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BoyUuk sanstkarlan snsnsler yaradrr. Lakin dahiler snaneni &zlsri yaradirar va onlarin
acdigi yol sonralar yuzlerls, minlarla insan, bazanse bitév bir xalg ve neca-necs millst
ucun maktabs, nimunsays cevrilir.

Azarbaycan sair Mize Slekbar Sabir Tahirzads yalniz 6z Vataninin deyil, bitov Yaxin va
Orta Sargin gadim, coxasrlik madsani ananalari olan Samaxi seharinds doguldu. 1862-
ciilidive 6-7 il sonra bu usag mektabes getmali idi. Maktab yeni tipli, Avropa isticamatli
maktab deyildi. Hals bir neca asr awallerds oldugu kimi, Azarbaycan usadglan savadi
ruhani maktabinda alirdilar, yasadiglan muhitds her sey coxdan sabitlasmis, gslios
cevrilmis ananaler Uzarinds quruldugu kimi, bu usagin dars alacag maktab ds, yaxs
halda, mikemmal bir din xadimi yetisdiracak gadsr imkana malik idi.

Olekber yalniz sads insanlar olan valideynlarinin deyil, ham dsa icarisinds boyuduyu
muhitin éviadi idi. Doguldugu aile, bdyudiyl muhit, dars aldigi maktab, oxudugu
kitablar, slde etdiyi bilikler onu galecakda nimunavi bir musslman ailasinin bascisi
olmaga hazirlaya bilerdi.

Amma vaxt onu millatinin va memlakatinin éntinds gedan bir dahiys cevirdi.

O na 49 ilik dGmrinin cox hissasini yasadigi XIX ytzils, na vur-tut 11 ilini gora bildiyi XX
yuzile'sigdiva artiq bu, stibha dogurmur ki, ne ds yavas-yavas yasa dolmaga oaslayan XX
asra sI8acaq.

Sabir Azarbaycanda haminin danisdigi dilde danisdi, haminin iglatdiyl sozleri isioiay,
amma ona gadar heg kasin demadiyl matleblardan bshs etdi. Hom de bunu indiysdsk
hec kasin demadiyi tarzds dedi.

Snanaya ehtiramin, kanonlara riayatin az gala norma oldugu bir mihitds ©, radir
istisnalardan idi. Amma Sabiri dinyanin basga dlksleri va xalglannin dahiler lle
tutusduranda bunu da goririk ki, o gabil dahiler hansi Slkade dogulmalarindan, dunyaya



hansi xalgin &viadi kimi galmalarinden asili olmayarag, hamisi bir-birine banzayir.

Sabir aldigi edsbi terblysys gore mahabbatdan, tabistdan, dinyanin va insanin
gozsliklsrindsn seirler yazmall idi. |stedadli bir yaradici olduguna gérs, olsun ki, bunu
basga miasiriarine nisbaten daha parlag bir sakilds eds bilerdi. Sslinds, bels seirlerda
yazdi ve belalikls, hem ds slbut etdi ki, bu cir de yaza biler v bu Uslubda nainki
muasirlarinin, hatta salaflarinin da bir coxundan Ustdn olar.-

lakin tarix ona basga missiya hevale ediomis. O, yuzlerden bir saylan yaxsi lirik
olmaliykar, tam banzarsiz satirik oldu.

Satirikin agioati Isa tarixin butlin dévrlerinds, diinyanin har yerinds hamiss catin olub.
Sabirin yasadigi muhits galincs, bu, ikigat ¢atinidi.

Onun galemi émrini yasaylb basa vurmus kohnaliklann, inkisafa mane olan geriliklarin
sleyhine idi. Onun galemi insanlarin icerisini do, yasadiglan muhiti do azad gormak
istayirdi. O Istayirdi ki, dogma Veteni Azarbaycan ve soydaslan irslilesinier, dlnyanin
aparici xalglan siralannda olsunilar. O arzulayirdi ki, Sergle Qarbin, Avropa ile Asiyanin
govusagdinda yerlasan Azsroaycan yalniz $erq dlkasi olarag qalmasin, ham da
avropalassin, milli kdklere sadig galmagla yanag, Avropadan gslen musbst temayullera
da bigana galmasin, onlan da manimsasin.

Seir yazib yasamag mumkin deyildi, s6zd yemak olmurdu sozls alle saxlamag mumkun
deyildi va Sabir ds dolanisig tictin &zina bir pesa segmisdi. O, sabun bigirib satir, boyUk
kulfstini bu gazancla dolandinrdi.

Sabun insanlara kir-paslarnni yuyub temizlemak tgun lazim idi.

Sabir na gadar sabun bisirirdiss, darhal hamisi satilirdl.

Onun icarisinds béyudiyt muhit va bu mihitin iman gstirdilyl din insanlara tomizkar
olmag| tévslys edirdi ve camiyyat da bunu gabul etmisd!.

Lakin Sabir seirlarini da ele mahiyystca sabunun yerine yetirdiyi isi gormakgun yazird.
Sabir yazirdi ki, insanlar bu seirleri oxuyub daxilen temizlensinler, comiyyst manavi
cahatdan daha pak, daha saglam olsun.

Bu sabununsa mustarisi yoxidi. Varidisa ds, lap az idi.




CUnki o, vasf etmirdi, sirin s&zlar demirdi, tengid edirdl, ifsa edirdi, istehza ile gulird.
(Bundansa tarixin butin ddvrlerinds ve dunyanin her yerinds, adsten, insanlarn o
gadar da xosu galmayib, galmin). »
Ham da Sabir 6zUnu yalniz Azarbaycanin sairi saymir, bir Ustin distncs, gelem sahibi
kimi takca 6z xalgl garsisinda cavabdehlik hiss etmird.

O, Sergin sairi idi, XIX asr bitmays dogru gedir, XX asr baslanirdi, yeni talableriyls yeni
zaman gslirdi ve boytik senstkar Gzunu butin $ergs tutmusdu. Qafgazdan tutmus Orta
Asiyaya, Irandan baslamis Hindistana gadar, Rusiyadan galerak Avropayacan nsheng
arazi onun dusuncalerinin shate dairesinds idi. Onun tangidlerinin hadafi yalniz
bilavasite her gun rastlasdigl yaxin cevrasi deyildi, yaxin va uzag gonsu Slkslerin bitin
ciddiictimal-siyasi, manavi problemlsri tamam acisi-agristyla onun misralarindan kegirdii.
O, sabununu da bisirirdi, mektabds xirda usaglara dars deyib savad da Oyradirdi,
junalistikaya bag vuraraq Azsrbaycanda ve Qafgazda yeni-yeni yaranmaga baslayan
matbuat sshifslerinds kasarli megalsleriile ds ¢ixis edirdi, diinya siyasetinin on mihim
masalslerina cevik miinasibat bildirersk bunlan seire ds cevirirdi. Hindlistanin da, Iranin
da, Rusiyanin da, Osmanli imperiyasinin da islarine “gatisirdi”, oradakilarin da “oasina agil
gaymaga” cahd edirdi, hamin olkslerdski insanlan da oyatmaga calisird.

Amma hokmls, bir aloviu tribun, ¢iIgin ingilabgi kimi “Oyanin!” demirdi, rigxkandle “Yatin!”
deyirdi, qussali ironlya ilo laylay calaraq “Laylay, bala, laylay, yat gal dala, laylay” deyirdi,
“Yatmislan kimsanin oyatmasina razi deyilem” soylayirdi.

Ozu zshmsatkes, hayatini alin teri lo tamin edsn insan idi, lakin “Calisin, smayl sevin,
qurub-yaradin” demirdi. Cunki analyirdi ki, nesihete qulag asan az olur. Qafildan
sarvatlenmis bir pulugox harinin, varli olsa da, meansaviyyatca kasib gérmamisin dilindan
fehleni, skincini, oxumaq ardinca gedsni, gazet-jurnal nasr edani, ziyalini, xalg Ugln
calisani guyalaga qoyurdu. s

Deyilisin bu terzi gézleniimaz idi, diksindiren idi. Yatanlar ise yuxudan sigallamaqla,
tumarlamaala deyil, mehz sancmagla, diksindirmakle daha asan oyatmaq olur.
Mirzs Slskbsr 6zins “sabir” s&zinu sairlik taxalitst gétirmusdu.




Sabir “sabir edan, ddzan” demakdir. Amma émri boyu o heg vaxt adalstsizliys,
berabarsizliys, hagsizliga ddzmadi. Ne qusur gorduss, bigane galmad, seirine gatirdi.
Onun bir basga texallisti do vardi - “Aglar-glleyan”. Bu da onun yaradiciliginin
mahiyyati il bilavasita bagli olan serrast ifadadir.

O, gorduklarini, misahide etdiklerini gula-guls tasvir edirdi. Amma gslbinds bunlara
aglayirdi. Clinki arzusu, amali idi ki, xalgi va yurdu layiq oldugu tereqaiys yetigsin,
xosbaxt, firavan yasasin.

Kim ki insani sevir, agig-i hurryyst olur.

Sabir insani sevirdi, insani azad gérmeak istayirdi ve ona gore da hurriyyati - istiglall,
azadligI sevanin els insani da sevacayinin mitlag olduguna smin idi v o ssbabdsn

inamla bels yazirdi:
Bali, hiimyyst olan yerds da insanliq olur.

Magar onun sdzl tak Azarbaycan insanlarinami aiddir?

Olmaz humanist Sabirin bu Iki misrasi bitin zamanlarda dunyanin har élkasi, her xalal
Ucun aktualdir ve hamise ds aktual olarag galacag.

XX asrin awallerinde Azarbaycan busbutin yeni bir inkisaf merhslesine gadsm
goyurdu. Paytaxt Baki neft seheri idi, get-geda daha artiq sekilde dinyanin diggst
merkazina cevrilirdi. Senaye inkisaf edirdi, sehar bdylyurd, tikiib-qurulub gozallesirdli
va yeni zamanin bir cox misbat temayllari Avropa ils six Unslyyatlers baslayan Bakida
bargerar olurdu.

Ssrin lap baslangicinda Azarbaycan matbuat bumu yasayirdi - bir-birinin ardinca onlarla
yeni gazet-jumnal nasra baslayirdl.

1895-ci llde Fransada kino yenice yaransa da, artig Bakida bu yeni senat névunu
sevmaya baslamisdilar ve 1898-ci llden etibaran bir-birinin ardinca artiq yerli filmlsr
cakimaya baglamisd. ;
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Serqin ilk operasi da 1908-ci ilde Azarbaycanda yaranmisdi va $arg mugamina alismis
qulaglar Bakida simfonik musigi konsertlarini, Avropa opera ve operettalarini da havasls
dinlayirdiler. ,
Tolerant Bakida katoliklerin 6z, pravoslaviarin &z kilsesi vardi, musslman rahatca 6z
mascidine gedirdi, yahudi de bu mascidden azaciq aralidaki sinagogda har gun
Ibadatini yerine yetirirdi.

Va yuksslan, yeni hayatin, yeni dovrin suratleryle cox ahengdar sekilds, cevik bir
terzds uy3unlasmagl bacaran Azarbaycanin sirasi geniglonan gazet-jurmnallannin
cargasina 1906-ciilds yeni “Molla Nasraddin” dargisi ds olava edilmisdi.

Molla Nasraddin bir folklor gehremanidir ki, onu Yaxin ve Orta Sargin 40-a yaxin xalqi
6zUnUnkd hesab edir. Vo “Molla Nasraddin” jurnall da yarandigi vaxtdan bitin Serginki
ola bildi.

Sslinds, bu keyflyyst da hamise Azerbaycan ziyalising, Azarbaycan adibing, alimina
xas olub. O 6zUnu bitln regionunku bilib, sd6zUni bu nehang makana Unvanlaylo. XII
asrda dahi Azerbaycan mitsfakkiri Nizami Gancavi da bels migyasla dusuntb ve
onun gshremanlannin sirasinda, az gala, ovaxtki madani dinyanin butin xalglannin
tamsilcilori var.

Ssrlar kecib, bu anana qinimayib. XIX ylizilds mibariz maarifci Mirze Fatsli Axundzads
ds vyaradiclliginda Sargle Qarbi govusdurub, nshang cografi arealin problemlsrini
qaldirarag yalniz Azarbaycana deyil, bltdv regiona 6z Vateni kimi yanasib, onlarin
dardlarini va gaysilarni gelbina yaxin tutub.

Eyni dlstincs Sabirds ds olub, Sabirdsn sonra faallyyst gésteren, “Sergin Sekspiri”
adlandinimis Hiseyn Cavidds ds, onlardan awalki ve sonraki cox-cox Azarbaycan
ziyalllarinda da.

Garayincs tagdim edilerss, diinya matbuati, diinya publisistikasi, dlinya satirasi tarixinin
an slamatdar hadisslerindsn biri oldugunu har kasin gabul edacayi, gorkamli
Azarbaycan yazicllan ve maanfclleri Call Memmadauluzads ille Omer Faig
Nemanzadanin tamsalini goydugu, XX asrin baslangicinin akser mutsraqq, istedadl
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galem sahibinin emskdasliq etdlyi ve Mirze Slekbar Sabirin ds on feal yazarlanndan
oldugu “Molla Nesraddin” toplusuna XX asrin swallerinde Qafgazda da, Iranda da, Orta
Aslyada da, Hindistanda da, Ruslyada da abuns yazilan, jumalin har yeni némrasini
sabirsizlikle gozlayan, oxuyub orada 6z istaklerini, arzulanni, hayatlarini géren, bu -
yazilanlan evvaldan-sona s6zbasdz oxuyaraq sonra onu basaalarina da étiiren saysiz- .
hesabsiz insanlar vardi.

Onlar “Molla Nasraddin”i “Molla Nasraddin” edan, bu jurmnalin simasini mueyyenle§d|ran
toplunu bu gader xalglann ortaq servatine ceviren asas misllifierdan bir kimi Sabiri o
dovrdan sevib, yuksak glymetlendirb, uca tutublar.

Sabir Bakida ve Baki kendlerinds maktablerin asagi siniflerinds ders deyirdi, neft
fehlslerine savad dyradirdi, bilavasits onunla izbaliz dayanan sagirdler vardi. Amma
Ozundan xabarsiz onun Azsrbaycanda ve straf dlkalerds, “Molla Nasraddin” jumalinin
yayldigi yurdlann, ssherlerin, kendlerin negssinds ardicillan yetisirdi. Onlar (izuni
gormadikleri Sabiri &zlerine mislliim sayirdilar ve Sabir Bakida, Samaxida, Azaroaycanda
otura-otura sarhadleri asa, hamininkilasa, beynalmilsllasa bilmis, msktaba cevrilmisdi.
Sabir seirlerindsn birinds 6zUnt deryada duran gocaman daga banzadirdi:

\. . \ hY
Seyl- tan oyls tamawwiiclo alib dévr-l barim,
Banzaram bir gocaman daga ki, dsryads durar.

Usta sair olaraq yaradicili§inin her setrinds oldugu kimi, burada da ifadasi sarast, badii
tapintisi dagiqidi. : i

O, haqgigsten, tslatimli bir denizds idi. Danizin sahilinds yox, tan ortasinda. Har
torafdsn ona asib-dasan tens, gaxing, ittham dalgalan cirpilirdl. Zahiren zaif, zerif bir
insan olan Sabir ele matanatli idi, els mistasna daxili guca malik idi ki, bu hemlalenn

hamisina mardlikla sina gerirdi.
Bir seirinds ndvbsti dafe 6z diinyaduyumunu, falsafasini, bir saxslyyat olarag maramini
nisan veran muhdm hagigati etiraf edirdi.

12




Ona “sus” deyanlars “Bas Uista, danismaram), susaram!” cavabini verirdi,

Ondan strafda bag versnleri gormemasini istayenlere “Yaxgl, gbzlerimi yumub
gormaram” soylayirdi, ondan esitmamayi telob edenlera ds “Qulaglanmi baglaram”
vadiniverirdl. e
Ancag birca vadi vera bilmirdi: “Danigmaram, - esitmarem, zumu gérmazlys
vuraram, amma ganmaya, dark etmaya bilmaram!”

Anlamagin, dark etmayinss bir smmasi var ki, ganandan sonra susa, lal ola, kar‘ola
bilmirsan.

Sabir ganirdi, duyurdu, anlayirdi, ona gore heg vaxt kor olmadi, lal olmadl, kar olmadl,
daim hagq sozUinu sax dedi, yazd!.

Artiq Sabirinvafatindan da bir asrdan cox vaxt kecir.

Yena susmur, yena sozuni deyir, yena tangidini edir, yena els o vaxt oldugu kimi,
hec da hamionunlarazilagmir.

Bazan lap vatanparvar insanlar arasinda da Sabirls sonacan razilagmayanlar tapilir,
“Ozumiz cox tengid edib, niys tekca manfiliklerdenyazib?” - deyirlsr.

Hec vaxt unudulmasin ki, yalniz boyik insanlar, boyik millstar 6z qusurlarina guls,
dzlarina heg bir komplekssiz tangidi nazarlsrle baxa bilrlar.

Sabir Millatini, Vatanini hay-kiycu, gslp “patriotlar’dan fergli olarag, gslosan sevib,
Millatina, Vatsnina yalniz yaxsi évlad olmayib, ham da Millstine, Vatenine 6z oziz
balasi kimi yanasib, onun agrisini, hansisa xastsliyini gizlstmsys yox, sagaltmaga
calisib, mualice etmays ¢agirib.

Sabir o vaxt - sagliginda o cur baxib, diri olan s6zU va nazarleri il bu gin da hamin
tarzda baxa bilir.

Sabir catin, kesmakesli émr yasasa da, har halda, son derace xogbext taleli bir

insandir.

Xosbaxt, amma ham da sonacan masud ola bilmaysn, sbadi narahat taleli birinsan,
bir sair. , ;

Cunki o, daim muasirdir. = o

Els bunagora hem xosbaxt, ham da axiracan xosbaxt olabilmayan yaradicidir.
Xosbextdir ona géra ki, oniller kegsa da, diridir, sézleri oxunur, adi, xatirssi yasayir.
Amma ham da tam xosbaxt ola bilmayan narahat taleli insan va sairdir, ona gors ki,

i
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XX asrin awallarinds  sagalmasini arzuladigi, aradan getmasi UcUn mubarize
apardigiinsanva camiyyat nagisliklarinin bir coxu hala da qalir.

Insanliq onlardan tam nicat tapmayinca sairin nigaran ruhu neca dlncala necs
rahatlana, neca tamsaadsticinds olabilar?!

XX asr Azerbaycaninin cox maragli simalarindan biri, Azarbaycan va Serg
adabiyyatinin mahir bilicisi va tadgiqatcisi, 1930-cu illsrds Sovet ittifaginda mahz
cox agilli ziyallara, basga clr distnenlere ydnaimis dovist terroru - mudhis
repressiya dalgasinin qurbanlarindan biri kimi siyasi rejim terefinden mahv ediimis
Salman Mimtaz bir dafs Sabirle goértismek Ggun Samaxiya gedir ve magsadi ds
ustada suallar verib mufassal malumatlar almag, onun haggindayyazmagimis.

Arada Sabirin tez-tez saata baxmasindan part olan, bunun, balks ds, soOhbeati tez
baga vurmaqcun bir isara oldugunu zann edan Salman Mimtaz xatirlayir ki, hassas
sair tutuldugumu hiss edsrak dillendi: “Birdsn els giman edarsiniz saata siza gora
baxiram. Yox, els deyil. Bilirsiniz ki, man sabun bisiranam. lalel tiyani ocagin ustinas
goymusam. Onusa odun Ustiindsan gétirmayin 6z misyysn vaxti var. Saata baxiram
ki, hemin zamani gagirmayim”.

Sabirin Zamanin hec vaxt sonmayan ocagindaki Sézlar hamisa qaynardlr

O S6zlerhemin Ocagdan heg zaman ayri galmayacaq.

Sabirin Saati geyratli, sedagetli Vatandas! oldugu Yurdun, sevimli yavrusu oldugu
Millatin, bltin sarhadlerivizasiz kecarak balasi oldugu basarin saatidir.

O, lap coxdan, hale 6z sagligindan bir xalqin dvladi olmaqg ¢argivasindan ¢Ixib.

Hala Sabir heyksls cevrilarak diinyanin cox seharlerinds ucalacaqg.

Hala Sabir cox dillera cevrilacak, indiyadsak danismadigi cox dillerds danigmaga
baslayacag, hale coxlarn bu séz ve tafekkir planetini 6zleri Ggun yeniden kesf
edacakler.

Hala biz bundan sonra uzun illar boyu yanilan, geri galan saatlarimizi Sabirin dogru,
dagigisleysan Saatiile duzaltmays calisacagiq. :

Sabirin Dbadi Saatiislomakda davam edir.

16
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Great artists are given birth by traditions. Nevertheless, geniuses establish traditions
themselves and the path they open subsequently grows into a school and pattern for
hundreds and thousands of people and sometimes for an entire people and many
nations.
Azerbaijani poet Mirza Alakbar Sabir Tahirzadeh was born in the city of Shamakhi which
enjoyed the ancient cultural traditions not only of his homeland, but also of the entire
Near and Middle East. It was 1862 and six or seven years later this kid was supposed to
go to school. The school was not a new European-oriented school. Like several
centuries ago Azerbaijani children were educated in religious schools and since
everything was based on well-established and stable traditions in their environment, the
school where this child was supposed to be educated had opportunities to nurture at
‘best an excellent cleric.
Alakbar was not merely a descendant of parents who were ordinary people, but also of
the environment in which he was bought up. The family he was born in, the environment
he was raised, the school he was educated, the books he read and the knowledsge he
acquired could have facilitated his formation as a head of an exemplary Muslim family in
the future.
- However, time made him a genius who led his nation and country.
He fitted neither into 19" century which he lived most of his lifetime, nor into the 20”
cehtury which he witnessed solely 11 years and no doubt that he would not fit either
into the 20" century that is starting to age.
'Sabir spoke the language and used the words applied by everyone in Azerbaijan, but he
focused on the subjects never mentioned prior to him. Furthermore, he delivered them
ina way that no one did before.
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In an environment where respect for traditions and observance of canons was almost
the norm, he was a rare exception. But when comparing Sabir with the geniuses of other
countries and nations, one can also see that such geniuses are all alike regardless of the
country of their birth and of their national affiliation.

Based on his literary education, Sabir was supposed to write verses about love, nature,
the world and human beauties. Due to his being a talented creator, he could have done
it more vividly than his contemporaries did. Actually, he did write such poems and
proved that he could write this way and prevail not over his contemporaries, but also his
most predecessors in this style.

Nonetheless, history assigned a different mission to him. Though he was supposed to be
one of the hundreds of skillful lyricists, he became an unmatched satirist.

The fate of a satirist has always been complicated at all periods of history and in any
place of the world. Regarding the terms which Sabir lived in, it was twice as
complicated.

His pen was against leftovers from the past and the backwardness that prevented
progress. His pen wished to see people’s inner and outer world to be free. He desired
his native Azerbaijan and his compatriots to make advance thus being among the leading
nations of the world. He wished Azerbaijan located at the crossroads ofthe Eastand the
West and Europe and Asia, not to remain merely an Eastern country, but also to
westernize meanwhile preserving loyalty to its national roots and adopting the positive
trends coming from Europe.

It was impossible to make a living by writing verses and provide money for family and
Sabir had chosen a profession for making both ends meet. He made and sold soap in
order to provide the living of his large family.

People needed soap for cleaning and washing.

Sabirimmediately sold all the soap he had made.

The terms which he was brought up and the religion that social environment professed
urged people to be cleanly and society had accepted this.
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However, by essence Sabir wrote his verses for the same purooses that were related with
soap making. Sabir wrote his verses for the people’'s reading them and clearing their inner
world as well as for the society’s becoming spiritually purer and healthier. b

But this “soap” had no customers. Even if ithad, it had very few.

Because he did not praise or say sweet words, he criticized,

exposed and laughed with irony.

(People normally never liked this at all times in history and anywhere in the world).
Furthermore, Sabir as a wiiter with superior sense didnt consider himself solely as an
Azerbaiani poet and didn' feel responsibility solely before his own nation.

He was an Eastern poet. The 19" century was about to end and the 90" century was about
to start, a new time with new requirements was coming up and the great master was
addressing the entire East. His thoughts covered a vast area from the Caucasus to Central Asia,
from Iran to India and from Russia to Europe. His criticisms targeted not just his close
surrounding his verses touched upon all the serious social, political and spiritual problems of
neighboring and remote countries.

He boiled his soap, taught little children at school, took up journalism publishing his critical
articles in the press which was under formation in Azerbaijan and the Caucasus and
expressed his quick attitude to the most important issues of world politics and turned them
into verses. He “interfered” in the affairs of Indiia, Iran, Russia and the Ottoman Empire, tried to
“make them wiser” and to awaken people in those countries.

But he did not say “Wake up!” like a passionate speaker or hot-tempered revolutionary. He
said “Sleep!” with irony and sang a lulladby saying “sleep, my little one, sleep and become
backward” and “l don't want anyone to wake up those who are sleeping’”.

He was a hard-working person, but never said “work hard, love to work and create”,
because he realized that few people listened to advice. On behalf of self-satisfied people
who suddenly became rich and were spiritually poor despite their wealth, he seemed to be
deriding workers, farmers, students, publishers, intellectuals and those who

Served their people.
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This way of speaking was unexpected and startling. One can wake ub those who are
sleeping more easily not by stroking and lulling them, but by pinching and frightening them.
Mirza Alakbar adopted the poetic penname of “Sabir”. -

Sabir means “patient, tolerant”. But during his lifetime, he never tolerated injustice and

inequality. He did not remain indifferent to the shortcomings he saw and included them
into his poems.

He also had a different pseudonym ‘Aglar-gulayan” (Crying and laughing). This is an
accurate phrase directly related to the essence of his creative work.

He described what he saw with laughter. But deep down he cried, because his wish and
mission was to lead his people and country to the progress they deserved and make

them live happily.
Who loves humans he turns to the lover of liberty.

Sabir loved humans and wished to see them free and therefore, he was confident that
who loved freedom and independence he would definitely love humans and wrote with
confidence:

Yes, when there is lioerty, there is humanity.

Do his words concern only the Azerbaijani people?

These two hemistiches of the immortal humanist Sabir are actual for every country and
every nation of the world at all times and will always remain actual.

In the early 20" century, Azerbaijan was entering a totally new stage in its development.
The capital Baku was an oil-rich city and was gradually becoming the focus of attention in
the world. The industry was developing, the city was growing, construction and
renovation work was under way and a number of positive trends of the new time were
taking root in Baku which maintained closed contacts with Europe‘.’
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At the very beginning of the century Azerbaijan was going through a media boom
dozens of new newspapers and journals were founded one after another.

Althoush cinema had just appeared in France in 1895, this new art was already popular in
Baku and several local films were produced beginning from 1898. ;
The first operetta of the East appeared in Azerbaijan in 1908 and people who were
used to eastern mugams listened to symphonic music concerts and Europeans operas
and operettas with pleasure in Baku.

In tolerant Baku, Catholics and Orthodox Christians had their own churches. Muslims
went to their own mosques, while Jews prayed every day in synagogues located near
mosques.

In 1906 “Molla Nasraddin” journal also joined the growing ranks of newspapers and
journala in Azerbaijan a country which was able to keep abreast of and live in harmony
with the new life and new time.

Molla Nasraddin is a folklore character who is perceived by nearly 40 nations in the
Middle East as part of their folklore. From its inception “Molla Nasraddin® could turn to
the belonging of the entire East.

Actually, this quality has always been characteristic of Azerbaijani intellectuals, literary
critics and scholars. They believed that they belonged to the entire region and
addressed this vast area. In the 12" century, the genius Azerbaijani philosopher Nizami
Ganjavi thought in the same way and among his characters there are representatives of
almost all the nations of civilized world of that time.

Centuries passed, but this tradition survived. In the 19" century, the enlightener Mirza
Fatali Akhundzadeh also united the East and the West in his works, having raised the
problems of a vast geographic area he perceived not only Azerbaijan but also the entire
region as his homeland and didn't remain indiifferent to their problems and concerns.
Sabir also had the same thinking, and so did Huseyn Javid, who being called the
Shakespeare of the East, lead his literary activities after Sabir and so did most Azeroaijani
intellectuals who lived before and after them.
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If presented at the appropriate level, everyone will accept “Molla Nasraddin” to be
among the most remarkable phenomena of world media, journalism and satire. There
were numerous people in the Caucasus, Iran, Central Asia, India and Russia in the early
90" century who had subscribed to Molla Nasraddin magazine, which was founded by
the prominent Azerbaijani writers and enlighteners Jalil Mammadguluzadeh and Omar
Faig Nemanzadeh, with which the most talented writers including Mirza Alakioar Sabir of
the early 20" century actively cooperated. They looked forward to every edition of the
magazine, saw their desires, wishes and lives there, read its articles from the very
beginning to the very end and handed it over to others.

They distinguished highly valued and respected Sabir as one of the most active authors
who founded “Molla Nasraddin”, determined the image of this journal and turned it into
a common asset for so many peoples.

Sabir taught at junior schools in Baku and Baku villages, educated oil workers and had
students who directly confronted him. But unbeknown to himself, he nurtured so many
followers in Azerbaijan and neighboring countries and in so many regions, cities and
villages where “Molla Nasraddin” was distriouted. They regarded Sabir, whom they had
never seen as their teacher and remaining in Baku, Shamakhi and Azerbaijan Sabir
succeed in crossing the borders thus becoming international and turning into a school.

In one of his verses, Sabir likened himself to a big mountain positioning in the sea.

|am like a big mountain that stands in the sea.

As a skillful poet, his expressions were to the point and literary solutions were accurate in
this poem just like in his every hemistich.

He was really in a choppy sea. He was in the middle of the sea, not on its coast. He came
under waves of reproaches and accusations from all sides. Sabir with his weak and
tender appearance was so steadfast and had so much exceptional internal power that

he could bravely stand up to all these attacks.
In one verse he admitted an important truth that indicated his world outlook, philosophy
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and mission as a personality.

In response to those who told him to “shut up”, he said “Yes, Sir, | will shut up!”

To those who did not want him to see what was happening around he said: “Ok, | will
close my eyes” and to those who told him not to hear he promised to “close his ears”.

But he could not promise only one thing: “I will not speak, I will not hear, | will pretend to be
blind, but | cannot fail to realize and understand!”

The only problem with realization and understanding is that having realized the things you
cannot remain silent, dumb and deaf.

Sabir understood, felt and realized, that is why he was never blind, dumb and deaf and
always bravely told and wrote the truth.

More than a century has passed since the death of Sabir.

He is still speaking, having his say and criticizing and as in the case at his time not everyone
agrees with him.

Sometimes even among the most patriotic people, certain ones disagree with Sabir
saying: “Why did he criticize us so much and write only about negative things?”

We should not forget that only great people and great nations can look at their
shortcomings critically with a smile on their face and without any inferiority complex.

Unlike false “patriots”, Sabir sincerely loved his nation and homeland and was not only a
good son of his nation and homeland, but also treated his nation and homeland as his dear
child and tried to treat its pain and illnesses rather than hide them.

Sabir's living words and views are looking at things in the same way as he did in his lifetime.
Notwithstanding Sabir have had difficult and eventful lives, he is extremely happy person.
He was happy, but failled to be happy to the very end and was a person and poet who
had a constantly restless life.

Because he is always modern.

For this reason, he was a creator who was happy, but at the same time, failed to be happy
to the very end.

He is happy because in terms of the past decades he is alive, his verses are being read
and his memory is living. But he is also a person and poet who cannot completely happy
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because most of the shortcomings in humans and society, which he wanted to eliminate

in the early 20" century still continue their existence. :

How can the anxious soul of the poet calm down and feel cosy until humanity is totally
rescued from them?!

Salmaz Mumtaz, one of the most interesting personalities of Azerbaijan in the 20" century
and a connoisseur and researcher of Azerbaijani and Eastern literature, who was
eliminated by the political regime as a victim of the wave of state terror and terridle
repression against intellectuals and dissidents in the Soviet Union in the 1930s, once went
to Shamakhi to meet with Sabir in order to put questions to the poet, get detailed answers
and write about him.

Confused by the fact that Sabir often looked at the clock and thinking that he wanted to
end the conversation as soon as possible, Salman Mumtaz recorded that the sensitive
poet redlized my confusion and said: “You might think that | am looking at the clock
because of you. No. You know that | am soap-boiler. | have put the kettle on the fire and it
should be taken off the fire at a certain time. | am looking at the clock not to miss that time.”
Sabir's words on the eternal fire of time are always relevant.

Those words will never be apart parate from the fire.

Sabir's clock is the clock of the land of which he was a loyal citizen, of the nation of which
he was a favorite child and of humanity of which he was a child who crossed all the
borders without a visa.

He has long ago gone beyond the framework of belonging to one nation.

Sabir will turn into a monument and be erected in many cities around the world.

Sabir will be translated into many languages, will speak many languages he has not spoken
yet and many people will discover this planet of words and thoughts for themselves.

We will continue to try to synchronize our incorrect and slow watches in accordance
with Sabir's correct and accurate clock.

Sabir's eternal clock continues to run.
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Bonbwmx xypoxHukos cospaér Tpapuums. OpHOKO XYROXHWUKM-TUTGHBI CO3RQIOT €&
CaMM, M TBOPYECKME MX OTKPBITUS, BOCTIPMHSATBIE COTHAMM, THICAYOMM QHEMNTOB Yy HUX B
cTpaHe u 3a py6exoMm, AAIOT HAYANO HOBLIM WKONAM M HAMPGBIEHWAM B MCKYCCTBE.
Asepb6aitpxarckuit noar Mupsa Aneknep Cabup Tampaape popuncs 8 ropope Wemaxe
— ONNoTe APEBHMX KyNbTYPHbIX TPAAMULMIA HE TOMbKO cobeTeeHHO Hawero Oteyectsa, HO
scero bnnxnero u CpepHero Boctoka. 3o cnyumnocs 8 1862-m rogy, a wectsio-cemsio
FOAGMM MO3XE MANbYMK OTAGH Bbin B WKONY.
TorpawHWe HawwM WKOMbl MANO NOXOAUNM HA COBPEMEHHbIe — eBponeitckoro Tna. Kak u
B MNpEAWecTByloOWME HECKONLKO CTONeTiH, obpasoBaHMe a3epbaMpXaHCKMEe AeTH
nony4anuM B WKONAX AYXOBHbIX, YKNAA KOTOPbIX Obil CTOMb XK€ YCTOSBWMMCA W
TPORMUMOHHBIM, KOK M BCE B TOrAAWIHEM Hawem obliecTse, U KOTOpbie Gbinu MAEANsHO
YCTPOEHbI UMEHHO NSl BOCMIMTAHWA BGNAroYecTMBbIX CyXHUTENEH KynsTa.
Aneknep 6bin1 HE NPOCTO CbIHOM CBOWX POAUTENEM, HO MOPOXAEHUEM KOHKPETHOM
coumnansHor cpepbl. Cembs, 13 KOTOPOW OH NPOM3OWEN, BOCMMTLIBABIIAA €rO CPena,
wKona, AABWAS eMy OBPA3OBAHWE, YMTOHHBIE MM KHWUIM, YCBOEHHbIE MM 3HOHMS — BCE,
KQ3anocCh, NPEeApPacnonaranc K ToMy, 4YTobbl M3 Maneuuka cdopmuposancs Byayumi
06pa3LOBbIA OTEL| CEMEMCTBA B MyCYNbMAHCKOM AyXe.
OpHako Bpems NPEeAonpeaenuno 3TOro YenoBeka B AYXOBHbIE NMAEPh €r0 HAPORA W
CTPQHbI.
W3 49 npoxuTeix um net Gonbwas 4acts npuwnack Ha ek XIX-#4 u scero toneko 11 — Ha
nocnegytowmni, opHako nuyHocth Cabupa He ymewaercs B macwtabel 3TMX  AByX
CTONETWM, KaK eABa Nk yMecTuT eé B cebe 1 ToNbKO-ToNbko HacTynusuiee cronetue XXl-e.
Cabup roBopun Ha TOM Xe S3bIKE, YTO U €0 COOTEYECTBEHHWUKM, NONML3OBANCS TEMM XE
CNOBAMM, KOKWMMM M3bACHSIUCL M OHM, OAHOKO CyMen CKA3aTh TOKOE, YTO A0 HEero He
MEN HWUKTO, M TaK, KOK HE CMOCOBHO HUKOMY M MOHBIHE.
E cpene, rae yBaxXeHue obbl4aeB M CNEOBAHWE NPUHATHIM KQHOHOM Gbinv easa nu He
HopMatneom xu3aHu, Cabup Bbirnspen Hekoeit Genoit BopoHoi. Mexpy Tem npw
COMOCTABNEHMM EFO C EHUIMM APYrMX CTPAH M HAPOMOB AENCETCS OYEBMAHBIM, YTO BCE
FEHUAnbHbIE MIOAM, HE3ABMCMMO OT TOTO, Fi€ POAMAMChL M AETbMM KAKOTO HAPOAQ OHM
ABNAIOTCS, OBHAPYXMBAIOT MeXAly COBOM pasuTensHOE CXOACTBO.



lureparypa, Ha kotopoi B3poc Cabup, kasanock Gbi, 30BEAOMO MECTOBANA M3 HEro
cyryboro noatmsaropa niobeu, KPAcoT NPUPORsI M MIOACKNX pobpopetenen. Cuna xe
ONGPEHHOCTU IOHOWM MO3BONSNG MPEANONArarth, 4YTO, BLICTYMMB B 3TOM KQA4YeCTBe, OH
BnecTsiie BLHAENUTCS B PsAy CTUXOTBOPLEB — E€ro coBpemeHHukos. W peictsurtensHo,
AMCAN OH CTMXM M HO3BAHHOW TEMATMKM, MOKQA3GB MMM, YTO BNM3KA eMmy U nUpuYeckas
My3Q W 4TO B YOCTM MACTEPCTBA MPEBOCXORUT OH HE TOMBKO APYTUX €€ NPUBEPXEHLEB —
CBOWX COBPEMEHHWKOB, HO M 3HQYUTENBHOE YUCNO NPEAWECTBEHHWUKOB — KNACCWKOB

XaHpPA.
OpHako UcTopus 3bpana ero K MHoi Muccu. ORMH M3 BLIQIOWMXCS NTUPUKOB CBOErO
BPEMEHM, OH MPU TOM XK€ SBUN Ce63 CoBEpWEHHO BeCnpPUMEpPHbIM CATUPMKOM.

yabba y COTUPMKOB MOBCEMECTHO M BO BCE BEKA ObBana TPyAHA. B cpene xe, B
koTopon obpetancs Cabup, TPyAHOM oHa Gbina BABOMHE.
Mepo ero obpawanock MPOTUB BCETO PYTMHHOTO, KOCHOrO M MpPOTMBALErocs
obHoeneHuio. [lepo ero cpaxanock 3a_CBOGOAY 4Yenoseka, KAK BHYTPEHHIOIO, TAK W
coumansHylo. 3aseTHbim xenanem Cabupa  Geno  eupers ero Orevecrso -
AsepbaiaxaH 1 asepBARXAHCKUA HAOPOR PASBUTLIMA M MPUOBWEHHEIMM K NEPERoBLIM
CTPOHAM M HALMAM MMgO. OH meutan, 4Tobbl HaxopswwMiics Ha cTeike Boctoka 1 3anapa
ero Kpai nepecran ObiTh Cyry60 CTPAHOW BOCTOYHOM, HO — €BPOMEWSMPOBANCA M,
OCTaBAACh MPEACHHBIM CBOUM KOPHAM, HE OTBEPran, HO OPraHMYecKn BOCMPUHUMAN BCE
NO3UTUBHOE, YTO MCXOAMNO OT EBponsi.
Mexay Tem NPOKOPMMTbCS MO3TMYECKMM TPYAOM ObNO COBEPWEHHO HEBOSMOXHO —
BMPUIGMM TONOAQ HE YTOMMWb M NOTPEBHOCTEM CeMbM He oBecneumillb, U, YTOOb UMETb
cpenctsa ans xustn, Cabup oceansaer Hooe Ans cebs pemecno. Ok BapuT 1 npopaer
MbINO, HO JOXONl OT KOTOPOTO W COREPXMT OBWMPHOE CBOE CEMEMCTBO.
[liopam, 4TOBbI COXPAHATL CE6S B YUCTOTE, BCErAQ NOTPEGHO MbINO.
M cxonbko Hu npurotosnsn ero Cabup, BCé OHO TOTHAC e PACNPOAABANOCS.
BriofeHMe rUrueHsl CTPOro MpeanmMchiBanMch cpefiod, B kotopoi Cabup Bbipoc, #
penuruei, KoTopylo CPeaa 3Ta WCMOBEAOBANA, W NOTOMY 6bino BCeoble NPUHATOM
HOPMOW.
OpHako u nossuio ceolo npepHasHadan Cabup, No CyTH, TOM Xe — KOYUCTUTENLHONY
uenu. [1can oH MMEHHO 3aTeM, YTOBbI, YATAS €ro CTUXM, NIOAM BHYTPEHHE OYMWAnKCh, a
061 ecTBO B LENOM AENANOCh AYXOBHO LENOMYAPEHHEN M 3HOPOBEW.
OpHAKO TAKOrO POAQ «FUrMeHMYeckas NPOAyKLMs» cnpoca He umena. A ecnu u umena,
TO 6bIN 3TOT CNPOC BECbMA HEBENMK.
Motomy yto Cabup He pactoyan CNABOCNOBMW, HE M3NMBANCS CNOAKOPEYUEM — OH
KgMTMKOBOﬂ, pasobnayan u BbicMenBan.
(310 Xe noBcemecTHO M BO BCE BPEMEHA NIOASM HE OYEHb HPABMMOCH, KAK HE HPABMUTCSH
MM 1 NOHbIHE.)
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Mpu stom cam Cabup otHions He nonaran cebs Cyry6o b HAUMOHAMbHBIM MOSTOM,
fonee TOro — He CYMTAN, 4TO KAK MACTep nepa OTBETCTBEH MCKIIOYMTENLHO TOMbKO
nepea COBCTBEHHbIM HAPOAOM.

Ow 6bin noatom scero Bocroka.

3asepwancs XIX ek, Bcé 6nuxe nopctynan sek XX — HOBAS 3MNOXA C HOBbIMM Xe
TPeBOBAHMSMM M 3AMPOCAMM, M BENMKMI XyROXHMK oBpawan CBOKO My3y KO BCeMy
Bocroky. Becs kynstypHbiii apean ot Kaekasa go Cpenneit Asuu, ot Mpana po Mnanm
u ot Poccuu po Esponsl cpenancs o6bEKTOM TBOPYECKOTO €0 OCMBICNEHMS. TeMamm ero
CaTMp CTOHOBMNUCh HE TOMBKO HENOCPEACTBEHHO Habnopaembie MM SBNEeHMs — BCe
HOCYylWHble NPOGNEMb COLUMANLHO-NONUTUYECKOrO M AYXOBHOTO XAPAKTEPd, MMEBWMWE
MEecTo Kak B OnuxHem, TaK M B AanbHem 3apybexbse, nonyyanu OTOGpaXeHWe B
MCMONHEHHbIX TOPeYMu M Bonu ero CTUXax.

OH M MbINO BAPMN, W MAmbIM AETIM 3HAHMS BTONKOBLIBAM, M B NyBAMUMCTMKE NOABM3ANCH,
BHICTYNAs C OCTPbIMM CTATHAMM HQ CTPAHMLAX TONBKO-TOMLKO HAOPOXAGBWENCS B
AsepbaipkaHe M Ha Kaskase npecchl, M CTMXM nucan, C ONEPATUBHOCTHIO
BLICKQ3bIBASCh B HUX MO COAMbIM 3N1OBOAHEBHBIM MONMTUYECKMM BOMPOCAM COBPEMEHHOM
emy pencreutensHocTM. «Cosan Hoc» BO BHyTpewHwe pena W Mupuu, u Mpawa, u
Poccuu, u OcMaHckoM MMnepuu, TIach «BPA3yMMTb» TAMOWHKME «HECTONKOBbIE» rONoBbI
M NPOBYAMTL K COLMANbHON OKTUBHOCTM OBLIECTBEHHOCTh 3TUX CTPAH.

Mpu TOM Xe OH He BO3rMAWAN C KATErOPUYHOCTLIO NNAMEHHOro TpuByHa MM Xe
cyposoro pesomounorepa: «[lopbimaiitecs!», «Crnutel» -  ycmewnuso  cnosHo
HOWENTLIBQN OH, C TFPYCTHOM WPOHMEN Mpunesas cnosa konsibensHoi: «barowky,
mansiw, 6ai-6ai, cnM — nopei He AOHMMaN!» M obbsBnas: «f He ToBApMUY
TOpMOWHTENSM nexebok! »

Cam Bynyun TpyXeHMKOM, B NOTE NMLA AOBLIBAIOUWMM CBOW Xneb, OH TeM He MeHee He
npussian apyrux: «Papeire, niobute ceoé peno, cosupaitel» WMo 3Han -
HPOBOY4YEHMSM MANO KTO BHemneT. Hanpotue Toro, kak Gbl OT NMLA CAOMOAOBOMLHOIO
HYBOPWIIQA, C TYroi MOLWHOM, HO COBEPWEHHO HULErO AYXOBHO, HAOPOYUTO Bbillly4MBAET
OH MMEHHO NonesHbix obwecTsy NOAEH — PABOYEro, KPECTbAHUHA, PEBHUTENS YueHbs,
M3AATENeH raser U XYPHANOB, MHTENNUTEHTOB U Mp. :
Mopo6Hon dbopMmbl AMACKTMKA WOKMPOBANA, owenomnsna. Bemp, cornacHo npubI4HbIM
MPEACTABNEHUAM, ANS «NPOBYXAEHUS» «CnaWMX» Gonee NOAXOAMNMU HE NENMKATHOCTL W
OBXOANTENLHOCTb, HO OKPUKM M ThIYKM.

Mwup3aa Aneknep s3sin cebe ncesgoHnm «Cabup».

O60o3HaYaeT 310 CNOBO — «TEPMeEnuBbIit», «CHOCMBbIM». OAHAKO BO BCIO CBOIO XM3Hb
Hukorga He mupuncs Cabup ¢ HecnpaBeanuBOCTbIO, C CPAKTAMM AUCKPMMMHALMK W
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npoussona. Hu opHOro nopoyHoro sBneHus He Gbil OH MWL  CTOPOHHWM
HaBNIOATENEM, C HEU3MEHHOCTbIO OT3bIBASCh HO BCAKOE 30 A3BUTENbHbIMKU CTUXAMM.
Buino y Hero u ewé npossuwe — «[nayywmit HacmewHuk». Onpepenexne, HauGonee
TOYHO XAPAKTEPM3YIOLEE CAMYIO CYWHOCTb €ro TBOPYECTsa.

Bcé weratusHoe, uto nuuespen sokpyr cebs Cabup, HQpPyXHO BOCMPMHMMON OH C
lomopom. OpHOKO B Cepaue CBOEM HAR BMAEHHbIM OH GesyTewHo peigan. M6o
UCKOHHBIM 4asHMEM ero 6bino — pocToiHoe ObiTMe ero HApoAa W CTPaHbl, MX

6naronony41e 1 NpouseTaHue.
Kro niobut yenoseka — npusepxeH 1ot ceobope

Cabup nouutan Yenoseka, Xenan ero packpenoweHWs M WMCKpPeHHe monaran, u1o
npusepxeHuam Hesasucumoctn u CsoBopsl HenpemerHo npuctano Yenosekoniobue,

yBexXaEHHO B IGHHOM CBA3M 3QsBNSS:
[a, rpe ceobopa ectb — TaM €CTb U YENOBEYHOCTD!

Yxenu xe cnosa at1 obpawéHsl cyrybo k asepbaimpkaHckomy Hapopy?!
Bouctuny, BeccmeprtHoe 370 BbickasbisaHWe rymanucta-Cabupa sensercs M Bo BCe
BpemeHa npebyReT aKTyanbHbIM ANs KQKALIX CTPAHLI M Hapopaa!
B Havane XX Beka AsepBanmkaH OBGHAPYyXMn MOWHbIM POCT BO BCex ccpepax
obuecTseHHoN xun3Hu. Bce Gonee npucranbHoe BHMMaHME MMpPa npwuenekaet k cebe
cTonuua ctpaHsl — HedptsHon baky. Passueaetcs xo3sicTso, pacTér U xopoweeT ropog,
B 0BnMke KOTOPOro, KK PEsynmbTaT TEecHsix ero cessei ¢ Esponoi, — sneuamnsiowe
MPOSBNAIOTCS MHOMME MOKA3ATENbHbIE MPUMETbI HOBEMLIErO BPEMEHM.

a 3ape Xe HOBOro Beka nepexwusaer AsepbaipxaH M Oym NEYaTHbIA: 4pepon
MOSBNAIOTCH TYT BECATKM HOBbIX FA3ET U XYPHANOB.
Maobpeternsii 8o ®parumm 8 1895-m ropy, kuHemartorpach penaercs 8 baky
nonynspHewen obnacTbio NPOCPECCHOHANLHON AESTENHOCTH — HaumHas ¢ 1898-ro
rofa OfuH 3a APYTMM 30ECh BLIXOAST B MPOKAT COMNbMbI MECTHOTO MPOW3BOACTAA.
B 1908-m ropy 8 AsepbaipxaHe cospaétcs nepeas Ha Boctoke onepa, u cronuuHas
ny6bnuka, cnyxy KOTOPOM MCKOHW Obin MPMBLIMEH BOCTOYHBIA MYrQaM, C SHTY3MOA3MOM
HOYMHOET rocewat AaBaemble B Baky KOHUEpTHl  CUMCDOHMYECKOM  My3bIKM,
€BPOMeNCKMUe onepbl U ONepPETTbI.
B TonepaHtHOmM baky cBOM LEpPKBM MMENUCh M Y KATONMMKOB M Y NPABOCNCBHbIX,
MyCynbMaHe CBODOAHO MNocewanu meyetn, o BOK C — KOTOPbIMM PACMONAranMch
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CMHQAroru, rpe eXenHeBHO cobupanuch ans MonebcTeui yneu.

B 1906-m romy 3HepruMyHo, B [yXe BPEMEHM, PA3BMBAIOWEECS CEeMEACTBO
Q3ep6ANAXAHCKMX NEPUOAMYECKUX M3AAHMI NPUOABNIETCA HOBLIM YNEHOM — XYPHANOM
«Monna Hacpepaun». :
Monna Hacpeaant — doonbKnopHbIH NEPCOHAX, KOTOPOro MONAraroT UCKOHHO CBOMM AO
copoka Hapopos brnxtxero u Cpeprero Boctoka. PasHbiM 06pasom 1 XypHAn MMeHH
NEereHaapHOrO repos CAENancs, W3HAYAnbHO Xe, OaKTOPOM OBLWe-BOCTOYHOTO

3HAYEHMS.
MaHOPMEHTANLHOCTh  CAMOCO3HAHMS BoOOWE — XAPAKTEpPHa — a3ep6ANAKAHCKOM
WHTENMIeHUMH, U B YOCTHOCTM Q3epBAMAXAHCKMM NMTEPATOPAM M — AeATensM HAyKM.
[Ins Hux OBbINHBI PErMOHAMbHBIA NATPMOTU3M M AAPECALIMM KO BCEMY BOCTOYHOMY MMPY.
MopobHOro Xe CBOWCTBA YHMBEPCANM3M  AEMOHCTPMPYET M —  T[EeHWANbHbINA
asepbaipxaHckuit  noat u  meicnutens Xl Beka Hwusamm [sHpxesu, ranepeio
AUTEPATYPHbIX NEPCOHAXEH KOTOPOro COCTABMAIOT NMPEACTABUTENM €[BA MU HEe BCeX
KYTbTYPHBbIX HOPOAOB €rO 3MOXM.

Mpownu Beka, OFHAKO TEHAEHUMA 3TA HEe MpPeceknach. [aK, BOMHCTBYIOWMH Haw
npocsetutens XIX seka, Mupsa @aranu AxyHpsape, B CBOEM TBOpYECTBE MYXOBHO
obvepuHssumi Boctok u 3anap M nopHMMaBWwMA mpobnemsi, obuue Ans  BCero
OPMEHTANBHOrO PErMOHA-KOHTMHEHTA, MONAran NOCNEAHMH CBOMM OTEYECTBOM B TOW Xe
MEpE, YTO U HOMMHAMbHYIO CBOIO POAMHY, PABHO Gones AyWoWH O HUX 0BouX.

To e MoxHO ckasatb M B oTHoweHun camoro Cabupa u TBOpMBLIErO MOCNEe Hero
«soctoyHoro Ulekcnmpa» [yceitha [DxaBupa, @ Takke MHOMMX [APYrMX  Kak
NPeaWwecTBEHHUKOB UX, TAK U NPEEMHUKOB — Q3ePOAMIKXAHCKMX UHTENNUIEHTOB.

sgaHMe  xypHana «Monna  Hacpeppuh»,  OCHOBGHHOrO — GBTOPUTETHEMLIMMM
azepbanpXaHckummu  nucatensmu-npocsetutensmu  [xanunom Mamepkynusape  u
Omapom @Daurom, XypHana, B KOTOPOM COTPYAHWYAN  LBET OTEYECTBEHHOM
6enneTpuCTUKM TOro BPEMEHH U B YMCNe aKTUBHEHWMX aBTopos Kotoporo 6uin Cabup, —
HECOMHEHHO, BbIAQIOWENCS 3HAQYMMOCTM COBbITME B MCTOPUM MMPOBLIX NEHATH,
ny6nuumctukn u catvpsl. B Hauane XX seka «HacpepauH» MMen nopnmMcyMKoB Ha BCEM
Kaskase u & esponeiickoit yactn Poceuu, B Mpane, Cpepreint Asun u Mupun. — Kaxasii
HOBbIM BbIMYCK XYPHQNQ C HETEPMEHMEM OXMAANO MHOXECTBO TIOAEH, NOMYy4ABWMX M3
Hero noTPebHYlO WM WHCPOPMAUMIO, 3QYMTHIBOBWMX €ro 4YyTb HE RO AbIp M
NepeAaBaBWMX U3 PYK B PYKM. :

W ¢ Ha3BQHHOW e Mopbl B YMTATENLCKOM CO3HaHWMM yTeepauncs Cabup Kak opuH M3
FMABHbIX, OMPEAENsBWMX MAEHHO-3CTETMYECKOE NMLUO XypHana ero aetopos, 6e3
kotoporo «Monna Hacpepanu» He 6bin 661 «Monnoit HacpepanHom» U He cHuckan Gbl
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cebe CTofMb WHPOKOTo OBECTBEHHOTO NPUBHAHMS. —

Cabup npenopasan MnapweknaccHMKam Baky u GakuHckux npepmectuit npuobuwan
3HOHMAM = PaBOUMX-HEDTAHMKOB, COOTBETCTBEHHO COCTOS CO CBOWMM I'IP;TOMUOMM B
MOCTOSHHOM O4YHOM OOueHun. Mexay Tem kak B camom Asep6aitpxave, Tak u s
COMPEAeNbHEIX C HUM Kpasx = MO GEecCYETHLIM FOPOAAM M BECSM, e wumen
pacnpoctpaxenne xypHan «Monna Hacpepamh», MHOXMROCs uucno Heenomsix
Cabupy ero sblyueHnkos. Hukorna He Bupeswme YCTAna BOOMMIO, NMIOAM 3TU Tem He
MEHee Monarani ero RyxoBHbiM CBOMM HACTQBHUKOM. U, Takum o6pasom, ums Mupssi
Anexnepa, GesotnyyHo obpetasuwerocs s — AsepBaiipxaHe M npoxusaswero nubo s
Baky, nu6o 8 llemaxe, wectsosano no semne, He sepas rPaHWY, M, penascs
MOBCEMECTHO = WU3BECTHBIM M MOYUTAEMbIM, MOBCEMECTHO Xe sBnano cebs  Kax
MPOBO3BECTUE HOBOW — NUTEPATYPHOM WKONbI.

B onHom us3 csomx cTuxoteopenmint Cabup ynopobun cebs croswemy nocpegu okeara
BEKOBOMY YTECy:

U speio cenesoio npuctynaem — B lofonu 1o 6peHHOM Mo onnor,
Mon cram 5 BexoBeuHOMy yTécy nocpens 6e3bpexss OKEaHCKMX BOA. ..

Kak 1 BC&, HanMcaHHOE MOCTEPOM-CTUXOTBOPUEM, CTPOKM 3TM SBNSIOTCH obpasuom
XYAOXECTBEHHOM TOYHOCTU U BbIPASUTENLHOCTM.

uwsib Cabupa W npaspa conpsraema ¢ 06pazom Bywytouero mops. [Mpuuém
MPEACTABNSETCS OHA KAK BEPWMBLIAACS OTHIORb HE HO Bepery, HO MMEHHO B CAMOW ryuje
Ha3BAHHOM CTUxun. Beck ceoit ek nopseprancs Cabup atakam SPOCTHbIX BONH NIOACKMX
HEHABMCTM, 03N0BNEHHOCTH, xyn. ORHAKO, BHEWHe CyBTUNbHLIA M TWEyWHbIR, HO fene
OGHOPYXMN! OH TaKYIO TBEPAOCTL AYXQ, CTOMb MCKMIOMMTENbHYIO BHYTPEHHIOK CHNY, 4TO
CyMen yCTOATh Nepef BCemu OOPYWABUMMMCS HQ HEFO WTOPMAMM.

OAHOM M3 CBOMX CTUXOTBOPEHMI B OHYEPEAHON PO3 BHIPA3MN OH COBCTBEHHBIE
ﬁunococbmo, MMPOYYBCTBOBAHWE U IMYHOCTHOE KPERO.

HRGEITHNTE Hiero: «monunl» — oteeuan on: «Moxanyiicta, ymonkaio, cnosa Gonee He
ckaxy!»
Kenaswum, 4ToGhI K TBOPAIWEMYCS BOKPYr HEro 3ny oCTaBANCS OH Chen, — FOBOPMN:
«Xopowo, Ha Bcé 3akpsisaio rasaly. A TpeGoBABLINM OT HErO MONYAHMS — OBBABASA-
«3artbikaio cebe ywn!»
M tonsko B opHOM BbikassiBan OH HenpeknoHHocTs: «CTaHy Hem, ryx u cner, Ho
NPUHATL YMOM W Aywoii (npoucxopsiee. — P.I) = He cmory!»
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Ho tonsko Beflb K OCO3HOBAEMbIM MM KOK NOpPOYHbIE ABNEHUAM 6E3MONBHLIM U FIYXUM
YyenoBeK OCTABATHCA HE MOXET.

Cabup xe noHuman, 4yBCTBOBAN, CO3HABAN, O MOTOMY U He Gbil HUKOTAA HU «Cren», Hu

<ﬁ663MOnBeH», HU «FAYX», C HEM3IMEHHOCTBIO, U YCTHO MU MUCbMEHHO, BO3INALWAA CNOBO
pasgbl. ‘

Yxe 6onee eka MuHyno co spemern cmeptn Cabupa.

Ho 1 noHsiHe ronoc ero 3syueH, cnoso — Becko, a KPUTUKQ — OCTPA M, B TOYHOCTH KOK B
iHA €ro XMU3HU, AANEKO He BCEMM NPUHUMAEMA.

ﬂcxe Cp€anM HECOMHEHHbLIX NATPUOTOB MMEIOTCA HE COrnacHble C CO6MpOMZ «Yx

BOnbHO UCTOB OH B CBOEW KPUTMKE, M OTYETO MUCATH EMY NOBAAHO MCKMIOYUTENBHO NMLLb
06 OTPULIATENbHOME» — CETYIOT OHM.

Tyr, opHaKO, BCErna YMECTHO MOMHMTb: TOMLKO NO-HACTOSWEMY CMMbHBIM MIOAIM M
HAUMSIM CMOCOBHO OTKPBITO CMESTLCA HAA COBCTBEHHBIMM HEAOCTATKAMM M He 3n106ch
NPUHUMATL KPUTMKY B CBOM appec.

B otnuune or «ypa-natpuotos», ceou Hapop u Orumsty nio6un Cabup c tpenetom
CepAaua, BbIKA3bIBAA K HAM OTHOWEHWE OHOBPEMEHHO M ROBPOro ChiHA, U 3060TIMBOTO

poautena, 4To He 3amanyuvsaer XBOpO6bI n 6bonn nobUmoro OUTATU, HO fAedATenbHO uXx
Bpa4yeT u uenur.

Takum 6bin Ca6uﬁ\a AHWU €ro XM3HWU, TAKUM OCTAETCS — OH M MOHbIHE.

Ho xots xusub Mupssl Aneknepa Gbina TpyaHaG M nonHa Tpeeor, ypen ero scé xe
cneflyeT nonarath CYACTIMUBLIM.

Cyactnueelif, HO He BNonHe GnarononyyHsIN, 6eCNOKOMHOM Cyabbsl Yenosek U Nost!

M Bcé MMeHHO OTTOro, 4TO M3HAYANbHLIA ero Xpebui — BbiTs coBpemeHHsIM acerpal
MMeHHO NOTOMY OH BMECTE M CHOCTAMBEL, M WCKATENb CYACTHS, TAK M HE CYMEBUMMA B
nonHow mepe ero obpectu

CuacTnmebii — MOTOMY 4TO M MO NPOWECTBUM AECITUNETHI NOCNE €rO YXORA NPOROAXTET
OH XWTb, UM HAMNUCAHHOE — MO-MPEXHEMY MHTEPECHO, A NAMATb O HEM — HETNEHHQA.
CyacTnuebii Xe He BMONHE — OTTOrO 4TO WMeswue Mecto B Hauane XX seka
yenoseyeckme M obuecTBeHHble NOPOKM, 06 UCKOPEHEHWM KOTOPbIX OH TAK MEYTan M C
KOTOPbIMK CTONb CaMOOTBEPXEHHO BGoponcs, no Bonblei YacTh BCe CyWecTByioT No Cen
AEHb.

Ho Toi Xe nopbl, NOKA YENOBEYECTBO He W3BABMUTCA OT HWUX BCELENO, MOXET nu
MATYWMHACS AyX NO3Ta 0BpPecTH 3aBETHbIE OTAOXHOBEHKE, NOKOKU M Bnaropars?!

OpHa w3 npumeuatensHerwnx nuyHocTel wuctopun - Asepbaiipxana XX  sexa,
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BBIACIOWMMCA 3HATOK M MCCnefoBaTens a3epOaMAXAHCKOW M BOCTOYHOM nMUTEpaTyp,
XepTBA rOCYyAAPCTBEHHOTO Teppopa — BonHb penpeccuit 1930-x rofos, pases3aHHbIX
8 Coserckom Cotose NpoTHB MHOKOMBICTSWMX U NepefoBoi MHTennMreHumu, — Canman
Mymras. OgHaxasl, BosHamepuewemycs Hanucats o Cabupe U — B CBA3U C BTUM
MMEBLIEMY HYXAY B MOMYYEHUM U3YCTHO OT HErO HEKOTOPBLIX CBEEHMH, Cly4MnOCh eMy v
no6eiars y noata 8 Lemaxe.
Bo Bpems ux scrpeun, scnommHan Mymras, Cabup To M feno ¢ 03a604eHHOCTbIO
MOrNsAbIBAN HO CBOM 4ACHI, TAK YTO MOXHO 6bino nofymats, Byato emy Harepnurcs i
nobeictpee 3akoHuut Gecepy. Ho, uyenosek uyTkui, 6bICTPO ©OCO3H@B, CKOMb |
HEMOYTUTENLHO €ro MOBEAEHWe, Mocnewun onpaBaaThcs nepep roctem: «HessHauai 1
ewé nogymaete, ByATo 370 M3-3a BAC 5 HA 4ackl cmoTpio. Hert, ato He BepHo. Kak Bam
M3BECTHO, S 3QHMMAIOCh MbinoBapeHuem. [laBeya X MHOM noctaeneH Gbin Ha OrOHb ’
KOTEN, KOTOPbIA HEOBXOAMMO CHSTb C MNAMEHM CTPOro B Hapnexaiee spems. Yrobel (
BPEMs 3TO HE MPOMYCTUTb, M FNSXY S HA YACHI...»

pebbiBaiowme Ha HeyracHom mbiny ero Bpemenn, Cnosa Cabupa Bcerga — BbICOKOro
Hakana.
M or ouara cero Cnosa aT1 BOBEKM HEOTTOPXMMbI.
Yacel xe Cabupa — ykasarenu epemenu ans OrteyectBa, KOero OH AOGNECTHbIA \
rpaxpaHmH, Ans Hauun — koen oH BosniobnenHoe auts, ans Mupa — koero oH {
MOAQHHbIN, BONbHbIA B6E3BM30BO NEPEXOAMTh BCE HA CBETE rOCYAPCTBEHHLIE TPAHMLbI. *
OueHb paBHo, ewé B nopy ero xusuu, nepectan Cabup GbiTb cyry6o uvapom .f
CoBCTBEHHOrO HapOAQ. ,
M ewé Bo mHormx ropopax semnu Beicutbcs Cabupy, BONMOWEHHOMY B KAMHE M !
metanne.
Ewé Ha mHorme s3vikn Hyper Cabup nepeseféH, HO MHOTMX S3bIKAX, HA KOTOPbIX
flocene OH He U3bACHANCS, NPEACTOUT eMy 3AarOBOPUTh, U MHOTMM ElIE NIOSM NPEACTOMT : :
OTKpbIT AN ceBst MMP MbICNEN Ero M YyBCTB. 1 i
N MHorne u mHorue ewé rofbl Gynem cepsTb Mbl HEBEpHbIE, BEYHO 3QMNA3fbBAOWME ‘ e 1S
Hawu Yackl no GesykopuaHeHHo TouHbiM Yacam Cabupa. I

BeyHbie Yacei Cabupa npoponxaior cBOM XOf...
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