpOpMalny B Te3Kupe 1 padorax
C.A.Illmpsann, Araanm Oenn Hacuxa, I'ycertna Ddenau
l'aripiOoBa, Myxammega Mysappuca TeOpusu, Maro-
Meg-aan TapOusra, B «AsepOaila’KaHCKOI AUTepaType»
®.KouapAMHCKOIO U AP. HE CMOIAM CBHI'PATh ITO3UTUBHYIO
POAb B HACIMMBEACHNI.

Haunnas ¢ XX Beka, B Asepbarigxane u Typuun
(pakTiyeckn Ooaee IOCAeA0BaTEABHO 3aHMMAAVICh Hac-
aeavem Hacumn. B sTtoM maane m3 asepOaiia’KaHCKIX
mmcaresei M Y4€HBIX AOAXKHBI oTMeTUTh poab I0.B.Ye-
menszemnHay, C.Mywmrasa, A.lllaura, A.Abuaa, I Apac-
an1, A.Cenasage, M.I'yaysaae, M.Ackeposa 1 Ap., a u3
typenkux @.Pemrara, M.®.Kenproaro, M.Illakupa,
A Keapnpmapael, M.Oaryna, I'.Asna, ZAx.Osteaan,
K.A Kropkuiooray, H.C.banapasi, A.C./lesenga, A.Ka-
6akasl, B.M.Koaxatiopka, K.A Kapaaasioray(15, 206) n
Ap., IpeACTaBUBIIINE MHTEepPeCHble CBeAeHISI OTHOCUTE-
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ABHO >KM3HM, AUTEPaTypHOIO HacAeAs, PeAUTMO3HO--
¢punaocodpckoro MupoBo33peHns, Ha3HaueHNe U MecTa
I109Ta B UICTOPUU TIOPKCKOI AUTePaTyPHL.

Bompocamn Tiopkckoro ansana (coopanka) Hacrimn
aktuBHO 3aHMMaauch CMywmras, I Apacapl, Ax.Iaxp-
amanos, M.V6parumos, A.Cadapan, I'llamaes, SI.ba-
6aes, A.bengeporay, I AsH, K A Kropkurouoray, I'.Vaays,
H.I'yaaaes, P.Aanes, I'"Mameazaze, I'.beraean,
I0.Ax Ilenaapn, I1.A Adakanu, C.A.Caaexn, M.P.Mepa-
mm, I'Axn (15, 207) n ap. A.demupunsage, B.AcaaHos,
C.Aanzage, A.Aanbeiizage, 10.Cenaos 1 Ap. HOCBATIAN
CBOM TPYABI SI3BIKOBBIM OCOOEHHOCTSIM ITPOU3BeAeHNII
Hacumu. ®naocodcko-screTnyeckne 1 HpaBCTBEHHO--
DTUUIECKNE B3IASIABl PaCCMOTPEHEI B 1ICCAeA0BaTeAbCKIIX
padorax M.Kyamzaze (7), IO.Pycramosa (13),
.Moaaaesa (11) u ap. Ilcuxoaormyeckme acHeKThI
TBOpuectBa Hacumu ocsemensl B paborax A.baitpamo-
Ba (5).Borrpocsl oTHOCHTEABHO MYy3bIKaAbHBIX MOTUBOB B
no»3un Hacumu paccmorpensr B pabore C.Araesoir (1)
n C.HIuxueson (19), mpican Hacummn o BocriutaHum —
A.ABbGacos (2) n T.4. Vicmoabs3oBaHHbIE B TODTUIECKOM
s3pike HacuMmm HapoaHbIe, IIOCAOBIMYHBIE ¥ KpbLAaTble
BBIPa’KeHIs CTaaul OOBEKTOM aHaaAmsa paboTsl B.Aau-
esa (9), 9paemeHTH $oabKAOpa B TBOpuecTse Hacummu B
crarbsax A.Cazegauna (14), M.Hobanosa (16), poabkaop
U II0D3MUs, a Takke Apyrue acleKkTsl TBopuectsa Hacu-
mu B padote C.IIexuesoin (17) u T.4.
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B 70-ple rOoaBI Ba’kKHBIM COOBITEM B KYALTYPHOII
Ku3Hu AsepOaligKaHa CTaa II0Ka3 MY3bIKaAbHO--
TeaTpaAbHOTO HpeacraBaeHns «Jacran Hacumm», moa-
roroBAeHHb1 HapoAHbIM apTuctom CCCP, aaypeatom
I'ocyaapcrsennon npemun CCCP ®ukperom Amupo-
BBIM. DTO My3bIKaabHO-TeaTpaAbHasl I10®Ma SBAsSETC
YCIEeIIHBIM BOIIAOIeHNeM IodTideckoro mmupa Hacu-
MI B My3bIKe, B TO K€ BpeMs B Hell HalllAM yjadHoe
CAMAHIME MY3BIKM U TaHIIa, CTMXa M XOPa, COBMECTHBIN
TBOPYECKUII TPyZ IeBlla, OaseTMelicTepa 1 XyA0>KHIKA.
JanHas xopeorpaduyeckas osMa OTAMYalach CBOUM
COBpeMEeHHBIM AyXOM I OoraTeliIreir 00pa3HOI BbIpasu-
TeabHOCTBIO. HoBatopctBo ®.AMuposa B co3gaHUU
nosmbl «Jacran Hacummu» B TOM, 4TO OH BBEA B Oaser
HEKOTOpPbIe 5A€MEeHTBI OIIEPHOTO MCKYCCTBa XOp (Karea-
Ay), COANCTa, a BO BpeMs MCIOAHEHIs TaHIIeB-AySTOB
IINPOKO IIPUBAEK B TEKCT IIODMBI, CA0Ba 13 COYMHEHNIA
HacumMu u MacTepckm I1104b30BaAcCs BO3MOXKHOCTSMU
HapOAHBIX MIHCTPYMEHTOB (6).

Bort Takoe HenosaeabHOe OTHOIIEHNE K AMYHOCTHU
n tBopyectBy Hacumm 6v1a0 B 1970-p1e TOALI B A3ep-
banaxane. /11000Bb K TBOpeHMsAM Hacumu ycnansaaacs
C KaXapIM rogoMm. B »TOM pakypce 3ameTum, 4TO 3a
rocaeAHue AeCATUAETI KU3HBIO U pa3HbBIMI BOIIpOCa-
Mu TBOpyecrBa Hacumu cucremarmyeckn u 1ocaeso-
BaTe€AbHO 3aHNMMAETCs CTapIINMil HAY4YHBIN COTPYAHUK
Vucturyra Bocrokoseaenust um. 3.bynmsagosa HAH
Aszepbaiigxana Aokrop ¢uaocopun 1mo GuaoA0run
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Caager IlInxmesa. B colmaabHBIX CETAX, Ha Pa3AMIHBIX
ceMMHapax I KOH(pepeHUUAX MAYT OOCYy>KAEHMU:, B
HepUOANYECKON IIeYaTy OAHa 3a APYIOM ITOSIBASIIOTCS
U3bICKaHMs yuénoro o Hacumm.

CosceM HegaBHO BhIITyIieHa KHura I'agxxun @upya-
anHa Kypbancos «JImazeaaun Hacumn» (8), rae
uccAeA0BaTeAb B OYEPeAHON pa3 IIBITAeTCs IIPOAUTH
CBET Ha HEKOTOPbIe CTOPOHBI >KM3HM, MICTOYHUKOB €ro
II0931UH, CaKpaAbHble PUTyaAbl, IPUIyAAUBbIE OCOOEH-
HOCTM MO®TUKHU, IIpoOaeMe Xypypusma I ero mposiBae-
HILSL B TBOPYECTBE KAaCCUKa.

B pycckom BOCTOKOBeseHMU U AUTepaTypoOBeje-
Hum HacaeaueMm Hacumu 3anmmaancs B.CMupHOB,
A Kpoimckuii, E.bepreanc, .bparmuckuin n ap., uc-
cAe/0BaBIINe OTAeAbHbIe MOMEHTHI U A€MEeHThI IIPON3-
BeAEHUII I109Ta, X UACMHO-IIODTUYECKIIe 0COOeHHOCTI
n T.4. B eBpomenckoM BOCTOKOBeAEHNM OTAeAbHbIE
npoOAeMbl TBOpYeCTBa IIO®Ta U3Y4eHbI B paboTax
I Xammep-Ilyprmraa, Im66, I.Purrep, KIyapt, ®.ba-
ounrep, E.bpayn, A.bombaun, B amepukanckom K.by-
puaa u ap. HecMoTps Ha TO, 94TO Ha3BaHHBIE YYEHbIE He
CMOIAM AO KOHIIA PacKpPbIThb HEM3BECTHBIE CTPaHMUIILI
OTHOCUTEABHO >KM3HMU, AesATeAbHOCTV, OCOOeHHOCTe! I
UAEVIHO-XYAOKECTBeHHbIX 4epT mpowusseaennyt Hacu-
MM, BBICKA3bIBaAM IIPOTUBOPEYNBLIE MBICAU, HE CBSA3aH-
HbBIe C OCHOBHOJ CyTbIO IIO®TMYECKOIO HacAeANs BeAu-
KOIO XYJ4O>KHMKa, B TO Ke BpeMs UMIIOHUpYyeT (axT,
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4TO MM Y4aA0Chb IIPpOMH(POPMUPOBATh E€BPOMNeNICKIX
qyTaTeAer 0 HeKOTOPBIX CTOpOHax TBopyectsa Hacumu.

HeobxoauM0O OTMeTUTb, YTO BCe IIOABMBIIMECS
nccaegosanua o Hacumyu B 0OOABIIMHCTBe cAydaes
IPeACTaBAAIOT DTOTO KPYHHOIO MBICAUTEAS XyAOXK-
HIKOM OPUIVMHAABHBIM, HEIIOBTOPUMBIM BO BCEIl CBOEII
Kpace. JI3BecTHO, 4TO B mO®THMYeCKOM Hacaeanu Ha-
CUMU XYAO0>KeCTBeHHO-P1A0COPCKasi MBICAb, €€ BhIpa-
JKeHIe AOCTUIalOT A0 CBOEro COBepIIeHCTBa. B To ke
BpeMs MBI COAMAAPHBI C 3aMeYaHIAMM O TOM, UTO He
6yap Hacumu xypypurckne naen oueHb OBICTPO MOIAU
Ob1 moracHyTb. IIpaBBl mMCCaesoBaTeaM, OTMeyaBlIlle,
9YTO Ba’KHYIO 4acTb XyAO>KeCTBeHHOIO HacAeAus I10DTa
COCTaBASAIOT CTMXM, OTCTauBaBIIIle MMEHHO XypyQpurc-
KIe MAen. DTU IOodTHYecKre oOpasIibl MccaesoBaTean
pasaeasioT no-pasHomy. Ilo muennto Sl.babaesa, ecan B
HEKOTOPBIX CTMXaX II09Ta B BBICKA3aHHOV MBICAU B
OIlpeeA€HHON CTeIlleHM 3aTparuBaloTCs Koe-KaKue
BbIpa>keHIs B OIIPeAeAE€HHON KOHKPETHON CTPOKe UAU
ABYCTUIIINY, TO B HEKOTOPBIX IODTUUIECKUX OOpasIiax
codep>KaHle, ceMaHTHKa, MX MAelHble 1leAl B OO0IeM
HpU3BaHbl AaTh XyAO>KeCTBeHHO-(P1A0CcOPCKOe TOAKO-
BaHIe xypudusma (4, 234).

Byayun peanrnoszno-¢pnuaocodpcky MBICASIIINM Xy-
AO>KHMKOM Hacumu cBouM TBOpeHmeM «CA0BO» ITOAHA
Ha HOBYIO BpIcOTy. Onmpasch Ha TOAKOBaHUE, JMCXOASI-
mee ot Kopana, Hacumu pykoBoacrsoBaacs ¢popmyaoii
«Aaaax — CAOBO—> YeAOBEK» XapaKTepHON KakK y
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cypues, Tak n y xypypuros. CA0BO BBe4€HO UM B KOH-
TEKCT MycyAbMaHCKoro nanrtemsma. Ilo maee Hacumn
CAOBO COCTOMUT M3 IIeCTH TIpaHey, MMEIOIINX CBOI
XPpOHOTOII, HO B TO >Ke BpeMs OHO He MMeeT I'paHMI],
rayouny u aauvHy. B ero ¢maocodpckoMm mnoHmMMaHUN
TBoper 1 cA0BO UMEIOT OAHY U Ty K€ aHAAOTUIO U CyTb.
Tsoper; ¢akTmyeckn ectb HposiBAeHME CyTU B OYKBe,
caose, BpipakeHun. Ilpas mpo¢. IO.Pycramos, mmca-
pinii: «TBopuecTso <...> Hacummn mocssIeHo AokKasza-
TeABCTBY MCTUHHOCTY Cy(QUIICKOTO YYeHUs — PeAUTUN
210081 K Victune, cay>keHMio Aaaaxy, CTpeMAeHUIO K
AyxoBHOMY camsiHMIo ¢ HuwM, <...> obecriedenuio yeao-
BEKY BEYHOTO CYaCThsl I10CAe ero PpU3MIecKol CMepTu»
(13, 115).

Hacnumn, Ttakke Kak ero HacCTaBHUK, MCXOAUA U3
TOTO, uTO OyKBEI KOpana MoryT ObITh OAHOBPEMEHHO I
MaTepraAbHBIMY, ¥ OOXKeCTBeHHBIMU. JIMeHHO 1o®TO-
My MBI gymaeM, 4yTo Hacumu cBouM MuUpoOBO33peHnemM
HaMHOTO pacmupual puaocoPpcko-screTndeckoe 3Haue-
HUe IIOHMMaHMsA CyTu Xypydusma, cOAM3NA €ro C
SKM3HBIO U AYXOBHBIMU 3alpocamMmu ueaoseka. lleas
xypyqurckux B3rasgos Hacumm B TOM, 4TOOBI, OBAa-
AeBasl ICTUHHBIMU 3HaHUAMM, TPUOAU3UTHCA K COBEp-
meHCcTBY. KTO cyMeeT moiiTu o Tomy myTH, oH, 6esyc-
AOBHO, OOpeTeéT MCTUHHYIO cBoOoAy. Taxoit moaxoa x
IIOHMMaHMIO AA€T eMy HpaBCTBeHHOe IIpaBO Ha IIPOBO3-
raamenne popmyasl «AHaa-aap-Xakk», T.e. «5 — Vc-
TnHa, A1 — Aaaax». Coum xpypurckum B3rasgaom Ha-

77



Nizami Maommadov Tagisoy

CUMI HPOTUBOIOCTABMUA TOPABIN AYX — 3arHUBAIOIIEN
AOTMe, CBODOJHOe WHAKOMBICAME — PacTepsHHOCTH,
00eCcKypaHTU3MY:

Bcé B Mupe — 4ea0BeK, OH — CBeT I MUPO3AaHbe,
W coanrie B HeDecax — ecTh ueaoBeunit Auk (12, 256).

Ckpynya€sHblin nccaeaosateab Teopyectsa Hacimn
C.IIIuxmeBa, AoAroe BpeMs IOCA€A0BAaTeAbHO I KOH-
LIeNITyaAbHO M3y4aBIllas BCe HacAeAye II05Ta, OTMeJaerT,
49TO «AHaa-aAb-XaKk» KaK MMUCTIYECKOe CA0BO, BO3JeViC-
TBOBaBlIllee Ha ocTeTKy Hacumm, Gep€r cBom mcTokm ot
ero IipealiecTseHHNKa MoBaaHbL. YIrayOAassich B HeAPbI
«AHaa-aab-XaKK», Y4EHBIN 3aMedaeT, YTO DTO BhIpa’keHue
He eAVHCTBEHHBIN JICTOYHMK, IMUTAIOIINII €I0 PeAUIno3-
HO-P1A0COPCKO-TIODTIYECKOe MblLleHne. TyT nmeroTcs
cosyuns ¢ KoHnenuysamu Canan, baran, Arrapa n ap. B
cBomx raseasx Hacumu, kak mpapnao, HasbiBaeT ceOsl He
cypuem, a «odhli-irfan»(T.e. uveaoBeKOM, IOCTUIIINM
MUCTHKY) (18, 122 —123).

Puaocodpcko-vereTndeckas KoHuenuusa Hacmmn,
0e3ycA0BHO, B 4aCT! €T0 PeAUTMO3HBIX BO33PeHMNII, OIN-
paeTcs Ha MBICAM IIpeAlllecTBeHHMKOB. VIMeHHO moo-
TOMY OH OJAHO3HA4HO pa3jeaseT MX MHEHIe «Baxaar
aab-ByAXyA» («eanHcTBO OBITUA»). Aas Hacumu pas-
ABOEHIMe AyIM He IIpueMAeMo, MO0 ABOVICTBEHHOCTD
MOXeT coAep>KaTb HPOTUBOIOAOXKHEIE, B3aMONC-
KAIOJamomue Apyr gpyra runotessl. [1osT rayboko se-
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PUT B TO, YTO OH BCEI CBOEV CUAOV CTPEMUTCS MOCTUYD
VUCTUHY:

Sl MCTUHY TTOCTUT, IPOJAS Yepe3 CTpajaHbs,
1 MCTUHY TIOCTUT U Ka>KAY C Hell CAMSHBS.

<...>J] TIOCTOSITHHO TIBSIH, HO ITbSIH HE OT BIHA
41 11p10 BUHO A100BU, U IHIO BUHO 1T03HaHbsI(12, 36).

Bo Bcém TBOpuecTBe Hacumm paxknoe mecro 3a-
HIMaeT 1nAeoaorus xypydusma. MokHO ckasaTb, 4TO B
I10AaBASIONIeM OOABIIMHCTBE razedell I0DTa OCHOBHAs
1Jes HallpaBAseTCsl MMEeHHO Ha pa3bsCHeHle AeKCUKO--
CeMaHTMYeCKOTO  CoJep KaHUs,  XyAO>KecTBeHHO-(pu-
20codCKOTO TOAKOBaHUS Xypydusma. B 1o ke Bpems:
HaM umMIioHnpyet noaxod C.IInxmepoit K ITIOHMMaHUIO
MICTUYECKNX B3ras1408 Hacumm, KoTopble OH OcBelaer
C TPEX pa3HBIX PaKypcos: 1) OTHOIIeHMe K MUCTUKe I
«dhli-irfan» (T.e. 4ea0OBeKy, MHOCTUIIIEMY WUCTUHY); 2)
MeCTO U POAb MUCTUKU B (PUAOCOPCKO-TIODTNIECKOM
IIOHMMaHUY; 3) TEPMUHBI, UMeloIe MeTadpOpUIecKIii
cratyc B muctuke Hacumuy; C.IInxmesa, onmpasch Ha
KOHIIeIITyaAbHbIe B3TAsA/bI ICCAeA0BaTeAel, U3ydaeMylo
1pobaeMy ocBelliaeT ydeAuTeAbHO M I10AHO. VIHTepec-
HBl CYy>KAEHI: YY4EHOIO O TOM, 4TO «AHaa-aa-XakKk»
IMeeT MHOXKECTBO CXOACTB C BrIpakeHuAMM B Kopane n
¢ B3rasggamu Xaaaaaxa Mancypa: «inni ansllah» xak n
y Xaaaaaxa Mancypa «onslhaq dari», «meraci-ziilf»,
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«analhaq miinacat», T.e. ymoaeHne ObITb CBOOOAHBIM OT
TeaecHOro ObITus, «qeyratli analhag»,T.e. moayumpIIIII
9TO 3BaHIMe II0cAe OCBOOOXKAEHNs OT MaccuBhbl, «farya-
de-Moansur»,T.e. B BOCKAUIIaHUN «AHaa-aAb-Xakk» MaH-
cypa, «dovlati-Mansur», T.e. «Cyactbe MaHcypa», «da-
riil-qururundar», t.e. «Ilobega Hag COOCTBEHHBIM sI»
(18, 122-126). M1 HOTOMY TakKk OOCTOSITEABHO OCTaHaB-
AVBaeMCsl HaJ, STUMMI HOHATIAMHY, UTO Oe3 yrayOaeHus
B HIX HEBO3MOJKHO pPa3bsICHUThL OCHOBHYIO (pra0co-
¢pcxo-neTeTnrueckyio konnennuio Hacumm.

Hacumu xak 1most-¢pnuaocod Bcerga CTOsIA BbIIIe
cpoelt sroxu. OH He CMUPSACA 3aKOHaAMI TOTO oOOIiec-
TBEHHO-UCTOPUYECKOIO CTPOs, B KOTOpoMm >kua. OH —
nosT-gpuaocod n dopen-OyHraps. VIMeHHO 1O®TOMY B
neHTpe BHMMaHMs HacuMmmy nmpusbiB COBpeMeHHNKOB K
Hopnoe.

C Toukmn 3peHus >XaHpPOBO-POPMaABHBIX OCOOEH-
HOCTell co3gaHHble oOpasibl HacuMmu gocraTtouHo pas-
HOOOpa3HBI. JIHTepecHO, YTO MHOIUIE IIODTUUIECKIE
obpasier Hacumn («Caoso», «B memst BMecTsITCs 00a
MIpa, HO B DTOT MUP s He BMEIIYyCh...», «KTo ucTuny
IIOCTUT» U AP.) AAIOT BO3MOXKHOCTb AASl IIPOSICHEHUS
UAEVHOI CUCTEMBI U KOHIIEIIIIUN MbIcAuTeAs. MHorue
oOpa3lpl HalleAeHbl Ha PacKpbITUA TUIINIECKOIO W
OOIIMX IOAOXKEeHUN A4 POPMUPOBAHN COOCTBEHHBIX
B3rAsig0B  Hacumm Ha peanrnosdHo-¢puaocodpckyio
KoHIenmuio xypydusma. HeszaBucumo oT mcTropmxo--
MOANTUIECKOM OOcTaHOBKM 5®roxy, Hacumm gyTko
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OTKAMKHYACS Ha BCe SIBA€HIs COBpPeMeHHOI eMy Jelic-
TBUTEABHOCTHU «Ha PeAUTNO3HO-P1aocoPpckue, conmal-
bHO-TIOAUTHYECKIe, HpPaBCTBEHHbIE U  SKUTeNCKUe
rpo6aemsi» (10,17-20)).

IToo3msa Hacumu 110 cBoelt TeMaTu4yeckoi Halpas-
AE€HHOCT! AOCTaTOYHO padHooOpasHa. B ero xygoskec-
TBEHHOM HacJeAMl CTUXOTBOPeHM:A U Ta3eAM B IOJaB-
AsI0IIeM OOABIINMHCTBE MMEIOT CBeTCKMe MOTHUBBL VIx
TPYIIMPYIOT IO YeTHIPEM 0CcOOeHHOCTAM: 1) cTmxu, BOc-
IIeBaoIyie 3eMHYIO KpacoTy U AI000Bb; 2) CTUXU 0O-
IIecTBeHHO-P11A0COPCKOTo codepKaHms; 3) CTUXH, HOC-
BAIIEHHBIE IIpUpoJe; 4) CTUXM MOpaAbHO-AMAAKTIIec-
KOT'O HaIlpaBAeHUs.

Kaxxaas rpymnma CTUXOB OTAMYaeTcsl MM Cyryoo
HPUCYIINMH YyepTaML. B HIX BbIpa’keHbl OCHOBHBIE MBIC-
AU TIO9Ta IO KOHKpeTHOI TeMartuke. Ecan B ctuxax, moc-
BSIIEHHBIX TapUKaT (PeAUTMO3HOIN CeKTe) IIpeACTaBAeHEbI
00pasIibl AVICTBUTEABHOIO XapakTepa, TO B 3€MHBIX —
MeTadopmiIeckoro codepkanus. B cruxax tapukarcko-
IO cogep>KaHms AI00MMasi, Kpacasuiia oopeTaeT Ooxkec-
TBEHHBIE YePTHI U Ka4eCTBO.

ITo muennio Hacumu nyts x Victuae Mydnrean-
HBI 1 AoAruil. [losTOMy —

V1 9TOOBI UCTUHY y3peTh, €€ He CTOPOHUTECH,

I'2s1A11Te BBBICH 1AM BOKPYT BAIOOAEHHBIMM IAa3aMU
(12, 44).
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AN

Ko ncruny nocrur, ToT 1oHs4a 0e3 Tpyaa:
/11000Bb 4451 CMEPTHBIX HaC BOUCTUHY — Oeaa (12, 161).

UAM KaK B CTUXOTBOPeHMM «/lUIb IPO30PANBBIM
VICTUHA BUAHA»:

KT0 ncruny mocrur, TOT craa KOpaaaom

PyOuHOM cTaa, 4bs ri1aab OTTpaHeHa.

CyTb Bcex KpyTOB 1 pazAeAeHNI1 aja,
CyTb Bcex cTUXUI AUIIb Myapelly sicHa (12, 221).

Mau xax B 9EeTBEPOCTUIIINIL:

Bce Taiinb pasragaa, B CyTh Mupa s IIPOHIUK,
Bce OykBbI TpuALIaTh ABE BMECTUA B C€0s1 MO AUK.

VlcTok mmpeaBeueH MOJI, KOHeI] MOV OeCKOHeJeH,
sl B Mupe BceMOryI1ll, BCeMIAOCTUB, BeanK (12, 249).

ITouemy Hacumu Bceraa B LIeHTp BHMMAaHM: CTaBUT
Vcruny? IToroMmy, 94TO OH SICHO IIpeAcTaBAseT ceOe, UTO
VcTuHa IIOCTOSAHHO YCKOAb3aeT B pe3yAbTaTe yCUAMNIL,
4TOOBI AOCTINYDb €€. Beab ¢ momnbITkoM Aoctnyb Victuny
pacKpbiBaeTcs Ilepes deJ0BeKOM emé  OoabImas
rayOmHa IpoTMBOpeuniti B npeasigyment Victune. Dto
rokasbiBaeT, 4To llctumHa OeckoHeuHa. Hecmotps Ha
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Oeckoneunocts Vcrunepl, Hacumu ycrpemaser cson
B30pBl K €€ ImocTIbKeHnio. B »Tom mnaane Hacumn
KaXKeTcsl, 4TO TOABKO AI000Bb K VlcTuHe MoOXKeT mnpu-
BECT) Jel0BeKa K ero IIOCTIIKeHuIo. Emy kaxkeTcs, 9To
€CAM 4YeA0BeK ITOVMET MCTOYHMK >KU3HU, TO DTUM OH
yXKe MOXKeT OBITh BceM — U «DOXUM paeM», U «He-
60CBOAOM», «M1 ero co3gareaemM», «assTomM» M3 KopaHa,
«Kaaba n xp161a», «ank Aaaaxa», «CKPBITBIM KAaA0M»,
«0Da 9TUX Mupa», «u ceeda» u «CyAHBI AeHb» U T.A. U
T.IIp.:

S — 6oxuit pait u Koycap mpoxaaaHslii,
I Ta peka, KOTOPOI1 BBICBIXATb.

1 HeOOCBOA 51, 1 ero CO34aTeAb,
AT, KOTOpPBII Ha40 TOAKOBATb.

sl m KOBYer, s U IIOTOII BCeMVPHBIIA.

I Hoi1, KOTOpEI IPpU3BaH BCeX CIIacaTh.
Kaaba u xp104a, s1 — auk Aaaaxa,
MoanTsa s, 1 BaM e€ IenTarh.

<...> Sl — Bce cTuXMM BCe IIeCTh U3MEPEHUII.
MHue nogumnATECA U 110BeAeBaTsh (12, 34).

Hacumu xopomro npeacrasaser cebe, uto Ppusn-
YeCcKUII KOHTAKT yeaoBeKa ¢ AaaaxoM He BO3MoxkeH. OH
AUIIIb YyBCTBEHHO MOJXKET eT0 BOCIIPMHUMATD U CAUTLCS
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¢ HuM. IlosTOMYy BCe ycmams BeAMKOIO IIO®Ta ycTpe-
MAEHBI Ha TO, YTOOBI UYBCTBEHHO CAUTHCSA C AAJaXOM.
OH noHMMaet, 94To OOTOM COTBOPEH, OH IIpeACTaBAseT
ceOe Beanune OOra, a IOTOMY M OH DOXKIIT AI00MMeTIT;

s Ayx 1 Tea0, cyTh 1 000104Ka,

sl popma, coaepsxanus 3aaor (12, 29).

B To >xe BpeM:1 OH cO3HaeT U TO, 4TO OH — cyuit. V1
OTOHb AI00BU K AA4axy ero CKuraer:

Kaxk cy¢punii, s1 Aaaaxa Bocxsaasio,
CasToe nms 51 ceOe Hapéxk (12, 30).

Hacumu xopomio 3HaeT OCOOEHHOCTV MMUPOB.
ITosTOMY OH cunTaer ceOst OOXKBUM CUSAHBEM, PaliCKUM
caJoM, aHTeAOM, CTpakeM Y PaiiCKIX BOPOT, «Ka(» I
«HYH»OM, HaudalOM Bcell BceaeHHOI, cypa Kopana, on
KI3HD I CMEPTB:

sl — Tanina Mmupa, cuaa n deccuane,
51 TOT, KOTO YBUAETD BCE XOTSIT.

<...>Jl HabaroaaeMblil 1 HADAIOAATEAD,
Sl — cBeT 1 TeMeHb, s U cTap, U MAad.

<...>Jl — Hacumu, BO MHe BuAeHbe 00ra,
S — cBet HeDec, Bocxoa s u 3akat (12, 31 — 33).
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Tax, mouemy >xe Hacumm o ceGe Takoro MHeHMs?
Aa 1oromy, 4TO cAusAHMe ¢ BeeBBIIHMM 3aKAI04aeTCs B
1oa06mumn csoicts TBopeHns 1 Tsopna. OH xopo1to 3Ha-
eT, YTO B TaKOM II0AOOMM ¥ OCYIIeCTBASeTCs IOCTU-
xenune Aaaaxa. [louemy Hacumu crpemurcs K Victune?
IToroMy 4TO OH, Mesl B BUAY COCTOsIHIE aDCOAIOTHOTO
CAMSIHUS KaK eAMHOTO I11eJ0r0 C BBICIIEN CHU/OI],
IoJaraeT, 4To MMEHHO B ®TOM caydae AaaaX IOAHOC-
TBIO Hocturaercss B TBOpeHun. OH 3HaeT M TO, YTO
Aazax TIepBOOCHOBA, IIepBONPMYNMHA, a TBOPEHUE
BTOPUYHO.

IIporoBeays cBom Xypy(puTCKue MBICAN, B TO >Ke
Bpems Hacumm BbicTymaeTr m IIpoIraraHAMCTOM Xypy-
urckux maen, crpeMurTcs IpuUBAeYb AIOOOBb YNTa-
Teaen ero ocHosareaio Pasayasaxy. B ero mpousseae-
Hysax Pasayaaax IpeACTaBAsgeTCs KaK BEPHO ITOHABIIIIM
BCe TalfHbl OBITMS, BOXKAEM, OTKPBIBIINII T€ CTOPOHBI
ACVICTBUTeABHOCTY, YTO He OBLAO YSICHEHO IIPOpOKaMM
Mycsr, Vicel, Myxammega. Paszayaaax naeaansupyercs
IIODTOM KaK AMYHOCTh, BEPHO IIOHSABINAs TalHBI
Kopana, HacumMu ropoputr o ero 00>kecTBeHHOI 4yepre,
O eTo OTKPBITUAX TalHbl Beceaennorin (3, 44-45).

B cBomx cruxax Hacumu cBoero yumreas um Hac-
TaBHMUKa Has3bpiBaeTr lctmHa, Aaaax. 34ech >Ke Haa0
IIOAYePKHYTh XYPy(PUTCKIe MBICAU B €r0 IHODTUKO--
¢puaocodpckoit KOHIIENUN HAXOAAT OTPpakeHNe B pas-
HOOOpa3HBIX TOHaX. B BbIpa’keHMM CcBOero XypyQurc-
Koro orHomeHusa K Vicrmne Hacumm mo-csoemy Tpak-

85



Nizami Maommadov Tagisoy

TyeT KpacoTy. DTO XOpOIIO BUAHO B CTUXOTBOPEHUMN
«bor npeao MHOI IIpeacTaa»:

/l1obuMast Mos1, B TBOUX YepTax y3Haa

51 6o>xum yepTHl, OOT IIpeA0 MHOII IIpeAcTad.

Msne peub TBO:I cAa4Ka, TAaKOIO CAaAKO Peyublo
Aunme npaseaHsiit Vica korga-to o6aagaa (12, 48).

VAN 2Ke KaK B CTXOTBOPEHNUN «TBI — cBETOU KpacCOTbI»:

TBI — cBeTOY KpPacoThl, Tl MO MEKKaHCKUIL XpaM,
Aas cepalla MOeTO — 11eAUTeAbHBIN Oaab3aM.

O0Owbs12a TeI COOO0 U HeDeca 1 3eMAIO,
Baaapraniiero cras 1104 craTth 3eMHBIM Hapsm (12, 56).

Kax MBI BMAMM BOCIIeBaHME KpPacOThl CAYXUT Y
Hacumm kak oTHOIIeHHMe K peaabHON (a MHOrda U
UppeaAbHOIl) AeNCTBUTeAbHOCT. Ecaum B HavyaAbHBIX
Asycrumuyax Hacumu npupaekaeT BHUMaHUE YATATeAs
K 1300pakaeMOMy MUPY, TO B IIOCAeAYIOIINX OH CTpe-
MUTCA AaThb IIpeACTaBAeHMe O CBOMX MOpaAbHO--
DTUIECKNX U PUA0COPCKO-DCTETUIECKUX B3TAIAAX.

Takum oOpaszom, B pOpMMUPOBaHUN MUPOBUAEHIL,
peanrnosHom u GpuaocoPpcKko-3CTeTUIECKO HeopAHa-
pHoctm Hacumm BakHyIO poab, HapsAAy C UAEAMMU
IIpeAIIeCTBEHHIKOB ChIIpaAll eTo AyXOBHbIe, HpaBCTBeH-
HBIe B3TASABI Ha MUP U A1000Bb K Aaaaxy. Muposuae-
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Hue Hacumm kak s4po ero cosHaHus, Iokasareab 3pe-
A0CTU 109Ta, (POPMUPOBABIINIICA Yepe3 COOCTBEHHbIE
3HaHIs, YyBCTBA, ®MOLIMM, MIpPOCO3epIiaHye, OTHOIIe-
HIe K A00py u 3ay. VIMeHHO ®TM 4epThl 4aaM BO3MO-
>KHOCTh Hacumm naiiTu cBo€ opMImMHaAbHOE MecCTO B
ucropum  asepOaiA>XKaHCKOM AUTepaTypHO-XyA0Kec-
TBEHHOM MbIcAM p110XxU KoHIia XIV- XV BB.
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Edebiyati1 Arastirmalar1 Dergisi, 2018, 21 agustos, s.
338-366.

CBOEOBPA3IE CIMBO/1bHO-3HAKOBOM
CEMAHTHUKMN B
XYAOXECTBEHHO-®N10COPCKOM
TBOPUYECTBE HACMMA

Annoranus. TsopuecTBo Kaaccuka asepOaiig-
>kaHckoi aurtepatypsl XIV — XVBs. — Vimageaanna Ha-
CIMIH BepllNHa asepOaiiA>XaHCKO II0D3UM YKa3aHHOTO
nepuoga. Ero mosTtmyeckoe HacaeAue NPUBAEYEHO K
MccAeAOBaHMAM M3 PpasHbBIX pakypcos. Hapsaay co
MHOTMMU APYTMMMJ BOIpOCAMM B €r0 XyAO>KeCTBeH-
HO-P1A0COPCKOM OCMBICAEHIII OCODOe MeCcTO 3aHU-
MaeT CUMBOABHO-3HAKOBas ceMaHTHKa. Vzyyas B3rasabl
YU€HBIX, UCCAeAYIOIINX TBOPYeCKoe cBoeoOpasue rase-
aeit Hacumn u, onmpasch Ha MHOTOYMCAEHHBIe 0Opa-
3I1bI OPUTMHAABHOTO TBOpYECTBA II09TA, aBTOP CTaTbU
CTPEMUTCS IIPOANUTD CBET Ha eIl€ He 40 KOHIIa OCBEIEH-
Hble MOMEHTBHl PeAUTnO3HO-PUAOCOPCKOIO  yUeHUs
1nosra, B KoropoM Hacumu yaaaock gokasaTb MCTUH-
HOCTU CBOMX B3IAA0B — AIOOBUM K MCTMHe 1 Bcebbl-
mHeMy. be3 yray04eHns B HeApbl IODTUYECKOTO MUpa
HEBO3MOXKHO ITOHATH CMMBO/ABHO-3HaKOBYIO CEMaHTUKY
TBopeHnsi Hacummn. ABTrOop paboOTh 3aocTpseT CBOE
BHIIMaHNe IMEHHO Ha yKa3aHHBIX MOMEeHTaXx.
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Karouesble caosa: Hacummn, nostuko-¢puaoco-
¢pcxoe TBOpUecTBO, Aa4aX, CA0BO, Y€A0BEK, CUMBOAbHAS
CeMaHTIKa, OCMBICAEHHe.

KaroueBble caoBa (2): asepOaiigkaHckasl Kaac-
cuyeckasl IIOD3Us, BIO0Xa, XypyPpusM, peaurnosHoe
TO/AKOBaHIE, MIPOBUAEHIE, TBOPeLl, HEOPAUHAPHOCTb.

Bgedenue

ITonATe «CUMBOA» AAaBHO CTAaA0 MEXAVCITUII-
AVHapHBIM. Ero mmpoko ucrnoan3yior ¢puaocodsl, uc-
TOPUKY, KYABTYPOAOIHU, SA3BIKOBEADl, AUTEpPaTypPOBeAb,
uccaejoBaTeAn MUCKyccTBa. /luTepaTypa Kak OAHa 13
HEOTbeM/AEeMBIX YacTell KyAbTYpbl TakKe 4acTO BbIpa-
JKaeT CBO€ OTHOIIeHNe K AeMCTBUTeAbHOCTM CUMBO-
Aamu. CuMBOA — IIpeiMeT TeOAOTMYeCcKUX, DCTeTUdIec-
KX, MUQPOAOTUIECKUX U XYAO>KECTBEHHBIX HaIlpas-
aennit. IToHsITHME «CUMBOA» B COBPEMEHHYIO BIIOXY
M3ydaeTcs C pas3HbIX HO3uIMil. B gaHHOI cTraTtbe MBI
HaMepeHBl BeCTU pa3roBop 0O OHTOTeHe3e CUMBOJAA, O
CIIMBOJ€ Kak IIO3HaBaTeABHOM IIOHATUM, O TepMeHeB-
THKe CUMBOJa B TBOpuecTtBe Hacummn. AKTyaabHOCTDH
TaKOIo I104X0JAa CBsA3aHa C OOABIION IIOIYASPHOCTBIO
TBOpUYeCTBa II09Ta B TIOPKCKOM U BOCTOYHOM MIpe.
CumBoa B raseasx Hacumu, HecMoTpss Ha TO, 4TO
MecTaMM MeeT 4JCTO 3HaKOBBIVI CMBICA, B TO Ke BpeMsi
COOTBETCTBYeT XYA0>KeCTBeHHO-PIAOCOPCKOI Tpaaul-
uuy, Oepylieil CBOM UCTOKU 13 rAyOuHBI BekoB. O0pa-

90



Noasimi dini-falsafi taliminda Haqqin va insanin darki

Ijasl BHMMaHNe Ha Ipo0AeMy XyA05KeCTBeHHO-(PIA0COo-
¢pckoro TOAKOBaHMSA U WUCHIOAB30BAHMS CHMBOJOB B
TBOpuecTBe Hacumu, MBI cTpeMuMCcs HPOSICHUTDL €ro
qyBCTBEHHO-DCTeTIeCKNI MUp, peHOMEH ero XyJosKec-
TBEHHOTO MIpa, OIlMcaTbh TpaHCLIEHAEHTHOe 4YyBCTBO I
MUpOBO33peHne 1nosra. CreKTp CMMBOANIECKNX U3bICKa-
Hui1 y Hacumn gocratouno mmpok 1 pasHooOpaseH. Ham
Ka’KeTcsl, 4TO MMeeTCs psl4 BOIIPOCOB, CBSI3aHHBIX C
BOCIPIATIIEM XYAOKECTBEHHOTO MMpa I109Ta, KOTOPBINA
He 3aTpOHYT MccAeloBaTeAsIMU. A BeAb CUMBOANIECKOe
cosHanne Hacummn ynusepcaabHo. OHTOreHe3 ero cum-
BOJAOB BKAIO4YaeT B ceOsl IpoOaeMaTuKy Hapsdy ¢ $u-
20cOpCKON U PeAUTO3HO-TPaHCIIeHAEHTaAVCTIYECKYIO
cdeprl, 6aarogapsi 4yeMy MOXKHO BBIIBUTDL allpMOPHYIO
CTPYKTYpy ObITILI ciMBOAa B razeasx Hacumu.

B 1O >xe Bpems 3ameTuMm, 4TO IpoOJeMa XyAOKec-
TBEHHO-(PIA0CO(PCKOTO TOAKOBAHMSI ¥ MCIIOAb30BAHILI
CMMBOAOB B TBOpYecTBe Hacumm msydyena He TOABKO
azepOaif A )KaHCKMMHU VICTOPUKAMI AUTepaTyphl, (Ppraoco-
damu, screramm, HO U TypelLKMMY, y30eKCKUMM, Tad-
SKUKCKUMI, POCCUIICKVIMI, €BPOIIeVICKIMY, aMepUKaHC-
K/MI TIOPKOJAOTaMI U OpueHTaaucramMm. byayum sHa-
KOMBIM C B3IAd4aMM MHOIMX YY€HBIX, aBTOp CTaTbl,
OCHOBBIBAsICh Ha raszeAsx Hacumu, BrIcKasbiBaeT CBOIO TOU-
Ky 3peHMs Ha YKa3aHHYIO IIpOOAeMaTHKy, MCXOAS W3
HOBAaTOPCKUX MCKaHMII II09Ta, CBA3aHHOIO C €ro peaAu-
IMO3HO-GMAOCOPCKUM  MUpoBuAeHneMm.  IlosTuxo--
¢uaocodckne B3rasapl Hacumm HacTOABKO OpUTMHAAB-
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HBI ¥ CBOEOOpa3Hbl, UTO 0e3 IOHMMaHIA ero cBoeoOpas-
HBIX IIODTUYECKMX I10AXOA0B HEBO3MOXKHO IIOHATD
Xy AO>KeCTBeHHO-DCTeTHYECKUI MUp, U300pakaeMBlil BO
BCEM €ro TBOpYeCTBe.

Mamepuaramu u3ydeHus AAs aBTopa CTaTby IIOC-
AYy>XXIAU Bce INO9THUecKoe Hacaeaune Hacumm, mmero-
Ijuecs CTaTbl, MaTepuaabl, MOHOTpaguyecKue TPYyAbI
YVUYEHBIX, MCTOPMKOB AUTEpaTyphl, AUTEPaTypOBEAOB, B
TOJM MAM MHOJ Mepe MCCAeAYIOINX IIpoOAeMy, IOC-
TaB/AEHHYIO BO I1aBy yIJa Halllero 1CCAeAOBaHIsL.

Memoodamu aHaam3a AAs1 AaHHOM CTaTbU IIOC-
AY>KIAM TBOPYECTBO KAACCUKOB adepOaliA>KaHCKOI I109-
3UM U3ydaeMOll SIIOXM, a TakKe paboOThl asepOaiid-
JKaHCKIX, apaOCKIX, IIePCUACKIX, TIOPKCKIX, Y30€KCKIX,
POCCUIICKIX, €BPOIIeMCKIX, aMePUKAHCKUX YYEHBIX,
aHaAM3MPYIOIIVIX MHOTOTPaHHbBIE aCIIeKThI IIODTIYECKOTO
Hacaeansa Hacumm, a Takke cpaBHUTEABHO-COIIOCTa-
BUTEABHBINI METOJ, IHPUMEHSeMBII IIpU  U3Y9eHUU
TBOPEHMSI BOCTOYHBIX KAACCHKOB He TOABKO MCTOPUKaMI
AUTEpaTypsl, HO U PEAUTMO3HBIMU AesTeAIMH, PUA0CO-
¢amm, M3ydarOmMIM BOIPOCH! 3€MHOTO OBITHS U B3au-
MOOTHOIIIeHe «A/1ax — CA0BO — Ye10BeK».

OO6cyxdenue u pesyrbmamot

Nmageaana Hacumum cBoeit >KM3HBIO Y IIODTUKO--
¢puaocoPpckumM TBOpIECTBOM IIPOAOAYKAA U pa3BlBaa He
TOABKO TpaAUIIMU POAHON TIOPKCKOM ¥ BOCTOYHOM
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AUTEepaTyp, HO M B 3HAYUTEABHOI CTeIIeHU pa3/ABIHYA
yCTOsABIIMeCs MX I'paHM, oDorairaa ux >KaHpPOBO-TeMa-
TUYECKNI AValia3oH.

TBopuectso Hacumm pes3ko oramyaercs OT TBOp-
yecTBa APYIMX XYAOKHMKOB CJAOBa CBOell OpUIMHA-
ABHOCTBIO, IIOAAVHHBIM HOBAaTOPCTBOM, MCKAIOUNTe-
ABHO  CBOEOOpa3HLIM  MUPOBUAEHUEM, PeAUTNO3-
HO-P1A0COPCKONT HEOPAMHAPHOCTBIO. DTN KadyecTBa B
IIepPBYIO oOyepeab MPOSBAAIOTCA Kak B ¢dopme n
codep>KaHMM, TaK M B OIIMCAHUM CBOErO OTHOIIEHMUS K
OKpYy>KamoIllell AeVICTBUTeABHOCT U Bcepbimnemy.
Hacummn cBOMM TIOPKCKMM AMBAHOM AOBEA TIOPKCKYIO
IIOYTUKO-PNAOCOPCKYIO  MBICABL A0  COBEpIIEeHCTBa
apabo-TIepCIACKOTO  CTHXa, MMEIOIero He3bl01eMble
TpaguIIuM Ha MPOTSKeHNI HeCKOABKUX cToAeTuii [Se-
yid I. N, 2009. c. 206].

IToo3sust HacumMu Bcerga ocCTaércst AOOOIIBITHBIM
IICXOA0TO-(PUA0COPCKIM sABAEHIEM VM HUKOTAA He yTpa-
TUT CBOMX XYAO>KeCTBeHHBIX KpacoT. OH Obl1 IOKAOH-
HIIKOM CBOOOABI U BparoM IIPUTEeCHEeHNs, BbIpaykaa
MOTYILIECTBeHHBINI ~ IIPOTeCT  MPOTUBOTPHUIIATEAbHBIM
CBOJVICTBOM Y Arogen cpoent smnoxm. Ilo®sma Hacumn
BO3BBIIIIaeT YeJ0BeKa 1 pacKpblBaeT Bce IOTeHIaAbHbIe
BO3MO>KHOCTM 4YeA0BE4eCKOIO JAyxa. Y Hero MAAIO3U
CMBIKaeTcsl C JAeMCTBUTEABLHOCTBIO. JIMeHHO mo®TOMY
Hacnmmn >xusét cpeau nac. Hacumu — 1o sABAeHne B oo-
311, KOTOpOe IIPMHATO HasbiBaTh uyAoM. Kakapll pas
3aHOBO OTKPBIBAeTCsl €T0 BHYTPeHHMII MUp IIepe HaMMU.
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Hacumu ropoput ¢ 60rom, Kak paBHBII C PaBHBIM, Tak
HUKTO He yMeA BOWTU B CBA3b ¢ AazaxoMm. Yeaosek
y3HaéT B Hacmumm cpoio OokectseHHOCTh. OH 3Haa
TallHy BBIXOJa M3 NPUPOABI B Adlaxa, M3 CTUXUI K
HeOy. UyBCTBO IpaBAbl BO30YKAaA0 B HEM CTPAIIHYIO
HEHaBUCTh KO BCeMY >KIBOMY U He €CTeCTBEHHOMY.

Xapakrep Hacumn Obla caMOro Kpernkoro Hakasa.
I1 yem rposHee majaaym Ha Hero yJapel CyAbOBI, TeM
Ooaee craHOBMACA OH TBépAbIM. OH He MoOT
IIPOTUBOCTOSATH IIpeclelOBaBIllell ero cyab0e, HO B TO
JKe BpeMs He XOTea el IHOKOpUThcs. B Hamr Bek
AIOACKOTO 031004eHMs M TA00aABHON 0e34yXOBHOCTHU
Hacumu c ero BAOXHOBEHHBIM IIOPBIBOM K CBOOOJe I
He3aBJICIMOCTY 4YeA0BeKa, C ero MCII0oBeAaabHO 00ABIO
U AOBEPUMBOCTBIO IIOAHUMET B AIOASAX TO AydIllee, YTo
AA€T BO3MOXKHOCTD AyIile Aep>kaTbcs. Hacumm most He
TOABKO MUPOCO3epIIaHNs, HO U TIIeBell ANYHON U
gyeaosedyeckoit rpycru. Her B Mupe mosra, 0Ooaee
rayOOKO IPOYYBCTBOBABIIIEIO M MIIYIIEro AyXOBHOI
cBo0oabI, yeM Hacumu.

B mosTtimueckom Hacaeanmnm Hacumu xyaoxkec-
TBEeHHO-(P1A0COPCKast MBICADb, €€ BbIpakeHIe AOCTUTAIOT
cBOero 0e3ycA0BHOTO coBepIlleHCTBa. MBI BIIOAHe coAmnAa-
PHBI C MBICABIO, 4TO He OyAb Hacumu, xypypurckue naen
O4YeHb OBICTPO MOTAM OBI HOTEPSITH CBOIO OBLAYIO CAABY U
cnay. ITpaBbl nccaesoBatean, oTMedaBIiye, 9YTO BasKHYIO
9JacTh XyAO>KeCTBEHHOIO HacAeAus II09Ta COCTaBASIOT
CTUXM, OTCTaMBaBIIINe MMEHHO XypyPUTCKIe naen. DTu
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IODTHYeCKe O0pasllbl  1ccaeioBareau  KBaaupu-
LUPYIOT IO-pa3HOMy. 1o mx MHeHMIO, ecau B HEKOTO-
pPBIX CTMXaX IIO®Ta B OINpeAeASHHON CTelleHM 3arT-
parnBaioTCs Te MAM MHbIe BhIpa’keH!s B KaKOM-TO KOHK-
PeTHOI CTpOKe MAU ABYCTUIINUM, TO B APYTUX HODTU-
Jecknx oOpasliax codep KaHUe, CUMBO/bHAsI CeMaHTHKa,
UX MAeVHBIe IleAM B OOIeM HpU3BaHBl CAY>KUTD
TPaKTOBKe XyA0>KeCTBEeHHO-(PIA0COPCKOTO TOAKOBAHMSI
xypydusma [BabayevY., 2018. c. 234].

Ao XIV Beka mostel Asepbaiig>kaHa cO3jaBaaAl
CBOU IIpOM3BEAEHMs Ha IIepCUACKOM U apaOCKOM S3bI-
Kax. BOTy Tpagunuio, OOyCAOBAEHHYIO OODBEKTUB-
HO-MCTOPMYECKMMI IpudnHaMy, Hapymman Hacumny,
Xakuky, Xabmbu m Ap. MOSTH ITOCAEAYIOIINIX BpeMEH
[Acaanos B. 1980, c. 8]. XyaoxkecTBeHHasl pedb BDTUX
TUTAHOB, COBEPIIMBIINX II€PeBOPOT B IODTUIECKOM
MIpe, HeCMOTpsI Ha aHTU(eO0AaAbHYIO HallpaBAeHHOCTb
ux puaocodpckom maen, B TO >Ke BpeM: IlepechlllaHa
Oblaa KOpaHUYECKUMU BhIpaskKeHUAMIL.

B anpmuecknx raseasx Hacummn napsaay ¢ oopasom
KpacaBUIIbl, COTpPeBaeMOll 3eMHOI AI00OBBIO, MeCTaMI
MBI BUAMM U ODpa3 ackeTa IIponoBegHUkKa. B monm-
maHnn Hacumu takoil yeaosek Oe3 cepAlia M AYIIN.
Hecmorpss ma 1O, uto B raseasx Hacumm nonsarue
«ackeT» U «CyPpuit» 4acTo ynorpedAsercs Kak CMHOHIU-
MBI, OJAHAKO caM IIO®T OblA APKUM IIPUBEP KeHIIeM
cypusma. Hacumu mnepeHmMaa cyduiickoe ydeHue,
paspaboranHoe 1osTOM X Beka Xaaaaa>koM MaHcypowm,
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BIIepBble IIPOBO3rAaCUBIINM MBICAD «f] — Aaaax» 3a 4TO
n Obla KasHEH. JKusHp um obOpa3 Xaaaaaxa Mancypa
JIMEHHO B 9TOM CMbIcAe cTaan Aas Hacumm cumBoaom
My>kecTsa M oTsarK. HacumMm BCIO CBOIO >KMU3HD
caeaoBaa ero ydeHmusM. Xya0>KeCTBeHHO-(PpuaocodpcKie
B3rAs4b6l HacuMu MMeHHO IO ®TOMy cBOeMy KauecTBY
cTros4M BbIIe cpoeit »noxu. OH BO Bcex caydasix HpaBc-
TBeHHbIe 1JeHHOCT! Ye/0BeKa CTaBUT BO IAaBy yraa cooc-
TBEHHOTO MUPOBO33peHus. B ocmpicaenun Hacumu
Jye/0BeK He AO0AKeH OBITh CKAOHHBIM K Ha)KIBe, MaTe-
puaarHoMy OoratctBy. OH B IIepBYIO ouepeab AOAXKeH
IIOHATDH CAaMOTO ce0sl U ITOCTNYb UCTUHY. B ero ¢puaoco-
(pcko-peTeTUecKMX  B3rAsAaX 4YeAOBeK, ITOCTUTTIINIA
JCTUHY, MO>KeT yBa’KaeMbIM BCEMIA.

Obpamascy Kk 00pa3y BO3AI00A€HHOI, OH CTaBUT
e€ BpoBeHb C DOKeCTBOM, UTO caMo II0 ce0e sBAAA0Ch B
raasax AyXOBeHCTBa OOTOXyAbCTBOM. BOTO XOPOIIO
IpocMaTpuBaeTcs B HIKecaeAyIomnx Oeifrax 1mosra:

KasHycp CBAIIEHHON KpacoTON, ThI MOW IIPeCcToa —
ApyToro Her!
/lyHa Mos1, Bce IIpeB30I1IeA TBOJ OPeoa, APYTOTro Her.

... TbI — Ge3ynpeqHOCTh KpacoThl, MOsI € AMHCTBeHHaAs- THI.
/uK, ypM OO>KeCTBeHHble YepThl, BCeX IIpPeB3Oollel —
APYTIOIO HeT.

[Hacmnmu, 1980, c. 57]
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Kaxk mp1 Buanm, Hacumn xpacasuily craBuT B OAMH
psAA ¢ AaaaxoM, BeeBpllHIM, yKa3biBasl Ha eé «Doxkec-
TBEeHHBIE YepThl». DTO KpeJ0 0dTa IIPOXOAUT dyepes3 Bce
ero TBOp4YecTBO. BOT moyemMy B OcMBbICA€HMU IODTa B
Jye/a0BeKe KpoeTcsl OokecTBeHHOe Haudaado. Vicxoas ms
®TOTO, MBI BUAMM, 4TO B €r0 XyAO>KeCTBeHHO-(P1A0CO-
¢ckux  B3rasigax, OCHOBHOe MeCTO 3aHUMaeT CUM-
BOABHO-3HAKOBasl CeMaHTMKa, CBiA3aHHAsl C COBepIIIeH-
HBIM NO3HaHueM Aaaaxa. [lo muHenmnio Hacumu ygeso-
BeK, AOILIeAINII A0 COBEPIIeHCTBA, BCeMOTYI U BeAMK.
DTy 0cOOEHHOCTh MUPOBO33PEHIsT BeAUKOro ¢praocoda
VAQUHO IIOATBEP>KAAIOT MBICAU HApOAHOIO IIO®Ta
Cyaeitmana Pycrama, noguepknysiero: «Hacumu — e
TOABKO IOST, HO M ILAaMeHHBIVI IIPONOBeAHNK, OAVIH U3
OCHOBOIIOA0XHUKOB ~ Xypydusma..., yTBep>KAABIIIETO,
YTO BBICIINE OOKeCTBeHHbIe Hadala cAeAyeT UCKaTh He B
HeDecax, a B 4e10Be4YeCKOI AyIlle, YTO KaXKAbIN YeA0BeK I
ecTb BOILAOIIIeHne Oora Ha 3emae» [Pycram C. 1974, c. 4]

Byayan peanrnosHo-puaocopckm  MBICAAIIUM
XyAOXKHIUKOM Hacummy cBouM TBOpeHneM MOAHAA «CA0-
BO» Ha HOBYIO BbpIcOTy. Omnmpasch Ha TOAKOBaHIe,
ncxogsamee u3 Kopana, Hacumm pykosoacTBOBaAcCs
popmyaoit «Aaaax —CA0BO— YeAO0BEK», UTO OBLAO
XapakTepHo Aas cypues u Xxypyduros. «Caoso»
BBeAEHO MM B KOHTEKCT MYCYyAbMaHCKOIO IaHTeM3Ma.
IIo maee Hacummn, ca0BO COCTOUT M3 ILISCTU TIpaHeli,
MMeIOIINX CBOM XpOHOTOIIB. HecMoTpst Ha ®TO, CA0BO B
ToAKOBaHNM Hacumu B TO >ke BpeM:sI He MMeeT IpaHNull,
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rayouHy u aavsy. B ero ¢maocodpckoMm mnoHmMMaHUN
TBoper 1 c10BO UMEIOT OAHY U Ty K€ aHAaAOIUIO U CYThb
(cp. mousTHE «A0T0OC»). TBOpeEI] dpakTUIecKy ecTb IPosi-
BAeHIe CyTI B OyKBe, C10Be, BBIpaskeHIU.

IO.V1.PycramoB cripaBeaanBo oTmedaeT: «IBopuec-
TBO... HacuMu nocss1ieHo 4oka3aTeAbCTBY ICTMHHOCTI
cypuiickoro ydyeHust — peamrum A00su K VicTune,
CAY>KeHUIO Aaaaxy, CTpeMAEHMIO K AYXOBHOMY CAVIS-
Huio ¢ Huwy, ... obecrieueHnIo yea0BeKy BEYHOTO cdac-
TbsA IIOcae ero ¢uamdeckoin cmeptu» [Pycramos IO,
2006. c. 115].

HacnMmun, takke Kak 1 ero HacraBHMK Hawmmuy,
1cxoaua u3 Toro, 4yto Oykssl Kopana MoryT ObITh O4HO-
BpeMEHHO I MaTepuaAbHBIMU M AyXOBHO-OO>KeCTBeH-
HBIMMI. DTO Aa€T HaM IIpaBoO CyAUThL O TOM, uTo Hacumn
CBOMM MMPOBO33peHNeM HaMHOTO pacHnpul puaioco-
(pcko-scTeTueckoe  MOHMMaHMe CyTH  Xypypusma,
c0AM3MA €To € XKU3HBIO U AYXOBHBIMI 3aIIpOcaMyl 4eao-
Beka. Llear xypydurcknx B3rasaos Hacumu—osaasesa-
Tb MCTUHHBIMI 3HAHMSAMI, C TeéM, YTOOBI IIPUOAMBUTECS
K coBepiieHCTBY. KTO cymeeT oiTH 110 9TOMY IIyTH, OH,
Oe3yca10BHO, O0OpeTéT WCTUMHHYIO cBoOoAy. Takoix
II0AXO/, K IIOHMMaHMIO AA€T eMy HpPaBCTBEHHOE IIPaBo
Ha IIpoBo3raaiienye GpopMyAasl «AHal-aa-XaKK», T.e. «S1
— Vcruna, s — Aaaax»:

Bcé B Mupe — yea0Bek, OH — CBeT I MUPO3AaHbe,
M coanrie B HeDecax — eCTh YeA0BEUMIT AUK
[Hacummu ., 1973, c. 256].
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C.IIInxnesa, B TeUeHMe A4OATOTO BpeMeH! 10CAeA0-
BaTe€AbHO I KOHIIENTyaAbHO M3ydaBIllas Bce Hacaeale
II09Ta, OTMeyaeT, 4TO «AHaa-aAb-XaKK» KaK MIUCTU-
yeckoe CAOBO, IIpeJonpeaeAuBIIee  HCTeTHYECKYIO
cucremy Hacumu, KOpHAMI yXOAUT B ydeHIE eTO IIpeJ-
IIecTBeHHNKa MoBaaHbl. Y1ay0assach B HeApbl «AHaa-
aab-XaKK», YUEHBINl 3aMedyaeT, UTO DTO BBIpa’keHUe He
€AVIHCTBEHHBIVI VMCTOYHMK, MNNUTAIOIINII €ro PeAnr-
MO3HO-(P1A0COPCKO-TIODTIIECKOe MBIILAeHe [J1xiyeva
S., 2016, c. 122-123].

Puaocodpcko-vereTnyeckas KoHuenums Hacmmn,
0e3ycAOBHO, B 4aCT! €T0 PeAUTTO3HBIX BO33PeHMNII, ONN-
paeTcsi Ha MBICAM IIpeAllleCTBeHHMKOB. VIMeHHO mo®-
TOMY OH OJAHO3HAYHO pa3jeaseT MX MHEHMe «Baxaar
aab-ByAXyA» («eaumHCTBO OBITUA»). Aas Hacumn
pasaBoeHNe Ayl He npuemaemo. VIOoO ABOVICTBeH-
HOCTb MOXKeT COAep>KaTh ITPOTUBOIIOAO0XKHBIE, B3alIMO-
JCKAIOYalomue Apyr Apyra rumnotespl. Ilost rayboxo
BEPUT B TO, YTO OH BCEV CBOEN CUAOM CTPEMUTCA K
Aa2axy ¥ IOCTUYD VCTUHY.

HacuMu xopoIio 1IoHnMaeT, 4To OH 4eA0BeK Heop-
AuHapHo Mblcasamuii. [Tostomy rayboko sBepur cmae
cpoeit puaocopuu. CpaBHubaeT ceds1 ¢ AaaaxoM n
Vctunon. D10 XOpoIIo mpocMarpuBaercs B razeau «Vl
s1 ecTb bor»:

W 51 ectp OOT, 51 OTTOHIO TYMaH.

sl — ucTuHa, A1 BaM Ha cyacTbe AaH.
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S - Ilatukamxne, bubdans cpsatas
sl — 6oxuit raac, u s cearon Kopas.

sl — caoBo Mmaocepanoro Aaaaxa,
Peuyenne HapoAOB BCeX U CTPaH.

41, xak Myca, y3pea cusiHbe DOXbe.
JI cam Myca, orers ero Vimpan.
[Hacumn 1., 1973, c. 27]

Koneuno, Hacumu xopomio 3Haa, 94To He OblA 1 He
Mor ObITh AaaaxoMm. OJHaKO OH HAaCTOABKO IAyOOKO
BepIA B HETO, 4TO IIAO0Th OT IIAOTM OblA CBA3aH BCeIlor-
Jolaroen A1000BbI0 K Aaaaxy B cBoell Ayiie. B To ke
speMs Hacumu He co34aéT HOBBIM AUMK AJdaxa, OH
IokasbiBaeT BeesblmHero n3 ceds. OH yTBep>KAaeT, 4To
Aazax B auke yeaoseka. Co3zgas Agama, OH IIpu3Bad
BCeX aHreAoB 18 TeIcAYM MUPOB U BeAea HOKAOHATHCS
eMy. VIMeHHO paau 4yeaoBeKka Aaaax IpOTrHaA caTaHy U3
pas. Aaaax coszgaa Bpicimii Paszym m ®TOT 00AbBIION
pasym co3gaa Mup. IlosTomMy Bce B Mupe MAeaabHO
yropsaaodeHo. baarogapsa seiciiemy Pasymy, Hacumn
yCTaHOBMA KOHTakKT ¢ BpicimuMm Pasymom, T.e. ¢
A2axoOM U CTaA €ro 4acThlO Ha 3eMae.

B mnogasasiomieM OOABIINHCTBe rasedeil IIODTa
OCHOBHAas UJes OpPMEeHTUPOBaHA IMEHHO Ha pasbi-
CHEeHII€ CeMaHTHMKO-CHMBOANYECKOTO COAep>KaHMs, Xy-
A0>KeCTBeHHO-(Pp1A10COPCKOTO TOAKOBAaHMSA XypyPpusma.
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Orpakalolue IaHTeNCTIIeCKO-Xypy(pUTCKIe 1Aen
crmxu Hacumur co3zaam u BeIpaskaau I'IMH O BeAVYNI
pasyma yeaoseka. HesosmoskHo HarTu raseaeit Hacumn,
/e He BOCIIeBaAMCh 4eA0BedecKasl ropa0CThb, MOAAVHHAs
BBICOTA €ro Ayxa. Bocrerrie B ero anpuke yeaopedeckast
AI000Bb, AUPUUIECKUIT TepOll, MOXKHO C YBePEeHHOCTBLIO
yTBep>KAaTh, ObLAM KaueCTBEHHO HOBLIM ITIarOM, HOBBIM
sBAeHNeM B auteparype baroknero Bocroka smoxu XIV
B. Hecmorpsa Ha TO, 4TO STOT AMpPHUYECKUI TIepoit
>KaAyeTcsl ¥ TOCKyeT O AI00BM I pa3AyKe, B TO JKe BpeM:d
OH IIOKa3aH KaK CMAbHas, BOJeBas I HecrnOaemas
AnmgHOCTh [Quluzads M.1973. s. 3].

JIBASIOMMMCST KQUeCTBEeHHO HOBBIM BO BTOPOM IIe-
puoJe TBOpYecTBa I109Ta, MBICAM O AIOOBU, OpTaHMJec-
KI COeAMHSACH C €r0 ITYMaHMCTUYeCKUMU BO33PEeHIAM,
emé 0oee MPOSICHMAUCH, KOHKPETU3UPOBAAUCDH, OT-
1A1POBBIBAANICh, CTAHOBMAUCH IIpo3padnHbiMy. Hacu-
MI BCell CUAOV BOCII€BAaA KpacaBUIly C IIOMOIIIBIO
CBOETO TaAaHTa, C TEILAOTOM AYIIIN.

B cBomx xypydurckmux B3rasggax MHODT OTHOCUTe-
ABHO AI00BM I KpacOThl IIOPOIO CTPeMMACA OCBOOO-
AUTBCA OT MUCTUMYECKON CUMBOAVIKM M MMCTHYECKON
00040uKky, onupasick Ha asaTel KopaHa, sammiaa naemo
A100BY K Ye/A0BeKy 1 4e/10BeuecKOll KPacOTHI.

Hacumn xak 1nosrt-¢nuaocod Bcerga CTOsIA BbIIIe
cpoern snoxu. OH He cMHUpsAACA C 3aKOHaMM TOTO
00111eCTBeHHO-UICTOPUYECKOIO CTPOsI, B KOTOPOM >KIA U
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TBOpuAa. ViIMenHo mosromy B 1ieHTpe BHuUMaHua Hacn-
MM CTOUT IIPU3LIB COBPEMEHHIKOB K DOpLOe.

Msrexnas mno»3ms Hacummy Oplaa  mcroaHeHa
AYXOM IIpOTecTa, CTpeMAeHMeM K CBODOJe M I'yMaHIIC-
TUYeCKUM JAealaM. BHeIllHe ®TOT HpOTeCT SBASACS B
000404YKe pPeaurno3Ho-Pprua0coPpcKoro BOAbHOAYMCTBA.
IIponioseays epermyeckue maen xypypusma, Hacumn
yTBep>KAad, UYTO B Ka’KAOM 4YelOBeKe KMBO JAbIXaHNe
OoxectBa. JIMeHHO IIOPTOMY, YeA0BeK B XyAO>KeCTBEH-
HO-pmaocopckoM ocMmbicaeHun Hacumu  BceoObe-
MAIOIIle BeAMK, B €ro CyTH BCeJeHHas, OH BCeMOIYIII, B
HEM BCSI IPEMYAPOCTH MUPa.

B cBomx raseasx Ooabpmrerr uacteio Hacumn
rOBOpMUA CUMBOJAaMU. 34ech Ke, OTMeTUM, YTO CAOBO
«CHMBOA», IIPONCXOAsdIIlee OT IPeuyeckoro CA0Ba «Sym-
bolon», o3HauaeT «yCAOBHBIN S3BIK», 3aKAIO4alollee B
cebe IIepeHOCHOe 3HauyeHMe, 4TO COAM>KaeT ero ¢
MeTadpopugHOCTbIO. OgHako »Ta OAM3OCTh OTHOCH-
TeabHa. VI3BectHO, uTO MeTtadopa — 0Ooaee mpsAMOe
yIoao04eHne 0AHOIO IIpeaMeTa UAN SIBAHUs APYTOMY.
Cumboa B moss3um Hacumy 3HaUMTEABHO CAOXKHee IIO
cBOell CTpyKType 1 cmpicay. CMBICA CHMBOJAa HEOA-
HO3Ha4YeH I eTo TPYAHO, Jallle HeBO3MOXKHO PaCKPBITh
a0 xoH1a. Cumsoa B raseasx Hacummnsaxkaiouaer B cebe
HEeKyIO TaliHy, HaME@K IO3BOASIOIINII ANIIL AOTajblBa-
TBCS O TOM, YTO MMeeTCs B BUAY, O UéM XOTeA CKa3aTh
rnosT. Ilo®TOMy MCTOAKOBaHUE CHUMBOJAOB IIO9Ta
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BO3MOKHO IIOHATbL HEe CTOABKO pPacCyaKoOM, CKOABKO
MHTYyUIIMeN 1 9yBcTBOM [www.bukinist.ru].

B nmossun Hacumm cumBOA O4Ha M3 Ba>KHBIX pas-
HOBMAHOCTeIl XyJO>KeCcTBeHHOro obpasa. BHyTpu camo-
r0 CMMBOJa IO®T pa3pabarbiBal CBOIO YaCTHYIO CHUM-
BOAMYECKYIO CUCTeMy (e€ MOXKHO pacCMaTpMBATh U Kak
cucreMy MeTaoOpa3oB.0OgHaKO HTO BOIPOC HECKOABKO
Apyroro 1maasa). IlpeameTHbrl oOpa3 M TAYyOVMHHBIN
cMmpIica y HacuMu BCTymaroT B CTPYKType CMMBOJa Kak
ABa II0AIOCa HEMBICAUMBIE OAUH 0e3 Apyroro (10o
CMBICA TepsieT BHe oOpasa CBOIO sABJAE€HHOCTb, a oOpa3
BHe CMbICJa PacchlIlaeTCsl Ha CBOM KOMIIOHEHTHI), HO I
pasBeAEHHBIE MeXAYy COOOI M IMOPOXKAAIOIIVe MeXAy
co0oI1 HampsKeHue, B KOTOPOM M COCTOUT CYIITHOCTD
cumBoaa. Ilepexoas B cumBOA, 0Opa3 CTaHOBUTCS
«IIPO3PAaYHBIM», CMBICA «IIPOCBEUNBAET» CKBO3b HETO
KaK CMBICAOBasl TAyOMHA, CMBICAOBasl II€pPCIEeKTNBa
[https://vorks.doklad.ru].

C Toukn speHus >KaHpOBO-POPMaAbHBIX OCOOEH-
HOCTell CO3JaHHBIe IIO®TOM O0OpasIbl  AOCTATOYHO
pasHOOOpasHsbl. VIHTepecHO, YTO MHOTHUE IIOSTUYECKIe
oOpasiel Hacumm 4ar0T BO3MOKHOCTD 445 TPOSICHEHUS
MAEMHOM CHCTeMBI U KOHIIeMIINM MbIcAnTeAs . MHorme
oOpas3lpl HalleJeHbl Ha pPacKpbITie TUIINMIECKOIO I
OOIIMX IOAOXKEeHUN A4 POPMUPOBAHN COOCTBEHHBIX
B3rasigob  Hacumm Ha  peanrnoszHo-¢puaocodpckyio
KoHIenuuio xypypusma. Hesasnucumo or mcropuko--
IIOAUTNYECKOI o0OcTtaHOBKM s1oxy, Hacumm uyTko
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OTKAMKAETCsI Ha BCe SIBACHISI COBPEMEHHON eMy AEVICTBU-
TeABHOCTM «Ha PeAUTMO3HO-PUA0COPCKIE, COIMAaAbHO--
IIOAUTIYECKNe, HpaBCTBEHHBIe 1 JKUTeNICKIe IPOoDAeMbl»
[16parnmos M. 1973. c. 17-20].

ITossma Hacumu 110 CcBOENI TeMaTW4YecKOM Harl-
PaBAEHHOCTM JAOCTaTOYHO pasHooOpasHa. CTuxoTsOpe-
HILSL U Ta3eAM B €TI0 XyAOXKeCTBeHHOM HacAeAu B I10AaB-
Ad10111eM OOABIIMHCTBE CBOEM MMEIOT CBeTCKI€ MOTVBBL
VIx rpynmmpyioT no 4etsipém ocobenHoctam: 1) Cruxu,
BOCIIeBAIOIINe 3eMHYIO KpacoTy 1 A1000Bb; 2) Ctuxm 00-
ecTseHHO-Ppraocodpckoro codepxannst; 3) Cruxm, 1mo-
cBAIIEHHBIEe nIpupoge; 4) CTuxm MoOpaabHO-AMAAKTIYEC-
KOTO HaIlpaBAeHI.

Kaxxaas rpynma cTuxoB oTamdaeTcs: Cyryoo IIpucy-
MU UM depTamiu. B HMX BeIpaskeHbl OCHOBHBIE MBICAN
II0DTa II0 KOHKPEeTHON TeMaruke. Ecan B cTuxax, Iocss-
IIEHHBIX TapuKaTy (PeAMIMO3HON CeKTe) IIpeACTaBACHEI
0oOpasIibl AeVICTBUTEABHOTO XapaKTepa, TO B 3€MHBIX —
MeTadOpUIecKOro cojepsKaHusl. B crmxax Tapmkarckoro
coJep>KaHMsI  BO3AI00AeHHas, KpacaBuIla OOpeTaioT
DO>KecTBeHHbIe YePThl I Ka4ecTBa.

ITo muennio Hacumu, oH siBasieTcss OOKbell CyThIO:

CyTp O0XKbs1 B HAC € TOOOI C POKAEHbBsI IIPOSsIBILAACD,
Mkrr1 — yama />kema, B HaC XKM3Hb MUPa OTPa3nAaach.

...EcTb B MUpe TOABKO 00T, 11 00AbIIIe HITUETO,
CHMMMU IIOKPOB C AMIla, YTOOBI MCTMHA OTKPBLAACH.
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Ho MbI ecTb 60T 1 MUP, MBI TA€Hbs U30€XKIM,
Mk - Bce, 94TO Ha 3emAe, Bce, C YeM 3eMAsA CPOAHNAACE.

...V1 3Ha11, cBATON XOA KA, YTO COAHIIE BePhI — MBI,
MBI — cTMHA, MBI — CyTh, UTOO C HAMI He CAY4YIAOCh.

[Hacumm 1., 1973, c. 42]
VAU KaK B razeaun «J — 0or»:

sl — 6or, 1, xak MaHcyp, s TOBOPIO O TOM.
ZlaBHO s IpUTYeIi CTaal 34eCh, B TOpoJe OOABIIOM.

Aast mpaBeAHBIX — KbIOAa, BAIOOAEHHBIN A5 BAIOOAEHHBIX.
51 — Bam 1BeTyIINIL cal, OOKUTHIN BAMU AOM.

sl n npopok Myca, beceayromuii c 6orom,
Al m ropa CuHail B cisIHbE HE3eMHOM.
[Hacumn I, 1973, c. 25]

A B raszean «Bce 9T0 MBI» BUAUM IIPOAOAKEHME TOM
>Ke MBICAH, BBIpa>keHHBIX B HeCKOABKO MHOI ¢popme:

CMBICA HaXOASIINEe B XMEAbHOM — BCE DTO MBI.
Buepannuii 1ipsiHbIe BUHOM — BCE 9TO MBI.

MBzI KA104 HamAM K COKpOBUIIIaM HeOeCHBIM,
Kaaba 1 nmureitHbIiii A0M — BCE DTO MBI.
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...J1 oTpakeHbe DOKbero CUsHbS,
V1 sTOT MUP, 11 BpeM:1 B HEM — BCE HTO MBI.

.. AI/IK BEUYHOW UCTUHBI 1 CBET eAVHCTBa
M B HalliemM MI/Ipe n B ,Z],perM — BCé DTO MBI.
[Hacumu W, 1973, c. 40 — 41]

Vlan Xe B O4HOM U3 YeTBePOCTUIIUI HODT OOBACHIET
KaKOBBIM OblA ero IyTh K VcTtune:

3a mcTuHOI méa, 6pl1a TpyAHa AOpora.
Vlckaa s1, méa u méa, 3emeAan yBuAeA MHOTO.
UTO BEUHBIM S CYUTAA, TO OKa3aA0Ch BEUHBIM.
Sl nctuny HaIé, s craa mogoorem Oora.
[Hacumu 1., 1973, c. 255]

A BOT B ApyroM oOpaslie YuTaem:
VlcTOK IIpeaBedeH MOI1, KOHeIl MOVl OeCKOHeueH,

sl B Mupe BceMoryl1ll, BCeMIAOCTUB, BeANK
[Hacumu WM., 1973, c. 249].

ITouemy HacuMu Bceraa B 11eHTPp BHUMAHWS CTaBUT
Vcruny? ITToroMy, 4TO OH SICHO IpeacTaBAaseT cebe, UTO
VicTuHa IOCTOSIHHO YyCKOAB3aeT HepeJ, AUIIOM YCUANM
nocrmyb e€. Beap ¢ mnombiTkol mnoctmyb  Victmny
pacKkpsIBaeTcs Ilepes 4eA0BEKOM eIré OOAbImast rayou-
Ha IIPOTMBOpeYnii B npeapiayinent Vicrune. 91o moka-
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3piBaeT, uyTo VlcTMHa — CymIHOCTL OeckoHeyHas. Hec-
MOTpsi Ha OeckoHeuHOCTh Victunepl, Hacumu ycrpe-
MAsIeT CBOM B30PbI K BO3MOXKHOCTAM €€ MOCTVKeH:. B
»TOM ImaaHe Hacumm Ka>keTcsl, 4TO TOABKO AIOOOBH K
VictuHe MOKeT MpUBeCTU 4ea0BeKa K €€ IOCTVKeHMUIO.
EMy KaeTcs, 4YTO ecAM YeAOBeK IIOMMET BeyHbIe
MCTOKM >XM3HM, TO TeM CaMBbIM OH y>Ke MOKeT OBbITh BCe-
MOIYIIINUM — U «OOKUM paeM», I «HeOOCBOAOM», «I1 €TO
cozgareaeM», «adTroM» n3 Kopana, «Kaaboit n kp6aa»,
«AUKOM Azaaaxa», «CKPBITBIM KAagOM», «0Da 9THUX
MuUpa», «n CBeUOI» U <<CyAHbIM AHéM» nTA. mMTIP.:

Kak mp1 Buanm, Hacumu Bcerga HaxoauTcs psAaom
¢ VMcrunon manm >xe VicTmHa HaxoguTcs B ero Ayle.
VIMeHHO ®TUM OH OTBepraa MHOIO€ M3 TPaAUIIMOHHBIX
Boz3peHut llcaama. OgHako ®TO He MeIlaeT eMy
Ha3bIBATLCS VICTUHHBIM MYCYAbMaHIHOM.

OT BEUHOI MCTUHEI 5T HeAaAEK.
Ta uctuna B Tede, 1 ToI ecThb bor.
B Tebe 3akaioueHa CBsiTast KHUTa —
Cemb cyp Kopana, MHOTO TBHICSY CTPOK
[Hacumm I., 1973, c. 264]

B apyrom dersepocTmmmm AuIO KpacaBUIIbL,
CpaBHUBasI C OOKBUM AMKOM, BeAUKIUI Cy (Uil IIUIIIET:

TBOE AmI10 — HA OOXKUIT AUK HAMEK.
B T1BOéM aurie 3ameuaraeacs OOr.
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B TBOEM amIle — CyTh BCceX 3eMHBIX SIBA€HUI
I xaa>xa 1yTh, KOTOPBIN TaK AAA€K.
[Hacumm I., 1973, c. 267]

Kak mpI BuaumM, yyenme Hacumu sTa meaoctHast
cucTeMa, BKAIO4YaloIee B cedsa peanruio, puaocopuio,
pasBuUTHEe MaTepualbHOIO I HeMaTepuaAbHOIO MUpa.
Hacumn aaét a1o44am noHATh cymHocTs Aaaaxa — Vce-
TuHbIL. Ero raseam m py6an, GopMupyior B A1045AX BO3-
MO>KHOCTb A100BU K Aaaaxy. OH OblA IO CyTU CBOeI
apudom, nosHasmumM Aaaaxa — Vcruny. Kak nssectHo,
3a B3rasfapl oOkaeseraanm Hacumu, ognako Oyayun
MyCyAbMaHIMHOM, OH HMKOIJa He OTKa3bIBaACs OT TOB-
xnaa. CsouMm ydyenmem Hacumm paszobaadaa AOTMBI
KOHCepBaTUBHOIO AyXxoBeHCTBa. Caeadyst Xypy(pUTCKUM
yueHnsM, Hacumu yOeanTeAbHO CTOsA Ha TOM I103-
MUY, 9TO KTO XOueT IIOCTu4b VIcTuHy, A0AKeH cTpe-
MUTBCS TIOHATDH YeAOBeKa, ero IMOOYKAeHMs U CTpeMA-
eHue K Kpacore. Bosprimas yeaoseka u kpacory, Hacn-
MU HpU3bIBAaeT Ka’KAOTO IIOHATh CBOE Ha3HadyeHle B
Mupe. Ero ryMaHmuaMm cBsi3aH C IIOHMMaHMEM BBICOKOTO
Ha3HayeHUs yeloBeKa U Oe3rpaHMYHOCTU ero BO3MO-
SKHOCTEIL.

Hacumu xopomo mnpeacrasaser cede, yro ¢u-
3/[UeCKIII KOHTaKT 4eaoBeKa C AaaaxOM HeMBICAUM.
Ye0BeK AUIITL YyBCTBEHHO MOXKET €TI0 BOCIIPMHIMATh I
cantbea ¢ HuM. [TosTOMy BCe ycmams BeAMKOIO IIODTa
yCTpeMAeHbl Ha TO, YTOObI UyBCTBEHHO CAMUTBCA C Aa-
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AaxoM. OH IIOHMMaeT, YTO OOrOM COTBOPEH, OH IIpeAc-
TaBAseT cebe Beamune Oora, a IOTOMY M OH — OOXKHUIL
AI00UMeLr:

B TO >ke BpeM:s1 OH cO3HaeT U TO, UTO OH — cyuit. V1
OTOHB AI00BU K A2axy ero CKuraer:

Hacumu xopoiio sHaet ocodeHHocTit MupoB. ITos-
TOMY OH cuMTaeT ceOs1 OOXXbUM CUSHbLEM, paliCKUM ca-
AOM, aHIeAOM, CTpakeM Y paliCKIX BOpPOT, «Kad» U
«HYyH»OM, HadyaAoM Bcell BceaeHHo1, cypout Kopana, on
— >KI3HDb U CMEPTH:

5l — TaitHa Mupa, cuaa u Oeccuase,
51 TOT, KOTO YBUAETH BCe XOTSIT.

...J1l HaOAIOAaeMBIVI I HaDAI0AQTeAD,
1 cBeT 1 TeMeHs, 5 U cTap, U MAaA.

...J1 — Hacumu, Bo MHe BuaeHbe Oora,
SI — cBeT HeOec, BOCXOA, s U 3aKaT
[Hacumu V., 1973. ¢.31 -33].

Tax, mouemy >xe Hacumu nipeacrasaser ce0s B Ta-
KoM cBere? Ja IIOTOMY, 4TO cAmMsAHMe C BceeBbIIHUM
3aKAI04aeTcs B He3pI0AeMOM IOA00UM CBOVICTB TBOpe-
Hust u Tsopma. OH XOpOIIO 3HaeT, 4TO B TaKOM
1I0A00OMIM U OCYIIeCTBAseTCA IOCTVKeHne Aaaaxa.
ITouemy Hacummn crpemurcsa k Victune? Iloromy urto
OH, IMesl B BUAY COCTOsIHME aOCOAIOTHOTO CAVSHMSA KaK
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€AVIHOTO 11eA0TI0 C BBICIIEN CIAOM, OCO3HAET: MMEHHO B
®TOM cay4dae Aaaax IMOAHOCTBIO IIOCTUIAeTCs B TBOpe-
HIIL

IIporoBeays cBom Xypy(puTcKue MBICAN, B TO Ke
Bpemsa Hacumm  BoicTymaer m  mpomaraHaucrom
XypyQUTCKUX MAeN, CTPEeMUTCS IIpuBA€Yb AIOOOBb
ynuTaTeaern K ux ocHopareald ®Paszayasaxy. B ero
npounspedeHusax Pazayaaax npeacTaBAsIeTCs KaK BEPHO
IIOCTUTIINII BCe TalfHBI OBITIS, BOKAEM, OTKPBIBIIIUM Te
CTOPOHBI AEVICTBUTEABHOCTU, KOTOpPble He OblAM ysC-
HeHbl npopokamm Mycon, Vcoi, MyxammeaoM.
Paszayasax mMA€aAMBUPYETCS IMODTOM KaK ANYHOCTD,
BepHO MOHABIIMI TaliH Kopana, ropopur o ero 6oxec-
TBEHHOI 4YepTe, O €ero OTKPBITUAX TalH Bceaennoin
[Arasli H., 1972, c. 44-45].

B cBomx cruxax Hacumn coero yumureas m Hacra-
BHIKA HasbiBaeT Vlctuna, Aaaax. 3aech caeaoBaao OBl
IIOAYEPKHYTD, UTO Xypy(PUTCKIE MBICAU B €TO ITIODTUKO--
¢puaocodpckort KOHIIENIIMM HAXOAAT OTpakeHue B
pasHOOOpa3HBIX TOHaX. B BbIpakeHMN CBOEro Xypy-
¢urckoro ornomennsa kK lVermue Hacumm mo-csoemy
TpakTyeT KpacoTy. DTO XOpPOLIO BUAHO B CTUXOTBO-
penun «bor npeao MHOII IpeacTaa»:

/llobuMast Mos1, B TBOUX UepTax y3Haa

51 6oxxum yepTHl, OO IIpeA0 MHOII IIpeAcTad.
...MHe peusb TBO:I c1a4Ka, TAKOIO CAAAKOM PEUbIO
Anmp npaseansiit Vca koraa-to odaasaa
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...Cuacraussiit Hacumny, aaaax rebe conepHIK.
/11000Bb U THEB CAUANICD, COIEPHUK APYTOM CTal.
[Hacumu V., 1973, c. 48-49].

AU 3Ke Kak B razean «Iloxoaur»:

/lu110 TBOE Ha BENIHUM Caj, IIOXOAWT.
Ha caa, xoraa 11BeteT rpaHart, HOXOAMNT.

... TBOVI AUK OO>KecTBeHHbII-aA4axa AUK ,

Ha B3ras14 BCEBBIIITHETO TBO B3TASA IIOXOANT
[Hacumu I., 1973, c. 64].

Bocnesanme kpacotsl cay>xut y Hacumn xak oTHO-
IIeHVe K pealbHON AeNCTBUTeAbHOCTU. Ecan B Havaab-
HBIX AByctumnsax HacuMu mnpupaekaeT BHUMaHMe
quTareAs K 1300pa’kaeMOMYy MHUPY, TO B IIOCAeAYIOIINX
OH CTPEMMUTCs AaTh IIpeAcTaBAeHIe O CBOMX MOPaAbHO--
DTUIECKNX U PUA0COPCKO-DCTETUIECKUX B3TAIAAX.

3axatrouenue

Kak MpI yOeauanch B M3A0KEHHBIX, B XyJOXKec-
TBEHHO-(PUA0COPCKOM OCMBICAeHNM CcuMBO40oB y Ha-
CUMI  AOMUHUPYIOIlee MeCTO JMeeT BOCIIeBaHIe
Yeaoseka n A10081u. Hacumu, TpaxTys A1000Bb, Kak pu-
20CO(CKO-DCTETUIECKYIO KaTeTopuio, B CBOEM BOCII-
pUATUH BBICTYTIaeT IIpeKAe Bcero Kak Xypyput. Mucru-
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yeckoe oOparmieHne Aa4axy y Hero BBICTyIIaeT Kak
eAVHCTBEHHO BEePHBII IyTh AOCTIKeHnsA VicTuabl. Boc-
I1leBasl B CBOEM TBOpYeCTBe IIPOPOKOB I IMaMOB, OH B TO
Ke BpeMs 1 ceDsl BiiAeA B KauecTBe CBATHIX. /eTaabHblil
aHaans ydenne Hacumnu yOesxaaeT Hac B TOM, 4TO Ayllla
o04asaeT BO3MOXKHOCTBIO TlepeceasaTscs. JocKkoHaabHOe
U3ydeHle BCero TBOPUECKOIO HacAeAus II0®Ta IIPUBO-
AUT Hac K MBICAU O TOM, UTO OH — MUCTUK-Cy(pUi1, IIOC-
BATUBIINII CBOIO >KM3Hb NOUCKY Aaaaxa — Vlctuner u
IIyTell COBepIIeHCTBa 4JeaoBeKa. MucTiueckas CUMBO-
AuKa Oyks cay>xuT y Hacumu cpeactsom Aas XyaoxKec-
TBEHHO-PNAOCOPCKOIO IOHMMAaHUSICOBEPIIIEHHOIO Ye-
aoBeka. IToab3ysch CUMBOAMKON, ITODTBBIABUTAET CY K-
AeHus 00 UX IIpedeaax M YPOBHAX MHTeAAeKTyaAbHBIX
BO3MOKHOCTeII 1 poaAmM pasdyma IIo3HaHusA bokec-
TBEHHOTO CBeTa, sIBJ1€HHOTIO B YeA0BeKe.

Kax MBI BuAMM, B HEIIOBTOPUMOCTHU MIPOCO3Ep-
ITaHWs, IIpeAOMAeHNICUMBOABHO-3HaKOBOM CeMaHTHKIA
B XyA0>KeCTBeHHO-(Ppua0ocoPpckom ocmbicaeHnn Hacumn
Ba’KHYIO POAb ChITpaAll €r0 AyXOBHBbIE, HpPaBCTBEHHLIE
B3IAABI Ha MUpP U A1000Bb K Aaaaxy. ITostuxo-dpu-
20coPCKIUII A0TOC Kak s14po cozHanus Hacumu popmn-
poBaAcs B pe3yabTaTe ero MMIPOBO33PEeHIs yepe3 ero
COOCTBEHHBIe 3HAHI, 4YyBCTBA, DMOLIUM, MUPOCO3e-
puaHus B pa3dpabOTKe KOHIEIIUM OTHOCUTEABHO K

A0OpY U 34y.
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OTPAKEHUE CYOUNCKO-XYPY®HUCTCKOI'O
MMPOBO33PEHMS B TBOPUYECTBE HACVIMMI

KaroueBble caoBa: KaacCK, MUPOBO33peHUe, 00-
Ieye0BevecKye IIeHHOCTH, AI0OOBb, pasyM, cB000Aa,
LIeHHOCTD, cypu3aM, XxypyPpusm, uctuHa, Aaaax

Key words: classic, worldview, universal values,
love, reason, freedom, value, Sufism, Hurufism, truth,
Allah

B cpeaHeBexkoBoOII azepOaiiA>XaHCKON AuUTepaType
tBopuectBo Ceiltmaa Vimageaauna Hacumu saHmmaer
MCKAIOUMTEABHO Ba’KHOe MeCTO. D11oXa, B KOTOPOI KA
U TBOPUA I109T, OblAa OAHUM U3 CAOKHBIX IIepUOJAOB B
KI3HI Hapoga. Mmnposos3penne Hacumu ckaaapisa-
A0Ch B TPYAHBIX YCAOBUSX aHTU(eO0AaAbHOIO, aHTUMO-
HIOABCKOTO MTIa IO/ BAMAHIEM OCHOBaTeAsl yUeHU:d
xypybusma Pazayasaxa Haumun. Xypydpurcknue naen s
TOT IIepUOo/ OTBedaAl HacCTPOEHMUAM IIMPOKUX HapOA-
HpIX Macc. OgHaKo 40 3HAKOMCTBA C XypPy(PUTCKUM yue-
H1eM Ha BocTroke A0BOABHO HIMPOKO OBLAO pacIpoc-
TpaHeHO ydeHHUe cCydu3Ma, OKas3aBIIero 3HauMTeAbHOe
BANAHNEeHa TBopdectso Hacumm pannero srama. Oba
9T TeYeHUs HEeOTAEeAVMBI OT MCTOPMYECKON CyAbOBI
Bocroka. Hacumu Ob1a 3HakoM ¢ cypuIlCKMMU BO33pe-
Hysamn Aa-I'asaanm m Mancypa Xaaaagka (Ka3HEHHOTO
3a yTBep>KJeHle «AH-aab-Xakk», T.e. «f ecTp Oor»), u
cydusm Mancypa Xaaaaa>ka HeyAep>KIMO BAEK I1ODTA.
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B cy¢pusme Aaaax u yeaosexk AByeAuHsbl. VIMeHHO
cyuiickas ¢puaocopusa BbiBeaa Hacumm Ha apeHy
OoppOBI 32 AYXOBHO-HPABCTBEHHYIO He3aBMCHMOCTD.
Xypydmusm >xe mpmsaekaa BHMMaHMe Hacumu csoum
BMeIIIaTeALCTBOM B COIIMAAbHO-IOAUTUYECKYIO >KM3HDb
oO111ecTsa ¥ CBOMM OTHOIIIeHMeM K pasyMy. Popmyaa
«Yeaosex 1 ectb Aaaax» Oblaa B Xypypusme A0CTaTOU-
HO 3aBeplleHHON. Ecam B cypuame B TOXJecTse ue-
A0BeKa 1 Aalaxa SAPOM ABASIETCS AI000Bb, TO B Xypy-
PpusMe AOMUHMPYIOIINUM sBAsAeTCA pa3yM. Bor mouemy
cAeayeT c4UTaTh, 4TO TBOpuecTBo Hacumuy odpopmmaocs
MMEHHO TII04 BAMSHUMEM ABYX pPeAUTMO3HO-PIAO-
copckmux TedeHuit. Yepes Bce TBOpYecTBo Hacumn
KpacHOJM HUTBIO HPOXOAMUT MbICAb 00 VlcTune, ona
IIpOHM3bIBaeT (PaKTUIeCK! BCe ero IMPOU3BeAeHIs.
Vcruna aas Hacumm nipessimne scero. I11o ero Boss-
peHnsMm Yeaosek scemoryi. OH — TBOpYeckoe Hauyaao I
nmeeT QaKTMUecK Bce aTpUOYThI OOKeCTBeHHOCTM.
CpaBnuBas yeaoseka ¢ Aaaaxom, Hacumm crpemurcsa
He Je/lOBeKa ITOAHMMATh B HeOeca, a Aaaaxa CIIyCKaTb
Ha 3emalo. IlosTomMy B Auile 4yeaoBeKa OH BUAUT
eanHoro Aaaaxa./luijo yeaoseka IO®T CpaBHMBAeET CO
ceeToM AJjaxa, cuMTaeT 4yeaoBeka Ooxkpelt VcTmHoii.
Aas Hacumu uyesoBeueckasl cmaa U IIO3HaHUE Oe3r-
pannunbl. Victuna m IlpaBga— ero >KuM3HeHHbIe CITy-
THUKA. VIMEHHO OHHI ABAAIOTCA MepuAaaMI €ro A0CT-
OMHCTBa, 10O CaMOIlO3HaHNe BO3BeANYNBaeT yel0BeKa,
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YTO B KOHEYHOM MTOTe IPUBOAMUT K IIO3HAHUIO Oora B
Jye/0BeKe.

Byayan peanrnosHo-puaocopcky MBICASIIUM XY-
AokHUKoM, Hacumm coumm TBOpeHMAMU TIOAHAA
CA0BO Ha HOBYIO BbIcOTy. Onupasich Ha ToaKoBaHne Ko-
paHa, IOST PYKOBOACTBOBAACSI (popMmyaoit «Aaaax —
C/0BO — Ye/0BeK». B ero ToAKOBaHMM y CA0Ba €CThb II1ec-
Thb I'paHell, MMEIOIINX CBOU XPOHOTONEL B ero monu-
MaHN Allax U CA0BO MMEIOT OAHY U Ty >Ke aHaAOTHIO
u cyTb. TBOpern pakTmM4eckyu ecTb IpOsiBAeHNe CyTU B
OykBe, caA0Be U BbhIpakeHUMN. Vlcxoas 13 peaurmosHo--
PpuaocoPpckux B3rAsIA0B MODTA, MBI CTPEMUANCH OTpa-
3UTh 0COOeHHOCTU TBOpuecTBa Vimageaamna Hacumn,
OCTaBMBIIIETO 3HAUYMTEALHBIN cAel B MCTOpuu asepoOaii-
A>kaHckom mmo»3un KoHila XIV mauaaa XV BB. VMccae-
Aysl AQHHYIO IIpo0AeMy, MBI IIPUIIAN K BBIBOAY O TOM,
4TO IIOCJAeAOBaTeAbHOE M3ydeHUe Bcero Hacaeamst Ha-
cuMu  OyaeT BCeMEpPHO CIIOCOOCTBOBATh I AyDOKOMY
IIOCTVDKEHNIO ero TeM, MAell, oOpa3oB U XyJO>Kec-
TBEHHOTO MIpa.

In medieval Azerbaijani literature, the work of Se-
yid Imadeddin Nasimi occupies an extremely important
place. The era in which the poet lived and worked was
one of the difficult periods in the life of the people. Na-
simi's worldview developed under the difficult conditi-
ons of the anti-feudal, anti-Mongol yoke, and also under
the influence of the founder of the teachings of Huru-
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fism Fazlullah Naimi. Hurufi ideas at that time corres-
ponded to the mood of the broad masses of the people.
However, before becoming acquainted with the Hurufi
teachings in the East, the teachings of Sufism were quite
widespread, which had a significant influence at the
early stage of Nasimi's work. Both of these currents ha-
ve attracted the attention of Nasimi. Each of these cur-
rents was not separable from the historical fate of the
East. Despite the fact that Nasimi was familiar with the
Sufi views of Al-Ghazali and Mansour Hallaj (executed
for the statement “Ana-al-haqq”, that is, “I am God”),
Sufism of Mansur Hallaj was irresistibly brought to him
by Nasimi. It was Sufi philosophy that brought Nasimi
into the arena of the struggle of his era. Allah and man
in Sufism are two-fold. Hurufism, on the other hand,
attracted the attention of Nasimi by his interference in
the socio-political life of society and his attitude to the
mind. “Man is Allah,” sounded in khurufizm quite
completed. If in Sufism in the identity of man and Allah
love is at the core, then in Hurufism the mind is domi-
nant. That is why it should be considered that Nasimi’s
work took shape precisely under the influence of two
religious and philosophical movements like Sufism and
Hurufism. Throughout Nasimi's work, the thought of
Truth runs through the red thread, and permeates virtu-
ally all the forms of Nasimi's works. Truth is above all
to him. According to his views, Man is omnipotent. He
is a creative principle and has virtually all the attributes
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of divinity. Comparing a person with Allah, Nasimi do-
es not seek to raise a person to heaven, but Allah brings
down to earth. Therefore, in the person of man, he sees
the one Allah. A person’s face compares with the light
of Allah, considers a person God's truth. For Nasimi,
human power and knowledge are endless. Truth and
Truth are his life companions. They are the measures of
his dignity, for self-knowledge exalts a person, which
ultimately leads to the knowledge of God in man.

Being a religiously philosophical-minded artist,
Nasimi raised his word to a new height with his creati-
on. Based on the interpretation of the Qur'an, the poet
was guided by the formula “Allah is the —-word —
man”. In its interpretation, the word has six faces with
their own chronotopes. In his understanding, Allah and
the word have the same analogy and essence. The crea-
tor is actually a manifestation of the essence in the letter,
word and expression. Based on the stated religious and
philosophical views, we sought to shed light on the fea-
tures of the work of Imadeddin Nasimi, who left a signi-
ficant mark in the history of Azerbaijani poetry of the
XIV-XV centuries. We give examples from the poet’s
creative heritage. Investigating this problem, we came
to the conclusion that a consistent study of the entire
Nasimi heritage will in every way contribute to a deep
comprehension of its themes, ideas, images and the art
world.
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B ucropmuio asepbaiiakanckoit mo»sum Hacumn
BOIIIEA KakK IIeBel] 4YeAoBedeckoy Aymu. Bcé ero
TBOPYECTBO SBASETCs TMMHOM Yea0BeKy 1 deaoBedec-
TBy. JKusup Hacumm moaHocTpio Oblaa OT4aHa B Aap
AI0AAM. YCAOBUA, B KOTOPBIX OH JKUA U TBOpUA,
HeM30e>KHO MOPO>KAaAM AMYHOCTU, cOodeTaBlne B cede
TadaHT IIO®Ta U MYKeCTBeHHOTO OopIia 3a CBeTAble
naeaapl. Kak CBUAETEABLCTBYIOT TPyABI  YYEHBIX,
JCCACAYIOIIMX >KM3HB, DIIOXY, YCAOBU U TBOPYECTBO
Hacumu, 11osT cBoMMM raseasiMu IIOCTaBUA BCero ceOs
cay>xeHnio Yeaoseky u Jo0py.

Barasast Hacumm odopmmance 1mos BAUSHNEM
ocHoBarteAs ydeHus xypypusma Pasayasaxa Haumnm us
Actpabasa, 1 40 KOHIIa >KM3HM OH CA€A0Bad STUM
naeasaM. Hacumm kak mpomaraHAUCT XypyPUTCKUX
uzei Obla B TO BpeMs BAacTuTeleM AyM Hapoga. Ero
UAeyu OTBedYaay HaCTPOEHMAM IIMPOKUX HapOAHBIX
MacC, M3MYYEHHBIX 3aBOE€BATE€ABHOV IIOAUTUKON TU-
MYypUAOB.

Oanaxko, rosopst 0 Xypypurckmux pozspennsx Hac-
UMM, CAeAyeT HOAYEePKHYTb, YTO AO IOSBACHUS Xypy-
¢pusma, «BO Bcell MCAAMCKOM UMBMUAM3ALNN MOXKHO
BBIAEAUTL TpU IIpollecca, OCOOEHHO CUABHO IIOBAU-
SIBIIIMIX Ha pOpMIUPOBaHIe O0IIecTsa. OTO MIUAUTAPU3a-
Ul arpapHOM ITOAUTUYECKON BAACTH, YTBep>KAeHUe
IIapMaTCKUX IIPABOBBLIX ¥ COLIMAABHBIX OTHOIIEHUII U
noanpeém cypusma. Hu B anteparype, Hit B MCKyCCTBe, HIA
B DKOHOMMYECKMX SBAEHISX HUYTO OOAbIIIe He CTaao
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CTOAbL APKUM OTpa’kKeHMeM IIMBUAMBALNN...» [XoaX-
coH, 2013, c. 277; Hodgson, 1977]. Vimenno cygusm (ta-
caBBy(}) — D30TepMUIeCKOe TeueHe B caaMe, MeloIee
ITOBBIIIIEHHYIO AYXOBHOCTD C IPOSIBACHISAMY MUCTUITU3Ma
— SIBUACSI OAHMM M3 MOIIHBIX HaIIpaBAeHMII B KJac-
cirgeckoit  MycyapMmaHckor  guaocoduu. ITostomy cy-
Pusm, kak Praocodpcko-peAUrno3Hoe ydeHne, ObLA A0C-
TaTOYHO IIMPOKO MCCAeA0BaH He TOABKO asepOaiigykKaHC-
KUMI U TypeLKUMM, HO ¥ 3apyOeKHBIMM YIEHBIMIL
Oco0eHHO BBIACASIOTCS TPyABl TaKuX aBTOpoB, Kak 3.Ky-
an-3age, A.A.Cena-zage, H.C.Heitmat, M.A.Antau, O./>xe-
maaH, C.Atem, ®.Kénproato, @.Ciomep, E.bepreanc, P.Hu-
koacoH, M.Cmur, A.l'apae, A.ApGeppu u ap.

Cy¢duu B cBOMX peAUTMO3HBIX B3IA5A4aX TOTOBBI ObLAN
OTKa3aTbCsl OT BCETO MMPCKOIO, BO MMs IcAaMa cOAU-
3UTBCA C AA1axoM, PacTBOPUTLCSA B HEM, IIO3HATh €TI0
BBICIITYIO OO>KecTBeHHYIO VicTuHy.

Cydun He Moran obomTICh Oe3 CA0BeCHOTO BhIpa-
JKeHMSI M MHTeAAeKTyalbHOIO aHaAM3a CBOETO OIIbITa.
ITo nx MHeHUIO, BHeIlIHNe IIpaBida UMeAN CUAY TOABKO
61arozapsi cBoeMy BHYTpeHHeEMY, AyXOBHOMY Ha3Haue-
HUIO. I'1aBHBIM yTBep>KAeHMeM cydues sBasgeTcs Ppop-
MyJa: KTO IIO3HaéT CBOIO BHYTPEHHIOIO CyTh, TOT IIOCTU-
raet Victuny, 1. e. Aasaxa.

HeorpemMaeMoll 4acTbIO CaMOKOHTPOASI M CaMo-
AVICUVMIIAVHBL Y CypueB CAYXKMA MUCTUIIN3M, IIpPU-
HUMaIOIINII IIOpoi ®KcraTtudeckue GopMmbl [AXyHA0Ba
2017, c. 27]. Cypusm npesaoxua D30TePUIECKYIO
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dopmy peanrun, Koropas I03BOAsAAA TeM U3 HUX, KTO
001a4aa COOTBETCTBYIOIIEl CKAOHHOCTBIO, 1ICCAeA0BaTh
ee CKPBITBII CMBICA ¥ BHYTPEHHIOIO peaklMIO, 4ero He
pasperiaa HpPaBOYYMTEABHBINI IIyOANYHBIN IIapuar.
Cy¢pusm B AsepOaiijkaHe HadaA CBOE pacIpocTpaHeHue
¢ xoH1a IX-nauaza X BB. OCHOBHBIMI €TO ITpeAcCTaBUTe-
asamu 6p1an A X Aynaapu-npasu (X 8.), X Asauamsp (X
B.), A.X.3ypa (X-XI BB.), A.A0bGac (XI B.), A.C.A.bakysu
(X-XI BB.), 6patbsa A.M.Abayaaa bakysu (XI B.), X.IHnp-
sann (XI B.), A.K.Cyxpasepau (XII 8.), III.O.Cyxpasepan
(XII-XIIT BB.), X.Tabpmsu (XIII-XIV BB.), M.Ilabycrapn
(XHI-XIV BB.), M.ABxaau (XIV B.) 1 ap.

B aaHHOI1 cTaThe MBI He CTaBUM IIepes co0OIl 3asa-
qy IpeAcTaBUTh UCTOPUIO cypuaMa u Xypypusma, Tem
He MeHee XOTUM II0AUYepKHYTb, KaKoe Ba’kKHOe 3HaueHIe
UMeAl BT PeAUrno3HO-PruaocopcKye TedeHns B TBOp-
yecTBe KpymnHbIX MbicanTeaenn XIV — XVBB. 3amerum,
YTO CTAaHOBAEHUIO CyPUIICKOTO YYeHIsI CIIOCOOCTBOBala
MHTeAAeKTyalbHas CaMOCTOSITeAbHOCTh ¥ HOBATOPCTBO
aa-I'azaam, KOTOpBINI HapsAy C dTallaMM CTaHOBAEHI
cydurickoro cunTesa, $praocodpckoit Te0A0Iny, paccMma-
TpMBaA U STUYECKYIO CUCTEeMY, BKAIOYAIONIYIO STUKY B
cy(pUIICKOM CHHTe3e, palliOHAAU3M U CyPUIICKYIO MO-
paab, ODOCHOBaB MHOIOOOpasye HpPaBCTBEHHBIX VCT-
pemaenuii. M.M.Aap-A>xanabu numet: «Vicropus
cypuIiickoi MbICAM, IIpeAlIecTBYIOIIel aa-I'azaan, xors
U coszjasda HeoOXoAuMbIT $yHAAMEHT AAs OyAyliero
34aHI, Hy>XKJaJdachb B YMeAOM CTpouTede, CIIOCOOHOM
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Takoe 34aHMe BossecTu. Aa-I'azaam, ocyIiecTsus CBOIL
DTUKO-CyPUIIcCKO-P1AOCOPCKUIT CHHTE3, IOCTPONA Kap-
Kac 9Toro 3aaHus. OH NOAUNMHIA TBOPYeCTBO cypues Ppu-
Aocodcekoit cucreMartnke» [Aap-Asxanadnu 2010, c. 139].

Xypypusm 0b1a CBOETO poga IpPOAOAXKEHUEeM Cy-
¢pusma. Ognaxo Hacumu B Hauase cBOero TBOPYECKOTO
nyTu BbIOpaa Aas cebs cydusMm Toaka XaddasKa
Mancypa. Ilozanee, BcTynus B psAAbl Xypypusma, cae-
4aa CBOMM HUJAeNHBIM pykKosoguteaeM Pasayasaxa Ha-
nmu. UyTkuii uccaejosateab Xypypusma 1 TBOpUECTBa
Hacumn 3. Kyan-szaae, 3agasas ponpoc «4YTo npusaek-
20 Hacumu B cypusme n xypypusme? IloueMy nmeHHO
9TU TedeHUs] M30paa MODT?», OTBeYaeT Ha HUX cCae-
ayomum obpazom: «Oba OHM HEOTA@AUMBI OT MCTO-
puuecknx cyaed Bocroka, ero conmaabHOV OOpPBLOHL...
Cypusm... upes3BbYAHO IIMPOKOE, MHOIOIPAaHHOE,
BHyTpeHHe IIPOTUBOPeYNBOe TEeUEHNE. .., 1104 3HaMeHeM
KOTOPOTO MCTOPMYECKM BBLICTYHAAM pa3AN4YHbIe CAOU
obOmrecrBa... laeoaoruenm mx OblA TaK Ha3bIBa€MBII
Kputepuii cypusm..., cypusm Toaka Mancypa Xaaaaa-
’Ka — u3BecTHOro cyus-eperuka XI B., Ka3HEHHOTO 3a
yTBep>KJAeHne: «AHa-aab-Xxakk» («f ecrp ©Oor»). Dror
cydusM... HeyAepKuMo BAEK K cebe Hacumnu... C Ppu-
aocoduert cypuszma scrynua Hacumu Ha apeHy oO1rjec-
TBEHHON UUNAE0A0TUYECKON 60pb6b1 CBOEJ DIIOXI...
IIpoBosraacus 60>KeCTBEHHOCTh Yea0BeKa, Cy(pu3M Bcé
CBs3bIBaeT C HIM, BCe IIOAUMHSET eMy...
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Bor u yeaosex B cypusme AByeANHBI, OOT eCcTh de-
A0BeK 1 4ea0BeK — OOTr...

Xypydusm npusaekaer Hacumm u cBouM akTus-
HBIM BMeIaTeAbLCTBOM B  COIMAAbHO-TIOAUTUYECKYIO
JKIM3HDb OOIIlecTBa, KOTOpOe II0DTy HeBBIHOCUMO... Ves
«4eJ0BeK I eCTb OOI» 3By4UT B Xypypusme mpeseabHO
OTYETANBO U 3aBEPIIIEHHO.

IIpusaéx xypypusm Hacumm m csoum oTHOIIIe-
HIeM K pasymy. Ecan B cypusme Ha OCHOBe TOXKAeCTBa
Jyea0BeKa M Oora CTOUT AI000Bb, TO B XypypusMme 3TO
TOXKAECTBO IIOKOUTCSI Ha pa3yMe. ..

Bue cBsasu ¢ cypusmom u xypyPpusmom — 5TMMHU
ABYM:I... TedeHMsIMI TBOpuyecTBO Hacumu HeBO3ZMOKHO
HI IIOHATH, HM Hay4dHO olleHUTb» [Kyam-3aae, 1973, c. 7-
12]. Ilo Bcemy TtBOpuYecTBY Hacumm kpacHOII HUTBIO
1poxoaut Muicab 00 Victune. [TosToMy aBTOp CTpacTHO
IpU3bIBaeT BCeX K IIO3HAHMIO 4Yea0BeKa 1 OKpyKa-
IOIIero MMpa, HOTOMY YTO CIIOCOOHOCTb ITO3HAHMUS —
BeanyJaiiiee Aoctmkenne yeaoseka. [To maennio Omo,
«VIctnHa — 9TO BCeraa 1BeTeHNe MHAUBIAYAaAbHOIO CO3-
HaHMA. Ho oHa HUKOra He IIpUHAAAeKUT TOAIle, TOAIIe
HNpUHAAAXKUT A0Xb» [Omo, 2013, c. 61]. Puaoco-
¢pcko-peanrnosnoe Mupososzpenne Hacumu BboIpa-
JKaeTcs B TOM, UTO OH He IogHuMaeT Yeaoseka 40 He-
Oec, a VctuHy oIlyckaeT A0 CBOEIO YPOBH:, YTOOBI eé
IOHATL. B yéM emy nmomMor TapukaT, KOTOPbI IPUBOANUT
yeaoseka K Vicrune.
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Ilpasa 3.Kyan-zage, nucapmasi: «XypyPpusm 104b-
KO BHeIllHe HanommuHaeT nudgaropeusm. OH oboxkec-
TBAsIeT IMPPEI 1 OYKBbI, HO Ha3blBas UX Aa’kKe IIepPBOYIC-
TOYHMKOM BCeX sBAE€HMI, ITaHTeMCTUIeCKU CUMUTasl, UTo
HeT HM OYKBBI, HU 3ByKa, HM uncaa Oe3 MaTepunu
(4eTBIpEX DAEMEHTOB), KaK M HeT marepum Oe3 HMX. B
DTOM KOPEHUTCs CyIeCTBeHHOe OTAn4Ne Xypydusma oT
nudaropensma» [Kyan-zaae, 1970, c. 12].

OcnosHoe BHuManne Hacummn yaeaser ¢gopmyae
«Bce — ueaoBek». Ilpnuém dopmyaa «Bce — Uea0BEK»
AA€TCs UM He B IlAaHe aHTPOIIOLIeHTpU3Ma, a B IlAaHe
IaHTen3Ma. Yea0Bek He TOABKO IIeHTP U KOHeYHasI 11e4b
BCeAEHHOII, OH — BOILAOIIIeHNe BCEeAEHHOI, U He MUP
co3jaH OOXecTBOM A4sd Hero, KakK Y4HUT aHTpOIIO-
LIEHTPU3M, a caM 4ea0BeK BrIcTynaeT B mos3un Hacumn
AeMIYPIOM BcedeHHOI, ©Oorom. Jlcxoast mu3 Takoro
nocryaata, Hacumu, 1mogo0HO cBoeMy HaCTaBHUKY
Haumu n apyrum maeoaoraM Xypy¢uama, TOBOPUT O
TOXKAECTBEHHOCT! 4eJAoBeKa OyKBe, MIpPY, YeTBIpEM
DAeMeHTaM U Aaaaxy. DTO MOXKHO ITPOMUAAIOCTPUPO-
BaThb Ha IpuMmepe razeam «I — OOXMIl CAOT, sI CMBICA
BCETO...»:

51 — GO>KMI1 CAOT, 51 CMBICA BCETO, CyOCTaHIIVIA BpeMEH.
5l — eAHeHDbsI TOP>KECTBO, B €AVHCTBE Pa3oOIIeH.

A ABVKY MU, KOTOPBIN 3pUM U ABVXKYCh BMECTe C HIM,
Ot Mupa 51 HeoTAeAUM, B ABV>KE€HbE BOILAOIIEH.
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S1 — OeCKOHEeYHOCTH 3a0T, 51 — B 4eA0BeKe — OOT.
Y Aea KOHeUHBII IIPeBO3MOT, B CTUXaX 3aledaTAEH.

SI — 0or, 1 51, Kak OOr BeAMK, MOJI MHOTO3HAUeH AMK.
51 m3 pacTeHus BO3HUK, B TBOpIla IIpeoOpakéH
[Hacumu, 1980, c. 78].

Yeaosek B monumanny Hacumm scemoryin, oH —
¢akTuyeckn TBOpueckoe Hadaa0. OH ecTb Be3ge U ero
AMK MHorosHaueH, OH — B HeOecaX, COKpBITHI Kaad,. ITo
MHEHUIO II09Ta, B €ro AMKe MMeIoTcsa PpaKTUIecKu Bce
aTpuOyTHl OOKeCTBEHHOCTN. A IIOTOMY OH IIOBTOpPSIET:
«fl ABaanlaTh BOCeMb OYKB CBATBIX», «TBO€ AUIO —
Kopana Bermuii ctmx», «S... OOJKeCTBeHHBIN asAT» U T. A.:

51 — auCTHIN BO3AYX, UTO sIBAEH HaM, 51 — OAM30K
HeOecaM.
Sl ayAa BAACTb He 3HAIO caM, He 3HAIO, CKOAb CUAEH.

sl ABaa1iaTh BOoceMb OyKB cBATBIX, Kopana Bermmit cTux.
A1 — Kaap OTKPBITHIN A5 KUBBIX, CACTIBIX CTUXIUI 3aKOH.

51 — >XeMuyT, 51 — COKPBITHII KaaJ, OOKeCTBeHHBIII asT.
Jl B mpa3aHuK Bal cBATON bapat ¢ mpopoKoM BO3HECEH.
[Hacumu, 1980, c. 79].

ITo wmuoenuro Hacummu, deaoBedeckass cuaa U
IIO3HaHIe Oe3rpaHNyYHbI, IIODTOMY, eCAM Yel0BeK CTpe-
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MUTCSI K CYACTBIO, OH AOAXKEH ero IoCTuudb. Beab 110
¢uaocopun mnosTa, yYeA0BEeK B CHAaX BHUKHYTbL B
CYILIIHOCTh BCETO IIPOMCXOAAIero B Mupe. A Aas TOro,
9TOOBI YeA0BeK IIOCTUT MUpa 1 ceds, OH AOAXKEH CTaTh
MOpaAbHO-HPaBCTBEHHO BeAUKUM. I105T BepuT He TOAb-
KO B CBOM CIABI, HO I B CUABI AI0AEVI, HaCTaBAseT X Ha
IyTh HacAaXXAeHum 0aaraMM >KM3HU, YTO B KOHEYHOM
urore npmsoaut Hacumm K IOHMMaHMIO HPUHIIUIIOB
TyMaHUCTHYecKol Mopaan. ITosTtomy oH Bcerga cose-
TyeT OBITh AOOPBIM, IPaBAMBBIM, CIIPaBeAAMBLIM, IOPsI-
AOYHBIM, KAEVIMUT aA4YHOCTb, CTpacTb K HaXuBe U
HoraTcTBy. /OCTaTOYHO CKa3aTh, UTO BTN B3rasasl Hacu-
MM U B Hallle BpeMs He IIOTepsAU CBOell aKTyaAbHOCTH.
ITo ero MHeHMIO, TOT, KTO Xa4Xa He CAbIxaad, OH — 004-
TYH, HEBEXKJa 1 CMYThsIH». «A KTO BepyeT B ucaaMm 0aa-
rOC/Z0BEeHeH»:

Tob6o1o Xe13p 6b11 BOCKpeIlleH, a Ha TBOUX IIleKax
Ynraro cuMBOA ap-paxMaH — ITOKASCTLCS 5T TOTOB!

...Caerers, kTo Oora He y3peAa COKPBITOIO B TeOe,
B ero raasax cros1a TyMaH, ITOKASCTBC 51 TOTOB!

...B orpage cepatia TBO€ro s UCTUHY OOpE.
IIBeTymui kpait MasanaapaH, - IOKASICTLCS 51 TOTOB!

...O Hacumm, BeaMKui1 CMBICA CKPBIT B IMEHI TBOEM,
OHO BMeCTI10 OKeaH, - OKASICTHCS I TOTOB!

[Hacimu, 1980, c. 55-56].
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Kax mb1 yOesxaaemcsl, HercCsIKaeMbIM MICTOUHIKOM
KkusHn Aas Hacumm sasaserca nyts K Ilpasae, x
Vcrune. Onn — ero Aaaax. Kpome Aaaaxa ner Aaaaxa.
Mepunaamn ero aocromHcrBa ABAAIOTCA IlpaBsa m
Vcrnna. ObOa ®Tu HOHATHUA A4Sl aBTOpa Bcerga orpa-
>Kaau ero kXm3HeHHyI0 ¢uaocoduio. Ero ITpasaa, orpa-
>Kasi COOCTBeHHbBIe B3rAs/bl, IIpeBpaliaaach B VIcTuHHyIO
ITpaBay. IlosTOMY OHaaMIIIeHa IIOMIIE3HOCTH, A€MOHCT-
paTMBHOCTY, IIpeAcTaBAeHa Oe3 IIpuKpac.

B nonmmanmm Hacummu camonosHaHue BO3BeAN-
gyyBaeT yeaoBeka. I109ToMy OH MHOIO HUIIET O caMo-
IIO3HaHNUM, YTO B KOHEYHOM UTOTIe NPUBOAUT K IO3HAa-
HUIO Oora B yeaoBeke. OO ®TOM IIpeKpacHO CKa3aHO B
raseAy — caMOBOCXBaA€HIM, 9YTO B CBOE BpeMsl IlepeBo-
AVIAM Ha PYCCKMIT S3BIK TaAaHTAUBBIE IIePeBOAUMKI
azepOaria>KaHCKOI Kaaccudeckoit nossun H.I'pebGues n
T.Crpemnesa. Oba nepesogunka CTpPeMIANUCh aleKBaT-
HO IlepejaTh XyAO>KeCcTBeHHO-oOpasHbii Mup Hacumny,
IJe IO9T IIpeACTaBAseT CBOIO MCTUHHYIO CYTh:

sl ctux Kopana, 51 — aa4ax, cBedeHbe BeYHOI'O OTHS,
5l — cobeceaHMK BpICIINX c1A, ropa CuHal OTHBIHE 5.

A BeImux Ccyp l"pOMOBI)IIZ CTUX 1 TO, 9YeM HauepTaan uUx.
Onn 3By4aT B yCTaX MOUX, C KOHHOM Ha4aA0 e€AIHI.
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’1 KopeHb ApeBa 1 AUCTBa, CMEPTh U POKAEHbE €CTeCTBa,
sl pab, He HOMHAIINMII POACTBA, IPOTOBOPEHHBIN U
CyAbA.

...51 — HeOoO, TBepAb, BOAA 1 M1ap, s HABOAHEHbe U IIOKap,
Jl — >xeMuyT, OKeaHa aap, IPeABVIKY BCE 3apaHee .
[Hacyumu, 1980, c. 45-46].

Kak wmpl Buamm, Hacmmu crpactHO mpusbiBaer
A104e11 K 1o3HaHunio.Ero ycra mepechiliaibl BhIpaskeHIsI-
M« ctux — Kopana», «a1 —Aaaax», «i1 — cobeceAHUK
BBICIIINIX CHA», «5| — KOpeHb ApeBa U AUCTBEL, CMEPTh I
pOXAeHbe ecTecTBa», «/Ba Mupa 51 B cebe BMeCTUA» U
T.A. Bcé oTO, Ge3yca10BHO, CBsI3aHO C TAYOMHOI pasyMa
Beaukoro Ilosra. Ilpomaranaupys cyduiickue u xXypy-
¢urckne maen, Hacumm B TO >Xe BpeMs He BUAUT
0CO0OI1 pa3HMUIIBI MeXAY MYCy/AbMaHMHOM, XPUCTHaH-
JMIHOM, AOAOTIOKAOHHMKOM ¥ OTHEIIOKAOHHVKOM.

Bcé »T0 s1cHO 1OKa3bIBaeT, 4To TBOp4YecTtso Hacumu
OTAMYAETCSI CBOeN OPUIMHAABHOCTBIO, HOAAMHHBIM HO-
BaTOPCTBOM, MCKAIOYNTEABHO CBOEOOpa3HBIM MUpPO-
BuAeHNneM, PpuaocoPpcKo-peAUrno3Hoi HeopAMHapHOC-
TBIO. DT KayecTBa B IEPBYIO OYepeab IIPOSIBAAIOTCS KaK
B popMe 1 cogep>KaHMM, TaK M B ONMCAHNUI CBOETO
OTHOIIIEHNUSI K OKpY>Kalolleil AelcTBUuTeAbHOCT 11 Bee-
BRIIIHeMy. HacuMu cBoMM TIOPKCKMM AVBaHOM (MMe-
ercsa B Buay «Vpakckmin Ausan» — H.M.T.) aoséa Tio-
PKCKYIO ITODTUKO-PIAOCOPCKYIO MBICAb A0 COBEpPIIIeHC-
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TBa apabo-IIepCUACKOTO CTIUXa, MMEIOIIero He3pl0AeMble
TpaguIIUM Ha MPOTSOKEHUN HeCKOABKUX cToAeTuii [No-
simi, 2009, c. 206-251].

Pnaocodpcko-peanrnoszHoe mMupososzpenne Hacu-
MM OBLAO HPOTPECCUBHBIM sBA€HMEM AAsS DIIOXU
XIV-XV BB. B nenrpe ero BHUMaHI: BCeTrAa HaXOAVACS
IIPU3BIB K AYXOBHO-HPABCTBEHHON He3aBUCHMOCTY; OH
IpuAasal 0coboe 3HaUeHMe OO0IIedye10BedeCcKIIM I[IeHHOC-
TsAM, AIOOBU K 4yeaoBeKy M Mupy. JKusHbp B ¢uaoco-
(pCcKO-peAnTno3HOM IIOHUMAHUM AAS BEAVKOTO MBICAU-
TeAs Oblaa co3gaHa B pesyabTaTe PasBUTHS MaTepum
[vzglyad./az/mobile/news.php....vzglyad.az.].

Bce wumeromuecs wuccaeaosanua o Hacumnm B
DOABIIMHCTBE CAy4daeB IIPeACTaBASIOT 9TOIO KPYIHOIO
MBICAUTEAS XyAOXKHUKOM OPUIVHAABLHBIM B CBOEM MU-
POOIIYIIIeHN) 1 HEeIIOBTOPUMBIM B CBOEM XYAO>KeCTBeH-
HOM MUPOCO3UAAHUIA

I3BecTHO, 94TO B MO®THMYECKOM Hacaeaun Hacumm xy-
AO>KEeCTBeHHO-PUA0COPCKasT MBICAB, €€ BRIpasKeHIe A0C-
TUTAIOT CBOETO 0e3yCAOBHOIO COBEepIIeHCTBa. MBI BIIOAHe
COAMAAPHBI C MBICABIO, 4YTO He OyAb Hacumu, xypydurc-
KIie A€Vl O4eHb OBICTPO MOIAM OBbI IIOTEPSTh CBOIO ObI-
Ay10 caaBy u cuay. Ilpasel nccaeaoBaTean, oTMedasline,
YTO Ba’KHYIO 4acTb XYJOKeCTBEHHOIO HacAeAus II09Ta
COCTaBASIIOT CTUXMU, OTCTaMBaBIINE VIMEHHO XypyQurc-
KIe mAen. DTU IodTHYecKre oOpasIipl MccaejoBaTean
KBaAnpUUMPYIOT Ho-pasHomy. I1o ux MHeHUIO, ecan B
HEKOTOPBIX CTHXaxX IMO®Ta B OIPeAeAEHHON CTeIleHMU
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3aTparnBaloTCsl Te MAU MHBIe BBIPaKeHMS B KaKOI-TO
KOHKPEeTHOII CTpPOKe AU ABYCTUIINMU, TO B APYTUX I10D-
THUYecKuXx obpasljax codepsKaHle, CHMMBOJAbHasl ceMaH-
TUKa, UX MAeVHbIe I1leAr B OOlleM HpPU3BaHBl CAY>KUTD
TPaKTOBKe Xy/A0>KeCTBeHHO-(P1A0COPCKOTO TOAKOBAHIAS
xypypusma [Babayev, 2018, c. 234].

Byayan peanrnosHo-puaocopcky MBICASIIUM XY-
AoxkHUKoM, Hacumm coumm TBOpeHMAMU THOAHAA
«CA0BO» Ha HOBYIO BbICOTy. OmnmMpasch Ha TOAKOBaHUe,
ucxogsiee 13 Kopana, Hacumu pykosoacrsosaiacs ¢pop-
MyA0l «Aaaax — CA0BO — 4YeA0BeK», 4TO OBLIO Xapak-
TepHO A4s cydues u Xypypuros. «Ca0B0» BBeA€HO UM B
KOHTEeKCT MycyabMaHcKoro mnasremsMma. [O.JI.Pycramos
CIIpaBeaAnBO OTMedaeT: «IBopuecrso... Hacumu 1ocss-
IIJeHO A0Ka3aTeAbCTBY VICTMHHOCTM Cy(PUIICKOTO YUeHIs —
peaurnu 10081 K Victune, cay>xeHuio Aaaaxy, cTpeM-
A€HNIO K AYXOBHOMY cAMsHMIO ¢ Huwy, ... obecrieueHnio
9yeJ0BeKy BEYHOIO C4yacThsl IIocAe ero  (pU3MJecKom
cmepti» [Pycramos, 2006, No 3-4, c. 115].

Hacumn, Takke Kak M ero HacTaBHUK, MCXOAUA U3
Toro, 4yro Oyksel Kopana MoryT OBITH OAHOBpeMEeHHO I
MaTepuaAbHBIMY, M AYXOBHO-OOKeCTBeHHBIMU. DTO AA€T
HaM IIpaBoO CyAuUTh O ToM, uTo Hacumu csomm MupoBO3-
3peHreM HaMHOTO pacinpua Gpra0copcKo-scTeTnIecKoe
IIOHMMaHMe CyTu XypyPpuama, cOAU3NA ero C XKUBHBIO I
AYXOBHBIMI 3amlpocammu deaoseka. Ileap xypydurckmx
B3rAs1408 Hacumu csogures K 1eam oBAadeHUsT MCTUH-
HBIMI 3HaHMSMU C TeM, YTOOBI IIpUOAUBUTECS K COBEp-
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meHcTBy. KTO cymeer ot 1o 8TOMy IIyTH, TOT, Oe3y-
CAOBHO, OOpeTéT MCTUMHHYIO cBoOOoAy. Takoit moaxoa x
IIOHMMAaHUIO AaéT eMy HpaBCTBeHHOe IIpaBO Ha IIPOBO3-
raamenne ¢popmyasl «AHa-aap-Xakk», T.e. «I  ycTb
VICTUHA, 51 €CTh Aaaax»:

Bepiutcs B Mupe Bce 1o O0O>Kbell BOe,
Xotp Oor oaAMH 1 HeTy Oora 0oae,
Ho gyeaoBek He Menee, yem 0Oor, —
Vcrounuk xaeda oH, AOOBITUYMK COAM.
[Hacumm, 1973, c. 256].

C.IInxmesa, 1ocaeaoBaTeAbHO ¥ KOHILIEIITyaAbHO
U3y4daBlllasl HacAeAye II09Ta, OTMedaeT, 9YTO «AHa-aab--
Xakk» KaK MICTHYeCcKOe CAOBO, IIpejollpejeAnBIlee
DCTeTMYeCKyIo cucremy Hacmmmu, KopHAMHU yxoauT B
ydyeHMe ero IpejllleCTBeHHMKa MoBaaHBI (MMeeTcs B
Buay Mosaana Axaasazeaann Pymn — HM.T.). Yray-
04as151Ch B Hegpa «AHa-aab-XaKK», YIEHBIN 3aMedaeT, YTO
DTO BbIpa’keHUe —He eAVHCTBeHHBIN VMCTOYHMK, IUTaIO-
NI €0 PeAUTMO3HO-P1A0COPCKO-TIODTIECKOe MBIIII-
aenne. [Sixiyeva, 2016, No 4, s. 122-131].

ITo maee Hacmmuy, >Xeaarommii IIOCTUMYDL MCTUHY
AOZXKEeH B IIePBYIO ouepeab IIOHATh YeA0BeKa, ero Ipoo-
AeMBl, CTpeMAeHNs, AOAKeH BUAETb KpacoTy U A00-
poty. OH rayOOKO IIOHIMMa/A Ha3HaueHle JeA0BeKa, ero
MecTo B XKu3HU. CBOMMM OYHTAapCKMMIU Ta3eAsIMU OH
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Ipu3blBaa Al0Jeit K OoppOe C HeclpaBeAANBOCTBIO,
TUpaHUel 1 >KecTokocTelo [https://ru.m.wikipedia.org].

Puaocodpcko-vereTndeckas KoHnenius Hacummu B
JacTy eT0 PeAUTIO3HBIX BO33peHNIl, 0e3yCA0BHO,0Ipa-
eTCsl Ha KOHIENINIO HpeAIIecTBeHHIUKOB. JIMeHHO
II09TOMY OH OAHO3HA4YHO pa3jeAsieT UX MHEeHMe «BaxXAaT
aAb-ByAXyA» («eaUMHCTBO ObITuA»). Aas Hacumn
pasaBoeHne Aymy He mnpuemaeMmo. V6o ABOJICTBeH-
HOCTb MOJXET cogep>KaTb HPOTUBOIOJAOXHBIE, B3au-
MOMCKAIOJaloiue Apyr Apyra runoressl. [Tost rayboko
BEpUT B TO, YTO OH BCeI CBOENM CHUAOW CTPEMUTCS
IIOCTUYD UICTUHY:

Sl McTuHY TIOCTUT, IIPOVIAS Yepe3 CTpajaHbs,
Sl MCTUHY TTOCTUT U Ka>KAY C Hell CAMSHD.

...51 IOCTOSIHHO ITbsIH, HO IIbsIH HE OT BIIHa
S IpIO BMHO AIOOBU U ITHIO BIHO ITO3HAHDS

[Hacumu, 1973, c. 36].

B tBOpuecTtBe Hacumm, kak OBLI0 CKa3aHO BBIIIIE,
Ba)KHOE MeCTO 3aHNMaeT MWAe0AOIMs Xypydusma.
Mo>KHO cKasaTh, YTO B IOJABASIONIEM OO/ABIINHCTBE
rase/eil ovTa OCHOBHAs Aesl OpMeHTpOBaHa MMEeHHO
Ha pasbsCHEHIe CeMaHTMKO-CMBOANYECKOTO cogepiKa-
HISI, XyAOXKeCTBeHHO-P1A0COPCKOro TOAKOBAHNSA XYPY-
Ppusma.
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Hacumu kak 1mosT-puaocod Bcerga CTOsAA BbIIIIe
cpoein snoxu. OH He cMHUpsAACA C 3aKOHaMM TOTO
00111eCTBeHHO-UICTOPUYECKOIO CTPOSI, B KOTOPOM KIA.

C ToukmM 3peHMst >KaHPOBO-(POPMaABHBIX OCOOEH-
HOCTell CO3JaHHBIe IIODTOM 00pasIbl 4OCTATOYHO pas-
HOOOpasHbl. JIHTepecHO, YTO MHOIMe MOYTUYECKUe
obpasubl Hacumu («4 — 6or», «J1 g ects 60r»», «S 60-
TOM COTBOpeH»», « — Ooxme cusaHbe», «S mcrtunHy
noctur», «CyTtp OOXBbS B Hac ¢ TOOOW» M T. A.) AQIOT
BO3MOKHOCTh AAsl IIPOSICHEHMSI MAEVHON CHUCTeMBI U
KOHIIeNIIMU MpIcAauTeAsd. MHorme oOpaslibl HalleAeHBI
Ha pacKpbITVie TUIIMYECKOTO UM OOIIUX ITOAOXKEHUN AAs
¢popmuposannsa coOCTBeHHBIX B3rAs14oB Hacumm Ha
peanrno3Ho-praocoPpcKyio KOHIENUMIO Xypydusma.
HesaBucumMo OT MCTOPUKO-IIOAUTNYECKOI OOCTaHOBKM
sroxy, HacumMm 4yTKO OTKAMKAaeTCsl Ha BCe sIBAEHMS
COBpPEMEHHOI eMy AeVICTBUTEeABHOCTV, «Ha PeAUrno3-
HO-P1A0COPCKMe, COLMAABHO-TIOAUTIYECKIe, HpaBC-
TBeHHBIe U >KUTelicKue Ipobaemel» [MOparumos, 1973,
c. 17-20].

I[lo muenmio Hacmmmu, nyte k Vermne myun-
TeABHBIN 1 AOATUIA:

IIpespea TBI MCTMHBI 3aKOH, OBLA IIyCTOCAaBbEM
OCAEIIAEH, —

Byap ocroposkeH — 00T ci1A€H, B HEM BEYHO MBICAN
rayOnHa.
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YroO yM TBOI Bpar HpeAbCTUTh He MOI, TOHU
co04a3HEbI 3a TIOPOT,

Tax mocrtynmait, 4yTo0 He OTBAEK TeOsA OT Liean
caTaHa.

.51, Hacumn, tebe M3pEK ydeHbe, UTO OTKPHLA

IIPOPOK.
Korza 6 ero moHsTh TBI CMOT, II03HAA OBl caM ceOs1
A0 AHa.
[Hacumm V., 1980, c. 63-64].
Nan -

Cssaras VlctuHa poan cepalia 3aBUCTAVBBIX AXKeILIOB,
Meu npaBap1 — ca0B0 Hacumy, a mpaBaa y Hero ogHa.

[Hacumu V., 1980, c. 66].
NMan —

51 — BOXKMII CAOT, 51 CMBICA BCETO, CYOCTaHILIVIS BPEMEH.
5l — eAuHeHbsI TOP>KeCTBO, B € AMTHCTBE Pa3OO0IIIEH.

...5] — BECKOHEUYHOCTH 32407, 51 — B 4e10BeKe — OOr.
Y A€ KOHEUHBIVI IIPEBO3MOT, B CTUIXaX 3alledyaTAEH.

[Hacumm ., 1980, c. 78].

Kak mbl BuanmM, Aaaax n Victuna B puaocodpun
HacuMu 4acto OTOXAeCTBAAIOTCS. DTO — IIOTOMY, UTO
Aaaax ects VicTnHa, a TO, 4TO 4YeMy AI0AM ITIOKAOHSIIOTCS
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nomumo Hero ectp a0xb. Hacumn mo Bcemy coemy
TBOpYeCcTBY OOBbsAcHseT Ai04saM Vlctunnl Vicaama, B TO
Ke BpeMsl Be4€T ce0sl OA00HBIM 00pa3oM, ITOCKOABKY
OH XOPOIIO IIOHMMAeT, YTO AOAT MCTMHHOIO Cypusd
AOBECTH A0 AIOAeN 3HaHUSI, IT0AyIeHHbIe 113 OOXKeCTBeH-
HOro ucrouHmka. Hacumm oOBsICHSIET MX AOCTAaTOYHO
yaauHo. Ilo»1-puaocod cBoIO eAUHCTBEHHYIO Ileadb
BUAUT B IIpuU3bIBe A104eil K Victune. OH B TO >Ke BpeMsi
3HaetT, 4to Vicaam eamncrBennas llcumnnas peawnrns,
oummamIas 4Jeaoseka. Ilo®ToMy mpusbiBaeT Aaroseit
HPUHATH CaMble ITOA€3HbIe M Hy>KHble IOY4YeHIs DTON
peaurun. I'lo ero B3rasaam, ceeT 6o>xecTBeHHBIX VlcTiH
M MUAOCTh Aadaxa AOAXKHBI OXBAaTUTh Ka>KAOTO Ye0-
BeKa co Bcex cropoH. CymHocth VIcTMHBI KpoeTcs B
mudpax. LIudppsr — sT0 3HAKOBOE OTOOpakeHue Victu-
Hel. IIndpa MaTeMaTmyecku HOATBEp>KAaeT BBICKa3aH-
Hy10 caoBaMmu Victuny. IlepsoocHosa cymuocty Vcrnna
ectb Lludppa n Caoso. OcHOBHOe 1 I1aBHOE B CYIITHOCTHU
Hudper n Victunpr to, uro Indppa m Vlctmaa ocy-
IIeCTBAAIOT CBA3b C AA4aXOM BCEro CyIIero. DTO ecTb
3akoH [Ipupoapr. Bor uyro nmmer Hacumm B raseamn
«Cao0Bo»:

[Ipmau, BHEMAY, 5T IOBTOPSIO CHOBA.
EcTb B c20Be 3HaK Hayala He3eMHOTO.
Co Bcex 1mecT CTOPOH B3TASHM Ha MUP,
/lyIp cA0BO — MUpa HaIllero OCHOBA.
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Mex peunio 1 IPOU3HOCAIIIM PeYb,
ITo cyTtu HeT pa3amdbsl HUKaKOTO.

...Bce — c210BO: 1 HauaA0 1 KOHEII,
3emMAas U TBepAb, CBOOOAA 1 OKOBEI.

B ocHOBe cel1 BceaeHHO «Kad» U «HYH»,
/lu1b 3HaK U CA0BO — HUYETO UHOTO.
[Hacumm V1., 1973, c. 23 — 24].

Y Hacumn «aoroc» (paccy>kaeHue, ydeHue, OCHOBa-
HIe) II0 BCeMy TBOPUYECTBY BBICTYHaeT KakK ¢uao-
codckoe MNMOHATHE, PUKCUPYIOIIee eAVMHCTBO IOHSTIA,
CA0BA U CMBICAA, IPUYEM CAOBO IOHUMAETCS B 4AHHOM
clydae He CTOABKO B (POHETUMYECKOM, CKOABKO B ce-
MaHTMYEeCKOM IlAaHe, a IOHATHE — KaK BhIpa’kKeHHOe
BepOaabHO. 3HayeHMe JAaHHOIO TepMuHa y Hacumn
rogpasymMeBaeT BCeOOIINMII pPa3yMHBINI IPUHIUI, YII-
paBasiomuii MupoM. [TosToMy HaMm KaskeTcs, 4TO MCXO-
AHasl CeMaHTUKA ITOHATUS «JAOTOC» ObLAa CyIIeCTBEHHO
MoauduLposaHa 1 odoraiieHa ydenueMm Hacumm.

[Touemy Hacummu Bcerga B 1IeHTP BHMMAaHM CTaBUT
Vcruny? IloToMy 9TO OH SICHO IIpeacTaBasieT ceOe, UTO
VictHa IIOCTOSIHHO YCKOABb3aeT Ieped, AUIIOM YCUANIA
rnoctuyb e€. Beap ¢ mombITKOM 1ocTnyb VctuHy nepeg
9ye/10BeKOM PacKpBIBAETCs eIrfé OOAbIasi TAyOMHa IIpo-
TUBOpe4YnIl B mpeabigymieit Victune. D10 1IOKa3bIBaeT,
yto VicTmHa — cymHocTh OeckoHeuHasd. HecMmoTps Ha
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6eckoneunocts Vctunel, Hacumu ycrpemasier cson B30-
PBl K BO3MOXKHOCTSM €€ IOocCTIoKeHMsA. B »ToM maane
Hacnmn xaxkeTcst, 4TO TOABKO AI000Bb K VIcTHe MOXKeT
IIPUBECTU YeA0BeKa K €€ IMOCTVKeHMIO.

Hacumu xopo1io npeacrasasier cede, uto ¢pusnyec-
KU KOHTAKT 4ea0BeKa ¢ AalaxoM HeMBICAUM. Yea0BeK
AVIIb YYBCTBEHHO MOXKeT er0 BOCIIPMHUMATD U CAUTHCA
¢ HuM. [To®TOMYy BCe ycmams BeAMKOro MoO®Ta Hall-
paBAeHBI Ha TO, YTOOBI YYBCTBEHHO CAUTHCS C AAJaXOM.
OH 1noHmMaeT, 4ToO OOIOM COTBOPEH, OH IIpPeACTaBAsIeT
ceOe Beanune 0Ora, a HOTOMY ¥ OH — OOXKUI AI00MMeIT;

CBsI11€HHOM MICTMHOM BCeTAa CBOM MBI 3HaHbsI MePIUM.
Be3 caoBa 00Xbsl He OTKPBITH K IIO3HAaHBIO MUP ABEPI.
TsI, ca0BO DOXKIIe TTO3HAB, HE CTAHEIlb MYAPEIIOM.
ITycTh TBI HE CTaHeIlb MyApPelloM, HO U He Oy eIl
3BepeM.

[Hacumm, 1973, c. 300].

Van B 9TOI >Ke CcTpaHUIle B CAeAyIOIeM 4eTBepocC-
TUIINY YUTAEM:

/I>Ke1] MCTMHBI He TIO3HaeT, TaK OBLAO C COTBOPEHb,

1 20>xb, KaK HI CAa4Ka OHA, He AAPUT HaM CIIaCeHbs
Xaa>X He CBePINUBIINIL — HE XaAXKI/, M B DTOM HeT
COMHEHBS,

XoTp mpaBaa 1 ropbKa IIOpPOJi, B HEell Hallle UCLIeAeHbe.

[Hacumm, 1973, c. 300]
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Hacumu xoporo sHaeT ocobeHHOCT MupoB. I1os-
TOMY OH CYMTaeT ceOs DOXKBUM CHUSAHbEM, PaliCKUM ca-
AOM, aHTeAOM, CTpa’keM y paliCKUX BOPOT, «Kad» I
«HYHOM», Ha4aA0M Bcell BceaeHHOM, cypont Kopana, on
— >KI3HDb U CMEPTh!

Tax mouemy >xe Hacumu mpeacrabaser ceds B Ta-
KOM cBeTe? /Ja IOTOMY, 4TO cAMsIHNe C BceBbIHMM 3aK-
AI04aeTcs B He3bI0.1€eMOM 1104001 CBOJICTB TBOPEHISI I
Teopua. OH Xopollo 3HaeT, 4YTO B TaKOM II0A00MUU U
OCyIIlecTBAseTCsl MOocTIKeHne Aaaaxa. Vimes B Buay
COCTOsIHIE aDCOAIOTHOTO CAMAHMA KaK eAMHOTO 11eA0I0
C BBICIIIEVI CILAOV, OH OCO3HAET: MIMEHHO B D TOM CAydJae
A22aX TIOAHOCTBIO IIOCTUTACTCS B TBOPEHMIL.

[Iponaranaupys CBOM IIAHTEMCTUYECKME BO33-
penns, Hacumu B TO >Xe Bpems cTapaeTcsl BbI3BaTb y
qyTaTeseil CMMIATUIO K XypypuaMy I K ero BOXKAI0. B
npoussegeHnAx nosra Pasayasax naeaansupyercs. C
Touku 3peHmsa Hacumn Paszayasax 1osHaa Bce 0o0-
JKeCTBeHHBIe TallHbl, OTKPbIA MICTVHBI, HEAOCTYIIHbIE Ta-
KM HpopokaM, Kak Myca, Vca n Myxammes. On
XapakTepu3yeTcsl KaK AMYHOCTb, KOTOpas IPaBUALHO
pacKkpbiBaeT TaiiHble cMbIcAbl Kopana. 11 mostomy
AOCTUT TOTO, 4TOOBI cTaTh Oorom...[Apacasr, 1972, c.
44-45].

Kak MbI BaAMM, B OpMUPOBAHUN MUPOBO33PEHN
HacumMu BakHyIO poab, Hapsagy C UARAMU IIpea-
IIIeCTBEHHIKOB, CBIIPAaAM €TI0 AyXOBHBIE, HPaBCTBEHHBIE
B3rAsApl Ha MHUpP U A1000Bb K Aaaaxy. XoTreaoch Obl
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CKa3aTb HEeCKOABKO CA0B 00 O4HOM COOpHMKe Traseleil
N.Hacumn «VMpaxkckuin Ausan», KOTOPBI U34aBaACs B
pasHble TOABI B AsepOaiiaxaHe. Ilocaeanee msaanme
I0ATOTOBAEHO K neudatu npod. l'azandapom I[arraessiy,
peAakTop U COCTaBUTeAb IOSICHUTEABHOTO CAOBaps —
Mamegaan Ackepos [Nasimi, 2018, 384 s.]. 3amernm, 4TO
UPaKCKUil AuBaH Obla HaligeH HacaeanukoM Illaxa Vc-
Manaa Xaran Cengom I'eiizapoM 1 nmogapeH KepKIOKCKO-
My ydéHomy AOaya-aatudy benaeporanl. B «Jusane»
npeacrasaeHsl 0oaee 400 cTuxoB, 13 KOTOpbIX 398 1104-
nucaHsl 1iceBgoHnMoM Hacumu [Nosimi, 2018, s. 3-14].
Urak, cyduiicko-xypydpurckoe ydeHme MHIPOBO33-
pennss Hacumny, nipoHuspIBaolei Bce ero MUPOBOCIIPU-
ATHe, SIBASIETCI OTOXKAecrBaeHme Yeaoseka, VlctmHbl 1
Aasaxa, MHBIMIU CAOBaMl, ODOXKeCTBAEHIE uyeaoBeKka. B
OOABIIMHCTBE CAy4aeB MMPOBO33peHUYEeCKNe B3IASIADI
Hacumn BbIxoAMAM 3a paMKHU ero Xypy(pUTCKON KOHIIe-
nyy. CBoMMH raseAsiMy, pyOall M 4eTBepPOCTUIINSIMU
OH YTBEPXJAaa MUIP PeaabHbIN, 3€MHOI, IIPOCAaBASA
KpacoTy 1 61aropoACTBO 4eA0BeKa, BePy B €r0 CUABI.
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®PATMEHTAPHEIN B3I 1514 HA UICTOPUIO
PYCCKVX ITEPEBO 0B AVPUYECKON
IIOD3MN HACUMMI

Hernpes3oiia€HHbIN ITpeAcTaBUTeAb KAaCCHYeCKO
azepOaita>xaHckoit 1os3un KoHia XIV— Hauasa XV BB.
Cenupa Vimapeaann Hacumu, Kak M3BECTHO, OCTaBUA
OTpOMHOe AuTepaTypHoe Hacaeaue. FEro wuma wnu
TBOPYECTBO IIMPOKO M3BECTHO He TOABKO B TIOPKCKOM
(TypenikoM, y30eKCKOM, TYPKMEHCKOM) II BOCTOYHOM
(Papcnackom, apabckoM, TaAXKMKCKOM), HO U B PYCCKOM
n 3anagHom Mmupe. He kacascp mpobaemMbl 03HaKOM-
AeHus ¢ TeopdyectsoM Hacumu B gpyrux anteparypax u
SI3BIKAX, BBICKA’KEM CBOV COOOpa’keHMsI OTHOCUTEABHO
JUCTOPUM IIePeBOAOB €r0 II093UM Ha PYCCKUI S3BIK.
3apaHee CKa’keM, YTO O3HaKOMJEHUE C TBOPEHUSIMU
Hacumn pycckoro unrareas Hadaaoch ¢ 30-bix rogos XX
B. B IlepuoJ, Koraa 0oasInas Opurajga pycckiux IIODTOB
(A.Antokoanckuii, B./lebeaes, f.Keiixays, K.CMupHOB,
E.AoamaTtoscknii, /A.Kanneascon, B./yrosckoi, I1.11an-
yeHKo, B.Jepxasmn, A.Agaanc, B.bpuk, H.Acees,
M.Aaurep, M.Cseraos, T.CaapmanoBud u 4p.) pa-
OoTaza Haz IIepPeBOAOM «AHTOAOIUNA a3ep6a1714>1<ch1<0171
no»3mMm Ha pycckmit A3bIK (2). Hapsaay ¢ mpowusse-
ASHIAMU YCTHOTO U SIINYECKOTO HapOAHOIO TBOPYECTBa
B BTy BECOMYIO KHUTY OBLAM BKAIOYEHBI OOpasIlbl 13
IICMEHHOM AuTeparypbl, a Takke «baxapusa» n 8
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anpudecknx raseaein Hacumu B mepesogax K.Cumo-
HoBa («baxapmusa», «B meHsa BMmectaATCca oba Mupa...»,
«[lepbet pazayku...», «4T0 3a mpekpacHbIil 00pas...»,
«B3rasanyam possl...», «Bce sapkum coanuem...», «Mup
He CTOUT...», «CBeuoIO AMKa TBOETO...» U «l'ae ThI?...» (2,
c. 51-58).

ITocae »TOr0 Ha HPOTSIKEHNM HPUMEPHO OKOAO
20-Ti 2eT B 4acTy IIepeBoAOB mnpoussedennyt Hacummn
Ha PYCCKUI A3BIK OBLAO OTHOCUTeAbHOe 3aTuiibe. B 1960
r. B Mockse Oblaa musgaHa «AHTOAOIMA asepOaii-
AKAHCKOJ MO®3UN» B 3-X TOMax, BO BTOPOI TOM KOTO-
poit OblAM BKAIOUeHHI Ipeabiayiine mepeoarer K.Cu-
MOHOBA M AOIIOAHUTEABHO Ta3zeab «(O OeCIIeuHbI,
npocHuce!...» (3, c. 7-22).

B 1970 r. B /leHMHIpaackoM OTAeA€HUM W3Aa-
TeabCTBO «COBeTCKMII mucaTeAb» OBlAa BBIIYIIIEHA
kHura «IToster AsepOaiiaxana» (15, c. 161-186), B koTto-
PYIO HapsAAy C yKe OCyIIeCTBAEHHBIMM IlepeBojaMU
npousseaennii Hacumu na pycckmit a3pik K.Cumo-
HOBBIM, BOIIIAN €Ille IIeCTh IIepeBOAOB APYIUX radeaenn
«IToagoben Kopany TBOIT AMK, s BeCb €ro M3y4mA...»
(B.daBuaenkosoin), «I'ae, moka>kurte MHe, €CTb APYT, YTO
o0eIIaHbIO BepeH...», «UTO MHe >XKI3HB, YTO MHE MUP
Oe3 1e0s, - A5 4ero?..», «Oi, IpoOyAuch, OecredHslIl,
Tel />Kamuiiga KyOok 1morepsa...», «Cepane >xoKeT
TOCKa 1 TOpe — Apyra He HalTH. ..», «O UIyIuii, exxean
THI HE CAemoii...» (S.YacoBoi).
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34ech Xe 3aMeTuM, 4TO B IIOATOTOBJAEHHON He-
Doab11011 OMorpaduueckoin cripaske o Hacumm aBTopsr
DTOr0 M3JaHUs AOIYCTUAUM HEKOTOPYIO HETOYHOCTD
OTHOCHTEABHO MMeHU HacTaBHuMkKa Hacummu m ocHo-
BOIIOAO>KHMKa Xypybusma Paszayaasaxa Haumm, nHassas
ero uMms QeisyasaxoMm, IpUUeéM DTa OIIMOKa IIOBTO-
pseTcs TaM ABaXkAbl — Ha 161-011 n 162-011 cTpanuIiax.

MssectHo, yto Hacumu poamaca B 1369 roay. B
1969 roay ms-3a HecripaBeAAUBBIX IIPUTI3AHUNI APYTUX
HapOAOB AMYHOCTM U TBOPUYECKOMY HacAeAuIO II0DTa,
azepOaitA>KaHCKasl KyAbTYpHO-AUTepaTypHas oOOIlect-
BEHHOCTb He IIpadaHoBasda 600-aetHmit 100maen Hacu-
mn. OaHako Bc€ BCKOpe IPOsACHUAOCh. Bech Mup oano-
3HAYHO IIpU3HaA IpuHasaexxHocTs Hacumu AszepOaii-
AXaHy, azepOalil’XKaHCKOMY Hapoay M asepOaiig’KaHC-
Koy anteparype. HesaBucuMo OT HeoIpaBgaHHBIX
HNPUTA3aHUN TBOPEHIAM DTOTO II09Ta APYIUX HapPOAOB,
PYCCKME TODTHI-IIEPeBOAYMKN MHTEHCUMBHO M IIOCAe-
AOBaTeAbHO paboTaaM HaJa IepeBoJaMI Tasedeil I
II0AABASIONIeNI YacTM ero TBOPYeCKOIo HacAeAus Ha
PYCCKIUII SI3BIK.

Becnoit 1973 roaa no amnun IOHECKO B Asep-
OaintaxaHe nipasaHoBaacs 600-aeTHuir 100mnaent Hacumu.
B pecriyOamkaHCKMX M3AaHMAX — COOPHMKAX, Ta3eTax I
JKypHalaX OJAHM 3a APYIUMM IOSBASAUCh II€PeBOALI
MOYTUYECKX 00pas3lioB — MecHeBHU, pyOay, dyeTBepoc-
TUINNS, Tazeau II0dTa. Pycckme ITOSTHI-IIepeBOAUMKN
AlTIlaasauk, A.Oszepos, C.JBanos, H.I'pebues u ap.
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CTPeMUANCDH CAeAaTh eTo YeKaHHbIe CTPOKM Ooaee OAM3-
KM ¥ yA0004MTaeMbIM PYCCKOSA3BIYHONM  OOlec-
tBeHHOCTH (12; 13).

B 1973 r. B Mockse 25 000 Tpa>koM BbIIllAa KHNUTIA
«Hacumn. Aupuka» (14) B nepesoge H.I'pebGnesa nu
K.CuMoHOBa € BCTYNHUTeABHOM CTaTbeil HapOAHOTO
nosta Mupssl VMoparnmosa. /JaHHas KHUra B TaKOM
¢popmare TOraa BrIepBHIe U34aBalach Ha PyCCKOM SI3BIKE.

B tom xe 1973 roay B baky m3aana 1epsbiil TOM
«/I30pannas aupuka» Vmageaanna Hacumny, rae Bcero
npeAcTaBAeHbl 245 raseaeil, MeCHEBU, TepAKNOeHADI,
YEeTBePOCTUINNS, OCYIIeCTBAEHHBIE Ha PYCCKUI SA3BIK
C.JIBanossim (63), H.I'pebnessim (116), A.IlaaBHUKOM
(25), T.Crpemmnesont (17), ocraapHble >Ke IIepeBOABI
614y BeimoaHeHs! K.CumonossiM, /1.0O3epossiM, V.Ca-
BeabeBbIM, B.DeaoposriM (9). A TpeMs rogamu nosxe, B
1976 r. mosiBmacs BTOpOIl TOM «VI30paHHON AMPUKHU
1109Ta, Kyaa Bomian 261 raseap u 5 kacbla. VIx rmepesoant
ocymectBasian A.Crapoctun (124), T.Crpemnesa (50),
O.JBunckasn (32), C.Jsanos (23), A.Bunorpasos (16),
H.Iaasxos (21) ¢ mpuMedyaHUAMM U IIOSCHUTEABHBIM
CAOBapéM 3HaTOKa crel(UKN BOCTOUHON U TIOPKCKOI
anteparyp npod. P.M.Aanesa (10).

B tom sxe 1973 roay 10 000 tTupaskom B baky Obran
usganel pyoam JlImaseagamna Hacumm B nepesoge
TaJaHTAMBOIO IIO®Ta-llepeBogunka Hayma I'peOnesa,
MHOTO CAeAaBIIIero B 4acTy IIpollaraHAbl IPON3BeAeHII
®TOTO KAaccuka (7).
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RN N

B 1973 r. Mysen asep0aiigKaHCKOI ANTepaTyphI
uMm. Huszamn I'miaxesu AH AszepOaiigkaHa BBIITyCTIA
crienMaAbpHBIN cOOpHUK «VIMmageaann Hacumu», B Ko-
TOPOM HapsAy C MBICASIMU a3epOaillKaHCKUX YUEHBIX,
AesATeAell KyAbTYPBl, AUTepaTypbl M MCKYyCCTBa OblAU
IPeACTaBA€Hbl MBICAU KPYIIHBIX AUTEPATOPOB TaKIX,
kak H.I'pubaues, C.Bacuares, b.I'adpypos, I AGamnaze,
P.Ocenos, 1.03epos u ap. (8, c. 215-220), aecTHO BbIC-
Ka3pIBaBIINMXCA O TBOpYeckoM Hacaeanu Hacuwmny,
OKasaBIllero OO0AbIIIOe BAMSAHIE Ha pa3BUTHE POAHOI
AnTeparypel. bamskuit gpyr m mnepeBoAuMK aszepoaii-
AXKaHCKOM aurteparypsl pycckmuii most C.Bacnanes
BpIcKazaa o Hacumm caeayromme mpican: «Ero ¢pmao-
codckasl AUpuUKa, OTAMYIAIOIIASICI MHOTOOOpasyeM Te-
MaTHK!M, TAyOOKMMU IIPOTPeCCUBHBIMU MBICASIMY, YCT-
peMaéHHas B Oyayllee, cOCTaBAseT OAHY W3 CaMBIX
BeAMYaBLIX BEepPIINH azepOaiid>kaHCKO AUTepaTypHOI
Kaaccukm» (8, c. 217).

B uncae unTepecHsix pabor mo teopuectsy Hacu-
MM caeayeT HasbiBaTh crarby H.Tuxonosa «Beamkmii
1osT-rymManucr», H.I'pubauesa «Hamr coBpemenHUK
/.03epoBa «CoaHnie BO BceaeHHOI», A.Ilomepeunero
«ITadoc, xusneyrsepxaenne». Kpome sroro Hacumn
yromuHaercs B pomanax A. Vsanosa «Beunsbiin 308» u
I1.3arpebaarHoro «Pokcoaona» (17) u ap.

Tak, manpumep, rosopss o 3Haummoctn Hacumu
H.TuxoHoB, HazBaa ero TBOPYECTBO OOABIIUM COOBI-
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THEeM B KyAbTYPHOI XXI3HI HapoA0B BocToka u 3amaaa,
IIOAYePKHYB IIpM 9TOM MBICAb O €ro 041aroTBOPHOM
BAVSIHUM Ha IIcCaTeAell APYIMX HapOAOB, CYyMEBIIM
BOJITU B IIaHTEOH OeCCMEPTHBIX AMYHOCTEIA.

Fok Aok

Ocoboe BHMMaHMe 0OpaTUA AMIHOCTU ¥ TBOpYecC-
TBY BeAMKOTro ¢uaocoda-screTa PyccKuil I0DT-Iiepe-
Boauuk Cepreii Visanos, emé 8 1940 rogy ony0ankosas
nosmy «Vmageaann Hacumm», B KOTOpOI yAadHBIMU
XyAOKECTBEeHHBIM  KpackaMy OH CyMeaA  CO34aThb
BIIeYaTAAIOIINII OOpa3 Halllero KAaccuka. DTy II09My He
TOABKO B AsepOaiigkaHe, HO M B MoOCKBe HpUHAAN
oxotHO. Hacumn kak 1most-OyHTaph, Kak epeTpuK, Kak
PeAUTMO3HBI  JAesTeab Obla C  BOOAYyIIeBJAeHUEeM
BOCIIPMHAT B PYCCKOSI3LIMHOM ayAUTOPUI.

Mmnoroe caeaaan asepOaiig’kaHCKHUe IIcaTeAn B
gacT JAenky oOpasza Hacumn. Tax mnosBasance
ncropudeckas nosma Pacyaa P3pr «llocaeansas HOYb»,
Habu Xaspu «Bcrpeua B Xaaebe», I'abuas «Hacummn»,
I.I'ycertnosa «Cyaubiin agenb», A.Casaxsage «[lamsaTHnk
orao», Coxpaba Taxupa «Kapasan naér», M.Skyba
«npsanckuit toprosen; u Hacumm» u ap.

CoBceM HeaaBHO WM34aH pacckad M3BECTHOTO
mucareAss nosTa-nepesoguuka Cuasyma Mawmeasase
«Aand n Aam», IOCBAMIEHHBIN TOCAEAHUM SIIN3040M
aneit >xmusan Hacumn. AsTop nmommmMo camoro oOpasa
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HacumMu B kKaHBY pacckasa BKAIOUNMA U ApyTUe JMMeHa
UCTOPMYECKNX AMYHOCTell Takux, Kak Pasayasax Hau-
mu, Axaa-aa-aua Mupanmax. Hecmorpsa na 3aragou-
HOCTb 3ardaBlisl pacckasa, PyCCKUM 4MUTaTeAb IIOCTUTaeT
€ro CMBICA B KOHIle mnpomssegeHus. Onmpaschk Ha
MUCTHYecKyIo cuMmBoauky, C.Mamegsade ¢ IOMOIIBIO
YAQUHOIO XYAO>KeCTBEHHOIO IIpueMa  IpeAcTaBAseT
peanrnosHo-gnaocodpckmit mup Hacumu pycckossbra-
HOMYy umraTeaio. HamomummMm, uro mpod. I.¥Yaaabix
IOCBATIAA 9TOMY pacckasdy CIeIjMaabHYyIO CTaTbhIo,
ony0AMKOBaB €€ Ha CTpaHMIaX >KypHaada «/lurepar-
ypHbIT Azepbaiigxan» (16, c. 40-43).

hH N4

B 1970-pre roanl OTHOCUTEABHO >KU3HUM U TBOP-
yectBa Hacumm Oblam m3aaHbl MHOTOYMCAEHHBIE CTa-
by, MaTepuaasl u MoHorpadumu C.Araesoir, P.Ky-
anesont, M.Hobanosa, M.Kyansaae, B.Aanesa, I1.Moa-
aaesa, A.Caaeaanna, I'Apacarr, M.JIOparumoBa 1 MH.
APYTUX, OCBellaiolye OTAeAbHble IIpo0AeMbl TBOpYec-
Koro cpoeoOpasms mnosta. Ilpod. Ax.Karpamanos pa-
0oTaa Haj HayYHO-KPUTUUIECKUMM TeKCTaMM IIpOU3Be-
aennit Hacumu (8). B 1980-ble roabr oH ke, usydas u
HIPOBOASI CKPYIYA€3HBINI KPUTUYECKUII aHaAu3, Iie-
/AeHallpaB/JeHHble Hay4yHble U3BICKaHM: B 4acTU Hacae-
AUSL TI0DTa, IIOMeCTUA cBO€ dpyHAAMEHTaAbHOe IccAe-
AOBaHIe B OJHOM 13 COOPHIKOB, BEIXOAs1IeM B Baky (6,
c. 139-147).

153



Nizami Maommadov Tagisoy

RN N

B 1980 roay B baky nsaan «COopHIK nos3umn aszep-
banaxxancknx nostoB XII-XX BB.» 1104 HazBaHmeM «Bp-
ara /Jpesnero Bocroka», B KOTOpOJI, HapsAy C HepeBoa-
MI IIPOU3BEAEHUN KAACCUKOB a3ep6a1714>1<ch1<0171 IO®-
3un ot Xaranu 4o Camega Bypryna, Op1am BKa1OYeHBI 49
raseaenn Hacumn B nepesoge Tarbsausr Ctpemneson (5,
c. 45-100).

B 2009 r. moa raaBHOV peJakiuein ¥ aBTOPCKUM
IpeaucAoBueM AHapa IIpM COCTaBUTeABCTBE JAOKTOpPa
¢umaoaormyecknx Hayk, npod. l'acana I'yamesa Ownlaa
IIOATOTOBA€HA «AHTOAOI azepOaiiA KaHCKON IT0D3UI» B
Tp€X TOMax, B IIepBbLII TOM KOTOPOI BOIIAM U OOpasIibl
n3 npomssedqernii Hacmmm «baxapus», HECKOABKO
raszeeli, s3epkalbHas ra3eAb U CTUXOTBOpPeHIs — oOpalile-
nusa Hacumn B nepesogax K.Cumonosa n C.VIBanosa (4, c.
168-180). Kpome oTMedeHHBIX, B pa3HbIX U3AAHIAX TaKXKe
yBUAEAU CBeT Aupudecknue cruxy Hacummy Ha pycckom
SI3BIKE.

ITocae wm3AaHMA CHEIIMAABHOTO  PacHOPSIKEeHIs
Ilpesuaenra AsepOaiiakanckon PecriyOoamku Vabpxama
Aanesa o nposegeHnu 650-aetnero oomaes Hacumn B
2019 roay asepOaiigkaHcKas (PprA0AOTrMIecKasl oOIrec-
TBEeHHOCTb, KPUTHUKM, AUTEepaTypoBeAbl, BOCTOKOBEABI I
TIOPKOAOTY BIIAOTHYIO 3aHMMAaAUCh JCCAeAOBaHMEM I
U3y4EeHNMEeM OTAEABHBIX CTOPOH TBOPYECKOIO HacAeAVs
DTOTO KPYHHOTO a3epOalil’KaHCKOTO PeAUTMO3HOIO U
$11.20cOPCKOTO MBICAUTEASL.
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3aech xe oTMeTUM caeayiomiee: Ha npotsoxeHnn
AAUTeABHOTO Ilepmoda Boctok m 3amaa BOCHPUHU-
MaANCh KaK ABe IIOAHbIe IPOTHBONOAOXKHOCTH. Ecan
BocTok BocnpuHMMaAcs Kak 0AUIIeTBOpeHNe KOCHOCTH,
3acTos U AecIoTu3Ma, TO 3allaj Kak IIporpecca, AuHa-
MUKIU U CBOOOABL. B TO ke BpeMsI HeAb3sI 3a0bIBaTh, YTO
UCTOpUA BCeX CpPeAHeBeKOBBIX IMBUAM3AINI IMeeT
MHOTO OOIINX YepT, HO BMecTe C TeM B Ty HIIOXy 0coDe-
HHO OTYETAMBO OIpeAeAsA0ch ux pazHooOpasue. Vme-
HHO B ©®TOM CMBICA€ HEIIOBTOPUMOe CBOeoOpasue
nos3uu HacumMm 40cTaTouHO HPUBAEKAO BHMMAaHMNe
pycckux nepeBoaunkos. Ero raseam u pydan, anmpudec-
KIe CTUXM OO0KeCTBeHHOTO, Pp110CcoPCKOro, A1000BHOTO
cogep>KaHms, KaK OBLAO CKa3aHO BBIIIe, ITPUBAEKAN
BHIMaHIe KPYIIHBIX MacTepOB PyCCKOIO ITODTIYECKOTO
caoBa. Tak Kak OyHTapcKOro XapaKTepa ero CTUXMU
IIpU3bIBAAUL AI0Aeli K DopbOe C coIMaabHONM Heclpa-
BeAAMBOCTBIO, IIPOTUB HAaCUAUS Haj AMIHOCTBIO, THpa-
HUM U JKeCTOKMX IlpaBuTeaell. Ero raseam BocrieBaan
CuAy, pasyM M KpacoTy deAoBeKa, CAY>KIUAM OCBOOOX-
A€HUIO AMYHOCTU OT BCSAKOTO POAa YCAOBHOCTEN, OTKa3y
OT ackeTusMa, ¢paHaTu3Ma 1 PeAUTMO3HBIX AOTM.

V3BecTHO, 4TO, B 11I0DTHUYECKOM Hacaeaun Hacumu
Ba>KHOE MeCTO 3aHUMAIOT Tra3eAy PeAUTrro3HO-(PrA0CcOo-
¢cxoro cogepxkanms. Cpeanm Hux u raseap «B meHs:
BMeCTSATCSI 00a MMpa, HO B ®TOT MUp 51 He BMEIyChb»,
IepeBeAEHHON 3HATOKOM crennduku asepOaraKaHc-
Kot mos3un cpeaHux sekop K.CMMOHOBBHIM M mOMe-
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IIEHHON B MepBoil «AHTOAOIUHU a3€p6aI7IA>KaHCKOI7I
nos3um» (2). Cocrosias 9Ta raseadb B OpUIMHale U3
15-Tm GeitToB, B IepeBoge IMOAYYMACS Ha OAVH O€T,
MOXHO CKa3aThb B I1eA0M, He HapyIllnaa XyAo>Kec-
TBEHHO-KOMIIO3UIIMIOHHBIE, UACTIHO-COAepKaTeAbHbIE U
cnenmduyeckne ocobeHHoctu opurmHaaa. Hecmorp:
Ha HEKOTOpOe yAAUHEHNe, MBI CYMTaeM, 4TO IIepeBO/,
K.CruMoHOBBIM Ha3BaHHOII raseay Hacumu Mo>XHO cun-
TaTh MOAHOIIEHHBIM I YCIIeIIHBIM. DTOT IIepeBOJ, MO0A-
HOLIEHBIM MOXXHO PacCMOTpPeTh IIOTOMY, 4TO OH MC-
JyepIIpIBalOllle IlepejaeT CMBICAOBOe coAep>KaHle Opu-
IMHaJa ¥ MMeeT IIOAHOIleHHOe (PYHKIIMOHAABHO-CTU-
AVICTMYECKOe COOTBeTCTBMEe OopurmHaaly. MBI crouM Ha
TOI TOUKe 3PEeHILs], UTO IIepPeBOAYMK MMeeT Ael0 He C OT-
A€ABHBIMI D/A€MEHTaMI SI3BIKOBOJ CHUCTEMBI, a C I1eA0M
crpykrypon »toi cucrembl. K.CuMOHOB mepesaér He
TOABKO AEKCUKY U I'paMMaTHKy, HO U caKpaAbHble MOTU-
BBI, 3Has1, UTO OHM CAY>KaT NAeHO-P1A0cOPCKOMY BLIpa-
JKeHUIO Xy A0 KeCTBeHHO-00pa3Horo codep>kanns. [Tpona-
AIOCTpUpPYeM DTO Ha Marepuaje COOTBETCTBYIOIIUX Oeli-
TOB OpPUIMHAJA U IIepeBoja:

Mando sigar iki cahan, man bu cahana sigmazam,
Govhari lamakan meanam, kovnii moekana sigmazam.

...Ham sadafom, ham inciyem, hasrii sirat asincoyom
Bunca qumasii roxt ilo man bu diikana sigmazam.
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Ganci-nihan manam man us, eyni-ayan manam, man us,
Govhari-kan manam, man us, bahravii kana sigmazam.

...Nara yanan sager manam, ¢arxa ¢ixan hacar manam,
Gor bu odun zebanasin, man bu zebana sigmazam.

...Goar¢i bu giin Nasimiyem, hasimiyem, qureysiyom,
Mandan uludur ayastim, ayats, sana sigmazam
(11, 5. 7-8).

Bor nepesog npeacraBAeHHLIX B OpUTMHaAe OeITOB:
B Men:1 BMecTATCA 00a MUpa, HO B 9TOT MUP
51 HEe BMEIITyCb.

5l cyTh, 1 He UMeIO MecCTa, U B ObITHE 51 He BMEIIyCh.
...s1 >Xemuyr, B paKOBUHE CKPBITHIN. Sl MOCT, BeAyIIIui1 B
az u B pai,

Taxk 3HaiiTe, 4TO C TAKMM OOraTCTBOM S B AABKI
MUpa He BMeIyCh.

51 caMBblii TaIHBIN KJAa4 BCEX KAaA0B, I O4eBUAHOCTD
BCeX MUPOB,

1, AparorjeHHOCTelN UCTOYHMK, B MOPsI M Heapa He
BMEIIYCb.
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...51 cpa3y CyIIHOCTD U XapakTep, s1 caxap C PO30ii
IIoI10AaMm,

1 cam pelenbe ¢ opaBgaHbeM, B MOAYAIINUIL pOT
He BMEIITYCh.

...XoTp ceroaHa Hacumm 51, s XallMMNUT 1 KOPEMIINT,

’I MeHblIIe, YeM MO:1 cAaBa, HO 51 1 B CAaBy He BMeEIIyCh.
(2, c. 53-54).

Vcrioab3oBaHHBIe B OpuIMHaJe apabCKOro U Cak-
PaAbHOTO IIPOMCXOXKAEHMUSI CAOBa U BBIPa’KeHUs «gOv-
hori — "lameakan", "kOovnii-moakan", "ors-fors", "nun",
"sbsam", "serhi-beyan", "zatidiiriir bidayestim", "baxii
monini”, "hesri sirat", "qumasi rext", "genci-nihan",
"us","behravii-kan", "garci-miihiti-ezem", "adem", "kiin-
fokan", "dohrii zemano", "borat", "baste dehan", "nar",
"sacar”, "¢orxe ¢ixan hacer”, "sehd sems", "gemar",
"ruhi-ravan","dovleti-cavidan”, "ayinadan", "ger¢i hasi-
mi", "qureysi”, "ayst" u T.4. nx nepesoapr K.CruMOHOBBIM
He BcerJa COXpaHeHBI Kak B opuruHase. Tem He MeHee,
oOmrasl CyTb OpMUIMHAJAA YAa4HO JOBeJeHa A0 PYyCCKOsI-
3bryHOrO ynrareas. “Govheri-lamekan — cyts”, “kovnii
— OwrTHE”, “sodaf, inci — skemuyr”, “gencevi-nihan ma-
nem — s CaMBbIll TalHBIN KAaa” ', “eyni-syan manam — 51
oueBMAHOCTL”, “govheri — kan menam — s agparoiieH-
HocTell ucrouHnk’, “bshravitkan — mopsa u Heapa” n
T.A., B TOM urcae “hasimiyom — s xammmur” vo “qurey-

siyom — s Kopenmur”.
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VI3BecTHO, YTO XalIMMUTBI ¥ KYPaMIINUTBHl OBLAU
ApeBHelllen AnHactuel y apados. Temeps o Kaxkaom
U3 HUX TOPAAKY. XaIllMMUTHI OBLAM IIpeACTaBUTeAIMMA
OAHOTO M3 OCHOBHBIX MEKKAHCKMX AVHACTUI U3 KOTO-
poro mpoucxoaua Myxamea. Ona Oblaa OueHDb BAM-
TeapbHOM. VIMeHHO ux IpeAcTaBUTeAM OBIAM XpaHU-
Tteaamn KaaOsl 1 opranmsatopamu Xaaxa 4o Vicaama.
OHM Bean CBOE IPOUCXOXKAeHMe OT Xaminma noH A0g
Manada, HacrosIIee MM KOTOPOro ObL10 AMp... 3aMe-
TUM, 9TO IpeACTaBUTeAN poda XaIllMMUTOB ObLAY HIapu-
¢pamn Mekkn 1 obaagaau CUMBOANYIECKON BAACTLIO B
nepnos, Ocmanckon wmmnepun. B Ilepsoit mmposon
BOJIHe MeKKaHCKMII Imapnud XycaitH nOH AAy BBICTYHIA
Ha CTOpOHE aHIAM4aH IPOTHB TYPKOB. /0 ocaeAHMX Bpe-
méH B Vpane, Cupmu, Cayaosckom kopoaesctse, Vlop-
AaHNY OBLA0 XaIlIMIMUTCKOE ITpaBAeHIe.

Toaxkosatean KopaHa 4acTto MHOAB3YIOTCA TepMU-
HaMM «KypPauIlUThl — NAOAOTIOKAOHHUKI», «MEKKAaHCKIIe
SI3BIYHUKI», «MEKKAHCKI/I€ HeBePHbIe», «MEeKKaHCKIe MHO-
TOOOXKHUKI», «KypalIINTCKIe S3bIMHUKI». OHU SKMUAK B
Mexxke. Mexay TeMm, KypalllUUTBI OBLAM ILI€MEHeM ca-
Moro Myxameaa. OH1 Ob1AM CaMBIM yBakaeMbIM pOAOM
ApaBun, KOTOpoOMy IIpuHajJe’kaa caM Hpopok Myxa-
mea. Oun Bepman B Eaunoro Aaaaxa. Ha nHux Oblaa
BO3A0KeHa oxpaHa KaaObnl. PogoHauaabHUKOM 9TOTO
rnaeMeHnu sBasacsa Pup o npossuiny Kyparim. B xanre
«XKemuyxnna mnaemenn Kypaiimr» pacckazsaHo 00
Amune, marepm mpopoka Myxamesa. AMmuHa Oblaa
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Aoueprio Baxba nou Abaymanada ns posa bany 3oxpa
naemenu Kyparm. Ona pogauaace 3 Meanne. Eé orten
ObL1 IAaBOI CBOETO poJa U TA. U IIp.

Kak wmbr BugmMm, Hacumm napsaay ¢ npoummn
JICIIOAB30BAaHHBIMMY BBIPA’KeHIUAMU B HTON raseAn IIO-
Ka3blBaeT YPOBEHb CBOUX PeAUTNO3HO-PIAOCOPCKIX
3HaHMII, 4TO B I1€A0M C YCIIeXOM COXpaHeHO B IlepeBo/je
K.Cnmonosa. Kak 0110 cKazaHO BBIIIE, OH Ke Ilepe-
BOAMA U Apyrue razean Hacumu 1 nepesog Kaxkaoit u3
HIX, HEeCMOTps Ha cBOIO 80-2eTHIOI0 AABHOCTL, He
rnorepsAAu csoero 3HadeHu:. lVlcnoaszoanne K.Cumo-
HOBBIM B IlepeBoJe CaKpaAbHBIX MOTMBOB OpUIVHaJa B
11e10M IIPOU3BOAMUTCS IO ABYM IPMHIIMIIAM — CKPBITHO,
HaMeKOM I B IIpeAeabHO OTKpBEITOM Buge. K.CuuMOHOB B
o0oMX cAy4asx cTapaeTcsi He UCKa3UThb CMBICA U
codepKaHMe, eMy VyAa€Tcs COXPaHUTh TBOPYECKYIO
CaMOOBITHOCTh OPUTHMHAAA, aBTOPCKOE XYA0>KeCTBeHHO--
peaurnosnoe MuposocipuATe. KoHeuHo, mcrioanso-
BaHne Hacumu cakpaabHBIX TeM, 00pa3oB 1 MOTHBOB He
Opa0 camoneapo. HampoTus, OHUM OTBe4aaAu ero
TBOPYECKUM 3allpocaM, PeAUTrnOo3HO-PUAOCOPCKUM U
AYXOBHO-DCTeTHMYeCKMM naeasaM. Beap Hacumm kak
BBIJQIOINIICA IIpeAcTaBUTeAb cypuaMma u Xypypusma
IocAe CHUABHOTO BAUAHMA eMy ydeHus Pasayaaaxa
Hammmn mckaa oTseThl Ha BOIIPOCBI O CMBICAE >KM3HH,
yeaoBeka, Aaaaxa, Victunnl. Beanknit nost-xypypur He
CMUPSIACS C IIPOTUBOPEUMAMHU B MCAAMCKOM peAnrny,
II0O9TOMY OH BCE€ BpeMsI 1ICKad MeCTO 4eA0BeKa B SKU3HIL.
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Bor nouemy npu nepesoae npousseaenuit Hacumu e-
peBOAYNKaM HeAOCTaTOYHO OBLAO IepejaTbh TOABKO
UAEVIHO-XYAO>KECTBeHHbIe DA€MEHTBI U IIO3UIIMIO aBTopa,
M CA€40BaA0 XOpOIIO 3HaThb MCTOKM U STUMOAOTUI,
MCII0Ab30BaHHBIX Hacumu Beipaskennin, ero screTnyeckue
B3IASAbl, PEAUTMO3HO-AYXOBHYIO OpueHTanuio. B 1o xe
BpemMs $puA0coPpuio, MOPaAbHO-DTHUECKOe ydueHIe IIC-
AaMCKo peanrnu. VIHBIMU ca0BaMM, KaK OAYEpPKUBaeT
nepeBogoses, V. Arakepumos «IIpm nepesoge xysoskec-
TBEHHBIX TeKCTOB, rae pUIYPUPYIOT CBAIIEHHBIE 0Opa3bl,
NPUTYU UAV U3PEUEHIs], IIEPEBOAYNIK BLICTYIIaeT B POAU
¢uaoaora mccaeaopareass ¥ TBOpIa BOCIIPOU3BOAITEAs»
(1, c. 146).

Takum obpaszom, MBI ITOAaraeMm, 4To B CHMOHOBC-
KOM IlepeBoge pOpMaAbHO OTAMYHBIE OT ITOAAMHHUKA
9J1eMeHTbI, KOTOpPble B KOHTEKCTe MOIAM Obl BHIIIOAHUTD
pyHKIIUM, IO CMBICAY, COACP>KAHUIO U CTUAMCTIYIECKOM
OKpacke, B 3HAYMTEABHON Mepe COOTBETCTBYIOT OPUIU-
Haay. PasOupast mepesog ganHoON raszean Hacumn Ha
PYCCKMIT SI3BIK, MBI IIPUXOAVIM K BBIBOAY O TOM, 4TO
IIepeBO/, TaKUX TeKCTOB Ha APYIOM SA3BIK HEBO3MOXKHO
BBIIIOAHNTH, He pa3dupasch B MCTOPUU MCAAMCKOI
peaurnu u tpaaunuu. Beap razean Hacumu nponmsa-
HBI TPEIIeTOM, I1IepeaaTh KOTOPHIV Ha APYTIOM SI3BIK CMO-
KeT TOABKO IAyOOKMII CIIeNMaANCT, BAaAeIon il oopas-
HBIM MIPOM, AYXOBHO-BCTETUYECKUM MACAAOM KpPYII-
HOTO PeAUTMO3HOTO U (PUAOCOPCKOIO AesiTedsl Kak
Hacummn.
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Bce ormeueHHOe CHO IIOATBEP>KAAeT MBICAbL O
TOM, 4YTO PYCCKU€ IIePeBOAUYMKI IIPU IIepeBoge
npoussedennit Hacumm Ha poaHOI A3BIK MCXOAUAN U3
0COOEHHOCTeN MOYTUYECKOTO COAep>KaHMs OpUIMHAaAa
npoussegenuin  Hacummu.  beccmepren  Hacuwmu,
DeccMepTHEI er0 TBOPeHIs.
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