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Kitab akademik Isa Hobibboaylinin gérkemli qurgiz yazigisi
Cingiz Aytmatovun (1928-2008) hoyat vo yaradicilifina hasr
olunmusg adabi-tarixi va elmi-nazari aragdirmalarindan ibarotdir.

Miisllif Cingiz Aytmatovun diinya adabi-ictimai proseslo-
rindo va qurfiz adabiyyatindaki yerini va mévgeyini tohlil edib
elmi cohatdan daysrlandirir.

Bu kitabdan Cingiz Aytmatovun Azsrbaycanla slagolori
haqqinda zaruri mslumatlari da slds etmak olar.

Uz qabigindaks rasm asarinin millifi Azarbaycanin Xalg
rassam: Togrul Narimanbayovdur.

BOYUK OMRUN iLLORi VO OSORLORI

Diinya sohrati qazanmis gérkomli yazi¢1 Cingiz Ayt-
matov XX asr badii diigiincasinin vo limumiyystls, adabiy-
yatin on qiidratli ustadlarindan biri kimi qobul olunur. Cin-
giz Aytmatov diinya adoabiyyatinda yeni nasrin sbadiyasar
yaradicilan sirasina daxil olmugdur. Bu bdyiik sanstkarin
ad1 XIX-XX asrlar diinya adebiyyatmin Lev Tolstoy, Fyo-
dor Dostoyevski, Ernest Heminquey, Qabriel Qarsia Mar-
kes, Uilyam Folkner, Aleksandr Soljenitsin, Elis Munro va
onlarca bagqalan kimi diinyada asarlori an ¢ox oxunan ya-
zigilarin sirasinda dayanir. XX asrin ikinci yarisinda béyiik
adobiyyatda yeni tipli insan obrazinin formalagdirilmasinda
va togokkiilinds Cingiz Aytmatovun ovozsiz Xxidmatlari
vardir.

Cingiz Aytmatov asarlorindo planetar miqyasda co-
miyyatin sabit vo tarazl inkigafina, insanhigin ideya-moansvi
tokamiiliine xidmat edon qlobal problemlori oks etdiron
qidratli vo uzaqgoran sonatkardir.

* %k

Gorkamli qurgiz yazigis1 Cingiz Aytmatovun zongin
va menali torclimeyi-hali insanliq va yeni nasillar ti¢iin mii-
kommol 6rnakdir.

1928, 12 dekabr — Qirgi1zistanda, Talas vilayatinin So-
kar kandinds anadan olmugdur.

1946-1948 — Cambul Zoobaytarliq Texnikumunda
oxumus, orani farglonmo diplomu ils bitirmigdir.

1948-1953 — Biskekds Kand Tasarriifati Institutunda
tohsil almig vo ali moaktabi forqlonma diplomu ilo basa vur-
mugdur.



1951, 11 noyabr — “Leningil jas” (“Gonc leningi”) qa-
zetinds ¢1xan “Rusca-qirgizca sozliik hagqinda s6ziim” adli
ilk yazis1 ila adabi miihits gadom qoymusdur.

1952 — “Qozetgi Dziiyo” adl ilk hekayosini yazmig-
dir. Bunun ardinca “Asim”, “Biz irsli gedirik” hekayslori
is1q lizli gormiigdiir (1953).

1953-1956 — Con-Arik sovxozunda zootexnik iglomis-
dir.

1956 — SSRI Yazigilar Ittifaqina iizv qobul olunmus-
dur.

1956-1958 — Moskvada Maksim Qorki adina 9dabiy-
yat Institutunun Ali Ddebiyyat kursunda oxumusdur.

1957 — “Uz-lizo” adh ilk povesti “Alatoo” jurnalinda
doarc olunmusdur. )

1958 — “Camils” (“Noviy mir”, Moskva), “Uz-iiza”,
(“Oktyabr”, Moskva) povestlori va “Ragiblar” hekayasi
(“Drujba narodov”, Moskva) ¢ap olunmugdur.

- 1958-1960 — “Literaturniy Kirqizistan” jurnalinin bag
redaktoru iglomisdir.

1960-1965 — “Pravda” qgazetinin Qirgizistan iizrs xii-
susi miixbiri vozifasinds ¢aligmigdir.

1961 — “Qirmiz1 yaylhigli qovagim manim” (“Drujba
narodov”), “Kosok gozii” (“Noviy mir”) povestlori ¢apdan
cixmgdir.

1963 — “ilk miiollim”, “Ana tarla” povestlori ¢ap
olunmus, “Daglarin vo sshralarin povestlori” kitabina géra
Lenin Miikafatina layiq goriilmiigdiir.

Ik dofs> Azarbaycana sofar etmisdir. (7iyul)

1960-1986 — Qirgizistan Kinematoqgrafgilar Birliyinin
sadri vazifasinds iglomigdir.

1966 — “Olvida, Giilsan” povesti ¢apdan ¢ixmigdir.

1967 — Calil Mommodquluzadenin 100 illik yubile-
yinds Moskvada (27 may) vo Bakida (iyun) ¢ixiglar etmis-
dir.

1968 — “Dlvida, Giilsar1” povesti SSRI Dévlot Miika-
fatina layiq goriilmiigdiir. “Qurgizistanin Xalq yazigis1” adi
verilmigdir. ‘

1970 — “Ag gami” povesti ¢apdan ¢ixmigdir. Odabiy-
yat iizro Qurgizistan Dovlot Miikafati almugdar.

1973 — “Fudziyama” drami Moskvada sohnoalagdiril-
migdir.

1974 — Qurgizistan Elmlor Akademiyasinin akademiki
secilmigdir.

1975 — “Erkan galon durnalar” povesti nagr olunmus-
dur. .

1977 — “Ag gomi” filmina gérs SSRI Dévlet Miikafati
almigdir. “Daniz konariyla qagan Alabas” povesti ¢apdan
cixmugdir.

1978 — Sosialist Omoayi Qohromani adina layiq goriil-
miigdir.

1980 — “Osra borabar giin” roman1 ¢ap olunmusdur.

Italiyanin “Etruriya” adsbiyyat miikafatin1 almigdr.
Avropa Elm va Incasanst Akademiyasmnin akademiki segil-
migdir. )

1983 — “Osra barabar giin” romant SSRI Ddvlat Mii-
kafatina layiq gériilmiigdiir.

1985 — Beynoalxalq Covahirlol Nehru Miikafati almig-
dir.

Boxtiyar Vahabzadanin 60 illik yubileyi miinasibatilo
Bakida olmus va yubiley tadbirlerinds istirak etmisdir.

1986 — “Qiyamat” romani ¢apdan ¢ixmugdur.-

1986-1995 — SSRI prezidentinin va Sov.IKP MK Bag
katibinin miigaviri olmugdur.
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1986-1990 — Qirgizistan Yazigilar Birliyinin sadri is-
lomigdir.

1988-1990 — “Inostrannaya literatura” jurnalinin bag

redaktoru olmusdur.

1990 — “Osra borabar giin” romaninda natamam qal-

m§ Abutalib Kuttubayevin taleyini romanin davami kimi
“Cingiz xamn ag buludu” povestinds yazib ¢ap etdirmisdir.
(“Znamya” jurnali, Neg)

1990-1993 — SSRi-nin Liiksemburqda safiri olmus-
dur.

1993 — “Rubun boyiiklilyli barado Oda” (Dayseku
Ikeda ilo dialog kitabi) gap edilmisdir.

1993 — Avropa Odabiyyat Miikafat1 almisdir.

1994 — Qugi1zistanin Belgikada, Niderlandda vo Liik-
semburqda sofiri, Avropa Birliyindos, “UNESKO”-da Qirg:-
zistanin sslahiyystli niimaysndssi olmusdur.

. 1994 — Kaliforniya Beynolxalq Elm, Tshsil, Ssnaye
va Incasanst Akademiyasinin akademiki segilmisdir. (ABS)

1995 — Viktor Hiiqo adna Beynslxalq Miikafata layiq
goriilmiigdiir. (Paris) :

Markazi Asiya Xalqlart Madoniyyst Assambleyasinin
prezidenti se¢ilmigdir.

1996 — Tirkiyonin Ali Odobiyyat Miikafatina layiq
goriilmiigdiir. “Kassandra damgas1” romanin1 yazmisdr.

1997 — Qirgizistan Respublikasinin Qahromani adina
layiq goriilmiisdiir. :

1998 — Diinya elmi, adebiyyat1 vs incasanatinds gor-
komli xidmotlorina géra Albert Eynsteyn adina Qizil Meda-
la layiq gériilmiisdiir.

1998-2008 — Avropa 6lkalorinds sofirlik missiyasini
davam etdirmigdir.

1999 — Qurgizistanin I doracali Manas Ordenins layiq
gOoriilmiigdiir. ‘

2006 — “Obadi galin” va ya “Daglar ¢6kands” romani
¢ap olunmusdur. '

. 2007 — Tiirkdilli 6lkalerin madaniyystinin inkisafina
goro Tiirkiysnin yiiksok Dovlet Miikafatina layiq goriil-
miigdir.

2008, 25 fevral — Azarbaycan Respublikasinin Prezi-
denti {lham Sliyev onu “Dostluq” ordeni ils toltif etmisdir.
Bakida Cingiz Aytmatovun hoftasi kegirilmigdir (fevral).

2008 — 80 illiyi miinasibati ilo Qurgizistan Prezidenti-
nin formani ilo Qurfizistanda “Cingiz Aytmatov ili” elan
olunmugdur. : : S

2008, 10 iyun — Almaniyanin Niirnberq xastoxanasin-
da vofat etmigdir. Bigkek yaxinhiginda, Ata-Beyit memorial
kompleksinds dofn olunmusdur.

% ok o

Goriindiiyii kimi, Cingiz Aytmatov kesmakesli, sorofli
Omiir v sanat yolu kegmigdir. Onun manal: torciimeyi-hali-
nin bdyiik bir dévrii sovet hakimiyyati illorins tosadiif edir.
Sovet rejiminin sart ideoloji talablerine baxmayaraq, Cingiz
Aytmatov sadaca smali isi ilo deyil, manavi alominin biitiin
zanginliklori, qaribaliklori ilo yeni olan sads insam ciddi bir
adobiyyat hadisasi saviyyasinda tobii sokilds toqdim etmok
vazifosini bacariqla hayata kegirmigdir. Sovet doévriinde
Cingiz Aytmatovun milli mévqeyini, yeni insam va bagori
problemlori boyiik adobiyyat miqyasinda ifads etmokls ya-
nag1, hom do asorlori vasitesilo nagr etdirib diinyada yaya
bilmasi sosializm dovriiniin mdciizalerinden biri idi. Bozi
sovet yazigilar1 kimi, Cingiz Aytmatov da 6z assarlorinds
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oks etdirdiyi ictimai-menavi problemlori bir qader gorgin-
logdirarok Nobel Miikafat1 alib, 6lkoni tark etmok imkanini
gergaklogdirs bilordi. Lakin Cingiz Aytmatov sosializm co-
miyyatindo yagayib, ham da sovet gergokliyinin sadlorini
asa bilon boyiik adobiyyat yaratmagin tokrarsiz niimunasini
gostormigdir. Hotta bozi Nobel mukafat: laureatlan ils mii-
qayisads Cingiz Aytmatovun asorlorinds dorin hayati pro-
seslor, bosariyyati siilhs ¢agirmaq amali daha qiivvatlidir.

Cingiz Aytmatov Nobel Miikafati saviyyasinds yazib-
yaradan va Sovetlor Ittifaginda qalib yasamagi bacarmig
qiidratli diinya yazigis1 idi. Fikrimca, bu monada Nobel
Miikafati almamis Cingiz Aytmatovun xidmatlori bu boyiik
beynolxalq miikafatin laureatlarindan he¢ do az deyildir.
Diinyanin digar gérkomli yazigilarinin yaradicilifina vs fa-
aliyyatino kolgs salmadan, oksins, onlardan hor birinin
asarlorine obyektiv sokilds yiiksok qiymot vermoklo, ham
ds bu gonastdayam ki, Cingiz Aytmatovun yaradiciliga ilo
diinya adsbiyyatimin yeni standarti meydana cixmigdir. Bal-
ko do, na vaxtsa, diinyanin bu tipli adobiyyati tigiin da bir
beynalxalq miikafat — Cingiz Aytmatov Miikafat: da tosis
edilocokdir. Realliqda iss Cingiz Aytmatov diinya adobiy-
yatinda Nobeliistii yeni bir adobiyyat standart: yaratmaga
miivaffaq olmusdur.

Cingiz Aytmatov comiyystdo vo adobiyyatda soziin
boyiik giico malik olduguna darin inam baslomis gorkamli
sanatkardir. O, bu fikirds idi ki, “s6z abadi bir qiidratdir”.l
Fikrimizcs, Cingiz Aytmatovun badii sézii ictimai-siyasi
proseslarda da, adebiyyatda da “sbadi qiidratin” niimunosi-
dir. Oz sozlori ilo desok, “Yer iiziiniin Dord bir yaninn yi-
yasi” olan Cingiz xan haqqinda “Cingiz xanin ag buludu”

' Cingiz Aytmatov. Cingiz xanin ag buludu. Baki, “Kitab Klubu”,
2017, s0h.49.
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adli sanballi bir badii aser yaradan Cingiz Aytr;ngtov da
diinyada s6z miilkiiniin ssas hokmranlarindan biri olmaq
sorafini qazanmugdir. )

Cingiz Aytmatovun yaradiciiim asagidaki marhsle-

a aq olar:

e ?Iiniricll(-psixoloji nasr morhalasi (1950-1960-c1 illar).

2. Kegid dovrii (1970-ci illar).

3. Roman epoxasi (1980-ci illar). . .

4. Bosori problemlorin badii ifadssi marhalasi (1990-
c1 ildon sonraki dovr). . .

Birinci morhalads Cingiz Aytmatov Sovet ideologiya-
sinin sleyhine ¢ixmadan, sado insam1 vs onun darin mano-
viyyatim adobiyyata gatirmigdir. Bu dévrda o, quetlar Itti-
faq1 miqyasinda lirik-psixoloji nasri.n b.6yﬁk yaradlcllam}-
dan biri kimi gsbul olunmusdur. Cingiz Aytgaatov homin
morholoda “Qazet¢i Dzyiiyo” (1952), “Asim” “(195;&),
“Baydamtal ¢ayinda” (1954), “Ag ya}gm” (1954),“ Raqib-
lor” (1955), “Uz-iiza” (1957), “Comils” (195“8).,.” Qirmiz1
yayligh qovagim monim” (1961), “Kosek gozi (}960)’:
“flk miisllim”, “Ana tarla” (1963), “81v1da. (.}ulsan.
(1966), povest va hekayalorini yazmgdir. esarlanm‘rus di-
lindo yazmasi va povestlorinin diinyada yayilan ‘N.ovgy
mir”, “Drujba narodov” jurnallarinda ¢ap olunmis1 Cmgl.z
Aytmatovu diinyada tamtmigdir. “Slvida Giilsan .pO\:eS"tl-
no gora 1968-ci ilde SSRI Déovlat Mtil.(afatma. laylg goriil-
mosi yaradiciiginim birinci merhalasinin mithiim bir yeku-
nudur. . . o .
XX asrin yetmiginci illori Cinglg A.ytmatov ticlin yeni
axtarly dovrii hesab oluna bilar. Cmglz A“ytmatovun Pu
moarhalads yazilmig asarlorinds lin'k-ps_1xo}911 ovqati va Us-
lubu comiyyat hadisaleri ilo slagadar c1df11 ictimai motivler
ovoz etmigdir. “Ag gomi” (1970), “Doniz konanyla qagan
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Alabas” (1977) povestlorinds vo “Fudziyama” draminda
(1973) yazildig1 dévriin mithiim problemlori 6z oksini tap-
migdir. XX asrin yetmisinci illori Cingiz Aytmatovun yara-
diciliginda povestdan roman janrina dogru kegid marholosi-
dir, lirik-psixoloji nesrden ictimai mazmunu daha qabariq
olan asarlara istiinliik verilmasi baximindan da hamin mor-
halo kegid dovriidiir. Bu moarhaloni Cingiz Aytmatovun ya-
radicihinda roman jann iigiin hazirhq dovrii do adlandur-
magq olar. “A§ gami” povestinin senarisi ssasinda ¢okilmis
badii films gore 1977-ci ilds ikinci dafs SSRI Dévlat Mii-
kafati almasi onun 6lkads va diinyada béyiik adebiyyatin
osas yaradicilan sirasinda olmasinmn etirafi demak idi. No-
hayat, 1978-ci ildo kegmis Sovetlar Ittifaqmin on ali toltifi
olan Sosialist Omoyi Qohremam foxri adina layiq gériilmo-
si biitdvlikkds Cingiz Aytmatov fenomeninin takcs adabiy-
yat sahasinds deyil, comiyyatin biitiin dairslorinds yiiksok
saviyyads gobul edilmasinin ifadasi idi. Balks ds Sovet Itti-
faqmm on yiiksok ali miikafatlan ils toltif edildiyins gors,
Qarb odobi-ictimai miihiti Cingiz Aytmatovu qiidratli yazi-
¢1 kimi de-fakto gabul etsoa da, ona Nobel miikafat: vermok-
don yan ke¢gmoli olmugdur.

Cingiz Aytmatovun yaradiciigmin pik néqtasi «Osra
baraber giin» romanidir. Onun 1980-c1 ilde yazdig1 «Osra
barabar giin» romani ilo sovet adabiyyat1 nainki Nobel Mii-
kafati saviyyasinda yazilan, hatta bir ¢ox nobel¢i yazigilari
listaloyan badii asarlor yaratmaq imkanlarini niimayis etdir-
migdir. «Osro barabar giin» sovet adabiyyatinin Qarb ada-
biyyati ilo raqabotdoki xiisusi ¢okisini, hotta golobesini
meydana qoymugdur. Fikrimca, yiiksok ideya-badii dayars
malik on miiasir roman niimunasi olan «9sra borabor giin»
romanina goérs bu asar 1983-cii ilds kitab halinda nagr olu-
nan kimi, dorhal Cingiz Aytmatovun iigiincii dofo SSRi
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Dévlst Miikafatina layiq goriilmasi onun halal haqq: ol-
magqla barabar, hom do sovet rejiminin gorkemli yazigini
névbati dofs Nobel Komitasinin digqatinden yaymdumaga
da xidmat etmigdir.

Cingiz Aytmatov 1986-c1 ilds ¢ap etdu'dlyl «Qiya-
mot» romam ilo qiidratli bir romang: oldugunu isbat enn1§-
dir. Povestlarinin hor birinds roman miqyas1 niimayis etdi-
ron Cingiz Aytmatov «Osra barabar giinndon sonra .camiy-
yotin dorin qatlarna niifuz edon «Qiyamst» romani ilo rey-
tinq cadvalinds yeni epoxamn on qiidratli yazigisi olmasin
daha da méhkomlondirmigdir. Otrafinda miisyysn miibahi-
solorin olmasma baxmayaraq, ¢«Qiyamat» romam diinyanin
bir ¢ox dillorina torciima edilarak yayllmls, Cingiz Aytma—
Yazi¢1 «Cingiz xanin ag buludu» povestini miistaqil povest
kimi ¢ap etdirmakls, «Osra baraber giin» romaninda qaldir-
dig1 ideyalar1 tamamlamigdr.

Diinyanin yenidon quruldugu doxsamn01 illordon son-
ra Cingiz Aytmatovun hayatinda da, yaradicihfinda da yeni
moarholo baslanmugdir. Bu morhalads Cingiz Aytmat.ov
asorlorinda diinyam diigiindiiran, planeti narahat edon, in-
sanhgn taleyi ilo alagadar olan masalslordon s6z agan qiic.i-
ratli sonatkar kimi ¢ixig edir. Baslangic morhslads va ke.g.ld
dovriinds gorkamli yazig1 kimi gabul olunan, saksaninci il-
lordo hom do ictimai xadim kimi ¢ixig edon Cingiz Aytma-
tov doxsannci illorden sonra diinya miqyash miit.afak].(i{
soxsiyyat soviyyasindo yazib-yaratmigdir. Bu yeni tarixi
epoxamin mohsulu olan «Kassandra damgas»» (1996) va
«Obadi galin» va ya «Daglar ¢okando» (2006) romanlari ?19
Cingiz Aytmatov diinya adebiyyatinin zirvasine yjiiksslmls-
dir. Bu agirgokili romanlarda milli diigiinco basap t?fakkl'ir
soviyyasina galdinlmisdir. Son romanlarinda Cingiz Ayt-
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matov diinyanin heg bir xalq: iigiin xas olmayan anormal
bir sonluga dogru getmokds oldugunu var giicii ilo insanlh-
ga ¢atdirmagq, ¢ixis yollan haqqinda diigiindiirmak vazifalo-
rini yiiksok saviyyads va layiginca yerine yetirmisdir. Ge-
nislonmakds olan qarsidurmalarin, silahlanmanin, miihari-
balarin, terrorun, menavi aginmalarin yer kiirasi iiglin fola-
kat gotirmasinin hayacan tobilini ¢alan Cingiz Aytmatovun
son romanlarinin gshromanlar: da artiq ana tarladan, yaxud
Boranh domir yol stansiyasindan yox, kosmosdan, fovqal-
tobii miihitdon insanlifa xitab edorok &lkslori vo xalglan
dorindan diisiindiirmays cagirirlar. «Osrs boraber giinnda
Boranl razyezdinds qatarin «Stop-kran»imi dartmaqla mév-
cud comiyystin getdiyi yolun davam eds bilmayacayini
gostoron Cingiz Aytmatov «Kassandra damg@asiyvnda artiq
kosmik rahib vasitasilo Yer planetino hayatin sona yaxin-
lagsmaqda oldugunu xabar verir. Bu, planetar tofakkiirs ma-
lik olan Cingiz Aytmatovun bagariyyst qarsisinda cavab-
dehlik dasiyan diinya miqyasli bir yazi¢i oldugunun syani
gostaricisidir. XX osrin doxsaninci illorindan etibaran Cin-
giz Aytmatovun torciimeyi-halinda bas veran doyisikliklar,
xiisusan, Avropa olkalarinde Qirgizistan: tamsil edorak ros-
mi diplomatik vazifalerds qazandig tacriibs onun yer kiira-
sindo carayan eden hadisslors qlobal yanasmalarina tokan
vermigdir. «Kassandra damgas1» vo «9badi galin» roman-
lan ilo Cingiz Aytmatovun yaradiciliq ideallar1 tamamlan-
mgdir.

MILLILIK VO BOSORILIK

Cingiz Aytmatovun asorlorinds va baxiglarinda milli-
liklo bosarilik vohdat halindadir. Millilikls bagariliyin dahi-
yand harmoniyas: Cingiz Aytmatov sanstinin &ziinomox-
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suslugunu miisyyonlagdirir. Millilik va bageriliyin dialektik
alagasi va iizvi sintezi Cingiz Aytmatovun iimumdiinya ta-
razhig1 modelinin osas dayaqlarnmi togkil edir. Cingiz Ayt-
matov adabiyyatda insam1 milli varlig1 vo basari dayari ilo
vahdatds taqdim etmayi zoruri saymis vo yaradiciligini bu
harmoniya {izorinds tarazlamigdir. Cingiz Aytmatovun ya-
radicihginda millilik amili, imumtiirk ruhundan, quglg et-
nik diisiincosindon dogan va qlobal diinyanin hadisasi se-
viyyesinds timumilogdirilen yiiksak va dorin insani keyfiy-
yatlor soklinda tozahiir edir. Belolikls, Cingiz Aytmatovun
yaradicihiginda ayrnihqda gotiiriilmiis bir obrazin vo ya xalt
qn timsalinda biitovlikde beser dvladi iiglin ahgmly¥9t11
olan problemlorin imumilegdirilmasi kimi masuliyystli va
sorofli vazifa 6ziiniin orijinal badii hallini tapmigdir. Diinya
adabiyyatinda milli ilo bagerinin vohdstini oks etdirmak ye-
ni hadiss olmasa da, bu sahads Cingiz Aytmatov 6z mode-
lini yaratmigdir. Cingiz Aytmatov yaradicihmda milli va
bosori anlayislarim genis manada insanhq diigiincasi il bir-
logdirir. Hatta Cingiz Aytmatov osarlorinds ham &ziini,
hom do millstini vo diinyan1 gavrami§ yazi¢l manaviyyatini
da ifado etmisdir. Tamnmug tiirk alimi, professor Ramazan
Qorxmaz dogru olaraq yazmgdir ki, "Cingiz Aytmatov Si-
murq qusu kimi hom biitiin insanlarda 6ziinii, ham ds 6ziin-
do biitovliikds insanhig1 duymaga galigir”.!

Belolikla, zangin vo dorin yazig1 diinyas: milli diisiin-
co ilo bageri qavrayis1 6ziinds comlagdirir. Bu baximdan
Cingiz Aytmatov 6zii do geni§ monada asarlorindoki milli
va basari diigiincalarin ramzina gevrilir.

Bundan bagqa, Cingiz Aytmatovun imumdiinya ta-
razhif1 modelinin daha bir 6ziinamoxsuslugu da bu dahi se-
! Ramazan Korkmaz. Aytmatov anlatilarinda otekilesme sorunu ve

doniis izlekleri. Ankara, Kesit yaynlari, 2016, soh.137.
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natkarn diinyadak: problemlsri qan tékmoak, miiharibolors
tokan vermak yolu ilo deyil, madoniyyati, adobiyyat1 6n
movqeys ¢akmoak iisulu ilo holl etmays hesablanmis dahi-
yanod ¢agirislar idi. Cingiz Aytmatovun 20 il avval meyda-
na ¢ixmi§ "Miiharibs kultunun yerina miitloq madaniyyst
golmolidir", — ¢agirig1 bu giin diinankindan do aktual saslo-
nir. Millilik ve baseriliyin Cingiz Aytmatov modeli 1nsan11-
ga adalat, siilh, birlik vad edir.

Goriindityii kimi, Cingiz Aytmatov Asiya agirhqh vo
Avropa meyilli yazigidir. Boyiik sonatkarin yaradiciiginda
milli varhigin ifadosi ilo basori meyarlarin vohdati Asiya va
Avropa diisiincs miqyaslan hiidudlarinda 6z hallini tapur.
Qurgiz hayatinin timsalinda-taqdim olunan Asiya gerg¢akliyi
va Avropa diigiincasi asasinda adobi-badii yanasmalar onun
yaradicihfinda iizvi sintez halinda ifads olunur. Cingiz
Aytmatov 6z asarlorinds milli doyarlarls bageri diisiincanin
ideal balansim tapmigdir. O, biitiin kéklori, nabzi, qayasi
etibarilo imumtiirk tofokkiirtindon, qirgiz ruhundan dogan
dahiyans badii asorlorinds asas ideyam ifads edorkon nii-
mayis etdirdiyi cosarat, iimid basladiyi golocok manasinda
hom dogma xalqina, hom do imumiyystls, insanliga saraflo
xidmot etmigdir.

Cingiz Aytmatovun Asiya diisiincosinin ana xatlori
moansub oldugu qurgiz xalqinin taleyinin vo mansvi diinya-
simn asasinda formalagdirdii dorin hayat folsafasinds va
timumilogdirmolorinda aks-sada tapir. O, qurgiz ellorinin vo
¢Ollorinin ruhunu biitiin realliglari va 6ziinamoxsusluglar
ils boyiik odobiyyatda canlandirmagqla, biitévliikds Orta
Asiya cografiyasinin iimumilogmis obrazim yaratmmsdir.
Diinya xalqlan Qirgizistani va Orta Asiyam Cingiz Aytma-
tovun osorlori vasitasilo xaritodokindon ds yaxindan tani-
maq imkam slds etmislor. Bu monada iimumtiirk tofakkii-
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riiniin mohtagam dagtyicist olan Cingiz Aytmatov ilk név-
bado qurgiz ruhunun boyiik adabiyyat heykslidir. O, man-
sub oldugu xalq: va 6lkeni ana torpaq vo insan haqqinda
basari diigiinca saviyyasinde toqdim etmok istedad: ilo diin-
ya adobiyyati mokanina daxil olmugdur. :

Cingiz Aytmatov "Manas" dastanindan dogulan, ssor-
lori ilo yeni tipli Manas falsofosi vo miiasir adabiyyat tofok-
kiirii yaradan boyiik miitofokkirdir. Obrazlh sakilds desak,
insanlifa xidmot edon 6lmaz asarlori ilo birlikde Cingiz
Aytmatov — diinyanin an uca zirvelerinden biri olan Tyan-
San daglarinda bodii s6ziin qiidratine, bdyiik adobiyyata
ucaldilan mohtsgom abidadir. Onun yiiksok va tokrarsiz is-
tedadinin mohsulu olan badii asarleri qitalari, 6lkalari, xalg-
lan yaxinlagdiran vo dogmalasdiran boyiik sanat korpiilori-
dir. Cingiz Aytmatovun "Osra baraber giin" asari ideyas1 va
badii-sonatkarliq xiisusiyyatlori etibarilo XX asrin an méh-
tosom epopeyasidir. Cingiz Aytmatov — yeni epoxanin ba-
yiik adebiyyatmnin an qiidratli yaradicilarindan bmdlr..

Cingiz Aytmatovun diigiincasinds Avropa m;y}x onun
asarlorinds siyasi v manavi asaratin gorginliklorini, szab-
larni, milli azadhigin ¢atin ve azabh yollarmi bdyiik casa-
ratlo ifads etmok bacaniginda 6z oksini tapmigdir. O, milli-
monavi dziiniidarki hor bir xalqin, o ciimladen qurgiz xalq-
min boyiik borcu va amali saviyyssindo toqdim etmisc!ir.
Sovet imperiyasinin sart rejimi ¢argivasinds biitévliikds in-
san va ya konkret bir millat haqqinda taleyiiklii boyiik ide-
allar1 oks etdirmok Cingiz Aytmatovun gshromanhig; idi.

Asiya gergokliyi haqqindaki boyiik adsbiyyata 6rnok
olan, milli va bagori mévqenin sintezi ssasinda yazilmig
asorlori ilo Cingiz Aytmatov genis monada Avropam va
fimumiyyatls, diinyan1 teacciiblondirmayi vs diisiindiirmoyi
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bacarmigdir. Cingiz Aytmatov postsovet dovrii adobi-icti-
mai fikrinin axirinc1 boyiik adobiyyat mogikamdir.

Biitovliikde Cingiz Aytmatovun asarlori insan mano-
viyyatinin béyiik adebiyyatidir. Cingiz Aytmatovun kosf et-
diyi insan tipi kigik adamin sdsbiyyatdak: boyiik yerinin va
mdvqeyinin ucaligim oks etdirir. Diinya gohratli yazig1 Cin-
giz Aytmatovun 6lmoz asorlori miiasir dﬁnyamn ibratamiz
insanhq dorsloridir.

Odosbiyyatda millilik va bagariliyin Cmgnz Aytmatov
modeli badii fikirds vatondagliq va insanliq etalonudur.

ROMAN MIQYASLI BODii YARADICILIQ

Janrindan asili olmayaraq, Cingiz Aytmatovun biitiin
osorlorinds roman miqyas: vardir. Cingiz Aytmatov diinya-
n1 roman miqyasinda qavrayan va ifads edsn qiidratli yazi-
¢1dir. Gérkomli sanatkarin, hacmins gors povest kimi gorii-
nan asarlari shato etdiyi problemlars vo maraqli, kesmakes-
li insan talelorini oks etdirmasine gérs, ciddi roman taassii-
ratlann yaradir. “Uz-iizo”, "Comile", "Olvida, Giilsan",
"Ana tarla", "Ik miisllim", “Ag gomi”, “Daniz konariyla
qagan Alabas” “Erkan golon durnalar”, “Cingiz xanin ag
buludu” kimi povestlerin dasidif1 boyiik ideya-manavi yiik
cild-cild romanlarla miiqayisade agir golor. Bu asarlorlo
diinya adabiyyat1 yeni siijetlorls va obrazlarla tazslonmis vo
zanginlogmisdir. XX osrin allinci illorinds, otuz yash Cin-
giz Aytmatovun yaratdig: “Comilsa”povesti tokca sovet ado-
biyyatinda deyil, biitévliikde diinya sdabiyyatinda yeni ha-
diss soviyyosinds qarsilanmigdir. Tosadiifi deyildir ki, mog-
hur fransiz yazigis1 Lui Aragon "Coamila" povestini "diinya-
nin on gozal esq hekayasi" kimi doysrlondirmigdir: “Bu
asor monim iiglin diinyanin an g6zal esq hekayssidir... Hi-
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qo il Volterin doguldugu mokanda, Parisds man “Comi-
19”ni oxudum. Bax, o an Verter ilo Veronikanin, Antoni va
Kleopatranin, ya da Manon Leskautun menim géziimda heg
bir doyeri qalmadi. Ciinki, men Daniyar vo Comiloylo qar-
stlasdim vo onlarla baraber Ikinci Diinya savaginin tiglincii
ilins, ...g6zal bir gecoys yenidon déniib, orada Kurkureu
¢ayina, okin yiiklii arabalara vo digar ikisinin hekayasini
blzlar? naql edon Seyid adinda yemyetmanm yanina get-
dim”.

Qazax adabiyyatinin gérkomli klassiki Muxtar Auezo-
vun 1958-ci ildo "Literaturnaya qazeta"da g¢ap etdirdiyi
"Comila" povesti haqqinda taassiiratlarini oks etdiran "Yo-
lun agiq olsun" adli maqalssi Cingiz Aytmatovun boyiik
sdablyyata ilk taqdimat1 kimi miihiim shamiyyat kasb edir.

A\ Maoqalads deyilirdi: "Camils" Cingiz Aytmatovun ilk asari

=

deyildir... Manca, "Comils" ilo 6ziinomoxsus parlaq isteda-
dimi niimayis etdiran bu asarinds Aytmatovun tasvir etmsk
giicliniin yiiksok bir noqtoys catdigi goti sokildo goriiniir...
Dogrusu, Cingiz Aytmatovun qirgiz adobiyyatina bir yeni-
lik kimi daxil olan an miihiim éziinomaxsuslugu insanin
duygularim1 vo miinasibatlorini yad bir soxs kimi deyil, on-
lar1 tam monasi ils anlayan bir gozls, son daracs tabii canli
bir szakllda vermosidir. Manca, asl lirik asar bu ciir olmall-
dir”. :
«Comilo» povesti ideya-mozmununa goras «an gézol
esq hekayasi» kimi olmaqgla barabar, ham do 6ziinomaxsus
sonotkarliq xiisusiyyatlori ilo saciyyslonan orijinal boadii

' Lui Araqon. “Diinyanin an gbzal esq hekayasi” Bax: “Miiqayisali
adobiyyatsiinashq” jurnali (Cingiz Aytmatova hasr olunmug xiisusi
buraxihg). Baki, “Elm va tahsil”, 2018, soh.34-35.

2 Muxtar Auezov. Yolun agiq olsun. “Literaturnaya qazeta”, 23

oktyabr 1958-ci il.
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asardir. Miisllif ikinci Diinya miiharibesinin arxa cabhadoki
ovqatmi «har sey cobhs ligiiny motivindsn ¢ixararaq, insan-
larin manoviyyatinda gedon proseslorin isifinda tosvir et-
maklo, bu anonavi mévzuya yeni yanasma torzi gotirmisdir.
Cingiz Aytmatov «Camilo» povestinds tosvir etdiyi obraz-
larin yaddaqalan farqli portretlorini canlandirmigdir. «Co-
milo» povestinin asas gehromaninin portretinin orijinal tag-
dimati onun zahiri gérkomi ilo daxili alominin fardi cizgile-
rinin asas konturlarin1 6ziinds birlagdirir. «Onun (Camils-
nin — I.H.) xasiyyatinda “kisilors xas, bir tiindliik, hotta ba-
zan kobudluq da hiss olunurdu. O, kisi kimi do méhkam is-
loyirdi. Qonsu qadinlarla yola getmoyi bacarirdi... Comils
gaseng qiz idi. Boy-buxunlu idi. Diiz cod saglarim iki six
va agir horiik soklinde hérmiisdii. Ag logoyini moharatls
baglayaraq, onu alnina toraf azca endirirdi. Bu, ona ¢ox ya-
ragird1. Hamar sifotinin qaragin derising xiisusi gozallik ‘ve-
rirdi. Comils giildiiyii zaman onun gdyiimtiil badami gozle-
ri goncloro moxsus siltaqhiq ilo parldayirdi. Birdon-birs
adabsiz ayil (kend — I.H.) mahnilan1 oxunmaga baglananda
isa onun yaragiqh gézlorinds qadinlara xas bir panlt1 gorii-
niirdii».!

Osorin osas qohromanlarindan biri olan Daniyarm
portreti isa comi bir ne¢s ciimlads sanki rassam moharati ila
ifado olunmusdur: “Brigadir Orozmat sol ayagindan axsa-
yan hiindiirboylu donqar asgori bizim yanimiza gatirdi...
Daniyarin halo o vaxt tamam sagalmamis yarali ayag diz-
don biikiilmiirdii... Daniyarin nazik dodaqlar hamiss méh-
kom biikiilmiis olard, gézlari sakit-sakit kadorla baxardi”.2

“Comilo” povesti Cingiz Aytmatovun boyiik sonat
uguru idi. Moskvada Maksim Qorki adina Diinya ©dobiy-

'Cmglz Aytmatov. Comila. Baki, “Altun kitab”, 2018, sah.14-17.
% Yenos orada, soh.31-32.
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yati Institutunda Ali Odsbiyyat Kursunda tohsil alarken
yazdig1 “Uz-iizo” povesti (1957) Cingiz Aytmatovun ads-
biyyatda 6ziinamoxsus yaradiciiq yolunu miisyyanlosdir-
moasinds ciddi rol oynamigdir. Yazig1 asords Saids va Isma-
yil obrazlan ils adabiyyatda comiyyat va ford problemins
dair mithiim ictimai masalalor qaldirmigdir. O, eyni zaman-
da miiharibadan qagan insanin obrazini bdyiik casaratla ba-
dii adabiyyata gotirmis, sosialist realizminin prinsipina uy-
gun golmadiyi halda, Totoyun ailesinin timsalinda ilk dofe
olaraq bu gobildon olan miiharibo insanlarmin acinacaqh
faciasini tasvir etmigdir. Povestin 1991-ci il nagrina yazdig:
on s6zds Cingiz Aytmatov bu asarin qayssinds duran mot-
loblordon asagidaki kimi bahs etmisdir: “Man oxuculara ic-
timai mévqeyin, xalqin monaviyyatinin, votondaghq vozifs-
sinin mahiyyatini izah etmays c¢aligdim. Eyni zamanda,
men onun (Totoyun — I.H.) vs ailosinin faciesinin timsalin-
da insanlar, soxsiyyat vo vazifs arasinda hollolunmaz mii-
bahisadon qagmaga galiganlar tosvir etmoyo soy gdstor-
dim”.!

Cingiz Aytmatov “Uz-iize” povestini hayatda bas ver-
mis real hadisolor ssasinda qalomo almigdir. Hagigaton dos
onun Qirgizistanda boyiidilyii kandds miiharibsadsn qagmig
Ismayil adli soxs olmusdur. Inayi ogurlanan Totoyug all‘as.1-
nin simasinda yazi¢1 miiharibs dévriinds kondli a;lasmm
bagina galon hadisslari tosvir edib imumilosdirmigdir. Sog—
radan alman miixbir Fredrik Hitzers usaqlif1 ilo bagh verdi-
yi miisahibasinds do Cingiz Aytmatov asarinin re.al qohrs-
manlari haqqinda bir daha s6z agmigdir. Povestin gohrs-
manlarini yaxindan tanimasi boyiik yazigiya insan mons-

! Cingiz Aytmatov. “Uz-iiza”. Baki, “Elm va tohsil”, 2016, sah. 6.
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viyyatin1 daha dsrindon, incaliklarine qadar taqdim etmoya
sorait yaratmigdir.

Cingiz Aytmatovun “Uz-iize” povesti Nizami Gance-
vi adina Odobiyyat Institutunun smokdas, filologiya iizra
folsofa doktoru Mehman Hasanlinin tarciimasinda orijinala
layiq sokildo Azarbaycan oxucusuna ¢atdirlmisdir. Meh-
man Hosaonli yaziginin “Ag yagis” hekayssini, “Okinginin
nogmosi”, “Issik golo hosrot” seirlorini do Azarbaycan dili-
no gevirmigdir.

“Osra borabar giin” romani qurgiz xalqinin simasinda
sovet rejiminin gorginliklorini, imumiyyatls, eyni taleys
malik xalglarin kegsmokegsli hoyatini vo darin mansvi alomi-
ni biitiin realliglan ilo aks etdiranr diinya adsbiyyatinin ge-
devrlorindon biridir. Osordoki Boranlh Yedigey XX osr
diinya adobiyyatinda yaranmig yeni tipli badii obrazdir. Bo-
ranhi Yedigey biitiin ruhu ilo asl qirgiz ruhunun dasiyicisi
olmagla barabor, hom da stalinizmin ac1 kesmokeglorini ya-
sami§ vo siyasi-monovi osaratdon xilas olmaga ¢alisan in-
sanlarin {imumilogmis obrazidir. Boranli Yedigey osarin
miiallifi Cingiz Aytmatovla birgo genis meanada Zamanin
soziinii ifads edan rezenyor obrazdir. Boranli Yedigey Can-
goldin — ozablan va iradssi ils biitév bir epoxani, mensub
oldugu xalqin vo moamlokatin taleyini biitiin realliglari ilo
timumilagmis sokilde oks etdirir.

Roman iginds roman adlandirila bilacok Manqurt he-
kaystindo do yaziginin monsub oldugu xalqmn timsalinda
milli kimliyin itirilmasi, soykékiin mohv edilmasi ifads
olunmusdur. Nayman Ana adsbiyyatda milli kimliklorin
unutdurulmasi proseslorinin yagandigi diinyada yenidon
oyanaraq 6ziina «Man kimom» suahni verib, cavab axtaran
insanhiin milli-manavi dorkinin tamam yeni badii tacassii-
miidiir. «Osra barabar giin» romaninda 6z kokiinden, tarixi
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yaddasindan mohrum edilmayin naticasinds insanin man-
qurtlagdirilmasinin ifadesi, Cingiz Aytmatovun dahiyans
kosfidir. Bu, sovet ideologiyasinin hakim oldugu dévrds
homin rejimin millatleri oridib itirmok, monavi aginmaya
moruz qoymagq iigiin formalasdirdig: siyasi sistems vurul-
mus an agir zorbs idi. Manqurtlugun mahiyysti ve facissi-
nin tabii detallarla inandiric1 suratda tasvir edilmasi Cingiz
Aytmatovun mévcud camiyyati dorindan dark etmssinin va
oks etdirmasinin gostaricisidir. «Osra borabar giin» roma-
ninda tsqdim edilon asagidaki dialoq manqurtluq falsafasi-
nin ns demoak oldugunu aydimnlagdirir:

“- Otur, danigaq, — deys Nayman Ana dorindan bir ah
¢okdi... Nayman Ana sorugdu: - Mani taniyirsan?

Manqurt bagiyla “yox” — dedi.

- Bos adin nadir?

- Manqurt.

- Soni indi bels gagirirlar, avvalki adin yadindadir?

Manqurt danigmirdi. Anasi goriirdii ki, o adim yadina
salmaga calisir... Amma, goriiniir, oglan qaln bir divara
rast golmisdi, divar1 kego bilmirdi.

- Bos atanin adi nadir? Bes 6ziin kimsan, kimlardon-
san? Doguldugun yeri, heg olmasa bilirsonmi?

Yox, he¢ ns bilmir, heg na xatirlamirdi.

- Ilahi, gor soni ns giina saliblar!

Heyhat, heg manqurtun tiikii do torpsnmamisdi. Onda
Nayman Ana gorara galdi ki, onun kim oldugunu ona so-
rusmagla yox, talginlo basa salsmn.”

Osordo vilayat merkszindon atasi Qazanqgapin dofn
morasimina golmis oglu Sabitcanin dads-baba Ana-Beyit
gobiristanhiginin sékiiliib yerindo kosmik stansiya tikilmosi-

' Cingiz Aytmatov. Segilmis asarlori. Baki, “Sarg-Qarb”, 2009,
soh.141-142.
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nd lageyd yanasmasi, hor hansi bir masalo barasinds tutu-
qusu kimi geyri-samimi, radioda olan kimi rosmi danigma-
s1, yalniz bu giin va 6zii haqqinda diisiinmasi manqurtlugun
miiasir formasi kimi taqdim olunmusdur. Cingiz Aytmatov
Sabitcanin simasinda yeni dévriin manqurtlagmis insaninin
obrazim yaratmigdir. Yazi¢1 manqurtlagmanin Sabitcan mo-
delinin formalagmasinin sabablorini asagidaki kimi izah et-
migdir: “Boranh Yedigey pesman idi ki, bu sohbati niys
saldi... Magar Sabitcan s6z demoli, komok ummali adam-
dir?... Faydas1 nadi, nega-nego kurslarda, institutlarda oxu-
yub. Boalka do ona elo belo olmagi 6yradiblor? Kim bilir
balka do hardasa iblis kimi uzaqgéran bir adam var, Sabit-
canin iistiinds o qader zohmat ¢okib ki, Sabitcan bagqa ciir
yox, elo Sabitcan kimi olsun. Magar Sabitcan deyildimi o
radio ilo idars olunan adamlar haqqindaki cafangiyyat: be-
2z9yib qosan? Demirdimi ki, o vaxtlar galocak! Bolks do o
g0zagbriinmoaz tam ixtiyar sahibi olan kas artiq onu radio
ilo idars edir?

- Manqurt ki, manqurt! Xalis manqurtsan.”"

“Osra boraber giin” romanindaki Sabitcan obrazi
miiasir manqurtlagsmanin anonsudur.

Cingiz Aytmatovun “Osre bsrabar giin” roman: diinya
adabiyyatinin son bir asrlik dévriiniin méhtasam yekunu,
yenidon soykoks, milli-mensvi éziiniidorke qayidisa ve
Oyamiga ¢agiran milasir epoxanin adebiyyatinn start noqto-
sidir. Kegmis Sovetlor Ittifaqinda milli-monavi 6ziiniidorks
qayidis holo miittafiq respublikalar miistaqillik qazanma-
migdan avval “Osrs barabar giin” roman: ilo baglanmisdir.
Bu monada “Osra beraber giin” milli oyamsa va dovlat
miistaqilliyine ¢agirisin qiivvatli paroludur.

' Yeno orada, sah.329-330
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“Osra barabar giin” asrin adabiyyatina barabar méhta-
som badii asardir. Nohayat, “Osra boraber giin” asrin ado-
biyyatim yeni iifiiqlora ¢ixaran miikommsol badii adobiyyat
faktidir.

Cingiz Aytmatovun «Ana tarla» povesti, dogma yurda
va torpaga sadiq olan adi insanlar haqqinda nagms qador
tosirli badii asardir. Yazig1 Tolqonay ana ilo Torpaq ananin
dialoqunda miiharibs dévriiniin agir vo mosaqgotli hoyat
torzini canlandirmigdir. Tolgonay miidrik xalqin timumilog-
mis badii obrazidir. Torpaq iso onun miigeddss sifinacaq
yeridir: “Torpaq, son bizim hamimizi 6z sinondo saxlayir-
san; ogar san bizo xogbaxtlik boxs etmoyacoksanss, onda
niys torpaq olursan, biz ise niys diinyaya golirik? Biz sanin
6vlac§lar1mq, torpaq, bizo xosboxtlik ver, bizi baxtover
elo!”

«Ana tarla» — qurg1z kdvsoninin banzarsiz atrini vo sa-
do okingisinin obrazini adobiyyata gotirmigdir.

Bu, lirik-psixoloji nasrin orijinal niimunssi olan kamil
badii asardir. Tolqonay ananin torpagla sohbati asl voton-
parvarlik doarsleridir.

«ilk miisllim» povestindo qirgiz momlokatinin uzaq
dorinliklorindo yasayib-igloyen kond ziyahsmin dorin ms-
naviyyat: va bdyiik iimidlori istedadla tesvir edilib, drnek
kimi timumilosdirilmisdir. Duysenin ucqar konddo ozab-
aziyyetlo qurdugu moktebds oxuyub akademikliys gader
yiiksalen Altinay zohmeotin, sadagatin, halalligin vo diiriist-

lityiin simvoludur.

«Olvida, Giilsar» povestindo atin qurfiz hayatindaki
rolu vo insana sadaqati fonunda xalqin kesmokesli taleyi
monalandirilmigdir. Tanabay can veran atinin bagi iizorinda

! Cingiz Aytmatov. Segilmis asarlari. Iki cildds II cild. Baki, “Ondor”

nosriyyati, 2004, ssh.12
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yasadig illords qarsilagdigy insanlan 6z vofali at1 Giilsan
ilo miiqayiss edir. Atinin daha sadiq, etibarli oldugu genao-
tina golir.

«Qirmiz1 yaylighh qovagim monim» asari milli qiirur
va tomiz sevginin dastamdir.

«Erkan galon durnalar» povesti Ikinci Diinya miihari-
basi illorinds 6n cobhods, sangoarlords ddyiison atalarini,
boyiik gardaslarini asl vatandag layaqati ilo avaz edon ganc-
lorin hayatindan bohs edilir. Onlarin vaxtindan avval kisi-
logmasi va ya «itirilmis ugaqlig» miiharibanin arxa cebhado
torotdiyi falakst kimi toqdim olunur. Sultanmuradin 6z
homyagsidlan ilo birgs qurduglan “Aksay desanti”nin taleyi
ugurlu olmasa da, onlarin béyiik iimidlorinin, miibarizasi-
nin miihiim gdstaricisina gevrilmigdir. Sultanmurad Cingiz
Aytmatovun 6ziiniin miihariba dévrii hayatini, taleyini oks
etdiran an ugurlu obrazdir. Bu menada Sultanmurad miislli-
fin proobraz: kimi ds ciddi maraq dogurur.

“Deoniz kenariyla qagan Alabag” bir noslin timsalinda
timumilikds boesariyystin golocayi ugrunda miibarizoni to-
cassiim etdirir. Kiriskin sag galmas iiglin, qayiqdakilarin
canini fada etmasi insan oglunun qiidratinin Cingiz Aytma-
tov galomindo ifadasidir.

«Cingiz xamn ag buludu» povesti Cingiz Aytmatovun
kegmis Sovet comiyyatindoki miirokkob ictimai-siyasi pro-
seslori tarixi aspekt vasitosilo realist gokildo oks etdirdiyi
sanball1 badii asordir. Bu povest Cingiz Aytma-tovun sah
asari olan «Osra barabar giin» romanimin iizvi tarkib hissa-
si, yaxud davamu olub, yazigimin dévlatcilik vo soxsiyyot
moasalolering dair goriislorini vo miigahidalarini tamamlayir.
«Cingiz. xanin ag buludu» povesti «Bsra barabar giin» ro-
maninin tarkib hissasi kimi yazilsa da, miisllif osorin iize-
rinds yenidan igloyib, onu miistaqil bir badii yaradiciliq nii-
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munasing ¢evirmigdir. Fikrimizca, «Osra barabar giin» Bo-
ranlh Yedigeyin vo Qazanqapin romani, «Cingiz xanin ag
buludu» isa Abutalib Kuttubayevin tale kitabidir. Abutalib
Kuttubayev obrazi Boranli Yedigey xattindon agilmamus
qatlarin tazahiiriidiir. Cingiz Aytmatov losif Stalinin vafa-
tindan comi 1 ay ovval siini gokilde uydurulmus Abutalib
Kuttubayevin hobsi hadisasi strafinda hamin dévrds yuxan
esalonda riitbolorini artrmaq, daha yiiksok vazifs tutmaq
tigiin «Xalq diismani» ad: ils, yaxud xarici 6lkslorin kasfiy-
yat xidmatlori il slagalerine géra giinahsiz insanlar1 habs
cazasina mahkum etmak «yariginin» hansi agir facislora go-
tirib ¢ixardigin1 biitiin realliglan ilo oks etdirmisdir. Bu mo-
nada «Cingiz xanin ag buludu» povesti stalinizmin harbi-si-
yasi mahiyystinin daha derinden agilmasma xidmst edon
asardir. Cingiz Aytmatovun Cingiz xan mévzusuna miiraci-
ot etmasi do klassik monqol imperiyasinin tacriibasi asasin-
da bolseviklarin - stalinizmin yer kiirasinds sosializm ca-
miyyati qurmagq siyasatinin utopik bir baxis oldugunu isbat
etmokdon ibaratdir. Buna gora da asardon moshur Boyiik
Mongqol imperatorlugunun qurucusu Cingiz xana miinasi-
batds Cingiz Aytmatovun ikili miinasibatinin oldugu miisa-
hido edilir. ilk névbada o, Cingiz xam dlkeleri «vahid diin-
ya soltonsti yaratmaq» yollarinda diz ¢okdiiron «qanl xa-
qan», «diinya fatehi» kimi toqdim edir. Bu maqamda Cin-
giz xani fateh qismindo géstarmaok, onun harbi yiiriiglorin-
don alinmug hadisalori oks etdirmok yazigiya Stalin diktatu-
rasini ifsa etmak iigiin lazim olmugdur. Lakin povestds Cin-
giz Aytmatovun qiidratli serkerdenin dévlatgilik msharati-
na, geyri-adi harbgilik bacariglarina va yiiksak gohramanliq
ruhuna rogbotls yanagdigi da nazers garpir. Yazigmnin po-
vestin bir ne¢a yerinds Cingiz xan haqqinda islatdiyi «ulu
xaqan» kolmasi homin reallifm ifadasidir. Bundan basqa,
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«Cingiz xamn ag buludu» ssorindsn gatirdiyimiz asagidaki
parga da miiollifin Cingiz xanin hékmdarliq soltanati vo
sarkardalik qiidrati hagqindaki miisbat miinasibatini ifads
edir: «At da, iistiindoki adam (Cingiz xan — I.H.) da bir-bi-
rind yarasirdi — giivva-qiivvays ten galirdi. Ona géro do atin
tistiindoki adamin durusu zirvoys qonmus sahin durusuna
banzayirdi. Yohorin iistiinds sallama oturmus enlikiirok,
tunciizlii ath ayaq pancalorini iizengiys niimayiskarans bir
qiirurla, inamla diramigdi. O, atin belinds elo oturmugdu ki,
els bil taxtda oylogmisdir. Badonini sax, bagmni dik tutmus-
dur. Almaciq stimiiklori irsliys ¢ixmis quyiq gozlii sifatinds
bir dag sakitliyi var idi. Saysiz-hesabsiz qosununu soraf vo
zafor arxasinca gokib aparan ULU HOKMDARIN na qiid-
rotin, hansi Lradanm sahibi oldugunu sifatinin ifadesindsn
oxumagq olard.'

Bundan basqa, siyasi hakimiyyatin qiidratini tamin et-
moak ii¢iin «avvallor diigmangilik etmis tayfalarin Cingiz xa-
nin dovriindo bangdinlmas» ve «bdyiik dovletin vahid
giimbazi altinda birlagdirilmasi» do Ulu xaganin dévlatgilik
moharstinin gostaricisi kimi taqdim olunur.

Cingiz Aytmatovun «Cingiz xanmn ag buludu» asarin-
do miistontiq Tansikbayevin dilinden saslenan bu fikirlor
imperiya tofokkiiriiniin magzini ifada edir: “Dovlot elo bir
sobadir ki, onun odunu da, késayi do yalniz insandir. Ozgo
ciir olsa, bu soba 6laziyib séner. Vo ona heg ehtiyac da qal-
maz. Lakin adamlarin 6zleri iistlorinds hakimiyyat olmasa,
yasaya bilmazlor. Ozlari 6zlorine oddaq yaradarlar. Ocaqgi-
ninsa pesasi oddaga odun atmagqdir”.

! Cingiz Aytmatov. Cingiz xanmn ag buludu. Baki, “Kitab klubu®,
2017, sah.56-57.
? Yens orada. Soh.77-78.
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Cingiz Aytmatovun ideal dovlstgilik modeli hakimiy-
yati goldi-gedar ocaqgilardan qorumaga ssaslanan vo insan-
liga xidmat edon ali idaragilik formasidir. Bu, gorkamli ya-
ziginin iimumdiinya tarazlig1 anlayiginin ana xattini miioy-
yan edir.

«Cingiz xanin ag buludu» asarinds yenilmez mongqol
ordusunun yiizbasis1 Dogulanq ile dévlatin ipak zafar bay-
raqlarinin iizarine odnafasli 9jdahanin tasvirini tikan qadin
Ordonanin sevgi macarasinin sonu facia ils bitsa da, comiy-
yatda insan monaviyyatinin darin ehtiyacim va garsiligl in-
sani miinasibatlar asasinda yaranan etibarin ucaligin tolgin
edir.

«Cingiz xanin ag buludu» povesti ile Cingiz Aytmato-
vun kosfi olan manqurtluq falsafosi haqqinda tolim tamam-
lanir. Osards Abutalib Kuttubayovun sads insanlarin dilin-
den yaziya kogiirdilyii manqurt ofsanasinin onun basina go-
tirilon miisibatlora miihiim dslillorden biri kimi gostarilms-
si, montigi monada manqurtlugun miiasir dovrdoki mahiy-
yatina isiq salir. Bununla bels, «Cingiz xanin ag bulpdu_»
povestinds Cingiz Aytmatov manqurdun iimumilogdirilmig
obrazim1 da canlandirmis ve bu baradoki fikirlerine yekun
vurmusdur: «Manqurt! Bagt qirxilmig, 6z anasim gotlo yeti-
ran manqurt».

«Cingiz xamn ag buludu» Cingiz Aytmatovun man-
qurtluq diisiincasinin finah, «iks insan» haqqinda baxiglari-
nin baslangicidur.

Dorin ictimai mozmuna malik olan «Cingiz xanin ag
buludu» povesti genis monada Giindogandan Giinbatana
qadar zafar yiiriiglori kegiran Cingiz xanin romani, Abutalib
Kuttubayovun tale povesti, Yiizbasi Dogulanq ilo monqol
bayraglarinin iizorine od piiskiiron gjdahanin goklini nags
edan tikmagi Ordonanin sevgi macarasinin hekayssidir. Bu
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gadoar genis matlablori, forqgli talelori, biri digerini tokrar et-
mayan ¢oxsaxali siijet xatlorini 6ziinds birlogdiran kamil bir
badii asar yazmaq Cingiz Aytmatovun geyri-adi istedadinin
miihiim gdstaricisidir.

Umumiyyatls, asarlarindoki asas qahromanlardan har
birinin taleyini derindan vo asasli gokildo oks etdirmokls,
Cingiz Aytmatov sanki roman igarisinds povest va hekaya-
lar gabakasi yaratmagin banzorsiz niimunasini niimayis et-
dirir. Biitiin bunlar hoyata, camiyyat hadisaloerine darindan
balad olmagla yanasi, ham do yiiksok yazigiliq soristasi nii-
mayis etdirmok demokdir.

“Ag gomi” — Adsiz usagin povestidir. Osards nagil ki-
mi taqdim olunan “Ana maral” hekayasi soykokii qoruma-
gin zoruri olmasin1 géstormayin badii ifadesidir. Povestdoki
Momin baba obrazi Cingiz Aytmatovun yaradicilifinda
Boranli Yedigeys dogru gedan yolun baglangicidir. Yazigi
bu obraz vasitasilo fordin xarakterinin agilmasi iizrs apardi-
g1 yaradiciliq isini bir obrazin simasinda mensub oldugu
xalqin taleyini imumilagdirmok istiqgamatine dogru yénlen-
dirmigdir.

Osordoki “Ag gomi” nagih boyiik ¢atinliklor qarsisin-
da iimidlo yasamaq irade gostormok, ideali yasatmaq dii-
siincasini meydana qoyur.

“Qiyamot” — Cingiz Aytmatovun iimummilli masalo-
lordon baseri problemlars kegidinin orijinal badii ifadasi
olan romandir. Bu, peygomborin timsalinda insanlifa xid-
mat etmayin, biitév agidenin ¢armixa ¢okilmok ehtimalinin
gergaklik ola bilacayina digqgati calb edon hayacan tabilidir.
Bu asar bosoriyyoti edam kétityiindon xilas etmaya boyiik
bir ¢agimgdir. ilk variantdaki “Edam kétiiyii” asas diqqatin
insanlhigin edam kétiiklorindon qorunmasina calb edilmasi-
no igaradir. Natica olaraq edam kétiiklorinin mévcudlugu-
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nun tasviri bagariyystin qiyamato dogru siirikklonmsasi toh-
liikesinin aradan qaldirilmasimin vacibliyi monasim diqts
edir.

Cingiz Aytmatovun “Qiyamst” romaninda mévzunu
dini-mifoloji siijetlor asasinda taqdim etmasi asorin ideyasi-
nin, har hansi bir xalqa va ya 6lkays deyil, genis monada
insanhia, bogeriyyato aid oldugunu gostormays imkan ya-
radan diigiiniilmiis badii vasitadir.

Cingiz Aytmatovun osarlori diinyada yeni tipli ado-
biyyatin mitkammol niimunasi oldugu kimi, boyiik sanatka-
rin yaratdifi sads insan suratlori do diinya odabiyyatinda
farqli vo banzarsiz obrazlardir.

Camils, Daniyar, Toqunay, Aysel, Altinay, Baytemir,
Togulan, Yedigey, Qazangap, Abutalib Kuttubayev, Altin,
Filofey, Robert Bork, Arsen Samangin vo bagqalan Cingiz
Aytmatovun nadir istedadindan vo derin miigahidslorindon
dogulan yeni tipli bonzorsiz obrazlardir. Cingiz Aytmato-
vun sovet hakimiyyati illorinds yazdig1 sserlorinds yaradil-
mus badii obrazlar homin dévrds standart model kimi gabul
edilmis miisbat gohroman v monfi obraz tipinin hiidudlan-
1 agib kegon, hamin ideoloji formatin goliblorini dagidan
miihiim hadiss kimi meydana ¢ixmugdir. Yazig1 sovet ada-
mim yox, biitiin tobiiliyi vo gerginlikleri, hayacanlari va
iimidlari ilo birlikds adi, sads insani tasvir etmigdir. Tanr
daglarinin atoklorinds, yovsanh ¢éllorde yasayib-¢alisan bu
adi insanlarin taleyinda biitévliikkde insanligin taleyi vo dii-
siincolori 6z oksini tapmuigdir. XX asrin avvallorinds ades-
biyyatda meydana ¢ixmus kigik insami sonralar har yazi¢g1 6z
6lkasindo, Cingiz Aytmatov isa diinya adabiyyat: miqyasimn-
da asas obraza gevirmok vezifasini boyiik ugurla hoyata ke-
¢irmigdir.
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Cingiz Aytmatov 6zii do hoyatda roman miqyash sox-
siyyat idi. Cingiz Aytmatovun kesmokesli vo monali 6miir
va sanat yolu miiasir qir§iz adobiyyatinin epopeyasidir.

“KASSANDRA DAMGASI”NIN 9KS-SODASI

Cingiz Aytmatovun yaradiciliginda kesmokesli taleya
malik sads insanlarin timsalinda iimumiyyatla basariyyato
va onun global problemlarina yeni baxis va dilindan, dinin-
don, yasadigi mokandan, zamandan, dovlet qurulusundan
asili olmayaraq, genis monada Insanin vo Diinyanin prob-
lemlorinin sintezi vo harmoniyasimin badii ifadesi gabariq
sokilde goriiniir. Belo ki, onun qirgiz ruhunun, timumtiirk
tofokkiiriiniin, milli-menaviyyatin toqdimatina hasr olun-
mus hor bir asorinds biitiinliikkds bagoriyysti narahat eden,
insanin taleyina, onun galacayina iinvanlanmig boyiik prob-
lemlor qaldirilir. Bu cohotdon 1980-ci ildo yazilmig “Osra
baraber giin” romam Cingiz Aytmatovun yaradicilifinda
xiisusi morhalo kimi gabul olunur. Bu, kegmis sovet ade-
biyyatinda Mixail Soloxovun “Sakit Don”, Aleksandr Sol-
jenitsinin  “Qulag-arxipelaq” asorlori kimi genis monada
diinya adabiyyatinin istiqgamatini doyigdiron tam orijinal bir
asardir.

Fikrimizca, Cingiz Aytmatovun 1996-c1 ildo nagr et-
dirdiyi “Kassandra damg@asi1” romam boyiik qirdiz yazigisi-
nin adabiyyatda millilikdon basariliys dogru istiqgamatdaki
yeni kosfi sayilmaga layiq olan miikommal badii asordir.
“Kassandra damgas1” romaninda Cingiz Aytmatov comiy-
yatde geden proseslora daha global masgtabda yanasaraq,
basariyyatin taleyi- ilo alagadar an aktual masalalari canlan-
dirmaga miivaffoq olmusdur. Bu monada “Kassandra dam-
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gas1” romani Cingiz Aytmatovun yaradicilifinda yeni mar-
hale toskil edir.

Romanda Kosmosda yasayan kosmik rahib Filofeyin
Roma Papasina iinvanlayaraq “Tribun” gazetino géndardiyi
bir moktubun Amerikada vo diinyanin miixtalif gitalarinds-
ki 6lkalards dogurdugu bdyiik sks-sadanin tesviri ile Cingiz
Aytmatov bogoriyysti gézloyen boyiik folakotlori nazars
carpdirmig vo ¢ixig yollar1 haqqinda genaatlorini irali siir-
miigdiir. Maktubdaki diinyada bas veran hagsizliqlara, glo-
bal goargin problemlors etiraz slamoti olaraq ana batninds
ikon embrionlarin diinyaya golmokdon imtina etmolorine va
bunun kosmosdan gondorilon siialar vasitesilo hamilo qa-
dmnlarin alninda qirmiz1 loka — “Kassandra damgasi” vasita-
si ilo balli olmasina dair malumatlar yer kiirasini silkaloyan
geyri-adi hadisalorin toqdim olunmasina sorait yaradir. Bu
baximdan kosmik rahib Filofeyin Yer kiirasina - Roma pa-
pasina maktubu Cingiz Aytmatovun besgariyyato xitabidir.
Bu, genis monada planet qarsisinda yazigi-votondas kimi
mosuliyyatini derinden hiss eden Cingiz Aytmatovun badii
asar vasitasilo ifads etdiyi boyiik hayacan tobilidir. Oslinds
bu, dorin falsofi mahiyyati etibarilo gérkomli bir yazi¢min
bosoriyyst garsisindaki masuliyyati vo dhdaliklerinin mig-
yasini asaraq, genis monada bdyiik adobiyyatin insanlig1 xi-
las etmok yollarindaki cavabdehliyini oks etdiran ¢agirgdir.
Filofeyin moktubu Zamanin yer kiirssinin insanlarina {in-
vanlanmis monoloqudur. Ictimai-siyasi shamiyystina, in-
sanhigin oyanis1 va dirgalisine xidmato hosr olunmasma go-
ra Filofeyin maktubunu Vilyam Sekspirin Hamletinin, Calil
Mommadquluzadoanin Kefli Isgonderinin monologlan ilo
miiqayiss etmak olar. Nohayat, Filofeyin moktubu Cingiz
Aytmatovun kiitlo psixologiyasina iisyani, milli-menavi
oyanig aktidir. Hacm etibarilo 22 kitab sohifasi gader olan
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bu moktub sslinde miistaqil bir badii asar tasiri bagislayir.
Filofeyin kainatin uzaq bir yerindan, artiq iigiincii il yasadi-
g1 kosmik elmi-todgiqat stansiyasindan yazib Roma Papasi-
na gondardiyi maktubda miiasir dévrda bagariyyati, insanl-
g1 dusiindiiron vo narahat edon biitiin asas problemlor 6z
oksini tapmigdir. Maktub-monoloqdaki asagidaki bazi te-
zislori nozara catdirmaqla Cingiz Aytmatovun galdirdif
problemlorin miqyasini vo masstabim tasavviir etmak olar:
“Sizin vasitanizla bagariyyati xilas etmaya borcluyam, ¢iinki
insanhiga avvallor malum olmayan bir bala iiz verib. Malum
olub ki, embrionlar biza miiraciat edir. ...Cox giiman ki, bu,
yalmizca bala deyil, ham da ruhun névbati siagidir. Baga-
riyyatin galacak yolunu gora bilmayimiz iigiin yuxaridan bi-
za boxgis gondorilib. Icimizda biza bizdon damgan Kas-
sandra-embrionlarin sasindan hara qaga bilarik? Haqiga-
tan, kanarda yasaya bilacayikmi?

Kassandra damgas: — ana batninds gargin va iimidsiz
halda diinyanin sonunu gézlayan embrional esxatin kadrar-
xast sasidir. Bu onda t2bii hayat meylini, yasamaq istayini
Oldiiriir. Va magoar indi — bizim giinlards, postindustrial ca-
miyyat sartlorinds bela bir vaziyyati diinyadan gizlatmak
miimkiindiirmii? Tabii ki, yox!

... Biz gtiurumuzda bas veracak yeni sigrayis arafasin-
dayik. ... Kassandra embrion bizim yer iiziindski alin yazi-
mizdan iiz dondarmayimizin tazahiirii deyilmi?

Kassandra damgasinin na demak oldugunu bildikdan
sonra biz na edak? Bunu basa diismak iiciin, nahayat ki,
aciq sakilds etiraf etmok lazimdir: subyekt tarafindan real-
lagdirilan pislik onun yer iiziindaki yagamimin bitmoasi ila -
yani onunla birlikds yox olmur. Genetika mesasinds varli-
gini istanilan an biiruza vera bilacak qurulmus mina kimi,
labiid toxum kimi ehtimal edilon “iks” saatint gézlayir.
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Bu, sovet qosunlarimin mahdud heyatls Ofganistana
atildigi zaman bag vermigdi... Man sadaca asgarlarin qur-
dugu “meyit talalari”’ndan danigmaq istayiram.

Sovet asgarlari oldiirdiiklari diismanlarin casadini on-
larin yasadig1 kandin yaxinhigina, haradasa yol kanarina,
go6zadayan bir yera atir, altina isa partlamaga hazir vaziy-
yata goatirilmig xiisusi minalar yerlagdirirdilar. Sonra “kon-
tingentgiklar” kinokamera ilo pusquya yatirdilar ki, bas ve-
racakiari.¢aka bilsinlor. Adamlarin meyita taraf cummalar
bas edirdi ki, partlayis bas verir, galaniar meyitls birgs yer-
larindaca mahv olurdular. Biitin bunlar isa tafarriiati ilo
lenta hakk edilirdi.

Tasavviir edin, afgan qadimi qaga-qaga arinin meyiti-
na yaxinlagir. Qongular onu tutub saxlamaga ¢ahgsiriar,
amma o, goz yaglar: igarisinds qugqira-qisqira casadin is-
tiina atilir va... Giiclii partlayis... Onu da, yanindakilar: da
0z agusuna alr.

Insanlar géz oniindaca yox olurlar. Amma har sey ds-
qiqliyi il lenta alimir.

... Yoleu... atin belindan diigiir, ayilir, kim oldugunu
anlamagq, iiziina baxmagq iiciin meyitin giynindan tutub cevi-
rir va... Partlayis... Yena da oliim... Kallasi parcalanmis at
sandalaya-sandalaya qagaraq uzaglaswr, sonra yera ywilir,
dartimir, xirildayrr... Biitiin bunlar yena da lenta alinir...

Bu yolla “meyit talasi” amaliyyatlarimin an maraghla-
r1 film kimi ¢akilirdi. Bununla da qeyda alinng har partla-
yis yerina yetirilmis harbi tapgiriq hesab edilirdi. Sonra da
haradasa qarargahlarda miivafiq sakilds qiymoatlandirilirdi.
Lentlara tamagsa edan kimlarsa bu epizodlara yerina yetiril-
mig tapgiriq kimi baxwrdilar.

... Axt haradadir o adamlar?
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O adamlar ki, kdkiinii onlardan alan va mahv edilmasi
miimkiin olmayan genetik tullantilar davamii olaraq igimiz-
da uyuyan cinayatkariig: oyatmaqla magguldur?

... Qan va hakimiyyat — o gar toxumlar: hor zaman yal-
niz ¢iiriimiis peyin iizarinds ciicara bilir... $ar hamisa 0z to-
xumlarint bagqa bir sar ciicarsin deya. torpaga saparak do-
Jalarla yeni sarlarla avazianir.

... Bolsevizm olmadan fagizmin méveudlugu miimkiin
idimi? Stalinsiz Hitlerin olmas: miimkiin idimi? Ya da oksi-
na? Ayri-ayriigda diinyaya galon, amma Tanr: cahanna-
minda (karma!) birlikds “xag¢ vuran” (bir atadan amals gs-
lon, eyni xristianhiqdan olan) “stalinhitler” va “hitlersta-
lin” haqqinda diisiinands XX asrds yagayaniarin damarla-
rinda gan donur.

Va kim deya bilar ki, yer iiziina ya Hitler, ya da Stalin
kimi dogulmaq qarsisinda qalan kassandra-embrion, daha
dogrusu, galacak nekrofilin bu zavalli riiseymi 6z zamann-
da atraf alami, bundan da avval onu dagiyan anam Kas-
sandra damgas: vasitasila galocayi ila bagl qabaqcadan
xabardar etmaya ¢alismayib? Kim deya bilar ki, o, instink-
tiv bir dirpariy yasamayib, onu iralida gozlayan ugursuz ta-
ledan boyun qagirmagq istayina diismayib? "

Belaliklo, Cingiz Aytmatovun yaratdig1 Filofey icti-
mai-siyasi vo menovi sarsintilar igorisinds formalasmis in-
sanm yagadig1 ¢atin vo miirakkab hayati proseslorden dars
¢ixanb, diinyan: xilas etmok cavabdehliyi dasiyan basori
varhg saviyyasine gatmasini oks etdiron iimumilosdirilmis
badii obrazdir. Filofey — insanin manqurtlasmaqdan, siyasi-
monavi asaratden dziiniiderketmays qadorki taleyini, psixo-

! Cingiz Aytmatov. “Kassandra damgasi”, Baki, “Elm va tohsil”,
2018, sah.27-50.
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logiyasini va ideallarini oks etdirib manalandiran diisiiniil-
miis surat kimi mithiim shamiyyots malikdir.

“Kassandra damgas1” haqqinda xabori elmi gokilds
duyanlardan va 6z diisiincasi etibarile Filofeyin fikirlsrini
va kasfini dastokloyenlarden biri do futuroloq alim Robert
Borkdur. Kataklizmin, falakatlorin insan &vladini bolalara
apardifini, qarsi-qarsiya qoydugunu dork eden futurologq
alim Robert Bork ideyaca Filofeyi tamamlayan obrazdir.
Daha dogrusu, Robert Borkun beynalxalq konfransda gixis
etmak iigiin yola diigdiiyii zaman toyyara ilo okeanin iiza-
rindon kegarkan balinalarin kiitlavi sokilds — siirii il intiha-
ra getdiyi bir manzarani seyr etmosi ilo Filofeyin Kassandra
embrionlarinin yagsamagq istamayib, ana batninds intihar et-
masi haqqindaki fikirleri bir-birini tamamlayir. Buna goéro
da Robert Borkun miigahidsleri ilo Filofeyin kagfi arasinda
maraql bir paralellik vardir. Ciinki bagariyystin gedisatini,
siiriiklondiyi global ictimai-siyasi vo ekoloji problemlarin
hansi falakatlars yol aga bilacayini hiss etdiklari iigiin bali-
nalar kiitlavi sakilds intihara yol aldiqlar kimi, Filofeyin
kosf etdiyi hadiss — halo ana batninds ikon diinyadak tale-
lorini, sonluglarin1 gora bilen va dogulmaqdan imtina edon
embrionlarin mévcudlugu da bageriyyats ciddi bir hayscan
signalidir. Robert Bork agidssi ugrunda 6lmokden g¢okin-
mayan va bagariyyati xilas etmoak iigiin hor ciir diigiindiiriicii
addimi atmagin shomiyysatini dork edon asl fodakar elm
adammin on ali keyfiyyatlorini 6ziinds saciyyslondirir.
Gorkomli elm adammin kiitlo “savasmnda” 6ldiiriilmosinin
tosviri Cingiz Aytmatovun camiyyat burulganlarinda kiitls
psixologiyas1 shvali-ruhiyyassinden qorunmaga caginsini
ifads edir.

Romanin Cingiz Aytmatovun qaldirdig asas problem-
lordon biri gergok ata-anasi balli olmayan “iks nasillerin”
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siini yolla yaradilmasi mosslosine miinasibatdir. Yazigi
gostarir ki, real valideynlori, sacarasi, kokii olmayan insan-
lar boyiik super giiclor iigiin shamiyyatli olub, hakim ideo-
logiyalarin hoyata kegirilmosino xidmat edir, insanliga zor-
bs vururlar. Bu, Cingiz Aytmatovun ilk dofo «®sra barabar
glin» romaninda boyiik hayacanla nazars ¢arpdirdigi «man-
qurtlagdirma» faciesine yeni baxisin ifadasidir. Gérkamli
yazi¢l «Osra barabar giin» romaninda ayri-ayn xalglarin
aridilib yox edilmosi kimi mona verdiyi manqurtlasma pro-
seslorinin daha forqli va yeni tozahiir formasi kimi SSRi-da
siini insan yaradilmasi igina qlobal miqyasda basariyyat
liglin manavi tarazhifin pozulmasi, insanhigin qarsismda ca-
vabdehlik diistincasinin itirilmasi baximindan daha kaskin
miinasibat baslomigdir. Ciinki Cingiz Aytmatovun fikrinca,
soy-kokden, qan yaddasindan, genetikadan mohrum olan,
milli iftixar duygusu itirilmis insan comiyyst iigiin daha
dohgatli bir folakata ¢evrils biler.

Kassandra damgasim kesf edon Filofeyin — Andrey
Kriltsovun ata-anasim itirmis, atilmig bir usaq olmasi, onun
formalagmasinda bir miiddat monavi prinsiplarin arxa plan-
da qaldifi robotsayag: hoyat kegirmasi va naticads illar
kegdikdoan sonra biitiin bunlardan ders gixarib kosmosdan
Roma Papasmna moktub yazmas: planetin diqqgetini man-
qurtlagsmaqdan, “iks insan”larin hazirlanmasindan xilas ol-.
magin zaruratina ¢okmak demskdir. Bu manada “Kassand-
ra damgas:1” anlayis1 qiidratli yazig1 Cingiz Aytmatovun ba-
soriyysto iinvanladii xobordarhqdir, yazigi-vatendas nara-
hatligimn ifadasi olan ¢aginsdir. Badii asor kimi “Kassand-
ra damgas1” iso m6vzusu va ideyasina géra Cingiz Aytma-
tovun yazdig xilaskarliq romanidir.

Cingiz Aytmatov bagariyyat qarsisinda monavi mosu-
liyyat dasiyan planetar miqyaslt gérkemli yazigidir. Sovet
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hakimiyyati illorinde monsub oldugu qugiz xalqnin kes-
mokesli taleyinin timsalinda SSRI-de yasayan xalglarin
milli-menavi varhgini qorumagq, xilas etmok va inkigaf et-
dirmak ugrunda miibarizs aparan votandas yazi¢1 miistaqil-
lik dovriinds bagoriyyat qargisinda cavabdehlik borcu olan
qiidratli bir sonatkar kimi ¢ixis edir. .

Sonotkarliq baximindan da “Kassandra dam@as1” ori-
jinal badii asardir. Bels ki, romani axira gadar oxuyub baga
¢atandan sonra aydin olur ki, asorin asas gohromam Filofe-
yin-Andrey Knltsovun hayatimin asas hissasi epilogda tos-
vir olunmusdur. Bu, Cingiz Aytmatovun yaradicihZinda,
bolka do diinya adabiyyatinda an genis hacmo malik olan
epilogdur. “Kassandra damg@asi”nda epiloq — Andrey .K‘nlt-
sovun, asas hissasi isa Filofeyin romanidir. Roman iginds
roman yaratmaq Cingiz Aytmatovun yaradicih igiin so-
ciyyavi olsa da, epiloqu roman saviyyasins qaldirmaq yazi-
¢inin asarlarinda birinci dafadir ki, miisahide olunur.. Osor-
do roman-epiloq bu janrin yeni tozahiir formas: kimi mey-
dana ¢ixmusdir. Filofeyin moghur moktubu da miistaqil be-
dii osar tasiri bagislayir.

«Kassandra damgasi» romani — Cingiz Aytmatovun
diinya adobiyyatmnin gérkamli yaradicilar1 sirasinda 0ziina-
moxsus sanball1 yerini miisyyan gden miikkommal va ciddi
sonat damgasidir.

«Kassandra damgasi» — Cingiz Aytmatovun hayati vo
yaradicihigimin miistaqillik dévriine aid olan yeni marhalo-
sinin boyiik sonot hadisasidir.

«Kassandra dam@as1» — yer iiziindoki xaos tohlitkasi-
ns kosmosdan gondorilmis xobardarliqdur.

«Kassandra damgasi» — XXI asr diinya adabiyyatinin
nadir sedevrlorindan biridir.
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Cingiz Aytmatov “Kassandra damgasi” romamm 6z
yaradicihginda yeni morhoslo kimi saciyyslondirmisdir:
“Moanim bu romana gader yazdiglarim bir, bu roman basqa
bir hissadir. Hor giin ancaq 5-6 sohifs yaziram. Tamamila
bagqa bir diinyaya qorq olmugam. Ola bilor monim indi
yazdigim oxucu kiitlasi ¢atin basa diigsiinler. Cox oxumagq
lazimdir”.!

Akademik Abdildacan Skmotsliyevin yazdigina gora
XX osr yapon miitafakkiri Daysaku Ikeda Cingiz Aytmato-
vu ilk dofs diinya odabiyyatinda xiisusi mévzu olan “Kas-
sandra-embrion problemini” agan nadir istedad sahibi hesab
etmigdir.” Cingiz Aytmatovun osas todqiqatgisi, gérkomli
qurgiz adobiyyatsiinas alimi, akademik Abdildacan Skma-
taliyev 6zii do “Kassandra damgas1”n1 galocok haqqinda ro-
man kimi yiiksok qiymatlondirmisdir.’

Nizami Gencavi adina Odsbiyyat Institutunun smak-
dagy, filologiya iizra falsafs doktoru Norgiz Cabbarlinin bo-
yiik saristo ilo Azarbaycan dilina torciims etdiyi «Kassand-
ra damgas1» romanmnin 2018-ci ilds Bakida kitab halinda
nd3sr olunmas1 Cingiz Aytmatovun anadan olmasinin 90 il-
lik yubileyina 6lkomizin qiymatli bir tohfasidir.

Qiidratli bir senotkar olaraq Cingiz Aytmatovun yara-
dicihig1 2006-c1 ilds yazilmig «Obadi galiny» romam ilo baga
¢atir. Osor hom do “Daglar ¢6kanda” adi ils taqdim olunur.
Bu, tokcs gérkamli yaziginin vafatindan qabaq yazdig: so-
nuncu romani manasinda deyil, biitiin yaradiciliq yolu boyu
onu diisiindiiron problemlorin timumilosmis badii ifadesi
masstabinda Cingiz Aytmatov dithasim1 tamamlayan aser

! Bax: Abdildacan Skmotoliyev. Cingiz Aytmatov: insan vo kainat.
Qurgzistan, Biskek, 2013, soh.548.

? Yens orada, soh.549

? Gostarilon monba, sah.550

38

kimi miihiim shamiyyst kasb edir. “Obadi galin” vo ya
“Daglar ¢dkands” romam Cingiz Aytmatovun boyiik sanat
diinyasindaki abadilik mohiiriidiir. Bu, Cingiz Aytmatovun
«Kassandra damgas1» romaninda baseriyyats etdiyl xabar-
darligdan sonra diinyanin golib gatacagi son dayanacagi
toqdim edan mohtagom yekundur. Bu, Cingiz Aytmatovun
simasinda diinya adsbiyyatinin son yiiz illik epoxasmnin
coxcildlik kiilliyyatinda oks etdirilmis qlobal ideyalarin ku-
Iminasiya noqtasidir.

“Obadi galin” va ya “Daglar ¢6kanda” roman1 Cingiz
Aytmatovun abadiyyst manifesti, diinya adsbiyyatinin ise
bir daha bagoriyysti xobardar edon daha global xarakters
malik «Kassandra damgasi»dir.

Gériindiiyil kimi, Cingiz Aytmatovun asarlari, ideya-
lar1 va obrazlan ilo miiasir diinya da, diinya adabiyyat: da
zanginlogmis vo yenilogmisdir. Dayisilmakds olan diinya-
nin yenilosms proseslerinin ¢ox miikommsl adabiy.yatgm
Cingiz Aytmatov yaratmigdir. Genis manada biitdv l?u' sis-
tem halinda Cingiz Aytmatovun asarlarinin hamis bir yer-
ds son yiizilliyin an m&htagam adabi salnamegldlr. Bfitﬁ\-r-
liikda bagariyyat, xiisusan do, qirgiz xalq: hamin goxcﬂd!]l?
v dorin monalara malik Cingiznamade &ziiniin diinanini
tapdig1 kimi, bu giiniinii do giizgiids oldugu kimi gora, sa-
bahina gedon yollar miiayyan eds biler. QHE{letgnla arazi
etibarilo Qazaxistan1 qovusduran va Orta Amyailla' slags-
londiron Talas vadisindan Yer kiirasino baxan Cingiz Ayt-
matov XX asro gotirdiyi siijetlor, ideyalar vo obrazlarla
diinyada yeni adobiyyat tofakkiirti fomalasdmlsdlr.
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QIRGIZISTANDAN DUNYAYA VO
AZORBAYCANA

Boyiik soz ustadi Cingiz Aytmatov qirgiz xalqinin
diinyaya boxs etdiyi qiidratli yazigidir. “Manas” kimi moh-
tosom eposa malik olan qirgiz xalqi Cingiz Aytmatovun ya-
radicilig ils banzarsiz, yeni bir adabiyyat hadisasi meydana
¢ixarmugdir. Cingiz Aytmatovun asorlori genis cografiyaya
yayilmug tiirk xalglarinin ortaq taleyinin ugurlu sbadi taqdi-
matidir. fnsanhigin, planetin problemlarini oks etdirmak va
¢ixis yollar1 gostormok monasinda da Cingiz Aytmatovun
yaradicihif1 zongin monavi xazinadir. Kigik qirgiz aulundan
diinyaya parlayan boyiik adobiyyat giinasi olan Cingiz Ayt-
matov zengin yaradicilifi milli adobiyyatin méhtogom tag-
dimat1 olmagla yanasi, diinya adsbiyyatinda da yeni bir zir-
vo yaratmisdir.

UNESCO-nun statistikasina ssason Cingiz Aytmato-
vun asarlari 170-den gox xarici dilo torciime olunmusg vo
yiiz milyonlarla tirajla nagr edilmigdir. Bu rosmi statistika
yaziginin diinya adabiyyatindaki mévqgeyini ifads edon vo
onun planetin nohang adabi saxsiyyatlari olan klassiklarla
eyni yiiksok soviyyani tomsil etdiyini gostoran ciddi faktdur.
Cingiz Aytmatovun xarici dillora torciimo edilorsk nosr
edilmis asarlerinin Odisseyasi diinya adabiyyatinin an re-
kord gostaricilorinden biridir. Bdyiik yaziginin Qirgizistan-
dan baslanan hayat va sanat yolu diinya adabiyyatinin bé-
yiik magistrallarina qovusmus, 6lkasini va xalqum yer iizii-
na tanitmgdir.

“Cingiz Aytmatov va Azarbaycan” 6ziinds ¢oxcahatli
‘motlablori ifads edon bir mévzudur. ilk névbads onu qeyd
etmok lazimdir ki, Azsrbaycan xalqumn Umummilli lideri
Heydor Oliyevin boyiik timumilogdirmo asasinda deyilmis
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asagidaki fikirlorinde Cingiz Aytmatov sonstinin yeri va
mahiyysti dahiyana sokildo ifade olunmugdur: «Diinya
adabiyyat1 xazinasina gozol asorlor baxs etmis Cingiz Ayt-
matov hom Qirgizistanin, hom do biitiin tiirk diinyasinin
foxridir».'

Eyni zamanda, gérkemli dévlst xadimi Heydar Oliyev
haqqinda Cingiz Aytmatovun miilahizalori do kesmoakesli
epoxanmn fonunda qiidratli bir goxsiyyst barasinde roman
saviyyasinds ifado olunan dorin monali iimumilagdirmalar
kimi saslonir. "Heydor Oliyev hagigatan do tarixi, hatta of-
sanavi bir soxsiyyatdir. Bu, sovet dovriinds da bels idi, bu-
glinkii MDB mokaninda, xeyli ¢otinlogmis -miiasir diinya
soraitindo do belodir. Heydor Oliyev hor zaman xalqinin
xidmatinds olmusdur.

Heydor Oliyev va onun yasidlarinin vo hotta ondan
cavan olan bir ¢ox siyasi xadimin bacarmadig xiisusiyyati
— miiasir dovriin on aktual ¢aginglarina hazir olmag: niima-
yis etdira bilmigdir. Mohz Heydar Oliyevin zangin tacriiba-
sinin vo humanitar diinyagoriisiiniin genisliyi naticasindo
indi Azarbaycanda sabitlik, tolerantliq, madaniyyat, maarif-
¢ilik hokm siirmakdadir. Biitiin bunlar isa Azarbaycan d6v-
lotinin miiasir inkigafin1 vo toraqqisini tomin edacak asas
amillordir!".?

XX osrin beynolxalq miqyasda gebul olunmus gor-
komli dovlst xadimi Heydar Oliyevls bu epoxanin diinya
sohratli yazigisi Cingiz Aytmatovun siyasi va adabi qiymat-
londirmalori tarixda siyasi saxsiyyatin ve adobiyyatin rolu

! Diinya sohretli yazig1, gorkemli ictimai xadim Cingiz Aytmatova
tobrik maktubu. “Azarbaycan” gozeti, 8 dekabr 1998-ci il.

2 Heydar Oliyev tarixi, hatta ofsanavi saxsiyyatdir. Azartaca miisahiba.
https://azertag.az/xeber/CHINGIZ AYTMATOV_HEYDAR_ALIY
EV TARIXI HATTA AFSANAVI SAXSIYYATDIR-982163
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va ohamiyyati haqqinda etalon saviyyasinda irali siiriilmiis
miikommol tezislordir.

Cingiz Aytmatovun Prezident Ilham Sliyev haqqinda-
ki sozlori do gorkemli adabiyyat adamimin dévlst bascisi
haqqinda obrazli gakilds ifads olunmus diisturu kimi sasla-
nir: «{lham Dliyev qloballasan diinyamn lider etalonudur».'

Yeni epoxanin liderlorindan biri olan ilham Sliyev va
moshur yazi¢1 Cingiz Aytmatovun miinasibatlari XXI asrda
bdyiik siyasatle boyiik adebiyyatin dialoqunun diinyaya vs
xalqlara gatiracayi doyarlerin, aga bilacayi imkanlarin genis
iifiiglorinin yenidon istigamotlondirilmoesine xidmot edir.
Azorbaycan Respublikasinin Prezidenti Ilham Oliyevin
2008-ci ilds diinya sohratli yazi¢i Cingiz Aytmatovu "Dost-
lug" ordeni ilo taltif etmasi biitévliikds bu bdyiik s6z usta-
dina, onun 6lmoz sonotine Azorbaycanda dovlst saviyys-
sindo verilmis yiiksak qiymotlo yanagi, ham ds baslonilon
imumxalq ehtiramim ayani sokilde ifads edir. Prezident il-
ham Oliyevin 25 fevral 2008-ci il tarixdo Bakida "Dostlug"
ordeninin taqdimetms morasimindoki asagidaki fikirlori
Cingiz Aytmatovun boyiik senstinin v Azarbaycana mii-
nasibatinin dorin mahiyystini aydin suratds monalandirr:

"Siz homigs, biitiin dvrlerde Azsrbaycanin dostu olmussu-
nuz. Bu, sovet dovriinds do bels olub, ...miistaqillik dév-
riinds da... Cotin anlarda siz hamigs adalstin, siilhiin, amak-
daghgn torafdan kimi 6z qatiyyatli séziiniizii demisiniz".?
Dafalarlo 6lkomizds olmus Cingiz Aytmatov Azor-
baycan adobiyyat1 vo madaniyysti haqqinda qiymatli fikir-

! Bax: Cingiz Aytmatov: Man Manas ogluyam. Baki: “Nurlan”, 2009,
soh.67-68. :

? Azorbaycan Respublikasmnin Prezidenti flham Oliyev gorkamli ya-
zig1 Cingiz Aytmatovu qabul etmigdir. “Azarbaycan” qazeti, 26 fev-
ral 2008-ci il.
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lor s6ylomigdir. O, Azarbaycanin boyiikk demokrat yazigisi
Calil Mammadquluzadonin yaradicilifim yeni nosrin mii-
hiim hadisasi kimi dayarlondirmigdir. Cingiz Aytmatovun
qiidratli Azsrbaycan yazigisi Calil Mammadquluzadsnin
diinya adabiyyatindaki yeri vo yaradicihifindaki novatorluq
barasinda 1967-ci ilda deyilmis asagidaki fikirlari yazigi to-
assiiratindan ¢ox, miitafokkir bir goxsiyyatin derin diigiince-
sini aydmn gokilds ifado edir: "Miiasir dovrds milli adobiy-
yatlarin, xiisusen da, badii nasrin inkisafinda Calil Mam-
madquluzads yaradicihginin ohamiyyatini dayarlondirms-
mok miimkiin deyildir. O, tiirk xalqlar1 adabiyyatinda rea-
list nasr moktobinin asasim1 qoymusdur. Boyiik sonotkar
ham ds alovlu satirik, miikammal ruhlu yazig1 va sosioloq
kimi da ¢ixis edir. O, biitiin hallarda yenilogmays nail ola
bilmisdir"."

Qeyd etmoak lazimdir ki, XX asrin avvallerinds realist
badii nasr sahasinds gérkamli Azsrbaycan yazigis1 Calil
Mommadquluzadanin gosterdiyi hiineri kegan yiizilliyin
ikinci yarisindan sonra dziinamoxsus cosarat vo uzaqgoran-
liklo bdyiik qurgiz adibi Cingiz Aytmatov niimayis etdir-
migdir. Natica etibarilo Molla Nasraddin toxalliisii ilo bé-
yiik sohrat qgazanmig Calil Memmadquluzads ve Manasin
boyiik oglu olaraq gabul edilmis Cingiz Aytmatov diinyada
yeni nosrin bdyiik quruculari kimi derin iz qoymuslar. Cin-
giz Aytmatov “Sarqin bdyiik senatkari” maqalssinds yazir-
di: “O, miiasir realist yazi iislubunun, miiasir nosr formala-
rimin banilrindon biridir. Heyratli y1gcamliq, sadslik va
qiivvat onun nasrinin osas xiisusiyyatlorindondir. Bunu biz
“Danabas kandinin shvalatlan” povestinda, bir silsile g6zl
hekayolorinda, xiisusen, kamil formaya malik olan “Pogt

! Cingiz Aytmatov. Miidrik séz ustasi.. “Odabiyyat vo incasanat”
qozeti, 4 iyun 1967-ci il.
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qutusu”, “Kismis oyunu” kimi hekayslords duyurug. Bax,
hekayani bu ciir yazarlar! Komediya, facio va dram tinsiir-
lorinin {izvi gokilds birlogdiyi “Oliilor” pyesi na qadar gozal
va cazibadardir”.!

Cslil Meammoadquluzads — Cingiz Aytmatov paraleli
adobiyyatda timummilli vo bosori ideallarin diggat marka-
zinda olmas1 anonasinin baglanib, yaradici gokilds v ugurla
davam etdirilorak yeni bir saviyyoys catdirilmas: demakdir.

Cslil Mommadquluzads — Cingiz Aytmatov miqyasi
ki¢ik adamin dorin monaviyyatinin va kesmokesli taleyinin
adobiyyatin boyiik qshromam statusuna gatdirilmasindan
badii obrazlar alominds tasdiq olunmasina gaderki yolun
milkommal baglangict va kulminasiya néqtesine ugurla
yiiksaldilmasi manalarim ifads edir.

Calil Mammadquluzadenin «Oliilor» tragikomediyasi
Cingiz Aytmatovun manqurtlasma folsofasinin mohkom
biin6vrasini togkil edir. Calil Mommodquluzadanin «Dali
yigincagm pyesi ds, Cingiz Aytmatovun «Osra barabar
giin» roman1 da méveud comiyyatdoki adalatsizliklori, xao-
su, cagqunlig1 dorin mahiyyati ilo birlikds oks etdirir. Calil
Mammoadquluzadanin «Danabas kandinin shvalatlar» po-
vestindoki iiroyinin hékmii ilo yasamaq ugrunda miibariza
aparan Zeynoab obrazi Cingiz Aytmatovun Camilasinin b6-
yiik bacis tasiri bagislayir. Cingiz Aytmatovun osarlarinda-
ki «kigik insanlar»n hamisinda Novruzsli saflig1, usta Zey-
nal ayiqhgi, Mohommoadhason ami biit6vliiyii vardir. Calil
Mammodquluzadanin yaradiciliginda da va Cingiz Aytma-
tovun asarlarinda do kigik adam genis miqyasda xalq mena-
sin1 dagiyir. XX asrin avvallarinds Cslil Mammadquluzads-
nin yasayib-yaratdign dévrds Car Rusiyasi rejimi, homin

' Cingiz Aytmatov. Serqin bdyiik sanatkari. “Odabiyyat va incasanat”
gazeti, 31 iyun 1967-ci il.
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yiizilliyin sonraki morhalalerinds iso totalitar kommunist
ideologiyas: kigik adami comiyyatin boyiik adami saviyye-
sina yiiksalmoyo imkan yaratmamigdir. Xalglarn adi, sads,
qabiliyystli, dorin menoviyyata malik insanlarinin yasadig-
lar1 comiyyatin, monsub olduu xalqin, vatondas oldugu
moamlokatin asas tomsilgisi, qurucusu va rohbari olmasi ug-
runda miibarizo aparmagi monasinda Calil Mommadqulu-
zads vo Cingiz Aytmatovun sonot ideallar1 qosa zirvalords
qorar tutur. Bu bdyiik sanotkarlar 6z xalqlarinin hoyatindan
alib tasvir etdiklari badii obrazlarn hamginin digar xalglarin
eyni taleyo malik insanlarinin hayati va iimidlorinin ifadasi
soviyyasino qaldirmaq missiyasini ugurla hoyata kegirmis-
lor. Ona gora da dorin realizm va genis badii iimumilagdir-
ms hor iki sanatkarin — Cslil Mammadquluzads va Cingiz
Aytmatovun sonatinin saciyyavi xiisusiyyatlaridir.

Cingiz Aytmatovun gérkomli Azarbaycan yazigis1 Co-
lil Mommadquluzadanin 1967-ci ildo Bakida va Moskvada
kegirilmis anadan olmasinin yiiz illik yubileyi miinasibstilo
tadbirlords istirak ve ¢ixiglar etmasi adabi-madani slagale-
rimizin yaddaqalan hadisasidir.

Cingiz Aytmatovun Azarbaycan yazigilarindan Mirza
Fatali Axundzads, Samad Vurgun, Rasul Rza, Baxtiyar Va-
habzada, Anar va basqalarinin yaradiciligina verdiyi yiik-
sok giymat Azorbaycan adebiyyatinda gedon miihiim doyi-
sikliklorin fonunda yaranan bdyiik adobiyyatin obyektiv go-
kilda doyarlondirilmssi ilo yanagi, hom do ?dabiyyatlmlzm
genis miqyasda toqdim olunmasma da xidmet etmisdir.
Qiidratli sonatkarin xalq yazigis1 Imran Qasimov, xalq sairi
Boxtiyar Vahabzads, xalq yazigis1 Anar, Sahmar Skbarza-
do, Hidayot, Hiiseynbala Mirslomov, Comil Slibayov va
basqalar ilo dostlugu xalqlarimiz arasindaki goxasrlik sla-
galerin yeni morhalasini tagkil edir. Azerbaycanin xalq ya-
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zig1s1 Anar ¢ox haql olaraq yazir ki, Cingiz Aytmatovla
"biz da qiirur duyuruq".

Azosrbaycan madoniyyati va incasanstinin gorkomli si-
malan ils Cingiz Aytmatovun goxsi dostluq miinasibetlari
vo yaradiciliq slagoleri olmusdur. Cingiz Aytmatov diinya
sohratli Azorbaycan bastokar1 Qara Qarayevls yaxindan iin-
siyyst saxlanus, onunla bdyiik sanat hagqinda fikir miibadi-
losi aparmigdir. O, Qara Qarayevi “diinyada bags veran gey-
ri-insani harokatlors — miidafissiz insanlarin nahaq qaninin
axidilmasina, onlara azab va igsgoncs verilmasino heg za-
man bigans qalmayan osl sonstkar” kimi yiiksok giymot
vermigdir.

Cingiz Aytmatovla Qara Qarayevm dostlugu soziin
bdyiikk monasinda insanin menavi zonginliyina va azadhiji-
na hasr olunmus 6lmaz asarlor miisllifi olan qiidratli ade-
biyyat xadimi ilo «{ldinmh yollarla» baletini meydana qoy-
masi ilo azadliq ugrunda miibarizanin dramatik uvertiirasin
yaratmig dahi incesonst ustadinin miinasibatlari kimi natico
etibarilo boyiik diinyavi sanatin inkisafina tokan veran hadi-
sadir. Cingiz Aytmatovun Qara Qarayeva yazdig moktub-
larda ifads olunan motloblar gérkomli bastokarin asarlorine
verilon yiiksok giymatlo berabar, ham ds iimumiyyatle sa-
natin comiyyatds ictimai-manavi proseslordoki rolunun do-
rin idrak va zoka isiginda dsyarlondirilmoesi demakdir.

Cingiz Aytmatovun Imran Qasimovia Moskvada
Maksim Qorki adina Sdsbiyyat Institutunda birlikds tohsil
aldiglar1 dévrden baglanan miinasibatlori uzun dovr arzinds
etibarli suratde davam etdirilorak séziin osl manasinda mos-
lok dostluguna gevrilmigdir. Cingiz Aytmatov Moskvada va
ya Qufizistanda onunla giindslik six slagads olan miiasir-
lorinden ¢ox uzaq mesafado — Bakida yasayan, ara-sira
timumittifaq todbirlorinds goriigdiiyii, moktublagdigi imran
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Qasimovla daha derindan gox ciddi ictimai-monavi matlob-
lori béliigmiisdiir. Cingiz Aytmatovun Bakiya Imran Qasi-
mova gondardiyi 4 yanvar 1964-cii il tarixli moktubda
“dohgatli tonhaliq dagigalorinds” yasadiga hisslori va dii-
stincalari onunla bdliismays ciddi ehtiyac duydugunu xiisu-
si olaraq qeyd etmigdir. Moktubdaki “sondan gizlsdasi_ he¢
nayim yoxdur. 9Kksina, ¢ox sadam ki, 6z dﬁsﬁncalsriml so-
ninls agiq béliige bilirom. Hor adama iirayini bosaltmaq ol-
maz” — sozlori Cingiz Aytmatov — Imran Qasimov dostlu-
gunun bodyiik etibarin asl niimunasi oldugunu gésterir. Bun-
dan 14 il sonra 1978-ci ilde Cingiz Aytmatovun Imran Qa-
simova iinvanladigi moktubdaki agagidaki ﬁkfrlaor isa bu
gorkomli yazigilarin miinasibatlorinin daha da mkn;*_,af ed.a~
rok moslok vo senot dostluguna gevrildiyini tesdiq edir:
“Sans oziz dostum” — deyo miiraciot edorak diizil aralarda
islondikce ucuzlasan bu sézlors gbra daxilon narahatgihiq
kegirirom. Xiisuson, indiki zamanads genis tamas!ar dov-
riinda elo har galoni “Oziz dost adlandirmaq iimumi qayda}-
ya gevrilib. San iso monimgiin soziin asl mal_las1_nda, haqi-
gotan dostsan! sl dostsan! Ciinki bunun ciddi, zamanla
tosdiglonmis asasi vardir. .

Biz bir-birimizi neg¢s illordir ki, taniyirq. Bizi yaxin-
lagdiran, sonra da mohkom dostlagdiran imumi sanatimiz —
odobiyyatdir... Bizim boyilkk qazancimiz iirok-iirakls d.og-
malasanda... insanlarin manavi iinsiyyat ehtiyacina gevrilon
garsiligh miinasibatlorin naticasidir. Bela taqdirdo dost.luq
qarsiligh bar-bahra veran barakotdir ki, canli hayatin daima
dork edilmasi iigiin garaklidir. Bu, zokalarmn xiisusi saslog-
mosi, diinya duyumunun iist-iista diigmasidir... Belo dostluq
insanda farsh dogurur. Ciinki dostla iinsiyyat azadliq goti-
rir. Urayinds olan, heg kaslo béliisa bilmadiyin fikir iss bir
ndv sixintidir... Maslokco yaxin insanlarin intellektual, ru-
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hani, mofkuravi baximdan bir-birina qaynayib-garigmasi
miimkiin olar.

[mran, sonin miidrikliyin, heyratamiz dostluq kultun
sayssindo man haqiqi dostluq haqqinda bu gonasts golmi-
som”.

Boyiik etibarin, qarsilight derin menavi ehtiyacin osl
niimunssi olan Cingiz Aytmatov — imran Qasimov dostlug
miinasibatlorini “Osra borabar giin” romanindaki Boranl
Yedigeylo Qazangapin dostlugu ilo miiqayiss etmak olar.

Azarbaycandan Cingiz Aytmatovun yaxin dostluq et-
diyi yaradici ziyalilar sirasinda onun xalq sairi Boaxtiyar Va-
habzads ilo miinasibatlori do bdyiik maraq dogurur. Bu iki
gorkamli sonatkarin dostlugunun tamslinds onlarin ssarls-
rindaki boyiik vatondasliq cosarati, millilik amili vo bageri-
lik meyarlant dayanir. Cingiz Aytmatov — Baxtiyar Vahab-
zados miinasibotleri Bakida va Bigkekds, Moskvada vo An-
karada kegirilmis ¢oxsayli tadbirlords birgs istirak, etibarl
soxsi goriisler, qarsiliqli tobriknamolor asasinda barkiyib
mohkomlonmigdir. Hatta bu dostluq o hadds golib ¢ixmus-
dir ki, Cingiz Aytmatov Baxtiyar Vahabzadsnin 2004-cii il-
do nosr olunmus iki cildlik “Segilmis osarlori”ns 6n s6z
yazmugdir. Miigaddimadaki agagidaki miilahizalor Boxtiyar
Vahabzadonin 6lmaz sanstins Cingiz Aytmatov saviyyasin-
do verilmis yiiksok qiymotdir! “Boxtiyar Vahabzadanin
poetik tofokkiir madoniyyati tabistco millidir. Bu miistasna
daracads zoruri haldir ki, son &vladi oldugun nitq hissesin-
do feil olmag: bacarasan, xalqin canh dil memarligina 6z
tohfani vers bilosan. Bununla yanasi, Baxtiyar Vahabzado-
nin poetik tofokkiir madaniyyati daha iistiin mahiyyat kasb
edir vo millilikden imumbasori saviyyays qalxir... Indiki
halda san azarbaycanl sairi oxuyanda diinyan1 oxuyursan.
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... Boxtiyar Vahabzads 6z m6htagom poeziya mobadi-
ni ucaltmagdadir. O qiidratlidir. Bu mabadi ucaldan aller
mahir va qadir ollordir.”’

Xalq sairi Boxtiyar Vahabzads ds miixtalif vaxtlarda
Cingiz Aytmatovun sanati va soxsiyyati haqqinda 6z fikir-
lorini bildirmisdir. Cingiz Aytmatovun Boxtiyar Vahabza-
donin yaradicihigma verdiyi qiymotlo Baxtiyar Vahabzado-
nin Cingiz Aytmatov hagqmdaki fikirlori bir-birino gox ya-
xindir. Bu, homin sonatkarlarin adabiyyata baxiglarindak:
{imumi cohatlordan ¢ox, onlarin yaradiciliqlarinin ideya-so-
natkarlig, millilik va beserilik baximindan yaxinhq va dog-
malif ilo slagadardir. Boxtiyar Vahabzadoanin “qan qarda-
s1” adlandirdipy Cingiz Aytmatov haqqindaki asagidaka fi-
kirlori bunun oyani tosdiqidir. “Aytmatov hor seydsn 6ncs
monim qan gardagimdir. O, qurgiz torpaginin ali galam tu-
tan Batir Manasi olmagqla yanasi, ham do boyiik tiirk diin-
yasinin iiziinii ag edon XX osrin klassikidir... Aytmatov ga-
laminin sehri, ecazi diinya adebiyyatina misilsiz incilor
baxs edib... Cingiz Aytmatov menim iigiin yas haddins s13-
mayan, asarlari ila goxdan abadiyyste qovusan sonot conga-
varidir”.? _

Miisahidaler gosterir ki, Cingiz Aytmatovla Baxtiyar
Vahabzado bir-birlorinin yaradiciliglarina dorindan balad
olmuglar. Har iki sanatkarin bir-birinin sanosti haqqngda da-
misarkan konkret asarlorden s6z agmalari, sitatlar gatlrmal?-
ri bunu oyani surotdo gosterir. Boxtiyar Vahabzadanin
1987-ci ilde “Diinya adobiyyati” seriyasmdan ¢ap olunmug

! Cingiz Aytmatov. Yaradibdir inam moni, man inamin &vladiyam.
Bax: Boxtiyar Vahabzads. Segilmis asorlori, 2 cildds, I cild
(miiggedimoa). Baki, “Sarg-Qoarb”, 2004, sah.6-:7. .

2 Boxtiyar Vahabzada. Segilmig asarlori, 12 cildds, XII cild. Bak,
“Elm”, 2009, sah.725.
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“Cingiz Aytmatov” cildino yazdign “On s6z” boyiik sanat-
kar haqqinda sair séziindan ¢ox miikommal bir elmi tadgqi-
qat asoridir. Burada Cingiz Aytmatov sanatinin méhtogom-
liyina verilmis obyektiv qiymatlo barabar, hom da ciddi va
doqiq aragdirmalar osasinda formalagdirilmis qonastlor 6z
oksini tapmigdir. Boxtiyar Vahabzadonin “Osra borabar
giin” romanindaki manqurtlagdirma siyasatina dair miilahi-
zalori hamin problem haqqinda yazilmis ve deyilmis fikir-
lori tokrar etmayan farqli qanastlor kimi ciddi maraq dogu-
rur: “Giicliiniin giicsiiz lizorindaki hakimlik arzusu torpaq
ugrunda miiharibs vo miibarizalera sabab olur... Giiclii cis-
mani giiciing, giicsiiz isa manavi giiciing, yani haqqina, ada-
latina giivenir. Giiclii cisman na gadar giiclii olsa da, haql
olmadigindan onun cismani giicii menovi giic garsisinda
kesarden diisiir, tez-tez moglubiyyato ugrayir. Bu, zamanin
Vo tarixin pozulmaz ganunudur. Bu qanunun hokmii ilo
¢ox-¢ox imperiyalar dagilib mohv oldugunu bildiyindan
gliclii, ilk névbada, giicsiiziin monavi silahini — onun dii-
slinma gabiliyyatini, zokasini, beynini slindon almaga ¢ali-
sir. Yalan vo uydurmalarla onun beynini yeyib, haqgigati on-
dan gizlstmays can atir. Bax, budur diinya agalif1 ugrunda
miibarizs aparan har ciir imperializmin an kaskin silah1! Bu
fikir “Giin var asra barabar” romaninda afsana saklinda 6z
oksini tapmigdir.”*

Boxtiyar Vahabzadonin biitiin milli-manavi dayarlari-
ni, tarixi yaddaglhigini, soykokiinii unutmaga mohkum edil-
mi§ manqurtu “agasi iigiin tohliikasiz nékor” adlandirmasi
Cingiz Aytmatovun “Osra barabar giin” romanindaki man-
qurtlagsma siyasatinin doqiq toyinati1 kimi bdyiik maraq do-
gurur. :

! Boxtiyar Vahabzada. On séz. Bax: Cingiz Aytmatov. Baki, “Yazi¢1”,
1987, sah.7.
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Cingiz Aytmatov Baxtiyar Vahabzadonin Azarbaycan
Milli Akademik Dram Teatrinin sshnasindo ugurlu tamasa-
ya qoyulmus “Oziimiizii kesen qilinc” asoring baxmus, onu
cox tosirlondiran bu tamasaya yiiksok qiymst vermisdir.
Boxtiyar Vahabzads iso “Kassandra dam@asi” romanim
oxuduqgdan sonra maslok dostuna yazdigi moktubda asards
bagori problemlarin ugurlu badii hallini asl senat uguru ki-
mi dayarlondirmigdir.

Cingiz Aytmatov — Anar miinasibatlori do boyiik so-
natin qarsiligh dialoqu kimi calbedici vo shamiyyatlidir.
Xalq yazigist Anar qati olaraq bu fikirdedir ki, “az yazig1
ad1 ¢okmok olar ki, Aytmatov kimi yer iiziindaki biitiin can-
11 moxluglan bu gadar darindan va daqiq tanisin, insan izti-
rablarinin biitiin varhiglarla sirli vohdatini duya bilsin, kshar
Giilsarinin, ya qara narin taleyini bager dvladinin 6mriiyls
slagolondirmoayi bacarsmn”.! Anar, eyni zamanda, Cingiz
Aytmatov va Azarbaycan adabiyyat1 masalasine do aydinlq
gatirmigdir: “Bizim naslin Azerbaycan yazigilar: milli ads-
biyyatin zamininds yetigdiyi Boyiik Calil Mammadquluza-
donin monaviyyat darslarini monimsadi, eyni zamanda, 61-
ks va diinya adobiyyatina da baled oldu. iki miiasir nasirin
tocriibasi bizimgiin xiisusi shamiyyst kasb elodi! Mon Isa
Hiiseynovu va Cingiz Aytmatovu nazardo tuturam.”

Gorkamli quirgiz yazigisi ilo Sabir Riistomxanhnin, Hi-
dayatin, Hiiseynbala Mirslomovun va bagqalarinin miinasi-
batlori do Azarbaycan — qirgiz adabi slaqalarinin yaddaga-
lan, shamiyystli sahifalorina gevrilon magamlar ¢oxdur.

“Cingiz Aytmatov vo Azarbaycan adabiyyati” movzu-
su adabiyyatlarin vo xalglarin dostlufunun ¢ox canli bir nii-

' Anar. Onunla biz do foxr edirik. Bax: Cingiz Aytmatov. Tiirk
ruhunun golobasi. Baki, “Nagil evi”, 2013, soh.30
2 Yeno orada, soh. 33
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munssidir. Diinya xalqlari, xiisuson tiirk xalglarindan har
biri Cingiz Aytmatovu ilk névbads 6z xalqinin dogma yazi-
¢1s1 olaraq gobul edir. Bununla bels, Cingiz Aytmatov diin-
yada oxsar talelori yasayan, insan, zaman, comiyyat va go-
lacak haqqinda eyni va ya banzar diigiincads olan xalglarin
hamisinin gérkamli yazigisidir.

Bir ¢ox Azarbaycan yazi¢i vo sairlari Cingiz Aytma-
tovla onun vatoni Qirgizistanda gériigmiis, onunla hamsoh-
bat olmus, miisahibsler alib Azarbaycan motbuatinda ¢ap
etdirmiglor. Yuxanda adlan ¢okilon yazig1 vo sairlarden
bagqa, Sahmar Okborzads, Vilayat Riistamzads, Aydmn
Mosmmodov, ©hmad Qagamoglu, Adil Comil, ©li Mahmud
da Cingiz Aytmatovla Bigkekdo goriislorini Azarbaycan
matbuat: vasitasilo oxuculara ¢atdirmiglar. Yazig1 Hiiseyn-
bala Mirslomovla Cingiz Aytmatovun yaxin miinasibatlari-
nd bir ¢ox nadir gokillor va moktublar sahidlik edir. Hii-
seynbala Miralomovla Viktor Andrionikovun birlikda
«Gorkamli adamlarin hoyati» seriyasindan nagr etdirdiklori
«Heydoar Oliyev» kitab1 haqqinda Cingiz Aytmatovun
Briisseldon yazdigi moktub adobi-modoni slagalerimizle
yanasi, ham ds Azarbaycan xalqmin Umummilli liderins va
bu bdyiik soxsiyyast haqqinda badii-sanadli ssarlerin yazil-
masinin zaruriliyine ve shomiyyatins gésterilan xiisusi dig-
qats, verilmis yiiksok giymoto gors son deracads doyarlidir:

«Ozizim Hiiseynbala!

... Turk diinyasmin boyiik ve qiidratli oglu, gérkemli
dovlat xadimi, hamimizin $miir boyu hayat dorsi yranaca-
yimiz dahinin (Heydsr ©liyevin — 1.H.) adina ucaltdigmiz
doyarli adobi abidoa golbimi iftixar hissi ilo doldurdu... Siz
bizim, ke¢gmis SSRi mokaninda yasamms biitiin yazigilarin
gérmoli oldugu, lakin indiys kimi bacarmadif sorafli vozi-
foni yerino yetirmigsiniz. Bu missiyanin 6hdessindon layi-
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qginca galdiyiniza gore hom sana, hom ds rus yazigis1 Viktor
Andrionikova darin minnatdarligim bildiriramy.!

Orijinal yaradiciliq tislubuna malik Azarbaycan rassa-
mi1 Cavad Mircavadovun Baki saharindaki emalatxanasinda
olmus Cingiz Aytmatov onun onanavi tasvir iisullarindan
forqli olan geyri-adi rosm osarlerina -boyiik maraq goster-
misdir. Bundan sonra Cingiz Aytmatovun togabbiisii ils ras-
samin Moskvada fordi yaradiciliq sorgisi niimayis olun-
mugdur. Cingiz Aytmatov Cavad Mircavadovun tablosunu
homigalik 6ziiniin Biskekdoki is otagindan asmis, digar bir
asarini isa Nobel miikafat: laureat1 Qabriel Qarsia Markesa
gondermokla Azarbaycan tosviri sonat ustasinin genis dai-
rads tanidilmasina yaxindan komek gostormigdir.

Cingiz Aytmatov Bakida Akademik Milli Dram Te-
atrda Hiiseynbala Miralomovun “Xacalst™” asorinin tamaga-
sma baxmis vo asar haqqmnda yiiksok fikirlor séylomigdir.
Orijinal yaradiciliq tislubuna malik Azarbaycan rassami
Cavad Mircavadovun Baki saharindoki emalatxanasinda ol-
mus Cingiz Aytmatov onun onsnavi tosvir iisullarindan
forgli olan geyri-adi rosm asorlorine bdyiik maraq gostor-
migdir. Bundan sonra Cingiz Aytmatovun togobbiisii il ras-
samin Moskvada fordi yaradiciliq sorgisi niimayis olun-
musdur. Cingiz Aytmatov Cavad Mircavadovun tablosunu
homigolik 6ziiniin Bigkekdoki is otagindan asmis, digar bir
asarini iso Nobel Miikafat: laureat: Qabriel Qarsia Markesa
goéndormaklo Azaerbaycan tosviri sonat ustasinin genis dai-
rads tanidilmasina yaxindan kémok gostormigdir.

Azarbaycanda Cingiz Aytmatovun hayati va yaradici-
ligma elmi cohatdon tadqiq olunub Syroanilmasi sahasinds

! Cingiz Aytmatov. Briisselden Hiiseynbala Miralomova moaktub. Bax:
“Miiqayiseli adobiyyatsiinashq” jurnali. Xiisusi buraxihis. Baka,
2018, s2h.228-229.
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do diqqgatalayiq islor goriilmiisdiir. Elmi-tadqiqat asarlarin-
do gorkemli sonotkarin yaradiciliq diinyasinin 6ziinamax-
susluglarmin aragdirihb Syranilmasine ve onun Azarbay-
canla slagalarinin tadqiq olunmasina xiisusi diqqat yetiril-
migdir. Filologiya elmlori doktoru Leyla Gorayzadanin
“Rusdilli tirk yazigilarimin yaradicilhiginda etno-epik yad-
dag problemi” mévzusunda yazdig doktorluq dissertasiya-
sinda Cingiz Aytmatovun badii yaradiciliginda roman jan-
rinin yeri va movqeyi asash sokilde yranilorak tohlil edil-
misdir. Ulviyys Hiiseynovanin “Cingiz Aytmatovun rusdil-
i asarlarinds tiirkizmler” mévzusundaki filologiya iizra fal-
sofo doktorlugu dissertasiyasinda boyiik yaziginin asarlori-
nin dili vo iislub xiisusiyystlori elmi cahatdan sorh olun-
musdur.

Cingiz Aytmatovun hoyati ve yaradiciligmin todgiq
edilib 6yronilmasi sahasinds Azarbaycan adabiyyatsiinasliq
elminin cavan naslinin istedadlt niimaysndssi Mehman Ho-
sonlinin foaliyyatini ayrica qeyd etmok lazimdir. Mehman
Hasanli 6lkomizds va xaricds kegirilon elmi konfranslarda,
simpoziumlarda qiidratli senatkarin hayat1 vo yaradiciligina
hasr edilmis elmi maruzalorls gix15 etmisdir. Genc tadqigat-
¢ Cingiz Aytmatovdan bshs edon moaqalaleri Azarbay-
candan bagqa xarici 6lkelorda: Tiirkiys, Rusiya, Qirgizistan
va Polsada da ¢ap olunmusdur. Hagqinda 6lkamizdo kifa-
yot gadar yazilmis aragdirmalarin ve mogalslorin olmasina
baxmayaraq, ilk dafs olaraq Mehman Hasonli 2017-ci ildo
“Cingiz Aytmatov vo Azarbaycan odabiyyati” adli disserta-
siya miidafio edaraok filologiya iizrs falsafs doktoru elmi da-
racesi almigdir. Aytmatovsiinasliqda yeni vo oshomiyyatli
imza sahibi olan Mehman Hosonlinin elmi faaliyyati il bir-
likds boyiik adibin asarlerindan etdiyi tarciimolor do dévri
moatbuatda gap olunmugdur. Azsrbaycan oxucusu onun tor-
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climssinds Cingiz Aytmatovun “Uz-iiz” povestini vo
«9kinginin nagmasi» seirini oxumaq imkani alds etmisgdir.
Bu monada Mehman Hasonli Cingiz Aytmatovdan bohs
edonlorin sirasinda tadqiqatgiligla torclimsgiliyi vohdatda
ifads edon forqli vo shomiyyatli bir yaradici missiyan1 mey-
dana qoyur.

Gorkamli yazig1 Cingiz Aytmatovun asarlori Azarbay-
canda maghurdur. Azsrbaycan — Cingiz Aytmatovun ssarlo-
rinda oks etdirdiyi ideyalarin, tarixi-monavi proseslarin tale
ortagidir. Diinya adabi-ictimai fikrinin qiidratli nlimayando-
si, qurgiz adobiyyatmin gorkamli klassiki Cingiz Aytmato-
vun asarlori Azarbaycanda ana dilinds yazilmig badii ads-
biyyatin an qiymstli niimunalori saviyyasinda bdyiik ma-
ragla oxunur. Cingiz Aytmatovun, demoak olar ki, aksor
asaorlori Azorbaycan xalqinin qiymotli monavi sarvatine
cevrilmisdir. Gérkomli yazi¢inin 6lmaz asarlari halo kegan
asrin altmiginci illorindan etibarsn Azorbaycan dilina torcii-
mo olunmus va elmi-adobi miihitde boyilkk maraqla qargi-
lanmig, imumxalq marag1 vo mohobbati qazanmigdir. Cin-
giz Aytmatovun “Comila” (1961) va “Koésok gozii” (1963)
povestlori (torciimo¢i Qilman Musayev), “Qurmizi yayhqh
qovagim monim” (1965) povesti, “Osra baraber giin”
(1983) romam (ishaq Ibrahimov), “ilk miisllim” (1965),
“Ana tarla” (1966) va “Ag gomi” (1980) povestlari (Comil
Olibayov), “Deniz kenariyla qagan alabas” povesti (Xeyrul-
la Oliyev, 1979), “Erkon gslon durnalar” (1990) povesti
(Vilayst Riistomzads), “Qiyamat” romam (Vaqif Olixanl,
1990), “Cingiz xanin ag buludu” povesti (Mati Osmanoglu,
1992), “Ogulla goriis”, “Kogeri quslarin gz yaslan”, “Ba-
laca osgor”, “Dohnagi”, “Qumuzi alma”, “Buynuziu ana
maral”, “Manqurt ofsanasi”, “Oldiirok-6ldiirmayak” heka-
yalori (Ibrahim Ilyash, 2014), “Uz-iize” (Mehman Hosanli,
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2016) povesti, “Kassandra damgas1” romani (Noargiz Cab-
barli, 2018) Azarbaycan oxucusunun yaddasinda va miitali-
asindo genis yer tutur.

Azorbaycan Respublikasinin Prezidenti ilham Oliye-
vin “Azarbaycan dilinds latin grafikas: ils kiitlovi nagrlarin
hoyata kegirilmasi haqqinda” 12 yanvar 2004-cii il tarixli
Sarancamindan sonra Cingiz Aytmatovun “Segilmis asorle-
ri” Kitab halinda 6lkoamizds dofslarls gap olunmusdur.

Cingiz Aytmatovun anadan olmasinin 80 illiyi 2008-
ci ilds Azarbaycanda bdyiik tontons ils qeyd olunmusdur.
Stidaba Sorvinin tartibi ilo 2009-cu ilde Azarbaycan Yazigi-
lar Birliyi torafindon nogr edilon “Cingiz Aytmatov. Mon
Manas ogluyam” kitabi Azorbaycan aytmatovsiinasligina
shomiyyatli bir tohfadir. Ug hissadan ibarat olan kitabda
Cingiz Aytmatovun Azarbaycan 6lkasi va azarbaycanh qo-
lom yoldaslar1 haqqinda fikirlari, miisahibalori, moktublari,
gorkamli yazig1 haqqinda yazilmig moqalslar va nshayat,
vafati ilo baglh 6lkamizdon gondorilon teleqramlar, maktub-
lar vo vida yazilar toplanmigdir.

“Cingiz Aytmatov. Mon Manas ogluyam” kitab: yazi-
¢imn 85 illik yubiley tadbirlori ¢argivasinda Tiirkdilli Dév-
latlorin Siyasatine Dastok Fondunun kémokliyi ilo qurgiz
dilinds do ¢ap olunmusdur. Qirgiz sair va torciimagisi Mu-
kan Asanaliyev torofindan torciims olunan kitaba yazi¢inin
qardas1 Ilgiz Aytmatovun “Cingiz Aytmatov yaradicilig1 vo
milasir comiyyatds ideoloji problemlor”, bacist Roza Ayt-
matovanin “Aytmatov haqqinda mogalo” va akademik Ab-
dildacan Akmataliyevin “Dostluq vs birlik fikirlori” adl
maqalalari ds slava edilmisdir.

Cingiz Aytmatovun 85 illik yubileyi miinasibati ilo
2013-cii ilde Azarbaycan Respublikasi Madaniyyat vo Tu-
rizm Nazirliyi torofindan filologiya iizrs elmlar doktoru El-
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nara Akimovanmin ¢apa hazirladifi “Cingiz Aytmatov —
Tiirk ruhunun galobasi” kitabr oxuculara gatdirilmigdir.

Kitabda Azorbaycan yazigilar1 va alimlori ilo yanasi,
Rusiya, Ukrayna vo Qirgizistan elmi-adabi ictimaiyyatinin
niimayandalarinin maqalslari va miisahibalari toplanmigdir.

“Oguz eli” gozetinin “Yazig1” adli biilleteninin 2013-
cii ilde ¢ixan xiisusi buraxili: biitiinliikle Cingiz Aytmato-
va hasr olunmusdur.

Azarbaycanda Cingiz Aytmatovun anadan olmasinin
90 illiyi miinasibatilo genis tadbirler hayata kegirilir. Mar-
kozi ofisi Baki soharinds yerlagan Tiirk Dévlatlori Parla-
ment Assambleyasi xatti ilo 15 may 2018-ci il tarixds kegi-
rilmis xatirs gecasi Cingiz Aytmatovun soxsiyyatine va ol-
maz sanatino boyilk ehtiramin ifadssine gevrilmisdir. Tiirk
PA-nin rohbori Altinbek Mamayusupov, Azarbaycann xalq
yazigist Anar, akademik Isa Hobibboyli, xalq sairi Sabir
Riistamxanli, ganc tadgiqat¢t Mehman Hasanli va bagqala-
rin ¢ixiglarinda Cingiz Aytmatov sonatinin 6lmozlik va
miiasirliyi, eyni zamanda, Azarbaycan-Qirgizistan slagsls-
rinin shomiyyati masalslorinden genis s6z agilmigdir. ©di-
bin oglu Asker Aytmatovun istiraki va ¢ixis1 yubiley tadbi-
rini tarixi hadisoys ¢evirmigdir.

Azorbaycan Milli Elmlor Akademiyas: Nizami Gan-
cavi adina Odobiyyat Institutunun 13 iyul 2018-ci il tarixds
«Cingiz Aytmatov: milliliklo besoriliyi birlogdiran feno-
men” mévzusunda kegirdiyi beynolxalq simpoziumda gor-
komli yazig1 vo ictimai xadimin sonot diinyas1 v yaradici-
liq ideallar elmi-nazari fikrin miiasir meyarlar1 saviyyasin-
da tohlil edilorsk doysrlondirilmisdir. Beynslxalq simpozi-
umda AMEA-nin vitse-prezidenti, akademik Isa Habibbay-
li, Beynolxalq Tiirk Madoniyysti Togkilati —- TURKSOY-un
Bas katibi, professor Diisen Kaseyinov, Tiirk Dévlatlari
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Parlament Assambleyasinin bas katibi Altinbek Mamayu-
subov, yazi¢1 Hiiseynbala Miralomov, Tiirkiys Ciimhuriy-
yati Yunus Omrs Institutunun Azerbaycan temsilgiliyinin
miidiri Cihan Ozdomir, «Ddobiyyat qozeti»nin bas redakto-
ru Azar Turan, Mirza Fatali Axundzads adina Milli Kitab-
xananin direktoru, professor Karim Tahirov, Bakidaki Mi-
sir Madaniyyat ve Tohsil slagalori Markazinin rahbari Sh-
mod Sami Elaydi, odabiyyatsiinaslardan filologiya elmlari
doktorlar1 Leyla Garayzads, Nizami Tagisoy, Elnara Aki-
mova, Esmira Fuad, filologiya iizro folsafs doktorlar:: ayt-
matovsiinas Mehman Hasonli, Norgiz Cabbarl;, Ulviyys
Hiiseynova vs basqalarinin elmi moruzslari dinlanilmigdir.
Nizami Gencavi adina Sdobiyyat Institutunun hazirlayib
nagr etdirdiyi «Miigayisali adsbiyyatsiinasliq» jurnalinin
Cingiz Aytmatova hasr edilmis xiisusi buraxiliginda Azor-
baycan, Tiirkiys, Qirg1zistan, Ozbakistan, Qazaxistan alim-
larinin asarlari yer almigdr.

Nizami Gancavi adina Odabiyyat Institutunda Cingiz
Aytmatova hasr edilmis fotosargi va kitab sargisi niimayis
etdirilmigdir.

Sokok

Cingiz Aytmatovun uzun miiddat (1960-1986) Qirgiz
kinematoqrafiyasina bagciliq etmasi diinya kinosuna oha-
miyyatli filmlorin baxs olunmasi ils naticalonmisdir. Yazi-
¢inn asarlarine diinyanin an miixtalif 6lkalorinin teatrlar
miiraciot etmiglor. Cingiz Aytmatovun gazax sairi Kaltay
Mbohammoadcanovla birlikde yazdigi “Fudziyama” va Mux-
tar Saxanovla birlikds galoms aldig1 “Sokrati anma gecasi”
pyesleri dramaturji janrin miikommal 6rnokloridir. Har iki
pyes Azarbaycan teatrlarinda sohnalogdirilmisdir.
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Azarbaycan teatrlar1 Cingiz Aytmatovun irsino doafs-
larlo miiracist etmiglor. Yaziginin “Ana tarla” povesti asa-
sinda hazirlanmis eyniadli pyesinin Teymur Elgin tarofin-
don Azarbaycan dilins tarciims olunmus dramaturji variant:
1966-c1 ildo Azarbaycan Dovlat Akademik Milli Dram Te-
atrinda sahnalogdirilmigdir. “Osra barabar giin” romani ssa-
sinda Yusif ©kbarovun rejissorlugu ilo hazirlanmig tamasa
1986-c1 ildo Hiiseyn Oroblinski adina Sumgqayit Dévlot
Dram Teatrinda tamagaya qoyulmusdur. Cingiz Aytmato-
vun yaxin dostu, gorkomli qazax sairi Kaltay Mohammad-
canovla birlikdo yazdigi “Fudziyama” adli dram asori
1993-cii ilds xalq artisti Azer-Pasa Nemotovun qurulusun-
da Azarbaycan Dovlot Genc Tamasagilar Teatrinda sahnoys
¢i1xarilmigdir.

Bundan bagqa, boyiik adibin gorkemli qazax yazigisi
Muxtar Saxanovla birlikde yazdig1 “Sokrati anma gecasi”
adli pyesi 2000-ci ilds xalq artisti Marahim Farzalibayovun
qurulusunda Dévlat Akademik Dram Teatrinin sshnasinda
niimayis etdirilmigdir. Cingiz Aytmatovun “Doniz konar
ilo qagan alabag” asori osasinda taninmig rejissor Firudin
Maharramov tarafindan hazirlanmis “OUmid sahili” adli ta-
masa 2004-cii ildo Sumqayit Dévlst Dram Teatrinda tama-
sagilara ¢atdinlmigdir. Nohayat, Nax¢ivan Dovlet Musigqili
Dram Teatn, Azarbaycan Dovlat Pantomim Teatr1 vo Sum-
qayit Dovlat Drar 1 Teatrinda Cingiz Aytmatovun "Osra ba-
rabar giin" roman: osasinda hazirlanmig "Manqurt" tamaga-
simin 2013-cii ildo sahnays ¢ixarilmas: 6lkomizin madoni
hayatinda alamatdar hadiss olmagla barabar, ham do milli-
monavi oziiniidork proseslorinin daha da dorinlosmasinds
bdyiik adibin giymatli irsindon miixtalif formalarda istifads
anenasinin ugurla davam etdirilmasine shomiyyatli bir nii-
munadir. Ardicil olaraq asarlorinin 6lkomizin teatrlarinin

59



sohnolorinde tamasaya qoyulmasi Azsrbaycanda Cingiz
Aytmatov teatrini meydana ¢ixarmigdir. Cingiz Aytmatov
teatrn1 insan1 yenidon kosf etmok, ortaq aktual bageri prob-
lemlar atrafinda diisiindiirmok vo daha aydin galacaya ¢agi-
r1§ teatridar.

9BODI MOGIKAN

Uzaqgoran yaziginin 6lmez osorlorinde qaldirdigi va
hallini zaruri saydig1 {imumdiinya tarazlidi masalasi hazirda
da miiasir dovriin asas global problemlarindan biridir. Cin-
giz Aytmatova mexsus iimumdiinya tarazlig1 modeli biitiin
mahiyyati ilo basori siilh, adalat, 6lkalorarasi garsiligh eti-
mad, ortaq problemlorin va miinaqigslorin birgs saylarls
halli, dialoq vo amokdasliq asasinda bageriyysti daha xos-
baxt galocays aparmaq masalalorini ohats edir. Cingiz Ayt-
matovun kasfi hesab edilon “manqurtlasma” amaliyyati var
giicii ilo biitiin xalqlar1 milli-menavi 6ziiniidorks va asaratin
biitiin tozahiirlerinden qurtarmaga ¢agirir. Boyiik yazi¢inin
“iks insan” haqqindaki miilahizalari vo ondan térans bila-
cak folakatlora dair fikirlori miiasir comiyyati yeni tarixi
epoxanin daha darindon darkine va notice olaraq irsliya
dogru inkisafa dogru istiqgamotlondirir. Bir sézls, Cingiz
Aytmatovun asarlori yazildigi dévrds oldugu kimi, bu giin
iiciin do, sabah ii¢lin do monovi tokamiils va dirgalisa iin-
vanlanmi§ 6lmaz adobi 6rnaklor kimi insanliga xidmat gos-
tarmokds davam edir. Soziin sl monasinda Cingiz Aytma-
tov biitiin dévrlerin vo zamanlarin sbadiyagar qiidratli sa-
natkanidir. Planetimizds yeni diinya tofokkiiriiniin formalag-
masinda mithiim rolu olan Cingiz Aytmatovun 6lmaz asar-
lori vo ideallar1 homigo miiasir comiyystin vo insanhigin
yollarina gur igiq salir.

60

Cingiz Aytmatov — diinya adabiyyatinin real gergokli-
yi, qrgiz xalqmin v adobiyyatinin afsanasidir.

Cingiz Aytmatov — tiirk diinyasinin milli iftixandir.

Mbslum oldugu kimi, diinyada miixtalif asrlords co-
miyyatin va adebiyyatin axirinci mogikanlari olmusdur.
Axirinci adabiyyat mogikanlar1 hor dafs yeni adobi maktob-
lor yaratmig va boyiik beseri ideyalarin miislliflori kimi
sohrat qazanmuglar. Sonra planetds yeni mogikanlar dogu-
lub, comiyyati, adsbiyyati vo ictimai fikri yenidon irali
aparmuglar. Bogariyyst axirinci mogikanlarin ¢iyinlorinda
asrdan-asra yol kegarak bu giinlara va daha isiqhi sabahlara
dogru getmokdo davam edir.

Fikrimca, Cingiz Aytmatov diinya adsbiyyatmin abo-
di mogikan1 olmaq sorafi qazanmigdir. Genis planetar ba-
xiglara malik olan Cingiz Aytmatovun 6lmoez asarlori va
ideyalar1 6ziindan sonraki ideal comiyyatin vo bdyiik ade-
biyyatin manifestidir. Yer kiirasi va diinya adabiyyat1 halo
bir ne¢o asr Cingiz Aytmatovun hoyat, miiasir comiyyat va
sonat ideallarina dogru yol gedacokdir.

Cingiz Aytmatovun asarlari, diinanin, bu giiniin vo sa-
bahin bdyiik adobiyyatinin homigs miiasir saslonan 6lmoz
niimunslaridir. Dayigan va inkisaf eden diinya Cingiz Ayt-
matovun asarlarinds boyiik casarat va uzaqgoranlikls ifado
etdiyi ideallarin hollini axtara-axtara inkisaf edacokdir.

Cingiz Aytmatov — bodyiik adabiyyatin abadiyyat rom-
zidir.
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Hca T'ABUBBEWIN

CJIOBO
o
YUHTA3E AUTMATOBE

«Elm va tahsil»
Baky-2018

Hca TABUBBEHWJIM. Cnoso o Yunruse
AntmaroBe. baky, «Elm va tohsil», 2018, 232 cTp.

Penensenr:
Pama3zan I'opxmMa3 — JOKTOp (QHIONOTHYECKHX HayK,
npogeccop (Typumus)

OtBeTCTBEHHBIH pefakTop:
Mexman TIacannbl — gokrtop ¢uiaocopuu Mo
(buI0N0ruH

ITepeBon Ha pycckuii A3bIK:
Capa Ocmanabl — JOKTOp HaykK 1O (PHIONOTHH

IlepeBon Ha aHrMHICKUH A3BIK: _
®uana AoOaynnaesa — JokTop (uiocopuu mo
¢bmunonorun

B KkHHre OTpaKeHBI HCTOPHKO-JIHTEPATYPHBIE H TEOPETHYECKHE
cyxiennd axkageMnka Mcw 'abub6eiinH o XHM3HM M TBOpYECTBE
BEIIAIOIIEr0CA KHMprusckoro nucarens YwHurusa Ajitmarosa (1928-
2008). B gacTtHOCTH, BeASTCA HaydHHH pa3roBop o Mecre UuHTH3a
AiiTmMaToBa B MHPOBOM HCTOPHKO-JIHTEpaTypHOM MpoOLEcce H KHp-
FH3CKO# JIHTEepaType.

B HacToAwmeH KHHre coaepxuTCA HHPOpMamMA O CBA3AX
Yunrusa AiitmaToBa ¢ AsepOaiipKaHoM.

Aemop pucynka na obnoxcke: Hapoowwiii xydoscnux Asep-
batidscana Tozpyn Hapumanbexoe
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JIETOITUCH )KM3HU 1 TBOPYECTBA
BOJIBIIOIO MIYTH

Ilucatenes ¢ MupoBOi ciaBoit UmHruz AMNTMATOB
3aCNyHJl BCEMHPHOE NPH3HAHHE KaK OJHH M3 MOTYYHX
MacTEpOB XYHOXKECTBEHHOro cioBa XX BeKka H B LIeJIOM
Gompmoi nurepaTypel. UMHIrH3 AWTMATOB BXOIHT B Psfbl
cosnaTenedl HOBOW NMpO3el B MHPOBOM JiMTeparype. Mms
3TOro BEITMKOrO MacTepa yroMHMHAaeTcs B 9Mcie Haubonee
GUTAEMBIX aBTOPOB Hapsify ¢ TAKHUMH KopubesMu MHpOBOii
muteparypel XIX-XX Bekos, kak Jles Toncroii, ®énop
Hocroescknit, OpHect Xemunrys#t, I'abpuans [apcua
Mapxkec, Yuneam ®@onknep, Anekcannp CoIDKEHHLBIH,
Omic MyHpo um np. YuHrusy AiiTmMaToBy NpHHAmIexar
HCKIIOYHTENIBHBIE  3aCIyTH B (OPMHPOBAaHMH H
CTAaHOBJIEHMH O0pa3a 4eloBeKa HOBOTO THNA B GONBIIOMN
JIMTepaType BTOPOH MoJIOBHHEI XX Beka.

Ynerus A#TMaTOR — GOMBLIONH MacTep cO CTpaTeru-
9€CKHM MHPOBHICHHEM, OTPAa3UBIIHI B CBOEM TBOPYECTBE
TI00aNbHEIE TPOGIEMBI, CTYXKAIIHE AOCTHXEHHIO YCTOl-
YMBOrO 0ananca B pa3sBHTHHM OOLIECTBA, HPABCTBEHHOMH
3BOJIIOLIMH 9EJIOBEYECTBA B [UIaHETAPHOM MacluTabe.

*kk

Boratblii JH3HEHHBIH IyTh BHJHOTO KHMPrH3CKOTO
nucarens UuHrusa AHTMAaTOBa SBISETCA COBEPLIEHHBIM
00pa3LoM Ul HOBEIX MOKOJICHHIA.

1928, 12 nexabps — pomuncs B cene Illakap Tanac-
ckoi obnactu Kelpreiscrana.
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1946-1948 — yuéba B [[xamOynbckoM 300BETEpH-
HAapHOM TEXHHKyMe, KOTOphli OKOHYHJI C OHILUIOMOM C
OTJIHIHEM.

1948-1953 — yuéba B Bumxexckom Celbckoxo3sid-
cTBeHHOM HHCTHTYTE, KOTOpHIH OKOHYHJI C AMIUIOMOM C
OTIIMIHEM.

1951, 11 Hos6ps — nepBas myGnuxauus («CnoBo o
PYCCKO-KHPTM3CKOM CJIOBape») B rasere «JIeHHHYMI JKalD)
(«¥OHBIH NEeHHHEI).

1952 — nepBeIi paccka3 MMoJ Ha3BaHHEM «I"aaemx
H3omo», Beied 3a KOTOPbIM YBHIAENH CBET PacCKashl
«[lepeBan», «Msl uaéM panbie» (1953).

1953-1956 — 300TeXHHK B YOH-APBIKCKOM COBXO3€.

1956 — Bcrymienue B 49neHsi Corosa mnHcarenei
CCCP.

1956-1958 — yu&ba B MockoBckoM JIuTeparypHoM
Uncturyre uM.Makcuma I'opbkoro

1957 — nybnukauus nepBoi MOBECTH MOA Ha3BaHHEM
«JIHLIOM K JMIY» B XXypHaie «AJaToo». §

1958 — ny6nuxamus noectei «Dxamuns» («Hosbri
Mup», Mocksa), «JluuoM k muny» («Oxta6ps», Mocksa),
pacckasa «Conepruku» («pyx6a Haponos», Mocksa).

1958-1960 — rnaBHbIi penakTop XypHana «JIurepa-
TypHEIH KbIpreicrany.

1960-1965 — cneuxop. rasersl «IIpasga» mo Keip-

TBI3CTaHy. 5 ) 5
1961 — ny6nuxaumus moBectedl «Tomon&k MoOH B

KpacHoii- kocsiake» («/Ipyx6a Hapomos»), «BepGmroxuii

rnas» («HoBbii MHD»). }
1963 — ny6imkauus noBecTeil «IlepBbiii yduTeNnnY,

«MatepHHCKOE oJiey.
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Jlenunckas npemus 3a kHury «llosectm rop H
creneiy».
Tlepsriit Bu3uT B A3epbaitkan (7 urons).
1960-1986 — npencenmarens Coro3a KUHEMaTorpa-
¢ucros Kuipreiscrana.
1966 — ny6nuxarus nosecty «IIpomiai, I'yascapbi.
1967 — Beictynnenus B Mockge (27 mas) u B baky
(mronp) Ha 100-neTHeM 106mnee Dxanuna Mamenkynusaze.
1968 — TI'oc. mpemus CCCP 3a mosecth «IIpowmaii,
I'ynecapei». Ypocroern 3panus «Haponureiii mnucaTens
Kripreizcranay.
1970 — mybnmukauua nosectu «bensiit mapoxoa». I'oc.
npemusa Ksipreiscrana B 061acTu mMTEepaTyphl.
1973 — noctanoBka B Mockse apaMel «BocxoxaeHHe
Ha Oynzuamy».
1974 — wu30paHne akageMMKOM AKageMHH Hayk
Keipreiscrana.
1975 — mybimxanus noBecTu «PaHHKE KypaBIH».
1977 — Toc. npemus CCCP 3a d¢uneM «benblit
[1apoXom».
ITy6muxauns nosectn «Ileruii néc, Oerymui kpaem
MOps».
1978 — ynocroen 3Banus «I epoi COLMANTHCTHIECKOTO
TpyZa»
1980 — nybnukanus pomana «M gonbiie Beka JIHTCS
JIEHBY.
YaoctoeH npeMuu «Tpypus» (Mtanus).
H3bpanue akanemukoM EBponeiickoil AxafeMHH
HAYK H HCKYCCTB.
1983 — I'oc. mpemus CCCP 3a poman «M nponeiue
BeKa JUINTCA ICHbY.
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1985 — MexnayHaponHas npemus um./DxaBaxapiana
Hepy.

Ipuesn B Baky ama ydacTusa B decTBoBaHMH 60-
nerHero o6unes baxtuapa Barab3azne.

1986 — nyOnukanusa pomana «Ilnaxay.

1986-1995 — coeerauk Ilpesunenra CCCP w
roccexperaps LIK KITICC.

1986—1990 — npencenarens Coro3a nucatenei Keip-
TBI3CTaHa.

1988-1990 — rnaBHmId pepakTop XxypHaua «/Ho-
CTpaHHas JIUTEpaTypay.

1990 - nybmukauus mnoBectH «benoe obnako
Yuurucxana» («3Hama», Ne §8), B koTOpoH NpONODKEH
pacckas o He3aBeplUEHHO#H cyasbe A6yranuba Kyrrybaesa
13 pomana «M fonbliie Beka JUIMTCA OEHBY.

1990-1993 — nocosn CCCP B JIrokcemMOypre.

1993 — nmyb6nukanua kaurd «Opa o BenuauH Jlyxa»
(mmanor ¢ Maticexy Hxena).

1993 — ymocroen EBponeiicko#i JIuTeparypHOH Ipe-
MMH.

1994 — nocon KsipreiscraHa B cTpaHax benumoxca
(Benerun, Hunepnanpax, JlrokceMOypre), nOJTHOMOYHBIH
npencrasurens Keipreiscrada B Espocoroze, KOHECKO.

1994 — u3bpaHue B aKkaAeMHMKd MexayHapoJHOH
Kamudopumiickoit Axamemun Hayku, OO6pasoBanus H

Hckyccrpa (CILIA).
1995 — MexnynaponHas npeMHsa uM.Buxropa I'toro
(TTapux).

H36panue npesugenToM KyneTypHoli Accambnen
HapopoB LleHTpansHo# A3uu.

1996 — ymoctoeHn Bricmeidi JIutepaTypHOH NpeMHH
Typuuu. 3aBepién pomad «Taspo Kaccanapsi».
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1997 — ynoctoen 3Banua I'epos Pecnybnuxu Keip-
TBI3CTaH.

1998 — mHarpaxneHue 30510TOM Menanplo MM.AJb-
Gepra OjiHmTeliHa 3a BHIJAIOIIMECS 3aCIYTH B MHPOBOL
HayKe, IMTEpaType U HCKYCCTBE.

19982008 — nponomkeHHe MOCONLCKOM MHCCHHM B
cTpaHax Esponsl.

1999 — narpaxpenue opaeHom Manaca I crenenn
Keipreizcrana.

2006 — my6bmuxauua poMana «BedHasd HeBecTa, WM
Korzpa ropst nagaior».

2007 — ymocToen Bricmeii I'ocynapcTBeHHOM npeMun
Typuun 3a 3aciTyrn B pasBUTHH KyJIbTYPH! TIOPKOA3BITHBIX
CTpaH.

2008, 25 deBpans — Harpaxkaenue opaeHoM «JIpyx-
6a»  TlpesunenToM  AsepGaiimxanckoli  Pecmy6muxu
NnbxaMoM AJMeBEIM. :

B baky npoBemena Hegens Uunrmsa AiiTMaToBa
(¢peBpans).

2008 — B cBasu c 80-netHeM mucaTtens YKazom
Ilpesunenta Keipreiscrana o6bsaBned rogoM Uwmarusa
A¥itmMaToBa.

2008, 10 wuioms — ckongaics B HriopaGeprckoit
xmHKKe ('epManus). Iloxoponen Ha poauae, BGIH3K

Bbulixeka, B MEMOPHAIBHOM KOMILTEKCE Ha KiiagGume ATta-
Bewur.

Ak ok

Kax BumHO, YuHru3 ANTMATOB NPOIISN CIOXKHEINA M
CIaBHBIH JKM3HEHHBIH W TBOpYECKHIA mNyTh. Bombmoi
NIEPHOJ €ro COmepXkaTelbHOM O6Horpaduu NpUXOAUTCS Ha
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roast CoBerckoil BaacTd. OHAKoO, HECMOTPS Ha XKECTKHE
MIE0JIOrHYECKHE MPEMNOHEI COBETCKOTO pexxuma, UHHTHU3Y
AHTMATOBY YHAlOCh MAacTEPCKH CIPaBHTECA C MHCCHEH
BOILIOILEHHS B CephE3HOE JIMTEPATYPHOE SABJIEHHE HOBOrO
o6pasa mpoCTOro 4eNoBEKa HE TONBKO B TPYAE, HO H BO
BCEM GOraTCTBE H «4yJaKOBATOCTAX)» €ro JyXOBHOIO MHpaA.
CaM (akT HAUMOHANBHOrO CaMOBhIpaXeHus YHHIH3a
AliTMaTOBa, OPUTHHAIBHOIO XYAOXKECTBEHHOTO BOILIONIE-
Hus o6pa3a HOBOrO YelOBEKa B KOHTEKCTe ofuiederno-
BeuecKHX NpobieM H B MacmTabe 60Jb1I0#H JUTEPaTypH! 4,
KpOMe TOTO, OpraHH3alus NEPEBOAOB €ro NPOU3BEACHUH
TakuM 00pa3oM MX paclpOCTPaHeHHe B JPYTHX CTpaHax
OBUIM OJHMM M3 JyHEC COBETCKOii snoxu. UuHrus AitMa-
TOB MOT, NOJOOHO HEKOTOPHIM COBETCKMM IHCaTEIAM,
HECKOJIKO PACIIMpPHB COLMANBHO-HPABCTBEHHYIO Mpobie-
MaTHKy CBOMX NpOM3BENEHHH, ObITH MPEACTABICHHLIM K
HoGenepckoif npeMHH H NOJNYIUTH BO3MOXKHOCTE HOKH-
HyTb cTpaHy. OIHako ero TBOPUECTBO SBHIOCH HEMPEB3OH-
NEHHBIM TPUMEPOM CO3AHHA B YCIOBHAX COBETCKOH
INEHCTBHTEIBPHOCTH OOJBINION JHMTEPaTyphbl, CYMEBIICH
BBIHTH 3a Npejessl KaHOHOB COLMATHCTHYECKOTO peajus3-
Ma. M1 pmaxke B CpaBHEHHH C HEKOTOPHIMH JaypeaTaMu
Ho6enesckoii npeMuu B npousBelcHUaXx UuHrnza AiT™ma-
TOBAa HALLIH GoOJNee CHIbHOE OTpaXKeHHE IIyboxue >KH3-
HEHHBIE MPOLIECCH], Hes NMPU3kIBa YEIOBEUCCTBA K MUDY.
Yuurus AifTMaTtoB ObuT mUcaTeIeM MHPOBOTO Macul-
TaGa, KoTophiii cyMen, octasmuck B Coserckom Cotose,
TBOpUTh Ha ypoBHe HoGeneBckoro naypeara. B stom
cMeIcie 3acnyrd UuHruza AWTMAToBa HHIYTh HE MECHBLIC
JNOCTIKEHHMH JlaypeaToB STOro IIPECTHXXHOrO MeXAyHa-
pomHoro TuTyna. Bmecte ¢ TeM, HHYYyTh HE yMauid
3HAUEHMsI TBOPYECKOH JEATENBbHOCTH JPYTrMX BHIHBIX
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nucaTeNielf, HampoOTHUB, JaBag OOBEKTHBHYIO BBHICOKYIO
OLIEHKY MPOU3BENCHUAM KAKIAOrO M3 HHUX, MBI B TO XK€
BpeMs cduTaeM, 9TO TBOpuecTBO UuHrH3a AWTMarosa
o0oraTHiI0 MHpOBYIO JIUTEPATypy HOBOM MOJENBIO XYIO-
JKECTBEHHOI'O MHIIUIeHHd. Bo3MoxHO, korna-HuOynn Oy-
JeT ydpexkaeHa HOBas MEXKAYHapoAHas NpeMus Ui JIH-
Teparyphl nogoOHOro THNa — npeMus YuHrusa AWNTMaTOBA.
B peanmpHOcTH X YuHrH3 A#TMaTOB cyMmen cO31ath
HOBBIH HaqHOOENEeBCKU CTaHAAPT B MUPOBOM JIUTEpaType

UuHruz ANTMaTOB — BBIAAIOLIUICA MacTep, yoexnén-
HBIi B MOTy4YeM BIHSHUM CJIOoBa B OOLIECTBE W B JH-
Teparype. OH cuMTajd, 9TO «CIOBO — OTO BEYHOE
MorymecTBo».! Ha Ham B3rIff, XyZOKECTBEHHOE CIOBO
Uunrusa AiliTmMaToBa e€cThb oOpa3ell 3TOro «BEYHOIO MO-
rymecTBa» Kak B 00IeCTBEHHO-TIOMTHIECKHX MPOLECCaXx,
TaK H B JMTepaType. Bripakasce ClI0OBaMH CaMoOro
MycaTens, Co3JaBlIero B TAKOM NPOU3BeAeHUH, Kak «benoe
obnako UmHrucxana», oOpa3 npaBUTENd, BJIAJEBILETO
«4ETHIPBMS CTOPOHAaMHM 3eMJIH», CaM aBTOP 3aClyXKUI
BCEMHPHYIO CIIaBy OJHOTO H3 OCHOBHBLIX BJIaCTEIMHOB
CJIOBECHOTO OoraTcraa.

TBopuecTBO UmHrusza AiTMaToBa MOXXHO YCJIOBHO
pa3fenuTh Ha CIENYIOUIHE STalbI:

1. Dran aupuxo-mcuxonorudeckoii mpossl (1950—
1960-¢ roae); ‘

2. Ilepexonnsiii nepuon (1970-e roast);

3. Pomannas snoxa (1980-e roaer);

4. Drtan XyIOXXECTBEHHOTO OTpakeHHs obimevesno-
BeyeckHux npobnem (nepuon nocne 1990-x ronos).

' Yuurus AiirmatoB. Bemoe obmako Ummrmsxama. Baky, «Kitab
klubuy, 2017, c.49.
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IMepBrlif 3Tanm MoXeT OBITH OXapaKTepH30BaH BBEJE-
HHMEM B JMTepaTypy oOpa3a MpOCTOro 4enoBeKa C €ro
riay60KMM HpaBCTBEHHBIM MHPOM, IpHIEM 6€3 OTKPEITOrO
NpPOTUBOCTOSIHHS aBTOPa COBETCKOH MAEONOrHH. B 3TOT
nepron Yunruz AWTMATOB OBLI y)k€ MPU3HAH KaK OAWH U3
co3zaTeneii TMPUKO-TICUXOJIOTHIECKO# Npo3sl B MacmTabe
Cogerckoro Coro3a. C JaHHBIM 3TallOM CBA3aHO CO3JaHHE
Takux noBecTeli M paccka3oB, kak «laserTaux JI310€»
(1952), «ITepesam» (1953), «Ha pexe Baiiramram» (1954),
«Bensiii noxas» (1954), «Conepruxu» (1955), «Jluuom Kk
many» (1957), «Dxamuns» (1958), «Bepbmoxuii rias»
(1960), «Tomomék Mo# B KpacHO# KkoceiHKe» (1961),
«ITepBeiii  yuutens», «Martepunckoe none» (1963),
«[Ipowait, I'ynbcapb» (1966). PakT HamucaHHUA CBOMX
NpOU3BENEHM Ha PYCCKOM f3bIKE M MX ITyOiMKauus B
pacmpocTpaHseMbIX B MHpe XypHamax «HOBBIA MHDD,
«[lpy6a HapoHOB» IIPHHECIH aBTOPY BCEMHPHYIO
u3BecTHOCTh. Harpaxnenne Yunrusza AfitmaToBa B 1968
rogy TocynapcTsenHoi npemueii 3a mosecTh «Ipomaii,
[Cynscapel» SBWIOCH BaXKHBIM HMTOTOM II€pBOrO 3Tamna
TBOpYECTBA NMHCATENA.

70-e roasl MOTYT CYHMTAaTbCAd TNEPHONOM HOBBIX
TBOpUECKHX MOUCKOB i Yunrusa Airmarosa. B cos-
JAaHHBIX B OTH TOABl TPOM3BEACHUAX 3aMeTHa CMEHa
JIHPUKO-TICHXOJNIOTHIECKOH ~ TOHAIBHOCTH  OTPAXKECHHEM
CepbE3HBIX COUMANbHBIX MOTHBOB, CBA3aHHBIX C 00-
LIECTBEHHOH >XHM3HBIO. B TakMX NpPOHM3BEACHHAX, Kak
nosectu «benpiii mapoxon» (1976), «Ileruii néc, Gerymui
kpaem wmops» (1977), npama «BocxoxneHHEe Ha
®Oymsuamy» (1973), Hauui OTPaXKCHHE AKTYaJlbHBIE
npo6neMsl BpeMeHH MX co3jaHusi. 70-e rofibl SBHIHCh B
TBOpuecTBe UnHrH3a AHTMaTOBa NMEPEXOAHBIM 3TanoM OT
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HOBECTH K JKaHPY pOMaHa M B TO K€ BPeMs OT JIHPHKO-
TNICHXOJIOTHYECKOH Mpo3bl K GONBINOH Mpo3e C OCTPHIM
COLMANBHBEIM CONCPXKAHHEM. OTH TOABI TAKXKE MOTYT
CUMTAaTBCA CBOETO poJia MOATOTOBHTENBHBIM MEPHOAOM K
POMaHHOMY XaHpY.

Ilpucyxnenue mucatemo Bo Bropo#t pas ocymap-
crBeHHoi npemun CCCP (1977) 3a punsM, co3naHHbIH Ha
OCHOBE CIICHapHUs MO NoBecTH «benblii napoxoa» o3Hagano
NpU3HAHHE €r0 B CTPaHE M 3a €€ mpeaenaMH OJHUM U3
OCHOBHBIX co3zarteneil Gonbmoil ymreparypsl. Hakower,
NpUCyXfenne nucaremo B 1978 romy Beicureii Harpamsl
Coserckoro Coroza — Iepost COUMANHCTHYECKOTO TpyZa
ObLIO BHIpOXKEHHEM NpU3HAHUA -heHOMeHa UMHrH3a AJiT-
MaroBa HE TONBKO B OOJIACTH NHTepaTyphl, HO U B Gojee
IIHPOKKX cepax obIEeCTBeHHOM xHu3HH. Bo3MOXHO, 3TOT
¢axt Boicme#t Harpansl CCCP sBHNICS NPHYHHOM TOTO; 9TO
BBICOKHE JIMTEPAaTYpHO-OOLIECTBEHHBIE KPYrH 3amaja, ne-
(axro npu3HaBaBUIKe heHOMEHANBHBIN NHCATEIHCKHUI nap
Yunrusza AiitmMaroBa, ofouud ero B IIPENCTaBICHHH K
Ho6eneBckoit npeMuu.

Poman «/ monmswie Beka AMMTCH meHby» sABAsETCA
BEPIIMHOH aliTMaTOBCKOTO TBOPYECTBA. DTHM POMAHOM,
HanucaHHeiM B 1980 roay, coserckas imrtepaTypa mpo-
AEMOHCTPHPOBaJIa BO3MOXHOCTH CO3JaHHA XY[0XKECTBEH-
HBIX TPOM3BEAEHHH, BO3MOXHO, HaXe NPEBOCXOAALIMX
TBOPEHH:A HEKOTOPHIX HOGeneBCKkuX naypearos. «HM nonbiie
Beka MJIMTCA JEHb» O3HAMEHOBAl TPHYM(} COBETCKOIt
JUTEpaTypel U4 CBOero BpeMeHH. Ha wMoit B3rsam,
NpUCYXAECHHE MHCATENI0 Cpa3y IOCJE€ BHIXOHA B CBET
poMmaHa «/1 monblle BeKa LIHTCS AEHbY (1983) Tpetseit no
cuéry Il'ocynmapcteennoit mpemun CCCP, wmapsagy c
NPU3HAHHEM BBICOKHMX HAEHHO-XYIOXKECTBEHHBIX HOCTO-
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HUHCTB IIPOM3BEACHHUSA, B TO )K€ BpeMs B OdYepenHO# pa3
«MOCYXKHJIO» Oe3ydacTHOMY OTHOIIeHHI0 k Hemy HoGe-
JIEBCKOr0 KOMHTETA.

Brixox B cBeT B 1986 romy pomana «llnaxa» craio
ouyepenHbsIM TpuyMoM UMHru3za AHTMATOBA Kak IUcaTens
¢ MacluTaOHBIM POMaHHBIM MbUIeHUEM. [IposBuBIIEEcs
emE B TIIOBECTAX MHcaTeNsl PpOMAaHHOE MEIILICHHE,
OCBeTHBIIIEE CaMEble TIyOOKMe IUIacThl JKU3HH o0mecTBa B
pomane «Ilnaxa», emé 6onee ykpenuno no3unuo YuHrusa
AlitMaToBa B peliTuHre Hambonee MOIIHBIX MacTEpOB
cioBa HoBo# 3moxu. HecMoTpsa Ha omnpenenéHHbIE CIOPEI
BOKPYT 3TOro mpousBeneHus, poman «[lmaxa» 6bu1 mepe-
BeEH Ha MHOXXECTBO SI3BIKOB MHpa, YIPOYHB MHPOBYIO
CllaBy ero aBTOpa.

Ilosects «Bemoe obmako YuHrucxaHa» kak Obl
3aBeplIaeT paspellieHue HIACHHOH MpoOJIeMaTHKH, IOA-
HATOH B pomaHe «HM monemme Beka JNMTCA AEHDBY. C 90-x
TONOB, BO3BECTUBIIHUX HOBOE MHPOYCTPOHCTBO, B )KH3HH H
TBOpYecTBe UnHrH3a AHTMaTOBa HAYHHAETCA HOBBIH 3Tall.
ITucarens B CBOMX NPOU3BEINCHUAX BBICTYNAET KaK MOMI-
HEI MacTep cjioBa, BeAYIIMH pasroBop o mnpobiiemMax
IUIaHeTapHOro Macuutaba, OT KOTOPBIX 3aBHCHT CyApOa
MHpa, YejioBedecTBa. Eciii B Hadasne TBOPYECKOro IIyTH H B
nepexoHblii nepuon UuHru3 ANWTMaTOB OBLI HpH3HAH
BHJHBIM NHcareneM, B 70-€ oAbl OH Taioke OBLI H3BECTEH
elmé kak oOlecTBEHHBIH nedaTenb, TO ¢ 90-x romos oH
NOCTHIraeT YpOBHA TBOpLA — MBICIMTENS MHPOBOIO
macmraba. Csoumu pomanamu «Taspo Kaccanapem»
(1996), «Beunas HeBecta, wid Korma ropsl mnagaror»
(2006) Yuuruz A¥TMAaTOB MOAHHMAETCS [JO BEPLIMH
MHpOBO#i IUTepaTyphl. B 3THX MOHYMEHTAJBHEIX POMaHax
HAllMOHAJIBHOE CO3HAHHE MOJHATO OO0 YpOBHA ofmie-
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YENIOBEYECKOT0 — M €LI€ BHIE — IUIAHETAPHOTO MBIII-
neHus. B oTMeueHHbIX MOCHeAHUX CBOMX poMaHax UMHIM3
AiTvaToB GBET MOIIHYIO TpeBOry O Karactpode, K
KOTOpOM JBIDKETCS MMp, MNpPU3BIBAET YEJOBEYECTBO K
IDOMCKY IyTeM BHIXOAAa M3 3TOH yrpo3el. ['epou aTHX
POMaHOB nucatels, OblolIero B HabaT TPEBOrd O BEAYIIUX
MHD K FHO€IH pacIpOCTPaHSIOIMXCS 110 IUIAHETE BOSHHBIX
KOHQIHKTaX, TOHKE BOOPY)XEHHH, MaccoBOM Teppope,
00pamaloTcs K 4YenOBEYeCTBY YK€ HE C MATEPHUHCKOIO
0N M OKeNEe3HOAOPOXXHOH CTaHUMM DbypaHHBIH, a H3
Kocmoca, kocMuueckux op6ut. Ecnu B pomane «M nonbiie
BE€Ka UIMTCA J[EHB» aBTOP MOKa3blBaeT BO3MOXHOCTH
OCTaHOBHUTh MNYTh J[ABK)KEHHsS OOMIECTBA Ha pas3besfie
Bypaunsiit ¢ nomomsio cron-kpana, To B pomane «Taspo
Kaccannpe;» BecTe 0 OGnM3smeMcs KOHIIE >KH3HH Ha
mwiaHere 3eMis NHCaTeNb JOBOAWT [0 JIOAEH depes
KOCMHYECKOI0 rOHIA — CBAIIEHHOCTYXHTEIS.

C 90-x romos XIX Beka u3MeHeHHA B Guorpaduu
Yunrusa AHTMaToBa, B 0OCOOEHHOCTH OMNBIT €r0 JEATEINb-
HOCTH B KadecTBe UpessrraaiiHoro u IlonHomMounoro nocna
Kuipreiscrana B page crpan EBpomsl BO MHOroM CTH-
MYJIMPOBAJIH €ro Ii06anbHbIH NOAX0 K IPOMCXOASLIMM Ha
3emne coGmruam. Pomansl «TaBpo Kaccamape» u
«Beunas HeBecTa» Kak ObI MOABOAAT MTOT TBOPYECKUM
ycrpemiieHuaM Uunrusa AiitMaTosa.

HAIIMOHAJIBHOE M OFIIEYEJIOBEYECKOE

B npousBeneHusax UuHrusa AMTMaTOBa IOCTHIHYT
abCOMIOTHBIH CHHTE3 HAILMOHAIBLHOTO M obIedenoBe-
9ecKoro. JTa reHHaldbHasd TapMOHHS HAIMOHANBLHOIO H
001m1e9€e10BEYECKOrO ONpeeNsieT CBOeoOpasHe MacTepCTBa
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nucarend. J{aHHOoe AuanekTHdeckoe €IWHCTBO H OpraHH-
qecKHi CcHHTE3 OO0YCIIaBIMBAIOT OCHOBHBIE OIOPEHI, He-
Cyll[de 9acTH aiTMAaTOBCKOW MOJENH OOIEeMHpOBOH rap-
MoHuH. PaKkTop HaUMOHANBHOrO B TBOpYeCTBE UMHIH3a
AiiTMaTOBa MpPOABIAETCS B BBICOKMX M TITyOOKHX deNo-
BEUECKHX Ka4ecTBaxX, CBA3aHHBIX C OOMIETIOPKCKHMH
KOpPHSIMH, TOPOXAEHHBIX KHPrH3CKHM 3THOCO3HaHHEM,
BBIPACTAIOLIUM 0 INI00aIBHOrO MIaHETAPHOI0 MBIIILIEHH.

Takum oOpa3oM, B TBopuecTBe UuHrH3a AMTMaTOBa
HaXOJHT CBOE OPHTHHAIBHOE XYJNOXECTBEHHOE peleHHE
Takasd OTBETCTBEHHas MHCCHMs, kak 000OLIEHHOE BBIpa-
KEHHE B HHAMBHAYyaJbHOM o0Opaze 1M60 Ha npumepe
OTAENBHOrO0 Hapoaa Haubonee pENEBaHTHBIX AJIA deNo-
BegecTBa mpobinem. HecMorps Ha TO, 49TO B MHMpPOBOH
JMTEpAaType OTpaXeHHe IHAICKTHKH HalMOHAIBHOIO H
o61IedeIOBEdeCKOT0 MMEET CBOIO OTpaboTaHHYIO Tpa-
auupio, YnArusy AHWTMaTOBY yOanoch BHICTPOHTL B 3TOH
061aCTH M TNpPEUIOXKUTH CBOIO Mozedb. B alTMaTOBCKHX
NPOU3BEACHUAX TaloKe Hallla CBOE OTpaKEHHE MOpalbHAsA
OTBETCTBEHHOCTh IHCATeNA, IIyOOKO IMOCTHITIEro Cymi-
HOCTh MHIOMBHZA, HalMH, Bcero dejosedecTra. Kak cmpa-
BEUIHBO OTMEYAeT H3BECTHBIH TYpeUKHH YYEHBIH, mpo-
deccop Pamazan I'opxmas, «Uusrus AHTMaToB, oAO6HO
nrune PeHHKCy, CTpEMHTCS MO3HATh Kak cebs B JIOAAX,
Tak M B cebe Bcé wuenoBeuecTo».! Takum 06pasoM,
GoraTelif M TIyOOKHMH MHp MHcaTens BMemaeT B cebe
HaIlMOHAJILHOE CO3HAHHE W 4elloBedeckoe mo3HaHue. B
3ToM cMbicie UuHTH3 AMNTMATOB onuMueTBOpAeT COo6OH

! Pamasan 'opxmas. Ipo6nema OTIyXAEHHA H BO3BPAIICHHA K HCTO-
kaMm B moBecTsix UuHrusa Aiitmvarosa. AHkapa, M3a.-Bo «Kecury,
2016.c. 137
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CHUMBOJI HAallHOHANBHBIX U OOIIEYeNIOBEYeCKHX MOTHBOB,
BHIPQXXEHHBIX B €r0 NPOU3BEACHHX.

Kpome Toro, emg onuo cBoeoGpasue aifiTMaToBCKOMH
MOJCIH BCEMHDHOH TapMOHMH CBS3aHO C €r0 TIEHH-
aNbHBIMM MOTHBAMM pPENIEHHS MHPOBBIX MpoONEM He
OyTéM BOWH M KpDOBONpPOJMTHH, a IPUOPHTETHBEIM
HCIOIBE30BaHUEM BO3MOXKHOCTEH KYJIBTYDHI, JIATEPATYpPHL.
W ceromns akTyaseH H3BECTHBI MpH3LIB NHCaTeNs,
npoBo3riamenHeii 20 et Tomy Hasan: «Ha mecto kyneTy
BOWHBI JOJDKEH NMPHATH KyAbT KyIbTYpbl». AHTMaTOBCKas
MOJIC/Ib HAHOHANBHOTO M OOILEYeNoBeYecKOoro mpe-
Nara€T dYeJOBEYECTBY TaKHE LEHHOCTH, KaK CIpaBel-
JUBOCTB, MUP, €AUHCTBO. -

Kax BuaHo, UuHrus ANHTMaTOB — mHcCaTelb reHe-
THYECKH a3UaTCKHH ¢ eBponeickoii opueHTanueil. B
TBOPYECTBE MacTepa 3TOT CHUHTE3, TOYHEEe, CHMOHO3 BHI-
PaKEHHS HALHOHAIBHBIX peaiMii ¢ - 00lIeYeIOBEYECKUMH
OCHHOCTAMH HAaXONHT CBOE pelIeHHEe B Npenenax
MacmTaba a3sMaTCKOTO M €BPOMNEHCKOro MuUpoBHmeHHsa. U
TaKUM 00pa3’oM B €ro NMpOU3BENECHHAX HANNCH MAEATbHbIN
GanaHc HallMOHANBHEIX M OOLIEYENOBEYECKUX LEHHOCTEIA.
B ero reHvanbHEIX NPOU3BENEHHUSX, BOCXOMAMMX KOP-
HAMH, HAEAMH K OOINETIODKCKOMY CO3HaHHMIO, IPOHH-
3aHHBIX KMPTH3CKHM AYXOM, ofOpamaeT Ha ce0s BHUMaHHUE
GonbuIOE MYNECTBO B BHIPOXEHHH OCHOBHOMH HJICH, BEPHI B
Oymyiee, KOTOpBIE HE MOrYT OBITh OLIEHEHH HHAYe, KAK
CIIy>K€HUE POAHOMY HapOLy, B LIEJIOM 4eNOBEYECTBY.

KopeHHBle MOTHBBI a3HaTCKOro co3HaHus UMHrH3a
AWTMaTOBa HaXOMAT OT3BYK B €r0 XH3HEHHOH QHIOCOPHM
K 0600MIEHHAX, OCHOBAHHBIX Ha JYXOBHOM MHPOBHICHHH
H Cynpbe KMprH3CKOrO Hapoia, ChIHOM KOTOpPOTO OH
ABiieTcs. BBoas B Gonpllylo JuTepaTypy peasMH H
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O0COOEHHOCTH KHMPTrU3CKMX TOp M CTened, mHcaTeib
BOCCO3HaET B LenoM obobimaromuii 06pa3 CpenHel A3uu.
Hapoap mMupa uMeOT BO3MOXKHOCTB Oive, HEXENH MO
reorpaU4ecKMM KapTaM, 3HaKOMUThCS ¢ Kuprusued u B
nenom Cpenneii Azuei. B aTom cMbicie UnHru3 AHTMAaToB
KaKk MOryduHd HOCHTENb OOMIETIOPKCKOrO CO3HaHHA
SIBNSETCS, YCJIOBHO I'OBOPS, BETHYECTBEHHEIM MOHYMEHTOM
Gonbmoii JuTepaTypsl Kuprusckoro ayxa. OH Bomén B
NPOCTPaHCTBO MHPOBOH JINTEpaTyphl Oslarozaps TalaHTy
NpeACTaBlI€eHUs CBOErO Hapoja M CTpaHbl Ha YPOBHeE
ob1egenoBeyecKUX MOHATHH O POJHOH 3€MJIE H JEJIOBEKE.

YuHrus AHTMaToB — BEIHMKHH MBICIHTEND, POXIEH-
HBIH nactaHoM «MaHacy», CO3JaBIIMH CBOMMH IIpOH3BE-
JEHUAMH HOBYIO (punocoduro, BOCXOAANIYI0 HCTOKaMH K
3TOMY 3II0CY, a TalOKe THI COBPEMEHHOIO XYIOXKECTBEH-
Horo MeiwieHds. O6pa3HO TroBOps, ClIyKa CBOMMH
OeccMepTHBIMM HPOH3BEACHUAMH Y€lIOBEYECTBY B nesnom,
Yuurus AHWTMAaTOB BOCTIPUHHMAETCA KaK BEJIHYECTBEHHEBIH
MOHYMEHT, BO3JBUTHYTHIH B ropax Tsaub-lllans, oqHo# u3
BBICHIMX TOPHBIX BEpIIMH MHpPa, B 9e€CTh MOTYINECTBa
cioBa, Gonbinoii nureparypbl. Ero npousBelneHHs, ILION
BBICOKOTO H HENOBTOPUMOrO TajlaHTa, — 3TO MOCTBI
O0OnBIIOro HMCKycCTBa, COMMIKAIOMHE M POAHAINHE KOH-
THHEHTHI, CTpaHbl, Hapoasl. Mes u XyloxecTBeHHas cua
poMana «H monblne Beka JIMTCA ACHBY NENAIOT €ro OAHOH
U3 rpaHgHo3HeIX snoneit XX Beka. UuHrH3 AfiTmMaToB —
omuH u3 Haubonee Moryunx cosgjarencii 6Gonbmoi
JMTEepaTyphl HOBOH 3IOXH.

EBponeiickas TeHAEHIMA B CO3HaHMM UMHrHM3a
AjfiTMaTOBa HAaXOOHT CBOE OTPaXECHHE B €r0 NpPOH3BE-
INEHHAX B YMEHMH C GONBIIOH CMEJOCTHIO BLIPAXATh
PYTHHY MOJMTHYECKOH H MOpPANbHOH OTCTAIOCTH, He-
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BEXECTBa, MOKA3hIBaTh TPYAHBIE U MYUYUTENIBHBIE ITYTH K
HalMOHANBHOH cBoGozAe. B ero TBopyecTBe HalMOHAJIBHO-
IYyXOBHOE CAaMOCO3HaHHME IIPEJCTaBICHO Ha YpPOBHE
BEJIMKOTO JIOJITa M MJeaja KaXIOoro Hapoja, B TOM 4YHCIE
KHUPTH3CKOro.

Otobpaxkenue cyAbOOHOCHBIX MJIi 4YelOBeKa H
KOHKDETHOH HallMM BBICOKMX HAEAJIOB B  YCIIOBHAX
XKECTKOrO MIEOJOTHYECKOr0 pekMMa COBETCKOH MMIIEPHH
ObLIO repOHIECKUM MTOCTYNKOM ITHCATENs. ‘

YuHrus AWTMaTOB CBOMMH MPOU3BEACHUIMH, CO3AaH-
HBEIMH C MO3ULIME CHHTE3a HAlHOHAIBHOTO M 00Iedelo-
BEYECKOro, CTaBIIMMU OOpasuoM s Gonbwioi JMTe-
paTyphl O peanusx A3HH, B CaMOM IPSIMOM CMBICIIE CyMell
3aCTaBUTh 3aJyMaThCs MHPOBOTO 4uTarensd. Ero MoxHO
CYMTaTh NOCIEJHHMM H3 MOTMKaH OOJbLIOH JIHUTEpaTyphl,
00IeCTBEHHO-3CTETHIECKOH MBICIH IOCTCOBETCKOH 3I0-
XH.

B penom npousseneHns UuHrusa AlTMaToBa — 3TO
Oonpmias nMTEpaTYpa O 4YENOBEYECKOH HpPaBCTBEHHOCTH.
OTKphITEIE AHTMATOBHIM YEJIOBEYECKHI TUI OTOOpa)kaeT
OGompmoe MecTo W BBICOTY HO3HIMH B JIMTEpaType
MaJICHBKOTO 4eloBeKa. beccMepTHEIE NpOU3BEACHHUS MHCa-
TEN C MMPOBOH CIaBOii — 3TO cBoeoOpasHBIE YPOKH
9eJIOBE9ECTBAa B COBPEMEHHOM MHPE.

XYJTOXKXECTBEHHOE TBOPYECTBO
POMAHHOI'O MACIITABA

Bo Bcex npousBeaeHusx Uunrusa AiTmarosa, He3a-
BHCHMO OT JXaHpa, IPUCYTCTBYeT POMaHHOE€ MBINLICHHE.
IlpousBeneHuss mnucatens, no oOBEMY OTHOCAILHECS K
XaHPy MOBECTH, IO OXBaTy MnpoOiemMaTuku M oTOOpa-
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KEHHIO MHTEPECHOM M CIOXKHOH HelJOBEYEeCKOH CyapObl
CO3HAIOT BIEYATIEHHE CEphE3HOrO poMaHa. Takue IIo-
BecTH, Kak «JIumom k smy», «hxamuma», «lIpomad,
[ynscapbi», «MatepHHCKOe Mojie», «IlepBBIH ydHTENBY,
«benplii mapoxony», «Ileruit néc, Gerymui kpaem Mopa»,
«Pannue xypasnu», «Benoe obnako UuHrhcxaxa» mpe-
BOCXOAAT HHBIE pOMaHB IO CBOEMY HICHHO-HpaB-
CTBEHHOMY cojepXaHuio. J[aHHEIE MpPOU3BENEHHA 000-
raTWId MHpPOBYIO JIHTEpAaTypy HOBBIMH HMAEAMH H
obpasamu. Coszmansas B 50-¢ romer XX Beka TpHA-
LATHJIETHMM MUcaTeseM NoBecTsh «lxkaMuia» Owna BCTpe-
yeHa KAaK HOBOE SBIEHHE HE TOIBKO B COBETCKOH
nureparype. He ciydaiiHO, H3BECTHBIH (paHIy3CKHH
nucarenb Jlyn AparoH HasBal MOBECTh «JDKaMHIL»
«caMbIM IPEKPAcCHBIM B MHpE PaccKasoM O Jo6BH»: «
npouén «Ixammmo» Ha poaune I'oro u BombTepa, B
Iapwxke. BoT B TOT MHI' B MOHX I7Ia3ax IoMepkix Beprep
u Beponuka, AnToHmii u Kieomarpa, MaHOH Jlecko.
[loToMy uTO s BCTpeTHics ¢ J[aHHApOM H Joxamuned U
BMecTe ¢ HHMMM HampaBwicsi B TpeTuidi roa Bropoi
MHPOBOii BOHHEL,.. BHOBb OBEPHYJI B IPEKPaCcHYI0 HOIb, K
pexe Kypkypcy, rpy’eHBIM CEMEHaMHU apbaM H HOAPOCTKY
no mmeHn Ceuj, KOTOpHIH IOBEJAl HaM CKas 00 ITHX
nBoMX».'

CraThsl KJIacCHKa Ka3axCKo#l nuTepaTyphl Myxrapa
Aya30Ba «B n0Gphlii MmyTh», OmMyOIHKOBaHHAsA B «Jlure-
paTypHoii rasere» oT 23 okT0ps 1958 roza, oTpaxaromas
BHedaTieHMe mHcaTels oT mnosecTH «JDxammns», OuIa
BOCOpHHATA KaK IpeAcTaBleHHe YHHrH3a AMT™MaTOBA,

! Jlyn Aparon. «Camblii IpeKpacHbli B MHpE pacckas o mo6su» // Cm.
KypH. «CpaBHHTENBHOE JIMTEPATYPOBEACHHED. Cneu.Boimyck. baxy:
“Elm va tohsil”, 2018, ¢.34-35.
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HaITyTCTBHE K €r0 BCTYIUIEHHIO B OoJNbLIyIO TUTEPATYpy. B
craTbe oOTMedanock: «Jxamuna» - He mepBoe IIpo-
u3BefeHne YuHrusza Alitmarosa... Jymaercs, B 3TOM
NPOM3BE/ICHHH, OTPa3UBILEM CBOEOOpa3HbIH APKUH TalaHT
AWTMaTOBa, OTYETIMBO IIPOCMATpPHBAeTCA JOCTHXKEHHE
CUJIBI BO3AEHCTBHA MHcaTeNs no Beiciieil Toukd... [IpaBoy
CKa3aTb, camas BaKHasg 0coOeHHOCTh UnHrn3a AHTMaTOBa,
BOLIEIIEr0 B KUPTrH3CKYIO JIMTEPAaTypy C HOBBIM CIIOBOM,
COCTOMT B BOIUIOILIEHHH YEJIOBEYECKHX YYBCTB M OTHO-
IICHU! HE CO CTOpPOHBI, a B BHICIIEH CTEINEHH €CTECTBEH-
HBIM obpa3om. Ilomarato, 9T0 TakMM M JOJDKHO OBITH
HCTHHHO JIPHYECKOE NIPOU3BELEHHEN.

IToBects «JDxaMmiIshs, mo cBoeMy HAEHHOMY CO-
IEPXKAHMIO SIBILACH «CaMBIM MpPEKpacHHIM B MHpE pac-
CKa3oM O I0OBHM», OTIMYaeTCs. OpPMTHHANBHOH Xyno-
JKECTBEHHOCTHIO. ABTOp, HE OIpaHMIMBIINICA H3BECTHBIM
TPaJULIMOHHEIM MOTHBOM «BCE g (poHTa», Xapak-
TEPH30BaBIIMM IyX JKH3HH ThUIa BO BpeMms Brtopoit
MHpPOBOHM BOHHEI, IPUBHEC B OTY TPaAHULMIO HOBHIH Yroin
3peHus Onarofaps HaubGonee IIOJHOMY pAacKpHITHIO H
OCBEILICHHIO HPAaBCTBEHHBIX MPOLECCOB, NEPEKHBAEMEIX B
Iymax jJofeil. B noBecTn co3nadsl BeINHMCAaHHBIE HOBBEIMHU
KpackaMH 3allOMHHAIOLIMECH JKMBBIE HWHAUBHIYyalbHBIE
NnopTpeThl 06pa3oB repoeB. OpHUrHHANBHOE BOILIOIIEHHE
obpa3a riaBHOH IepOHMHM IOBECTH CHHTE3UPYET B cebe
OCHOBHBIE€ KOHTYPHl MHAMBHMAYaJIBbHBIX OCOOEHHOCTEH
BHEIIHETO BUJa U BHYTPEHHETO MHUpA:

«Ixammna 6s1a xopoma coboii. CtpoiiHast, CTaTHad,
C NpSAMBIMHM JXECTKUMM BOJIOCaMHM, 3aIUVIETCHHBIMH B IBE
TYTHe, TSKeNble KOChI, OHa JIOBKO IIOBA3BIBaja CBOIO

! MyxTtap Ay»30B. B 106psiit myTs // «JIuTepaTypHas ra3eTa», 23 OKT.
1958.
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OeyIo KOCBIHKY, 4yTh HAUCKOCOK CITyCKas €€ Ha JI00, M 3T0
OYeHb WUIO €Hf W KpacHBO OTTEHAIO CMYTJIYI0 KOXY
rnagkoro nuna. Korma JxaMuis cMmesnach, €€ HCCHHA-
YepHBlE MHHIAJIEBHIHBIE TJla3a BCIBIXMBAJIH MOJIOIBIM
3aJOpOM, a KOIJa OHa BAPYr Ha4MHala IETh COJICHBIC
auJbHBIE KYIUIETHl, B €€ KPacCHBHIX IJa3ax IOABIJICS
HezieBHuMii Greck».!

Yro xacaercs noprpera JlaHusapa, OH oOGpHcoBaH
BCEr0 HECKOJbKHMH IUTPHXaMH C MacCTEPCTBOM XYHOX-
HHKa:

«U BoT Opuragup Opo3MaTt NIPUBEN K HAM Ha CEHOKOC
BBICOKOT'O CYTYJIOBATOTO COJIAaTa, NPHXPaMBIBAIOIIEro Ha
neByio Hory. IlepekMHyB IIHMHENL dYepe3 IUICYO, OH
NIOPBIBHUCTO MIarajl, CTapasich HE OTCTaBaTh OT CEMEHSINEH
HMHOXOABIO MPH3EMHCTOH KOOBUIEHKH Opo3mara».’

Iosects «JxaMuiIsi» sBHNAach OONBIIMM JIUTEpa-
TypHBIM ycriexoM YuHruza AiitmMatoBa. B roxael y4é6el B
Mockse Ha Beiciux nuteparypHbeix Kypcax UMIIU Gvina
co3maHa mnosecth <«Jlmmom k guny» (1957), kotopoit
NPUHAUIE)XUT Cepbé3Has poidbk B CTAHOBJIEHHH OPMIH-
HAJIFHOTO TBOpYeCKOro nytH UuHrusa AidTMaroBa.

B ofpazax Cauael 1 Mcmauna nucatenb MOAHUMAET
Cepbé3HyI0 OOIECTBEHHYIO MpoOJIEMY B3aMMOOTHOIICHHH
ofimecTBa ¥ HHAUBHAA. B TO jke BpEMs OH CMEJIO BBOJHT B
aurepaTrypy oOpa3 nxe3epTvpa, BIEpBBIE IMOKa3biBag Ha
npumepe ceMbd ToTOA He yKJIAABIBAIOIIYIOCS B CHCTEMY
NPHHLKIIOB COLMAJMCTHIECKOTO pealM3Ma Tpareauio
mozei BoiHb. Bo BCTynuTeIEHOM CIOBE K H31aHuio 1991

' Yunrus Aiimaros. ITonHoe cofpaHHe couHHeHMii B 8 ToMax,
Anmartsl, BTA Bauk, T. I, ¢.100.
2 Yunruz Aiirmaros. ITomHoe cobpaHue coyuHeHuWit B 8 ToMax,
Anmatel, BTA Bauk, 1. I, ¢.107.
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roaa UuHrus AWTMaToOB OTMEYaeT MOTHBEI, 3aJI0)KEHHEIE B
U0 Npou3BeNeHH: «S meiTanca pacckaszaTh YMTaTENo,
9TO 3TO 3HAYMJIO C OOMIECTBEHHOM TOYKH 3peHUS, C TOUKH
3peHUA HAPOJHOM MOpANH, C TOUYKM 3pEHHsi IPaXKJIaHCKOro
nonra. Ho BpeMeHHO MHe XOTenoch NOKa3aTh Tpareauio
3TOrO 4YE€JIOBEKa M €r0 CEMbH, JII0JEl, KOTOphle TLIETHO
NBITAIACh YKJIIOHHTECA OT 3TOro KoHGUHKTa, YHTH OT
HEPa3peLIMMOro CTIIopa MEXy JTHIHOCTBIO U AOITOMY. '

CroxeT MOBECTH OCHOBaH Ha pealbHBIX COOBITHAX. B
NEHCTBUTENLHOCTH B KHPTH3CKOM cejle, B KOTOPOM BEIPOC
THCaTelNb, ObL1 Je3epTHp no uMend Mcmann. B nuue ceMbu
Toros, y koToporo ykpanu KopoBy, mHcaTenb Iai
0600mEHHYI0 KAPTHHY COOBITHH, CBATMBIIMXCA HA TOJIOBY
cenb4aH B roAs! BoHHEL. Ilo3ngHee, B MHTEPBHIO, JAHHOM
HeMeLKoMY KoppecnoHAcHTY @penepuxy Xutnepy,
Yusrns ARTMaTOB emE pa3 BEPHYNICA K pPeabHBIM TeposM
npou3BeNeHUsA. biauskoe 3HakOMCTBO mucarens C MpOTO-
THIIAMH CBOHX IepcoHaxkell obycnosuiio Gonee riybokoe,
JI0 TOHKOCTEH NPOHHKHOBEHHE B XapaKTepHI.

ITepeBoa noBecTH OBUI OCYIIECTBIEH COTPYAHHUKOM
Hacruryra Jlurepatypsl uM.Huzamu ['aamkeBy, JOKTOPOM
¢bunocodpuu no punonorud Mexmanom I'acanbl, KOTOPBIi
TalOKe nepeBén Ha aszepOai/pkaHCKMil A3bIK TaKHE Npo-
H3BeIieHus nucarels, Kak «belslii ok ap», CTHXOTBOPEHHA
«ITecHsa naxaps», «Tocka no Ucceik-Kymo».

Poman «M ponpine Beka MJIMTCA JOEHB» — OOMH M3
[IeIEBpOB MHPOBOH JIMTEpPAaTyphl, OTpaXalOIIHX B JIHLE
KHMPrH3CKOr0 Hapoia BO Bceil CypoBOH pealbHOCTH
TPYOHYIO . )KH3Hb M TIIyOOKHMH NyXOBHBI MHMp HapoJOB,
CBA3aHHBIX OJHOHM Cyap00H B JKECTKHX YCIOBHAX COBET-

! Ypnrus Aifrmaros. ITomHoe cobpanue couwHeHuil B 8 Tomax,
Anmartel, BTA Bauk, 1. 1, c.11-12.
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ckoro pexuma. Epureii BypaHHBIH — XyAOXE€CTBEHHbIH
06pa3 HOBOro THNA, CO3JAHHBIH B nHTeparype XX Beka.
OH Bcell CBOeif CYIIHOCTBIO ABJLIETCH HOCHTENEM KHD-
TM3CKOTO HALIHOHAJIBHOTO AYyXa H BMECTE C TeM 3TO 0600-
IEHHBIH 00pa3 mozei, NepexMBUINX TATOThI CTATMHCKOrO
pe)KMMa M CTPEMHBLIMXCS OCBOGOHMTBCS OT HyXOBHO-
MIOJTUTHYECKOTO pabcTBa.

Enureit Bypaunsiii — 06pa3-pe3oHEp, BEIpaXalolIHi
no3uuuio apropa M CnoBo Bpemenu. 310 0600IEHHBIH
06pa3 repos, B CTpailaHHAX M BOJie KOTOPOTo OTpasHiiach
BO BCEH CypOBO# peaJlbHOCTH Lienas 310xa, cyasba Hapona
M 3€MJIH, Ha KoTopo#l Beipoc. M B mpurye 0 Maukyprte,
KOTOPYIO MO)KHO Ha3BaThb CBO€OOpasHHIM DPOMAaHOM B
poMaHe, CONEpXHTCA MOTHB 3a0BEHHs HALMOHAILHOH
OnpeneNnéHHOCTH, KOpHEH, HapoJa, K KOTOPOMY OpHHaj-
nexuT mucarens. O6pa3s HelimaH-AHa — COBEpIICHHO
HOBO€ XYIOXXECTBEHHOE BOIUIOMIEHHE HaLHOHAJIBHO-IY-
XOBHBIX MOMCKOB UYEJIOBEYECTBA B YCJIOBHAX MEPEXKH-
BaeMBIX MPOLECCOB 3a0BeHHs CBOMX HALIHOHANBHBIX KOp-
Hell, 0TBeTa Ha CyIbGOHOCHEIH BONPOC KKTO A7».

XymoxxecTBEHHOE Pa3BUTHE MOTHBAa MaHKyPTU3alMU
9eloBeKa B pe3yibTare OTYY)KAEHHSA OT CBOMX HCTOKOB,
HUCTOPHYECKOH MaMATH — MOUCTHHE FEHHABHOE OTKPBITHE
Yuurusa AiTMatoBa. DTO OBUIO TSKEICHIIMM YIApOM IO
NOJMTHYECKOM CHCTEME B IEPHOJ TOCTOACTBA COBETCKOM
HIICOJIOTHH, OAHHM M3 OCHOBHBIX CTPAaTErHYECKHX HPHH-
LMIIOB KOTOpO# OBUIO HUBEIHPOBaHHE HAIMOHAIBHOIO
CO3HAaHMS HApOAOB CTpaHBl, IEPEOPHEHTHPOBKA 3TOro
CO3HAHHA Ha HEOJOTHYECKYI0 HOMHHAHTY, CBA3aHHYIO C
0o6pa3oM equHOro COBETCKOro Hapoja 6e3 HallMOHAJIBHOH
muddepenunanuu. V6eauTeNnbHOE XYA0XKECTBEHHOE BhIpa-
XKCHHE B YyJAYHO HaHAEHHBIX MOCTAIAX Tparu4ecKo
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CYIIHOCTH MAaHKYPTCTBa ABJISETCS ITOKa3aTeIeEM I1yOOKOro
NIOCTIDKEHHA M OTpaXeHMs YuHruzoM AHTMAaTOBBIM
00IECTBEHHOTO CTPOs CTPaHbl. HibkenpuBOAMMBIH AHaor
U3 pOMaHa C OYEBHUAHOM YOENUTENHLHOCTHIO PACKPBIBAET
CyTh Gpunocohun MaHKYpTCTBA:

« — Camuce, NMOTOBOPHM, — C TSOKENBIM B3J0XOM
ckasasnia Haliman-AHa. U ouM cenu Ha 3emiio.

— Tw1 y3Haemb MeHA? — CpOCHIa MaTb.

MaHKypT OTpHLIaTENBHO [IOKAYa FOJIOBOM.

— A xak Te0s 3BaTh?

— MankypT, — OTBETHII OH.

— 370 Teb Temephb Tak 30BYT. A MpexXHEe UM CBOE
NOMHHMIIB? BCIOMHHU CBOE HacTosIee HMS.

Mankypt mom4an. Mathb BuIena, 4TO OH IIBITAJCS
BCIIOMHHTH, Ha IEPEHOCHLE OT HAMPSHKEHHS BBICTYIHIH
KpynHbi€ KalUld II0Ta M IJia3a 3aBOJIOKIHCH APOJXKAILMM
TymaHoM. Ho mepen HMM BoO3HMKIA, HOJDKHO, TCiyXas
HeNpoHHIIaeMasl CTEHA, U OH HE MOT €€ NPe0A0JIETh.

— A Kak 3BajM TBoero otua? A cam Thl KTO, OTKyAa
ponom? I'ne Th1 poauics, XOThb 3HaEIb?

Her, on Hu9ero He NOMHU U HUYErO HE 3HAJL.

— Y0 oHH caenany ¢ To0oii! — mpolrenTana MaTh, U
OILATH I'yOBl €€ 3alphiraid NIOMUMO BOJIM, H, 3a[IbIXaiACh OT
o6uBl, THEBA M TOPSL, OHA CHOBA CTaJla BCXJIMITBIBATH,
TIIETHO HBITAjACHh YHATH cebs. ['opecT MaTepu HHKaK He
Tporanu Mankypra».'

B pomaHe oaHO# M3 NMPEACTaBJIEHHBIX COBPEMEHHBIX
¢bopM MaHKYpTCTBa SBIAETCH 3MM30J YYacTHA B IIOXO-
poHax orua ['azanrama ero celHa CabutmxaHa, mpUOBIB-
mero w3 OONMacTHOrO ILEHTpa, ero 0e3ydacTHOIO OTHO-

" Yunrus AiitvatoB. ITonHoe coGpaHHe couMHeHHii B 8 ToMax,
Aunmartsl, BTA Bank, 1. III, c. 155.
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HIEHUA K (aKTy CTPOMTENbCTBA KOCMHYECKOH CTaHIUM Ha
MecTe paspyuieHHoro kianbuma AHa-beut, ero 3ayden-
Has, CJOBHO Yy Tmomyrad, HAeXypHas pedb. B imue
Caburmxana mnucaTenb BOIUIOTHI 00pa3 MaHKYpPTH3H-
POBAHHOTO dYejIOBeKa HOBOI 3MOXH. BOT Kak oOmaAcHseT
aBTOpP CaOMTIXAHOBCKYIO MOJeNb (GOPMHPOBaHHs MaHKYp-
TH3aLHHU U €€ NIPUIHHEL:

«Kasnca Bypaunsiii Equreii, Kpenko Kasjics, 4To 3ps
3aTesJ1 PasroBop, HampacHo Gpocun cioBa Ha BeTep. Passe
k¢ CabuTkaH TOT 4YeNOBEK, K KOTOPOMY CTOHJIO
obpamatbcs 3a coperoM na nomoinpro? Ilonamessics —
rPaMOTHBIH, MOJI, 0OpPa30BaHHEN, MY NPOILE HAWTH A3BIK
C TAaKMMH, KaK OH CaM. A 4TO M3 TOro, 4To obydaJsicsa OH Ha
pasHbIX Kypcax Aa B pa3HbBIX MHCTHTyTax? Moxer 6mITh
ero ¥ 06y4and ais Toro, 4To0bl OH CAENAJCH TaKUM, KAKHM
okaszajcs. MoxeT ObITh, I€-TO €CTh KTO-TO NpPOHHNA-
TeNbHBIH, KaK ABABOJ, KOTOPBI MHOIO TPYAOB BIIOXKHI B
Cabumkana, ytober Cabumxad cran CabutxaHoM, a He
KeM-To OpyruM. Beap cam oH, CabutxaH, pacckasbiBall,
pacmUChIBall Ha Bce JaAbl TaKyld €pyHAY O paauo-
yIpaBsieMbIX JTIOAAX. ['panyT, mon, Te BpemeHa! A d9ro,
€ClIM MM CaMHM Y)X€ YIpaBiseT N0 pajto TOT HEBUAMMBIH
M BCEMOTYILIUH. ..

U gem Gonpiie nyman crapuk Enureit 06 3ToM, Tem
obuHel 1 6E3bICXOHEN CTAHOBUIIOCH OT 3THX MBICIICH.

— Mankypt Te! CaMblii HacTOAIMM MaHKYypT! —
mpollenTaJ OH B cepAuax, HeHaBuas M xanes Cabut-
*KaHay.'

' Yunrus Aiitmatos. IMonHoe cobpanue couuHeHuil B 8 Tomax,
Anmarnl, BTA Bask, 1. 111, c. 437.
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O6pas Cabutmxana B pomane «M joiblie Beka
IUTATCS AE€HB» — 3TO CBOEOOpa3HBI CHMBOJ COBPEMEHHOMH
MaHKYpTH3al{H.

PoMan AjliTMaToBa MOXeET CYMTaThCs CBOEOODPA3HBEIM
BENUIECTBEHHEIM HTOrOM MHPOBOIi JIHTEpaTyphl MOCHIea-
HEro CTOJIETHA U CTApTOBOH TOYKOM MpH3bIBA JHUTEPATYpPhI
COBPEMEHHOH 3IOXH K BO3BpalleHHI0 K HCTOKam,
HallHOHANBHO-AYXOBHOMY CaMOMO3HAHHUI0O M BO3pOXIe-
HH10. Poman «M monemie Beka MIHMTCS JEHb» O3HAMEHOBAI
co00ii MOIIHYIO HICI0 HAIlMOHAIBHO-AYXOBHOTO CaMOIO3-
Hauua ew€ B nepuon Coserckoro Coro3a, TO €cTh A0
oOpeTeHus COIO3HEIMM peclyOluMKaMHM CyBepeHuTeTa. B
3TOM CcMEIce poMaH «U nonsine Bexa AaMTCA AEHB» — 3TO
MOIUHBIH Mapojiib MpH3bIBA K HAlHOHAIBHOMY IIpO-
OyKIEHHIO, TOCYapCTBEHHON HE3aBHCHMMOCTH. JTOT po-
MaH MOXET pacCUECHHMBAaThCA KAaK COBEPLICHHBIH JHTEpa-
TYpHBI (aKkT, BBIBOMAIUMI JIMTEPaTypy Beka K HOBBIM
TOPH30HTaM.

IToBects UnHruza AlitmMaToBa «MaTepHHCKOE IMOJIE»
NpoU3BOAMT 3((deKT TporaTenbHOi NECHH O JIOISX,
BEPHBIX POAHOMY oO4ary M pojHod 3emiie. B nuanore
Tonronait ana u Topnar ana (Matepu TosroHait ¥ MaTepu
3emiM) nMcarelb BOIUIOIAET TDKENBIE BPEMEHA, JKH3HB
BOCHHOro mepuojga. ToiroHai — o000OOWIEHHBIA Xyno-
JKECTBEHHBIH HapoJHbIH 06pa3. Obpa3 3eMid XKe — MECTO
e€ CBAMIEHHOro mpubexuma:

«3emind, Thl IepXHIIb BCeX HAC Ha CBOEH IpyaH; €M
THl HE Jaélmp HaM C4acThs, TO 3a4eM Tebe OBITh 3eMIEH, a
HaM 3a4€M pOKAaThCs Ha cBeT? MBI TBOM J€TH, 3eMJId, Jai
HAM CYaCTB, CeNail HaC CIACTIHBEIMUY. '

! Yuurus Ailimatos. Ionnoe cobpanme couuHenuii B 8 ToMax,
Ammatsl, BTA Bauk, T. 1, ¢. 309-310.
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«MarepuHckoe Moje» IPHBHECIO B JIHTEPATypy
OecrnpHMMepHBI apoMaT KHPIH3CKOM 3eMJIM U MYZApPBIH
obpa3 mpocroro maxaps. OTa IIOBECTh ABJIAETCS COBEp-
IIEHHBIM XYIO0XXECTBEHHBIM IPOHM3BEICHHEM, OPUTHHAIIB-
HBIM 00pasLoM JMPHKO-IICHXONIOrHYECKOH mpo3sl. MoHo-
nor Tonrowaii aHHa, OOpalIEHHBIH K 3€MJle, 3TO YPOK
HCTHHHOIO MaTPHOTH3MA.

B noBectu «IlepBblif Yy4HTENB» TANAHTIUBO MNpeX-
CTaBJIEHBI TI1y60Kas HPaBCTBEHHOCTh U 6ONbIIMe HafeK B
IPOCTOrO YuuTeNss M3 TIYyOOKHX KHPrHU3CKHX OKpaHH.
ANTHIHAH, BBRIMYCKHMK IIKOJBI, KOTOPYI0 ¢ GOJBIIMMH
TPYAHOCTAMM co3jan J{joleH, BEIPOCIUMH 0 aKaJeMHKa,
ABJIAETCI CHMBOJIOM Tpyda, LENEYCTPEeMIEHHOCTH, Bep-
HOCTH H 9ECTHOCTH.

B nosectu «Ipomaii, I'yniscapei» Ha ¢one ponu B
XKHU3HH KHPTru30B MNpPENAaHHOCTH 4YEJIOBEKYy JIOMaaH IIo
xindke I'yabcaprl, OCMBICIAETCA CIOXHas Cyapba Hapona.
Tana6ait, cuns Bo3jge YMHpAKOIIEro KOHS, CpPaBHUBAeT
BCTPEYABIIMXCS HA €ro XH3HEHHOM IyTH MHOTHMX JIHOACH
CO CBOMM mpeJaHHEIM ApyroM I'yaecapel. U mpuxoaut k
BBIBOAY O Gonbinoii BepHOCTH I'yibCaphl.

«Tomonéx Mok B KpaCHOH KOCEIHKE» — 3TO JacTaH O
HaLMOHAJIBHOM ropAOCTH H YHCTOH JIIOOBH.

IToBects «PaHHHE XypaBiH» TMOCBSALICHA XH3HH
IOHOILEH, ¢ YMCTO rpakHaHCKUM JOCTOMHCTBOM 3aMEHHB-
IIHX OTLOB M CTapmux OparheB, yIIENIINX BOEBaTh Ha
¢ponTtax Bropoii MupoBoii BOHHEL. VX npexaeBpeMeHHOe
BO3MY)XaHHE H «IOTEPAHHOE AETCTBO» IPEIACTAaBICHH B
MOBECTH KaK Tpareaus, MOPOXIEHHAs BOWHOH B JXHM3HH B
TBUTY.

Xors cyapba «AKCaHCKOro J[ecaHTa», OpraHu3o-
BaHHOro CyJiTaHMypaZoM CO CBEPCTHHKaMH, HE OKa3auach
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YCHENIHOM, OHA CTajla BaXKHBIM MOKa3aTelieM MX OOJbLINX
Hajexn, ctpemnenuid. CyntaaMmypan — Haubojee ycreim-
HBId 00pa3, OTPa3sMBIIMH >KH3Hb, CyAs0Y BOEHHBIX JeET
caMoro mucateiisi. B 3ToM cMeicne 3ToT 06pa3 BBI3BIBaET
0coO€eHHO cephE3HBbIil HHTEpEC.

Ilosects «Ileruit méc, Gerymmit xpaem Mops» Ha
[IpMMepe OTHOI0 IOKOJIEHUS BOILIOIIAET B cebe B HEIOM
Gopuby 3a Oymymee uenosedectsa. Omucanue 60psbbI M
NIpHHECEHHU cebs B XKEPTBY TEMH, KTO HAXOMMICA B JIOZKE,
pazu cnaceHus Jxu3HU KupHcka, BEIpaxaeT MOTYYYIO CHITy
IHMCaTeNbCKOro nepa.

IloBecTs UuHrusa AiitmatoBa «bBenoe o6nako Uus-
rHCXaHa» — OPUTHHANbHO 3aJyMaHHOE IIPOU3BEIECHHE, B
KOTOPOM MCTOpHYECKAss TEMa HHOCKA3aTEJBbHO HMCIOJbL30-
BaHa, B JaCTHOCTH, IJIs OTPaXXK€HHS CIOXKHBIX OOLIECTBEH-
HO-HCTOPHYECKHX IPOLIECCOB, HMEBIIMX MECTO B COBET-
ckoM obmectse. IloBects «Besnoe obmako YnHrucxana» —
OPHIMHANBHOE XYNO0XXECTBEHHOE NPOU3BENCHUE, KOTOPOE
MOXHO CYHTaTh CBOEr0 poAa Npoao/DkeHueM pomaHa «U
AOJbIUE BEKA JUIMTCA ACHB», B KOTOPOM Ha HCTOPHYECKOM
Marepuaiie CBoeobpa3sHO, B pOMaHTHYECKH-CKa30BOM CTHIIE
OTPaXXeHBI B3IJIAABI NIMCATENA Ha MPO6NEeMy BJIACTHTENS M
JTMIHOCTH. XOTH, Kak OBUI0 OTMeYeHO, MOBECTh 3ayMaHa
Kak cBOeoOpa3Has 49acTh poMaHa «¥ mombIIe BeKa JNJIMTCS
ACHb», OTHAKO aBTOP IEPENENbIBAT €€ 3aHOBO, B Pe3yJib-
TaTe 4ero GBUIO CO3JaHO CaMOCTOATELHOE NIPOM3BEEHHUE.
Ha naw B3rmanp, «M ponbine Beka MIMTCH NEHB» — 3TO
poman o Enumree m TIazanranme, a «bemoe o6nako
Yunrucxana» — 3To KHHra cyasb6el A6yramnsiba Kyt-
TyOaeBa. OGpa3 AGytaneiba KyrrybaeBa sBisieTcs Hpo-
ABJICHHEM HEPACKPHITBIX IJIaCTOB JIMHHH bBypaHHOro
Enwres. Yunrus AHTMaToB Mcnons3oBad (akT HCKycC-
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CTBEHHO cocTpamanHHoro apecta A6yranniba Kyrrybaesa
Bcero 3a Mecan a0 cmeptd MHocuda Crammpa mma
oToOpaXkeHHsi BO BCEH pEanbHOCTH LApPUBLIEH B TOT
IepHON KaMIaHMM MAacCOBBIX apeCTOB HEMOBHHHBIX
mofel, Oo6BHHABHIMXCS KaK «BparoB Hapoma» aubo 3a
MHHUMBIE CBS3M C MHOCTpaHHOM passeakoil. Llempro mpo-
BOKATOPOB 3THUX KaMmaHMH OBUIO BOCXOXIEHHE IO
CiTykeOHOM JIECTHHIIE, 3aHATHE MECTA B BRICIIUX SIIEIOHAX
Bnacty. B stom cmeicne moBecth «benoe obnako YUwuH-
THCXaHa» CIYXHUT Oosee IrTybOKOMY pacKpHITHIO BOCHHO-
NOJIMTHIECKOH CYI[HOCTH CcTanuHu3Ma. M obpamenue
nucareis K Teme UMHrucxaHa MMeENO UEdbI0 MOKa3aTh Ha
onbite MOHTONBECKOM HMIIEpHH YTONHYHOCTH OoJble-
BHCTCKO-CTAJIMHCKOM HOOKTPUHBI IIOCTPOCHHS Ha 3eMile
conuanusMa. 1 moroMy OT NpOHM3BEACHHS OCTAa€TCA BIIe-
yaTJIeHHe ABOMCTBEHHOro oTHomeHus Yuarusa ANTMaToBa
K crpoutenio Benukoit MoHronsckod umnepuu YuHrHC-
XaHy.

IIpexxne Bcero UMHruMcxaH IpPEACTaBIeH KaK «Kpo-
BaBBIf XaraH», «3aBOEBATEIb MHPa», 00YpeBacMBIH LIENBIO
CO3JaHHMs MOKOPHOTO €My «EAHHOTO BCEMHPHOrO wHap-
ctBa». B orobpaxxeHnnu UMHrMCXaHa Kak 3aBOeBaTellsi, a
TaKKe COOBITHH, CBA3AaHHBIX C €r0 BOCHHBIMH IIOXOAaMH,
TPOCMATpPHBAETCs Hekas Napajielb ¢ OOJIHYEHHEM CTa-
JIMHCKOH JUKTaTyphbl. BMecTe ¢ TeM B IOBECTH OIIYILAETCs
HEKOTOpas aBTOpCKas CHMIIaTHA K MCKYCCTBY rocynaap-
CTBEHHOT'O YIIpaBIEHHUs, MOJIKOBOAYECKOMY Hapy, repoH-
9eCKOMY AyXy, OTiau4yaBmuM UYuHrHcxaHa. BelpaxkeHuem
JAHHOTO OTHOILEHHS SBJISETCA HEOJHOKPATHO YMOTpeOiis-
€MBIii B NMOBECTH J3IHTET «ydy XaraH» (BEeNMKHH INpaBu-
tenb). KpoMe Toro, npuBoaAUMBIi HKKE PparMeHT U3 mpo-
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U3BEICHUA CBUIETENBCTBYET 06 ompeneNéHHOM BOCXHINE-
HHH aBTOPA MONKOBOIYECKUMH JaHHBIMH UMHIHCXaHa:

«/la, cemok M KOHb OBbUIM MOA CTAaTh APYT APYTY,
— CHJIa C CHJOH Iepexinkaiuch. M oTToro mocajka ce-
JOKa TOXOAW/IA Ha COKOJIMHYIO 1o3y. CTyneHH IUIOTHO
CHUINET0 B Cele KOPEHACTOro, GPOH30JULETO BCak-
HHKAa YIOHPAJIHUCh B CTPEMEHA BBHI3BIBAIOLIE FOPAEIIUBO M
yBepeHHO. OH CHIEN Ha KOHe, KaK Ha TPOHE, NPAMO, C
BBICOKO NONHATOM TOJIOBOM, ¢ IE€4aThl0 KaMEHHOro
CIOKOMCTBHA Ha CKYIacToM y3kornaszoM jmue. OT Hero
HCXOAMJIA CHJIa M BOJII BEJIHKOTO BJAJAbIKH, BEAYIIErO
HECMETHOE BOMCKO K cjlaBe U mobenam...».!

IloMuMpO 3TOro, B KadecTBe mokasareieil rocyaap-
CTBEHHBEIX CIOCOOHOCTEH YiIy XaraHa OTMEYalOTCH «IIpH-
MHDEHHE B II€PHOJ MNpaBleHHd UYUMHrHCXaHa Hpexae
BPaXXAOBaBIIHX IUIEMEH» H «00BbeAHHEHHE HX IOJ ITHAOH
BEJIMKOTO FOCYIapCTBay.

B nosectu «benoe o6nako UnHrucxana» cieayonue
BEICKa3bIBaHHUs clenoBatens TakcukOaeBa BHIPaXKalOT CYTh
HMITIEPCKOT0 MBIILICHHUS:

«I"'ocynapcTBO — 3TO Neub, KOTOpas FOPUT TONBKO Ha
ONHHMX JpOBaX — Ha MIOACKMX. A HHade 3Ta Iedp
3arnoxHeT, noryxner. U HamoOGHocTH B Heit He Oyaert. Ho
T€ )K€ JIIOAH HE MOI'YyT CYHIECTBOBaTh €3 rocyaapcrsa.
Camu cebe ycTpaMBalOT COXOKEHME. A KoOYerapsl
06s13aHE! I0JaBaTh ApoBa. M Ha TOM Bce CTOHT».

UneanbHol#i MoOOenpl0 rocyaapcTBEHHOCTH  JUIA
Yunrusza AiiTmaTtoBa sABIfeTcs Bhicmas ¢opMma ynpas-
JICHHsA, OCHOBaHHas1 Ha OXpaHe BJIaCTH OT CIy4aHHBIX

! Yuurus Aiitmaros. Benoe o6nako Umarucxasa. M., «ILianeray,
1991, c. 56-57
% Tam xe, c. 77-78
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HCTOIIHHUKOB M CIYy)X€HHE 9eloBedHOCTH. JlaHHas Monens
ONpeeNsaeT CyTh TEOPHH MUCATEN] O BCEMHPHOM 6anance.

XOoTa B IIOBECTH CIOXKEeTHas JIMHHsA, CBA3aHHad C
MOOOBHBIMH [PUKIIOYEHHSIMH COTHHKA -MOHIONBCKOH
apmun Jlorynadnra co mBe€i ApeHe, BHIIIMBaBIUIEH Ha
nobGenqHOM MIENKOBOM 3HaMEHH BoOHCKka UMHrucxasa
OTHEHBILIAINEro APaKOHa, U 3aKaHYMBAETCA TParuveckH, B
Heill conmepuTcs Hues MOOBepHA HAa OCHOBe TImybokoi
HEOOXOOMMOCTH B 49elOBEe4eCKOH HPaBCTBEHHOCTH H
B3aHMOOTHOILUEHHUAX JIIOAEH.

IToBects «Benoe obnako UMHrHcxaHa» 3aBepliacT
OTKPHITYIO UHru3oM AMTMAaTOBEIM TEOPHIO O (punocodpuu
MaHKypTCTBa. YKa3aHHE B NPOH3BEACHHH MEPEMUCAaHHBIX
AbytansiGom Kyrry6aeBeIM CO CJIOB TNpPOCTHIX JIHOZAEH
GeNCTBHIA, CIIyJHBIIMXCS H3-3a JIETEHABl O MaHKYPTCTBE,
MPOJIMBAET CBET HA JIOTHIECKYIO CYIIHOCTh MaHKYPTCTBA B
COBpEeMEHHEI# nepuol. BmMecTe ¢ TEM B IOBECTH BOILIOMIEH
00061mEnHEI 06pa3 MaHKYpTa, KaK OBl MOABITOXMBAFOLIHIH
MBICJIM aBTOpa Ha 3TOT CUET: «MaHKypT! BpHTOrosnoBEIi,
yOuiina coOCTBEHHOI MaTepH MaHKYPT».

«Benoe ob6nako UuHrucxana» — GpuHaI pa3sMbILUICHHH
YUunrusa AijiTMaTOBAa O MaHKYPTCTBE H Hadajlo €ro
B3NAOB HAa «denoBeka HKc». «bemoe obnako Ywunruc-
XaHa» ¢ ero rIy0oKuM 0OMECTBEHHEIM COACPXKAHUEM — 3TO
poMaH o UYMHrHCXaHe, COBEpIIABIIEM NOOGENOHOCHEIE
Habern Ha oOwmpHO TeppuTOpHM OT Bocxopsmero no
3axopamero ConHua, 3T0 CyApOOHOCHas moOBeCTh 00
A6yransibe KyrryGaeBe, 3TO pacckas O J0O0BHOM
NpUKMoYeHnH coTHMKa JorymaHra co mBeé€d Aplee,
TKaBIIEH  KapTHHY  OrHEABIIALICr0  JpakoHa  Ha
MOHTI'OJIBCKMX 3HaMEHaX.
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Co3snanne COBEpPIIEHHOTO NMPOU3BENECHHS, CHHTE3HPO-
BaBIIEro B ceb€ CTONb IIHPOKHE IMOMBICIIBI, PAa3NYHbIE
Cyns0Bl, HE TOBTOPSIOIIHECS Pa3BETBIEHHBIE CIOXKETHBIE
JIMHUH, BaXHBIH IMOKa3aTenb HEOOLIKHOBEHHOrO TaJlaHTa
Uunruza AlT™MaTOBa.

B nenom raoybokuM u ocHOBaTeaBHBIM OTOOpa-

XKEHHEM CyIObOBl KaXAOro M3 IJIaBHEIX repoeB UHHIH3
AWTMAaTOB IMPOJEMOHCTPHPOBAJ UCKIIOYHUTENBHBIH PUMED
CO3HaHMs WNEJIOW CETH TOBEeCTe M pacCcKa3oB BHYTDH
onHoro pomana. Hapsamy c riyOokum 3HaHHEM >KHM3HH,
o0mecTBa, — 3TO NPH3HAK TPAaHAMO3HOTO TBOPYECKOTO
omneITa. :
«benbiii mapoxon» — 3TO MOBECTh OE3BIMAHHOIO
peG€nka. Pacckas «Marb-oneHuxa», MpeACTaBIEHHEIH B
IIPOU3BECHUH, UMEET 3HAYMMOCTh KaK XYJO0KECTBEHHOE
BBIpDOKEHHE HAEH O HeobxomumocTH obeperaHus poaa
genoBeka. O6pa3 Momun 6aba — 3To Hagano B TBOPYECTBE
Yunrusza AdtMaroBa myTH Kk obpasy Emures BypanHoro.
IlocpeacteoM M B JmIe naHHoro o6pasa MMCATeNb
npencrasnsieT 0606mMERHYI0 cyas0y Hapoaa, K KOTOpOMY
NMPUHAIUICKUT HHOUBHA. IloBemaHHas B TPOM3BENCHHH
CKa3ka O 6eloM Mmapoxode CTaBHUT NpoGieMy MPOSBICHHS
HaJIeXK/AB! Iepen TPYAHOCTAMH, NEMOHCTPALMM BOJIH, Bepe
B HJeal.

Poman «Ilmaxa» — 3T0 OpUrHHaNbHOE XYHOXECTBEH-
HO€ BOIUIOLICHHE IIEPEX0oJa B TBOPYECTBE IHCATENS OT
O0LIeHAMOHANBHEIX K OO0IIeYeNoBeYecKUM Mpobiemam.
OTO rmac TpeBOrH, NPHBIEKAIOIIMI BHHMAaHME K BEPO-
ATHOCTH pacmsTusa OOJbIIOH Bephl, 3TO 3HAK CIYXEHHs
YEeNOBEYECTBY B JHILE MPOpoKa. ITO OONBLIOH NMPHU3BIB K
CIIACEHHIO YEJIOBEYECTBA OT Yrpo3bl ATIOKAIHIICHCA.
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B nepBonawansHoM BapuanTe «Ilmaxu» oOCHOBHas
HAEd COCTOMT B CHOACEHHMM 4UYEIOBEYECTBa OT IUIaX B
OyKBaJIbBHOM cMbICIE. B pe3yibTaTe ONHCAHHE HANMIHA
I1ax JUKTyeT HeoOXOMHMOCTh CIIAaCEHHA OT OINaCHOCTH
JBIKEHHs K Amnokanumcucy. Pa3paborka TeMbl Ha oCHOBE
PEJIMIMO3HO-MU(POTIOrHIECKHX CIOKETOB M MOTHBOB — 3TO
[pOAYMaHHBIH Imar, MO3BOJAIOMHUNA IIOKAa3aTh OTHECEH-
HOCTBb M€ NMPOU3BEINCHHS HE K KaKOMY-JIHOO Hapoay MM
CTpaHe, a YEJIOBEYECTBY B LIEJIOM.

IlomobHo TOMy, Kak mpousBeneHHs UHHrH3a
AMTMaTOBa ABIAIOTCA 00pa3LaMH COBEPLIEHHOH NMTEpa-
TYPBI, TaK U CO3NAHHBIE UM XapaKTephl IPOCTOro YeJIOBEKA
NPEICTaBIAIOT co00i HEeMmoBTOpPUMEBIE 06pa3sl B MHPOBOM
aurepatype. Jxamunsa, Janusap, Toinranait, Aficens,
AnreiHail, Baiitemup, Torynan, Emureit, I'a3zauran,
AO6ytanei6 KyrrybaeB, AntsiH, ®wiodeii, Pobept Bopk,
Apcern CaMaHuMH M APYTHE — 3TO HETNIOBTOPHMEIE 00pa3El
HOBOr0 THIA, MNOPOXAEHHBIE DPEIKHMM TaJaHTOM H
ITyOOKUMM O KM3HEHHBIMH HaONMIOZeHMSAMH  [HcaTels.
XynmoxecTBeHHbIe 00pa3bl, CO3JaHHBIC AWNTMAaToOBEIM B
COBETCKMM mepHon, ObUIM I CBOET0O BPEMEHHM HOBEIM
BRXHBIM COOBITHEM, NpPEONONICBIIMM DYOEKH HAEOIOTH-
4ecKkoro ¢opmara, paspyIIUBIINM TIPaHULL NPHHATOH
CTaHAAPTHOH MoOZeNnu MAeJICHHA Ha MOJIOKHTENbHBIX H
OTPMLATENBHEIX TrepoeB B JjuTeparype. Ilucartens
NpPeACTaB/IAI HE COBETCKOrO0 4YeNOBEKa, a MpOCTOro
YEJIOBEKa BO BCEH €ro eCTECTBEHHOCTH H IEepe)KMBaHHUIAX,
HaJeXnax H pa3odapoBaHuiX. B cyapbe 3THX NpoCTBIX
JIOAeH, TPYIAINMXCA B MOAHOXHAX rop, B IPOCTOpax
CTENe#, HallIM OTpaXKeHHe CyAb0a M TOMBICIEI BCETO
Hapona, 4JeyjoBedecTBa B uejgoM. IlosBUBINErocs B
nuTepatype Hadana XX BeKa «MaJE€HBKOTO YeJIOBEKa)»
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BIIOCIIEACTBUM MHMCAaTEeNM KaXIOBIH B CBOEH CTpaHe, a
Yunarns ANTMaTOB B Macimutabe MHpPOBO# JIMTEPaTyphl C
HEBHJIAHHBIM YCIIEXOM CHENaJd OAHUM H3 OCHOBHBIX
obpa3oB. Cam UuHrn3 AHWTMAaTOB OBLI B )KH3HH JIHYHOCTBIO
poManHoro Mmacmraba. CnokxHBIH U cofAep)KaTelbHBIA
XHM3HECHHBIH H TBOPYECKMH IyTh mucaTeNs SBIAET COOOMH
3MOMNEI0 B COBPEMEHHOM KUPru3CcKoif TuTepaType.

IXO0 «TABPO KACCAH/IPBI»

Ha mpotsbkeHMH Bcero cBoero TBopuecTBa UMHIH3
ANTMaTOB BBIJEISUICA KAaK YHMKaJbHBIH MHUcaTelb, KOTO-
PHIH OPHTHHANBLHEIMH XYIOJKECTBEHHBIMH CpPEICTBaAMHU
MOCNENOBAaTEIBHO M €CTECTBEHHO BBICTpaHBall MOAEIH
COOCTBEHHOro OTOGpaXKeHHMs TIOPKCKOro obpasa MEIILe-
HUs, TICHXOJIOTMH CBOETO Hapoja, ero AyXOBHOIO MHpa H
MHpoBOCHIpuATHA. B TBOpuecTBe mmcarens Ha NpHMepe
TPYAHBIX CyAed IPOCTHIX, B OCHOBHOM, JIIOJeH MpocMar-
PHBAETCs HOBbIH B3I Ha YeNoBedecKoe 00mEeCTBO H €ro
rio6anbHbIe IPOOIEMBl, HE3ABHCHMO OT HALIHOHAIBHOCTH,
KOH(ECCHOHAIBHOM  NPUHAUIE)KHOCTH, MPOCTPaHCTBA,
BPEMEHH, TOCYJapCTBEHHOr0 YCTpPOHCTBa, IIPHYEM B
acIreKTe rapMOHHH C €CTECTBOM, IPHPOROI, HOOCHEPHEIMH
MOTHBaMH. Tak, B KaKJIOM €ro Nnpou3BeICHHH, MNOCBAIIEH-
HOM OTOOPaXEHHMIO KHMPTrHU3CKOro HAlMOHAJIBHOrO MyXa,
OOIIETIOPKCKOr0 CO3HAHHA, HAILMOHAIBHOH AYyXOBHOCTH,
noAHHMaloTca Oonpiine mpoGlieMbl, afpecOBaHHBIE 06-
IEeCTBY B LEJNOM, dYenoBedeckoii cyanbe, Oyaymemy. B
3TOM cMbicie pomaH «W gonelie Beka AJUTCA IOEHB»
BOCIPHHHMAETCsl KaK OcoObIi 3Tan B TBOpdecTBe UHHIM3a
AjitmaroBa. JT0 npou3sBeaeHue, nogooHo «Tuxomy JloHy»
Muxauna Ilomoxosa, «Apxunenary ['ymar» AnekcaHipa
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ComxeHHubIHa, ABIAETCA IIEIEBPOM, B HIHPOKOM CMEICIIE
U3MEHHBIIHM HampaBlieHHE Pa3sBHTHA MHPOBOH JIHTEpa-
Typhl. Ha nam B3rman, yBmneBmuii cBeT B 1996 romy
pomaH Yunrusa AilitmatoBa «TaBpo Kaccanape» cnemyer
CYHUTaTh BEPIIHHOH, CBOEro poJa HOBBIM OTKDBHITHEM B
XYHAOXECTBEHHOM CHHTE€3€ HAIlHOHAJIBHOTO M olmmeueno-
BEYECKOro, OTOOpakeHHH TII06albHBEIX MHPO3JaHYECKHX
npo6iem (B xkaHpe Hay9HO#H (paHTaCTHKH).

B pomane «TaBpo Kaccannpel» mnpencrasieH
rnobanbHEIE  MOOXOX K OOLIECTBEHHBIM IPOLECCAM.
ABTOpy yHanoce ImOCTaBHUTh Haubolee aKTyalbHEIE
BOIIPOCH], CBs3aHHbIE C CyabOO# Bcero denosedyecrsa. U B
aToM cMeicie pomaH «TaBpo Kaccaniape» cocraBiser
HOBBIH 3Tan B TBOpuecTBe UuHrN3a AHTMAaTOBa.

B pomane aBTOp cTaBUT mnpobieMy kartacTtpodu-
9ECKOH ONacCHOCTH, OXHOAIOImEH 4YeloBedecTBO, M BO3-
MOXHBIX IyTaX crnaceHus. Peds uuér o6 orpomuOM
pe30oHaHCce B AMepuKe H Ha BCEX KOHTHHEHTaX, BEI3BAHHOM
MHCBMOM, KoTOopoe oTmpaBwi Ilame Pumckomy uepes
razery «Tpubyn» xuBymmii B KocMmoce cBsmeHHo-
ciyxurens dunodeil. B nmuceMe roBOpHTCS O Hecmpa-
BEUIMBOCTAX B MHpE H B KadecTBE MPOTECTA MPOTHB
rnobaipHeIX mpobnemM o6 OTKase >MOPHOHOB BO d9peBe
MaTepH MOSABIATHECA Ha CBET, 4 B KAYECTBE MPHMETH! TAKOro
OTKa3a sfKoObl M3 KOocMoca JIydeBBIM Cnoco6oM Ha Gy
OepEMEHHEIX JKEHILHH TOSBJISETCA MOCHLT — KPAaCHOE MATHO
— «TaBpo Kaccannper» — Bcg 310 coTpscaeT 3eMHO# map. B
3TOM CMEICIe KOCMHYeckoe MUchMo Puiodes — obpaine-
HHE IHcaTeis K 9eloBedecTBy. B IIHPOKOM CMEICHIE — 3TO
KOJIOKOJI TPEBOTH MNHcaTels-TPOXKIAHHHA mepen cynan6oii
iaHeTsl. Ilo cyTu 3T0 nNpu3bIB, OTPaKAMOIIHI OTBET-
CTBEHHOCTh IIepel 4eIOBEYSCTBOM HAaKaHyHE Tpo3sgmei

99



KaTacTpodbl, 3T0 H OTBETCTBEHHOCTh OOJBIIONW JHTEpa-
TYPEI BO MM CIIaCeHHUs denoBedectsa. ITucemo dunodes —
3T0 MOHOJIOr BpeMeHH, ajpecoBaHHBIA obuTaTessiM ILIa-
Hetel 3emid. Ilo ob6mecTBeHHO-MONUTHYECKOH 3HAYH-
MOCTH, CIY)XCHHIO IpOOYXIEHHIO 4YelIOBE4eECTBA 3TO
IOHCEMO MOXET GBITh YCIOBHO COMOCTABMMO C MOHOJIOraMH
l'amnera u3 tparemuu Illexcrimpa, Kepmu Hckenpepa u3
komenuu Jlxamuia Mawmenkynusage. HakoHen, MHCbMO
Ounopes — sto mporect UuHrusa AMTMaToBa NPOTHB
IICHXOJIOTHMH TOJIIBI, aKT HalMOHAJIBHO-AYXOBHOI'O IpO-
OyxnaeHus. OT0 MUCEMO 06BEMOM B 22 CTpaHMIIBI 110 CYTH
OCTaBJIfIET BIIEYATICHHE CaMOCTOSTENIBHOIO XYHAOXKECTBEH-
HOro nmpousseeHus1. B nuceme @unodes, oTIpaBIEHHOM C
Jan€Koll HaydHO-HCCIIEAOBATENBCKON CTaHIUH, TJE€ OH
XKHUBET yXKe TPETHH rojJ, HAallUId OTpPaKEHHE OCHOBHBIE
npo0JeMbl, 3aHUMAIOLIHE YMBI 9eJI0BE9eCTBa COBPEMEHHOM
anoxH. JIOCTaTOYHO NPHBECTH HEKOTOpPHIE TE3HUCHl M3
muceMa Punodes, 9106 npencraBuTs cebe MacuITabbl
npo6neM, MOAHATEIX AHTMATOBBIM:

«A ewvinyicoen obpawamecs uepe3 Bac k ueno-
eéeyecmey, nomomy 4moO Ha 6cex obpywunacb Hoeas,
Hegedomasn npedicde beda: mvl y3Haiu, 4mo 3MOPUOHbL
83v18al0m K HaM, U meneps Henwb3s He Oymams 06 smom!

Bosmoowcno, smo ne monvko 6eda, a U Hogoe
ucneimanue 0yxa, HUCNOCIaHHOE HaMm Ceblule 8 NPOBUOEHbE
OoanvHedwez0 nymu poda uenoseyeckozo. Ho kyoa eviiidem
Mbl Ha nymu 3mom HeuzgeOanHom? Umo ccoem Hac
enepeou? Kyda Ham Oembvca om 2naca KaccaHopo-
IMbpuUOHO8, 2080pAWUX 6 HAC O HAC?..

Taspo Kaccandpwi — 3axadposviié 2010C 3mbpu-
OHANBHO20 3CXAMA, HANPANCEHHO U OMYAAHHO O0HCUOQ-
lowe20 yxce 8 ympobe mamepu npubNUNCEHU KOHYa
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ceema. Omo ybueaem 6 HeM €ECMECMEEHHYI0 mAZy K
JICUBHU.

H pasee moixcHo menepb, 8 HawU OHU, 8 YCIOBUSX
nOCmMuHOyCmpuanbHozo obwecmea, CKpvléamb om Mupa
nooo6Hoe nonoxcenue eewei?! Hem, be3ycnosno, maxoe
coxpuimue 6vl10 6Gbl nNpecmynieHueM Npomue uYenoge-
yecmea, npomue camux ceob:.

...Kax oice nam 6vime Oanvwe, 3Has, 4Ymo aeniem
coboii maepo Kaccanopwi? Ymobvl nowame 3mo, Hado
HAKOHeYy OmMKpbIMO KPU3HAMb: 310, COBEPUIEHHOE CYOb-
eKmoM, He Yxo0um usuyecKu emecme C HuM, C KOHYUHOU
ezo0 8exa, a ocmaemcs 8 2eHemuyYeckom necy amanbHoIM
cemMeHeM, 0Jcudas 6epoSMHO20 Yaca uKkc, Koz0a oHo oacm
0 cebe 3Hamb NOOO6HO MUHE 3aMEONEHHO20 OeUCMEBUA.

Kcemamu, o mune 3ameonennozo Oeticmeus, yoice
peanvhol, a He 8 neperocrom cmuicae. IIpoucxoouno smo 6
Adpeanucmane, koz0a myoa 6vLn bpower max Ha3vléaembilil
O2paHuyenHvili KoHmuHzenm cogemckux 6ouck. Ilonumu-
yeckasi nodonneka HeOGBHUX CobLIMui O00CMAMOYHO
Xopowio uzeecmua, a s 6edy pedv KOHKDEMHO O MOM, KaK
ycmpaueanuce G0N0WUMYU NpUMEnbYamMu max  Hasol-
6aemvle «mpynHuiey» nosyuu. Teno épaza noobpacvisanu 6
oKpecmHocmax e2o0 cenenus, 20e-Hubyov nobausocmu om
00po2uU, Ha npumemHoOM Mecme, nNOON0IHCUE noo ybumozo
cneyuanvhyio muny Ha 60eéom 63600e. Camu dice
«KOHMUH2eHmwuKu» 3anezaiu 8 3acade ¢ KuHoKamepou,
ymobbsl 3achame mo, umo npousoiudem. Cmouno nooam
KuHymovcsi K ybumomy, umobvi yHecmu mpyn Ons
nozpebernus, kax pa30asancs 63pulé U npuuleowux youeano
Ha Mecme. A Ha naeHKe 6bICOKOU YYBCMEUMENbHOCMU
3anewamnesanuco co 6cemu noOpobHOCMAMU nocaeoHue
MeHOBenus... Bom x youmomy agpzanyy noobezaem dicena.
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Cocedu nvimaromcs ydepacamv ee, Ho OHA 6 CRe3ax, C
KDUKOM KuOaemcs K Mpyny Myxca, U MOWHbli 63Dblé
Hakpvlieaem ee u npuwedwux ¢ Heli.  ne cmano niooei. H
6ce noopobHo 3acuamo. A é Opyzom kadpe — nepenyearnHble
Oemu. OHu 6ezym ¢ nnavem K pacnpocmepmomy Ha 3emie
omyy, u CHO8a 63pblé pacKuovléaem oKpogagieHHble mena
no cmoponam... Cnyuaiineiii nymuux, He ROCMeBUiUi
DAasHOOyuHO npocredosams mumo ybumozo npu dopoze.
Cnesaem c cedna, cknonsemes, nepesopauusaem youmozo
3a nneyo, umobwvl anaHyme, kmo 6vt 3mo Moz 6vimb, u
CHO8a ocnenumenvHbli 63puie. M cnosa cmepmyv. M nowadw
C PAacKpoeHHbIM Yepenom ybezaem npoub HenenviM CKayem,
nomom éanumcs ¢ Hoe, 0ep2aemcs .cyo0oposicHo, xpanum. H
6ce amo cHamo... Taxum ob6pazom uxcuposanuce
Haubonee @vipasumenvHvle U3 onepayuii no ycmpoiicmesy
«mpynuvixy nosyuex. 1 mo, umo 6vino maxum cnocobom
3aneyamieHo, 3acYumvléanocv Kaxk 6vlNOJHeHHoe boegoe
3a0anue u 20e-mo 6 wmabax OYeHuBanoChb COOMEem-
cmeyrowum obpazom. Kaxue-mo nodu, npocmampusaguiue
PAEHKY, 6UOenu 6 3MUX 3INU300ax 6ONNOUJEHUE CEOUX
ykazanui u yenei. Ho xmo onu, ¢ npogeccuonanvnvim
Yyooenemeoperuem cneduswiue 3a cobbiMuUAMYU HA dKpaHe?
H me, xmo npecmynno nodcmpausan maxue n08ywiKu
cMepmu, muyamenvHo ukcupys pesynbmamoel  ceoei
pabomer Ha KuHOnneHKe, kmo Jce oHu, omkyoa onu? Hx
DOOOCNO6HAS Heu3BeCmHa, UX npedKoé He CblcKame.
Ocmaemca monvko 2adamv no credam, yxXo0Awum 6
MYMAHHYIO PAZMbIMOCMb MUHYBULESO.

... Kpoev u enacme — éom mom zymyc, Ha komopom
CeMeHa 31a 6CX00am B608eKuU... 310 CMeHAemcs 3J0M,
OCMABNAL CEMEHA C80U ONA CNedyIowezo 314...
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... Moz nu 6vime pawusm be3 bonvuesusma? Moz nu
6vime T'umnep 6e3 Cmanuna u Haobopom? JleOeneem
Kpogb ocueywyux 6 XX eexe npu MuICAU O PA3HO-
POJCOEHHbIX, HO EeOUHOCKDECMUBWLUXCS 6 Kapme npe-
ucnooneii Cmanunzumnepe u I'umnepcmanune.

H xmo 3Haem, He nvimaics U 6 ceoe 6pemA
KAaccanopo-smOpuoH, KOMopoMy 2pO3uio A6UMbC Ha ceem
mo au I'umnepom, mo au CmanuHvlM, He NLIMANCA iU OH,
Hecuacmmbiii 3ayamox 6yOyue2o Hekpoguia, onogecmums
GHEWHUTl MUp, U npexcoe 6Ce20 BLIHAUUBABULYIO €20 60
ypeee Mamw, 0 ceoem npedowywenuu 6yoywezo uepes
maepo Kaccandpvl, He ucnvimvléan U OH UHCMUHK-
MueH020 COOpPO2aHUs, JICENaHUs YKIOHUMbCA om moi
3n0eeweil ponu, komopas emy npeocmosna?!».

Takum o6paszom, aiiTMaToBCKHil Dunodei, u3BIek-
INHH YPOKH M3 TPYAHBIX, CIOXKHBIX MPOLECCOB, NEPEXKHTHIX
9el0BEKOM B XOA€ OOIIECTBEHHO-NOJMTHICCKHX H HpaB-
CTBEHHBIX TATOT, 3TO 0OOOIEHHBIA 00pa3s, OTpaKaroLIHH
YPOBEHb 4EJI0BEYECKO} CYIIHOCTH, OTArYEHHOH JYBCTBOM
OTBETCTBEHHOCTH 3a cmaceHHe wmupa. Punodeir — 310
npoobpa3 Meccuu, 3afyMaHHBIH B LEIIX H30aBlIeHHA
9eJI0BEYeCKOi CyAr0Bl OT MaHKYPTCTBA M JOBEACHHS €ro
IO MCTHHHOT'O CaMOIO3HaHHs, OYHILIEHHS €ro IICHXONOTHH
1 HIICAJIOB.

OnuuM w3 undopmupoBaHHBIX monaed o «Taspe
Kaccanape» u comumapHeIX ¢ MBICIAIMH H OTKPBITHSIMH
dunodes sBuserca ydéHwli-pyTyponor Pobepr Bépk.
dakTHYecKu 310 06pa3 kak 6b mononHsiomui Punodes,
NOCKOJIBKY BIOJNHE MpeAcTaBIdeT cebe OmacHOCTs,
rpo3sINylo JeyioBedecTBy. B poMaHe eCTh OY4eHb 3HAYMMEIH
C TOYKH 3peHHs OnmsoctH B3rAnoB Punodes m Bépka
SMHU30A: MO MYTH HAa MEXKAYHAPOIHYI0 KOH(EpEeHIMIO,
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npoJietasi Haj OKEaHOM, YU€HBIH HaOmogaeT Lelbli KOCIK
aKyl, IUIBIBYIIMX HAaBCTpEYy CMepTH — CaMOYOHICTBY.
3mech sBHaA mapajiiens C HeXeNaHWeM POXAAThCA
3MOpHroHOB Kaccauzpel, KOTOpEIe BO dpeBe MaTepH OTOBHI
K Ccyuuuay. SIBnenue, orkpeitoe ®unodeem, — crnocob-
HOCTh 3MOpPHOHOB NPEIBH/IETH CBOIO CyAbOY U HEXelaHHe
BCTYNIaTh B 3€MHYIO XXH3Hb — 3TO CEpbE3HBINA TPEBOXKHBIH
CHrHai uid yenosedectBa. Pobept Bépk, He cTpamamuiics
CMEPTU paiM CBOMX YOEXIEHMII M roToBHIi Ha KaXKIBIH
Pa3yMHBI# LIAar pafii CIIaCEHHsl 4YEJIOBEYECTBA, SABIACTCA
HCTHHHBIM CaMOOTBEPXKEHHBIM y4€HbIM. OnucaHue yOuii-
CTBa BHUAHOIO ACATENs HAYKH B «BOMHE» TOJIBI ABJIAETCS
BBIDOXKCHHEM MpH3bIBa Mucateis Oepeur ce01 B BOJO-
BOPOTE IICUXOJIOTHH TOJIIIBI.

OpHa u3 momHMMaeMBIX B pomaHe mpobieM — 3TO
OTHONIEHHE K BONIPOCY O CO3/JaHUH UCKYCCTBEHHBIM ITyTEM
witoze# uke» 6e3 poaureneii. IlucaTens moxa3bIBaeT, 9To
monu Oe3 peanbHBIX poauTeneil, 6e3 poOAY-TIIEMEHH
3HaYMMOCTHBl [UIA CYMEPCHUIIBHBIX, CIYyXaT peau3aluu
TOCIIOACTBYIOLIEH HJEONOTHH, HAHOCAT YpPOH 4eJOBe-
9eCTBY. OTO SABJIAETCS BBIPAXEHHEM HOBOTO B3IVIS[a Ha
MaHKYpPTH3alHI0, MP0o6JIeMy, KOTOPYIO IUCATENb TPEBOXKHO
nogHuMall B pomaHe «M monmpuie Beka AJUTCA JeHB». B
3TOM pOMaHe KaK HOBYIO (popMy MHpOSIBJIEHHS MPOLECCOB
MaHKYPTH3allUd [KcCaTeib MMEET B BHIY PAcCTBOPEHHE M
HCYE3HOBEHHE OTHCIBHBIX HapoAOB, BhIpaxas Oonee
pe3Koe OTHOLICHHE K NpobieMe co3JaHusi HCKYCCTBEHHOTO
genoBeka B CCCP kak HapyuieHue JyXOBHO-HpaB-
CTBEHHOro O0anaHca, yTpaTy 4YyBCTBa OTBETCTBEHHOCTH
nepen denosedecTBoM. Ilotomy uro, mo Muenuro UuHrusa
AWTMaTOBa, 49eNOBEK, YTPaTHMBIIMI TIeHETHYECKHH KOz,
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JMUIEHHBIA 9yBCTBa HALMOHAJIBHOM TOPAOCTH, MOXET
IpeBpaTUTHCA B 6oliee cepré3nyio Oeny it obmecTaa.

Dunodeii — B Mupy Anapeit KpeuibioB, OTKpEIBIIHIA
TaBpo Kaccanzapsl, caM Belpoc 6€3 poauTeNne, ONHO BpeMs
XHJI poOOTH3HPOBAHHOM JKH3HBIO 6€3 0COOBIX MOpATBHBIX
INPHHIHKIOB M B pe3yjlbTate IO MCTEYEHHHM JOJroro
BPEMEHHM BBIHECIIMH H3 BCEro 3TOr0 YpPOK, OTIIPaBHII
muceMo Ilane Pumckomy. OmnmcaHHe 3THX (akToB
O3Ha4aeT MpHBJIeYeHHEe BHHUMAaHHA K HEOOXOXHUMOCTH
u30aBlleHHs OT MAaHKYpTH3alH{, OT MpeBpallieHus B
«geyjoBeka Mkc». B 3toM cmbicne pomaH  «TaBpo
Kaccanzapei» — ato npeaynpexnenue Uunrnsa AitmaTosa,
aJpecoBaHHOE YeJIOBEYECTBY, 3TO BHIPAXKECHHE CEPHE3HOI
obecrokoeHHOCTH mucareyi-rpaxaannHa. Kak  xymo-
JKECTBEHHOE TNpPOM3BEJEHHE II0 CBOEH HIECHHO-TEMaTH-
4ecKoil HanpaeieHHOCTH «TaBpo Kaccanape» — 3To poman
MECCHOHEPCKOTO 3HAaUEHHUS.

Yunrus AWTMaTOB — BHAHBIH NMCATENb IIaHETap-
HOro macwraba, HECYMIUH MOpaNbHYIO OTBETCTBEHHOCTH
nepea BceM uejoBedecTBOM. IIucartens-rpaknaHuH,
KOTOpBIH B Trogsl COBETCKOH BJAaCcTH BEN OOppby — Ha
NpHUMEpPE CBOEro KHUPrH3CKOro Hapoja — 3a COXpaHEHHE
HallHOHANBHO-AyXOBHOro nocTouncrsa Hapomos CCCP,
TENeph B MEPHOM HE3AaBUCUMOCTH BBICTYNAET KaK MOLIHBII
MacTep CjoBa, OTBETCTBEHHBI 3a cyasby Bcero
Y€eJIOBEYECTBA.

M B nnawe xymoxecrBeHHoro mactepcTBa «Taspo
Kaccanaps» — opurusansHoe npousBefeHue. Tak, B KOHIE
poMaHa OOHapyXHBaeTcs, 4TO XXHM3Hb TJIaBHOTO Trepos
@unodes — B Mupy Auapest KpbuibloBa, TodHee, OCHOBHAs
9acTh €ro >XH3HH OIHMCaHa B 3MHJOre. JTO, BO3MOXKHO,
CaMblii OGIIMPHEIH 3MUJIOT B MAPOBO# JIHTEpaType. DMHUior
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— 310 pomaH AmnApes KpbuiblioBa, a OCHOBHas 4acTb
npou3BeieHUs — poMaH @unodes. XoTa co3gaHue poMaHa
B POMaHE XapaKTEPHO MUIsl TBOpYeCTBa AWTMATOBa, OAHAKO
NpeACTaBIeHUE 3MUWIOra Ha YpoBHe poMaHa Habmronaercs
y Hero BrepBble. PoMaH-3Mmuior B mpoH3BENEHHH — 3TO
TIEPBEIH ONBIT B MHPOBOii nuTepartype. ITuceMo Punodes —
TaK)Ke NMPOM3BOAMT BIIECYATICHHE CAMOCTOATENBHOTO MpO-
U3BEICHHS.

Poman «TaBpo Kaccanmpe»y — Gonsmoe cobbiTHE
HOBOIO 3Tama IE€pHOJa HE3aBUCHMOCTH B XXH3HEHHOM H
TBOPYECKOM ITyTH IIHCATEN. :

«TaBpo Kaccanape» — 2310 mpeAynpexIeHHe,
aapecoBaHHOE xaocy Ha 3emite u3 Kocmoca.

Poman «TaBpo Kaccaapei» — omMH M3 pPeaKHX
meaeBpoB MUpoBoH nuTepatyphl XXI Beka. Cam nucarens
XapakTepu3oBal poMaH «TaBpo Kaccanapbe1» Kak HOBBI
9Tanm B CBOEM TBOpYECTBE: «BcCE, 4T0 HAIMMCAaHO MHOIO A0
3TOr0 pOMaHa, — 3TO OJHO, a 3TOT POMaH — COBEPIIEHHO
HHOE sBjeHHe. Kaxapli OeHp A mumy TONBKO Mo 5-6
CTpaHMl. S morpysmicsi B COBEpIIEHHO -MHOH MHP.
Bo3MmoxHO, guTaTenbcKas Macca ¢ TPYAOM MOMMET HamM-
CaHHOe MHOIO ceifuac. Hy»HO MHOTO niepeduTHBaTE.

Ilo cmoBam akamemuka AOapUimxaHa AKMaTallbleBa,
AMmoHCkHH MeicnuTens XX Beka Maiicaky Hkena HasBaiu
UuHrusa A#iTmMaToBa penxkuM oOnajateseM TallaHTa,
OTKpBIBIIMM B MHpe ocobyto TeMy «mpobnema Kaccannpo-
sMOpHoHa».” CaM aKafeMHK, SABISIOLIMHACA OCHOBHBEIM

' Cm.: A6asuimkan Axkmaransies. Unarus ARTMaToB: JenoBek H Bce-
JneHHas. bumkek, 2013, ¢.548.
2 Tam xe, c.549.
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uccnenoBareneM TBopdecTBa UuHrH3a AWTMaTOBa, BEICOKO
ouenu «TaBpo Kaccanapbl» kak poMaH o 6ymymem.’

Poman «Taspo Kaccanmpe» Obln mnepeBenéH Ha
azepOaif[pkaHCKkuil  A3bIK  cOTpynHMKOM  MHcTHTYyTa
JIutepatypel um.Husamu I'samkesn okTopoM ¢unocodun
no d¢unonoruu Hapruz J{xa66apie! 1 onybiukoBad B baky
B 2018 roxy, k 90-netuemy robunero UuHrusa AiTMaToBa.

TBopuectBo UuHruza AMHTMAaToBa 3aBEpIIAECTCA
co3gaHHbM B 2006 roxy pomaHoM «BedHast HeBecTa, HIIH
Korama ropel mamaoor». O3TO HE TOJBKO  9HCTO
XPOHOJIOTHYECKH TIPECMEPTHOE NPOH3BENECHHUE IHMCATEIA:
OHO HMEET 3HaYUMOCTh U HEHHOCTb KaK HUTOrOBBHIH TpyX
aBTopa B MacmTabe 0000MIaIOWIEr0 XYAO0MXKECTBEHHOTO
TBOPEHHsA, BBIPAKEHHA nNpobieM, 3aHMMAaBIIMX €ro Ha
HOPOTSHKEHHH BCET0 TBOPYECKOro IyTH. 3TO MedaTh
BeuHocTH YwHruza AilirMaToBa B MHpe OGonabmoro
HCKYCCTBa. JTO BEJIHYECTBEHHBIH HTOT, IPEACTaBIAIOIIHA
KakK ObI KOHEI| MYTH MOocJie MPeayNpexXACHHs 9€JI0BEYECTBY
pomaHoM «TaBpo Kaccanape». 3T0 KyJbMHHALMOHHAsA
TOYKa INI0OanbHBIX HAEH, OTPaXEHHBIX B MHOTOTOMHOM
coGpaHHM COYHHEHHH MHPOBOi JHTEpaTypsl XX Beka B
nHLe ¥ TM4HOCTH UKHrn3a AHTMaToBa.

IMocneanuit poMaH mucarelll — 3TO JIHTEPATypPHBIH
Manudect Uunrusa AiitMaroBa, Hrocrack pomana «Taspo
Kaccanaps1» B MUpOBO#i IUTEpPATYPE.

Kak mnokassiBaeT OMNBIT, INpOHM3BENCHUA UUMHrH3a
AjiTMaroBa cBOMMH wHaesMH H oOpazamu oboraTwin
MHPOBYIO JIUTEpaTypy. UuHru3 AHTMaToOB CO3Jal COBEp-
IIEHHYIO JIMTEpaTypy B KOHTEKCTE€ OOHOBIEMBIX IIpO-
LIECCOB B MHpe. B IIMpOKOM CMBICIE€ NPH CHCTEMHOM

! Tam xe, ¢.550.
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HOAXON€E TONHOE COOpaHHWE COYMHEHHMH MHCaTeNs Npel-
CTaBsieT coOOH BEIMYECTBEHHYIO JIETOMMCH IMOCIEIHErO
croneruss. B 1emom u[enosewecTBo, U B 0COGEHHOCTH
KUPTU3CKHM Hapold, B 3Toii rIiybokoit UuMHru3Hame
oOHapyxuBaeT CBOE TWPpONUIOE, HACTOSIIEE H MYTH,
Beaymue B Oymymee. O6o3pesaromuii ¢ kpas Taiac,
TEPPUTOpHANBLHO coelunsiomero Kripreiscran ¢ Kazax-
cTaHoM U B uenom co Cpenneit Asueii, Bech 3eMHoO# 1wap,
UuHru3 ANWTMAaTOB CBOMMH OPHIHMHAJIBHBIMH CIOXKETaMH,
uaesMd M obpazamM  chopMHpoBan  HOBBIH  THI
XYZ0XECTBEHHOI'O MBILILICHHS. '

OT KBIPTBI3CTAHA K MHPY ¥ A3EPBAMIKAHY

bynyau cosgareneM BenHdecTBEeHHOro smoca «Ma-
HAac», KHUPrM3CKHH HapoA MoJapuil MHPY M TaKoe YHH-
KanbHOE sIBJIIEHHE, KaK TBOpuecTBO UuHrusza AMTMaTOBa.
Ilpoussenenus mucarens — 3TO JUTEPaTYPHBIH NMaMATHHK
obmel ucropuueckod cynpbe TIOPKCKHX HapoJIoB,
OXBaTHIBAIOLIUX LIHPOKYIO reorpaduro. YuHrus AHTMATOB,
SPKMH CBET KOTOPOTrO M3 MaJIeHHKOrO KHPrH3CKOro ayia
03apui MUp M GoraToe TBOPYECTBO KOTOPOTO BO3BBICHJIO
HallHOHAJIbHYIO JIMTEPAaTypy, BO3ABHMI 3THM TBOPYECTBOM
HOBYIO BEPIIMHY H B MHPOBOH JIUTEpaTYypeE.

Cornacao cratuctuke FHOHECKO, npousseneHus
Ynnrusa AiliTMaToBa mnepeBedeHsl Ha Oonee dem 170
HHOCTPaHHBIX $3BIKOB H H3JaHbl MHJUIMOHHBIMH THpa-
xamu. Ilomo6Has oduuManpHas CTaTHCTHKA SBIAETCA
CEpBE3HBIM CBHACTENBCTBOM MHPOBOH CJIaBbl IHCATENs,
CTOSAMIEr0 BPOBEHB C KOpH(EIMH MUPOBOH JIMTEPATYPHI.

I'eorpaduyeckas oamcces mnepeBefEHHBIX Ha MHO-
CTpaHHBI€ A3BIKM MNpous3BencHuil Uunrusza AHTMaToBa —
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OIVH W3 pPEKOpAHBIX MOKasaTeled B IEPEeBOMHOH JHTe-
patype mupa. JXu3HeHHbIH U TBOPYECKHUH MyTh 60JBIIOrO
nmacarens, HadaBmuiica ¢ KeIpreiscrana, Biawicd B
OoybLIMEe MarucTpal¥ MHpPOBOH JIHTEPaTyphl, MPHOOLIUB
HapoAbl MHpa K CBOEH CTpaHE H Hapoxay.

«YUunHru3 AiitmMaToB U A3sepbaipkaH» — 3TO AOCTa-
TOYHO obmmpHas TeMa. IIpexxae BCero cienyer OTMETHTH
OLIEHKY INHCaTeNs, JaHHYI0 OOIIEHALMOHANBHBIM JIHIEPOM
asepbaitkanckoro Hapojna [elnmapoM AJIHEBEIM, B KO-
TOPO# TeHHANILHO OMpelesieHbl MECTO H CYLUHOCTh alTMa-
TOBCKOro MactepctBa: «UHMHru3 AHTMaToB, 0OOraTHBIIHMH
COKPOBHIIHUILY MHpPOBOH JIATEPATYphl IPEKPACHBIMH
NIpOM3BENCHUAMH, SBILAETCH TOPAOCTHIO KAk KripreiscraHa,
TaK U BCETO TIOPKCKOIO MHpa.

B To xe Bpems cyxaeHud UuHruza AWrMaroBa o
BHIHOM TrOCyNapCTBEHHOM nesaTene I'eknape AnmeBe Ha
¢oHe CNOXHOM 3MOXH BOCHPHHHMAIOTCA Kak ITybokue
Habmionennss U o6obmenus: «['efimap AJIHEB NEHCTBH-
TENBHO SABJAETCS HCTOPHYECKOH, MdaXe JereHIapHOH
JMMIHOCTEIO. Tak ObUTIO U B COBETCKMH NEPHOA, TAKOBO €ro
mMecTo M B cerogusmuem mnpocrpanctse CHI, u B
3HAYUTEJIBHO YCJIOKHUBIIUXCA YCJIOBHAX COBPEMEHHOIO
mupa. [eiinap AnneB Bo Bce BpeMeHa Owul Ha ciyxGe
Hapoja.

I'eiinap AnueB cMOr NpOAEMOHCTPHPOBATH Ka4€CTBO,
OKa3aBILieecs HE IO IUIedy He TOJBKO €ro CBEPCTHHKAM, HO
M MHOTMM OOJiee€ MOJIOABIM MOJUTHYECKHM NEATENAM, —
ObITE TOTOBBIM K CaMblM aKTyaJlbHBIM NpPH3BIBAM COBpE-
MeHHOro Mupa. IMeHHO B pe3ynbraTe 60raToro omeiTa

! [osmpaBuTeNBHOE MMCHMO BHAHOMY MHCATENIO H OBGLIECTBEHHOMY
neatemo UumHrusy AiitmatoBy // ras. «Azerbaycan», 8 pexabps
1998.

109



MacimTaba ryMaHMTapHOrO MHpOBHAeHHs |eiiiapa Annesa
B Asep0aiimxane cefigac napat cTaGMIBHOCTb, TOJEPAHT-
HOCTb, KYyJIbTYpa H NpOCBElIeHHE. Bcé 3TO — OCHOBHEIE
bakTopel, obecneunBaOIME COBpPEMEHHOE pa3BUTHE H
nporpecc A3zepOaiiPkaHCKOTO rocyAapcTBay.

OTH TOJUTHYECKHE M  JIMTEPATypHBIE OLEHKH
IIPU3HAHHOTO B MHPE BUAHOIO FOCYHapCTBEHHOIO AeATeNd
XX Beka I'efinapa AnveBa 1 BCEMHPHO M3BECTHOTO B 3Ty
anoxy nMcatend YwumHrH3a AWTMaTOBa MPEACTABIAIOT
Co00i LEHHEIE TE3MCHl 3TAJIOHHOTO YPOBHA O POJH H
3HAYECHHUH B HCTOPHH JIMYHOCTH U JIUTEPATYPHI. -

U cnoBa Yunrusa Aiitmarosa o Ilpesupenre Mibxa-
Me AnueBe 3BydYaT Kak-00pasHblii MOCTYJAT YelIOBEKa
JUTEpaTyphl O rnaBe rocyaapcrsa: «/npxam AnMeB — 3TO
3TaJIOH JIHAEPA B [TI0GANH3UPYIOLIEMCS MHpPE».’

B3anMooTHOIMEHH OAHOrO U3 UAEPOB HOBOH DIOXH
Unpxama AJmeBa W HU3BeCTHOro nmucareis UWHIH3a
AWTMaTOBa, ABJSAACH APKUM BBIPOKEHHEM Auainora Gols-
II0# MONHTHKM U Gonbinoit murepatypsl XXI Beka, ciyxat
LHEHHOCTAM, OTKpPHIBAIOIIMM HOBBIE TOPH30HTBI B OTHO-
HOICHHSX 3THX BaxHeHmmx cdep. Harpaxnenne B 2008
roxy Uunrusa AltMmaroBa opaeHoM «Jlpyx06a», Hapsamy ¢
BBICOKOH OIICHKOM HETJIECHHOTO TBOPYECTBA BEJIHKOTO
MacTepa, ABISETCH M OTKPHITHIM BBIpOXKEHHEM YYBCTBa
00IeHapOAHOTO NOYMTaHHA mucaTens. [IpuBoaMMEIE HIKe
ciosa IIpesunenta HMiapxamMa AyiieBa Ha LEPEMOHHH
BPY4YEHMS MHcaTeNIo opaeHa «JIpyx0oa» B baky 25 deBpans

! Teiinap AunmMeB: HCTOpHueCKast, NakKe JETEHJApHAA JHUHOCTS.

(AnrepBrio Azepundopmy) htt ps: //azertag.az /xeber/ CHINGIZ
AYTMATOV. HEYDAR ALIYEV. TARIXI HOTTA AFSANAVI
SAXSIYYATLAR-982163
2 Quurus Aitrmaros. S — cein Manaca. Baky: “Nurlan”, 2009, c.62-68.
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2008 roma ABCTBEHHO BBIP@KAIOT TIIYOOKHMH CMEICH
oTHowenus Yunrusa AiitmMaroBa Kk Asepbaiimkany: «Bbl
BCEr/a, BO BCE NEpHOIb] ABILUIACEH ApyroM AsepbaiimkaHa.
Tax 6BIO M B COBETCKYIO 3IOXY,.. H B IIEpPHOX He3a-
BHCHMOCTH... B TpynHsle BpeMeHa Bll Bcerza roBOpHIH
CBOE pEIMTENBHOE CIIOBO KaK moOOpHHUK CHIPaBETHBOCTH,
MHpa, COTPYAHHYECTBAY.

He pa3 GniBaBlumii B Hame# cTpane, UuHru3 Airma-
TOB BBICKa3bIBaJl LIEHHBIE MEBICHH 00 asepbaiilkaHCKOM
HapoAe M ero KynbType. Tak, OH OIIEHHBaJl TBOPYECTBO
Ihxanuna Mamenkynuszane Kak BXKHOE JOCTHXXEHHE HOBOH
npo3sl. I[IpuBoaMMEIe HIDKe CYXICHHs YuHrusa AMTMa-
ToBa 0 Mecte JDkamuina Mamenaxyiaudzage B MHPOBOHM
JUTEpPaType M €ro HOBaTOPCTBE BEIPAKAIOT HE MPOCTO
NUcaTeNbCKUE BIedaTieHHdA, a Oonee riybokue Habimo-
JEHUS JIMIHOCTH MeicauTensi: «HeBO3MOXHO HE OLEHHTH
3HadeHHE HALMOHAIBHEIX JIMTEPaTyp B COBPEMEHHYIO
3M0Xy, B OCOOEHHOCTH poib TBopdecTBa Jkamuma Ma-
MEAKYIu3a[e B pasBUTHH XYHOXKECTBEHHOH mpo3nl. Hm
3aJI0KEHbl OCHOBEI IIKOJIBI PEaMCTHYECKOH INpOo3H B
NUTEepaType TIOPKCKHMX HapojoB. Belukuii Mactep BHICTY-
[aeT B CBOMX NPOHM3BEACHUAX M KaK IJIAMEHHBIH CATHDHK,
mHcaTenb COBEPUICHHOTO BIOXHOBEHHA M COLHOIIOT. On
CyMeI JOCTHYh HOBaTOPCTBa BO BCEX o6macTax».

Cnenmyer OTMETHTh, 4YTO YCIEXH, JOCTHTHYTEIE
Jhxanuiom Mamenkynusage B Hadajne XX Beka B obnactu
Pa3sBHTHA PpEATHCTHYECKOH XYHOKECTBEHHOM IIPO3EI, BO

! Mpesunent AsepGaiimkanckoit Pecrybnuku Hiibxam ANHEB IPHHSLT
BugHOro nucarens Uumnrusa AijirmaroBa // ras. «Azarbaycany,
BaKy, 26 despans 2008.

% Yynrus Aiirvato. Myapeiii mactep cnosa// ras. «Odobiyyat vo
incasanat», Baky, 4 uions 1967.
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BTOpOH I0OJIOBMHE IPOIIJIOro Beka ¢ GONbLIONH CMEIOCTHIO
H NaNbHOBHIAHOCTBIO NPOAEMOHCTPUPOBA] CBOHM TBOD-
9ecTBOM OONBINOH KHMPrusckuii Macrep cioBa YHHTH3
AwntmaroBa. B pesynerare [Dxamun Mameakynuszane,
NPOCIaBUBINMICA O] IceBROHUMOM Moina Hacpennus, u
Yuuru3z ANUTMATOB, BEIHKHII CBIH MaHaca, OCTaBHJIH ClE]
B MHMpOBOM JIMTEpaType Kak CO3[aTejld HOBOH Mpo3bl. B
cratee «Bemukuii Mactep Bocroka» UumHruz AHTMaToB
mican: «OH sBJIAETCA ODHHM M3 OCHOBOIOJIOKHHKOB
COBPEMEHHOI'O0 pPEANHUCTHYECKOTO CTHJIA, COBPEMEHHBIX
¢opM npo3bl. YAMBHTENBHBINA JITAKOHU3M, NPOCTOTA A3BIKA
H CHJIa BO3JCHCTBHA SBIAIOTCA OCHOBHBIMH OCOO€EH-
HOCTAMH €ro npo3bl. DTO MBI ONIylIaeM B TIOBECTH
«CobpiTuss B nepeBHe [JlanaGamr», 1uKiIe HIpEKpacHBIX
paccka3oB, B OCOOCHHOCTH TakHX, Kak «[I04TOBBIN AMMKY,
«rpa B xummui».BoT Kak Hy»kHO nucaTth pacckassl! Kak
IpeKpacHa M MpHUTAraTensHa neeca «MepTBelbl», B
KOTOpPOH COEOVHEHBI 3JIEMEHTHl KOMEIOUM, Tpareiud u
ApaMei».’

TMapamnens [xanun Mamenkynusane — YuHrus
AWTMaTOB TMPOCIEXHBAETCA OT oOpameHus Kk obme-
HAIlHOHAIBHBIM M oOIledeNoBeUYeCKHM HIealaM 1o
[POACJDKEHUS M Ppa3BUTUSA OTOH TpagULUM Ha HOBOM
YPOBHE.

Jpyroii acrieKT HaHHOM TBOpPYECKOH MapajlielH — B
obpamieHuH K TIIyOOKOM HPaBCTBEHHOCTH H CIOXHOH
cyab0e «MaJleHbKOI'0 4ejIOBeKay, JOBEIeHHH X 0 CTaTyca
JIUTEPAaTypPHOTO Iepos IO TPaeKTOPUH BO3BBILICHHSA IO
KyJIbMHHALIMOHHOH (3a4acTyl0 Tparuko-ApaMaTHIECKOH)
TOYKH.

! Yunrus Aiitmatos. Benuxuii mactep Bocroka// ras. «Odabiyyat
qoazeti», baky, 31 uions 1967.
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Tparukomenus kamuna Mamenxymusane «Mepr-
BEHBI» SBIETCS CBOEro poOAa OCHOBOH (uiIocodpHu
MaHKypTusauud AfitmatoBa. Kak meeca J[Dkamuna
Mawmenkynusane «C6opuile cyMacleuinx», Tak H poMaH
Yunrusa AilitmaTtoBa «U/ mosnplie BeKa IMTCA ICHBY
oroOpaxkaloT wLapsmme B OOIIECTBE HECNPaBEeIMBOCTb,
Xaoc cO Bcel MX cymHocThio. B moBectn [Dxamwia
Mawmenxynuszane «Cob6eiTuss B AepeHe [lanaGam» obpas
3eitnal, Benymeit 6opp0y 3a KH3Hb IO BEICHHIO CEpAla,
MOPOXKAAET aCCOLMALHMIO KaK CTaplled CeCTpel aHTMa-
ToBcKO# Jhxamunu. Bo Bcex «MalleHBKHX TMIOAAX» YHHrH3a
AiitmMaTroBa HabGmiomaercs HamBHas uducrora Hospysamw,
CMeKaJika ycTsl 3eiiHana, nelbHOCTh MamenracaHa amu. B
NpPOU3BEAEHUsAX 00OMX MHUCAaTeNed «MaJEeHbKHMH 9eJOBEK»
HOCHT B ceGe HAapOAHBIA AyX B IIHPOKOM CMbicie. B
Hadane XX Beka, korga oxkuia H TBopui Jhxamun
Mawmenkynusage, pexum 1apckodi Poccun, a Ha
CIECOYIOIINX HCTOPHYECKMX 3Tamax 3TOro e CTONeTHs
HJEONOTH KOMMYHHCTHYECKOTO TOTaJHTapH3Ma He Ja-
BaIH U He MOIIM HaTh BO3MOXHOCTH Ul BO3BBHIIICHHUA
«MaJIeHBKOTO 4YeJioBeka» OO0 YPOBHA 4yTh JIH HE repos
obmectBa. DcreTHueckue uaeansl Hrxanuna Mamenxyiu-
3age M UuHrusa AiliTMaToBa NOCTHIalOT OJHMHAKOBBIX
BBICOT B IUlaHe GOpBOBI 32 MPOCTBIX, HO OTIHYAIOLIMXCH
riiyOOKoH HpaBCTBEHHOCTBIO U OINpPEAENEHHBIMH TajlaH-
TaMH JIIOJei 3a MpaBo NpeACTaBIATh OOLIECTBO, B KOTOPOM
JXKHUBYT, HapoJ, KOTOpoMy MNpHHaIEkKaT, CTpaHy,
rpaKIaHaMKM KOTOpoi sBIAOTCA. OTH 6onblnMe Mactepa
CJIOBA YCNEIIHO CNPAaBMJIMCh C MHCCHEH BO3BBIIICHUA
XYIOXECTBEHHBIX 00pa3oB, B3ATHIX M3 JXKH3HH CBOEro
HapojAa, A0 YpPOBHSA BBIpaXKCHHA XKU3ZHH H HAXCXKA HpEA-
CTaBMTENEH ApYruX HApoAOB C OAMHaKOBOH cyapboi. B
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CWIy O3TOro TIiIyOOKMi peajWsM W IUMPOKHE XYIO-
XKECTBEHHBIE OOOOIIEHNs SBIAIOTCA XapaKTEPHBIMH OCO-
GEHHOCTAMM MacTepcTBa 00OHX MUCATENEH.

VYuacTtHe M BEICTYIUIEHMsa YuHrusa AMTMaTOBa Ha
gecTBoBaHuHU 100-neTHero 106mnes Dxanuaa MaMeakyiu-
3ane B 1967 rony B Baky u Mockse — 3anoMHHarOLIEEC
COOBITHE HAIMX JIHTEPATYPHO-KYJIbTYPHBIX CBA3EH.

Bricokue oneHkd, naHHble YUMHTH30M AHWTMAaTOBBIM
TBOPYECTBY TaKMX a3epOalDkaHCKHMX IHcaTened, Kak
Mup3a @arami Axysaos, Camen Bypryn, Pacyn Pza,
Baxtusip Bara63ane, AHap u ap., Hapaay ¢ OGBEKTUBHEIM
OOAXOAOM K OpoleccaM CepbEé3HOro OOHOBIEHHS B
asepOailUKaHCKOH JIUTEpaType, B TO )K€ BpPEMSA HMEIOT
3HaYHMOCTE B IUIaHE HOMYJSIPH3AaLlMK 3TOH JIMTEPATyPHI B
IIMPOKOM MacmTabe.

Hpyx6a Uunruza AiTMaTroBa C HApONHBIM MHCa-
TeneM Kmpanom I'achiMOBBIM, HapoaHBIM MO3TOM bBax-
THApoM BaraGsane, HapoaueiM mnHcateneM AHapowm,
Ilaxmapom Axmep3sane, Xupasarom, I'yceiin6anoit Mupa-
naMoBbIM, [[kamuneM AnuOGEKOBHIM M Ip. COCTaBIAET
HOBBIi 3Tall B MHOTOBEKOBOH MCTOPMH JIMTEPATYPHBIX
CBsA3€dl HamuX HaponoB. COBEpLIEHHO CHpPaBENJIHBH B
3TOM CMEIC/IE CcioBa AHapa 0 TOM, 9T0 «V MBI ropauMcs
Unnrusom AfTMaTOBEIM». KaXplii H3 TIOPKCKHX HapPOIOB
BOCNpuHHUMaeT YuHTH3a AHTMaroBa Kak CBOErO POAHOrO
oucarens. Ilo OGompmomy cuéry YuHrnz AHTMaroB
ABIIIETCS TIMCAaTeNeM BCEX HApOAOB, MMEIOLIMX CXOXYIO
Cyapby M B3MJIOB Ha 4YenoBeKa, BpeMma, OOLIECTBO u
6ynymee.

UnHrus ANWTMATOB MMEN NpPYKECKHE OTHOIUEHHS M
TBOPYECKHE CBS3H C PANOM BHIHBIX A€ATENEH KYJIbTYPHI H
HCKyccTBa AsepGaiikana. Tak, o 6iau3ko obmancs c
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KOMITO3UTOpPOM ¢ MHpOBbIM HMMEHeM ['apa I'apaeBriM, O
KOTOPOM BBICOKO OT3BIBAJICA KaK «06 HCTHHHOM TBOpLE,
HMKOTJa He ocTaBaBuIeMcs 6€3y9acTHBIM K aHTHYEJO-
BEYECKHM MpoleccaM H COOBITHAM B MHPE — IPOIHMTHIO
KpOBH 0e€33alUTHEIX JIIOAEH, NPOTHBO3AKOHHEIM M-
CTBHAM IPOTHUB HUX».

Hpyx6a Yuuruza AilitmMatoBa ¢ I'apa I'apaeBhMm,
OyAydH OTHOWIEHHMAMM MEXIAY BBIAAIOLIMMCH JeATeleM
JIMTEPaTyphl, NOCBAIMEHHON OTPAXEHHIO HPABCTBEHHOIO
OorarcTBa, BoNMM K CBOOOAE 4ENIOBEKa, W TIeHHANHHBIM
MacTepoM, ceouM OaseToM «Tpornoro rpomMa» co3maBOIMM
JpaMaTHYECKyI0 yBepTiopy K 60ppbe HapooB 3a cBobony,
B GONBLIOM CMBIC/IE COBa SBIANACH COOBITHEM, CTHMY-
JMpOBABIINM AalbHelIIee pa3BUTHe GONBLIOrO HCKYCCTBA.
B nucemMax Yunnrusa Aiirmartosa k I'apa 'apaeBy, Hapsany ¢
OLEHKON COYMHEHHl KOMMO3UTOpa, COIEPXKATCHd MYIpHIe
CYXIEHHS O pOJNM HCKYCCTBA B pa3sBUTHH ofIlecTBa, B
COLIHAJIbHO-HPAaBCTBEHHEBIX MPOLIECCaX.

OtHomenus Yunrusa AiitMatoBa ¢ IMpanom I'acel-
MOBBIM, Ha49aj0 KOTOPHIM OBLIO MOJIOXEHO B IrOAB! yIEOHI B
Mockse, B JluteparypHomM HMHctuTyre MM.M.I'opbkoro,
IIPOAOJDKANIUCh B TE€YEHHE MJMTENBHOTO INEepHOAa, IpeB-
PaTHBIIMCh B HAeiHYI0 ApPYXOy B HCTHHHOM CMEICIIE
cnoBa. Yunruz AiitmMatoB nmenunca ¢ Hmpanom I'acrel-
MOBBIM, C KOTOPHIM TNEPENMHCHIBAIICA, KOTJIa BCTpEdJalicad Ha
BCECOIO3HBIX MEPONPUATHAX M KOTOPBIH JKUII Jajeko B
Baky, cBOUMH MBICIAMA O COBPEMEHHHKaX, C KOTOPHIMH
MOCTOSIHHO TecHO obmancs B Mockse wiu Kelpreiscrane.

B muceme k Hmpany I'aceiMOBY, HanmcaHHoM 4
saHBaps 1964 roma, UuHruz A#HTMaTOB 0CO00 OTMEdYan
OCTPYI0 HEOOXOAMMOCTh IOIENUTHCA C HHM CBOMMH
NEPEKUBAHUAMH «B MHHYTBI CTPAlIHOTO OXHHOYECTBa».

115



CBHeTensCTBOM IIIyGOKOro JOBEpUs U APYXOBI ABJIAIOTCA
CJIOBa: «MHE HEYEro oT Tebs cKprIBaTh. HanmpoTHB, 1 OYEHb
paj, 4TO MOTY OTKpPBITO MOJEIUTHCA C TOOOH CBOMMH
MBICIAMH. He KakIoMy denoBeKy MOXHO OTKDPHITH CBOE
cepaue».

Meicnu, u3noxxeHHble B ucbMe YuHrusa AHTMaToBa
Nmpany TI'aceiMOBy, HamucanHoM uepes 14 yet, B 1978
roAy, CBHIETENBCTBYIOT O JaJbHeHlmeM YrIyOJeHHH
B3aMMOOTHOIIEHUHA STUX BHUAHBEIX mnHcateneii: «lIpasay
CKa3aTh, s HCIBITBIBAI0 BHYTpeHHee OecrokoHcTBO, 00-
pamasce K Tebe CO ClOBaMH «HOpOroi APYT», BBHIAY
YACWIEBJIEHHs] 3THUX CJIOB M3-3a 3a4aCTyl0 HEYMECTHOIO
HCIIONIL30BaHMA HX Mexnay oasMu. OcoO0eHHO B Haule
BpeMs TECHBIX KOHTaKTOB CTajlo OOLIMM TIPaBHIIOM
Ha3bIBaTh KAKAOTO «AOpOro# apyr». Thl xe 1y MEHs Apyr
B HCTHHHOM cMmeicie. Jloporoit apyr! IloroMy 4YTo 3TO
HMEET CEPhE3HYIO, IPOBEPEHHYIO BpeMEHEM OCHOBY.

Mu ¢ To60ii 3HakOMBI BOT yxe cTONBKO JeT. Hac
cOnM3uIO, a 3aTeM KpemKko cBsA3ajgo obuee Oeno —
nutepatypa.. Hame Oonbimmoe mnpuoOpeTeHHE — 3TO
IIOPOJHEHUE ceplell... pe3ylbTaT B3aMMHBIX OTHOLLEHHIA,
IOPOXAEHHBIX MNOTPEOHOCTHIO JIOAEH K JAYXOBHOMY
obmenuto. B momobHom cnydgae apyxba — 3TO Takas
6maromatb, KOTOpas HeoOXoaMMa /MJIi HEYCTaHHOro
IIOCTHOKEHUSA XKUBOH XXU3HH. DTO 0c000€ CO3BYYHE YMOB,
COBMNaJIeHHEe MUpOOIYINeHUH... Takada apyx0a poXaaeT B
gyenoBeke ropaoctb. IlotoMy urto obwmeHue ¢ ApyromM
MPUHOCHT CcBOOOAY. A MBICIb, 3aTaéHHas B CEpALE, C
KOTOpPOil He C KeM IMOAEJIHMThCA, 3TO Tocka... Mexny
JMOABMH, ONH3KMMH II0 B3IJISaM, BO3MOXXHO COJIHDKEHHE
HHTEJUIEKTyallbHOE, HyXOBHOEe, uaeonorudeckoe. MMpan, s
OpUIIEN K 3TOMY 3aKIIO4eHHI0 00 HMCTHHHOH IpyxGe
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Onarogaps TBOeil MyIpOCTH, TBOEMY YAUBHUTEIBHOMY
KYJIBTY APYXXOBI».

Hpyxeckue oTHomeHHS MexAy UuHrusom AiTma-
TOBBIM M VIMpaHoMm ["acbIMOBBIM, ABJIAIOLIHECS HCTHHHBIM
00pa3slioM BHICOKOrO J[JOBEPHSA, B3aHMHOH JyXOBHOH
NOTPeOHOCTH, MOXXHO CpaBHHTb ¢ JpyxOoi Enures
BypanHoro ¢ I'aszanramom u3 poMana «M moneine Beka
IUTUTCS IEHBY.

HecomHeHHOro HHTEpeca 3aCly)XHBAlOT OTHOLIECHHS
Yuurusa AjiTMaToBa C HApPOAHBIM MO03TOM baxTHspom
Bara63ane, kotopeix cBs3biBana Onmskas gpyx6a. B
OCHOBE ApYXOBI 3THX BHAHBIX MacTEPOB CJIOBa JIEXKaT
XapaKTepHble 11 HX TBOpYECTBa OOJIBLIOE TPaXKJAaHCKOe
MY)KECTBO, HALMOHAJIBHBIH ()aKkTop U 0OLIEYENOBEYECKHE
KpHTepud. B3aMMOOTHOIIEHHMS 3THX MAacTepoB CJIOBa
CKJIafbIBAJINCh BO BpeMs OOILEHMH Ha MEXAYHapOAHBIX
MeponpusaTHsx B Baky u bumkeke, Mockse u AHKape, npu
NMUYHBIX JOBEPUTENIBHBIX BCTpPEYaxX, B3aHMHBIX I103ApaB-
JNeHMAX W T.O. 3HaAMEHaTelbHO, 4T0 UuHrH3 ANTMarToB
SBJIIETCA aBTOPOM BCTYIMTEIBHOIO CIIOBA K H3JaHHOMY B
2004 romy maBYXTOMHHKY «HI36paHHBIX COYHHEHMH»
BaxTtusapa Bara6sane.

Huwxkenpusonumble CYXIECHHS — CBHIETENBCTBO
BHICOKOH onenkd UYuHrusa AiitMaToBa OGeCCMEpPTHOroO
Hacnenus asepGaimxaHckoro mnosrta: «KynsTypa mosTu-
YyecKoro MeinuleHuss baxtuspa Bara6sage mo cBoei
NPUPOAE HALMOHANLHA. OTO B BHICIIEH CTENEHH HEOO-
XOOMMBIH (akTOp, COCTOALIHM B YMEHHH BHECTH CBOM
BKJIaJl B XKMBYIO A3LIKOBYIO apXMTEKTYpy Hapoaa. Hapsny ¢
3TUM, KyJIbTypa [O3THYECKOrO0 MbllLIeHHs baxTHspa
BarabG3ane o6nagaer emé Oojee BBHICOKMM KadeCTBOM,
Oyayan ycTpemjeHa  OT  HAIMOHAIBHOIO K
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obmeuenoBedeckoMy... B  Hacrosmem BHAE, _UMTas
a3epbaiiPKaHCKOrO M03Ta, Thl 3HAKOMHMILECS C MUPOM.

...baxTuap Bara63ame BosgBuMr cBoii BeNHYECTBEH-
HbIA XpaM no33uu. OH — cuna. Pyku, KoTOpblE BO3NBHIIIH
3TOT XpaM, HCKYCHbI H BCceMorymmm». '

Hapoaueiii mnost bBaxtusp Bara6sage, B CBOIO
odepenb, HACIHICA CBOMMHM MBICIIAIMH O MacTepcTBe H
nuaHoctd YuHrusa AlitmartoBa. [Ipuaém ob6HapyKuBaeTcs
HOCTaTOYHas ONH30CTh B3aUMHBEIX OHEHOK OTHX JIBYX

MacTepoB CJI0Ba, YTO CBA3aHO, KPOME HX OOIIMX B3rJIAJ0B

Ha JINTepaTypy, ONH30CTBIO HAEHHO-XYI0XKECTBEHHEIX
ocobeHHOCTEH MX TBopdYecTBa. baxTusap Bara6zane,
HaspIBaBIIMA YuHru3a AiTMaToBa «6paToM IO KpOBHY,
nucar: «Ilpexne Bcero ANTMaToB Mol KpOBHBIH Opar.
Bynyus mumymum Bateip Manacom KHprusckoi 3eMiu oH
TalOKe KIacCHK XX BeKa, ONMUETBOPAMOIINH O0JbLION
TIOPDKCKHH MHp. Bonme6GcTBo, uynmoneiicrseHHas cuia
aiTMATOBCKOTO I€pa MNOJAPHIM MHPOBOH JIMTEpaType
GecuucineHHble nepnsl... ns meds Yunrus AiitMaToB —
3TO HENOABNACTHBIH BPEMEHH phHIIAPh  HCKYCCTBa,
TBOPEHHS KOTOPOTO JaBHO 0Opesid BEYHOCThY.
Hab6monenus nokaseiBarot, 4To Yuaruz AHNTMaToB u
baxtusap Bara63ane 66111 6JIM3K0 3HAKOMBI C TBOPYECTBOM
Apyr Apyra. OTO MOATBEPXKAAETCA MX BBHICKa3bLIBAHHAMH O
KOHKPETHBIX IPOM3BEACHUAX, LIUTHPOBAHHEM OTAEIBHEIX
¢parmenToB. BcerynurenpHoe ciioBa, HamucaHHoe bBax-
THApoM Barab3ame k usgaHHoMy B 1987 romy cepmeii

' Yunrus Aiirmaros. Bepa co3nana mens, s chiH Bephl / CM.: BaxTuap
Bara63azne. N36pannpie npousBenenus B 2 Tomax. T.1 (BcTtynneHue).
Baky: «Sarq-Qarb», 2004, c.6-7.
baxtuap Bara63ane. U3b6panHsie counHenus B 12 tomax, T.XII.
Baky: “Elm”, 2009, c.725.
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«MupoBas nuTtepatypa» ToMy «UuHrus AiTMaros» Gonee
49eM MNpEeIUCIOBHE, OCTaBIAIOT BIECYATICHHE CEPhE3HOTO
uccrenoBanui. Hapsany ¢ OOBeKTHBHOH OIIEHKOH TIpaH-
IHO3HOCTH aMTMAaTOBCKOI'O MAacTEpCTBA, 3/ECh HAIIH
MECTO BBIBOJBI, OCHOBaHHBIE Ha TOYHBIX pa3paboTKax.
Ocoforo wuHTepeca 3acHy)KMBalOT HE IOBTOPAIONIME
BBICKa3aHHbIE paHee MBICIH, OPHTHHAILHLIE CY)XIECHHA
N103Ta OTHOCHTEJIBHO MMOJIMTUKHM MaHKYPTH3aLlUK H3 pOMaHa
«I nmonpumie Beka JuMTcA JCHB»: «MedTa CHIBHOrO
BJIACTBOBATh HaJ| Ca0bIM CTAHOBHUTCSA IPHYMHON BOWH W
Gops6Bl 3a 3emnau. CUIbHEBI HajeeTcd Ha (DHU3MYECKYIO
cuiy, a cnabplii Ha MoOpaibHYIl0, TO €CTh Ha mNpaso,
cripaBeyIMBOCTh. Kak 6Bl HH ObUl (PU3HYECKH CHIEH
CHIIBHBIH, H3-3a CBOEdl HEMpaBOTHI €ro (u3udecKas cuna
YCTYTIaeT MOPaNbHON M 3a9aCTYIO TEPIHT NOPaXeHue. ITo
HEpPYIUMMEI 3aKOH BpeMEHH M HCTOpPUH. 3HaHHe
paspylleHHss B CHJIy HAeHCTBHS 3TOr0 3aKOHAa MHOTHX
MMIIEpHil 3acTaBisieT CHIBHOTO OTOGpaTh y ciaboro ero
MOpAJIbHOE OpYKHE — CIIOCOOHOCTh MBICIHTh, pasyM.
Hckxymas ero mo3r o6MaHOM H M3MBIIICHHAMH, OH
CTPEMHTCH CKpHITh OT HEero HCTHHY. Bor oHo, camoe
passiiee OpY:KHe BCAKOrO HMMIeEpHalusMa B Goprbe 3a
MHpOBOE IrocroacTBO! OTa MBICIH Halllla CBOE OTPaXKEHHE
B pomane «/ Tonblue Beka JUTHTCS JEHBY. '
XapakrepucTHuka asepbaHPKaHCKMM IIO3TOM MaH-
KypTa, 0OpedéHHOro Ha 3a6BeHHE HaLHOHAIBHO-TYXOBHBIX
IIEHHOCTeH, HCTOPHYECKYIO aMATh, POI CBOM, Kak «Ge3o-
HACHOro UIA TOCIOAMHA CIYTW» BBI3bIBAET HECOMHEHHBIH
HHTEpeC, OYAyYH TOYHBIM OMPENACIICHHEM MOJMTHKH MaH-

! BaxTusp Bara6sane. Berymutenshoe cnopo / UuHrus AiTmaros.
baky: “S3p1unt”, 1987, c.7.
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KypTH3aMH N0 pomaHy AilitMatoBa «l fonbllie Beka
IUJTUTCS ACHDBY.

Yuurus AHWTMATOB, MOCMOTpEBIIMI Ha clieHe Asep-
Gaiimxanckoro HauuonansHoro Axamemmgeckoro Jpama-
THYeCKoro Ttearpa mneecy baxtuspa Bara63ame «Mey,
passLMid HaC CaMMX», jall BRICOKYIO OLIEHKY CIEeKTaKo. B
IIUCbME, HAITUCAaHHOM YHHIH3y ANTMATOBY IO NPOYTEHUH
ero pomaHa «Taspo Kaccaumpei», Baxtusp Barabsage
NOJICNUIICA C APYTOM OTHOCHTENBHO yJA4HO HaiJAECHHOro
XYAO0XKECTBEHHOIO pELIEHHs NOCTaBJIEHHBIX OOleyenoBe-
9eCKUX npobiiem.

3acmyxuBaromuM Ge3yCIIOBHOrO MHTEpeca JUaJloroM
0 6OJNBIIOM HCKYCCTBE MOXKHO CYMTATH M B3aHMOOTHO-
meHds Yunrusa AlitMaTtoBa ¢ AHapoM. AsepbaiixaHcKuii
IUcaTelb PEMHMTEIbHOr0O MHEHMS O TOM, 4To «Mao
MOXHO Ha3BaTh MucarteleH, KTo Obl, mogo6HO ANTMaTOBY,
CTONb TIy6OKO M TOYHO 3HAN BCE JXKMBOE Ha 3eMIe,
MPOYYBCTBOBAJ BO BCEH CYTH TaiiHBI 4YeJOBEYECKHX
CTpajaHuH, yMell CBA3aTh CyAbOy nowmaau ['ynbcapsl WIH
YepHoro Bepbimona ¢ genosedeckoii cyap6oi». B To xe
BpeMA AHap NBITa€TCS BHECTH SCHOCTb M B TeMy «YHHIHU3
AlitmaTtoB U Asepbaiimxan»: «Ilucarens Hallero IMOKo-
JICHHs YCBOMJIM YPOKH HPAaBCTBEHHOCTH BelMKoro Jlxa-
muna Mamenkynusane, chOpPMHPOBABINErocs Ha OCHOBE
TPagMIUi HalMOHAJIBbHOH NHTEPATYphl, H B TO K€ BpeMs
NO3HaJIM MHUPOBYIO uTeparypy. JIns Hac ocoboe 3HaYeHHe
HMEET ONBIT ABYX COBPEMEHHBIX Npo3aukoB. S MMero B
Buny Hcy I'yceiinoBa u UnuHrusa AiitMaToBay.?

' Anap. Mu Toke ropaumcs uM // Uuurus Aiitmaros. IMoGena
Tiopkckoro ayxa (C6opuuk crateii u BocmomuHaHuil. Cocr.
OnsHapa AxumoBa). baky: “Nagil evi”, 2013, ¢.30.

2 TaM xe, ¢.33.
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B3anMooTHOILIEHHS BUIHOTO KMPIU3CKOTrO MUCATEI C
Cabupom Pycramxamnnel, XugaatoM, I'yceiinbanoii Mupa-
NaMOBBIM M JIp. NPEACTABIAIOT COOOH LEHHBIE CTPaHHLBI
COBpEMEHHO# HCTOpHH a3epbalaHCKO-KUPIH3CKHX JIH-
TepaTyPHEIX CBS3€EH.

Tema «Yunrusz AliTMaToB H asepOaiimxaHckas
JIMTEpaTypay» — BechMa XXHBOH MpHMep ApYXKOH IMTEPaTyp
¥ HapomoB. Hapoms! Mupa, B OCOOEHHOCTH KaXKIBIH M3
TIOPKCKMX HapojoB BocmpHHMMaeT UuHrusa AjirMaToBa
KaK poAHOro mucarens. YWHTH3 AWTMAaTroB — BHIHBIH
nucatenb BCEX HAPOAOB- CO CXOxeH cyapbodt M Mupo-
BUICHHUEM.

MHorue 3 aszepOaii[PKaHCKMX NHUCaTelell M MO3TOB
BCTpedaauch Ha poauHe UuHrusa AHTMaToBa, B KuIpreis-
craHe, GecemoBanu ¢ HHM, OpalM HHTEPBBIO, KOTOpPEIE
ny6nukosanu B AsepOaiimxane. Kpome ynmoMsaHyThIX
BhIIE aBTOpOB, Buiasr Pycramsane, AinniH Mamenos,
Axmen Tamamorny, Amune JDxamuns, Amun Maxmyn
nyoiMKoBaii B AsepbaimkaHe CBOM BII€YaTICHHA OT
BCTpeu B Bumkeke ¢ A#HTMaToBeiM. O ONH3KMX OTHO-
IEHUsX Kuprusckoro nucarens ¢ I'ycedn6anoit Mupana-
MOBBIM CBHJETENLCTBYIOT BecbMa LieHHBIE (oTorpaduu u
nHCEMa. Be3ycioBHYI0 LEHHOCTh NPEACTABIAET MHCHMO
Yunruza AiiTMaToBa, mocinaHHoe u3 bproccens OTHOCH-
tenbHO KkHMru «lelimap AmnmeB», HamucaHHOH I'yceHH-
6amoii MupanaMoBEIM B COaBTOpCTBE ¢ BuxTopom
AupgpuadHoseiM. Hapagy ¢ ¢GakToM JHTEpaTypHO-KYJIb-
TYPHBIX CBsI3€ii HAIIMX HApOIOB, 3TO MMCHMO NIPEACTABISIET
HHTepec Gnaronaps GONBIIOMY BHMMaHHI0O AHTMaTOBa K
npobiieMe axTyaJlbHOCTH CO3AaHHA  XYAO0)KECTBEHHO-
HDOKYMEHTAJIbHEIX IIPOU3BEJEHUH O BEJTHKOH JIHYHOCTH.

«doporoii I'yceiinbana!
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...LleHHBIH TUTEpPaTypHBIN MaMATHUK, BO3ABMIHYTEIH
Bamu B yecTh renus (I'efinapa Anuea. — #.1"), BEIHKOro
H MOTY4Yero ChlHa TIOPKCKOTO MHpa, BHIHOTO TOCyAap-
CTBEHHOI'O IEATEINA, Y KOTOPOro Mbl BCe Ha NPOTHKCHHH
XKU3HM OyneM yduTBCS YpOKaM JKM3HH, HAmOJHMI
9YBCTBOM TOPHOCTH MOE cepAue... Bbl BBHITOJHHIIH
NOYETHYI0 MHCCHIO, KOTOPYIO JOJDKHEI GBUIM PEUINTH, HO
0 CHX mNOp HE CMOrJHM TMHCaTeNd Ha MPOCTPAHCTBE
6riBiero CCCP. S BeIpaxcaio riy6oKyio 61aronapHocTs U
Te6e, U PYCCKOMY IHCATEIIOo Bmcropy AHApHaHOBY 3a
JIOCTOMHOE BBHITIOTHEHHE 3TOH MUCCHIY.

Hocratouno mupokuii unrepec Yunrusa AiitMaToBa
K asepOaikaHCKOMY HCKYCCTBY PacIpOCTPAHSJICA M Ha
XKHBOMHUCh. B 4acTHOoCcTHM, OH mnoOO6BIBaN B OGaKHHCKOIH
Mmactepckod JDxaBama MupmkaBagoBa, XYHOKHHKA C
OPUTHHAJIBHBIM TBOPYECKHM CTHJIEM, OTJIMYHBIM OT Tpa-
IMIHOHHEIX dopM. ITocne 3toro mo maMnMaTHBe YHMHIrH3a
AjitMaTtoBa B MockBe Oblla OpraHu3oBaHa NepCOHANbHAs
BBICTaBKa asepbailDkaHCKkoro XxymoxkHuka. B cBoei
OHIIKEKCKOM KBapTHPE OH MOBECHII TIOJAPEHHOE eMY Tab1o
MupkaBanoBa, a Ipyroe ero mpousBeeHHE OTIIPABHI B
nap HobenesckoMy naypeary I'abpusmo apcua Mapkecy,
COJIEMCTBOBAB TEM CaMBIM PAcCIIPOCTPAHEHHIO 32 PYOekoM
TBOPY€ECTBa a3ep0OailkaHCKOro MacTepa KHCTH.

B Asep6aiimkaHe npoaenana nocratogHas pabota mo
Hay9YHOMY HM3YYEHMIO XH3HH U TBopuecTBa UuHrH3a AJiT-
MaToBa. IIpeamMeroM 0co60Oro BHMMaHHS ABJIAIOTCA OCO-
GEHHOCTH XyZ0KECTBEHHOTO MHpa BUAHOIO MacTepa cloBa
H €ro TBopuYeckue CBA3U ¢ AsepbaiimxanoM. Tak, B Ok-

' Yuuruz Aiirmatos. [Tucemo I'yceiin6ane MupanamoBy u3 Bproccens
// xypu. «CpaBHuTENnbHOE nHTEpaTypoBeeHney». Crell.BEIMyCK.
Baky: Onm Be Taxcun, 2018, ¢.228-229,
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TOpcKoil aucceprauuu Jleinsl I'epatizane Ha temy «IIpo6-
JleMa 3THO-3NHMYECKOi MaMATH B PYCCKOA3BIYHOM TBOP-
YeCTBE TIOPKCKHX MHCaTeNe» HCCIENOBaHbl MECTO H IO-
34MLMA poMaHa B TBopuecTBe UnHrusa Aifrmarosa. B muc-
CepTauiy Ha COMCKaHMe Y4YEHOH CTENeHM OOoKTOopa ¢H-
nocobuu mo ¢umonorud YiaeBuH I'yceHOBOH Ha TeMy
«TIOPKH3MBI B PYCCKOA3BIYHBIX MpPOH3BENCHMAX YMHrH3a
AMNTMaTOBa) NpEAMETOM aHAIM3a SBJIIOTCA A3BIKOBBIE IIPO6-
JNIEMBl, B YaCTHOCTH CTHJIHCTHKA NIPOU3BEACHHH NHcaTeNs.
OtaenbHO ciegyeT OTMETHTD AeATEIbHOCTE MexMaHa
I'acannbl, TanaHTIMBOrO NMPEACTABHUTENA MOJNOAOro HOKO-
JeHHs a3epbaiiukaHCKUX JIMTEpaTypoBeJOoB B obnacTu
HOCIENOBAaTENILHOr0 M3ydeHHs JKH3HH M TBOpYECTBa
Yunrusza AiitmMaToBa. Mononoii HccienoBaTeNb HEOXHO-
KpPaTHO BBICTYHAJI C AOKIAaJaMH, NMOCBAIIEHHBIMH TBOP-
YECKOH AEATEeNbHOCTH BHAHOTO IHCaTeNsd, Ha HayJHBIX
KOHQEpeHIMAX M CHMIIO3UyMaX B HallleH CTpaHe H 3a
pybexom. Hayunsie ctatbm M.I'acannel mo YuHTH3Y
AWiTMaTOBYy oOmybOnMKoBaHbI, KpoMe AsepbalimkaHa, B
Typuun, Poccun, Keipreiscrane, Ilonsme. HecMotps Ha
JOCTaTOYHOE KOJMYECTBO MCCIIEOBAHUH O BHIHOM KHp-
rM3CKOM nucartene B AsepbaiimxaHe, Mexman I'acanisl
NOCBATHII CIIEHAJIBHOE HCCIENOBaHHE Ha TeMy «YHHrm3
AfiTMaTOB M asepbaikaHCKas JHTEPATypa», KOTOpOE B
2017 roxy ObINO IpecTaBICHO K 3alHTE Ha COHCKaHHE
y9€HO# cTeneHd Jnokropa ¢uiIocopHH MO (QUIONOTHHU.
Hapsay ¢ MccnenosaTenbcKHMH pa3paboTkamu B obiacTH
aiftmMaTroBckoro TBopdectBa MexmaH I'acaHnbl 3aHHMaeTcs
MepeBolaMH MpOU3BENEHUH MacTepa, HEKOTOphle M3
KOTOPBIX ONMyOJIMKOBaHBI B EPHOJHYECKOH II€YaTH, 0 9EM
rosopuiock Beime. B atom cmeicne M.['acannel npunan-
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JeXaT onpeleN€HHbIE 3aCHyTH B npHOOLICeHWH a3epOaii-
JKaHCKHX YMTaTeNIel K TBOpdecTBy UnHrnsa ARTMaToBa.

HWma u npousBenenns UYwumerusa AHTMaToBa JOCTa-
TOYHO XOpOIIO W3BECTHHI B AsepGalimkaHe. B H3BECTHOM
cMbicnie AsepbalkaH HMCTOpMYECKHM PpasfieNni] CyAbOy
KHPru3CKOr0 HapoAa, OToOpaXkaeMbIX B IPOH3BEAEHHX
nUcaTeii HCTOPHKO-AYXOBHBIX mponeccoB. [IponssencHus
BBIJAIOIIETOCH KJIACCHKA KHPrH3CKOH JIUTEpaTyphl ¢ 601b-
MM HHTEPECOM YHTAIOTCA KaK IEHHBIE JIUTEpaTypHbIE
obpasupl. MOXHO yTBEpXIaTh, YyTO GONBLIMHCTBO IIPO-
W3BEICHUA mNHCaTeNs CTal¥ LEHHBIM JyXOBHBIM JOCTO-
sHHeM asepbaikaHcKkoro Hapona. BeccmepTHbIE IPOU3Be-
JeHns Mactepa emé€ ¢ 60-x romoB mNpoOILIOro Beka
nepeBeieHBl Ha asepbali/uKaHCKUil s3BIK M OBUIH C
GONBIIMM HHTEPECOM BCTPEYEHH B JMTEPATYPHO-HAYYHOM
cpeae. Takue npousBenenus, xkak noBecTH <«JKaMHIA»
(1961), «Bepbmoxuit rinasz» (1963) — mepes. I'siiMana
MycaeBa, «Tomon€k moii B kpacHoii kockiHke» (1965),
poman «M poneme Beka mumrca aeHs» (1985) — mepes.
Wcxaxa U6parumoBa, noectu «Ilepsriii yuurens» (1965),
«MatepuHckoe none» (1966), «Bensiii mapoxon» (1980) —
nepes. JDxkamuna Anubexosa, «Ileruii néc, Gerymuii kpaem
Mopsa» (1979) — nepeB. Xeiipymnsl AnueBa, «PaHHue
xypaBm» (1990) — mepeB. Bunasta Pycram3ane, poman
«IInaxa» (1990) — nepeB. Barupa Anuxasisl, IOBECTH
«benoe obmaxko Yunrucxana» (1992) — mepeB. Msatu
OcmMmanorny, «Bcrpeda ¢ ceiHOM», «Cné3bl MepenéTHBIX
nTany», «JlereHga o Mankypre», «YOuTh — He YOUTB»
(nepes. Hb6paruma MWnesacine, 2014), poman «TaBpo
Kaccanape» (nmepeB. Hapruz [Ixa66apnei, 2018), 3aHu-
MaroT ocoboe MecTo B mamaTH asepOaiiPkaHCKOro 4HMTa-
Tens.
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Bo ucnonnenue PacmopsbxeHus Ilpesmmenra Asep-
Gaiimxanckoii Peciy6nuku Mibxama Asiesa ot 12 sHBaps
2004 roga «O mpoBeneHHH B JXKM3Hb MacCOBBIX HM3aHHUM
JIATHHCKOM rpadukoii Ha a3epOaiKaHCKOM sA3BIKE» B
Halieil cTpaHe GLUIM HEOAHOKPATHO H3jaHbl «M36paHHbIe
courHeHus» Yunaruza AHTMAaTOBA.

80-netne Yunrusa AilitmMaToBa ¢ OONBIIMM TOp-
xecTBoM otmeuanock B 2008 romy B Asepbaiimxane.
Cocrasnennas Cyma6oii Capsu u u3nannas B 2009 romy
Coro3oMm nmucarteneit AsepbadmkaHa kHura «YuHrus
AlitmatoB. SI — celH Manaca» sBHJIaCh INpPEKPacHBIM II0-
JapkoM K [o6uielo nucaressi, B LEJIOM ailTMaToOBO-
BeleHHI0. B kHure, cocrosiel U3 TpEX 9acTe, coOpaHsl
MeiciH Yuarusa AiitmaroBa 006 Asepbaiimxane u ero
asepOaiipkaHCKUX cOOpaThiaX MO IEepy, MHOTOYHCICHHBIE
HUHTEPBbIO, IHChMa, CTAThbH O BUOHBIX NMHCATENAX, HAKOHEI,
TeJIerpaMMBbI, MHCbMa, NMPOIIANBHEIE MOCHAaHHA M3 HaIleH
CTpaHel B CBA3H CO CMEpThI0O MacTepa. B pamMkax
MepomnpusaTHii 88-ieTHero 00mies mHcaTens KHHUra
«Yunruz AwitmaroB. SI — celH MaHaca» npH noafepixke
®onpa ITomomu TropkosaseraHeIM I'ocynapcTBaM Gelia
M3[1aHa Ha KMPTrH3CKOM f3bIKE. B KHHrY, mepeBoa KOTOpoi
ObUI  OCYIIECTBIEH KHPTH3CKHM II03TOM-IIEPEBOAYHKOM
MykaHnoMAcaHaIHeBbIM, BOLUIA Taloke CTaTbH: OpaTa
nucatens HWnerusa AilitmatoBa («TBopuecTtBo Yunrusa
AfiTMaTOBa ¥ HEOJOrHYecKHe NpoOIEMEI COBPEMEHHOTO
obmecrBa», cectpel Po3el  AlitmMatoBoii («CraTea o
YUunrusze AlTmaToBe»), akagemuka A6AsuipKaHa Axma-
TanueBa («MEuICH 0 Apyx6e H eTUHCTBEN).

B cBa3u ¢ 85-netHum ob6uneeM B 2013 roxy ysunena
cBeT kHuMra «YuHru3z AiitMaToB — mobena TIOPKCKOro
AOyXa» NOKTOpa HayK mo ¢uionorud DibHaphl AKMMOBOJA,
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U3[aHHas NpH noanepxke MunucrepctBa KynbTypsl u
Typusma Asep6aiiikanckoit Peciy6nuku. B ToMm ke rony
CIIeNMaNIbHBIN BRINYCK Oloiuterens «Yazigi» rasetsl «Ogul
eli» 65L1 LEeTMKOM NOCBAMEH YnuHruzy ATMATOBY.

OpraHu3oBaHHBId 1O JMHHM BakMHCKOTO oduca
IMapnamentckoii Accambnen Tiopkckux rocyaapctB (15
mas 2018 roma) Beuep mamatd Yunrusa AHTMaTOBa
IPEBPaTHWICA B BBIPAXEHHE BHICOKOTO IOYHTAHHSA JHY-
HOCTH M O€cCMEPTHOTrO JHTEpaTypHOro Haciegus IH-
careld. B BHICTymIeHMsX riaBel [lapnameHTCKOH Ac-
cambien AnTeiHGeka MamatocyGoBa, HApOIHOTO MHCATEs
Amnapa, axagemuka Mcel T'abubGeiinu, HapomHOro mnosTa
Cabupa Pycramxannel, Monojoro wucciemosaTens Mex-
maHa Tacannel H Jp. BENCA IIMPOKHM pa3roBOp O
HETJICHHOCTH M COBPEMEHHOCTH HCKyccTBa UYMHrHu3a
AiTMaTOBa M B TO € BpeMsa 00 asepOaiimxaHCKo-
KMPTrU3CKHX JIMTEPATYPHO-KYIBTYPHBIX CBA3AX. YUacTHE H
BBICTYyIUIEHHE Ha IOOMJIEHHOM Beuepe CBIHAa [HCaTeNs
Ackepa AWNTMaToBa OCTaBHJIO HEH3MIAJUMYIO MaMATh B
cepAuax y4aCTHHKOB TOPXKECTBA.

B Asep6aiimxaHe B IIHPOKOM MaciuTabe IpOBOIATCS
MepOnpHATHA B CBiA3H ¢ 90-nmetnem UmHrunsza ANTMaToBa.
Ha w™exnyHapomHoM cummosmyme Ha TeMy «UHHIrH3
A¥TMaTOB: (eHOMEH OObeaUHEHHs HAIHOHAIBHOIO C
obmedenoBeueckuM», npoBeaéHaoM B Hucturyre Jlute-
patypel uM.Huszamu I'asnmxesn HanuonaneHoi AkageMuu
Hayk AsepOaiimkxana 13 wuions 2018 roma, 6sulH 3aciy-
IIaHbl JOKIagbl HAa TEMBI, CBA3aHHBIE C OICTETHYECKUM
MHpPOM H  TBOPYECKHMH Hgjeanamu mnucareni. Ha
CHUMNO3HYME C HOKIaJaMH{ BBICTYNIMIIH: BHIE-TIPE3HICHT
HAHA, akapemuk WMca TI'abu0Obeiinun, I'eHepasibHBIi
cexperapb MexayHaponHo#i TIOpKCKoOH OpraHH3aliMH IO
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kynbType — TIOPKCOM- mpodeccop Hiocen Kaceunos,
l'enepanbHbiii  cexperapp IlapnameHtckoii Accambneu
TIOPKCKHX rocynapcTB AnThiHOek MaMmarocynoB, mucareb
I'ycerin6ana MupanamoB, aupekrop AsepbaiimkaHCKOro
npeacraButenscrea MHctutyra FOHyca OMmpe Typeukoi
Peciy6nuxu  Jxuxan O3gamup, TIJaBHBIH —pemakTop
«Apnabuer raseru» Asep Typan, aupextop Hanuonanshoii
6ubnuorekn um.Mupza @artanu AxyHA3ane mpodeccop
Kepum Taupos, pykoBomutens bakuHckoro Ifentpa
€TUMETCKUX KyNbTYpHO-00pa30BaTeNbHBIX CBA3CH Axmen
Camu Omnaiinn, us nmureparyposenoB — Jledna I'epaiizane,
Huzamu Tarucoit, DnpHapa AkuMoBa, Ocmupa Pyan,
Mexman Tacamnsr, YaeBus I'yceiinoBa, Haprus J[xa6-
6apisl 1 ap. '

B cneuuansHoM BeImycke xypHana «CpaBHUTENBHOE
mmrepartyposeneHue» (2018), usmaBaeMoro HMHcTUTyTOM
JIureparypsl um.Huzamu TadmkeBH, NMOCBAIIEHHOM YMH-
ru3y AHTMaToBy, OMyOJIMKOBAaHbBI CTaThH YIEHEIX A3epbaii-
JokaHa, Typuuu, Keipreiscrana, Y36exucrasa, Kasaxcrasa.

B Huctutyre Jluteparypel uM.Huszamu I'sHmKeBH
6bula  3kcroHMpoBaHa (OTO- M KHHWKHAs BBICTaBKa,
nocBAWEHHas UUHrH3y AHNTMaTOBY.

% %k %k

Honroe Bpems pabora Uunrusa AHTMaToBa Ha HOCTY
Ilpencenarens Corosa xunemarorpaducroB Keipreiscrana
(1960-1986) umena pesynbTaToM OOOralieHHE MHPOBOIO
kuHemarorpada 3HaguTenbHBIMH ¢uabMamH. K mpousse-
ACHUAM nHcaTens oOpallalMCh Taloke TeaTpsl CaMbIX
pasnuuHbIX crpad. Ileeca «Bocxoxnenne Ha Dynzusamy»,
HanucaHHas B COaBTOPCTBE c Kanraem
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MoxaMMemKaHOBBIM, M CO3JaHHas B COaBTOPCTBE C
Myxtapom IIloxaHoBEIM mnbeca «[loMHMHaNbHAsA HOYb
Cokpara» ABIAOTCS 00pasiaMH JpaMaTHUeCKOro >KaHpa.
O6a mnpoussBemeHHsA IIOCTaBIeHbl B a3epOaHKAHCKHMX
Tearpax.

B penepryape azepbaii/pkaHCKHX TeaTpOB 3HAYaTCs
npousBeaeHns Yuarusa A#TMaToBa. IloAroToBIEHHBIN
OJHOMMEHHBIH JIpaMaTypru4ecKkuii BapuaHT nosectd «Ma-
TEPHHCKOe moJie», nepesen€nHoi TeiimypoM DIBYHHOM, B
1966 romy ObL1 MOCTaBJIEH Ha clieHe A3epOalIXaHCKOro
TocymapcteenHoro  Axagemudeckoro HauuoHaisHOro
Hpamatugeckoro Teatpa. CreKkTaiib, NOATOTOBJIECHHBIN
pexuccépom IOcudoM AneknepoBbiM Ha OCHOBE pOMaHa
«1 monmlie Bexa MIHTCA JAEeHB», ObLI mocTaBjieH B 1986
roay Ha cuene Cymrautckoro I'ocynapcrsenHoro Jlpama-
tHaeckoro tearpa um.I'yceiiHa Apabnunckoro. B 1993
rogy Ha cueHe Asepbaiimkanckoro I'ocynapCTBEHHOro
Tearpa IOnoro 3putens pexuccépom Asep-Ilama He-
MaTOBBIM OBLIa TOCTaBieHa JApama «BocxoxaeHHe Ha
DOymzusamy».

Kpome 3TOro, u3BecTHBIM pexxkuccépom OHPYAMHOM
MareppamoBsiv B 2004 romy B Cymrautckom [ocy-
napcTBeHHOM J[paMaTH4eCKOM TeaTpe Oblia OCYLIECTBIICHA
IIOCTaHOBKa NbecH «beper Hafexap», MOATOTOBIEHHON Ha
ocHOoBe mnoBecTd YuHrusza Airmarosa «Ilermii néc,
Gerymmii kpaeM Mopsi». [Iseca AiirmaroBa «IloMuHanBHasA
Houb CokpaTa», CO3JaHHas B COAaBTOPCTBE C BUIHBIM
Ka3axckuM mnucateneM Myxrtapom IllaxaHoBelM, Oblia
npexacraeieHa B 2000 romy B IOCTaHOBKE HapOAHOTO
apructa Mapauma @apsanubekoBa Ha cueHe Asep-
Gaiimxanckoro I'ocynapcteeHHoro Akanemudeckoro [lpa-
MaTHdeckoro Teatpa. Hakowen, mocraHoBka B 2013 roxy
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criekrakid «MaHKypT» Ha ocCHOBE poMaHa « nonrine Beka
AIATCA JeHp» Ha cueHax HaxaniBanckoro I'ocynmap-
CTBEHHOT0 My3sikanbHoro JlpamMaTuueckoro Teatpa, Asep-
Gaixanckoro I'ocymapcreensoro Teatpa ITaHTOMHMEL H
Cymrautckoro I'ocynapctBeHHOro JlpaMaTH4ecKkoro Teat-
pa, ABUBLIASCA 3HAMEHATENbHBIM COOBITHEM B KYJbTYpPHOM
XKU3HH CTPaHBl, MOXKET CYMUTATHCA NPHUMEPOM YCIIEIIHOTO
OPORODKEHHS B pa3siMYHBIX (POpMax TPAJUIHH HMCIOJb-
30BaHHA HEHHOro Hacienusa OoJBIIOrO Macrepa B YT-
y6NEeHNH NPOLIECCOB HAHOHAIBHO-AYXOBHOTO CaMOIO3-
HaHHA. OTH MOCIefOoBaTeJbHBIE IOCTaHOBKH IPOHU3Be-
HeHWH THcaTend Ha CIEHaX TEaTPOB HAlled CTpaHEl
nopoauny B Asep6aiimkaHe cBoero poaa teaTpsl UMHTH3a
AiitmMaToBa. Teatp UuHrusa AiTMaToBa CTHMYIHPYET Ha
HOBBI€ OTKPBITHS YeloBeKa M MOOYXImaeT 3amymathbca 00
aKTyalbHBIX 00IedeoBedecKHX mpobaeMax.

BEYHBIA MOTMKAHWH JIATEPATYPBI

Beicokne wupmeansi u GeccMepTHbIE NPOH3BEACHHA
Yunrusa AiliTmaToBa CIy’kaT PpasBUTHIO HOBOTO MHpa,
YKPEIUIEHHIO CBs3edi MEXAYy HallMMH CTpaHaMH H Ha-
ponamu. IIpo6nema BCEeMHpPHOTO, BCEJIEHCKOTO paBHO-
BECHs, TaDMOHHUH, MOJHUMaeMasi B NMPOM3BEACHHAX Halb-
HOBH/IHOTI'O MHcaTelii C O0BEMHBIM CTPATErHYECKHM MBIII-
JIEHHUEM ocTaércss mnmo cel MAeHp riaobanbHeimeil B
COBpPEMEHHOM MHpe. AWTMAaTOBCKajA MOJIENb BCEJIECHCKOIO
Gamanca Bceil cBoell CyIIHOCTBIO HalelleHa Ha obmie-
9YeJIOBEYECKHE MHp BO BCEM MHpE, CIIPaBEIITMBOCTH,
B3aHMOJIOBEpHE MEXAY CTPaHaMH, COBMECTHOE pemIeHHe
obmux npoGieM M KOHQIHKTOB, NYTh 9eJIOBEYECTBA K
Onaronosyunio Ha OCHOBE IOHAJIOTa H COTPYAHHYECTBA.
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«MaHKypTU3M» KaK OTKpbiTHe YuHrusa AfiTMaToBa
IpEefoCTeperaeT 4eJ0BEYECTBO OT 3a0BEHHMS CBOMX HCTO-
KOB, MNpH3EIBad HapoJbl K HAIMOHAJIbHO-AYXOBHOMY
CaMONO3HAaHHIO M H30aBIEHHIO OT BCAKHUX IPOSBICHHH
pabctBa. CyxneHMs MacTepa O «dejOBEKE HMKC» H
BO3MOXXHBIX IPOMCTEKAIOIIMX OT Hero Oemax ciyxar
DOCTIKEHHIO TPAAYIIEH HCTOPUYECKOH SIMO0XH M IpOr-
peccy. OmHuUM clOBOM, mpousBeneHusa UuHruza AiTMma-
TOBa, KaK M B IIEPHOJ HX CO3IaHHA, CIyXaT U Oymyr
CIyXHTh oOpasliaMH [UId OyXOBHOH 3BOJIOLMH U BO3-
poxenysa. B ucTuHHOM cMeicne ciosa UuHru3 AWTMaToB
— MOry4Hi MacTep cioBa i Bcex BpeMéH. beccMepTHbIe
IPOM3BEACHUs IMCATENlsd, BBIDAKEHHbIE B HHX BBICOKHE
HOeallbl C MX BaXXHOH pOJbI0 B (GOpMHPOBAHHMH HOBOIO
IUIAHETapHOrO CO3HAHMA Bcerga OyayT OCBEIaTh ITyTH
COBPEMEHHOT0 00LIECTBa, BCETO YeJI0BEYECTBA.

UuHrus ANTMaTOB — peaJlbHOCTh MHPOBOH JHTEpa-
TYPHI, JIEreHJa KHPru3CKOro HapoAa H JIUTepaTyphl.

Yuarus AATMaTOB — HalMOHANBHAs rOpPAOCTh TIOPK-
CKOT'0 MHpa.

Kax u3BecTHO, B pa3iuyHble Beka B JIMTEpaType U
IpYrHX OOINECTBEHHBIX cdepax, YCIOBHO roBops, Obuin
cBoM nocieaHue Mmorukade. Ilocnemnue MOTHKaHE OT
JUTEPaTyphl MPOCIaBHIIMCh KaK CO3AaTeNId HOBBIX IIKOJ H
aBTOpPHI BHICOKHX OOIIEYEeIOBEYECKHX HIEaloB. 3aTeM Ha
IUIAaHETE POXKAAIMCHh HOBBIE MOrHKaHE, KOTOPBIE BEJH
BIepéR oOLIECTBO, JHTEPATYpy, OOIIECTBEHHYIO MBICIE.
HMMeHHO Ha IUledax NOCIEIHHX MOTHKAH 4YeJIOBEIECTBO
IPOJOJ/DKAEeT CBOHM MmyTh M3 BeKa B BEK, N0 Cell HEHb — B
ceetnioe Oyaymee. Ha nam B3rman, Yumnrus ATMmaToB
BIIOJIHE . 3aCAYXKHJI ClaBy OBITh BEYHBIM MOTHKaHOM
MHpOBO# JIUTEpaTyphl. beccMepTHBIE NPOM3BENEHHA H
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HAEH 3Toro obnagaTens IIAHETAPHOTO MBIIIICHUS CITY>KaT
MaHH(ecToM Gyayuiero uneansHoro odmecrsa U 6onpmoit
Juteparypsl. [Inanera 3emius H MHPOBas JMTEparypa emé
HECKOJIbKO BEKOB OyayT MATH II0 IIyTH K MAeajlaM XH3HH H
HcKyccTBa UnHrusa AfTMaToBa.

ITpoussenenns Yunrnza AHTMAaToBa — 3TO BEYHO aK-
TyalbHbl€ HETJIEHHBIE 00pa3lbl BUepalllHEeH, CEroqHAMIHEH
H rpagymeil OGonpuioi JuTepaTypel. Mensomuiics H
Pa3sBHMBAOMIMICA MHP JBIDKETCS MO BEPHOMY ITyTH HOCTH-
JKEHHU UAEANIOB, C OOJBIIOH CMENOCTHIO H JATbHOBUIHOCTHIO
BBIPOXKEHHBIX B pon3BeCHUAX UHHIH3a AHTMATOBA.

YuHrus ANTMaTOB — BEYHBIH CHMBOJI OOJIBIIOH JIHTE-
paTypsl.
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THE YEARS AND WORKS OF THE GREAT LIFE

The outstanding writer Chingiz Aitmatov, who has
earned worldwide fame, is recognized as one of the most
powerful masters of the XX-century literary thought and in
general, literature. Chingiz Aitmatov has joined the rank of
timeless creators of a new prose in world literature. This
great writer’s name stands in the same raw with the best-
selling fiction authors in the XIX-XX-century world
literature such as Leo Tolstoy, Fyodor Dostoevsky, Ernest
Hemingway, Gabriel Garcia Marquez, William Faulkner,
Alexander Solzhenitsyn, Alice Munro and tens of others.
Chingiz Aitmatov has had inimitable merits in the
formation and establishment of a new-type of human
character in great literature in the second half of the XX
century.

Chingiz Aitmatov is a powerful and farsighted man of
lettres reflecting the global problems serving the stable and
balanced development of society on a planetary level, the
ideational-spiritual evolution of humanity.
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The prominent Kyrgyz writer Chingiz Aitmatov’s rich
and insightful biography is a perfect example for humanity
and new generations.

1928, 12 December — born in the village of Shakar of
the province of Talas, Kyrgyzstan.

1946-1948 — studied at Jambul zoo-veterinary
technical school which he graduated with honours diploma.

1948-1953 — studied at the Agricultural Institute in
Bishkek and graduated it with honours.
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1951, 11 November — joined the literary community
with his first article “My Remark on the Russian-Kyrgyz
Dictionary” published in the newspaper “Leninchil Zhash”
(“The Young Leninist”).

1952 — wrote his first story “Dzuyo, the Newsman™
which was followed by the stories “Ashim”, “We Are
Advancing” (1953).

1953-1956 — worked as a zootechnician at Chon-Aryk
state farm.

1956 — was accepted for the membership to the USSR
Writers’ Union.

1956-1958 — attended the course “Advanced
Literature™ at the Institute of Literature after Maxim Gorky
in Moscow.

1957 — his first novelette “Face to Face” was
published in the journal “Ala-Too0”.

1958 — the novelettes “Jamila” (“Noviy Mir”,
Moscow), “Face to Face” (“October”, Moscow) and the
story “The Rivals” (“Druzhba Narodov”, Moscow) were
published.

1958-1960 — was the editor-in-chief of the journal
“Literaturniy Kyrgyzstan”.

1960-1965 — worked as the special correspondent of
the newspaper “Pravda” in Kyrgyzstan.

1961 — published the novelettes “My Poplar in a Red
Kerchief” (“Druzhba Narodov™), “The Camel Calf’s Eye”
(Noviy Mir”).

1963 — published the novelettes “The First Teacher”,
“The Mother Field”, was awarded the Lenin Prize for “The
Tales of Mountains and Steppes”.

1963, 7 July — visited Azerbaijan for the first time.
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1960-1986 — chaired the Cinematographers’ Union of
Kyrgyzstan. )
1966 — published the novelette “Farewell, Gulsari”.

1967  —  delivered  speeches at  Jalil
Mammadguluzadeh’s 100th Jubilee in Moscow (27 May)
and (June) in Baku.

1968 — The novelette “Farewell, Gulsari” was

presented with the USSR State Prize. The title “The
People’s Writer of Kyrgyzstan” was bestowed on him.

1970 - published the novelette “The White Ship”. He
was awarded the State Prize of Kyrgyzstan for Literature. -

1973 — the drama “Fudziyama” was staged in
Moscow. -

1974 — was elected an Academician of Kyrgyzstan
Academy of Sciences.

1975 — published the novelette “The Early Cranes”.

1977 — was presented with the USSR State Prize for
the film “The White Ship”. The novelette “The Piebald
Dog Running Along the Shore” was published.

1978 — was presented with the title “the Hero of
Socialist Labour”.

1980 — published the novel “The Day Lasts More
Than a Hundred Years”.

Italy’s literary prize “Etruria® was bestowed upon
him. He was elected an Academician of the European
Academy of Science and Art.

1983 — the novel “The Day Lasts More Than a
Hundred Years” was awarded the USSR State Prize.

1985 — received the Jawaharlal Nehru International
Award.

He participated in the events dedicated to Bakhtiyar
Vahabzadeh’s 60th Jubilee in Baku.
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1986 — the novel “The Block” (“Plakha™) was
published.

1986-1995 — was the counsellor of the USSR
President and the Secretary General of the Central
Committee of the Communist Party of the Soviet Union.

1986-1990 — chaired the Writers’ Union of
Kyrgyzstan.

1988-1990 — was the editor-in-chief of the magazine
“Inostrannaya literatura” [Foreign Literature].

1990 — wrote and published the novelette “Genghis
Khan’s White Cloud” as the continuation of the novel “The
Day Lasts More Than a Hundred Years” to accomplish
Abutalib Kuttubayev’s fate unfinished in the novel (the
journal “Znamya”, #8).

1990-1993 — was the Ambassador of the USSR to
Luxembourg.

1993 — published “The Ode to the Grand Spirit” (the
dialogue book with Daisaku Ikeda).

1993 — received the European Literature Prize.

1994 — was the Ambassador of Kyrgyzstan to
Belgium, the Netherlands and Luxembourg and the
Plenipotentiary of Kyrgyzstan to the European Union,
UNESCO.

1994 - was elected an Academician of the
International Academy of Sciences, Education, Industry
and Art (California, the USA).

1995 — was presented with the International Victor
Hugo Award (Paris),

was elected the President of the Cultural Assembly of
the Peoples of the Central Asia.

1996 — was presented with the High Literary Award
of Turkey. He wrote the novel “Cassandra’s Brand”.
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1997 — was conferred the title “The Hero of the
Republic of Kyrgyzstan”.

1998 — was awarded the gold Albert Einstein Medal
for his outstanding merits in the world science, literature
and art.

1998-2008 — continued his mission as an ambassador
to European countries.

1999 — was awarded the I class Order “Manas” of
- Kyrgyzstan.

2006 — published the novel “When Mountains Fall
(The Eternal Bride)”.

2007 — was awarded the highest State Prize of Turkey
for the Turkic countries’ cultural development.

2008, 25 February — the President of the Republic of
Azerbaijan Ilham Aliyev conferred the Order “Friendship”
on him. The Chingiz Aitmatov Week was held in Baku
(February).

2008 was announced the year of Chingiz Aitmatov by
the Decree of the President of Kyrgyzstan in recognition of
the writer’s 80th Jubilee.

2008, 10 June — passed away in Nuremberg Hospital,
Germany. He was buried in the memorial complex “Ata-
Beyit” near Bishkek.
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As it is obvious, Chingiz Aitmatov had a turbulent
and honourable path of life and career. A great period of his
insightful biography coincides with the years of the Soviet
power. Despite the strict ideological demands of the Soviet
regime, Chingiz Aitmatov skillfully carried out the task of
presenting naturally an ordinary person new not merely in
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his/her practice but all the richness and strangeness of
his/her spiritual world at the level of a serious literary
phenomenon. Chingiz Aitmatov’s capability to express his
national stand, the new person and universal problems on
the scale of great literature as well as disseminate them in
the world through his works by publishing them was one of
the miracles of the period of socialism. By partly
intensifying the social and moral problems in his works,
Chingiz Aitmatov might have realized the chance of
receiving the Nobel Prize as well and leave the country,
like some Soviet writers. However, Chingiz Aitmatov
demonstrated the unique pattern of living in socialist
society yet creating the great literature which could go
beyond the boundaries of the Soviet reality. Even in
comparison with some Nobel Prize laureates, in Chingiz
Aitmatov’s works deep vital processes, the goal of calling
mankind for peace are stronger.

Chingiz Aitmatov was a powerful world writer, who
created works at the level of the Nobel Prize, yet managed
to stay and live in the Soviet Union. I think, in this sense,
the merits of Chingiz Aitmatov, who didn’t get the Nobel
Prize, are not fewer than those of the laureates of this great
international prize. Being far from underestimating the
literary creativity and activities of other outstanding writers
of the world, on the contrary, by giving a high objective
appraisal of the works of each of them, I am also of the
opinion that through Chingiz Aitmatov’s literary works
world literature acquired a new standard. Possibly, some
time in future a new international prize — the Chingiz
Aitmatov Award will also be established for this type of
literature of the world. Actually Chingiz Aitmatov has
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succeeded in establishing a new superNobel standard of
literature in world literature.

Chingiz Aitmatov is an outstanding man of lettres
who had deep confidence in the great power of a word in
society and literature. He was of the opinion that “a word is
an eternal power.”! We think that Chingiz Aitmatov’s
literary word is an example of “eternal power” both in
socio-political processes and literature. Chingiz Aitmatov,
who created a monumental literary work titled “Genghis
Khan’s White Cloud” about Genghis Khan, “the owner of
the four sides of the Earth”, has earned the honour of
becoming one of the main rulers of the realm of word in the
world, to express it in his own words.

Chingiz Aitmatov’s oeuvre can be divided into the
following stages:

1. The stage of a lyrical-psychological prose (1950s-

1960s).

2. The transition period (1970s).

3. The epoch of novels (1980s).

4. The stage of artistic expression of universal

problems (the period after 1990).

In the first stage Chingiz Aitmatov brought to
literature an ordinary person and his/her deep morality
without going against the Soviet ideology. In this period he
was accepted as one of the great creators of the lyrical-
psychological prose in the entire Soviet Union. In the given
period Chingiz Aitmatov wrote the stories and novelettes
“Dzuyo, the Newsman” (1952), “Ashim” (1953), “In the
River Baydamtal” (1954), “The White Rain” (1954), “The
Rivals” (1955), “Face to Face” (1957), “Jamila” (1958),

' Chingiz Aitmatov. Genghis Khan’s White Cloud. Baku, “Kitab
klubu”, 2017, p.49
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“My Poplar in a Red Kerchief” (1961), “The Camel Calf’s
Eye” (1960), “The First Teacher” (1963), “The Mother
Field” (1963), “Farewell, Gulsari” (1966). Chingiz
Aitmatov’s writing his works in Russian and the
publication of his novelettes in the journals disseminated in
the world such as “Noviy mir”, “Druzhba narodov”’ made
him famous in the world. His being awarded the USSR
State Prize for the novelette “Farewell, Gulsari” in 1968 is
an important conclusion of the first stage of his oeuvre.

For Chingiz Aitmatov, the seventies of the XX
century can be considered a period of a new search. In
Chingiz Aitmatov’s works written in this stage the lyrical-
psychological mood and style were replaced by serious
social motives associated with societal developments. His
novelettes “The White Ship” (1970), “The Piebald Dog
Running Along the Shore” (1977) and the play
“Fudziyama” (1973) reflect the important problems of the
period they were written in. The seventies of the XX
century are the transition stage from the genre of novelettes
to novels in Chingiz Aitmatov’s oeuvre, and this stage is a
transition period also from the point of view of preference
of the works with more vivid social content over the
lyrical-psychological prose. This stage can also be called a
preparation period for the genre of a novel in Chingiz
Aitmatov’s literary creativity: His being awarded the USSR
State prize for the second time for the feature film produced
on the basis of the screen version of the novelette “The
White Ship” in 1977 meant the recognition of his place
among the main creators of great literature in the country
and abroad. Finally, his being honoured with the highest
title of the former Soviet Union “the Hero of Socialist
Labour” in 1978 was the manifestation of the high-level
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acceptance of the Chingiz Aitmatov phenomenon not only
in literature, but also in all circles of society. It was
probably due to being awarded the highest prizes of the
Soviet Union that the Western literary-social scene had to
avoid honouring Chingiz Aitmatov with the Nobel prize,
though it recognized him de-facto as a powerful writer.

The peak of Chingiz Aitmatov’s oeuvre is the novel
“The Day Lasts More Than a Hundred Years”. With his
novel “The Day Lasts More Than a Hundred Years”
written in 1980, the Soviet literature demonstrated its
potentials to create literary works not only written at the
level of the Nobel Prize but even prevailing that of many
Nobelist writers. “The Day Lasts More Than a Hundred
Years” has revealed the special weight, even the victory of
Soviet literature in rivalry with Western literature. I think
that though Chingiz Aitmatov’s presentation for the third
time with the USSR State Prize for “The Day Lasts More
Than a Hundred Years”, which is an example of the most
modern novel with a high ideational-artistic value,
immediately after its publication as a book in 1983 was his
due right, yet it also served the Soviet regime in distracting
the attention of the Nobel Committee one more time from
the prominent writer.

With his novel “The Block” published in 1986
Chingiz Aitmatov proved to be a powerful novelist.
Chingiz Aitmatov, who demonstrated the scale of a novel
in each of his novelettes further consolidated his profile on
the rating table as the most powerful writer of the new
epoch with his novel “The Block”, which penetrates the
deep strata of society, after “The Day Lasts More Than a
Hundred Years”. Despite the arguments surrounding it, the
novel “The Block” has been translated into many languages
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of the world and disseminated, consolidated Chingiz
Aitmatov’s image of a world fame further. By publishing
the novelette “Genghis Khan’s White Cloud” as a separate
novelette, the writer accomplished the ideas raised by him
in the novel “The Day Lasts More Than a Hundred Years”.

" Following the 1990s, when the world was being
rebuilt, a new stage began also in Chingiz Aitmatov’s both
life and literary creativity. In this stage Chingiz Aitmatov
acted as a powerful man of lettres speaking of the issues
making the world think, worrying the planet, and
associated with the fate of humankind in his works.
Chingiz Aitmatov, who was accepted as an outstanding
writer both in the initial and transition periods and acted
also as a public figure in the 1980s, created his works at the
level of a world-scale thinker after the 1990s. With the
novels “Cassandra’s Brand” (1996) and “The Eternal
Bride” or “When Mountains Fall” (2006) which are the
products of the new historical epoch, Chingiz Aitmatov
reached the peak of world literature. In these powerful
novels the national thinking was exalted to the level of the
universal mind. In his last novels Chingiz Aitmatov
fulfilled at high level and decently the tasks of delivering to
mankind with all his might the message about the world’s
being on the way to an abnormal end non-pertinent to any
nation and thinking over the solutions. The heroes of the
last novels of Chingiz Aitmatov, who rang a tocsin warning
against the disasters for the Earth caused by overgrowing
confrontations, armements, wars, terrorism, moral erosions,
already call the countries and nations to think deeply
addressing mankind not from the mother field or the
Boranli railway station but from space, an extraordinary
environment. Chingiz Aitmatov, who showed that the
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present society cannot continue its journey by pulling the
stop-crane of the train at the Boranli crossing in “The Day
Lasts More Than a Hundred Years”, already warns the
Earth in “Cassandra’s Brand” through the cosmic bishop
against the coming end of life. This is a vivid indicator that
with his planetary thinking Chingiz Aitmatov is a world-
scale writer who bears responsibility before mankind. The
changes in Chingiz Aitmatov’s biography since the 1990s,
especially his experience earned in official diplomatic
positions as a representative of Kyrgyzstan in European
countries gave an impetus to his global attitudes to the
developments on the Earth. With the novels “Cassandra’s
Brand” and “The Eternal Bride”, "Chingiz Aitmatov’s
creative ideals were accomplished.

THE NATIONAL AND UNIVERSAL

In Chingiz Aitmatov’s works and views, what are
national and universal are in unity. The great harmony of
what are national and universal defines the peculiarity of
the Chingiz Aitmatov art. The dialectic relation between
what are national and universal and their organic synthesis
constitute the key foundations for Chingiz Aitmatov’s
model of world balance. Chingiz Aitmatov considered it
necessary to present the human being in literature in unity
with his/her national identity and universal value and
balanced his creative activity on this harmony. In Chingiz
Aitmatov’s works the national factor manifests itself as
high and deep human qualities originating from the
common Turkic spirit, the Kyrgyz ethnic mentality and
generalized at the level of a global world phenomenon.
Thus, in Chingiz Aitmatov’s works a responsible and
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honourable task of generalizing the problems important for
the child of the universe as a whole in the example of one
particular character or nation has found its original literary
solution. Although the reflection of the unity of what are
national and universal is not a new phenomenon, Chingiz
Aitmatov has established his own model in this field. In his
oeuvre Chingiz Aitmatov integrates the notions of
“national” and “universal” with the thought of humanity in
a broad sense. Even in his works Chingiz Aymatov has
expressed the morality of a writer who has perceived both
himself, as well as his nation and the world. The well-
known Turkish scholar, Professor Ramazan Korkmaz was
right to write, “Like a phoenix, Chingiz Aitmatov tries to
perceive himself in all human beings as well as humanity in
himself as a whole.”!

Thus, the rich and deep world of the writer
incorporates the national mentality and universal
perception. From this point of view, Chingiz Aitmatov
himself turns, in a broad sense, into a symbol of the
national and universal thoughts in his works.

Besides, another peculiarity of Chingiz Aitmatov’s
model of the world balance was his great calls calculated at
the solution to the problems in the world not by shedding
blood, giving impetus to wars, but through prioritizing
culture, literature. Chingiz Aitmatov’s call “The cult of war
must be replaced by culture”, which appeared 20 years ago,
sounds more vital today than it did yesterday. The Chingiz
Aitmatov model of the national and universal promises
justice, peace and unity to humanity.

! Ramazan Korkmaz. The Alienation Problem and Traces of
Returning to Oneself in Chingiz Aitmatov’s Novelettes, Ankara,
Kesit yayinlari, 2016, p. 137
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As it is obvious, Chingiz Aitmatov is a writer with a
weight of Asia, yet inclined to Europe. In the works of the
great author the unity of the expression of the national
identity with the universal criteria finds its solution within
the boundaries of the Asian and European mentality scales.
The Asian reality presented in the example of the Kyrgyz
life and the literary-artistic approaches based on the
European mentality are expressed in organic synthesis in
his literary creativity. Chingiz Aitmatov has found an ideal
balance of the national values with universal thinking in his
works. While expressing the main idea in his great literary
works originating from the common Turkic thinking,
Kyrgiz spirit for their entire -roots, pulse, ideal, he has
served with dignity both his native people, and humanity in
general in the sense of courage demonstrated as well as the
future which he pinned his hope on.

The keynotes of Chingiz Aitmatov’s Asian mentality
find their reflection in the deep philosophy of life and
generalizations formed by him on the basis of the fate and
moral world of the Kyrgyz people to whom he belongs. By
animating the spirit of the Kyrgyz lands and fields with all
their realities and peculiarities in great literature, he has
created -the generalized character of the geography of
Middle Asia as a whole. The world nations have been
enabled to know Kyrgyzstan and Middle Asia through
Chingiz Aitmatov’s works more closely than through a
map. In this sense, Chingiz Aitmatov, who is the grand
representative of the Turkic mentality, is, first of all, the
great literary statue to the Kyrgyz spirit. He has entered the
space of world literature with his talent to introduce his

own nation and country at the level of universal thinking
about Motherland and human being. '
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Chingiz Aitmatov is a great thinker who was born
from the epos “Manas”, and created a new type of “Manas”
philosophy and modern literary thinking with his works.
Figuratively expressed, with his immortal works serving
humanity Chingiz Aitmatov is a grand monument erected
to the power of a literary word, great literature on the Tian
Shan, one of the highest peaks of the world. His literary
works, which are the output of his high and unique talent
are the great art bridges that bring the continents, countries,
nations closer and make them dear to one another. For its
idea and literary-artistic features, Chingiz Aitmatov’s work
“The Day Lasts More Than a Hundred Years” is the most
splendid epopoeia of the XX century. Chingiz Aitmatov is
one of the most powerful creators of great literature of the
new epoch.

In Chingiz Aitmatov’s mind, the inclination towards
Europe manifests itself in his ability to express very
resolutely the tensions and sufferings of the political and
moral oppression, the hard and agonizing ways of the
national freedom in his works. He has presented the
national-spiritual self-realization at the level of a great
obligation and ideal of any nation including the Kyrgyz
people. It was Chingiz Aitmatov’s heroism to reflect great
decisive ideals about a human being as a whole or a nation
defintely in the frames-of the fierce regime of the Soviet
Empire. )

With his works written on the basis of the synthesis of
the national and universal stands, as an example of the
great literature about the Asian reality, Chingiz Aitmatov
managed to make Europe in a broad sense, and the world in
general think and get surprised. Chingiz Aitmatov is the
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last of great literature Mohecans of the post-Soviet literary-
social view. )

As a whole, Chingiz Aitmatov’s works are the great
literature of human morality. The type of a human being
discovered by Chingiz Aitmatov reflects the height of the
small man’s great place and position in literature. The
immortal works of the world-renowned writer Chingiz
Aitmatov are the examplary lessons of humaneness of
modern world.

The Chingiz Aitmatov model of what are national and
universal in literature is a standard of citizenship and
humaneness in literary thought.

THE LITERARY CREATIVITY
WITH A SCALE OF A NOVEL

Regardless of their genre, in Chingiz Aitmatov’s all
works there is a scale of a novel. Chingiz Aitmatov is a
powerful writer, who perceives and expresses the world on
a scale of a novel. The outstanding author’s works that
impress the reader as a novelette for their volume can have
serious effects of a novel owing to the problems they cover
and the interesting, turbulent human fate they reflect. The
great ideational-spiritual burden of the novelettes such as
“Face to Face”, “Jamila”, “Farewell, Gulsari”, “The Mother
Field”, “The First Teacher”, “The White Ship”, “The
Piebald Dog Running Along the Shore”, “The Early
Cranes”, “Genghis Khan’s White Cloud” may seem heavier
in camparison to the volumes of novels. Owing to these
works, world literature has been renewed and enriched with
new plots and characters. In the 1950s, the character of
Jamila created by the thirty-year-old Chingiz Aitmatov was
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met as a new event not only in Soviet literature, but in
world literature as a whole. It is not a coincidence that the
famous French writer Louis Aragon appraised the novelette
“Jamila” as “the most beautiful love story in the world”,
“For me this work is the most beautiful love story of the
world... I read “Jamila” in Paris, the land where Hugo and
Voltaire were born. See, at that moment the worth of
Werther and Veronica, Antony and Cleopatra or Manon
Lescaut was lost for me. Since, I encountered Daniyar and
Jamila, and went together with them to the third year of
World War II, ...returning to a wonderful night, walked to
the River Kurkureu there, the cropping-loaded carts and a
young fellow named Seyid who was narrating to us the tale
of the other two.”"!

The outstanding classic of Kazakh literature Mukhtar
Auezov’s article “Good Luck to You!”, which was
published in 1958 in the newspaper “Literaturnaya gazeta”
[Literature Newspaper] and reflects its author’s impressions
on the novelette “Jamila”, is of great importance as an
introduction of Chingiz Aitmatov to great literature. The
article read, “‘Jamila’ is not Chingiz Aitmatov’s first
work... I think in this work demonstrating Aitmatov’s
special bright talent it is definitely obvious that his power
to describe has reached a high point... It is true that Chingiz
Aitmatov’s most important- peculiarity introduced to
Kyrgyz literature as a novelty is his animating the human
perceptions and relations not as a stranger, but with an eye

! “Louis Aragon. “The Most Beautiful Love Story of the World”. See:
the journal “Comparative Literary Studies” (A special bulletin
dedicated to Chingiz Aitmatov). Baku, “Elm ve tehsil”, 2018,
p-p-34-35 '
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perceiving them in full sense and extremely naturally. I
think that a genuine lyrical work must be like this.”"

The novelette “Jamila” is an original literary work
characterized by its specific artistic features, alongside with
being “the most beautiful love story” for its idea and
content. By freeing the mood on the home front of World
War II out of the motive “Everything for the Front!”,
describing it in the light of the processes going on in the
morality of people, the author brought a new approach to
this traditional theme. Chingiz Aitmatov animated distinct
memortable portraits of the characters described by him in
the novelette “Jamila”. The original introduction of the
main character’s portrait in the novelette “Jamila”
incorporates the main contours of her individual features,
her outward view and inner life. “In her (Jamila’s — L.H.)
character one could feel strength peculiar to men, even
sometimes rudeness. And she was working hard like a man.
She managed to get along with the neighbouring women...
Jamila was a nice girl. She was tall and slim. She was
wearing her straight bristle hair in two tight and heavy
plaits.. Tying her white herchief artistically, she would
lower it slightly towards her forehead. It suited her much. It
added special beauty to the darkish skin of her smooth face.
When Jamila laughed, her almond-shaped bluish eyes
shined with naughtiness pecullar to youth. And at the time
when suddenly they began singing village songs, a sparkle
peculiar to women appeared in her beautiful eyes.”

Meanwhile, the portrait of Daniyar, one of the main
characters of the work was described all in all in a few

! Mukhtar Auezov. “Good Luck to You”. “Literaturnaya gazeta”, 23
October 1958
% Chingiz Aitmatov. Jamila. Baku, “Altun kitab”, 2018, p.p.14-17
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sentences with a skill as though of an artist, “Foreman
Orozmat brought to us a tall hunched soldier laming in his
left foot...Daniyar’s wounded foot not fully healed then
wouldn’t bend in the knee... Daniyar’s thin lips were
always Itlghtly folded, and his eyes would look quietly and
sadly.”

The novelette “Jamila” was Chingiz Aitmatov’s great
success in art. The novelette “Face to Face” (1957) written
while Chingiz Aitmatov was attending the course
“Advanced Literature” at the Institute of World Literature
after Maxim Gorki in Moscow played a serious role in his
determination of his own way of creativity in literature.
Through the characters of Saida and Ismayil the writer
raised significant social issues on the problem of society
and individual in literature. Also, very courageously he
brought to fiction the character of a deserter and was the
first to describe in the example of Totoy’s family the
miserable tragedy of this kind of people of the war period,
though it was not in accordance with the principle of
socialist realism. In his Foreword to the 1991 edition of the
novelette Chingiz Aitmatov dealt with the messages behind
this work as follows, “I tried to explain to the readers the
essence of the social status, the people’s morale, the duty of
citizenship. Also, in the example of his (Totoy’s — I.H.) and
his family’s tragedy I attempted to describe those trying to
escape from the unsolvable conflict among people,
personality and position. "2

Chingiz Aytmatov wrote his novelette “Face to F ace”
on the basis of real developments taking place in life. In
fact in the village, where he grew up in Kyrgyzstan, there

"ibid., p.p.31-32
% Chingiz Aitmatov. “Face to Face”. Baku: “Elm ve tehsil”, 2016, p.6
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lived a person by the name of Ismayil, who was a deserter
during the war. In the example of Totoy’s family, whose
cow was stolen, the writer described and generalized the
incidents the farmer’s family suffered in the period of war.
Later in his interview on his childhood to a German
correspondent Friedrich Hitzer, Chingiz Aitmatov spoke
again about the real prototypes of his work. His close
acquaintance with the heroes of his novelette enabled the
great writer to present the human morale more deeply with
its subtleties.

Chingiz Aitmatov’s novelette “Face to Face” has been
presented to the Azerbaijani readership in the faithful
translation of Mehman Hasanli, the researcher of the
Institute of Literature after Nizami Ganjavi, PhD in
Philology. Mehman Hasanli has also translated the writer’s
story “The White Rain”, poems “The Plowerman’s Song”
and “Longing for Lake Issyk” into Azerbaijani.

The novel “The Day Lasts More Than a Hundred
Years” is one of the masterpieces of world literature that
reflects the tensions of the Soviet regime in the example of
the Kyrgyz people, the turbulent life and deep spiritual
world of the peoples with similar fates with all their
realities, in general. In the work Boranli Yedigey is a new
type of literary character created in the XX-century world
literature. Alongside with being the bearer of the genuine
Kyrgyz spirit with all his spirit, Boranli Yedigey is also a
generalized character of the people who suffered the bitter
hardships of stalinism and strive to escape from the
political and moral oppression. Boranli Yedigey is a level-
headed commentator, a character expressing the word of
Time together with Chingiz Aitmatov in a broad sense.
Boranli Yedigey Jangaldi reflects the entire epoch with his
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sufferings and will-power, the fate of his people and
country with their entire realities in a generalized form.

The story of Mankurt, which can be called a novel
within the novel, also expresses the loss of national
identity, destruction of lineage in the example of the people
whom the writer belonged to. Mother Nayman is quite a
new literary manifestation of the national-spiritual self-
realization of humanity that asks “Who am I?” and seeks an
answer to the question reawakening in the world suffering
the processes urging to forget the national identities. In the
novel “The Day Lasts More Than a Hundred. Year” the
manifestation of a man’s mankurtization as a result of his
deprivation from his lineage, historical memory is Chingiz
Aitmatov’s great discovery. This is the heaviest blow
struck on the political system formed by the regime in the
period of time when the Soviet ideology was ruling, in
order to melt away the nations and expose them to moral
erosion. The convincing description of the essence and
tragedy of mankurtization in natural details is an indicator
of Chingiz Aitmatov’s deep understanding and reflection of
the existing society. The following dialogue presented in
the novel “The Day Lasts More Than a Hundred Years”
elucidates the meaning of mankurtization philosophy,
“Take a seat and let’s have a talk”, Mother Nayman made a
deep sigh... Mother Nayman asked, “Do you know me?”

Mankurt said “No” with the movement of his head.

“And what is your name?” '

“Mankurt.”

“This is how you are being called now, do you
remember your previous name?”

Mankurt did not speak. His mother noticed that he
was trying to remember his name... However, the fellow
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seemed to have encountered a thick wall and could not
cross the wall.

“And what’s your father’s name? And who are you,

whose descendant are you? Do you know at least the place
of your birth?”

No, he neither knew nor remembered anything.

“Oh Lord, see what they have done to you!”

Alas, not a hair of Mankurt was stirred. Then Mother
Nayman decided to explain to him his identity not by
asking but inculcating it.”"!

In the work the ignorant attitude of Sabitjan, who
came from the centre of the province to take part in his
father Gazangap’s funeral, towards the destruction of the
Ana-Beyit cemetery and construction of a cosmic station in
its place, his parrot-like insincere official speech as if on
the radio, and his thinking of the present and of himself
were presented as a modern form of mankurtization. In the
example of Sabitjan, Chingiz Aitmatov created an image of
a mankurtized person. The writer explained the reasons for
the formation of the Sabitjan model of mankurtization as
follows, “Boranli Yedigey was sorry to have talked about
it... Is Sabitjan a kind of person to talk to or from whom
you can expect some help?.. What is the use of it, he has
attended so many courses, studied at so many institutes.
Probably he was taught to be like this? Who knows, maybe
somewhere there is a satan-like farsighted man, who has
made so much efforts on Sabitjan in order Sabitjan to
become as Sabitjan is now. Wasn’t it Sabitjan who made up
a nonsense about the people controled by radio? Didn’t he

! Chiﬁgiz Aitmatov. The Selected Works. Baku, “Sharg-Garb”, 2009,

p.p.141-142
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say that those times will come! That invisible man full of
power must have been controlling him by radio?

A mankurt, nothing but a mankurt! You are a genuine
mankurt.”! :

The character Sabitjan in the novel “The Day Lasts
More Than a Hundred Years” is the announcement of
modern mankurtization.

Chingiz Aitmatov’s novel “The Day Lasts More Than
a Hundred Years” is the magnificient outcome in the latest
hundred-year period of world literature, and the starting
point of the literature of the modern epoch calling for the
return to the lineage, national-spiritual self-realization anew
and awakening. In the former Soviet Union the return to the
national-spiritual self-realization started with the novel
“The Day Lasts More Than a Hundred Years” back then
before the union republics had gained their independence.
In this sense “The Day Lasts More Than a Hundred Years”
is a strong password to the call for the national awakening
and state independence.

“The Day Lasts More Than a Hundred Years” is a
magnificent literary work on a par with the literature of the
century. Finally, “The Day Lasts More Than a Hundred
Years” is the fact of perfect fiction exalting the literature of
the century to new horizons.

Chingiz Aitmatov’s novel “The Mother Field” is a
fiction as impressive as.a song about ordinary people
devoted to their native land. In the dialogue between
Mother Tolgonay and Mother Land the writer animated the:
hard and backbreaking lifestyle of the war-time. Tolgonay
is a generalized literary character of the wise people.

! ibid, p.329-330
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Meanwhile, Land is her sacred refuge, “Land, you are
keeping all of us in your bosom; if you do not bestow upon
us happiness, why are you a land then and why were we
born? We are your children, Land, bestow happiness upon
us, make us lucky!”!

“The Mother Field” has brought to literature the
unparalleled smell of the Kyrgyz stubble and the image of
an ordinary plowerman.

This is a perfect fiction which is an original example
of the lyrical-psychological prose. Mother Tolgonay’s talks
to the land are genuine patriotic lessons.

In the novelette “The First Teacher” the deep morale
and great hopes of a village teacher working in the remotest
corner of the Kyrgyz country were skillfully described and
generalized as an example. Altinay, who studied at school
in the remote village established by Duyshe with hardship
and further was promoted to the position of an
Academician, is the symbol of labour, faith, justice and
righteousness.

In addition to the role of a horse in the Kyrgyz life
and its loyalty to human beings, the novelette “Farewell,
Gulsari” has generalized the turbulent life of the people.
Standing over the head of his horse, which was breathing
her last, Tanabay compared the people he had met in his
life with his devoted horse Gulsari. He came to a
conclusion that his horse was more loyal and trustworthy.

The work “My Poplar in a Red Kerchief” is an epos
of national pride and pure love.

The novelette “The Early Cranes” deals with the life
of the young people who were replacing their fathers and

! Chingiz Aitmatov. The Selected Works. In 2 volumes. Volume II.
Baku: the Publishing House “Onder”, 2004, p.12
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elder brothers fighting in the trenches on the front line in
the years of World War II. Their premature maturation or
“lost childhood” is presented as the disaster caused by the
war on the home front. Although the “Aksay landing force”
formed by Sultanmurad together with his peers was not
successful, yet it turned into an important indicator of their
great hopes and struggle. Sultanmurad is the most
successful character reflecting Chingiz Aitmatov’s own
life, fate during the war. In this sense Sultanmurad evokes a
serious interest also as a prototype of the author.

“The Piebald Dog Running Along the ' Shore”
manifests the struggle of mankind for its future in-the
example of one generation. For the survival of Kirisk those
on a boat sacrifice their lives which is the manifestation of
a human power in Chingiz Aitmatov’s pen.

The novelette “Genghis Khan’s White Cloud” is ‘a
monumental fiction reflecting the complex socio-political
processes in the former Soviet society realistically and
from the historical aspect. As part or the continuation of
Chingiz Aitmatov’s novel “The Day Lasts More Than a
Hundred Years”, this novelette accomplishes the writer’s
views and observations about statehood and personality
issues. Although the novelette “Genghis Khan’s White
Cloud” was written as part of the novel “The Day Lasts
More Than a Hundred Years”, the author re-developed the
work and turned it into an independent piece of literary
creativity. We think that “The Day Lasts More Than a
Hundred Years” is the novel of Boranli Yedigey and
Gazangap, while “Genghis Khan’s White Cloud” is
Abutalib Kuttubayev’s book of fate. The character of
Abutalib Kuttubayev is the manifestation of the unfolded
layers of the Boranli Yedigey line. Round the case of
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Abutalib Kuttubayev’s arrest manufactured a month prior
to Joseph Stalin’s death, Chingiz Aitmatov reflected with
all the realities the severe tragedies led by the
“competition” of condemning the innocent people to
imprison them under the stigma of “people’s enemy” or
due to alleged relations with the intelligence services of
foreign countries so that the top-tiers could rise in their
ranks or hold higher positions in that period. In this sense,
the novelette “Genghis Khan’s White Cloud” is a work
serving a deeper exposure of the military-political essence
of stalinism. Chingiz Aitmatov’s turning to the theme of
Genghis Khan is also aimed to prove that the policy of
building a socialist society on the Earth by the Bolsheviks —
Stalinism on the basis of the experience of the classic
Mongol Empire is a Utopian view. Thus, in relation to
Genghis Khan, the founder of the famous Great Mongol
Empire, one can observe Chingiz Aitmatov’s dual attitude.
First of all, he introduces Genghis Khan as “a murderous
ruler”, “the conqueror of the world” who subdued the
countries on his way to “create a single world state”. At
this point the writer seemed to be in need of showing
Genghis Khan as a conqueror and reflecting the events
resulting from his military raids in order to unmask Stalin’s
dictatorship. However, in the novelette one can also notice
Chingiz Aitmatov’s respect for the powerful commander-
in-chief’s mastery of statehood, extraordinary military
skills and high spirit of heroism. The writer’s use of the
word combination “the great ruler” in relation to Genghis
Khan in several places of the novelette is the expression of
that reality. Furthermore, the following excerpt we are
citing from the work “Genghis Khan’s White Cloud” also
expresses the author’s positive attitude towards Genghis
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Khan’s ability as a ruler and his power as a commander-in-
chief, “Both the horse and the man on it (Genghis Khan —
I.LH.) matched each other — the powers were in agreement.
Therefore, the bearing of the man on the horse reminded of
the pose of a falcon perching on the peak. The broad-
shouldered horseman with a bronze countenance, who was
slouching on the saddle, was resting his feet against the
stirrups proudly and confidently. He was sitting on the
horse in the way as if sitting on the throne. He was holding
his body straight and his head up. There was a dead silence
on his face with protruded cheekbones and semi-closed
eyes. One could read from the expression on the
countenance of the GREAT RULER, who was leading his
numerous troops for honour and glory, what power and
what kind of will power he possessed.” '

Furthermore, “the re-conciliation of the previously-
hostile tribes under Genghis Khan” and “their unification
under the unique cupola of the great state” are also
presented as the indicator of the Great ruler’s statehood
mastery.

In Chingiz Aitmatov’s work “Genghis Khan’s White
Cloud” the following statements uttered by the investigator
Tansikbayev express the core of the emperial thinking,
“The state is such a hearth that both its wood and firebrand
are only a human being. Otherwise, this hearth would die
down. And there will be no need in it. However, people
cannot live if there is no power over them. They would
make a fire for themselves. And the stoker’s duty is to
throw firewood into the fire.”

! Chingiz Aitmatov. Genghis Khan's White Cloud. Baku, “Kitab
klubu”, 2017, p.p.56-57
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Chingiz Aitmatov’s ideal statethood model is the
supreme management form based on the protection of
power from temporary stokers and serving mankind which
defines the keynote of the outstanding writer’s notion of
world balance.

Although in the work “Genghis Khan’s White Cloud”

the love adventure between the captain of the invincible
Mongol army Doghulang and Ardana, the woman who was
embroidering the description of fire-spitting dragon on the
state’s silk victory banners ends in tragedy, it inculcates the
deep need of human morality in society and the highness of
the trust formed on the basis of mutual human relations.
. With the novelette “Genghis Khan’s White Cloud”
the philosophy of mankurtization, which is Chingiz
Aitmatov’s discovery, is accomplished. The reference to
the mankurt legend recorded by Abutalib Kuttubayov as
narrated by ordinary people, as one of the important
evidences to the misfortunes he was exposed to, logically
elucidates the present-day essence of mankurtization.
Nevertheless, in the novelette “Genghis Khan’s White
Cloud” Chingiz Aitmatov animated the generalized image
of the mankurt and concluded his own ideas about it,
“Mankurt! The mankurt with a shaven head who kills his
own mother.”

“Genghis Khan’s White Cloud” is the finale of
Chingiz Aitmatov’s idea of mankurtization, and the
beginning of his views on “an x man”.

The novelette “Genghis Khan’s White Cloud” with a
deep social content, in the broadest sense, the novel of

Genghis Khan, who made victory raids from the East to the
West, is the novelette of Abutalib Kuttubayev’s fate, also
the narration of the love adventure between the captain of
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the invincible Mongol army Doghulang and Ardana, the
woman who was embroidering the description of the fire-
spitting dragon on the state’s silk victory banners. Writing
a perfect fiction incorporating so many broad messages,
distinct fates, multi-branch plots not repeating one another
is the significant indicator of Chingiz Aitmatov’s extra-
ordinary talent.

In general, by profoundly and substantially reflecting
the fate of each of his characters in his works, Chingiz
Aitmatov seems to demonstrate an unparalleled example of
creating the network of novelettes and stories within the
novel. All this means demonstrating a high writing
competence along with profound awareness of life and
developments in society.

“The White Ship” is the novelette of a nameless child.
The story “The Mother Deer” presented as a tale in the
work is the literary expression of showing the urgency of
protecting one’s family lineage. The character of Grandpa
Momin in the novelette is the start of the way leading to
Boranli Yedigey in Chingiz Aitmatov’s oeuvre. Through
this character the writer guided his creative work of
revealing an individual’s nature towards the generalization
of the fate of his own nation in the example of an
individual.

The tale “The White Ship” in the work suggests an
idea of living with hope, displaying a will-power and
maintaining the ideal versus great challenges.

“The Block” is a novel which is an original artistic
expression of Chingiz Aitmatov’s transition from national
issues to universal problems. This is a tocsin focusing the
attention to the possibility that serving mankind, the entire
creed can be crusified in the example of the prophet. This
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work is a great call to rescue mankind from the
executioner’s block. “The executioner’s block™ in the first
variant is a hint at focusing the attention to the protection of
mankind from the executioner’s blocks. Consequently, the
description of the presence of the executioner’s blocks
dictates the meaning of the urgency of eradicating the
danger of dragging mankind towards the great disaster.

In the novel “The Block” Chingiz Aitmatov’s
presentation of the theme of the novel on the basis of
religious-mythological plots is a well-thought literary
means enabling to show that the idea of the work does not
belong to one particular people or nation, but in a broad
sense, to humanity, mankind.

Chingiz Aitmatov’s works are a perfect example of a
new type of literature in the world; likewise, the characters
of simple people created by the great author are distinct and
inimitable characters in world literature.

Jamila, Daniyar, Tolgunay, Aysel, Altinay, Baytemir,
Toghulan, Yedigey, Gazangap, Abutalib Kuttubayev, Altin,
Filofey, Robert Bork, Arsen Samanchin and others are the
new-type inimitable characters born from Chingiz
Aitmatov’s unique talent and deep observations. The
literary characters in Chingiz Aitmatov’s works created in
the years of the Soviet power appeared as an important
phenomenon surpassing the bounderies of a type of
positive heroes and negative characters accepted as a
model in Soviet literature and destroying the patterns of
this ideological format. The writer has described not the
Soviet man but simply a human being with his/her
naturalness and tensions, excitements and hopes. The fate
of these ordinary people living and working at the feet of
Tengri Mountains, in the wormwood fields reflects the fate
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and thoughts of humanity as a whole. A small person, who
appeared in the early XX-century literature, was ﬁ'nther
turned into the main character by every writer in his/her
own country, whereas Chingiz Aitmatov successful!y
fulfilled the duty of turning that man into the main
character on the scale of world literature. .

In life Chingiz Aitmatov himself was a personality
with the scale of a novel. Chingiz Aitmatov’s turbulent and
insightful life and career path is the epopea of modern
Kyrgyz literature.

THE RESONANCE OF “CASSANDRA’S BRAND”

In Chingiz Aitmatov’s oeuvre the new way of
addressing mankind in general and its global problems, the
literary expression of the synthesis and harmony of the
problems of the World and Man in a broad sense,
regardless of language, religion, place of residence, time,
state structure are vividly seen in the example of ordinary
people with turbulent fate. As, each of his works dedicated
to the introduction of the Kyrgyz spirit, the Common
Turkic mind, national morale raises great problems
bothering mankind as a whole, and addressing human fate
and his/her future. From this point of view, the novel “The
Day Lasts More Than a Hundred Years™ written in 1980 is
accepted as a special stage in Chingiz AitmatoY’s oeuvre.
This is quite an original work changing the direction of
world literature in a broad sense like Mikhail Sholokhov’s
“And Quiet Flows the Don”, Aleksandr Solzhenitsyn’s
“The Gulag — Archipelago” in the former Soviet literature.

We think, Chingiz Aitmatov’s novel “Cassandra’s
Brand” published in 1996 is a perfect work worth to be
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considered his new invention in the great Kyrgyz writer’s
way of thinking, almost in the direction from what are
national to what are universal in literature. Treating the
processes going on in soceity on a more global scale in the
novel “Cassandra’s Brand”, Chingiz Aitmatov succeeded in
animating the most critical issues associated with the fate
of mankind. In this sense, the novel “Cassandra’s Brand”
constitutes a new stage in Chingiz Aitmatov’s oeuvre.
Through the description of the great resonance evoked
in the countries situated in America and different continents
of the world due to the letter sent to the newspaper
“Tribune” in address to Roman Pope by a cosmic priest
Filofey residing in Space in the novel, Chingiz Aitmatov
focused the attention to the great disasters awaiting
humanity and proposed his conclusions about the solutions.
As a sign of protest against the injustices, tense global
problems in the world described in the letter, the
information on the rejection of the embryones to be born
while- in the womb yet and the discovery of it through
“Cassandra’s Brand” — a red spot on the pregnant women’s
foreheads through the rays sent from Space enables the
introduction of extra-ordinary events shaking the Earth.
From this point of view, the cosmic priest Filofey’s letter to
the Earth — to the Pope of Rome is Chingiz Aitmatov’s
address to mankind. This, in a broad sense, is a great tocsin
expressed through a literary work under the title
“Cassandra’s Brand” by Chingiz Aitmatov, who senses his
responsibility as a writer and citizen before the planet.
Actually, this is, in a broader sense, a call reflecting the
responsibility of great literature to rescue humanity
exceeding, in its deep philosophical essence, the scope of a
prominent writer’s responsibility and obligations before
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mankind. Filofey’s letter is Time’s monologue addressed to
the human beings on the Earth. For its socio-political
importance, its dedication to the service of awakening and
revival of humanity, Filofey’s letter can be compared with
the monolgues of William Shakespeare’s Hamlet, Jalil
Mammadguluzadeh’s Jolly Isgandar. Finally, Filofey’s
letter is Chingiz Aitmatov’s revolt against mass
psychology, an act of national-spiritual awakening. This
letter of some 22 pages has actually an impression of a
separate literary work. The letter written by Filofey from a
remote corner of the Universe, from the cosmic scientific-
research station, where he has heen residing for three years
already, and sent to the Roman Pope reflects all the main
problems causing the civilization, mankind think and worry
in the modern period. One can imagine the scope and scale
of the problems raised by Chingiz Aitmatov by underlining
the following theses in the letter-monologue, “I am obliged
to save mankind with your help, because mankind has
encountered a trouble unprecedented before. It turned out
that the embryones are addressing us... Most probably, this
is not simply a trouble, but is also the subsequent test of
spirit. A gift has been bestowed upon us from above so that
we could see the future path of mankind. Where can we
escape from the voice of the Cassandra embryo talking to
us within us? Will we really be able to stay outside?

Cassandra’s brand is an off-stage voice of the
embryonic eschat waiting for the end of the world in a
tense and hopeless state within the womb. This kills its
natural inclination to life, the desire to live. How can it be
possible to hide such kind of state from the world in our
days, under the conditions of post-industrial society?
Naturally, no!
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... We are on the brink of a new bounce to occur in
our conscience. .. Isn’t Cassandra - embryo the
manifestation of our rejection from our predestination on
the Earth?

What should we do after we find out the implication of
Cassandra’s brand? To understand it, finally, one should
openly admit: the evil caused by the subject does not
dissappear with the end of his/her life on the Earth, i.e.
together with him/her. Like a set mine capable of
displaying its existence any minute in the forest of genetics,
like a certain seed, it waits for its supposed “x” hour”.

This happened when the Soviet troops were thrown to
Afghanistan with a limited personnel... I, simply, would like
to speak about “the death traps” set by the soldiers.

The Soviet soldiers would throw the bodies of their
enemies killed by them to a place standing out by the
roadside near their villages and set beneath them special
mines ready to explode. Further “the kontingentshiks”
would lie in an ambush with a videocamera to be able to
shoot the incidents to come. No sooner the people rushed to
the corpse than explosions would occur and the new-
comers would die right away next to the corpse. And all
this was video-recorded in all details.

Imagine an Afghan woman rushing towards the body
of her dead husband. The neighbours try to hold her, but
she throws herself upon the corpse shouting and.. A
powerful explosion... engulfs both her and those next to
her.

People disappear before eyes. Yet, everything is being
recorded precisely.

.4 traveller... dismounts his horse, leans over the
corpse to find out its identity, and to see its face he turns it
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holding by the shoulder and... An explosion... Death
again... The horse with its skull broken apart runs away
staggering, then falls again, gives a jerk, croaks... All this
is recorded again... }

This way the most interesting among “the death trap
operations were being recorded as a film. Thus, . gach
registered explosion was considered a fulfilled mzlftary
mission. And further it was appropriately appreciated
somewhere at the headquaters. Those who watched the
records would consider these episodes as the fullfilled
missions.

... Where are those men then?

The ones from whom the genetic overcast originate
and cannot be obliterated, and are busy with awakening
the criminality continuously resting within us?

... Blood and power — those evil seeds can always
sprout only on the rotten manure... Evil always s
repeatedly replaced by new evils by spilling its seeds onto
the soil so that another evil sprouts too.

Could fascism exist without bolshevism? Was
Hitler possible without Stalin? Or vice versa? When
thinking of “stalinhitler” and “hitlerstalin” who were born
separately, but “cross themselves” in the hell of the Lord
together (the ones originating from one father, being of tife
same Christianity), the blood in the veins of those living in
the XX century freeze.

And who can state that the Cassandra embryo to be
born onto the Earth as Hitler or Stalin, to be more precise,
this miserable embryo of the future necrophil did not try to
warn the mother carrying it with Cassandra’s brand
against its future in its own time? Who can state that it
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didn’t experience a flinch, it didn’t have a desire to refuse
the unsuccessful fate to come? '

Thus, the Filofey created by Chingiz Aitmatov is a
generalized literary character reflecting the attainment of
the human being formed within all socio-political and
moral shocks to the level of a universal being carrying the
responsibility of saving the world, having learnt a lesson
from the hard and complex vital processes. Filofey is of
great importance as a thought-out character identifying and
reflecting the fate, psychology and ideals of a human being
from his/her mankurtized [bird-brained], politically and
morally oppressed state to his/her self-recognition.

The futurologist, scholar Robert Bork is one of those
perceiving the news about “Cassandra’s Brand” and
supporting Filofey’s ideas and discovery with his own
thoughts. The futurologist, scholar Robert Bork, who
realizes that cataclism, disasters lead the human being
towards troubles, leave him/her face to face with troubles,
is a character ideationally accomplishing Filofey. To be
more precise, Robert Bork’s watching the scene of the
school of whales’ flowing away en masse to commit a
suicide during his flight across the ocean on his way to
make a speech at the international conference accomplishes
Filofey’s message about the embryo’s renouncing life and
its intension to commit a suicide within a womb. Therefore,
there is an interesting parallelism between Robert Bork’s
observations and Filofey’s discovery. Since, the whales
were flowing away en masse to commit a suicide having
sensed the course taken by mankind and the disasters the
global socio-political and ecological problems could lead

! Chingiz Aitmatov. Cassandra’s Brand, Baku, “Elm ve tehsil”, 2018,
p.27-50.
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to. Likewise, the development discovered by Filofey — the
existence of the embryones that could see their fate in the
world, their end while still in the womb is also a serious
alarm for mankind. Robert Bork symbolizes the highest
qualities of a selfless genuine scholar who does not hesitate
to sacrifice himself for his ideal and realizes the importance
of taking all kinds of decisive steps to rescue mankind. The
description of the murder of a prominent scholar in the
mass “fighting” is the manifestation of Chingiz Aitmatov’s
call to protect oneself from the psychology of masses in the
turmoils of society.

The attitude towards the issue of artificially creating
“x” human beings with real parents unknown is one of the
main problems raised by the novel. The writer shows that
the human beings without real parents, lineage, roots serve
the realization of the ruling ideologies being important for
great super powers, and strike a blow against humanity.
This is an expression of a new vision of the tragedy of
“mankurtization” underlined by Chingiz Aitmatov first in
his novel “The Day Lasts More Than a Hundred Years”
with a great anxiety. In his novel “The Day Lasts More
Than a Hundred Years” the outstanding writer expressed a
more acute attitude towards the issue of creating an
artificial man in the USSR as a more distinct and new form
of manifestation of the mankutization processes identified
by him as ‘melting away individual nations’ from the
perspective of the violation of the moral balance for
mankind globally and the loss of the thought of
responsibility before mankind. Since, according to Chingiz
Aitmatov, a man deprived of his ancestors, blood memory,
genetics, who has lost the feeling of national pride, can turn
into a more terrible disaster for human society.
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The facts that Filofey — Andrey Kryltsov, who
discovered Cassandra’s brand was once a foundling, a
neglected child without parents and for a while led a robot-
like life with moral principles lagging behind and
consequently, wrote a letter to the Pope of Rome taking a
lesson from all this after long years mean focusing the
attention of the planet to the necessity of escaping from
“mankurtization” and production of “x men”. In this sense,
the notion “Cassandra’s Brand” is the great writer Chingiz
Aitmatov’s warning addressed towards mankind, a call
expressing the writer-citizen’s concern. As a fiction
“Casandra’s Brand” is Chingiz Aitmatov’s novel of salvage
for its topic and idea.

Chingiz Aitmatov is an outstanding planet-scale
writer who bears a moral responsibility before mankind.
The citizen-writer, who was waging a struggle in the years
of the Soviet power to defend, save and develop the
national-spiritual existence of the nations living in the
USSR in the example of the turbulent fate of his Kyrgyz
people, acts as a powerful author with an obligation before
mankind in the years of independence.

The novel “Cassandra’s Brand” is an original fiction
from the artistic point of view as well. Since, it becomes
clear after having read the novel that the main part of the
life of the main character of the work, Filofey - Andrey
Kriltsov was described in the epilogue. This is the most
voluminous epilogue in Chingiz Aitmatov’s oeuvre, and
most probably in world literature. The epilogue in
“Cassandra’s Brand” is the novel of Andrey Kriltsov, and
the main part is that of Filofey’s. Although creating a novel
within the novel is peculiar to Chingiz Aitmatov’s oeuvre,
it is for the first time that rising an epilogue to the level of a
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novel is observed in the writer’s works. In this work the
novel-epilogue appears as a new form of manifestation of
the genre. Filofey’s famous letter also has an impression of
an independent fiction.

The novel “Cassandra’s Brand” is a perfect and
serious brand of art defining Chingiz Aitmatov’s special
well-deserved place among the outstanding creators of
world literature.

“Cassandra’s Brand” is a great phenomenon of art of
the new stage of Chingiz Aitmatov’s life and creative
activity corresponding to the period of independence.

“Cassandra’s Brand” is the warning sent from Space
against the danger of chaos on the Earth.

“Cassandra’s Brand” is one of the rare masterpieces
of the XXI-century world literature.

Chingiz  Aitmatov  characterized the novel
“Cassandra’s Brand” as a new stage in his literary
creativity, All that I have written until this novel makes up
one part and this novel another. Every day I am writing
only 5-6 pages. I have plunged into quite another world.
The readership may find it hard to understand what I am
writing now. One should read a lot. »1

According to Academician Abdildajan Akmataliyev,
the XX-century Japanese thinker Daisaku Ikeda considered
Chingiz Aitmatov as the owner of unique talent revealing
“the problem of Cassandra embno” as a specml theme in
world literature for the first time.> The main researcher of
Chingiz Aitmatov, the outstanding Kyrgyz scholar in
literary studies, Academician Adbildacan Akmataliyev

! See: Abdildajan Akmataliyev. Chingiz Aitmatov: Human Being and
Universe. Kyrgyzstan, Bishkek, 2013, p.548
2 Ibid., p.549
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himself highly appraised “Cassandra’s Brand” as a novel
about future.'

- The publication of his novel “Cassandra’s Brand”,
which was translated into Azerbaijani very skillfully by the
staff member of the Institute of Literature after Nizami
Ganjavi, PhD in Philology Nargiz Jabbarli in Baku in 2018
in the form of a book, is our country’s valuable gift to
Chingiz Aitmatov’s 90th Jubilee.

As a powerful man of lettres, Chingiz Aitmatov’s
oeuvre is accomplished with the novel “The Eternal Bride”
written in 2006. The work is also introduced with the title
“When Mountains Fall”. This is of great importance as a
work accomplishing the genius of Chingiz Aitmatov not in
the sense of the last novel written by the outstanding writer
prior to his death, but in the scope of the generalized
literary expression of the problems causing him think all
through his literary creativity. The novel “The Eternal
Bride” or “When Mountains Fall” is Chingiz Aitmatov’s
eternal seal in the world of great art. This is a grand
conclusion presenting the last destination the world will
arrive at after the warning made to humanity in Chingiz
Aitmatov’s novel “Cassandra’s Brand”. This is the
culmination point of the global ideas reflected in the multi-
volume collection of the last hundred-year epoch of world
literature in the person of Chingiz Aitmatov.

The novel “The Eternal Bride” or “When Mountains
Fall” is Chingiz Aitmatov’s manifestation of eternity, and
now with a more global nature it is the “Cassandra’s
Brand” of world literature warning humanity once more.

' Ibid.: p. 550
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As it is obvious, both the modern world and world
literature have been enriched and renewed through Chingiz
Aitmatov’s works, ideas and characters. The most perfect
literature of the renewal processes of the changing world
has been created by Chingiz Aitmatov. In a broad sense, as
a whole system, Chingiz Aitmatov’s all works make
together the most splendid literary chronicle of the last
century. As a whole, mankind, especially, the Kyrgyz
people finds its past in that voluminous and deep Book of
Chingiz; likewise, it can see its present as if in the mirror as
well as define its paths leading to tomorrow. Chingiz
Aitmatov, who watched the Earth from the valley of Talas
territorially merging Kyrgyzstan with Kazakhstan and
connecting it to Middle Asia, has formed a new literary
mind in the world through the plots, ideas and characters he
brought to the XX century.

FROM KYRGYZSTAN TO THE
WORLD AND AZERBAIJAN

The great master of word Chingiz Aitmatov is the
powerful writer the Kyrgyz people has given to the world.
The Kyrgyz people, who have a splendid epos like
“Manas”, introduced an unparalleled and new phenomenon
of literature with Chingiz Aitmatov’s literary activity.
Chingiz Aitmatov’s works are a successful eternal
presentation of the common fate of the Turkic peoples
spread in a wide geography. Chingiz Aitmatov’s oeuvre is
a rich moral asset in the sense of reflecting the problems of
the planet and showing the solutions as well. Along with
being a splendid presentation of national literature, the rich
oeuvre of Chingiz Aitmatov, the Sun of great literature,
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who has radiated to the world from a small Kyrgyz aul, has
generated a new peak in world literature as well.

In accordance with the UNESCO statistics, Chingiz
Aitmatov’s works have been translated into more than 170
languages and published in hundred millions of copies.
This official statistics is a serious fact manifesting the
writer’s profile in world literature and showing the high
level he shares with the classics, the giant literary
personalities of the planet. The Odyssey of the publications
of Chingiz Aitmatov’s works in translation into foreign
languages is one of the most record-setting indicators of
world literature. The great writer’s path of life and career,
which started from Kyrgyzstan, joined the large highways
of world literature presenting his country and nation to the
Earth.

“Chingiz Aitmatov and Azerbaijan” is a topic
incorporating broad messages. First of all, it should be
noted that Azerbaijani people’s national leader Heydar
Aliyev’s following ideas based on great generalization
express magnificently the place and essence of Chingiz
Aitmatov’s art, “Chingiz Aitmatov, who has given
wonderful works to the treasure of world literature, is the
pride of both Kyrgyzstan as well as the entire Turkic
world.”!

At the same time, Chingiz Aitmatov’s statements on
the outstanding state figure Heydar Aliyev sound as
insightful generalizations expressed at the level of a novel
about a mighty personality with a turbulent epoch in the
background. “Heydar Aliyev is indeed a historical, even

' The Congratulation Letter to the World Renowned Writer,
Outstanding Public Figure Chingiz Aitmatov. The newspaper
“Azerbaijan”, 8 December 1998
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legendary personality. This was true in the Soviet period
and is the same on today’s CIS territory as well, in a rather
complicated modern world. Heydar Aliyev has always
served his nation.

Heydar Aliyev has been able to demonstrate a feature
which his contemporaries and even many political figures
younger than him failed to do — to be ready for the urgent
challenges of the modern period. It was owing to Heydar
Aliyev’s rich experience and the width of his humanitarian
worldview that stability, tolerance, culture, enlightenment
are reigning in Azerbaijan. And all these are the main
factors to guarantee the Azerbaijani state’s modern
development and progress!”’

The XX-century internationally-recognized
outstanding state figure Heydar Aliyev and the world-
renowned writer of this epoch Chingiz Aitmatov’s political
and literary appraisals are perfect theses postulated as a
gold standard on the role and significance of the political
personality and literature in history.

Chingiz Aitmatov’s words about President Ilham
Aliyev also sound as a formula of a man of lettres
ﬁguratlvely expressed about the Head of the state, “Ilham
Aliyev is a gold standard of a leader in the globahzed
world.”

The relations between one of the leaders of the new
epoch Ilham Aliyev and the famous writer - Chingiz

! Heydar Aliyev Is a Historical, Even Legendary Personality. An
Interview to Azertaj https://azertag.az/xeber/ CHINGIZ_
AYTMATOV_HEYDAR_ALIYEV_TARIXI HATTA_AFSANA
VI_SAXSIYYATDIR-982163

2 See: Chingiz Aitmatov: I Am the Son of Manas. Baku: “Nurlan”
2009, p.p.67-68.

179



Aitmatov serve to guide anew the values that the dialogue
of the great politics and great literature in the XXI century
can bring and the wide horizons of opportunities they can
open. The President of the Republic of Azerbaijan Ilham
Aliyev’s bestowal of the Order “Friendship” on the world-
renowned writer Chingiz Aitmatov in 2008 illustrates the
high appraisal of this great master of word, his immortal art
in Azerbaijan as well the national respect to him. The
following statements of President Ilham Aliyev at the
ceremony of presentation of the Order “Friendship” in
Baku on 25 February 2008 explain clearly the deep essence
of Chingiz Aitmatov’s great art and his attitude to
Azerbaijan, “You have always, in all periods, been
Azerbaijan’s friend. This was true in the Soviet period, and
is the same in the period of independence as well... At
difficult moments you have always said your resolute final
word as the supporter of justice, peace, cooperation.”"
Chingiz Aitmatov, who had been to our country
repeatedly, uttered valuable statements about the
Azerbaijani literature and culture. He appreciated
Azerbaijan’s great democratic writer Jalil
Mammadguluzadeh’s literary creativity as a significant
phenomenon of a new prose. The following statements
expressed in 1967 by Chingiz Aitmatov about the powerful
Azerbaijani writer Jalil Mammadguluzadeh’s place in
world literature and the novelty in his creative activity
clearly express the deep thought of a personality-thinker
rather than the impressions of a writer, “It is impossible not
to appreciate the importance of Jalil Mammadguluzadeh’s

! The President of the Republic of Azerbaijan Ilham Aliyev received
the prominent writer Chingiz Aitmatov. The newspaper
“Azerbaijan”, 26 February 2008.
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works in the development of national literatures, especially
the literary prose in the modern period. He laid the
foundations for the school of realistic prose in Turkic
literature. The great writer acts also as an ardent satirist,
writer and sociologist with perfect spirit. In all
circumstances he has achieved renewal.”"

It should be pointed out that the feat displayed by the
outstanding Azerbaijani writer Jalil Mamadguluzadeh in
literary prose in the early XX century has been
demonstrated by the great Kyrgyz writer Chingiz Aitmatov
in a special courageous and farsighted manner since the
second half of the last century. Consequently, Jalil
Mammadguluzadeh, who earned a great fame under the
penname Molla Nasraddin, and Chingiz Aitmatov, who has
been recognized as the elder son of Manas, have left deep
traces in the world as the great builders of a new prose. In
his article “The Great Artist of the East” Chingiz Aitmatov
wrote, “He is one of the founders of the modern realistic
writing style, modern prose forms. Amazing conciseness,
modesty and power constitute the main characteristics of
his prose. We notice it in his novelette “The Stories of the
Village of Danabash”, a series of his wonderful stories,
especially his stories with a perfect form like “The
Mailbox”, “The Game of Kishmish”. This is how a story
should be written! The play “The Dead” organically
incorporating the elements of comedy, tragedy and drama
is so wonderful and attractive.”

! Chingiz Aitmatov. The Master of a Wise Word. The newspaper
“Edebiyyat ve injesenet”, 4 June 1967
2 Chingiz Aitmatov. The Great Artist of the East. The newspaper
“Adabiyyat ve injasanat”, 31 June 1967
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The parallel of Jalil Mammadguluzadeh and Chingiz
Aitmatov means the start of the tradition of having the
national and universal ideals in the focus of attention, their
creative and successful continuation and delivery to a new
level. '

The scale of Jalii Mammadguluzadeh and Chingiz
Aitmatov express the meanings of the perfect start and
successful exaltation to the culmination point of the
journey covering the distance from the delivery of the small
man’s deep morality and turbulant fate to the status of the
great hero of literature till his approval in the realm of
literary characters.

Jalil Mammadguluzadeh’s tragicomedy “The Dead”
constitutes the firm foundations for Chingiz Aitmatov’s
mankurtization philosophy. Both Jalil
Mammadguluzadeh’s play “The Gathering of the Mad” and
Chingiz Aitmatov’s novel “The Day Lasts More Than a
Hundred Years” reflect the injustices, chaos, confusion in
society with their deep essence. The character Zeynab, who
struggles to live by the verdict of her heart in Jalil
Mammadguluzadeh’s novelette “The Adventures of the
Village of Danabash”, has an impression of the elder sister
of Chingiz Aitmatov’s Jamila. All the “small people” in
Chingiz Aitmatov’s works share Novruzali’s purity,
Zeynab’s sobriety, Uncle Mahammadhasan’s wholeness.
Both in Jalii Mammadguluzadeh’s oeuvre and Chingiz
Aitmatov’s works the small man has a wide implication of
people. In the early XX century, when Jalil
Mammadguluzadeh lived and created his works, the regime
of the Tsarist Russia and in the subsequent stages of the
same century the totalitarian communist ideology did not
create conditions for the small man to rise to the level of a
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big man. Both Jali Mammadguluzadeh and Chingiz
Aitmatov’s ideals of art are holding the twin summits in the
sense that the ordinary, simple, capable individuals with
deep morality of the nations wage a struggle to be the main
representative, founder and leader of the society where they
live, of the people they belong to and the country whose
citizens they are. These two men of letires have
successfully implemented the mission of raising the literary
characters, which they took from their peoples’ life and
described, to the level of the expression of the life and
hopes of the people of the other nations with the similar
fate. That is why, deep realizm and broad literary
generalization are the characteric features of both the men
of lettres — Jalil Mammadguluzadeh and Chingiz Aitmatov.

Chingiz Aitmatov’s participation and speeches in the
events dedicated to the outstanding Azerbaijani writer Jalil
Mammadguluzadeh’s 100th Jubilee held in 1967 in Baku
and Moscow are the memorable events of our literary and
cultural relations.

Chingiz Aitmatov’s high appraisal of the literary
creativity of the Azerbaijani writers such as Mirza Fatali
Akhundzadeh, Samad Vurghun, Rasul Rza, Bakhtiyar
Vahabzadeh, Anar and others has served the objective
evaluation of the great literature generated amidst the
important changes in Azerbaijani literature as well as the
extensive presentation of our literature. The grand w1:1ter’s
friendship with the People’s Writer Iman Gasimov,
People’s Poet Bakhtiyar Vahabzadeh, People’s Writer
Anar, People’s Writer Imran Gasimov, Shahmar
Akbarzadeh, Hidayat, Huseinbala Miralamov, Jamil
Alibeyov and others constitutes a new stage in the
centuries-long relations between our nations. The People’s
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Writer Anar was right to write, “We are also proud of
Chingiz Aitmatov”. )

Chingiz Aitmatov and the outstanding figures of
Azerbaijani culture and art enjoyed personal friendship and
creative contacts. Chingiz Aitmatov had a close contact
with the world-renowned Azerbaijani composer Gara
Garayev and exchanged opinions with him about great art.
He highly appreciated Gara Garayev as “a genuine artist
who never stayed ignorant to the inhuman acts in the world
— shedding the blood of the defenceless people, their
exposure to tortures and sufferings.

Chingiz Aitmatov’s friendship with Gara Garayev is
an event that gives an impetus to -the development of the
great secular art, in the biggest sense of a word, as relations
between the powerful figure of literature who is the author
of immortal works devoted to the spiritual wealth and
freedom of a person and the great man of art, who created
the dramatic overture of the struggle for freedom by
introducing the ballet “The Path of Thunder”. The
messages expressed in the letters written by Chingiz
Aitmatov to Gara Garayev mean the appraisal given to the
outstanding composer as well as the appraisal, in general,
of the role of art in society and socio-political processes in
the light of deep mind and intellect.

The relations between Chingiz Aitmatov and Imran
Gasimov, which had started since the period when they
studied together at the Institute of Literature after Maxim
Gorki in Moscow, steadily continued for a long time and
turned into a faithful friendship in the true sense of the
word. Chingiz Aitmatov shared more profound, very
serious social and spiritual matters with Imran Gasimov,
who lived in Baku far away from his other contemporaries
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with whom Ch.Aitmatov had close daily contacts in
Moscow or Kyrgyzstan. He met 1.Gasimov now and then at
all-union events or they interacted through correspondence.
In his letter addressed to Imran Gasimov on 4 January 1964
Chingiz Aitmatov was specially pointing out his serious
need in sharing with him the feelings and thoughts he had
at “the moments of horrible loneliness”. In his letter the
words “I have nothing to conceal from you. On the
contrary, I feel very happy that I can openly share my
thoughts with you. One cannot pour out one’s heart to all”
indicate that the friendship between Chingiz Aitmatov and
Imran Gasimov is a genuine example of great trust. The
following ideas in the letter addressed to Imran Gasimov
fourteen years later in 1978 prove that these outstanding
writers’ relations developed and turned into the friendship
of faith and profession, “By addressing you as dear friend I
feel an inside concern for these words which have become
cheaper being frequently used. Especially at present, in the
period of wide contacts it has become common to call
anyone “dear friend”. As for you, you are in the true sense
of the word a friend to me indeed! A genuine friend! Since,
it has a serious basis proved by time.

We have known each other so many years. Literature
is our common field that brings us together and make us
close friends... Our great gain is the result of mutual
relations which turn into the need of spiritual interaction of
people ...when heart gets closer to heart... In such case
friendship is an abundance yielding mutual fruit that is
necessary for constant understanding of life. This is when
the intellects have the same special tone, the perception of
the world is the same... Such friendship evokes rejoice.
Since, the interaction with a friend brings freedom. And the
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thought you have in your mind which you cannot share
with anyone is a kind of despondency... The people close to
each other by faith can interact intellectually, spiritually
and ideologically.

Imran, owing to your wisdom, amazing cult of
friendship, I have come to this conclusion about the real
friendship.”

One can compare the friendly relations between
Chingiz Aitmatov, who was a genuine example of great
trust, mutual deep spiritual need, and Imran Gasimov with
the friendship between Boranli Yedigey and Gazangap in
the novel “The Day Lasts More Than a Hundred Years”.

Among the creative intellects of Azerbaijan with
whom Chingiz Aitmatov made close friends, his relations
with the People’s Poet Bakhtiyar Vahabzadeh evoke great
interest. The great courage of citizenship, the national
factor and universal criteria in the two outstanding figures’
works stand on the basis of their friendship. The relations
between Chingiz Aitmatov and Bakhtiyar Vahabzadeh
were consolidated on the basis of joint participations in
numerous events in Baku and Bishkek, Moscow and
Ankara, reliable personal meetings, mutural
congratulations. Moreover, this friendship reached to the
extent that Chingiz Aitmatov wrote a foreword to
Bakhtiyar Vahabzadeh’s “The Selected Works” in 2
volumes published in 2004. The following statements in the
Introduction are the highest appraisal given to Bakhtiyar
Vahabzadeh’s immortal art at the Chingiz Aitmatov level!
“Bakhtiyar Vahabzadeh’s art of poetic thinking is national
by nature. It is exceptionally necessary that you should be
able to become a verb in the part of speech whose child you
are, that you can make your contribution to the people’s
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live linguistic  architecture. =~ Besides,  Bakhtiyar
Vahabzadeh’s art of poetic thinking acquires higher
essence and rises from the national level to universal... At
present, while reading the Azerbaijani poet, you are also
reading the world. .

... Bakhtiyar Vahabzadeh is erecting his splendl.d
temple of poetry. It is powerful. Thel hands erecting this
temple are skillful and capable hands.”

The People’s Poet Bakhtiyar Vahabzadeh also
expressed his opinion about Chingiz Aitmatoy’s career and
personality on different occasions. Chinglz. Aitmatov’s
appraisal of Bakhtiyar Vahabzadeh’s oeuvre is very <.:los.e
to Bakhtiyar Vahabzadeh’s thoughts about Chingiz
Aitmatov. This is because of the affinity and closeness of
their oeuvres from the ideational-artistic and national and
universal points of view rather than owing to the common
features in these two men of lettres’ views on literature.

Bakhtiyar Vahabzadeh’s following views about
Chingiz Aitmatov, whom he referred to as “the brother by
blood”, are the vivid proof to it, “Aitmatov, first of all, is
my brother by blood. Along with being a Batir Manas of
the Kyrgyz land who can write, he is also the X.X-centur.y
classic, who has justified the hopes of the entire Tu'rklc
world... The miracle, wonder of Aitmatov’s pen have given
unparalleled beauties to world literature... For me, Chingiz
Aitmatov is a knight of art who is not confined to the

! Chingiz Aitmatov. It Is Confidence that Created Me, I Am the Child
of Confidence. See. Bakhtiyar Vahabzadeh. The Selected Works, in
2 volumes, Volume I (Introduction). Baku, “Sharg-Garb”, 2004,
p-p-6-7
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boundaries of age and who has long joined eternity with his
works.”!

The observations show that Chingiz Aitmatov and
Bakhtiyar Vahabzadeh studied profoundly each other’s
literary activities. This is obvious from the facts that both
the men of lettres referred to the other’s particular works,
quoted from them when speaking of each other’s works.
“Foreword” written by Bakhtiyar Vahabzadeh to the
volume “Chingiz Aitmatov” in the series “World
Literature” published in 1987 is rather a perfect scientific
research work than a poet’s opinion on the great author.
Here along with the objective assessment of the' greatness
of Chingiz Aitmatov’s oeuvre, there are conclusions
formed on the basis of serious and accurate researches.
Bakhtiyar =~ Vahabzadeh’s  statements about the
mankurtization policy in the novel “The Day Lasts More
Than a Hundred Years” evoke serious interest as distinct
conclusions not repeating the ideas previously written and
spoken about that problem, “The strong one’s desire of
dominance over the weak one results in wars and
struggles... The strong one relies on his physical strength
and the weak on his moral strength, that is, their right and
justice. No matter how strong the strong ones are
materially, their physical strength loses its significance
before the moral strength, it often fails. This is an
unerasable law of time and history. As the strong one
knows that by the order of this law many empires were
devastated, the strong one, first of all, tries to deprive the
weak one of his moral weapon — his ability to think, his
intellect, brain. By tricking his brain through lies and

! Bakhtiyar Vahabzadeh. The Selected Works, in 12 volumes, Volume
XII. Baku, “EIm”, 2009, p.725
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falsifications, the strong one tries to conceal the truth from
him. Here is the sharpest weapon of all kinds of
imperialism waging a struggle for the world hegemony!
This idea has found its reflection as a legend Iin the novel
‘The Day Lasts More Than a Hundred Years’.”

Bakhtiyar Vahabzadeh’s calling the mankurt, who
was condemned to forget all his national-spiritual values,
historical memory, family lineage “a servant not dangerqus
for his master” evokes a great interest as a precise
designation of the mankurtization policy in Chingiz
Aitmatov’s novel “The Day Lasts More Than a Hundred
Years”. ,

Chingiz Aitmatov watched Bakhtiyar Vahabzadeh’s
work “Our Sword That Cuts Us” successfully stagt?d at
Azerbaijan National Academic Drama Theat;e, highly
appreciated the performance that touched him a .lot.
Meanwhile, in his letter to his colleague and friend
Bakhtiyar Vahabzadeh evaluated the successful literary
solution to the universal problems in the novel
“Cassandra’s Brand” as a genuine success of art after
reading the work.

The relations between Chingiz Aitmatov and Anar are
also attractive and significant as a mutual dialogu.e 9f great
art. The People’s Writer Anar is strictly of the opinion Fhat
“One can mention the few writers who know all the living
creatures on the earth as profoundly and accurately as
Aitmatov, perceive the mysterious associa.tion of human
sufferings with all the creatures, can associate tlp fate of
the horse Gulsari or black male camel with the life of the

! Bakhtiyar Vahabzadeh. Foreword. See: Chingiz Aitmatov. Baku:
“Yazichi”, 1987, p.7
189



9l

human being.”" Anar also elucidated the issue “Chingiz
Aitmatov and Azerbaijani literature”, “The Azerbaijani

writers of our generation acquired the lessons of -

morality of Great Jalii Mammadguluzadeh, who
became matured on the basis of national literature, at
the same time got acquainted with national and world
literature. The experience of two modern writers became
of special importance for us! I mean Isa Huseinov and
Chingiz Aitmatov.”

In the relations between the outstanding Kyrgyz
writer and Sabir Rustamkhanli, Hidayat, Huseinbala
Miralamov and others there are many moments' that have
turned into the memorable and significant pages of
Azerbaijani and Kyrgyz relations.

. The topic “Chingiz Aitmatov and Azerbaijani
l{terature” is a very lively example of the friendship of
literatures and nations. The world nations, especially, each
of the Turkic nations consider Chingiz Aitmatov, first of
all, the dear writer of their own people. However, Chingiz
Aitmatov is the outstanding writer of all the nations in the
world who share the similar fates, and are of the same
opinion about man, time, society and future.

Many Azerbaijani writers and poets met Chingiz
Aitmatov in his Motherland Kyrgyzstan, became his
interlocutors, took interviews from him and published them
in Azerbaijani press. Alongside with the above-mentioned
writers and poets, Shahmar Akbarzadeh, Vilayat
Rustamzadeh, Aydin Mammadov, Ahmad Gashamoghlu,

! Anar. We Are Also Proud of Him. See: Chingiz Aitmatov. The
Victory of Turkic Spirit. Baku, “Naghil Evi”, 2013, p.30
2 jbid., p.33
190

Adil Jamil, Ali Mahmud also presented their meetings with
Chingiz Aitmatov at Bishkek to the readers through
Azerbaijani press. Many rare photos and letters witness the
writer Huseinbala Miralamov’s close relations with
Chingiz Aitmatov. Chingiz Aitmatov’s letter from the
Brussels about the book “Heydar Aliyev” in the series “The
Life of Outstanding People” jointly published by
Huseinbala Miralamov and Viktor Andrionikov is of
utmost value for the special attention to and the high
appraisal of the Azerbaijani people’s national leader and
the necessity and importance of writing the literary and
documentary works about this great personality, alongside
with its worth in our literary and cultural relations,

“My dear Huseinbala!

... The valuable literary monument erected to the great
and powerful son of the Turkic world, outstanding state
figure, the genius from whom all of us have to learn a life
lesson all through life, filled my heart with pride... You
have fulfilled the honorable duty which we, all the writers
in the territory of the former USSR, were supposed to do,
but have failed to do so far. Because of your undertaking
this mission decently, I express my deep gratitude both to
you and the Russian writer Victor Andrionikov.”!

Chingiz Aitmatov watched Huseinbala Miralamov’s
play “Embarassment” at the Academic National Drama
Theatre in Baku and highly appraised the work. Chingiz
Aitmatov, who had visited the Azerbaijani artist with an
original creative style, Javad Mirjavadov’s studio in Baku,

! Chingiz Aitmatov. From the Brussels to Huseinbala Miralamov. See:
the journal “Comparative Literary Studies”. Special bulletin, Baku,
2018, p.228-229
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showed a great interest in his extra-ordinary paintings
distinct from traditional descriptive styles. Further at
Chingiz Aitmatov’s initiative the artist’s personal creative
exhibition was displayed in Moscow. Chingiz Aitmatov
had Javad Mirjavadov’s painting hung in his study in
Bishkek forever, and rendered a close assistance in the
introduction of the master of Azerbaijani descriptive art in
wide circles by sending the artist’s other picture to the
Nobel laureate Gabriel Garcia Marquez.

Activities worth attention have been carried out in the
field of scientific study of Chingiz Aitmatov’s life and
oeuvre in Azerbaijan. In scientific research works special
attention has been attached to the peculiarities of the
outstanding writer’s realm of creativity and the
investigation of his relations with Azerbaijan. In the
doctorate dissertation on “The Problem of Ethno-epic
Memory in the Russian-speaking Turkic Writers® Literary
Works” written by the Doctor of Philological Sciences
Leila Garayzadeh the place and stand of the genre of a
novel in Chingiz Aitmatov’s literary creativity were
substantially studied and analysed. In Ulviyya Huseinova’s
dissertation for the PhD degree on “Turkisms in Chingiz
Aitmatov’s Works in Russian” the language and stylistic
features of the great writer’s works have been scientifically
commented.

In the study of Chingiz Aitmatov’s life and oeuvre the
activities of the talented representative of the young
generation of Azerbaijani literary scholars Mehman Hasanli
should be specially pointed out. He has delivered speeches
dedicated to the great writer’s life and oeuvre at the
scientific conferences, symposia held in our country and
abroad. The young researcher’s articles on Chingiz
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Aitmatov have been published in Turkey, Russia,
Kyrgyzstan and Poland, along with Azerbaijan. Despite the
sufficient number of researches and articles written about
Chingiz Aitmatov in our country, Mehman Hasanli was
first to defend a dissertation on “Chingiz Aitmatov and
Azerbaijani Literature” in 2017 and got his PhD degree m
Philology. The owner of a new and significant by-line in
Aitmatov studies, Mehman Hasanli’s translations from the
great writer’s works have also been publish'ed. in the
periodical press, along with his scientific act1v1ty..Th.e
Azerbaijani readers have been able to read Chingiz
Aitmatov’s novelette “Face to Face” and poem “The
Plowerman’s Song” in his translations. In this sense,
among those dealing with Chingiz Aitmatov, Me'hn;lan
Hasanli presents a distinct and significant creative mission
manifesting research and translation activities in unity.

The outstanding writer Chingiz Aitmatov’s works are
popular in Azerbaijan. Azerbaijan shares the fate of the
ideas, historical-moral processes reflected by Chingiz
Aitmatov in his works. The powerful representative of the
world literary-social view, the prominent classic of Kyrgyz
literature Chingiz Aitmatov’s works are read with as great
interest as is the case with the most precious pieces of
fiction written in the mother tongue in Azerbaijan. Almost
most works of Chingiz Aitmatov have turned into the
Azerbaijani people’s valuable moral assets. The eminent
writer’s immortal works have been translated  into
Azerbaijani since the 1960s and met with great interest by
the scientific-literary scene, earned the nationwide interest
and love. Chingiz Aitmatov’s novelettes “Jamila” (1961)
and “The Camel Cub’s Eye” (1963) (translated by Gilman
Musayev), novelette “My Poplar in a Red Kerchief”
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(1965), novel “The Day Lasts More Than a Hundred
Years” (1983) (translated by Ishaq Ibrahimov), novelettes
“The First Teacher” (1965), “The Mother Field” (1966) and
“The White Ship” (1980) (translated by Jamil Alibeyov),
novelette “The Piebald Dog Running Along the Shore”
(translated by Kheyrulla Aliyev, 1979), novelette “The
Early Cranes” (1990) (translated by Vilayat Rustamzadeh),
novel “The Block” (translated by Vagif Alikhanli, 1990),
novelette “Genghis Khan’s White Cloud” (translated by
Mati Osmanoghlu, 1992), stories “The Meeting with the
Son”, “The Tears of Migrating Birds”, “The Little Soldier”,
“Millpond-owner”, “The Red Apple”, “The Mother Deer
with Horns”, “The Legend of Mankurt”, “Shall We Kill or
Not” (translated by Ibrahim Ilyasli, 2014), novelette “Face
to Face” (translated by Mehman Hasanli, 2016), novel
“Cassandra’s Brand” (translated by Nargiz Jabbarli, 2018)
enjoy enormous space in the Azerbaijani readers’ memories
and book-reading traditions.

Following the President of the Republic of Azerbaijan
Ilham Aliyev’s Instruction of 12 January 2004 on “The
Realization of Large-scale Publications in Azerbaijani in
Latin Script”, Chingiz Aitmatov’s “Selected Works” have
repeatedly been published in our country.

Chingiz Aitmatov’s 80th Jubilee was celebrated in
great festivity in 2008 in Azerbaijan. The book “Chingiz
Aitmatov. I’'m the Son of Manas” compiled by Sudaba
Sarvi and published in 2009 by Azerbaijan Writers’ Union
is a significant contribution to Aitmatov Studies in
Azerbaijan. The book consisting of three parts embraces
Chingiz Aitmatov’s statements, interviews, letters about
Azerbaijan and his Azerbaijani colleagues, the articles
written about the outstanding writer and finally the
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telegrams sent from our country, letters and farewell essays
as a tribute to his memory.

The book “Chingiz Aitmatov. I’'m the Son of Manas”
was published in the Kyrgyz language with the help of the
Foundation for the Promotion of the Turkic States Policy in
the frames of the measures to be taken in connection with
the writer’s 85th Jubilee. The book translated by the
Kyrgyz poet and translator Mukan Asanaliyev also includes
the articles: “Chingiz Aitmatov’s Works and the
Ideological Problems in Modern Society” by the writer’s
brother Ilgiz Aitmatov, “The Article About Aitmatov” by
his sister Roza Aitmatova and “The Ideas of Friendship and
Unity” by Academician Abdildajan Akmataliyev.

The book “Chingiz Aitmatov — the Triumph of the
Turkic Spirit” developed by the Doctor of Philological
Sciences Elnara Akimova was presented to the readers by
the Ministry of Culture and Tourism of the Republic of
Azerbaijan in 2013 in view of Chingiz Aitmatov’s 85th
Jubilee.

The book incorporates the articles and interviews of
the representatives of the Russian, Ukrainian and Kyrgyz
scientific-literary scene. .

A special issue of the bulletin “Yazichi” [writer] of
the newspaper “Oghuz Eli” released in 2013 was
completely devoted to Chingiz Aitmatov. .

Azerbaijan is holding extensive events dedlcated. to
Chingiz Aitmatov’s 90th Jubilee. The commemoration
meeting held on 15 May 2015 in the frames of the
Parliamentary Assembly of Turkic States, whose central
office is located in Baku, turned into the manifestation of
the great respect to Chingiz Aitmatov’s personality and
immortal oeuvre. In their speeches the Head of the

195



Parliamentary Assembly of Turkic States Altinbek
Mamayusupov, the People’s Writer of Azerbaijan Anar,
Academician Isa Habibbeyli, the People’s Poet Sabir
Rustamkhanli, the young researcher Mehman Hasanli and
others had extensive discussions of the issues of the
immortality and modernity of Chingiz Aitmaot’s oeuvre as
well as the importance of Azerbaijani-Kyrgyzstan relations.
The writer’s son Asker Aitmatov’s participation and speech
turned the jubilee gathering into a historical event.

On 13 July 2018 the Institute of Literature after
Nizami Ganjavi of the National Academy of Sciences held
an international symposium on “Chingiz Aitmatov: A
Phenomenon Integrating the National with Universal”
where the literary realm and creative ideals of the
outstanding . writer and public figure were analysed and
evaluated at the level of the present-day criteria of the
scientific and theoretical view. At the international
symposium the Vice-President of the National Academy of
Sciences, Academician Isa Habibbeyli, the Secretary
General of the International Organization of Turkic Culture
— TURKSOQY, Professor Dusen Kaseyinov, the Secretary
General of the Parliamentary Assembly of Turkic States
Altinbek Mamayusubov, the writer Huseinbala Miralamov,
the Head of the Azerbaijani representation of the Yunus
Emre Institute of the Republic of Turkey Jihan Ozdemir,
the Editor-in-chief of the newspaper “Adabiyyat”
[literature] Azer Turan, the Director of the National Library
after Mirza Fatali Akhundzadeh, Professor Karim Tahirov,
the Head of the Centre of Cultural and Educational Affairs
of Egypt in Baku Ahmad Sami Elaydi, and the scholars in
literary studies: Doctors of Phililogical Sciences Leila
Garayzadeh, Nizami Taghisoy, Elnara Akimova, Esmira
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Fuad, the PhDs in Philology: the scholar in Aitmatov
Studies Mehman Hasanli, Nargiz Jabbarli, Ulviyya
Huseinova and others made scientific presentations. The
special bulletin dedicated to Chingiz Aitmatov of the
journal “Comparative Literary Studies” developed. anc!
published by the Institute of Literature after Nizami
Ganjavi includes the works of the scholars from
Azerbaijan, Turkey, Kyrgyzstan, Uzbekistan, Kazakhstan.

There were also photo and book exhibitions dedicated
to Chingiz Aitmatov at the Institute of Literature after
Nizami Ganjavi.

Kk k

Chingiz Aitmatov’s being at the head of the Kyrgj{z
cinematography for a long time (1960-1986) resulted in his
contribution of significant films to world cinema. Theatres
of most different countries of the world have addressed the
writer’s works. Chingiz Aitmatov’s plays “Fudziyama”
written jointly with the Kazakh poet Kal.tay
Mahammadjanov and “The Commemoration Gathering
Dedicated to Socrates” jointly written with Kazakh writer
Mukhtar Shakhanov are perfect examples of dramaturgical
genre. Both the plays have been staged at Azerbaijani
theatres.

The theatres of Azerbaijan have repeatedly addressed
Chingiz Aitmatov’s legacy. The dramaturgical version 9f
the eponymously-named play translated by Teymur Elchin
into Azerbaijani on the basis of the writer’s novelette “The
Mother Field” was staged in 1966 at Azerbaijan State
Academic National Drama Theatre. The performance
produced by Yusif Akbarov on the basis of the novel “A
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Day Lasts More Than a Hundred Years” was staged in
1986 at Sumgayit State Drama Theatre after Husein
Arablinski. The writer’s piece of drama “Fudziyama”
written jointly with his close friend and outstanding
Kazakh poet Kaltay Mahammadjanov appeared on the
stage directed by the People’s Artist Azer-Pasha Nematov
at Azerbaijan State Theatre of Young Spectators.

Furthermore, the great author’s play “The
Commemoration Gathering Dedicated to Socrates” jointly
written with the outstanding Kazakh writer Mukhtar
Shakhanov was demonstrated on the stage directed by the
People’s Artist Marahim Farzalibeyov at the State
Academic Drama Theatre in"2000. The performance titled
“The Shore of Hope” prepared by the famous producer
Firudin Maharramov on the basis of Chingiz Aitmatov’s
work “The Piebald Dog Running Along the Shore” was
presented to the audience of Sumgayit State Drama Theatre
in 2004. Finally, the staging of the performance “Mankurt”
prepared on the basis of Chingiz Aitmatov’s novel “A Day
Lasts More Than a Hundred Years” in 2013 at Nakhchivan
State Musical Drama Theatre, Azerbaijan State Pantomime
Theatre and Sumgayit State Drama Theatre was a
significant event in the cultural life of our country, and is
also an important example of successful continuation of the
tradition of using the great writer’s valuable legacy in
different forms in the further intensification of the national-
spiritual self-realization processes. The systematic staging
of his works at our country’s theatres has given rise to the
Chingiz Aitmatov theatre in Azerbaijan. The Chingiz
Aitmatov theatre is the theatre of re-discovering a person,
causing him think of the common critical universal
problems and calling him for a clearer future.
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THE TIMELESS MOHICAN

The issue of the world balance, which was raised by
the farsighted writer in his immortal works and whose
solution he found urgent, is one of the global problems of
the modern period. The model of the world balance
peculiar to Chingiz Aitmatov covers the issues of univer.sal
peace, justice, mutual respect among countries, the solution
of common problems and conflicts with joint efforts,
leading humanity to a happier future on the basis of
dialogue and cooperation. The operation “Mankurtization”,
which is considered Chingiz Aitmatov’s discovery,
desperately calls all the nations to the national-spiri?ual
self-realization and ending all manifestations of oppression.
The great writer’s assumptions about “an x-man” and his
thoughts about the related possible disasters guide modern
society towards a deeper understanding of the new
historical epoch and consequently, to further development.
In a word, like in the period when they were written,
Chingiz Aitmatov’s works continue to serve mankind
successfully as immortal literary examples addressed to
moral evolution and renewal for both today and tomorrow.
In the true sense of a word, Chingiz Aitmatov is a powerful
timeless writer of all periods and times. The immortal
works and ideals of Chingiz Aitmatov, who has had a
significant part in the formation of the new world view on
our planet, always cast brilliant light on the paths of
modern society and humanity.

Chingiz Aitmatov is the genuine reality of world
literature, the legend of the Kyrgyz people and literature.

Chingiz Aitmatov is the national pride of the Turkic
world.
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As it is known, different centuries had the last
Mohicans of society and literature in the world. Each time
the last Mohicans of literature established new literary
schools and earned fame as the autors of great universal
ideas. Further new Mohicans were born to the planet and
promoted society, literature and public view further.
Mankind is continuing its journey to the present days and a
brighter tomorrows having passed from century to century
on the shoulders of the last Mohicans.

We think that Chingiz Aitmatov has earned the
honour of becoming the timeless literary Mohican of world
literature. Chingiz Aitmatov’s immortal works and ideas
are the manifesto of the ideal society and great literature.
The Earth and world literature will go towards Chingiz
Aitmatov’s ideals of life, modern society and art for some
more centuries yet.

Chingiz Aitmatov’s works are the immortal examples
of the great literature of the past, present and future which
always sound modern. The changing and developing world
will further develop in search of the solution to the ideals
expressed by Chingiz Aitmatov in his works with great
courage and farsightedly.

Chingiz Aitmatov is the symbol of eternity of great
literature.
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Umummilli lider Heydar Oliyev va gorkamli yazigi Cingiz
Aytmatov Abay Kunanbayevin 150 illik yubileyinda

Obwenapnonaabiblil auiep Ieiigap AineB u BUAHbIH
nucareas Yuurus AsirmaroB na 150-j1ernem ooujiee
Abaa KynanbdaeBa

National leader Heydar Aliyev and prominent writer

Chingiz Aitmatov at Abai Qunanbaiuly’s 150" Jubilee
9 April 1995
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Azarbayean Respublikasinin Prezidenti ilham 9liyev Cingiz
Aytmatova “Dostlug” ordenini taqdim edarkan

Bpyuenue [pe3ngentom Azepdaiinxanckoii Pecnydankn
Habxamom Asmessim Hunrusy Aiirmarosy opjena «/lpymxoa»

The Presentation of the Order “Friendship” to Chingiz Aitmatov

by the President of the Republic of Azerbaijan Ilham Aliyev
Baku, 25 February 2008
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Tiirkdilli Dévlatlorin Omakdashq Surasimin VI Sammiti.
Soldan ikincidon:Azorbaycan Respublikasinin  Prezidenti ilham  liyev,
Qazaxistan Respublikasimin  Prezidenti Nursultan Nazarbayev, Qurgizistan
Respublikasimin Prezidenti Sooronbay Ceenbekov, Tiirkiya Ciimhuriyyatinin
Prezidenti Racob Tayyib Ordogan, Ozbakistan Respublikasinin Prezidenti
Sovkat Mirziyoyev, Macanistan Respublikasimin bas naziri Viktor Orban, Soldan
birinci Tiirk Surasimin Bas katibi Ramil Hasanov

VI Cammut CoBeTa 10 cOTPYAHHYECTBY TIOPKOSI3BIMHLIX FOCYAAPCTB
Cuesa co sroporo: lpesnaent Asepbaiikanckoii Pecnydankn Habxam Annes,
Ipesngent Peenybanwkn Kasaxeran Hypeyaran HasapGaes, ITpesuaent
Peenydankn  Kpiproiseran Coopoundaii  Tkeentdexon, IMpesnpent Typenkoii
Pecnydoankn Pemaed Teiiyd Dpaoran, IMpesugent Pecnydunxn Ysdexkuncran
Illosker Mup3oes, [pembep-munncerp Benrepexoii  Pecnybankn  Bukrop

Opoan, MMepseiii caesa: Menepanbubiii cexperapes Twprekoro Copera Pamiis
I'acanos

The VI Summit of the Cooperation Council of Turkic States
The second from the left:President of the Republic of Azerbaijan Ilham Aliyev,
President of the Republic of Kazakhstan Nursultan Nazarbayev, President of the
Republic of Kyrgyzstan— Sooronbai Jeenbekov, President of the Republic of
Turkey Recep Tayyip Erdogan, President of the Republic of Uzbekistan Shovket
Mirzoyev, Prime Minister of the Republic of Hungary Viktor Orban, The first
from the left: Secretary General of the Turkish Council Ramil Hasanov

Bishkek, 1-3 September 2008

208

Cingiz Aytmatov va Lui Araqgon

Yunrusz Aiitmaros n Jlyn Aparon

Chingiz Aitmatov and Louis Aragon
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Cingiz Aytmatov Qabriel Qarsia Markeslo

Yuurus Aiitmatos u Iadpuens Mapena Mapkec

Cingiz Aytmatov va Mixail Soloxov

Chingiz Aitmatov and Gabriel Garcia Marquez

Yuuruz Aiitmato 1 Muxaun lllonoxos

Chingiz Aitmatov and Mikhail Sholokhov
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Cingiz Aytmatov Baxtiyar Vahabzadoanin 60 illik yubileyinda
Soldan: Mirvarid Dilbazi, Siileyman Riistam, Baxtiyar
Vahabzada, Cingiz Aytmatov vo Mirza Ibrahimov

Yuurus Aiitmatos Ha 60-1eTHeMm 00niaee baxTusipa Baratsane

Caesa: MupBapua Anndazu, Cyneiiman Pycram, baxTtusp
Baxa®3ane, Ynnrus Aiitmatos n Mup3sa Hoparnmos

Chingiz Aitmatov at Bakhtiyar Vahabzadeh’s 60" Jubilee
From left: Mirvarid Dilbazi, Suleyman Rustam, Bakhtiyar
Vahabzadeh, Chingiz Aitmatov and Mirza Ibrahimov

Baku, 1985

Rasul Rza, 9ziz Nesin va Cingiz Aytmatoy

Pacyn P3a, Asus Hecun m Unurus AiitmatoB

Rasul Rza, Aziz Nesin and Chingiz Aitmatov
Moscow, 1966
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Cingiz Aytmatov, Hiiseyn Abbaszada va Imran Qasimov
Yuurus Aiitmaros, I'yceiin A66aczage n Umpan Kacymos

Chingiz Aitmatov, Husein Abbaszadeh and Imran Gasimov
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Ismayil Sixli, imran Qasimov va Cingiz Aytmatov

Hemana Wesixasl, Hvpan Kacymos 1 YUnnrus Aiitmatos

Ismail Shikhli, Imran Gasimov and Chingiz Aitmatov
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Cingiz Aytmatov Bakida
Soldan: 9biilfas Qarayev, Anar, 4-cii Cingiz Aytmatov,
Oljas Siilleymenov

Yunrusz Aiitmatos B baky
Caea: Adyanda3s M'apaer, Anap, UnHrus AiitmaTto (4-if),
Oukac CyaneiimeHoB

Chingiz Aitmatov in Baku
From left: Abulfaz Garayev, Anar, Chingiz Aitmatov (4th),
Olzhas Suleymenov
16 September, 2006
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Cingiz Aytmatov, Sahmar 9kbarzads, Togrul Narimanbayov va
Boaxtiyar Vahabzada

Yuurusz Aiirmaros, lllaxmap Axnep3ane, Torpyn Hapumanoexos
u baxTusp Baxat3ane

Chingiz Aitmatov, Shahmar Akberzadeh, Toghrul Narimanbeyov
and Bakhtiyar Vahabzadeh
Baku, 1985



Cingiz Aytmatov Sahidlor Xiyabanim ziyarat edarkan

Yunruz AiTMaTOB BO Bpems nocemeHusn Anneii lllexunos

Chingiz Aitmatov in the Martyrs’ Alley
Baku, 26 February 2008
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Hiiseynbala Miralomov Cingiz Aytmatovla

I'yceitndana MupanamoB 1 YnHrus Aiirmaros

Huseinbala Miralamov with Chingiz Aitmatov
The Brussels, 2004
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Cingiz Aytmatov “Xacalat” pyesini izladikdon sonra

YuHruz AHTMATOB Nocjie MPOCMOTPa nbechl «CThIA»

Chingiz Aitmatov after watching the play “Embarrassment”
Baku, 26 February 2008
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Cingiz Aytmatov va akademik Isa Habibbayli

Yuuruz Aiitmator u akagemuk Hea ['adudoeiinn

Chingiz Aitmatov and Academician Isa Habibbeyli
Moscow, 9 June 2005
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Akademik isa Habibbayli Almati soharinda Cingiz Aytmatovun
85 illiyina hasr olunmus beynalxalq elmi konfransda

Axagemuk Hea adnooeitnin na mesxkaynapoaHoii Hay4Hoil
KoH(pepeHLNH, MOCBALIEHHOH §85-/1eTHIO
YunruzaAiitmaToBaBropoaeAnmMarbl

Academician Isa Habibbeyli at the International Scientific
Conference dedicated to Chingiz Aitmatov’s 85" Jubilee in
Almaty
2 November 2013
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Akademik isa Habibbayli Cingiz Aytmatovun 90 illiyina hasr

olunmus Beynalxalq elmi konfransda ¢ixis edorkan

Axagemuxa Mcs1 ['a0u00eiiin Bo BpeMs BBICTYILICHHS HA
MeskayHapoaHoii Hay4Hoit KoHdepeHI N, NOCBAEeHHOH
90-neremy 0ouaeio Yunrnza AilitmaTosa

Academician Isa Habibbeyli, speaking at the International
Scientific Conference on Chingiz Aitmatov’s 90" Jubilee
Baku, 13 July 2018
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Cingiz Aytmatov va Cavad Heyat

Yunrus Afitmatos u Jxasan Xesat

Chingiz Aitmatov and Javad Heyet
Baku, 27 February 2008
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Tiirkdilli Dévlatlarin Parlament Assambleyasinda ke¢irilmis
Cingiz Aytmatov konfransinin istirakeilar:
Soldan: Altinbek Mamayusupov, Musa Quliyev, ilham Cifci,
Giinay 9fandiyeva, Anar, Askar Aytmatov, Qirgizistanh miixbir,
isa Hobibbayli va Sabir Riistamxanh

YyacTHHKH KoH(epeHIMH, TocBemeHHoi Yunrusy AiitmaToBy, B
IMapnamenTekoii Accamdiee TIOPKCKUX rOCyIapcTB
Caesa: Anteinbexk Mamarocynos, Myca I'ynaunes, Habxam
Jxndrun, Nonait Ddenanea, Anap, Ackap AWTMATOB,
Kuprusckuii koppecnongent, Mca Faduooeiinn u Cadbup
Pycramxanbl

Participants of Chingiz Aitmatov Conference held in
Parliamentary Assembly of Turkic States
From left: Altinbek Mamayusupov, Musa Guliyev, Ilham Cifchi,
Gunay Afandiyeva, Anar, Askar Aitmatov, Kyrgyz reporter,
Isa Habibbeyli and Sabir Rustamkhanli
Baku, 15 May 2018
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Nizami Gancavi adina Odoabiyyat Institutunda Cingiz Aytmatovun
90 illik yubileyina hasr olunmus Beynoalxalq Elmi konfransin
istirakeilar:

Soldan: 9hmad Sami al-Aydi, Qazaxistan safirliyinin
niimayandosi, Olizada Isgarli, Diisen Kaseyinov, Isa Habibbayli,
Altinbek Mamayusubov, Hiiseynbala Miralomov, Korim Tahirov

YuacTHHKH MeRIYHAPOIHOI HAYUHOI KOH(pepeHIHH B
HucTuTyTe auTepatypsl uM. Huzamu [avaskeBH, nocBsiuerHoii
90-1eTHemy robnner0 Uunruza AiitmMaTtoBa
Cnepa: Axmen Camu anb-Aiia, NPEACTABHTEND MOCONLCTBA
Kaszaxcrana, Anusane Ackepiu, Jdycen Kacennos, Hea
I'adudoeiinn, Anteinéex Mamaiiycynos, I'yceiinoana
Mupanamoe, Kepum Taupos

Participants of the International Scientific Conference dedicated
to Chingiz Aitmatov’s 90" Jubilee at Institute of Literature after
Nizami Ganjavi
From left: Ahmad Sami al-Aydi, Representative of the Embassy of
Kazakhstan, Alizadeh Askerli, Dusen Kaseinov, Isa Habibbeyli,
Altinbek Mamayusubov, Huseinbala Miralamov, Kerim Tahirov
Baku, 13 June2018
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Sadiq Tural, Cingiz Aytmatov vo Ramazan Qorxmaz

Canur Typan, Unnrus Aiitmaror 1 Pamaszan Kopkma3

Sadig Tural, Chingiz Aitmatov and Ramazan Korkmaz
Bishkek, 1997
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Cingiz Aytmatov Tiirkiyanin Elaziq saharinda, 2007
Soldan on sirada: Abdildacan 9kmoataliyev, Muxtar Saxanov,
Cingiz Aytmatov va Sabir Riistamxanh

Yuuruz AiiTMaTOB B TYpeukom ropoje Juasur, 2007
Cuiesa Ha nepeaHemM nuaane: AdabLilakan AkMaTaiabies, Myxrap
Lllaxanoe, Yunruz AiitmaroB n Cadup PycraMxaH/ibl

Chingiz Aitmatov in Elazig, Turkey, 2007

From left in the front row: Abdildajan Akmataliyev, Mukhtar
Shakhanov, Chingiz Aitmatov and Sabir Rustamkhanli
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.Cingiz Aytmatovun panosu éniinda
Isa Habibboayli vo Ramazan Qorxmaz
Biskek, Prezident parki

Ilepen nanio Yunrusa Aiitmarosa
Hca 'adonooeiian 1 Pamaszan Kopkmas,
bumkex, IIpe3uaeHTcknii napk

In front of the board of Chingiz Aitmatov
Isa Habibbayli and Ramazan Gorkhmaz
Bishkek, President Park
5 October 2018
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Cingiz Aytmatovun ev muzeyinda
Soldan: Yaqub Daliomoaroglu, Eldar Aytmatov va Isa Habibboyli

B nome-mysee Uunrusza Aiitmarosa
Cnesa: fry6 Jenuomaporny, dasaap Aiitmaros u Hea
I'aouooeiinu

At Chingiz Aitmatov’s House Museum
From left: Yaqub Deliomaroglu, Eldar Aitmatov and Isa
Habibbayli
Bishkek, 4 October 2018
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Cingiz Aytmatov Ozbakistanda
Sagdan: Cingiz Aytmatov , Nazir Safarov, Hafiz Abdusemetov,
Toleppergen Kayippergenov, Rahmet Feyzi, Siikrullah

YUnnrusz ANTMaTOB B Y30ekucraHe
Cnpasa: Yunrns Aiitmaros, Hasup Cadapos, Xadus
Abaycamenor, Tonennepren Kaunneprenor, Paxmar ®eiizn,
Hlykpynnax

Chingiz Aitmatov in Uzbekistan
From right: Chingiz Aitmatov, Nazir Safarov, Hafiz
Abdusamedov, Toleppergen Kayibbergenov, Rahmat Feyzi,
Shukrullah
Tashkent, 1980
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Ozbak ziyahlan ila Cingiz Aytmatovun 90 illik yubileyi tadbirinda
Soldan: ibrahim Qafurov, ©hmadcan Melibayev, isa Habibbayli,
Siracaddin Seyyid, Homidulla Baltabayev

Ha meponpusatim, nocesimeHHoM 90-neTHemy wouiaern Unurusza
AHTMaTOBa, BeecTe ¢ y30eKCcKoii HHTe/LIMreHuHel

Cnega: Hoparum I'adypos, Axmemkan Meudaes,
Hca I'adudoeiinn, Cupapxanann Cenn, Xamuayiuia Banradaes

At the 90" Jubilee of Chingiz Aitmatov with Uzbek intellectuals
From left: Ibrahim Gafurov, Ahmedjan Melibayev, Isa
Habibbayli, Sirajeddin Seyyid, Hamidulla Baltabayev
Bishkek, 5 October 2018
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Qirgizistanda Cingiz Aytmatovun Memorial kompleksinda
Soldan: Diisen Kaseinov (TURKSOY), Oljas Siilleymenov va Isa
Habibboyli

Y Memopuanbhoro kommiexca Yunrnsa Aiitmarosa B Kuprusun
Caesa: dycen Kaceunos (THOPKCOH), Omxac CyneiiMeHeB H
Hca I'adnddeiinm

In the Memorial Complex of Chingiz Aitmatov, Kyrgyzistan
From left: Dusen Kaseinov (TURKSOY), Olzhas Suleimanov and
Isa Habibbayli
Bishkek, Ata-Beyit, 4 October, 2018
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Ata-Beyit Memorial Kompleksinda Cingiz Aytmatovun
mazarini ziyarat

[ocemenne rpoduuub Ynnrusza AiitmaroBa B
MeMOpHAILHOM KoMIUTeKkce ATa-beiiT

Visiting the grave of Chingiz Aitmatov in Ata-Beyit

Memorial Complex
Bishkek, 4 October, 2018
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“Cingiz Aytmatov va miiasir dévriin ¢cagirislar1” mévzusunda II1
Beynalxalq issik-kul Forumunun rasmi a¢ihis marasiminda

Ha uepemonun opuunansroro otkpeitus I meskaynapoavoro
Heebik-kyabsexoro oopyma Ha Temy «HHHrH3 AiTMATOB 1
COBpeMEHHbIE KOHLETIIIHHY

At the official opening ceremony of the 111 International Issyk-kul

Forum “Chingiz Aitmatov and Challanges of Modernity”
Bishkek, 5 October, 2018
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“Ruh Orda”da Cingiz Aytmatovun biistiiniin yaninda
Bo3ne namsitiuka Unnrusy AiitmaroBy B «Pyx Opae»

Near the monument of Chingiz Aitmatov, in “Rukh Orda”
Issyk-kul, 6 October 2018
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Cingiz Aytmatovun todqiqatcis1 akademik Abdildajan
Ikmoatalivevls

C uccaenoparenem Unnruza AliTMaToBa, aKaAeMHKOM
AOIBLIAAKAHOM AKMATAJIHEBbIM

Chingiz Aitmatov’s researcher with academician,

Abdylcajan Akmataliev
Bishkek, 4 October, 2018
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JZL seriyasindan “Cingiz Aytmatov” Kitabimin miiallifi
Osmanakun Ibrahimovla

C Ocmanakynom MoparnmoBom, aBTopoM KHUIH «UHHIH3
AilitmaToB» cepuun 2K3J1

The author of the book “Chingiz Aitmatov” with Osmanakun

Ibrahimov, is series of JZL
Issyk-Kul, Rukh Orda, 6 October, 2018
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“525-ci qozet”ds Cingiz Aytmatova hasr edilmis maqaloni
yaziginin hayat yoldasi Moryom Aytmatovaya taqdim edarkon

Bo Bpems npeacTaBiieHus cynpyre nucateas Mapuam
AHWTMATOBOII CTATbH, NOCBIIIEHHOH Ynnruiy AfitmaToBy
B «525-ii razera»

During introducing the article dedicated to Chingiz Aitmatov
which was published in “525-ji qazet™ to writer’s wife, Maryam
Aitmatov
4 October, 2018
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Azarbaycanda Cingiz Aytmtova hosr olunmus kitablar1 adibin ev
muzeyina tagdim edarkan
Soldan: Mehman Hasanli, isa Habibbayli, Maryam Aytmatova
V3 navasi
Arxada Orxan Soylomoaz

Bo Bpemsi BpyueHHs! KHUT NOCBSILLEHHBIX B AlepOaiiazxkane
Yuurusy AiitmaToBy, B 10Me-My3ee nucaTes
Caesa: Mexman lacaunibl, Mca T'aduo6eiian, Mapuam
AITMATOBA H BHYYKA
[Mozaan Opxan Céiinemes

During introducing the books dedicated to Chingiz Aitmatov
pulished in Azerbaijan to the house-museum of the writer
From left: Mehman Hasanli, Isa Habibbayli, Meryem Aitmatova
and granddaughter
Behind: Orkhan Soylemez
Bishkek, 4 October, 2018
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Cingiz Aytmatovun panosu oniindd
Akademik isa Hobibbayli va ganc aytmatovsiinas
Mehman Hasanli

Ilepen nanio Ynnrusa Aiitmarosa
Axkagemuk Mca M'aoud0eiiin u Mmos1010i aliTMaTOBE]Q
Mexman [N'acannbi

In front of the board of Chingiz Aitmatov
Academician Isa Habibbayli and young Aitmatov
researcher Mehman Hasanli
6 October, 2018
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ITI Beynolxalq Issik-kul Forumunun istirakeilar

Yuacruuku I mexkaynapoanoro Ucepik-RyabLekoro
dhopyma

The participants of the 111 Interbnational Issyk-Kul
Forum
Issyk-Kul, 7 October, 2018
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Cingiz AYTMATOV
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Rassam: El¢in Cabbarov
Xynoxuuk: Inbuun [lxkaddapos
Artist: Elchin Jabbarov
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CiNGiZ AYTMATOV - 90

XUSUSI BURAXILIS
CHEINMATBHBIN BLITIMN K
SPECIAL EDVTION

BAKI - 2018

AMEA Nizami Gancavi adina 9dabiyyat institutunun
“Miiqayisali adabiyyatsiinashq” jurnalinin Cingiz Aytmatovun 90
illik yubileyina hasr olunmus Xiisusi buraxihg:

Crneumnajibnblii BeINyCK kypHana « KomnapatusuceTurka»
HMucerutyTa aureparypbt um. Husamulsanmxesn HAHA,
nocpsieHu b 90-1ernemyodnneoUuaruzaAiirmarosa

Special edition of the journal “Comparative Literature Studies” of

the Institute of Literature after Nizami Ganjavi of ANAS,
dedicated to Chingiz Aitmatov’s 90" Jubilee
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Azarbaycan Aytmatovsiinashgi

Asepoaiirzkanckoe AliTMaToBoBeaenue

Azerbaijani Aitmatov studies
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iSSIK-KULDA AG GoMi

Boyiik bir mavi gilda
Tanha ag yelkan.
Yazda-yayda
Oynaq ag buludlar kimi son,
Qisda ag doava kimi ¢okan,
Mavi sularda
Dalgal ag cigirlar ¢okan
Ag gomi.

Cingiz Aytmatovun
ideallar alomi.
Sahilds ag paltarh galin.
Aytmatovun xayali heykali.
8 oktyabr 2018-ci il, Biskek-Moskva
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