CeroaHs ecTb NONBITKM NPUNUCHIBATS
AsepbangKkaHcKoro:noasta Husamm:
[aHmKeBU K nepcm,qcxom nuTepaType.
paHEkne n HeKoTopbie 3apy6e>KHb|e yye-
Hb WyT, 4TO HVI3aMVI STHMHYECKM TEpC,
nucanHa nepcm,qcxom A3bIKe U,
COOTBETCTBEHHO, OH ePCUACKUIA FIOST,
KNnacenk nepcuackomn nutepatypbl OaHako,
3TO.COBepIIEHHO HEGHOCHOBAHHOE !
MHEHME; 3TO He HayKa, a ncesgoHaykKa:
Husami FaHmpxeBiak Flepcum, nepenackomn
NMTEPATYPE HUKAKOIO OTHOLIEHUA HE
umeer. KHura-Asep6aiaxaHckora nucartens
Pamuza A66acsbl~Hysamm MMHIKeBN
TIOpKCKMVI nosT"MoCcEsAeHa STOMY.
Bonpocy. P, A66acnb| B.CBOWCTBEHHOU eMy
MaHepe, UCXOA UCKIIOUNTENBHO M3
HEORPOBE PXKUMbBIX ¢aKToB AOKa3biBaeT, 4o
HM3aMM rﬂH,q)i(eBM nopKCKMM noar;

> are currently efforts to at _lbute the
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literature. Iranian and some foreign
scholars contend:that Nizami'is ethnically
Persian;wrote in Persian, so he isialPersian
poet,a classic of Petsian literatur
However, this is a: completely unfounded
oplnlon it is not science, but ]
pseudoscience: Nizami Ganjavi hasnothing
to do.with Persia or Persian literature. The
Azerbaijani writer Ramiz Abbasli'siook
«Nizami Ganjavi the Turkic Poets is -
dedicated to'this
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irrefutable facts; proves that Nizami
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CeroHsl €CTh MOMBITKK NPUIKCHIBATE A3epOaiKaHCKOTO
nosta Huzamu ['iHpkeBy K nepeuackon nureparype. Mpanckue
1 HEKOTOPBIE 3apyOe)KHbIE yUCHbIE MUIIYT, 4T0 Huzamm sTHHYe-
CKH Iepc, MUcall Ha NEPCUICKOM SI3bIKE U, COOTBETCTBEHHO, OH
HNEepCUACKUHN TOAT, KJIACCUK MepCUACKON nuTeparypsl. OgHaKo,
9TO COBEPIIEHHO HEOOOCHOBAHHOE MHEHHE; 3TO HE HAayKa, a TICEB-
noHayka: Husamu I'tnkeBu k Iepcun, nepcuackoil aurepary-
pe HHMKakoro oTHouIeHUs! He uMeeT. Knura Azep0aiikanckoro
mucarens Pammsa AO6Gacisr “Huzamu [stHIDKEBH TIOpKCKHit
03T” TMOCBSIIIIEHA ATOMY BoTpocy. P. AGOacibl B CBOMCTBEHHO
€My MaHepe, UCXOJIsl HCKITIOUYUTEIBHO U3 HEOIIPOBEPIKMUMBIX (ha-
KTOB, J10Ka3bIBaeT, yTo Huzamu [SIHIKEBU TIOPKCKUI MOAT.

There are currently efforts to attribute the Azerbaijani poet
Nizami Ganjavi to Persian literature. Iranian and some foreign
scholars contend that Nizami is ethnically Persian, wrote in
Persian, so he is a Persian poet, a classic of Persian literature.
However, this is a completely unfounded opinion; it is not
science, but pseudoscience: Nizami Ganjavi has nothing to do
with Persia or Persian literature. The Azerbaijani writer Ramiz
Abbasli’s book «Nizami Ganjavi the Turkic Poet» is dedicated to
this topic. R. Abbasli, in his characteristic manner, based solely
on irrefutable facts, proves that Nizami Ganjavi is a Turkic poet.
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Tlocsawaemcsa 880-nemuto
Huzamu [noocesu.






HU3AMU r'TH/>KEBU
TIOPKCKUH IO3T



2021 rogy ormeuaetcs 880-metue AzepoOaii-

JDKaHCKOTO TodTa Huzamu. ITOT rog o0b-
aBieH rogoM Huzamu I'samxeBu. B pogHom ropone
Hwuzamu ['sumxeBn, B [ TH1KE, TII€ OH POAMIICS U IPO-
JKWJI BCIO CBOIO JKM3Hb, BO3BEJICH MaB30Jiel; B baky,
Cankr-IletepOypre, Pume u npyrux ropomax ycra-
HOBJICHBI MAMATHUKH MOATY... Tak U JOKHO OBITh:
Hwuzamu — BenMKHil OAT, TAKUE JIFOAU NPUHAJIEKAT
BCceMy yesioBedecTBy. Bonpoc He B ToM, uTo Huzamu
azepOaiikanckuii noat, Iymkun — pycckui, a Hlek-
CIIUP — aHIVIMHCKMI. [T1TaBHOE TO, YTO B UCTOPUH Ye-
JIoBeuecTBa OblIM Takue Jironu. M, kazanochk Obl, Bce
MPOCTO U SICHO.

Ho, 3amisiHyB B aBTOPUTETHBIE SHIIUKIONEINA MU-
pa, craskuBajics ¢ Hepazoepuxoil. B bomwmoit Co-
BCTCKOM OHIMKIIOIICANH HamucaHo, 4yrto Hwuzamu
I'tnxeBu — azepOaiizkaHCKUN MMOAT, MUCAT HA Mep-
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cunackoM sa3pike. B Bombmioin Poccuiickoit DHIUK-
JIOTIIGIUM HAIIMCAHO TO ke camoe: Hu3zamu 't KeBU
— azepOaifJUKAaHCKHUI TOAT, MHCAl HAa TEPCHIACKOM
si3bIKe. A B 3HIMKIIoNEenuAxX bpokraysa u bpurannuka
HanucaHo, 4to Huzamu I'SIHIKEBH — KIIACCUK mep-
CHUJICKOM JIUTEpaTyphl.

Ilepcunckas nureparypa B XII Bexa? Ilpoctsie
JIFOOM DTO moHMMaroT Tak: B XII Beke ObLIO Kakoe-
TO MEPCHUACKOE rocyaapctBo, a Huzamu I'stHmxeBu
poAMIICs, BBIPOC U TBOPUJI B 3TOM TOCYHApPCTBE, TO
ecTb ObUT mogmaHHbBIM 3TOM [lepcun U, Kak TanaH-
TIMBBIA YENIOBEK, CeJajl MHOTOE JUIsl MPOIBETaHUS
JINTEPATypbl CBOETO IOCYAapCTBa, MOAITOMY aBTOPH-
TETHBIE SHUIMKJIONEANN COBPEMEHHOIO MUpA MUIIYT:
Huzamu ['sHmkeBU — KIIacCUK MEPCHUACKOW JUTEpa-
Typbl. Ho, k coxanenuto, B XII Beke rocymapcrsa
[Tepcus ne 6su10. [lepeus (rocymaperso Cacanuion),
K JINTepaType KOTOPOU XOTAT NMpunuckiBaTh Huzamuy,
pacniasiack B 650 rogy Hameil spbsl. Korna poauscs
Hwuzamu, nponuio 500 ner nmocne pacnana Ilepcun,
Y OH HUKAKOIO OTHOILIEHUS K 3TOMY IrOCYAapCTBY HE
nmMen. Torma BO3HUKAET BONPOC: YTO 3a MaHUS MPHU-
MHUCHIBaTh U3BECTHBIX MOATOB M YYEHBIX K HECYIIEe-
CTBYIOIIMM JPEBHUM TOCYIApCTBAM, K KOTOPBIM 3TH
JIFOIY HUKAKOTO OTHOIICHMS HE UMEIu? A eClu Tak,
TOT/Ia HAJI0 0OCYXKJaTh U BOIIPOC O MPUHAITICHKHOCTH
Huzamu I'ssnmpkeBu k mureparype Ckudckoro mapcer-
Ba, Muauu, Munuu-Atponarensl, Andanuu. Eciam
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AnbGaHus B OCHOBHOM Obljla CaMOCTOATEIbHBIM TO-
Cy/ZIapCTBOM, HO MHOTIJIa YTNPaBISIaCh CaCaHUIACKUM
HAaMECTHUKOM, a MHOT/Ia — HAMECTHUKOM Xa3apCKOTro
KaraHa, TO HEKOTOpPbIE MCCIIEIOBATENU JaXKe MHUIIYT,
9710 ANIOAHMS — TO e CaMoe, UTO U Xa3apus. 3HAYHT,
Huzamu MoXHO cuuTaTh anbOaHCKUM M Xa3apCKUM
mo3ToM. MoxHO ObITO ObI 0OCYX/IaTh U BOMPOC O
npuHaanexxnocTn Huzamm [stHIKEBH K apabckoi
JTuTepaType: OH — apabCKHil MOAT, Mucajl Ha MEPCU/I-
CKOM si3bIKe. DJTO BBIVISAENO Obl Ooyiee MpaBIoIo-
n00HO ¥ HAMHOTO JIy4Ille, ITOToMy 4uTo eciu Huzamu
HE MMeeT HUKakoro otHouieHus k Ilepcuu ¢ ee 30-
pOacTPU3MOM, TO Y HETO MHOTO 00IIero ¢ Apabckum
Xamudarom: OH HCTOBENOBAJ PEIUTHIO apaOCKOTO
MPOPOKa, KOTOPBIA M OBLT OcHOBareneMm Apabckoro
Xanudara, yunics B apabCKoii 1Kose, rae yueda Be-
J1ach Ha apaOCKOM f3bIKe, MHcall apaOCKUMU OyKBaMH
B apa0cKkoif MaHepe — crpaBa HaJeBo. ..

A eciu ObITh TOUHEE, TO Huzamu He mepcuackuii
1 HE apalCKHil T03T, OH AppaHCKHM (3TO Ha3BaHHUE
CeepHoro Asep0OaiikaHa) Mod3T, MUcal Ha MEePCHUI-
CKOM SI3BIKE.

Hwuzamu poguics, Beipoc U TBOpUI B CelbIKyK-
ckoii umrepur. OH TO3T TIOPKCKOTO TOCYAapcTBa
Cenbkyku1oB. B aToM muane ciemyer ocobo OT-
METUTh SHIMKIONeAuto “Britannica”, xotopas maet
YeTKYI0 HH(POpPMAIHI0 O MecTopoxaeHus Huzammu
Isamkesn (Nizami Persian language poet, born c.
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1141, Ganja, Salcuq Emperie — “Huzamu nepcosi3bru-
HBIW 1TOAT, poauics B ropozae ['sinmxe CenbIKyKCKOM
umnepun”). [IpaBunbHo, HU cioBa o [lepcun. Ecnu B
XII Beke He Obwt0 Ilepcun, TO HENb3s1 TOBOPUTH U O
ee yireparype, co3gaHHou B XII Beke. bbuio ceib-
JDKYKCKOE TOCYyIapcTBO, Oblia ctpaHa Appan. Eciu
3a OCHOBY B34Thb CTpaHy, TO Huzamu — appaHckuii
nodT. A ecnu onpenenuts Huzamu kak npencraBu-
TeJsl KYJIbTypbl KaKOTO-TO TOCYJapCTBa, TO OH IMOAT
TIOPKCKOT0 rocynapcrBa CenbIKyKUI0B.

BonsmmHCTBO cpemHeBekoBbiX Ouorpadgor Huza-
mu — Aydpu Cammn-an-nua (XIII Bex), [loynarmax
Camapkanau (XV BeK) U Opyrue — yKa3blBalOT Me-
cToM poxaenus mosta r. 'stnmpka. Ho B XVIII Beke B
onHOM 13 pykonucen “Vckanaep-name” ObUTH OOHA-
PY>KEHBI CTPOKH, IJI€ TOBOPUTCSI:

“Xors 51 3arepsaH B Mope [MHDKH, CIOBHO KEMYY/KUHA,
Ho s u3 Kyxucrana™.

Hcxons U3 310ro, MHOTHE UCCIEI0BATENM, HE HC-
CJIeI0BaB 3TOT BOIIPOC, CTAJM MHUcaTh, 4YTo Huzamu
pomom u3 upanckoro ropona Kym. OgHako B KOHIIE
TpUaLUAThIX TOAOB XX BEKAa COBETCKUH BOCTOKO-
Ben E. beprenbc nokaszan, 4To B APYrUX PYKOIUCAX
“Uckannep-HaMe” 3TOM CTPOKHU HET, U 110 3TOMY IMO-
BOAy mucai: “B myumei u crapeiiei u3 n3BeCTHBIX

11



MHe pykonucerd Hwuszamu, npunagnexamen Hanwm-
oHabHOU bubnumoreke B [lapuxe, 3Toi CTpOKH HET .
To ecTb, 3T0 Beero nuiib rpydas ¢paabcupukanus, — B
TO BpPEeMsI TAKOE€ OBIBAJIO: TTUCITHI KOS-YTO JOOABIISIIU B
OCHOBHOH TeKCT. MHOTHE UCCIIe0BATENH STOT (HaKT
YYHTBIBAIOT — Haripumep, Francois De Blois u qpyrue
— ¥ TIHIIYT, YTO 3TH CTPOKU MOJJCIbHAs BCTaBKa. A
HEKOTOPBIM, KaK TOBOPUTCS, J10 JIAMIIOYKHU, U OHU TIPO-
JOJKAIOT METh CTApYyIO MECHI0. B 3TOM oTHOmIEHUN
HeJb35 HE OTMETUTh OTPULIATEIbHYIO POJIb B HU3aMHU-
BeneHnn okcdopackoro npodeccopa Jxymu CroTT
Meiicamu. OHa Be3/ie ¥ BCIOAY MTOBTOPSIET OHO U TO
K€, BUJJOU3MEHSIET ATy JIOKb, HA €€ OCHOBE COUMHSET
JIpyTrue CKa3Ku M CO CBOMMM YacCTbIMH ‘“‘BEPOSATHO”,
“OpeanonaoKUTensbHo” nuieT, yro Huzamu u3 upan-
ckoro Kyma, eciu nasxe oH poauics B I IHIKe, TO €ro
ponutenu w3 upaHckoro Kyma M, COOTBETCTBEHHO,
OH Iepc, MEePCUACKUM modT u T.n. OHa HpeacTaBIis-
eT aBropuTeTHbIi Okchopackuil YHUBEPCUTET, HO
KaK-TO OYE€Hb CTPAHHO LEIUIAETCS 3a 3Ty HOJJIEIKY,
TUPAXXUPYET €€ Be3/I€ U BCIOAY MU, TO JIM MpeaHame-
PEHHO, TO JIU MO HEe3HAHWIO, HAHOCUT YIIepO UMHU/I-
Ky Oxcdopna. [Tomyqaercs, uro Best 10kbp 0 Huzamu
dopmupyercs B Okcopackom Yausepcurere. Jlaxe
HEMOHSTHO, modyeMy cam Oxcdopa MOITIuT?
Meiicamu 1 ee CTOPOHHUKH CTaparoTcsi BO YTO Obl
TO HU OBLJIO OTHSITH, OTOpBaTh Huzamu oT pomHoro
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oyara 4 HapoJia, BbUICIIUTh U3 HETO MEPCUJICKOTO I10-
aTa u nepenarb Mpany.

B XII Beke Ilepcun, xak rocynapcTBa, He ObBLIO —
9TO SICHO KaK JIBaXJbI JBa YeThIpe. A MOXET ObITh,
obuta ctpana llepcus? Ho 4ToOBI Ha3biBaTh BCIO
[Tepenntoro Azwuro [lepcueil — kak cTpany — HE00X0-
JTUMO, YTOOBI, BO-TIEPBBIX, IEPCHI KaK THOC COCTAaB-
JISLTU TIOAABIISIIONIEe OOJIBIIMHCTBO HACEJICHUSI 3TOTO
Kpasi U, BO-BTOPBIX, YTOOBI UX SI3bIK — HOBOMEPCHUJ-
CKHUM — urpan poiib cpenctsa oomenus (lingua franca)
MEXIYy IPYTUMHU STHOCAMHU, HACETISIOIIUMH PETHOH.

B XII Beke mepcsl cTaiv HalMOHAJIBHBIM MEHb-
LIIMHCTBOM HE Tosbko B Ilepenneit Asum — u B me-
pHOJ paccBeTa nepcuackoro rocynapcrsa Cacanuos
mepchl Kak ATHOC HE COCTaBISUIM OONIBIIMHCTBA Ha-
CEJICHHS ATOTO Kpasi, — HO JIaXe B caMOW KOJIBIOeNn
nepcosB, B Ilepcune (mposunuus Ilapc B coBpemen-
HoM Hpane); u 3TO OBLJIO CBA3aHO C JABYMS BEJIHUKH-
MU UCTOPUIECCKUMU COOBITHSIMHE: apaOCKUM HAIIEeCT-
BueM B VII Beke U yCTAaHOBJIIEHUEM BJIACTH TIOPKOB,
HauyuHasg ¢ X BeKa.

[Tocne pacniaga [Mepcun apaObl XIBIHYIH HAa BHOBB
3aBOEBaHHbIC 3eMiu Xanudara. DTHUUECKas KapTa
[lepenneit A3uu cunbHO M3MEHUIAch. ApaObl MpH-
IIUTH, B€3JI€ M BCIOJLy YCTAaHOBWJIM CBOIO BJIACTh, CTa-
JIU X035€BaMHU, BBEJIU CBOIO PEIUTHIO, OOBIYAU U I0-
psiaku. ApaObl BBENTH U CBOU SI3BIK; 9TO OBLIO BeChMa
U BeChMa CEpPhE3HO, MOTOMY YTO apaOCKuil ObLT HE
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TOJIBKO TOCYAAPCTBEHHBIM SI3bIKOM BEJIMKOM HMIIE-
pUH, HO U A3BIKOM CBSILIEHHOW KHUTH HOBOW pEJH-
TUU — uciiaMa. ApaOCKHil CTajl OCHOBHBIM SI3bIKOM M
B cucTeMe 00pa30BaHMs: B MEKTeOax U Meapece 00-
Y4YE€HHE BEJIOCh UCKITIOUUTENILHO Ha apaOCKOM SI3bIKE.
[lepcuackuii s3bIK MOMaNl B O4YEHb HEOIArONPUSATHOE
MIOJIOKEHHE: €r0 TPUTECHSAIN, CAMUM IIEPCaM OH Hy-
eH ObUI ToJbKO B ObITy. Bee, B ToM uncie u camu
Mepcehl CTalu mucath Ha apabckoMm s3bike. [lepeus —
B XII Beke Takoro rocyznapcrsa He ObLIO, HE OBUIO U
Takoil ctpansl. [lepennss A3us apabusupoBaiachk, ee
KYJIBTYpHBIN 00nuK ctan ApyruM. Co3HaHUE JHOJCH,
UX OTHOLIEHHUE K OKPY’KAIOLEMY MUPY CTaJIH IPYyIrH-
MU, 1 OHM CO3/1aBaJii HOBBII MHUp, HOBYIO KYJBTYpY.
[ToaTomy rmyOoko ommbaroTcs Te, KTO MUIIET, 4YTo,
ax0o0bl, Huzamu 1 apyrue mosTel TOro BpeMEeHU BO3-
pOXKIaIu KylnbTypy ucuesnysiiei [lepcuu (¢ ee 30po-
aCTPU3MOM U MEPCUCKUM MPABICHUEM; B IPUHLINIIE
BO3POXK/IAaTh-TO OBLJIO HEYET0), y KOTOPOW HEe OBLIO
HU OJTHOTO JOCTOMHOIO BHUMAaHHUs I103Ta, TOIJA KaK
B cocenHuX ['penuu n Pume nponseranu nureparypa
U HayKa.

Hwuzamu He ObL1 MosTOM HecymiecTBytomiei [lep-
CUM M HHUKOIJAa HE 3aHUMAJICS BO3POXKICHHUEM KyIlb-
Typhl 30poactpuiickoil I[lepcun; oH ObUT YeIOBEKOM
HOBOT'O BPEMEHH, MOJJIaHHBIM COBEPILEHHO JPYToro
roCyAapcTBa U 3aHUMAJICS CO3/1aHUEM HOBOM KYJIbTY-
pel. Uneonoruveckyr 6a3y 3TOW KyJIbTYpbl COCTaB-
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nsna HoBas penurus — ucnam. Ilepennsis Azust oc-
BOOOMIACH OT OKOB 30p0OacTpU3Ma, OHA BOCIIPSHYJIA
JlyXOM, M HayaJjcsl MPOILECC CO3JaHUsl HOBOW KYJb-
Typbl. OMHUM W3 co3aresiell ATOW KyJIbTyphl OBLT U
Hwuzamu I'samxesn.

YMecTHO ObUTIO OB OTMETUTH U TO, YTO B TPHU/LIA-
Thix rogax XII Beka CenbKyKckasi UMIiepus Haya-
na ocnabnsaTees... Ho mpexae yem 3aBepIInTh 3Ty
MBICJTh, HEOOXOAMMO YIOMSIHYTh B3aHMOCBSI3b TOCY-
JapCTBa U KYJIBTYpPhl. A 3TO UMEET JIB€ CTOPOHBI: 3a-
BHCHMOCTB FOCYJIapCTBA OT KYJIBTYPbI U 3aBUCUMOCTh
KYJIBTYpBI OT rocyaapcTBa. TemaTuka Halleil cTaTbu
TaKoOBa, YTO B IAHHOE BPEMs Mbl MOJKEM 3aTparuBaTh
TOJILKO BTOPYIO CTOPOHY BOIpOCa.

Wrak, 3aBUCHMOCTb KyJBTYphl OT TOCyJapcCTBa.
Takas 3aBHCHMOCTh ecTh U Beerna onuta. B XII Beke,
B YCJOBHUSIX MOHAPXUYECKOW BIIACTU TOCYIAPCTBO
OBLIIO OCHOBHBIM TIOKpOBUTENIEM UCKyccTBa. [IpaBna,
KyJIbTypa He Obllla 4aCTHOW COOCTBEHHOCTHIO TIOPK-
ckoro cynrana. Ho oH co3naBain ycioBus Jjisi pa3Bu-
THSI UCKYCCTBA, MOOIIPSIT BBIIAOIINXCS MPEACTaBU-
TeJIe UCKYCCTBA.

Hocurenem u TBOpPLIOM NHUCHbMEHHOW KYJIBTYpPBI
— JINTEepaTyphl — SBISICTCS OOpa30BaHHBIN YEIOBEK.
UToOBI MOTyuuTh OOpa3oBaHue, HAZO0 YIUTHCS. A TIIe
yunthesi? Ecnu HeT XOopomMX IIKOJI U YHUBEPCHUTE-
TOB, HEBO3MOYKHO TMOJIYYHUTh XOpoliee 00pa3oBaHHeE.
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[Tpu CenpmKyKuaax yHUBEPCUTETOB He ObL10. bbutn
TOJIbKO MEKTeOM (HadaJbHBIC IIKOJBI) W Meapece
(obmeoOpazoBaTenbHbIe MIKOIBI). MekTeOu Oblu U
paHbllle, a MeJlpece MOSBUIUCH MPU CENbIKYKHIAX.
Kapaxanuackuii npasutens Tamrady-xaH gai ykasa-
HHUE O CO3/IaHUU MeZIpece, KOTOPOEe CTajio Obl MECTOM
coOpaHusl JOAEeH HAyKU U PENUTMHM U BKIIOYAIO B
cebs MedeTh, a Takke ydeOHble Kiacchl. Hapsmy c
PENUTHO3HBIMU HayKaMH TaM IMpenojaBaluch Guio-
codust, ucTopusi, TUTEpaTypa, MareMaThka, pu3nka,
acTpoHOMUs, MeaulMHa U T.4. Ilegaroru B menpece
nonyyanu skajgoBaHue. CTyneHThl 00ecreyuBaIKCh
KUIbEM U MUTAHUEM; OHU 3aHUMAJUCh C yTpa [0
Beuepa, THEM MM JlaBaJIv MepephIB i odena. B me-
Ipece He ObLTIO MeCTa pasTUIIBISAsAM, HaJ0 OBLIO Kak
clelyeT 3aHUMaTbcs. B COBpeMEHHBIX yHUBEpPCUTE-
Tax CTYICHTHI TaK HE 3aHUMAIOTCS.

Hwuzamu yumncs B Menpece oOpasua XII Beka
U, KaK JOOPOCOBECTHBIN, TPYIOMIOOUBBHIM U OYEHD
OJTAPCHHBIN YEJIOBEK, ObUI TEPBBIM CpPEIu TOBAPH-
Ie-COKYpCHUKOB. 3aHATHS B MeIpece BEIUCh Ha
apabckoM si3bike. [lepcuackuii A3bIK MpernojaBaiu
KaK WHOCTPAHHBIN, U 3TO TOXKE ObLIO HOBOBBEICHU-
em CenpmkykuaoB. OHu pedopmupoBaiu cTapyro
cuctemy oOpazoBanus. B stom mane Huzamu mo-
Be3s10. CrtaB BCECTOPOHHETO OOpa30BaHUs, TPYIIO-
MO0US M peAyaliiero TajgaHTa — BOT YTO CJIENalo
Huzamu nenpe3oitnennsiM. Ho kak Obl TamaHTIIUB
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OH HU ObLI, 6€3 XOpoIllero o0pa3oBaHusl OH HE CTall
OBl “0oroM cpean o3ToB”. Eciin Ob1 He ObLTH pedop-
MbI CeNnbKYKHIOB B cucTeMe o0pazoBanusi, Huzamu
nmonyunia Obl HETIoXoe oOpa3oBaHHE B MEKTeOe H
cTay OBl TIPOCTO XOPOIIUM TIOITOM, HO HE T'CHHEM.
Pedopmbr CenbKyKHIIOB B CHCTEME OOpa30BaHHS
nanu xopoiuue pesynbtarhl: [lepennsss Asus mojna-
pHIIa YeJI0BEUCCTBY BEIMKHUX yYUCHBIX, (pritocodoB u
MOATOB, OJTHAM U3 KOTOPBIX SIBIIACTCS a3epOaiiKaH-
ckuii mod3T Huzamu I'ssHIKeBH.

CeromHs €CTh MOMBITKH MPUNUCHIBaTh Huzamu k
MIePCUICKON JTUTEpAType, TaKe MHUIIYT, 4YTO SKOOBI OH
BO3pOXKJIaJl JIPEBHENIEPCUICKYIO KynbTypy. llepcus,
KOTOpas pacnainach B cepenune VII Beka H.3., HE co-
3/1aBajia yCJIOBUA JUIsl MPOUBETAHUS 1M033UH. B 3TOM
OTHOIIIEHUHY OHA OblJIa TOX0XKA Ha OECIUIONHYTO KEH-
nHy. CenbDKYKHIIBI JK€ CO37aBajiid YCIOBUS IS
Pa3BUTHUSA JIUTEPATYPHI, OHU OBLITN OYEHB TIOIOBUTHI:
OHM nopoauiau HuzaMu — OH UX pOJHOM ChIH, BOCIIH-
TBHIBAJIM €T0, JAJIH XOpolliee 00pa3oBaHue, MOOIIPSIIH,
OIHHUM CJIOBOM, CIENIalu JJjis Hero Bce. PonmnHas maTh
HU 32 YTO HE€ OTAACT CBOETO ChIHA UYXOW >KEHIUHE.
Ota adepa He IPOHIeT.

s toro utoOwl mpeactaBuTh Huzamu mepcui-
CKHM II0O3TOM, W3BECTHBIE MPOPEcCcOpbl UMEHHUTHIX
YHUBEPCUTETOB cchUlatoTca Ha aBropa XIII Beka
Kupaxoca IN'annzacexku. Kupakoc B cBoeld kHUre mu-
mreT, yTo B [ SIHIKE )KUBET ““MHOTO JII0ICH, BRIXOAIICB
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u3 Upana, u HemHoro xpuctuan”. Mcxoas usz 3toro,
M3BECTHBIE Tpodeccopa caenanu BeiBogA: B XII Beke
B ['tHpke OBIITO OYeHbh MHOTO MepcoB U Huzamu Toxe
nepc, 3Ha4YUT, OH mepcuiickuii modT. Kazanock Obl,
Jake mpaBaonogo0oHo. Ho 3TOT BRIBOA COBEPIIEHHO
HernpaBUIbHBIN. Bo-nepBrix, coobmenune Kupakoca
oTHOcHUTCS KO BTopoil mojoBuHe XIII Beka (cBOMO
KHUTY OH 3aBepiui B 1265 roay), a Huzamu ponui-
cs B nepBoii nosnosuHe XII Beka, Tounee B 1141 roxy.
Pasnuna cocraBnsier 124 roma m HUKaK HENb3sl yT-
BEpKJIaTh, YTO 3a ATO BPEMsS COCTAB HACEJIECHUS ObLI
MMOCTOSTHHBIM;, STHUYECKHUH cocTaB, 0€3yCI0BHO, 10JI-
KEH OBbLT U3MEHUTHCS, U U3MEHUIICSL.

Ho He Tonpko 3THHMYECKAss KapTHHA W3MEHUWIIACH,
cama ['stHKa crana coBepuHieHHO Apyroul. I'aTrpan
Tabpusu (nmost XI Beka) numer, yto ['THAKA — 3TO
Pait. A B XIII Bexe I'stmmka yxe crama Anom; B
1225 romy ropoa ObUT OKKYNHPOBAaH XOPa3MIIaxoM
Hxanan an-/Iluaom, a B 1231 rony I'sHmky 3axBaru-
71 MOHTOJIBI. ['opox ObLT pa3pyleH, COXKEH, MPEB-
paieH B pyunsbl. [Toatomy I'snmxy XII Beka u ['sn-
oKy XIII Beka Henb3s cpaBHUBATH. TOJBKO ICEBIO-
ydeHbIe CocOOHBI Ha Takoe. Eciu B 1265 romy B
I'sumpxe ObUTO “MHOTO TIepcoB” (a Takoil nH(opma-
MU BOOOIIIE HET, OHU CaMH COYMHSIOT 3TO), TO ITO
He o3HadaeT, yTo B 1141 romy Tam Toxke ObLIO “mO-
HO niepcoB”’. Bo-Bropeix, Kupakoc He mumier, 4Tto B
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I'stnke ObUTO MOJHO MEPCOB, B €r0 COOOLIEHUH HET
cioBa 0 nepcax. Pedb uuer o yronsx, BeIXOALAX U3
Hpana. Hu ceiiyac, 1 HM BOCEMb CTOJIETHUH Ha3al
HacesneHue MpaHa He COCTOSIO MCKIIIOUUTENIBHO U3
nepcoB. MpaH ObU1 ¥ OCTaeTcsi MHOTOHAIIMOHAJIbHOM
CTPAHOM; TaM HJIU U )KUBYT MEPChl, apadbl, TIOPKH,
€BpEH, TPEKU, MHIAUMILIBI, KUTalLbI U 1p. Kak uzBect-
HO, 3THUYECKUN COCTaB PErMOHA CUJIBHO U3MEHUIICS
B pe3ysbTare JABYX Belnukux coOwrThii: B VII Beke B
PErMOH XJIBIHYJIM apalbl, a HaYMHas ¢ X BeKa, Ha 3Ty
TEPPUTOPUIO XJIBIHYJIU TIOPKCKHE IUIEMEHA C BOCTOKA
U CEBEPO-BOCTOKA. 3axBaT ropona [xanan an-J{nHom
Y MOHTOJIaMU CHJIBHO MOBIIKSAIO Ha Bce. Kro Teneps
CMOXKET OTBETHTh Ha BOIPOCHI: KaKOB ObLI 3THUYE-
CKHI COCTaB HACEJICHHs, 0 KoTopoM mnucai Kupakoc?
Kto Obiint 511 “BBIXOAIBI U3 Upana”? Ckoibko apa-
00B, TIOPKOB, I'PEKOB, €BPEEB, KUTANULIEB, IEPCOB ObI-
JI0 cpenu 3TUX “Boixoaues nu3 Mpana”? beuim au cpe-
1 HUX niepebl? Ckopee Beero, IepcoB He ObLIO. ..
Celiuac HeT BO3MOKHOCTHM TOYHO OTBETUTHh Ha
3TH Bompochkl. VHTEpecHO, MovyeMy k€ H3BECTHBIE
npodeccopa chaenand TaKOW MOCHEIIHbI BBIBOA?
[Touemy coobmienne Kupakoca oHU TpakTyroT He-
npaBmwIbHO (sik00bI, Kupakoc coobmian, 4to korma
pomwica Huzamu, B I'iHIpKe ObUIO MOJTHO TIEPCOB)?
[loyeMy OHM HE YYHMTBHIBAIOT COOOLICHUsI apaOCKHUX
HCTOPUKOB, reorpadoB M myTemecTBeHHUKOB XI u
XII BekoB, koTopsle, B ominuue oT Kupakoca, naror
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0oJiee KOHKPETHYIO M TOUHYIO MH(popMaluo o6 31-
HUYECKOM CcOCTaBe HaceleHus [sHmku u Appana
(CeBepnoro AzepOaiimxana) B rienom? (Mumoxoaom
OTMETUM, YTO OHM MUIIYT: “AppaH KUIIMS KUIIUT
TypkMeHaMu”, “I'stHIKa TYpKMEHCKHM ropoa’”).

Oty npodeccopa T0HKHBI ObUIN YUUTHIBATh U TO,
4yTO cBOIO KHUTY Kupakoc mucan B nmepuoj; MOHIOJIb-
CKOI'O HallleCTBUA. A OMH U3 INIaBHBIX IIyTeW mepe-
JBUKEHHSI MOHIOJIbCKMX BOMCK C BOCTOKa Ha 3amaj
IpoJieraji, B OCHOBHOM, toxHee Kacnus, uepes tep-
putopuro coBpeMeHHoro Mpana. MoHronasckue Bou-
CKa OYEHb JKECTOKO 00pallainch ¢ MUPHBIM Hacelle-
HHUEM, [TI03TOMY T€, y KOTo Obljla BO3MOXKHOCTh, CIa-
cas ce0s u OnM3KuX, Oekaju Mojajblie OT IIIABHOTO
paiioHa mepenBHKEHUS 3aXBaTUUKOB K Nepudpepusm
B MouCKax Oonee 6e30macHbIX MecT. OTHUM U3 TaKHX
OTHOCUTEJIbHO 0e30MacHbIX MecT Obl1 AppaH.

B 10 Bpems, to ectb B cepenune XIII Beke, B
CesepaoM AzepOaiimkaHe ObIO MHOTO O€KEHIIEB, a
Kupaxkoc, ropops “mHoro ntozaei, Beixonues us Mpa-
Ha” KaK pa3 uMeJl B BU1y uMeHHo ux. Ho npu aTom oH
He coo0111aeT 00 3THUYECKON MPUHAJICKHOCTH ITUX
“BorxozueB u3 Mpana”. 1o ObUIM HE MECTHBIE JIFOIIH,
oHHU ObuM mpumensiamu U3 Mpana, ux ObUIO0 MHO-
T0, I0O3TOMY MX OTJIMYaJId OT KOPEHHOI'O HACEJIEHUS U
Ha3bplBaJIM upaHuamu. Kakoil cMbICI KOPEHHOTO ISIH-
JUKWHITA Ha3bIBaTh WpaHieM? Appan ke He Mpan. A
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BbIXO/IIeM U3 MpaHa Mor ObITh JI000I: TIOPK, apao,
eBpeil, rpek... XoTs He UCKIIOUEHO, YTO CPEeau HHUX
ObUIH U Tepchl. BeposTHO, OBIIIO U HECKOJIBKO IEep-
COB. A MOXeET ObITh, HE OBLIO HH OJTHOTO Iepca.

Bot Tak ouepenHoil GpoKyc NceBIOyUEHBIX pa3Ba-
JUBAETCs KaK KapTouHbIM gomuk. Boobmie-to, Bce
UX apryMEHTHI [IpH MEPBOM k€ Oosiee UiIu MEHee JIo-
IMYHOM IIOJIXOJI€ BCET/Ia pa3BajIuBalOTCs, IOTOMY UTO
OHHU HE YUEHBIE, a [ICEBJOYUYEHbIE. A, KaK U3BECTHO,
TICEBJIOYYEHBIN HE WIIET MCTHUHY, a XO4eT J0Ka3aTb
CBOIO CYOBEKTUBHYIO TOUKY 3PEHHUSI.

B nosme “Jleiinu u Memxuyn” Huzamu nuiuer:
“Manepu-meH Pauceiin-ropn”. Hekotopsle nepeBo-
YUKW TIEPEBOAWIM 3TO KaK “MOs MaTh KypJIuaHka”. A
€CJIM 3TOT IEPEBOJI, TO €CTh ““MOs MaTh KypJuaHKa”
00paTHO MEpPEeBOANUTH HAa MEPCUACKUN SI3BIK, TO TO-
nyqaercs “Manepu-meH Kypaect”, Ho ects u 6onee
TOYHBIC MEPEBOJIbI, @ TaM CJIOBO “KypAHaHKa 3aMe-
HEHO CJIOBOCOYETAaHUSIMHU “‘Kyp/oBa rocrnoxa’ WIH
YTO-TO BpOJE “KypJOBa JparolieHHOCTh . B 3Tom
pasnene mosmel Huzamm pacckasbslBaeT O CMEpTH
CBOEIl Marepu, 0 CBOEM Iope, a B CaMOM KOHIIE IIPO-
CUT, 4TOOBI €My Jaiu BHHA. TaMm ke OH YIIOMHHAET
orua csoero FOcuda, Ho HUYEro He TOBOPUT O €ro 3T-
HU4ecKor nmpuHaanexHoctd. Ecan Huzamu Obut Ha-
MEpEH OMHCaTh CBOK T'e€HeaJloruto, u “Manepu-MeH
Pauceitn-ropa” o3Hauaet, 4To MOSI MaTh KypAHaHKa,
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TO MIOYEMY K€ OH HUYETO HE TOBOPUT 00 3THUUECKOU
MIPUHAJJISKHOCTH cBoero orua? B mpunnune, oH
JOJDKEH ObLI HauyaThb UMEHHO C 3TOTr0; HO, KOHEYHO,
ecyy ObUT HAMEPEH OMHCATh CBOIO T€HEAOTHIO.

HcnokoH BexkoB Ha Boctoke, ocoOeHHO mocie
MPUHATUSA HClIaMa, POJb MY>KYMHBI B OOLIECTBE U
ceMbe Oblna JoBeacHa J0 a0cojroTa, a JKeHIIMHA
cTaja o4YTH HE3aMETHOM, U HallUOHAJIbHOCTh OIIpe-
JeJsUIach UCKIIOYUTENBHO IO OTLIOBCKOM JIMHUU;
opunuanpHoe uMs Huzamum — mo coBpeMeHHBIM
KpuTepusiM, 1o nacnopty — Aoy Myxamman Unesc
n6H KOcud nbu 3aku ubH Myaiisg. Myxammesn — 3To
CBIH TI03Ta, Uibsic — ero cobctBenHoe ums, HOcud
— UMs 0TIa, 3aKH — €ro e/l 10 OTLIOBCKOW JIMHUH,
a Myaitsn — npagen. B atoii reHeanornuecko 1e-
IIOYKE YIIOMHUHAIOTCSI UMEHA IISTH IPEICTaBUTENEH
pona Huszamu, U HEM3BECTHO, KTO OHM 10 HalLHO-
HaJbHOCTH.

Hu onun 6uorpad Huzamu atum Bompocom Bcepb-
€3 HE MHTEPECOBAJICS, HUKTO HE IOIBITAJICS BHECTU
XOTs Obl UyTOUYKY SICHOCTH B 3TY ITyTaHUILY. XOTS 3TOT
BOIIPOC BCE BpeMsi ObLJI, KaK TOBOPUTCS, HA TIOBECTKE
nHs. Ho BMecrte Toro, 4roObl pemuTh npodiemy, ee
IIPEBPATMIINA B 00BEKT crieKynauuu. Co BpeMEeHEM xke
3Ta MyTaHHUIa 00pOCia BCE HOBBIMU HM30IIPEHHBIMH,
HO BMECTE C TEM CMEXOTBOPHBIMU U IVIYNBIMH MH-
(dbamu. A TIpu KEJIaHUU MOKHO OBLIO YTO-TO JIeNaTh;
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KaK MPaBUIbHO TOBOPUTCSA B OJIHOM IOrOBOpKE: U3
COBCEM, Ka3aJoch Obl, OE3BBIXOAHOTO MOJIOKEHUS
€CTh MUHMMYM JIBa BBIXO/IA.

Huzamu Hurne He roBopuUT 00 STHUYECKOH IMpH-
HaJUIe)KHOCTH aena 3aku u otra FOcuda. Ho oH roBo-
puT o cBoeM TropkcTBe (He mpusHaoT Moero Tropkc-
TBa...), 00pamasch e K CBOeMy ChIHy Myxammeny,
Ha3bIBAET €ro TIOPKCKUM oTHpbickoM (I'ocmoau, mo-
11a1d, COXpaHU MOETO TIOPUOHKA). Y HETO HET CTPOK,
rae Obl Tak kK€ OTYETIIMBO FTOBOPUIIOCH O €T0 CBSI3U C
KypZaMH WU ¢ nepcaMmu. Pa3zee 3TOro Hen0CcTaTrouyHo
JUIS T€X, KTO, IECATUIETUSIMH MepeIuBasl U3 IMycTo-
ro B MOpOXKHEE, AeNaeT BUJ, YTO SIKOOBI HCCIETyeT
6uorpaduro u TBopuectBo Huzamu I'tnxesu? Ecnu
cam Huszamu roBopur o cBOEM TIOPKCTBE, €CIIU CBO-
€ro ChblHA OH Ha3bIBAET TIOPKCKUM OTIPBICKOM, TO U
OH caM TIOpK, ero oren Ocud, nen 3aku u npaaen
Myaiisin — TOXKe TIOPKH; OJJHUM CJIOBOM, B 9TOM IeHe-
aJIOTMYECKOM 1IENIOYKE BCE TIOPKHU.

Oxka3bIBaeTcs, BCE OYEHb NPOCTO U SICHO. ['0BOps
“Manepu-men Pauceitn-ropa”, Huzamu He Obut Ha-
MEpEH ONKCaThb CBOK) I€HEAOTHI0 M YTOYHUThH BO-
IIPOC O CBOEH HAIlMOHAJIbHOW MPHHAJIEKHOCTH. A
eciu Obl OH ObUI HAMEPEH yKa3aTb XOTS Obl STHUYE-
CKYIO MPUHAJICKHOCTh CBOEH Marepu, TO OH Mpo-
cTo Hanucan Obl “Maznepu-MeH Kypnaect’, — a 3To
MOXXHO OBIJIO OJIHO3HAYHO TMEPEeBOIUTH Kak ‘“‘Mos
Math Kypauanka”. A “Manepu-mMen Pauceitn-ropn”
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HEJNb3sl YETKO IIEPEBOIUTh U YBEPEHHO CKa3aTh, UTO
3TO0 o3Haudaetr “Mosi maTh Kypauanka”. Crpocute y
JII000T0 MPOCTOro Nepca, HerpaMOTHOTO NMacTyXa WK
CaJIoBO/IA, 1aKe MEPCHJICKOTO (DHII0JI0Ta C YHUBEPCHU-
TETCKUM 00pa30BaHUEM, YTO O3HauyaeT “‘Majepu-mMeH
Pauceiin-ropn”? Ho He roBopute UM, 4TO 3Ta IUTATA
u3 oMbl “Jlerinu u Memxuyn” Huzamu ['iampkesn,
KOTOPYIO0 HEKOTOpBIE IEPEBOAUMKH IEPEBOIAT Kak
“Mos Matp Kypauasnka”. OHM 3aJyMaroTCs 1, HE Hali-
J1 IPAaBUJIBHOTO OTBETA, OTPULATENIHO MOKayaB Io-
JIOBOM, CKaXXyT: Mbl HE 3HAeM, 4TO 3TO Takoe. Toraa
BbI 3aJaiiTe UM JApYyroi Bompoc: “A Kak CKazarb —
Mosl MaThb KypauaHka?”’ OHu, ynblOasich — IMOCKOJb-
Ky BOIIPOC OYE€Hb MPOCTOU, — CKaXyT: “Manepu-meH
Kypaect”. Ilpu xemaHuu MOXKHO U IPOAOIIKATH 00-
CYXJIEHHE — UTO CleJall U 1 — C HOCHUTEISIMU IIep-
CUJICKOTO si3bIKa: “A BBl 3HAeTe, Mo4YeMy s 3aJaro
BaM Takue Borpockl? Jleno B ToM, uTo “Manepu-meH
Pauceitn-ropa” — ato murara u3 mosmel “‘Jlednu u
Memxuyn” Huzamu ['snxeBu. Hekotopeie nepeBo-
YMKHU ITO NEPEBOAAT KaK “Mosi MaTh KypauaHka”. Ho
1 3TO HE MOBJIUSET HA CUTYallMI0, HOCUTEIIN MEePCUI-
CKOT'O sI3bIKa IIPOJI0JIXKAT BhIPaKaTh CBOE HEJJOYMEHUE
U CKaxyT: “MBbl He 3HaeM, I0UeMy EPEBOTUMKH TaK
nenarot? Jt1o ke HenpaBuibHO!” — Hocurens s3bika,
TeM Oosee ¢uiosor mo npodeccuu, HaBepHsIKa JTyd-
111€ 3HAeT CBOM POIHOM fA3bIK, YEM KTO-TMOO JpYyToii,
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MyCThb OH JJaXke Mpo(eccop KaKOro-To OUeHb aBTOPH-
TETHOTO 3allaJJHOI0 YHUBEPCUTETA.

Huzamu npocto xoten pacckas3ath 0 CMEPTH CBO-
eil marepu. [Ipu 3TOM OH HCIONIB30BaJI CIIOBOCOYETA-
Hue “Pauceitn-ropa”. Ho Bo3HuKaeT Bompoc: 4to 03-
Havaet “‘Pauceiin-ropa’”? 910 HE OHO3HAYHOE yKa3a-
HUS Ha STHUYECKYIO MPUHAJUIEKHOCTh Marepy 1MoaTa.
Ot0 npocto MeTadopa, KOTOPYIO MOXKHO TPAKTOBAaTh
M0-pa3HOMY.

3HATOK NMEPCHUICKOTO SI3bIKa, U3BECTHBINA BOCTOKO-
Ben E. beprensc cioBocoueranue “Pauceitu-ropa”
MEePEeBOJUT KaK “KypJoBa rocnoxa’. A mouemy ‘ro-
croka” W moueMy uUMeHHO “‘Kypaosa’? Kakoe 3Ha-
YEHHUE MOIVI0O UMETh 3TO Ajisi Huzamu, KOTOpHIM po-
muiics U Beipoc B [sinmxe? Kypaosa rocmoxa... Ilo
COOOIIEHHIO CaMOTo 103Ta, OH CaM U €ro POIUTENH
He ObulM OOraTteIMM JIIOJBMH, apUCTOKpaTaMH OHH
TOXe HE OBLITU; apUCTOKPAThl CBOM HACYIIHBIN XJIeO
He 3apabaThIBalOT BBHINIMBAHHUEM; ITO AJACKUU TPy,
HaJ0 ObLIO BCEM CEMEMCTBOM CUJIETh U, HE MOKJIaAas
PYK, BKalbIBaTh C yTpa 10 Beuepa. OTKyna »xe B3s-
Jack “rocmnoxka’ B IpOCTOM ceMbe?

ITo kputepusim Toro BpemeHu, matb Huzamm He
OblTa TOCIIOXKOM, OHa ObUTA TPOCTOM KEHIIUHOM.
Hwu3zamu Ob11 chiHOM OetHOM ceMbH. Jlake cTaB u3Be-
CTHBIM [IO3TOM, OH He pa3boraren. TpyaHoe marepu-
aJIbHOE MTOJIOKEHUE HE 1AJI0 BO3MOXXHOCTH MOJIOZIOMY
YeJIOBEKY CBOEBPEMEHHO JKEHUTbCSI — €CJIM HET Je-
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Her, Kak ObITh MHa4Ye? — U CO3/1aTh CEMBIO; OH pa3Me-
HSIJT YK€ YETBEPTHIN JIECITOK, & XOIUI XOJOCTSIKOM.
D10 OBLIO JTaXKe HEMPHINYHO, K CAMOMY TIOATY OBLIO
CTBITHO, TIOITOMY WpPHU TEPBOM KE BO3MOKHOCTHU
OH Cpa3y yCTpaHWJ 3TO HecooTBeTcTBHE. Eciu Obl
eMy He mojapwind padbiHI0 Adak, ero XoIoCTAIKas
KU3Hb, HABEPHSIKA, IPOI0JKAIAchk Obl 0 Heompee-
JIEHHOTO BpeMeHU. YToOb! )keHUThCS Ha palbIHe, Jie-
Her He HaJl0 ObLI0, MPOCTO HAJI0 OBLIIO 0CBOOOAUTH €€
OT pabcTBa M CKa3aTh, YTO s HA TeOe KEHIOCh.

Bce 6bu10 TIpocTo, 1 Huzamu mocTynmuin UMEHHO
Tak. CbIH apuCTOKpaTa M y>Ke€ U3BECTHBIN MOAT, TEM
Ooutee nepc (Beab U3BECTHBIE Tpodeccopa He YHUMA-
I0TCS M TIUIITYT, 9T0, MoJi, Huzamu mepc, oH mepcus-
CKUH MOAT), KOTOPBI TOPIUIICS apPUCTOKPATUIECKUM
MIPOUCXOXKICHHEM CBOCH MarepH, HUKOTJA B JKU3HH
He JKeHWICs Obl Ha paOblHE-TIOPYaHKe — 3TO MCKIIIO-
gaetcs. OTKy/a ke B3sU1ach KypAoBa TOCMoXka B MPO-
CTOM CEeMbE BBIIMBAJILIINKOB, B ['stHmKe? bbb au
oH B I'1HKE BOOOIIIE?

Jla, koHeuHo, ObutH. Henb3s 3a0b1BaTh, uTO OOJICE
cta siet (970 — 1075 rr.) I'sHmpka OblTa Pe3UACHIIN-
el ['sHmKuHCKOTO DMHUpaTa, rocyaapcTBa KypJaCKOH
IUHACTUU (peub UIET O MpaBsAlIe KypIACKOW TuHa-
CTHH, a He O KypickoMm rocynapcerse) Hlennannmos.
bonee Beka Hacenenue [SIHIKU CBOMMH INIa3aMU BU-
JIEJI0 ATUX TOCTOXK, HAOII0AI0 32 HUMH, 3aIllOMUHA-
JI0O KaKWe-TO UX OCOOCHHOCTH — MaHEpy OJIeBaThCH,
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TOBOPUTH, BeCTU ce0s1 B OOIIECTBE M CEMBbE U T. I. A
IIOTOM BCE 3TO, IIEpEelaBasich U3 yCT B yCTa, CTAJO
MPUSATHBIM 00pa30M, XOPOIIUM TPUMEPOM TSI CPaB-
HeHusi. Matb Huzamu Obuta mpoCTOH KEHIIWHOM,
HO 4€M-TO HAIIOMHUJIA 3THX TOCIIOXK, a CaM 03T ObLI
TOpJl 5TUM U YIOMSIHYJ €€ UMEHHO TaK: KypAoBa ro-
cnoxa. B Azep0aiipkane 310 B Opsi/IKe Bellei: e-
JIOBEKA KPYTOTO M MPSMOJIMHEWHOTO MO XapakTepy
HAa3bIBAIOT JIE3TMHOM, OYE€Hb MTYHKTYaJIbHOTO YeJIOBE-
Ka Ha3bIBaIOT HEMLEM; TUIIMYHO TOPOJICKYIO U CTPOM-
HYIO KCHIIIMHY, KOTOpast JIETAaHTHO OCBACTCS U 00s-
3aTeJIbHO HOCHUT NI, HA3bIBAIOT aHTTIMHACKOM JISNH,
KPAaCUBYIO M IIBIIIHYIO TEJIOM >KCHIIMHY Ha3bIBAIOT
psizaHcKOM 6aboH, 1Mo XapakTepy BIACTHYIO KEHILH-
Hy Ha3biBatoT Exarepunoii... Celiuac Tak. A JeBITh
BEKOB Ha3a/1l ObUIN JPYTrUe KPUTEPUH, ISl CPABHEHUS
cymiecTBoBasM Apyrue oopassl. Ho mpu 3TuX cpaBHe-
HUSAX HAlMOHAJIbHAs MIPUHAIJICKHOCTD YEJIOBEKa HU-
KaKOro 3HaYE€HUSI HE UMEET, U TAKUX PUMEPOB OYEHD
MHOT0, & BCE 3TO HAXOIUT CBOE OTPAXKEHHUE U B XYy0-
YKECTBEHHOU JIMTEPaAType; HaIpUMeEp, B pOMaHe aszep-
6aiimxanckoro nucarens W. [uxmsr “Heykporumas
Kypa” ecth nepconaxx — Pycckuii AxMel, KOTOpbIi
BOBCE HE pyCcCKuM. Ero Tak Ha3pIBarOT TOJIBKO ITOTO-
MY, YTO 3TOT AXMEJ HOCHUJI PYCCKYIO LIAIIKY.

Ecnu yuuthiBaTh BCe 3TO, TOra MOMY4YaAETCsl, YTO
“Pauceitn-ropa” — “Kypzckasi TOCIo)ka” — BCETro JIMIIb
Metadopa, a meradgopa HE MOXKET OBITH IMOHSTA B
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IIPSIMOM CMBICJIE, OJHO3HAYHO IIEPEBOJIUTH €€ TOXKE
Henb3s. [1loaToMy Takue cioBa U CIIOBOCOYETaHMSI HE
MOTYT OBITh apryMEHTaMH Ui HAayYHBIX BBIBOJOB.
Huzamu — Benwkuii mod3T, €ro s3bIK OOraTr ayero-
pusimu, obpazamu, MetadopaMu; €ro O4eHb TPYIHO
MEePEeBOANTD, & OJHO3HAYHO TPAKTOBATH MMOPOH MOUTH
HEBO3MOKHO.

HonyctuMm, ‘“Pamceitm-ropn” — He meradopa, u
Huzamu xoder HampsiMyio ckas3ark, UTO €ro MaTh Kyp-
nuaHka. Jla, KOHEYHO, U 3Ty BEPCHIO HAJI0 00CYKAaTh,
— KTO 3HAET, MOJKET OBITh, OH JCHCTBUTEIBLHO XOUET
MOJTYEPKHYTh, YTO 10 MATEPUHCKON TUHUU OH KyP.

Kak yxxe 0b110 0TMeueHo, Ha BocToke, B Mycyib-
MaHCKOM MHpE 3THHUYECKasl MPUHAICKHOCTh Yelo-
BEKa OMpeeNsach M0 MY>KCKOW JMHHUU. A JEBSThH
CTOJIETUH Ha3aJ] 3TO ObLIO aKCHOMOW U OO0CYXJe-
HUIO He momiexano. [Toatomy croBa “Manepu-men
Pauceiliu-ropa” o3Ha4aeT, 4TO TOJNBKO OTEI] MaTepH
Husamu, 10 ecthb gen nosra 1o MarepuHCKOW JIMHUHU
kypa. Ho 3necw HeT nHopmaruu o 6adyiike mosra ¢
MaTE€pUHCKON CTOPOHBI, I03TOMY Mbl MOYKEM CKa3aThb,
yTro0 Marth Hwuzamm HAIlIOJIOBUHY KypAWaHKa, — II0-
npyromy He moiydaercs. Kto Obu1 My»keMm 3ToM To-
JTYKypAUaHKu? DTOTro TOXKe Mbl HE 3HAEM, MTOCKOJIbKY
caM IO03T TOJIbKO YIIOMHHAET UMs CBOErO OTILA, a O
€ro ATHUYECKOW MPUHAIICKHOCTH HUYETO HE TOBO-
put. U, mpomomxas paccykaaTh TaKUM 00pa3oM (KTO
ObuIM Oalymika U Jenyllika 10od3Ta, ero npadadyiika
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Y TpaJiefylIKa ¥ TaK jJanee) Mbl Bce 0obIie U 00b-
1€ OCJIOKHAEM BOMPOC — MOCKOJIBKY XOTUM PELIUTH
OJTHO YPaBHEHHE CO MHOTHMH HEU3BECTHBIMH, a TAKHE
ypaBHEHUS, KaK MPaBUIIO, HE UMEIOT OJHO3HAYHOTO
pemrenus. U Bckope yOexaaeMcsi, 9TO TaKUM METO-
JIOM HEBO3MOYKHO IOJYYHUTh JAKE NECATUIIPOLECHT-
HOM JT0JIM KYpACKOW KpoBH B xxmiax Huzamu. A Ham
HaJ0 OBLJIO TPOBEPSITH HACKOJIBKO IMPABIOTOA00HO
BBICKa3bIBaHHE HEKOTOPBIX MPO(eccopoB, KOTOPHIE,
OCHOBBIBasicb Ha cioBax “Manepu-men Pauceiin-
ropa’, OMHO3HAYHO YTBEPIKIAIOT, UTO a3zepOanKaH-
ckuit mosT Huzamu I'sumkesu kypa. Ho, nzBunure,
JECSATUIIPOLUEHTHOW WU OJHOM I€CATOM IO — 1AKE
cama 3TO J0JIsl O4YEHb COMHHUTENIbHA — CJIIMIIIKOM MaJio
JUISL TOYHOTO ONpPENENICHUs ITHUUYECKOW PUHAIIEHK-
HOCTH YeJIOBEKa. A Kak OBITh C OCTaIbHOH, abco-
JTIOTHO TTOJIABJIATOIIEH JOIEH, IEBATH JEeCATHIX?..
OdeHb yHU3UTENBHO OOCYKIaTh MOMOOHBIE BO-
npockl. Ho 3T0 00cyk1eHre Hayanoch 1aBHO, a MbI
MONaJIu B TAKylO CHUTYAlMIO MOHEBOJIE, U TIOCTAHOB-
Ka BONPOCA TAKOBA, YTO, KAK HU KPYTH, BCE BBIXOJUT
yHU3HuTENbHO. HO yXe nmopa BIXOOUTh U3 ITOU Ips3-
HOM UIPBI, @ 3Ty HEJINLENPUATHYIO MOJIEMUKY 5 3a-
Bepuly ¢ nuTaToi u3 apxusa Poccuiickoit AkagemMun
Hayk: “BpIsICHUTE STHUYECKYIO IPUHAIJIEKHOCTD Ka-
K00 3aCITyKUBAIOILIET0 BHUMAaHUs aBTOpa, a IOTOM
packKiiacCUpoBaTh UX MO pa3HbIM JIMTEpaTypaM — He
Takas yX JIerKas 3a/iaua, — BO-TIEPBBIX, 3TO OBLIO ObI
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HEBBINOJHUMO, [TIOTOMY YTO JAHHBIX 00 3THUYECKOU
MIPUHAJIE)KHOCTU CTApBIX MHCATENIEH y Hac HET W,
HaBEpHOE, HUKOINa He OydeT; BO-BTOPBIX, 3TO Me-
TOAMYHO OBUTO OBl OPOYHO O CaMOW KPalHOCTH.
CrnenoBatenbHO, Mbl CTPOMJIM OBl JIMTEpATypy IO
MIPU3HAKaM KpPOBH, 110 MPU3HAKAM PACHI...”

Huzamu nucan Ha nepcuackom si3bike. [la, 3to
neiictBuTensHO Tak. Ho B TO Bpemst Ha oOUmIMpHON
Tepputopun CembIKyKCKONM UMIEPHUH, KyJa BXOIUII
Appan — CeBepHblii AzepOaiipkaH — B TOM YHCIIE U
ropon ['ssamka, ponnaa Huzamu, kotopyro apadckue
UCTOPUKU Ha3blBaJIM ‘“Marepblo roponoB Appana’,
MHOTHE He-TIepChl MUCAaIU Ha IMEPCUACKOM SI3BIKE.
Ecau Bo Bpemena Apabcekoro Xanudara B [lepeaneit
A3uu Bce, Jaxke Mepchl, mUcald Ha apaOCKOM S3bl-
Ke, TO mocie pacmnajga Xanudara U yCTAaHOBJICHHUS
BJIACTH TIOPKOB IEPCUACKUH SI3bIK, CHIIBHO U3MEHHB-
LIMCS 0] BO3/I€CTBUEM apabCKOTo S3bIKa, HAYaIH
MIPEroiaBaTh B Mepece. 3aHsATHsI B MEPECe BEIHChH
Ha apaOCKOM s3bIKE, HO HapsIy C JPYTUMH IpeaMe-
TaMU, TIPENoJaBalu U NEPCUICKUM, KaK MHOCTpaH-
HBIM S3bIK. A 00pa30BaHHBIEC JIOAU TOTO BPEMEHH,
KaK BBIIYCKHUKH Mejpece, 3HaJli apaOCKuil u mnep-
CUJCKHH SA3BIKU. XaraHu, HallpuMep, KaK BbIITYCKHUK
Mejipece, mucall ¥ Ha apabCcKoM, M Ha MEPCUICKOM. A
Husamu nucan Toapko Ha nepcuickoMm sa3bike. Ho ato
HE 03HAYaEeT, UTO NMEPCUJCKUH SA3bIK B AppaHe pac-
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IIPOCTPAHSUICA, U JEJI0 IOIJIO J0 TOTO, YTO TaM JIaxe
JIUTEpaTypy Hadaju CO3/1aBaTh HA OTOM SI3bIKE.

B Appane nepcusickuid sI3bIK HE pacIpOCTpaHsLI-
csl — 3T0 OBII BCEro JIMIIb S3bIK MEPCOS3BbIYHON 3T-
HUYECKOMN TPYMIIbI — U HE UMEJ HUKAKOTO 0(uIuaib-
HOI'O cTaryca Jaxe B nepuoj pacceera Ilepcunckoit
Nmnepun (rocynapcrsa CacaHuaoB). OTO MOATBEp-
XKJaercs ucropuyeckuMmu Qakramu. B V Beke, kxor-
na EBanrenue Hamo ObUIO MEpeBOAUTH HA OAMH U3
pacnpoCTpaHEHHbIX B AppaHe fA3BIKOB, O NEPCHUI-
CKOM sI3BIKE peud Aake He Obuto; EBanrenue ObLIO
MEPEBECHO Ha raprapckuil sI3bIK; raprapbel — THOp-
KM, OHM M ceiluac IoJ TeM K€ Ha3BaHMEM (rapra-
pel) xkuByT B Kaszaxcrane u TypkmeHucrtane. 910
U Jpyrue HHTEepecHbIe (haKThl OTPa)KECHbI B KHUTE
“Ucropust Anbannn” anbaHnckoro ucropuka Mouces
KarankarBamusi. Tam e 3TOT aBTOp MPUBOAUT €IIIE
npyroit uatepecHslii ¢paxt: B VII Beke HU ouH 00pa-
30BaHHBIN Y€JIOBEK (UMHOBHUK, CBSIIEHHUK, JUILIO-
Mar...) He 3HaJ TMEePCUICKOro s3bika. [lepcumckuit
S3BIK 3HAJ TOJBKO Karonukoc Asnbanuu Bupo. A on
3TOT SA3bIK M3YyYall B IIIAXCKOM TIOPbME, T/I€ EMY IpH-
[IJIOCh MPOBECTU B 3aKJIIOYEHUU 25 JeT. A BO Bpe-
Msi Apabckoro Xanudara o pacpOCTpaHEHUHU Iep-
CHJICKOTO sI3bIKa B AppaHe W peyd HE MOIJIO OBITb.
[TotoMy uTO apaOCKuii S3BIK — TOCYIApPCTBEHHBIN
A3bIK Xanupara 1 A3bIK CBALICHHON KHUTH MYCYJIb-
MaH — CTaJl JOMUHUPOBATH BE3/I€ U BCIONY.
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[lepcuackuii sA3bIK HHUKOTZA HE OBUT BEAYIIMM
s3plkoM U B Ilepenneit Asuu. Ilpu Axemenuaax Be-
OymuM o(ULIMaIbHBIM S3BIKOM HUMIIEpUN ObUT apa-
MEHCKHUI (A3BIK U3 CEMUTCKOW TpYMIIBI SI3BIKOB), a
rocje 3aBoeBaHUil AsiekcaHapa MakemnoHCKOro Be-
OYIIAM S3bIKOM PETHMOHA CTaj I'PEYEeCcKUid, HO BMe-
CTE C TEM apaMENCKUN HE yTepsJ CBOErO 3HAUYEHUS;
IPEUYECKUI S3bIK KOHKYpPHUPOBAJ HE C MEPCHIICKHUM,
a ¢ apamerickum si3bikoM. B TlapdsiHckom rocynap-
CTBE K€ OCHOBHBIMH O(UIMATBHBIMU S3bIKAMU OBbI-
i naphsHCKUM, rpeyeckuil u apameiickuil. Ilpu
Cacanugax craTyc MepcHICKOrO A3bIKa, 0€3yCIOBHO,
cTaj APYyTUM, HO OISITb-TaKU apaMEUCKUU S3BIK CO-
XPaHsUI CBOU ITO3HUIIMM JIOJITO€ BPEMsSI M IIOITOMY OH
Ha3bIBaeTCcsl uUMnepckuil apameiickuil. Okono 1500
JeT apaMmenckuil s3b1k urpai B [lepenneit Asuu Beny-
1yt podb. llepcuackuii ke He TOIHSUICS 10 TakKo-
IO YPOBHS, U HENb35 TOBOPUTH O €r0 MOBCEMECTHOM
pacrpoCTpaHEHUH B peruoHe. SIpkuil mpuMep Tomy —
Appan, CeBepHblii A3epOaliKaH: MEPCUICKHIH SI3BIK
371eCh OB UCKIFOYUTEIBHO SI3BIKOM MEPCOS3bIYHOTO
STHUYECKOTO MEHBIINHCTBA.

K koHIly mepBoro TeicsiueneTus Hamen spel, Apa-
Ockuii Xanugar Hayan caaBaTh CBOM MMO3UIMHU. B pe-
THOHE YCTaHOBMJIACh BIIACTh TIOPKOB. B oTinnume or
apa0oB, OHU HE MpEcie0BAId UHAKOMBICINE; €CIIU
CPaBHMBATh MX C IPEIIIECTBEHHHKaMH (cacaHH]-
CKHMMHU IaxaMu U apabckumu xanudamu), OHH ObLTH
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6onee neMokparuyHbl. [IpoBoarMas UMu KyabTypHast
MOJIUTUKA OblIa TporpeccuBHON. OHU TIPOBOIUIH
pedopmbl B cucteme oOpa3oBaHUs, B UX BpeMs IO-
SIBUJIOCh MeJIpece, KOTOpoe J1aBajo 0oOpa3oBaHUE Ha
CaMOM BBICOKOM YpOBHE, — TAKOrO0 0Opa3oBaHUs HE
JAIOT Ia)Ke caMble U3BECTHBIE YHUBEPCUTETHI COBpE-
MEHHOCTH.

Hocurenem u coznaresieM mUCbMEHHON KYJIbTYPBI
SIBIIIETCSL 0Opa30BaHHBIN YeIOBEK. A OH ATy KYJbTY-
Py CO3/1aeT, KaK MpaBUIIO, HA TOM SI3bIKE, HA KOTOPOM
yumics. B MekTe6ax — HauaabHBIX IIKOJIaX — 3aHATHUS
MIPOBOMIINCH Ha apabckoM s3bike. [locne pedopmbr
CEJIBJDKYKHUIOB B CHCTEME O0pa30BaHUS TMOSBHINCH
Meapece — o0meoopa3oBarenbHas Ko, — OJJHOB-
PEMEHHO B Y4eOHYIO MpOorpaMmy ObLI BKIIIOYEH Iep-
CHUJICKUM SI3bIK. A 3TO, IO CPAaBHEHUIO CO €T0 IpeIiie-
CTBEHHHUKOM — CPETHENEPCUACKUM, — OBLI TTOYTH HO-
BBIi1 S13BIK; OH OB CUJIBHO apaObU3UpOBaH, €ro JeKCH-
ka Ha 70% cocTosIach 3aMMCTBOBAHHBIX U3 apabCKo-
IO sI3bIKa CJIOB U CJIIOBOCOYETaHMH. JTO ObljIa cMech
apabckoro (Ha J1Be TPETH) U MEPCUICKOTO (Ha OAHY
TpeTh) s3bIKOB. [lo3TOMY €ro HaszbIBajM HOBOIIEP-
CUJICKUM SI3bIKOM; Y 3TOTO si3bIKa ObLIO U €Ie OJHO
HaszBaHue: apabo-mepcuackuii. YenoBek, 3HAIOMIHIA
apaOckuii, MOHUMAJ ITOT fA3BIK, a CTYACHTHI MeJpe-
ce JIeTKO OCBAaMBaJU €ro. JTo ObLT S3BIK 00OpPa30BaH-
HBIX JIIOACH, SI3BIK IIKOJISIPCKUH, SI3BIK BBIITYCKHUKOB
Mezapece, S3bIK uHTelIekTyanoB. HeoOpa3zoBanHoMy
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nepey 3TOT sA3bIK ObLT HenoHsTeH. [loTomy 4to Tam
OBUTIO OYeHb MHOTO apaOCKHX CIIOB, a JUIS MIPOCTOTO
nepca — KpecTbSIHUHA, peMEeCIeHHHKa — 3T0 ObuIa
JTMKOBUHKA.

Ecmu mpu Xanmudare B [lepenneit A3uu nutepa-
Typa CO3[aBajlach TOJBKO Ha apaOCKOM S3bIKE, TO
MpU TIOPKCKHUX TPaBUTENSAX MOSIBUIACH JUTEparypa
U Ha HOBONEPCHJICKOM s3blke. Huzamu Toxke mucan
Ha HOBOIIEPCHUJICKOM SI3bIKE. XOTSI OH, KaK U XaraHu,
Mor Obl mucath U Ha apabckoM. Ho oH 10BONIBCTBO-
BaJICSl TOJILKO ATUM HOBBIM SI3bIKOM, B CBOMX TpyJax
&Ke He OOBSACHSET MPUUMHY CBOETO BbIOOpa. A MBI HE
JOJDKHBI CHIeNaTh MOCMEUIHbIH BBIBOA M TOBOPHTD,
yro Huzamu Obl1 He apabom, a mepcoMm, MOITOMY
CTaJI MMCaTh HA HOBOIIEPCUICKOM SI3bIKE; €ClTU ObI OH
Obu1 apaboM, TO 00s13aTeNbHO MUcall Obl Ha apaOCKOM.
3auem OBl €My TMOHAIOOMIIaCh 3Ta CMECH JIByX SI3bI-
KOB, SI3bIK HIKOJISIPCKHI? OH OBl UMeN CBOW S3BIK U
nuca Obl Ha HEM — Ha apaOCKOM.

B cBoux mnpousBenenusix cam Huszamum He nu-
IeT, 4TO OH apad wuiu nepc. Ecim Ob1 oH TiHcan “He
MPU3HAIOT MOEro apadckoro, si3pika KopaHna, s3bIka
MOCJIETHETO TIPOPOKA™, TOTIa MOXHO ObLIO 00Cy-
&KJIaTh Bompoc — apald oH wiu He apad. Ecinu Obl oH
nucan ‘“‘He MPU3HAIOT MOET0 MEPCHUICKOTO, SI3bIKA
@upnoycu”, Torna Obl10 OB YMECTHO 00CYKIaTh BO-
poc — nepc oH win HeT. Ho oH numer “He nmpusHa-
I0T MOETO TIOPKCTBA”, @ 3TO TPAKTYETCS COBEPILLIEHHO
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ofHOo3HayHO. [103TOMY HEJb35 TOBOPUTH, YTO OH OBLI
IepcoM, MepPCUACKUM MO3TOM. B 3TOM citydae Obutn
OBl HETIOHATHBI HE TOJIBKO JAeHCTBUsA camoro Huzamu
— MEPCUJICKUN TTOAT (KOHEYHO, eclii OBl OH OBLT mep-
COM) HE MOT MHCATh “HE MPU3HAIOT MOETO TIOPKCTBA™.
Ho unHTEpecHO u coBceM HEMOHATHO JPYroe: a moye-
My, UCXOZSl U3 ITOT0, COBPEMEHHBIE YUEHBIE JIEJIal0T
HECOOTBETCTBYIOIIMI BBIBOJ U MHUILYT, 4T0 Huzamu
nepcuackuii most? Ilouemy nepcuackuil mosT (Ko-
HEYHO, eciu Obl Huzamu Ha camom jerne ObLT mep-
COM), MacTep cJioBa BMECTE TOTO, YTOOBI HAIKCATh
“He MPU3HAIOT MOETO MEPCUAHCTBA™, MUILIET COBCEM
npyroe? Uro on, ¢ yma comen, uro ju? OH ke yM-
HBIH, TAJIaHTJIMBBIN YEJI0BEK, IIepCOHa MyOInYHasi, TO
€CTb Ha BUJly Y BCEX, U IPEKPACHO 3HAET, UTO HENb3S
UrpaTh C OTHEM; 3aBTpa JIIOAM CKaXyT, BUIUTE JIH,
Hwuzamu depHbIM 10 OejloMy MHIIET “‘HE MPU3HAIOT
MOET0 TIOPKCTBA”, 3HAUYUT, OH HE Tepc, a TIopok. [la
1 BOOOIIIe, 3a4€M TaKOMY YMHOMY U CE€PbE3HOMY 4Ye-
JIOBEKY 3aHUMATbCA TAaKUMHU MYyCTAKaMH, U Oymaydu
MepCcoM, MUCATh HEMOHSTHBIC BELIU: ‘‘HE MPU3HAIOT
MOETO TIOpKCTBA? YMy HENOCTHKUMO!

Jla, koHeuHo, yMy HenocTukumo. Ho 3To He eau-
HU4HbIN ciydail. [Ipeacrassre cede, Huzamu, Oymny-
YU TEPCOM, BEJIMKUM MEpPCUACKUM TIOITOM, Ha3zbl-
BA€T CBOETr0 POJHOIO ChIHA TIOPKCKUM OTIIPBICKOM!
[louemy mepc He Ha3bIBa€T ChbIHA NEPCUICKUM OT-
MPBICKOM, a IOCTyHas COBEPIICHHO HEaJeKBATHO,

35



JaXkKe aMOpajibHO, HA3bIBAE€T €r0 TIOPKCKUM OTHPHI-
ckoM? f yKe cibllly OTBET Ha CBOM BOIPOC: TOTOMY
47O ero keHa Adak — typuanka. Hy, rocniona, BeI xe
COBCEM YHHMUTOXKaeTe uenoBeka. Heyxenu Bbl 1yma-
ete, uro Huzamu Ob11 criocoOeH Ha TaKyr HU30CTh
Y MO3BOJISLI cebe Ha3bIBaTh CBOETO ChIHA YOIIOIKOM
— HE3aKOHHOPOXIEHHBIM? J[a, IMEHHO TaK W TMOIy-
YaETCs: €CJIM MEePC CBOETO ChIHA HE HA3bIBAJ IMIEPCOM
(Henp3s 3a0BbIBaTh, YTO 3TO OBUIO JIEBITh BEKOB Ha-
3a/1) WM NEPCUJICKUM OTIIPHICKOM, TO TEM CaMbIM OH
HaMeKaJ Ha TO, 4TO (DaKTHYECKU HE SBISETCS OTIIOM
3TOr0 MaJlbuMKa. A Ha3bIBasi CBOETO ChIHA TIOPKCKUM
OTIIPHICKOM, HaMeEKaJ Ha YTO-TO APYroe: YTO OTell
ATOTO MaJIBiMKa — TIOPK. 3HAYUT, MOIYyYaeTCsi, U4TO
nepcunackuii mod3T Huzamu Bpoae dopmansHO mpH-
3HaeT, 4To0 MyxamMMe]] €ro ChlH, — HACTOSIIEE UMs
nosta A0y Myxamman Mmsic ubn KOcud nbn 3aku
nbH Myxkaiisa — 3nech “A0y Myxamman” u O3Ha4aer,
yto y Huzamu ectb cbiH 1 ero ums Myxammen. Ho ¢
JPyToil CTOPOHBI OH KaKHUM-TO HEMOHATHBIM oOpa-
30M CBOETO ChIHA HA3BIBAET ‘“TIOPKCKUM OTIIPHICKOM .
Bomnpoc o4eHb cepbe3HbIi U JaXe HETUUEITPUATHBIM.

Ho BwMmecte ¢ TeM, y 3TOro Bompoca e€cThb pelre-
HUeE, IPUTOM, HE OJIHO, a /1Ba. [lepBoe — 4TO B cembe
Hwuzamu napuna orBpaTutenbHas U 6€3HpaBCTBEHHAS
armocepa — Oyaydu NEpcoM, OH KEHHUICA Ha Typ-
YaHKe, a y Hee, Y 9TOi paObIHU, OKa3bIBaeTCs, ObLI
M000BHUK TIOPK, OTIIOM kK€ peOeHKa SIBIsETCS He
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oH — Huzamu, 3akoHHBIN MYX, a TIOOOBHHUK Adak —
TIOPK.

Bropoe pemenne — cienyer npusHarb, uro Huza-
Mu ['THKEBU TIOPK. DTO pellIeHHe YHUKAIBHO TEM,
YTO cpaszy pelraer Bce mpoodaemsl, cBsa3aHHble ¢ Huza-
MH; CTAaHOBUTCS ICHO, KaK JBaXX/1bl JIBa, IOYEMY M1OIT
TOBOPUT O CBOEM TIOPKCTBE M HUKOIJA HE IMHUILIET O
CBOEM IIEPCUAHCTBE, MI0YEMY OH CBOETO ChbIHA Ha3bl-
BAET TEOPKCKUM OTIIPBICKOM, [I0YEMY BOCIIEBAET TIOP-
KOB U T.J.

Ectb HEOTIpOBEp)KMMBIE (PAKThI, CBA3AHHBIC C KU3-
HbIO M TBOpYeCcTBOM Hu3amu WX HalO y4YUTHIBATH;
YUMUTBIBATh U HE TPAKTOBaTh MpeBpaTtHO. Huzamu He
ponuics B HecyuecTByrowen Ilepcuun, on ponuncs
B TIOPKCKOM rocynapcrse AszepOaiixaHckux ATa-
OekoB, B azepOaiixanckoM ropoje ['stHmxe; oH mu-
LIET O CBOEM TIOPKCTBE, HO HUKOTAA HE FOBOPUT O
CBOEM IIEPCUAHCTBE, B CBOMUX IT0OAMAaX OH BOCIIEBAET
BEJIMYKE, 100J€CTh, CIIPaBEIIMBOCTb TIOPKOB, CBOE-
rO CbIHA OH HAa3bIBAET TIOPKCKUM OTHPBICKOM... — Bee
3TO TOBOPUT O TOM, YTO Huzamu TIOpK, OH TIOPKCKUU
10T, HO CBOM CTUXM MHCAJ HA MIEPCUICKOM S3BIKE.

Huzamu nucan Ha nepcujackoM — 310 ¢akt. Ho B
cpenneBekoBoi Ilepeaneit A3uu MHOTHE He-TEPCHI
MKCAJIM Ha NMEePCUACKOM si3bike. Ceroans rncesuoyye-
HBIE 3asIBIISIOT, 4TO Ha O0IMpHO TeppuTopuu [lepe-
JIHEeW A3UM He-NEepChl, MUCABIINE HA IMEPCHICKOM,
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CO37aBajIy MEPCUACKYIO JINTEPATypPy, — B ITOM OTHO-
LICHUU €BPOIEHIBI IOCTYNAOT MI0-IPYTOMY.

[Tocne pacniana Pumckoit ummnepuu Ha ee pa3Bajiu-
Hax 00pa30BajIKCh JECATKU TOCYIAPCTB, ISl KOTOPBIX
JaTelHb goaroe Bpems, BIUioTh 10 X VIII Beka mpo-
JI0JDKAJla UIPaTh POJb A3bIKA HAYKU W JINTEPATYPHI.
OnHako €BpONENCKUX YYEHBIX U MO3TOB, MUCABLINX
Ha JIATUHCKOM SI3bIKE, HUKTO HE 3a4UCISET B CIMCOK
PUMCKHX y4eHbIX U 103ToB. [lo 310l ke mpuunHe
HE HUIYT CHOpbl O TOM, Hampumep, Mcaak Hproron
AHIVIMICKUN YYEHBIN WU WTAIBAHCKUN. XOTs, B35B
IIPUMEpP C a3UaToB, UTAJbSHIBI JOKHBI ObUIN OBl
00pOThCs, YTOOBI OTHATH BEJIMKOTO (DU3MKA Y aHTIIU-
YaH ¥ MPUCBOUTH €MY TUTYJI UTAJIbSHCKOTO (pU3MKa
110 TOW MPOCTOM MPUYMHE, UTO HBIOTOH CBOU TPyl
IIACAJI HE HA aHIVIMICKOM, a Ha JIATUHCKOM SI3BIKE.

51 He Mory cka3aTb, KTO IPaB: €BPONEHIIBI WU
aszuatsl. Ho TouHO 3Haro, uro u B EBpone, u B A3zun
JBaXX/Ibl /1Ba PABHO YETHIPEM. A €CIIM €BpOIEHCKHE
ydeHble, KOTopble y cebds oMa, B EBporne, He BexyT
CIIOPBl O TOM, KOMY IIPUHAJIE)KAT CPEAHEBEKOBBIC
JIATUHOSA3BIYHBIE TIO3THI U y4YEeHbIE — PUMCKOM uMIIe-
pHM WIK TE€M rocylapcTBaM, KOTOpble 00pa30BaIuCh
Ha €€ pa3BaJIMHAX, — TO 10 OTHOLICHUIO K a3UaTCKUM
[I03TaM M yYE€HBIM OHM IIOCTYMAKOT IO-APYTOMY M
JEHCTBYIOT TOYb-B-TOYb, KAK COBPEMCHHBIC HpaH-
CKHME ydYeHble. SIpKuil mpumep TOMY — HM3BECTHBIN
o>t Huzamu I'stnmxeBu. Tropkckuil o BceM mapa-
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METpPaM I103T CUUTAETCS MEPCUICKUM TOJBKO 110 TOU
MPUYMHE, YTO OH MUCAJ HA IEPCHUJICKOM S3bIKE.

C moMonIbIo SA3bIKA YEJIOBEK BBIPAXKAET CBOE OTHO-
LIEHHWE — YyBCTBA U MBICJIM — K OKPY’KAIOLIEMY MHUPY.
[ToaT TOXE 4YenoBEeK, HO MHOIAA OH BBIPAKAET CBOE
OTHOILIEHUE K OKPY’KAOLIEMY MUPY MUCbMEHHO. ECTh
MO3THI, KOTOPBIE MUIIYT HA JIBYX S3bIKAX; TAKUM OBLT
Xaranu, KOTOPBIH MHUcall Ha apaOCKOM H ITePCHICKOM
si3bIKaX. ECTh MOATHI, KOTOPBIE MUIIYT Aa)Ke HA TPEX
SI3BIKAX; TaKUM ObUT ¥ DU3ynH, KOTOPBIA MHCAT HA
TIOPKCKOM, apa0CKOM W TIEPCHJCKOM si3bIkax. bmuio
OBl CMEXOTBOPHO M JTAXKE [TYTIO CYUTATh, YTO KAXKIBIN
paz, mepexois ¢ OJJHOTO S3bIKa Ha Apyroi, Ou3ynu To
CTaHOBWJICS TIOPKOM M MHCaJl HA TIOPKCKOM SI3BIKE —
CO3/IaBaJI TIOPKCKYIO JIUTEPATYpPy, TO IPEBpaIaics B
apaba, co3maBasi apabCKyI0 JTUTEpaTypy, KOrJa mucal
Ha apaOCKOM sI3bIKEe. A OBIBaJII MOMEHTBHI, KOTJIa BCE
3TO €My HAJ0€AAJI0, U OH, IPEBPALLASACH B IIepca, Ha-
YHHAJI MUCaTh CTUXH Ha MEPCHUICKOM SI3bIKE U CO3/1a-
BaJl IEPCHUJICKYIO JINTEPATypy. ITO, KaK TOBOPHUTCH,
KypaMm Ha CMeX.

Ho, xak Hu cTpanHO, Koraa peusb uaet o Huzamu,
HEKOTOPbIE€ YUYEHBIE MOCTYMAOT UMEHHO TaK — U MO-
Jy4aeTcsl KypaM Ha CMeX. YMECTHO ObLIO OBl HAIOM-
HUTh W3BECTHYIO MOTOBOPKY: YEJIOBEKY IMPOIIACTCSA
BCE, KPOME NIYNOCTH. ECTh M Xopolas pycckasi mo-
TOBOpKa: pedsTa, 1aBaiiTe 0e3 MIyroCTeH.
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I'maBHOE B MCKyCcCTBE, B TOM YHCJIE U B JIUTEpa-
Type — 4YyBCTBa U IEpEKHUBAHMS YeJOBEKa. A 3TO
UMeeT WHAUBUYAIbHYI0 0COOEHHOCTh, HAIMOHAb-
HYI0 OKpacKy. DTO YyBCTBYET KaXKIbli CIIylIaTelb,
3puUTeNb, YnTaTenb. M, kaxercs, BCE OYEHb IPOCTO
u sicio. Ho, 4ToObl nccienoBars 3T0, HaJIO0 Kak clie-
IyeT pa3o0paTbcs B BOIPOCAX CO3HAHUS, CaMOCO3-
HaHUS, HALIMOHAJIBHOTO CO3HAHUSI M HAIMOHAJILHOTO
CaMOCO3HAHMs, — a 3TO OUEHb CJIOKHO. CTOUT TOJIBKO
BCIIOMHUTH cJIoBa HeMenkoro ¢unocoda lllennunra:
“@unocodus SABIAETCS UCTOpUEH CaMOCO3HAHUA .
[TosToMy, HE BHaBasCh B TOAPOOHOCTH, TOITYTHO
OCTaHOBHUMCH JIMIIb HA BOIIPOCE HALIMOHAJIBHOIO Ca-
MOCO3HaHHUSI U OTMETHM, YTO OHO SIBJISIETCS SAPOM
HAlMOHAJILHOTO CO3HAHUS.

HanumonaneHoe caMOCO3HaHME — COBOKYIHOCTH
[IPEACTABICHUM, TPAAULIUI U TOHATUHN [IPEACTABUTE-
JIell Hallu¥ WJIM 3THOCA, MTO3BOJISIOIIUX BOCIPOU3BO-
JUTh 3Ty OOIIHOCTH JIOJCH KaK 11€J0€ U MPUUUCIATh
Ka)KJ0r0 MHIUBUAA K JIaHHOM COLIMAJIbHOW LIeNOCT-
HOCTH.

be3 HalmoHaIbHOTO CAMOCO3HAHMSI HET JIUTEpaTy-
pBL. A MOIY4YHIIOCH TaK, YTO IPU UCCIIEI0BaHUU TBOP-
yectBa Huzamu — TO nu mpenHaMepeHHo, TO JH 10
HE3HAHHWIO WU 3TO ObLJIO MPOCTO YIYIIEHHE — 3TOT
BaXHBbI MOMEHT He ObL1 yureH. [loaTomy oueHs ce-
PBE3HBII BOIPOC UCCIIEN0BANICS HECEPHE3HO, HEHAY Y-
HO.
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B nannoe Bpemsi CHIOpPHBIM SIBISIETCSL BOIIPOC: K
JUTepaType Kakoro Hapoja OTHOCUTCS Ooraroe Ha-
cinenue Huzamu, TO €cTh KTO OH, MEPCUACKUNA WIH
TIOPKCKUW TO3T? A pelieHue 3Toi mpoOieMbl CBO-
JUTCS K PELIeHUI0 BoIpoca — KTo ke Huzamu mno
CBOEMY HAIIMOHAJIbHOMY CaMOCO3HAHUIO: TIOPOK WIH
niepc?

OO6pasiom mepcuackoro mosta smoxu Hwuzamu
I'suxeBu siBnsercs @upnoycu. A cam-to Huzamu
kTO Takoi? [Toka HET BO3MOXHOCTH OTBETUTH HA 3TOT
BOITPOC, HO MOXKHO JIEJIaTh 3TO TOJIBKO ITyTE€M CpaBHE-
Hust Huzamu ¢ @upnoycu. Ecnu Huzamu nepcuackuii
MOAT — BEPCUSI UPAHCKUX YUEHBIX U X CTOPOHHUKOB,
— TO OH JIOJDKEH COOTBETCTBOBATH ATUM KPUTEPHSIM.
dupnoycu — UACOJIOr NEPCUACKOrO HAIlMOHAIMU3MA.
[Ipu 3TOM ero HaIMOHAU3M MPOSBISET CEOsl TONb-
KO B OIIPEICTICHHBIX YCIOBUSAX, 8 UMEHHO, KOT/Ia p€Yb
UIEeT O TIOpKax; MNpu 3ToM HanuoHanu3Mm duproycu
W3BEPraeTcs Kak BYJKaH.

[Tepcunckmii naps Opmysa IV (roasl mpapieHus
579 — 590) Obul CHIHOM CaCaHHJICKOTO IPABUTEINS
Xocposa | AnymupBana u jouepu Xa3apckoro Kara-
Ha. [loponHumMCch mpaBUTENN IBYX BEJIMKUX JEPKAB,
a 3TO MPUHECIIO MHOTO MOJIb3bl B MEPBYIO OYEPENb
[lepcuu: crpana mnporBerana, NEPHO IPABICHHS
XocpoBa | AnymmpBaHa cuyuTaeTcs “30J10TOM  3M0-
xoi” B uctopuu Ilepcun. Coin Xocposa xe Opmy31,
M0 CBEJIEHUSM COBPEMEHHHUKOB, OBLI XOpomio o0Opa-
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30BaH, 110 XapaKTEpy 4Y€JIOBEK XOPOILUUH, PaBUTEIND
cupasemyuBblid. Ho modemy-to ®duppoycu yxac-
HO HEHaBUJECI €r0; AaK€ TAKOE BIIEYATIICHHE, UYTO
ObL1a OBl BO3MOXKHOCTB, OH pactep3an 0b1 OpMy3aa.
HNHTepecHO, 0TKyza Takasi HEHaBUCTh Y MEPCUJICKOTO
I103Ta K CBOEMY poAHOMY Lapto? UTo oH caena, B 4eM
npoBuHMICA? EBpornelckuil OKKymaHT AJiekcaHap
Maxkenounckuii paspymmi [lepcuto, pasrpadbun Bce ee
6orarcTBa. B TeueHue Oonee IBYX CTOJIETUN MEPCHI-
ckue npasutenu [Ipesneii [lepcuu, orpaOu Hapozb!
A3uu, HaKOTIWJIM HECMETHOE 00rarcTBo, AJeKCaHAp
3axBaTHJI 3TO OOraTcTBO U BCe BhIBe3 B EBporty; TONb-
KO JUIsl BBIBO3a JPAaroll€HHOCTEH — CIMUTKOB 30JI0Ta,
cepebpa M JparoleHHBIX KaMHEH — TOHAI00MIIach
10000 moBo3ok u 5000 BepOIrOI0B. AJNEKCaHAp 3a-
XBaTWJI, Pa3pylIM U B IBSHOM COCTOSTHUM BMECTE C
IPEYECKOMN MPOCTUTYTKOU MOJKET CBSILCHHBIA TOPO
niepcoB [lepcenons, npu noxape cropena CBsIIEHHAS
KHHUTa nepcoB “ABecta”... B uctopuu nepcoB Takoro
OCKOpOJIeHUs], YHHU)KEHHUS, OCKBEpHEHUSI HE ObLIO, U
Bce 3TO crenan Anekcanap MakenoHckuil. 1o 3Hal
1 OUpaoycH, OHAKO HE UCIIBITHIBAI HUKAKOW HEHa-
BUCTH K MckaHziepy, Ha000pOT, CUMIIATU3UPOBAII EMY,
Jla)ke JIFOOUIT U BCE 3TU 3TI0JICSTHUS MPOILAT EMY; CUH-
Taja — Hy U 4To, MckaHep ke He Uy>KOM JJIs IepcoB
YeJIoBEK, OH UM POJIHS, JABOIOpPOJIHBIA Opat [lapus,
— @ 3TO YMCTas BbIIyMKa OOJIBHOTO BOOOpaskeHHs. A
6enubiii Opmysn Hu [lepcun, HU IEpPCUICKOMY Hapo-
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Jly HUYETO IIJI0X0ro He caenan. Ho nepcuackuii mosrt
y’KacHO HeHaBM/Jiell ero. Bee ke 6e3 cepbe3HbIX Npu-
YMH Takoi HeHaBUCTH He ObIBaeT. U, okasbIBaercs,
npuunHa 6bi1a. Cam Oupaoycu 00bsACHIET IPUUNHY
CBOEH HEHABUCTH:

Ompoove xakanogo, cems 8 Hem 3d,
U sudom — kax ma, umo e2o pooua.

CKoJIbKO BpaXK7bl, OTBPAIIECHUS U HEMPUKPHITON
HEHaBUCTH B 3Tux cioBax! M Bech 3TOT MOTOK BO-
HIOUEeH rajocT aapecoBaH Tiopkam! Mats Opmy3sna
— TIOpYaHKa, OH U3 pojia TIOPKCKOTO XakaHa, U, IO
MHeHHI0 Dupaoycu, Mo 3TOW MPUYMHE B HEM €CTh
cems 3na! [{ns duppoycu, TO, 4TO CBSI3aHO C TIOP-
KOM, 3TO 3JI0, TOTOMY YTO, [0 €r0 MHEHHIO, TIOPOK
— WCTOYHUK M HOCHUTENb 371a. B kaxxqoMm uenoBeke
€CTh KaKHe-TO YepThbl TOW >KEHIIMHBI, KOTOpas €ro
ponwina. besycnoBHo, 1 OpMy3a 4eM-TO HaOMHHA
CBOIO MaTh — TIOpUaHKy. A ®duproycu, noab3ysach MO-
MEHTOM, HE YIyCKaeT CBOM IIaHC, OCKOPOJISET BCeX
TIOPYaHOK: BCE OHHU, CO BCEMU CBOMMM XapaKTEPHBI-
MU YepTaMH U BHELIHUM BHJIOM, HEHABUCTHBI E€MY.
Opmy3n ke HeHaBUCTeH DUPAOYCH TONBKO MO TOU
MIPOCTON MPUYMHE, YTO OH YEM-TO ITOXOX Ha CBOIO
Matb. [lo mepkam Toro Bpemenun Opmy3z — nepc, mno-
TOMY 4YTO B TO BpPEeMsI dTHUYECKasl MPUHAIEKHOCTD
YeJI0BeKa ONPEesIach UCKIFOYUTENBHO 110 OTLOB-
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CKOM JIMHMM; OH CBIH caMoro Jiyduiero naps Ilepcun,
KOTOPBIH TIpaBHJI CTPAHOM OKOJIO COpOKa JIET M ObLI
XOpOILIUM ILIapeM, MO3TOMY IMEPUOJ €r0 IPABICHHS
CUUTAETCS 30JI0TOM 3110X0i. OCKOPOIATH ChIHA TAKO-
'O 3aCIYKEHHOIO YeJIOBEKa, YHUKATh TOJIbKO IO TOM
MIPUYMHE, YTO B €0 )KUJIAX €CTh J0Js TFOPKCKOU Kpo-
BU; OCKBEPHATH HM B YEM HE IMOBHHHYIO KECHILHHY,
J04Yb TIOPKCKOTO XaKaHa, a B €€ JIMIIE — BCeX THopya-
Hok! B mume Uckannepa @upaoycu aro0uT, 000xka-
€T, BOCXBAJIIET €BPONEUCKUX OKKYIIAHTOB, KOTOPBIE
orpaOuinu A3uio, pa3pylIUId TOCYapCTBO MEPCOB,
COJKIVIM UX CBSILIEHHBIN FOPO/I, INIABHYIO PE3UICHLINIO
MEPCUJICKUX LAapeH, YMBIIIJIEHHO COKIVIN UX CBALICH-
Hyto kaury! U Tot sxe @upaoycu 0cKBEpHSET nepca,
HUYEro Ioxoro He caenasiuero Ilepcun u nepeun-
CKOMY Hapozy, TOJIbKO II0TOMY, YTO B €0 JKHUJIaX €CTh
JTOJISI TFOPKCKOM KpoBU. M 3T0 HE €IMHUYHBIN CITy4aid,
nyx “Ilaxsame” MpONHUTaH HEHABUCTBIO K TIOPKAM.
dupnroycu ObUT APBHIM TIOPKOHOOOM.

Bot Takum OBLT UICTUHHO MEPCUICKHUM MOAT AI0-
xu Huzamu ['sHmpkeBu. 910 U ecTh TOT 0Opasell, TOT
CHUMBOJI, COIIOCTABIIAAS C KOTOPBIM, MBI JIOJDKHBI OIIpe-
JensTh, ObuT 1 Huzamu nepcuackum mo3tom?

Ecan Huzamu niepc, nepcuIcKuil odT, TO OH J0JI-
KEH 0TBEYATh KPUTEPUSAM MEPCUICKOTO [103TA CBOETO
BPEMEHH, U MTOCKOJIBKY OH OTKPBITO MHILET, 4TO, KaK
II03T, HAMHOTO OIIEPEKAET CBOETO MPEAIIECTBEHHNKA
— ®upaoycH, 3HAYUT OH JIOJDKEH OBLT OBI MPEBOCXO-
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JUTHh €r0 M B MEPCHUICKOM IIOBHHHU3ME U TIOPKO(O-
omn. Ho, monucraB kauru Huszamu, kaxapiii yoe-
KIAETCS B IPYTOM: Y HEro HET HUKAKOW HEHABUCTH
K TIOpKaM. Y Huzamu HET HMKAakOM HEHAaBHCTH U K
npyruM HaponaM. OH J1I0OUT TIOPKOB, MU BOCXHUIIIA-
etcs. Ho on He nenaer sto, kak @upaoycu, Ha QoHe
YHIDKEHUSI, OCKOPOJIEHHS M OCKBEPHEHHS JIPYTHX
HaponoB. Eciim ®upnoycn — WIeonor mepcujickoro
HaluuoHanu3Ma, To Huzamu — uaeonor rymaHusma,
YEeJIOBEYHOCTH, CIPABEUIMBOCTH U PAaBHOIMPABUS
BCEX HapoAoB U Hanui. OHAKO 3TO HE O3HAYAET, UYTO
Huzamu kakoii-to poOOT, M YTO y HEro HET HalHWO-
HaJIbHOTO CaMOCO3HaHHUs. DTO CBOMCTBEHHO €My, KaK
u m000My JKMBOMY 4eJIOBeKYy. B kadecTBe “MbI” OH
OepeT Ty rpymmy Jronel, KOTopble OYeHb HEHABHCT-
Hbl ®upnoycu, To ecTh TIOpKOB. Huzamu cumnarusu-
pyer TropkaM. “CrMIaTu3upyeT’ — He TO CJIOBO, OH
WX JIIOOUT, BOCXUIIAETCS UMHU U TOPAUTCS; OH BOCTIe-
BaET UX OTBAry, Fepou3M, KpacoTy, CIIPaBEAJTUBOCTb 1
Benukosienue. Ho OH He MpOTHBONOCTABIISIET TIOPKA
Nepcy U HE MBITAETCS, BOCXBAJAS TIOPKa, OJIHOBpE-
MEHHO YHH)XaTb, OCKOPOJISITH M OCKBEPHSTH Iepca.
OH mpocTO MOAYEPKUBAET OCOOBIE UEPTHI TIOPKOB,
U JIeJaeT 3TO B MO-JE€TCKM HEBUHHOW MaHEpe — Kak
Oy/ATO CBIH pacCKa3bIBaeT O 3aciyrax pPOJHOTO OTIIA.
Ecau cbiH repost BOWHBI TOBOPUT O IMOJBHUIax OTLA,
YTO B 3TOM IIJIOXOT0?
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Kpacory n Benukonenue npupoxast Huzamu cpas-
HUBAET C TIOPKOM. KpacuBbIil 1IBETOK MOSBIISETCS Ha
JyTy TaK, Kak OyJITO TIOPOK pa3z0uBaeT cebe manaTky
Ha ckJoHe ropel. CoiHIE, BOCXOASI C BOCTOKA, IOp-
710 U BEJIMYaBO, KaK TIOPKCKUH CYJITaH, HOJHUMAETCS
BCE BBIILIE U BhIIIE HA HEOE, TAeT CBET U KU3Hb BCEMY
mupy. st Huzamu camblil mpekpacHsIi Kpaid, camast
Jydinas cTpaHa — 3T0 TIOpKHCTaH; caMblil CpaBesl-
JIMBBIM MPABUTENb B MUPE — 3TO TIOPKCKHUM IpaBU-
TE€NNb, €CIM TIOPKCKUN IpaBUTENIb HECIPABEINB,
OH He TIopoK. Eciu TiopuaHka KpacuBa, TO 3TO Tak
Y JTOJDKHO OBITh, TOTOMY YTO HEKPACHBOW TIOPUAHKH
He OBbIBA€T; €CIIU JKEHIIMHA IPYroil HalluM KpacuBa,
TO [TOTOMY, YTO OHA IIOXO0’Ka Ha TIOPYAHKY; €CIIN Y Ka-
KOM-TO >KEHITMHBI KPACUBBIE I71a3a, yAbIOKA U OCaHKa,
TO 3TO TaK, MOTOMY YTO €€ IVIa3a, yIblOKa U OCaHKa
HAIlOMUHAIOT Iv1a3a, YJIbIOKY U OCaHKY TIOPYaHKHU...
Ob6pamasics k Vickanaepy, OH MUIIET: €CIU Thl MOKO-
pun Uuaauro u Kuraii, To ThI TIOPK B TPEUECKOM IILIE-
Me (roJoBHOM yOope); oOparmiasch ke K MyCylIbMaH-
CKOMY ITPOPOKY MyxaMMeny, IULIET: Thl TAKOW BEJIU-
Kuii 1 0eCIIomOOHBIH, HE MOXKET OBITh, YTOOBI ThI OBLI
apaboMm, Tl — TFOPK B apaOCKOM OJICSTHHH (JTOCIIOBHO:
ThI apal TOJIKO HA BUJ, BCS TBOS CYTh — TIOPK)... B
3TOM CIHMCKE HET ToNbKo bora, koroporo Huzamu He
CpPaBHHUBAJI C TIOPKOM. A OH 3TOr0 HE Jeiall TOJIbKO
IIOTOMY, 4TO €0 PEJIUTHs — UCJIaM — HE pa3peliaeT
CpaBHMBATh 4YeJoBeKa ¢ borom.
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Ecnu Huzamu I'sHukeBU ObLT IIEpcoM, TO OYeMy
OH HE MTPOBOJIWJI BCE AT CONOCTABICHUS U CPAaBHEHUS
¢ niepcom? S mymaro, Bce 0OYEHb MPOCTO U siICHO. Ecnun
TakK, TO U 5 3aBeplly 3Ty nosneMuky. Ho B 3akimtoueHue
IIPUBEY LIUTATy U3BECTHOrO BocTokoBena t0. Mappa:
“HemsMeHHBIH 00pa3 TIOPYAHKH, KaK IMOATHYECKHMA
CHMBOJI )KEHCKOW KpacoThbl; MHOTOYHCIICHHBIE aopu-
CTUYECKUE BBIPAKEHUS, S3bIKOBBIE OOOPOTHI, Xapak-
TEpHBbIE UIMEHHO JUIsI TFOPKCKOTO (a3ep0aiikaHCKOro)
(boNBKIOpa, HAPOIHOTO SA3bIKA, MHOTHE IMPSIMbIE yKa-
3aHUSl 1 HAMEKH CaMoro Moi3Ta — BCE 3TO OOJIMYaeT B
Huzamu azepOaiimkaHcKoro mosTa, roBOPUT O TIy0o-
KHX KOpHSIX ero TBopuecTBa. HenapoMm npencraBurenu
MEPCUACKON MHTEIUIMICHLNHU, (UIOIOTH NPU3HAIOT,
yto Huzamu — He epcuACKHii MOAT, OH KUJI U padoTal
B a3epOali/pKaHCKOH Cpejie, U CTHXU €r0 HETIOHSTHBI
nepcy’’.
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Dedicated to the 880th aniversary
of Nizami Ganjavi.






NIZAMI GANJAVI
TURKIC POET



he year 2021 marks the 880th anniversary

of the Azerbaijani poet Nizami. This year
has been declared the year of Nizami Ganjavi. A
mausoleum has been erected in Nizami Ganjavi’s
hometown in Ganja, where he was born and lived
all his life, and monuments to the poet have been
erected in Baku, St. Petersburg, Rome and other
cities... So it should be: Nizami is a great poet, such
people belong to all mankind. The question is not that
Nizami is an Azerbaijani poet, Pushkin is a Russian
poet and Shakespeare is an English poet, the main
thing is that there were such people in the history of
mankind. And it would seem that everything is simple
and clear. But having looked into the authoritative
encyclopedias of the world, I was confused. The Great
Soviet Encyclopedia says that Nizami Ganjavi was
an Azerbaijani poet who wrote in Persian. The Great
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Russian Encyclopedia says the same thing: Nizami
Ganjavi was an Azerbaijani poet, he wrote in Persian.
And the Brockhaus and Britannica encyclopedias say
that Nizami Ganjavi is a classic of Persian literature.
Persian literature in the twelfth century? Ordinary
people understand it this way: there was some kind of
Persian state in the XII century, and Nizami Ganjavi
was born, grew up and created in that state, i.e. he
was a subject of that Persia and, as a talented man,
did much for the flourishing of the literature of his
state, so authoritative encyclopedias of the modern
world write: Nizami Ganjavi is a classic of Persian
literature. But, unfortunately, there was no such state
- Persia - in the twelfth century. Persia (the state of the
Sassanids), to whose literature they want to attribute
Nizami, collapsed in 650 AD. When Nizami was
born, it was 500 years after the collapse of Persia, and
he had nothing to do with that state. Then the question
arises: what is the mania to attribute famous poets and
scholars to non-existent ancient states, which these
people had nothing to do with? And if so, then we
must also discuss the question of Nizami Ganjavi’s
belonging to the literature of the Scythian Kingdom,
Midian, Midian-Atropatene, Albania. If Albania was
mostly an independent state, but sometimes ruled
by a Sasanian viceroy, sometimes by a viceroy of
the Khazar Kagan; some researchers even write that
Albania is the same as Khazaria. So, Nizami could be
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considered an Albanian and Khazar poet. One could
also discuss whether Nizami Ganjavi belonged to
Arabic literature: he was an Arab poet, he wrote in
Persian. It would look more plausible and much better,
because if Nizami had nothing to do with Persia with
its Zoroastrianism, he had much in common with
the Arab Caliphate: he professed the religion of the
Arab prophet, who was also the founder of the Arab
Caliphate, he studied in an Arab school, where studies
were conducted in Arabic, wrote in Arabic letters in
the Arab manner - from right to left... And to be more
precise, Nizami is neither a Persian nor an Arab poet,
he is an Arranian (the name of Northern Azerbaijan)
poet who wrote in Persian. Nizami was born, grew up
and created in the Seljuk Empire. He is a poet of the
Seljukid Turkic state. In this regard, the encyclopedia
“Britannica” should be particularly noted, which
gives clear information about a birthplace of Nizami
Ganjavi (Nizami - Persian language poet, bornc. 1141,
Ganja, Seljuk Empire): Nizami is a Persian-speaking
poet, born in the city of Ganja of the Seljuk Empire.
That’s right, not a word about Persia. If there was no
Persia in the twelfth century, one cannot speak of its
literature created in the twelfth century. There was
a Seljuk state, there was the country of Arran. If we
take the country as the basis, then Nizami is an Arran
poet. And if we define Nizami as a representative of
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the culture of some state, he is a poet of the Seljuqid
Turkic state.

The majority of medieval biographers of Nizami
- Aufi Sadid-ad-din (XIII century), Daulatshah
Samarkandi (XV century) and others - indicated
Ganja as the poet’s birthplace. But in XVIII century
one of manuscripts of “Iskandar-nama” was found
the following lines:

“Though I am lost in the sea of Ganja like a pearl,
But I am from Kuhistan™.

On this basis, many researchers, without investi-
gating this issue, began to write that Nizami hails
from the Iranian city of Qom. However, in the late
thirties of the XX century, the Soviet orientalist
E. Bertels proved that in other manuscripts of
“Iskander-nama” this line does not exist, and so
he wrote: “In the best and oldest manuscripts of
Nizami known to me, belonging to the National
Library in Paris this line does not exist”. That is, it
is just a gross falsification - it happened at that time:
the scribes added something to the main text.

Many researchers take this fact into account - for
example, Francois De Blois and others - write that
these lines are a fake insertion. And some, as they
say, don’t care and keep singing the old song. In
this respect, one cannot help but note the negative

55



role of Oxford professor Julie Scott Meisamy in the
nizamification. She repeats the same thing everywhere,
modifies this lie, makes up other tales on its basis, and
with her frequent “probably”, “supposedly” writes
that Nizami is from the Iranian Qom, even if he was
born in Ganja, his parents are from the Iranian Qom
and, accordingly, he is a Persian, a Persian poet, etc.
She represents a reputable Oxford University, and
somehow even strangely caught on to this forgery,
replicates it everywhere, and either deliberately or out
of'ignorance is damaging Oxford’s image. It turns out
that all the lies about Nizami are formed at Oxford
University. It is not even clear why Oxford itself is
silent? Meisamy and her supporters are trying by all
means to take Nizami away, to tear him away from
his native land and people, to mold him into a Persian
poet and hand him over to Iran.

There was no Persia as a state in the twelfth
century-this is as clear as two times two is four. Or
maybe there was a country of Persia? But in order
to call the whole of Front Asia Persia - as a country
- it is necessary that, firstly, the Persians as an ethnic
group constituted the vast majority of the population
of this region and, secondly, that their language - the
New Persian language played the role of a means of
communication (lingua franca) between the other
ethnic groups inhabiting the region.
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In the twelfth century, the Persians became a
national minority not only in Front Asia - and at the
dawn of the Persian Sassanid state, the Persians as an
ethnic group did not constitute the majority of that
region - but even in the very cradle of the Persians,
in Persia (Pars province in modern Iran) and this was
connected with two great historical events: the Arab
invasion in the VII century and the establishment of
Turkic power from the X century on.

After the collapse of Persia, the Arabs poured
into the newly conquered lands of the Caliphate. The
ethnic map of Front Asia changed dramatically. The
Arabs came, established their power everywhere,
became masters, introduced their religion, customs
and orders. The Arabs also introduced their language;
this was very, very serious, because Arabic was
not only the state language of the great empire, it
was also the language of the holy book of the new
religion - Islam. Arabic became the main language
in the educational system as well: in mektebs (basic
schools) and madrassahs (higher-level schools),
education was conducted exclusively in Arabic. The
Persian language fell into a very unfavorable position:
it was oppressed, and the Persians themselves needed
it only in everyday life. Everyone, including the
Persians themselves, began to write in Arabic. Persia
- in the XII century there was no such state, no such
country either. The Front Asia was arabized, and its

57



cultural image became different. The consciousness
of people, their attitude to the world around them,
became different, and they were creating a new
world, a new culture. That is why those who write
that Nizami and other poets of that time allegedly
revived the culture of the vanished Persia (with its
Zoroastrianism and Persian rule; in principle, there
was nothing to revive), which had not a single poet
worthy of attention, while literature and science were
flourishing in the neighboring states of Greece and
Rome, are deeply mistaken. Nizami was not a poet of
a non-existent Persia, nor was he engaged in reviving
the culture of Zoroastrian Persia; he was a man of new
times, he was a subject of an entirely different state,
and he was engaged in creating a new culture. The
ideological basis of this culture was the new religion,
Islam. The Front Asia was freed from the shackles
of Zoroastrianism, it was rejuvenated and the process
of creating a new culture began. Nizami Ganjavi was
one of the creators of this culture.

It would also be appropriate to note that in the
thirties of the XII century the Seljuk Empire began
to weaken... But before concluding this thought, it is
necessary to mention the relationship between state
and culture. And this has two sides: the dependence
of the state on culture and the dependence of culture
on the state. The topic of our article is such that at this
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time we can only touch upon the second side of the
question.

So, the dependence of culture on the state. There is
and always has been such a dependence. In the 12th
century, under the conditions of monarchical power,
the state was the main patron of art. True, culture
was not the private property of the Turkic sultan.
But he created conditions for the development of art,
encouraged outstanding representatives of art.

The bearer and creator of written culture - literature
- is an educated person. In order to be educated,
one must study. And where to study? If there are
no good schools and universities, one cannot get a
good education. Under the Seljuks there were no
universities. There were only mektebs (elementary
schools) and madrasahs (secondary schools). Mektebs
existed before, but madrasahs were established
under the Seljuks. Karakhanid ruler Tamgach-khan
instructed to create a madrasah, which would be a
meeting place for people of science and religion, and
would include a Mosque and classrooms, and would
teach philosophy, history, literature, mathematics,
physics, astronomy, medicine, etc. along with the
religious sciences. The madrasah teachers were paid
wages. The students were provided with lodging and
meals; they studied from morning till evening, and
had a break for lunch in the afternoon. There was no
room for slackers in madrassahs, one had to study
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properly. That’s not the way students study in modern
universities. - Nizami studied in madrassah, sample
of XII century, and as a conscientious, hardworking
and very gifted man was the first among his fellow
students. Classes in madrassah were conducted in
Arabic. Persian was taught as a foreign language and
this too was an innovation of the Seljukids. They
reformed the old system of education. In this respect
Nizami was lucky. The fusion of comprehensive
education, diligence and rare talent is what made
Nizami unrivaled. But no matter how talented he
was, without a good education he would not have
become “a god among poets. Had there not been
Seljukid reforms in the educational system, Nizami
would have received a good education in a mekteb
and would have become just a good poet, but not
a genius. The Seljukid reforms in the educational
system produced good results: The Front Asia gave
mankind great scientists, philosophers and poets, one
of whom is the Azerbaijani poet Nizami Ganjavi.
Today there are attempts to attribute Nizami to
Persian literature, even writing that he supposedly
revived ancient Persian culture. Persia, which
collapsed in the middle of the VII century A.D., did
not create the conditions for poetry to flourish. In this
respect she was like a barren woman. The Seljuks, on
the other hand, created conditions for the development
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of literature; they were very prolific: they gave birth
to Nizami - he was their own son, brought him up,
gave him a good education, encouraged him, in a
word, did everything for him. A native mother would
never give her son to a strange woman. This scam
will not work.

To make Nizami a Persian poet, renowned profes-
sors of eminent universities refer to the 13th century
author Kirakos Gandzaseki. Kirakos in his book
writes that in Ganja live “many people, natives of
Iran, and a few Christians”. On the basis of this, the
famous professors concluded that there were many
Persians in Ganja in the 12th century and Nizami was
also a Persian, which means he was a Persian poet.
It would seem even plausible. But this conclusion is
completely wrong. Firstly, the message of Kirakos
refers to the second half of the XIII century (his book
was completed in 1265), and Nizami was born in the
first half of the XII century, more precisely in 1141.
The difference is 124 years and there is no way to
claim that during this time the composition of the
population was constant; the ethnic composition
must certainly have changed and has changed. Not
only the ethnic picture has changed, Ganja itself has
become completely different. Gatran Tabrizi (poet
of the XI century) wrote that Ganja is Paradise. But
in the XIII century Ganja became Hell. In 1225 the
city was occupied by Khwarazshah Jalal al-Din and
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in 1231 Ganja was occupied by Mongols. The city
was destroyed, burned, turned into ruins. Therefore,
Ganja of the XII century and Ganja of the XIII
century cannot be compared. Only pseudo-scientists
are capable of such a comparison. If in 1265 there
were “many Persians” in Ganja (and there is no such
information, they make it up themselves), it does not
mean that in 1141 it was “full of Persians”. Secondly,
Kirakos does not write that Ganja was full of Persians,
there is no word about Persians in his message. We
are talking about people from Iran. Neither now, nor
eight centuries ago, did the population of Iran consist
exclusively of Persians. Iran was and remains a
multinational country; Persians, Arabs, Turks, Jews,
Greeks, Indians, Chinese, and others have lived there.
It is known that the ethnic composition of the region
was greatly altered by two great events: the Arabs
poured into the region in the 7th century, and from
the 10th century onwards Turkic tribes poured into
the territory from the east and from the northeast. The
capture of the city by Jalal al-Din and the Mongols
greatly affected everything. Now who will answer
the questions: what was the ethnic composition of
the population that Kirakos talks about? Who were
these “natives of Iran”? How many Arabs, Turks,
Greeks, Jews, Chinese, and Persians were among
these “natives of Iran”? Were there Persians among
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them? Most likely there were no Persians... Now
there is no way to answer these questions accurately.
I wonder why the famous professors made such a
hasty conclusion? Why do they interpret Kirakos’s
report incorrectly (allegedly, according to Kirakos’s
report, when Nizami was born, Ganja was full of
Persians)? Why don’t they take into account the report
of Arabian historians, geographers and travelers
of the XI and XII centuries who unlike Kirakos
give more concrete and exact information about
ethnic composition of Ganja and Arran (Northern
Azerbaijan) in general? (In passing we note that they
write: “Arran is crawling with Turkmens”, “Ganja is
a Turkmen city”’). These professors should have taken
into account the fact that Kirakos wrote his book at
the time of the Mongol invasion. And one of the main
ways the Mongol armies moved from east to west was
mainly south of the Caspian Sea, through the territory
of modern Iran. The Mongol troops were very cruel
to the civilian population, so who had the opportunity,
saving themselves and their loved ones, fled far away
from the main area of movement of the invaders to
the peripheries in search of safer places. One such
relatively safe place was Arran. At that time, that is,
in the middle of the XIII century there were many
refugees in Northern Azerbaijan, and Kirakos, saying
“many people, natives of Iran” just meant them.
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But he does not report the ethnic composition of
these people, “immigrants from Iran. They were not
local people, they were aliens from Iran, there were
many of them, so they were distinguished from the
indigenous population and called Iranians. What is the
point of calling a native Ganja an Iranian? Arran is
not Iran. And a native of Iran could be anyone: Turk,
Arab, Jew, Greek... But it is possible that there were
Persians among them. There were probably several
Persians. Or maybe there were no Persians at all. -
So, another trick of the pseudo-scientists fails like a
house of cards. Actually, all their arguments always
fail at the first more or less logical approach, because
they are not scientists, but pseudo-scientists. And, as
you know, a pseudo-scientist is not looking for the
truth, he/she wants to prove his/her subjective point
of view.

In the poem “Leili and Majnun,” Nizami writes:
“Maderi-men Raisei-gord. Some translators have
translated this as “my mother is Kurdish. And if
this translation, i.e. “my mother is Kurdish” is
translated back into Persian, you get “Maderi-man
Kurdest” But there are more accurate translations,
and there the word “Kurdish” is replaced by the
phrase “Kurdish lady” or something like “Kurdish
jewel”. In this section of the poem, Nizami tells of
his mother’s death, of his grief, and at the very end
asks to be given wine. There he also mentions his
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father Yusif, but says nothing about his ethnicity. If
Nizami was intent on describing his genealogy and
“Maderi-men Raisei-gord” means that my mother is
Kurdish, why does he say nothing about his father’s
ethnicity? In principle, that’s where he should have
started; but, of course, if he intended to describe
his genealogy. Since time immemorial in the East,
especially after the adoption of Islam, the role of men
in society and the family was brought to the absolute,
and women became almost invisible and nationality
was determined exclusively by paternal lineage; the
official name of Nizami is Abu Muhammad Ilyas ibn
Yusif ibn Zaki ibn Muayyad, according to modern
criteria, in his passport. Muhammad is the poet’s son,
Ilyas is his own name, Yusifis his father’s name, Zaki
is his paternal grandfather, and Muayyad is his great-
grandfather. In this chain of genealogy, the names of
five representatives of the Nizami clan are mentioned
and it is not known who they are by nation. Not a
single biographer of Nizami was seriously interested
in this issue, no one tried to bring at least a little bit
of clarity to this confusion. Although the question has
always been on the agenda, as they say. But instead
of solving the problem, it was turned into an object
of speculation. Over time, this confusion has become
overgrown with more and more elaborate, but also
ridiculous and silly myths. And if one wanted to,
one could do something; as one proverb correctly
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says: there are at least two ways out of a seemingly
hopeless situation.

Nizami nowhere speaks about the ethnicity of his
grandfather Zakiyya and father Yusif. But he speaks
about his Turkism (Do not recognize my Turkism...),
addressing his son Mohammed, he calls him a Turkic
offspring (Lord, have mercy, save my little Turk);
he has no lines that would so clearly talk about his
connection with the Kurds or the Persians. Isn’t it
enough for those who for decades, pouring nothing
into nothing, pretend to study the biography and works
of Nizami Ganjavi? If Nizami himself talks about his
Turkic origin, if he calls his son a Turkic offspring,
he himself is a Turk, his father Yusif, his grandfather
Zaki and great grandfather Muayyad are Turks too, in
a word, in this genealogical chain everyone is a Turk.
- It turns out that everything is very simple and clear.

By saying “Maderi-men Raisei-gord”, Nizami did
not intend to describe his genealogy and clarify the
question of his nationality. And if he had intended to
specify at least the ethnicity of his mother, he would
have simply written “Maderi-man Kurdest,” which
could be unambiguously translated as “My mother
is Kurdish. And “Maderi-men Raisei-gord” cannot
be clearly translated and confidently said to mean
“My mother is Kurdish.” Ask any ordinary Persian,
not a literate shepherd or gardener, even a university-
educated Persian philologist, what “Maderi-man
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Raisseyi-gord” means? But don’t tell them that
this quote is from the poem “Leili and Majnun” by
Nizami Ganjavi and some translators translate it as
“My mother is Kurdish. They will think about it,
and without finding the right answer, they will shake
their heads in the negative and say: we don’t know
what it is. Then you ask them another question, “How
do you say my mother is Kurdish?” They, smiling -
since the question is very simple - will say, “Maderi
man kurdist.” If you wish, you can also continue the
discussion - which I did - with native Persian speakers:
“Do you know why I ask you these questions? The fact
is that “Maderi-men Raisei-gord” is a quote from the
poem “Leyli and Majnun” by Nizami Ganjavi. Some
translators translate it as “my mother is Kurdish.” But
even that doesn’t make a difference; native Persian
speakers continue to express their bewilderment and
say, “We don’t know why translators do that? It’s not
right!” - A native speaker, especially a philologist
by profession, probably knows his native language
better than anyone else, even if he is a professor at
some very reputable Western university.

Nizami simply wanted to tell about the death of
his mother. In doing so, he used the phrase “Raissei-
Gord”. But the question arises: what does “Raissei-
gord” mean? It is not an unambiguous reference to the
ethnicity of the poet’s mother. It is simply a metaphor,
which can be interpreted in different ways.
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A connoisseur of the Persian language, the famous
orientalist E. Bertels translates the phrase “Raiseyi-
gord” as “Kurdish lady”. But why “lady” and why
“Kurdish”? What meaning could it have for Nizami,
who was born and grew up in Ganja? Kurdish lady...
According to the poet himself, he and his parents
were not rich people, they were not aristocrats
either; aristocrats did not earn their daily bread by
embroidery, it was a hellish work, the whole family
had to sit and work hard from morning till night.
Where did the “mistress” come from in a simple
family? By the criteria of that time, Nizami’s mother
was not a mistress, she was a simple woman. Nizami
was the son of a poor family. Even after becoming
a famous poet, he did not become rich. The difficult
financial situation did not allow the young man to get
married in time - if there was no money, how else
could there be? - He was in his fourth decade, but he
was still a bachelor. It was even indecent and the poet
was ashamed of himself, so at the first opportunity
he immediately eliminated this discrepancy. If he had
not been given the slave girl Afak, his bachelor life
would probably have continued indefinitely. You did
not need money to marry a slave girl, you just had to
free her from slavery and say I will marry you. - It
was simple, and Nizami did just that. The son of an
aristocrat and a famous poet, let alone a Persian (well-
known professors do not hold back and write that
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Nizami was a Persian, he was a Persian poet), who
was proud of his mother’s aristocratic background,
would never marry a Turk slave girl - this is excluded.
But where did a Kurdish lady come from in a simple
family of embroiderers, in Ganja? In fact, were they
ever in Ganja? Yes, of course they were. We must not
forget that for more than one hundred years (970-
1075) Ganja was the residence of Ganja Emirate of the
state of Kurdish dynasty (we mean the ruling Kurdish
dynasty, not the Kurdish state) of the Shaddadids.
For more than one century people of Ganja saw these
madams with their eyes, watched them, remembered
some their features such as manner of dress, speech,
behavior in the society and family, etc., and then all
this, passing from mouth to mouth, became a good
example for comparison. Nizami’s mother was a
simple woman, but she reminded these ladies in
some way, and the poet himself was proud of it and
referred to her in this way: a Kurdish gentlewoman.
- In Azerbaijan, this is the order of the day: a cool
and straightforward man is called a Lezgin, a very
punctual man is called a German; a typical urban and
slender woman, who dresses elegantly and wears a
hat, is called an English lady, a beautiful and lush
body is called a Ryazan woman, an imperious woman
is called Catherine... - in character. That’s the way it is
now. And nine centuries ago there were other criteria,
there were other images for comparison. But in such
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comparisons, a person’s nationality does not matter
and there are many such examples, and all this is
reflected in fiction as well; for example, in the novel
of Azerbaijani writer 1. Shikhli “The Indomitable
Kura” there is a character - Russian Ahmed, who
is not Russian at all. He is so called only because
this Ahmed wore a Russian hat. - If we take all this
into account, then it turns out that “Raiseyi-gord” -
“Kurdish madam” is just a metaphor, and a metaphor
cannot be understood in a direct sense, it cannot be
translated unambiguously either. Therefore, such
words and phrases cannot be arguments for scientific
conclusions. Nizami is a great poet, his language
is rich in allegories, images, metaphors; it is very
difficult to translate it, and sometimes it is almost
impossible to interpret it unambiguously.

Let’s assume that “Raisseyi-Gord” is not a metaphor,
and Nizami wants to say directly that his mother is
Kurdish. Yes, of course, and this version should be
discussed - and who knows, maybe he really wants to
emphasize that on his mother’s side he is Kurdish.

As already noted, in the East, in the Muslim
world, a person’s ethnicity was determined by the
male line. And nine centuries ago it was an axiom
and not subject to discussion. That’s why the
words “Maderi-men Raisiyi-gord” means that only
Nizami’s mother’s father, i.e. the poet’s grandfather
on his mother’s side was Kurdish. But there is no
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information about the poet’s maternal grandmother
here, so we can say that Nizami’s mother was half-
Kurdish - there is no other way around it. Who was
the husband of this half-Kurdish woman? We do not
know that either, as the poet himself only mentions
the name of his father, and does not say anything
about his ethnicity. And continuing to reason in such
a way (who were the grandparents, and who were the
poet’s great-grandparents and so on) we complicate
the question more and more - as we want to solve one
equation with many unknowns, and as a rule, such
equations cannot be solved uniquely - and soon we
are convinced that by this method it is impossible to
get even ten percent of Kurdish blood in Nizami’s
veins. And we had to check how plausible is the
statement of some professors, who, based on the
words “Maderi-men Raisei-gord”, unequivocally
claim that the Azerbaijani poet Nizami Ganjavi is a
Kurd. But, excuse me, ten percent or one tenth - even
that fraction itself is very doubtful - is too little for
an accurate determination of a person’s ethnicity. And
what about the rest, the absolutely overwhelming
share of nine-tenths? - It is very humbling to discuss
such questions. But this discussion began a long time
ago, and we got into this situation willy-nilly, and the
formulation of the question is such that, no matter
how you look at it, everything comes out humiliating.
But it is already time to get out of this dirty game,
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and I will conclude this unflattering polemic with
a quote from the archive of the Russian Academy
of Sciences: “To find out the ethnic affiliation of
each noteworthy author and then classify them into
different literatures is not such an easy task - first,
it would be impossible, because we have no data on
the ethnicity of old writers and probably never will;
and second, it would be methodically vicious to the
extreme. Consequently, we would build literature on
the basis of blood, on the basis of race...”

Nizami wrote in Persian. Yes, that is indeed true.
But at that time in the vast territory of the Seljuk
Empire, which included Arran - Northern Azerbaijan
- including the city of Ganja, the birthplace of Nizami,
which Arab historians called “the mother of cities of
Arran”, many non-Persians wrote in Persian. If during
the Arab Caliphate in Front Asia everyone, even
Persians wrote in Arabic, then after the collapse of
the Caliphate and the establishment of Turkic power
Persian, which has changed a lot under the pressure
of Arabic language, began to be taught in madrassah.
Classes in madrasah were conducted in Arabic, but
along with other subjects, Persian was also taught
as a foreign language. And the educated people of
that time, as graduates of madrasah, knew Arabic
and Persian. Khagani, for example, as a madrassa
graduate, wrote in both Arabic and Persian. Nizami
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wrote only in Persian. But this does not mean that the
Persian language was spreading in Arran and it went
so far that even literature began to be created there in
this language.

The Persian language did not spread in Arran - it
was only the language of a Persian-speaking ethnic
group - and had no official status, even during the
dawn of the Persian Empire (the Sassanid state). This
is confirmed by historical facts. In the V century,
when the Gospel had to be translated into one of the
languages widespread in Arran, the Persian language
was out of the question; the Gospel was translated
into Gargarian; Gargars are Turks, they still live
in Kazakhstan and Turkmenistan with the same
name (Gargars). This and other interesting facts are
reflected in the book “The History of Albania” by
the Albanian historian Moses Kagankatvatsiy. The
same author gives another interesting fact: in the 7th
century not a single educated person (an official, a
priest, a diplomat...) knew the Persian language. The
Persian language was known only to the Catholicos
of Albania Viro. And he learned this language in the
Shah’s prison, where he had to spend 25 years of his
life as a prisoner. And during the Arab Caliphate, the
spread of the Persian language in Arran was out of the
question. Because Arabic, the state language of the
Caliphate and the language of the Muslim holy book,
became dominant everywhere.
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Persian has never been the dominant language in
the Front Asia either. Under the Achaemenids the
leading official language of the empire was Aramaic
(a language of the Semitic group of languages), and
after the conquests of Alexander the Great the leading
language of the region became Greek, but Aramaic
did not lose its importance; Greek competed not
with Persian, but with Aramaic. In the Parthian state,
however, the main official languages were Parthian,
Greek, and Aramaic. Under the Sassanids the status of
Persian certainly became different, but again Aramaic
retained its position for a long time and that is why
this language is called imperial Aramaic. For about
1,500 years, Aramaic played a leading role in the
Front Asia. The Persian language did not rise to such
a level, and we cannot speak of its ubiquity in the
region. A striking example of this is Arran - Northern
Azerbaijan: the Persian language was exclusively the
language of the Persian-speaking ethnic minority.

By the end of the first millennium AD, the Arab
Caliphate began to give up its positions. The power
of the Turks was established in the region. Unlike the
Arabs, they did not persecute dissent; compared with
their predecessors (the Sassanid Shahs and the Arab
Caliphs), they were more democratic. Their cultural
policies were progressive. They carried out reforms
in the system of education, in their time appeared
madrassah, which gave education at the highest level,
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such education is not given even by the most famous
universities of our time.

An educated person is the bearer and creator of
written culture. And he creates this culture, as a rule,
in the language in which he studied. In mektebs,
elementary schools, classes were conducted in Arabic.
After the Seljukid reforms, the madrasahs - secondary
schools - appeared in the educational system, and the
Persian language was included in the curriculum at
the same time. In comparison with its predecessor,
Middle Persian, it was almost a new language, strongly
Arabized, with the vocabulary of 70% of words and
phrases borrowed from Arabic. It was a mixture of
Arabic (two-thirds) and Persian (one-third). That is
why it was called the New Persian language; this
language had another name: Arab-Persian. A person
who knew Arabic could understand this language,
and the students of madrasah easily mastered it. It
was the language of educated people, the language
of schoolboys, the language of madrasa graduates,
the language of intellectuals. The uneducated Persian
could not understand it. Because there were so many
Arabic words, and for an ordinary Persian - a peasant,
a craftsman - it was a curiosity. While under the
Caliphate in the Front Asia literature was created
only in Arabic, under the Turkic rulers literature also
appeared in the New Persian language. Nizami also
wrote in the New Persian language. Although he, like
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Khagani, could have written in Arabic as well. But he
was satisfied with this new language only, and in his
works he does not explain the reason for his choice.
We should not jump to the conclusion that Nizami was
not an Arab, but a Persian, and so he wrote in New
Persian; if he had been an Arab, he would certainly
have written in Arabic. Why would he need this
mixture of two languages, a schoolboy’s language?
He had his own language, and he wrote in his own
language - Arabic. Nizami himself did not write that
he was an Arab or a Persian in his works. If he wrote
“they do not recognize my Arabic, the language of
the Koran, the language of the last prophet,” then we
could discuss whether he was an Arab or not. If he
wrote “do not recognize my Persian, the language of
Ferdowsi,” then it would be appropriate to discuss
whether he is Persian or not. He writes that “they
do not recognize my Turkic”, and this is interpreted
quite differently and they say he was Persian, he is
a Persian poet. Here it is not only Nizami’s actions
that are incomprehensible - a Persian poet (of course,
if he was a Persian) writes: they do not recognize
my Turkic origin, I wonder and do not understand
another thing, and why on this basis modern scholars
draw an inconsistent conclusion and write that
Nizami was a Persian poet? Why a Persian poet (of
course, if Nizami was really a Persian), a master of
the word, instead of writing “don’t recognize my
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Persianism”, writes something else? Is he out of his
mind? He is an intelligent, talented poet and, as they
say, a public man, which means he is in full view of
people and knows very well that one should not play
with fire, tomorrow people will say, you see, Nizami
writes in black and white, “They don’t recognize my
Turkism”, so he is not a Persian, but a Turk. Actually,
such a smart and serious man, why was he doing such
trivia, and being a Persian, why does he write such
incomprehensible things: “they don’t recognize my
Turkic identity”? It is unbelievable! Yes, of course, it is
incomprehensible. But this is not an isolated incident.
Just imagine, Nizami, being a Persian, a great Persian
poet, calls his own son a Turkic offspring! Why does a
Persian not call his son a Persian offspring, but acting
in a completely inadequate, even amoral way, calls
him a Turkic offspring? I can already hear the answer
to my question: because his wife, Afak, is Turkish.
Well, gentlemen, you are completely destroying the
man. Do you really think Nizami was capable of such
baseness and allowed himself to call his son a bastard
- illegitimate? Yes, that’s how it turns out: if a Persian
doesn’t call his son a Persian (let’s not forget that it
was nine centuries ago) or a Persian bastard, then he
hints at the fact that he is not in fact the boy’s father.
And by calling his son a Turkic offspring, he hints at
something else: the father of this boy is a Turk. So it
turns out that the Persian poet Nizami sort of formally
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admits that Muhammad is his son - the poet’s real
name is Abu Muhammad Ilyas ibn Yusif ibn Zaki
ibn Mugqayyad - here “Abu Muhammad” means that
Nizami has a son and his name is Muhammad. But
on the other hand, he somehow incomprehensibly
calls his son a “Turkic offspring”. The question is
very serious and even unflattering. At the same time,
it has a solution, and not just one but two: either
the Nizami’s family was in a very bad and immoral
situation - being Persian, he married a Turk, and she,
that slave girl, had a Turk lover, and the father of the
child was not he - Nizami, his lawful husband, but
Turk - Afak’s lover.

The second solution to the question is to admit that
Nizami Ganjavi is Turkic. This solution is unique in
that it immediately solves all the problems related
to Nizami; it becomes clear as two times over why
the poet talks about his Turkism and never writes
about his Persianism, why he calls his son a Turkic
offspring, why he chants about Turks, etc.

There are irrefutable facts related to Nizami’s life
and work that must be taken into account; taken into
account and not misinterpreted. Nizami was not born
in non-existent Persia, he was born in the Turkic state
of the Azerbaijani Atabeks, in the Azerbaijani city of
Ganja; he writes about his Turkism, but never talks
about his Persianism, in his poems he praises the
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greatness, valor, justice of the Turks, he calls his son
a Turkic offspring... - All this shows that Nizami is a
Turk, he i1s a Turkic poet, but he wrote his poems in
Persian.

Nizami wrote in Persian - this is a fact. But in
medieval Front Asia, many non-Persians wrote in
Persian. Today pseudo-scientists claim that it was not
the Persians writing in Persian who created Persian
literature in the vast territory of the Front Asia--
Europeans do things differently in this respect.

After the collapse of the Roman Empire, dozens
of states were formed on its ruins, for which Latin
continued to play the role of the language of science
and literature for a long time, until the XVIII century.
However, European scientists and poets who wrote in
Latin are not included in the list of Roman scientists
and poets. For this reason, there is no debate about
whether, for example, Isaac Newton is an English
scientist or an Italian. Although, taking an example
from the Asians, the Italians had to fight to take away
the great physicist from the British and give him the
title of Italian physicist, for the simple reason that
Newton wrote his works not in English, but in Latin.
I can’t say who is right: Europeans or Asians. But
I know for sure that in both Europe and Asia, two
times two equals four. And if European scientists
who are at home in Europe do not argue about who
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the medieval Latin-speaking poets and scientists
belong to - the Roman Empire, or those states that
were formed on its ruins - then they act differently in
relation to Asian poets and scientists and act exactly
like modern Iranian scientists. A vivid example of this
is the famous poet Nizami Ganjavi. Nizami Ganjavi
being by all parameters the Turkic poet is considered
Persian only for the simple reason that he wrote in
Persian.

With the help of language, man expresses his
attitude - feelings and thoughts - to the world around
him. A poet is also a man, but sometimes he writes
poetry and expresses his attitude to the world around
him in writing. There were poets who wrote in two
languages; such was Khagani, who wrote in Arabic
and Persian. There were poets who wrote even in
three languages; such was Fizuli, who wrote in Turkic,
Arabic and Persian. It would be ridiculous and very
silly to think that every time Fizuli switched from
one language to another, he either became Turkic
and wrote in Turkic - created Turkic literature, or he
turned into an Arab, created Arab literature and wrote
in Arabic. And there were times when he got fed up
with it all, and he turned into a Persian, started writing
poems in Persian, and creating Persian literature
- as they say, it’s ridiculous. But strangely enough,
when it comes to Nizami, some scholars do just that
and it turns out to be a laughing stock. It would be

80



appropriate to recall a famous saying: everything is
forgiven a man, except stupidity. There is also a good
Russian saying: guys, let’s not do anything stupid.

The main thing in art, including literature -
feelings and experiences of a person. And this has
an individual peculiarity, a national coloring. Every
listener, viewer and reader feels it. And it all seems
very simple and clear. But in order to explore this,
you have to understand the issues of consciousness,
self-awareness, national consciousness - and that is
very difficult. It is worth recalling the words of the
German philosopher Schelling: “Philosophy is the
history of self-consciousness. Therefore, without
going into detail, let us dwell only on the issue of
national self-consciousness and note that it is the core
of national consciousness.

National self-consciousness is a set of ideas, tradi-
tions and notions of representatives of a nation or
ethnic group, allowing to reproduce this community
of people as a whole and attribute each individual to
this social integrity.

There is no literature without national consciou-
sness. And it turned out that in the study of Nizami’s
work - whether deliberately, or due to ignorance, or
simply because it was an omission - this important
point was not taken into account. Therefore, a
very serious issue was not studied seriously, not
scientifically.
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At this time it is debatable which nation’s literature
the rich heritage of Nizami belongs to, i.e. whether
he is a Persian or a Turkic poet. And the solution to
this problem boils down to the question of whether
Nizami is a Turk or a Persian in his national identity.

The model of the Persian poet of the Nizami
Ganjavi era is Firdousi. And who is Nizami himself?
So far there 1s no way to answer this question, but one
can only do so by comparing Nizami with Firdawsi.
If Nizami is a Persian poet - the version of Iranian
scholars and their supporters - then he must meet
these criteria. Ferdowsi 1s an ideologist of Persian
nationalism. Moreover, his nationalism manifests
itself only under certain conditions, namely when
it comes to the Turks; at the same time, Ferdowsi’s
nationalism erupts like a volcano.

The Persian king Ormuzd IV (reigned 579 -
590) was the son of the Sassanid ruler Khosrow I
Anushirvan and the daughter of the Khazar Kagan.
The kinship of the rulers of the two great powers
brought much benefit, first of all to Persia: the
country prospered, the period of the rule of Khosrov
I Anushirvan is considered a “golden era” in the
history of Persia. According to the legend of his
contemporaries, Khosrov’s son Ormuzd was well
educated, a good man by character and a just ruler.
But for some reason, Ferdowsi hated him terribly;
it even seems that if he had the chance, he would
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have torn Ormuzd to pieces. I wonder where did the
Persian poet get such hatred for his native king? And
what did he do, what was he guilty of? The European
invader Alexander the Great destroyed Persia
and robbed it of all its wealth. For more than two
centuries, the Persian rulers of ancient Persia, having
robbed the peoples of Asia, had accumulated untold
wealth, Alexander seized this wealth and exported
everything to Europe; it took 10,000 carts and 5,000
camels just to export the jewels - ingots of gold, silver
and precious stones. Alexander seized, destroyed and
in a drunken state together with a Greek prostitute
set fire to the sacred city of Persians Persepolis, the
sacred book of Persians “Avesta” burned in the fire...
- There was no such insult, humiliation, desecration
in the history of Persians and Alexander the Great
did it all. Firdausi knew it too, but he didn’t feel any
hatred towards Iscander, on the contrary, sympathized
with him, even loved him and forgave him all these
evil deeds; he thought that so what, Iscander was
not a stranger for Persians, he was their relative,
cousin of Darius - and this was a pure fiction of sick
imagination. Poor Ormuzd has done nothing wrong
neither to Persia, nor to the Persian people. And the
Persian poet hated him terribly. Still, you can’t hate
him without a good reason. And, as it turns out, there
was a reason. Ferdowsi himself explains the reason
for his hatred:
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The offspring of Hakan, the family in him is evil.
And the species as the one that gave birth to him.

How much hostility, disgust, and unconcealed
hatred are in these words! And all this stream of
stinking filth is addressed to the Turks! Ormuzda’s
mother is Turkic, he is of Turkic khakan lineage,
and according to Ferdowsi, for this reason he has a
family of evil! For Ferdowsi that which is associated
with Turk is evil, because in his opinion, Turk is the
source and bearer of evil. Everyone has some trait
of the woman who gave birth to him. Certainly, and
Ormuzd reminded something of his mother, a Turk.
And Ferdowsi, seizing the moment, does not miss
his chance, insults all Turk women: all of them, with
all their features and outward appearance are hated
by him. Ormuzd is hated by Ferdowsi only for the
simple reason that he resembles his mother in some
way. By the standards of the time, Ormuzd is Persian,
because at that time one’s ethnicity was determined
exclusively by one’s father’s line; he is the son of
the best king of Persia, who ruled the country for
about forty years and was a good king, so his reign is
considered a golden era. To insult the son of such an
honored man, to humiliate only because he has a share
of Turkic blood in his veins; to desecrate an innocent
woman, the daughter of a Turkic hakan, and in her
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person all Turkic women! In the person of Iskander
Ferdowsi loves, adores, praises the European invaders
who robbed Asia, destroyed the state of the Persians,
burned their sacred city, the main residence of the
Persian kings, deliberately burned their sacred book!
The same Ferdowsi desecrates a Persian who has done
nothing wrong to Persia and the Persian people only
because he has some Turkic blood in his veins. And
this is not an isolated case, the spirit of “Shahnameh”
is saturated with hatred of Turks. Ferdowsi was a
fierce Turkophobe. - Such was the true Persian poet
of Nizami Ganjavi’s time. This is the very model, the
symbol against which we should determine whether
Nizami was a Persian poet or not.

If Nizami is a Persian, a Persian poet, then he must
meet the criteria of a Persian poet of his time and
since he openly writes that as a poet he is far ahead of
his predecessor - Firdausi and if so, then he must also
surpass him in Persian chauvinism and Turkophobia.
Having glanced through Nizami’s books, one
becomes convinced of another: he doesn’t have any
hatred toward Turks. Nizami doesn’t have any hatred
of other peoples either. He loves and admires the
Turks. But he doesn’t do it like Ferdowsi did, on the
background of humiliating, insulting and desecrating
other peoples. If Ferdowsi is an ideologist of Persian
nationalism, Nizami is an ideologist of humanism,
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humanity, justice and equality of all peoples and
nations. However, this does not mean that Nizami is
some kind of robot and has no national consciousness.
As a living person, this is inherent in him as well.
He takes as a “we” the group of people that Firdausi
hates so much, i.e. the Turks. Nizami sympathizes
with the Turks. “Sympathizes” is not the right word,
he loves them, adores them, admires them; he praises
their bravery, heroism, beauty, justice and splendor.
But he does not compare the Turk with the Persian,
and he does not try at the same time, praising the
Turk, to humiliate, insult and defame the Persian. He
simply emphasizes the special features of the Turk,
and he does so in a childishly innocent way, as if the
son were talking about the merits of his own father. If
the son of a war hero speaks of his father’s exploits,
what is wrong with that?

Nizami compares the beauty and splendor of nature
with the Turk. The beautiful flower appears in the
meadow as if the Turk is camping on a mountainside.
The sun, rising from the east, proud and majestic,
like a Turkic sultan, rises higher and higher in the
sky, giving light and life to the whole world. For
Nizami, the most beautiful land, the best country is
Turkistan; the fairest ruler in the world is the Turkic
ruler; if the Turkic ruler is not fair, he is not a Turk.
If a Turk is beautiful, it must be so, because there is
no such thing as an ugly Turk; if a woman of another
nation is beautiful, it is because she resembles a
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Turk; if some woman has beautiful eyes, smile and
posture, it is so, because her eyes, smile and posture
resemble those of a Turk... Turning to Iskander, he
writes if you have conquered India and China, you
are Turk in a Greek helmet (headdress); addressing
the Muslim prophet Mohammed, he writes: you are
so great and matchless, it is impossible that you were
an Arab, you are Turk in Arab clothes (literally: you
are Arab only in appearance, your whole essence
is Turk)... — There is only one God in this list that
Nizami would not compare with the Turk. And he did
not do so only because his religion, Islam, does not
permit comparing man to God.

If Nizami Ganjavi was a Persian, why doesn’t
he make all these comparisons, comparisons with a
Persian? I think everything is very simple and clear.
Since it is so, I will conclude this polemic. I quote
from the famous orientalist Y. Marr: “The unchanging
image of a Turk as a poetic symbol of female beauty;
numerous aphoristic expressions, idiosyncratic turns
of phrase of the Turkic (Azerbaijan) folk language,
many direct indications and hints of the poet - all this
denotes an Azerbaijani poet in Nizami, and shows
the deep roots of his art. It is not without reason
that representatives of the Persian intelligentsia,
philologists admit that Nizami is not a Persian poet,
he lived and worked in the Azerbaijani environment,
and his poems are incomprehensible to the Persian.
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