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Qara Qarayev. Fortepiano igiin ligsasli fuga (I nesr). ik defe nasr olunan
Qara Qarayevin fortepiano tgiin Ugsesli fugasi bastskarin erken asarlarindan
biridir. 1939-cu ilde mashur “Sarskoselo heykali” asarindan iki il sonra yazilan
fuga parlaq konsert tislubu ila segilir. Xtisusan fugada geyri-ananavi tersiya va
oktavall seslerin ikilesmesi, basda harmonik qurulus va s. vasitalar yolu ila
saslerin tedricen zenginlasmasi nazers carpir.

Fuganin musigisinin milli kéklers asaslanmasi xiisusi maragq dogurur. Bels ki,
ekspozisiyada seslerin girisi Avropanin tonika-dominanta sxemi ila deyil,
mugam s6bslerinin istinad pardalerinin ardicilligi ila qurulan (cis — f— g) yuxariya
dogru istigamatila baslayir.

Kapa Kapaes. TpéxronocHasn chyra ans choprenuano (I uaganue). Mana-
Baemas Bnepeble TpéxronocHas tyra ans coptenuaHo Kapa Kapaeea — ogHo
W3 CamblX paHHUX COYMHEHWIA KoMmno3auTopa. CoagarHas komnoauTopom e 1939
rogy, cnycTs Asa roga nocre ero 3sHameHuTon «Llapckocensekon cratyms, dyra
oTnnM4aeTcs APKMM KOHUEepPTHbIM cTuneM. B yacTHocTu, B dhyre npoBegeHo
nocrteneHHoe oboralyeHve 3By4HOCTU NYTEM HETPAAULMOHHBIX TEPLIOBbLIX,
OKTaBHbIX YABOEHWUI rofocoB, a Takke rapMoHu4eckum ohopmneHunem B 6acy n
T.40.

Ocobbln HTEpec npeacTaensAeT cBsab hyru ¢ PonbKNOPHON OCHOBOW. Tak,
Hanpumep, B 3KCNO3ULIMW BCTYNNEHWA roNocoB AaHbl HE N0 eBpOoNencKo
KaHOHWYeCKOWN TOHUKO-OOMWHAHTOBOW CXEME, a B BOCXOAALLEM HanpaBneHuu
(no ToHam cis—f— g), B KoTOpoM CBOBOAHO NPETBOPSAETCA NOCNEA0BaTENbHOCT
OMNOPHbIX TOHOB pa3fdenos Myrama.

Gara Garayev. Three-part fugue for piano (| edition). The published for the
first time this Three-part Fugue for Piano by Gara Garayev has been one of the
earliest works of the composer. Created in 1939, two years after his famous
“Tsarskoselskaya statue”, the Fugue has been distinguished with the bright concert
style. In particular, the gradual enrichment of sonorities in the Fugue was performed
by non-traditional third and octave duplication of voices and harmonious decoration
inthe bass, etc.

Of particular interest is the relationship of Fugue with folk foundation. For
example, in the exposition, individual voices are presented not in a canonical
European tonic-dominant scheme but in an upward direction (in tones of cis — f—g)
whichin turn easilyreflects the sequence of the reference tones of mugham
sections.
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