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Hcropmu no/pkHa ocTaTsCA HCTHHA
Mura

SIBJIEHWE 3IIOXHU

O Kapa Kapaese — Yenomexe, I'paxnanune, XyLOWHHKE
TPATYIIHM TIOKOJIEHHSM JOJDKHO 0CTaThes, 6e3 npeyBeMHeHH,
10, 4to GBUIO Ha caMom fese. He npuyxpaumisas. A 310 camoe
crnoxsoe. Heo6X0MMO PackpbITh HE TOJLKO YepThI XapakTepa,

. obpa3 TBOpLIA, Ye/OBEHECKHe KauecTBa, HO ¥ €ro JlyXOBHBIH MHP.
Sro He JHTeparypHBii 00pas Kapa Kapaesa, a ero H3HeHHad
Ho3UIHEA BO BeeM. BOT OTCIONA B BO3MOXHO Dackpelth (u-
nocomo memmienus Yenosexa — Kapa Kapaesa, wro, ecrect-
BEHHO, NpOSBIAETCS B JIOOOM €r0 COUMHEHHMH, KOMIIO3MUUY,
PeHH, BHICTYIUICHSX, MBICIAX, HACHX.

Henerxo, ma, % OBl ckasana odems Tpymso. Ho xorxa
BXOJMIOG BO BHyTpeHHMH Mup ero — Kapacma, ourymaenis
dubpamu CBOEH JIIA KaXI0€ €ro [pXaHHEe B HKH3HH, B
My3bIKe, B HyBCTBAX, MBICIAX. AHAIH3HPYELb, IOTHHECKA BOC-
CTaHABNMBACIE [0 MeNbualilpxX MITPHXOB JCAHHA €T0,
ocobeHno B GorarefimeM MY3BIKANbHOM HACNE[HH, B OTHO-
[ICHHH K HEMY COBPEMEHHHKOB, BOCIHTAHHHKOB-Y4ICHHKOB,
IPHXOMIMIIb K MBICIH: /12, TeHHH OBIBAIOT TAKAMH.

A s npumia k Tomy, uto Kapa Kapaes — sBICHUC JI0XH
BTOpOii monoBHHE! XX Beka, co3/aBmIMil APKHiA, CBETIIBIH, MY-
3BIKATHLHO-ICTETHYECKAN MIAP MBICIATENA, TBOPIA, CO3MAATEIA.
Kapa Kapaes CBOMM MY3bIKaIbHbIM TBOPHECTBOM OTKPELL
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HOBOE MBIIUIEHHE H B pesyNbTaTe MOABHIIHCH YCIOBHA IUIA
(popmuposanns Gomee BBICOKOrO HHTEIUIEKTa 4enOBEKa —
MBICTTHTEA.

YBaxacMbiif YHTATCIb, HC X049y YTOMIATE Bac ceoumu
paccyxnennamMu. [lepeiiny k peansHoMYy, 00OBEKTHBHOMY, TIPO-
dheccHORANTEHOMY, KaKk C TO4YKH 3peHns Quuocoda, Tak H
TEOPeTHKa MYZBIKH MCC/IENOBAHHIO, aHANH3y H PACKPHITHIO
dunocoduu Meimuienns Bemuxoro Kapa Kapaepa.

IIpo6GmeMBl KynBTYpBl aKTHBHO HCCIENYHOTCS B COBpe-
MeHHOH (uiiocodud, a 370 Ha HANI B3TJIAM JeNaeT aKTyalbHBIM
aHanus, npexe scero dunocoduu KyIbTYphL, €€ POJIH BO BCeX
cepax KyneTypel, B TOM 4ucie HIOCOPHA KyNbTYPE MY3bl-
KaulbHOro MbumieHus. He cexper, 4T0 pasBHTHE My3LIKAILHOTO
MBIILTEHHSA TPeOyeT BBICOKOTO YpoBH: ¢unoco(un KyasTyphL
B yciosusx pacnipoctpaHenHs oOpaslloB «MaccOBOH KyJbTy-
PEI» 3TO CAMHCTBEHHBLIH TYTL COXpPAHEHAA ODNHTHOH MY3bI-
KaneHoH KynesTypel. Ecim panee 5TH npoGneMbl He Hccle-
JIOBAKChL B pecnybiiKe, TO IIOCTPOEHHE HE3aBHCHMMOIO, Ie-
MOKpaTH4eckoro Asepbaitixana norpefosana ot dumocopos
H MCKYCCTBOBEJIOB HCCIIEOBaHHe ITyOHHHBIX [UIACTOB NaHHOH
ipobscmel. Hano yunTeBATE M TO, YTO HCCNENOBaHHE 3TOM
cfhepnl TakKe JIaET OCHOBY TO3HAHMS HCTOKOB HALMOHAIEHOIO
CaMOCO3HAHMA, KYIbTYphl Oosiee OOBLEKTHBHOTO W peanucTHy-
HOTO M3YYCHHA BHYTPEHHErO MHpPA YeOBeKa.

3Hast 0 TOM, YTO MYAPOCTE BEYHA, HAM HEoOXOAUMO 06-
palaThes K TeM LUEHHOCTAM, KOTOphle OTULIA(OBLIBASCH Be-
KaM#, CTaHOBATCS HEOOXOAMMBIME B KyNBTYDHOH XM3HM IIFO-
6

aeit. OnHako, Kaxgas M0Xa 3TH UEHHOCTH BUAMT H CIBILHT
no-ceoeMy. ®miocodus H mcuxonorus, (popMHpYIOUIME II0-
HATHS ¥ NPEJCTABIEHUS YeI0BEKa B HCKYCCTBE HaMeHsoTes. U
5TO €CTECTBEHHO, AuanekTHyHo. Ho BeuHocts M abcosmor B
TaKoM cn}qae nposBAfIOT cebs uepes 0CODEHHOCTH CIOKHB-
mExcs o6pasmoB MEINNEHHS W KYNSTYphl IloaTomy, mep-
MaHeHTHOE WHCCIEJOBAHHE TJIABHBIX TBOPEHHH KyJIbTYPHI
Hapofia, W3ydeHHe ero AyITH H3 TiyGun ncrophn no cerofi-
HAINHHH JEHL OTKPBIBAIOT HAaM Te HENpPEeXOAdIIHe HCTHHEL,
KOTOPBIMHM >KMJI M JKMBET HADOA M €r0 YYacTHe B MOHHMAHHK
moporo. Taxum 006pasoM, HOBOE, B MY3LIKANBHON KyIBTYpE
BCErJa OKA3bIBACTCA CHHTE30M, BOCIPHMHATHIM ¢(unocoduch
KyIETYPHl My3HKansHoro Meaunenus. Kosedno, 31o He npoc-
Toe, a B BBICHIEH CTENEHH CIOXKHOE MCCIIe0BaHHe. Hbo,
nenats 06061enns OT CyOBEKTHBHOIO B HCKYCCTBE, H HJITH K
OOBEKTHBHBIM HCTHHAM CIOXHO. MyApoCTh NpOINIOTO AaeT
HaMm BO3MOJKHOCTh MOCTHXXCHHA HMCTHH, KOTOpBIE CTAHOBATCA
peabHEIM MaTepHANoM [JIA COBPEMEHHOCTH, [laBas BO3MOX-
HOCTb yHTH oT onmbok, GOpMHpPYS HOBYIO MYAPOCTE.
XyROMHHUK, KHBYNTHHE YaAHHSME HE TONBKO CyOBEeKTHBHBIX,
cOGCTBEHHBIX MHPOOIIYILEHHH, HO ¥ MHTEpEeCaMH CBOETO Hapo-
Ia, comepexuBaet ero Gepam u jmreRAsM. CyTh TBOPYECKHX
HCKaHHH ¥ HEHCIEPIAeMOCTh MY3BIKA/IbHOIO MBIIUICHHS B KOH-
texcre opMupoBanus GriocoduH KybTyphI asepbaii/uKaHCKo-
ro Hapojia 1aeT MHpoYaimuii IPOCTOP K OTPOMHOE KOJIMHECTBO
MaTepwana s HCC/eloBarelid, i€ €CTh BO3MOXHOCTE 1A
HOBOTO CII0BA B QHIOCOHCKO# H My3BIKOBEIIECKOH HAYKE.



Otnenarh Xy/A0XHHKA, TBOPIIA, KOMITIO3HTOPa OT CBOETO Ha-
pofia, TOCYNApCTBa, B KOTOPOM OH JKHMBET, HEBO3MOXHO. Kax-
Jibli KOMIIO3HTOP TBOPHT CBOE BpeMs, CBOIO 3[OXY, TO €CThb Ty
¢dunocoduio KyNbTyphl, B aype KOTOPOH HAXOJHTCH €ro My-
3RKaNBEHOE MplUieHue. MTak, CBA3b KOMITO3MTOpa C €ro cpefiol
OBGMTAaHHA NPHBOAMT K CO3LAHMIO M peajusauiy Qriocodmu
KYJAbTYPhl MY35IKJIbHOI'O MBIIDIEHHA Hapona. [lpyroe meno, 9ro
KOMIIO3UTOp, CO3MJATeNh HENPEMEHHO HIET BIEPEdH Tex
mogeH, A KOTOPLIX OH TBOPHT, 4eM H JACT HMITYNILC PA3BHTHA
dunocopun  KyNbTYphl My3bIK&TBHOIO MBIIUICHHS HApOZa.
dakTH4ecKH, OH POXAAaeT HOBBIE XYIOXKECTBEHHBIC LEHHOCTH,
YAORICTROPSIONIHE HE TONBKO XYNO0IKECTBEHHO-3CTETHYECKHE
notpebHocTH 00MiecTBa, HO M BOCIHTHIBAIONIHE B HEM HOBYIO
(unocodHIo Ky bTYphl My3bIKaIEHOTO MEMLTeHHUs. [Ipasa, 3to
HOBOE IIPOXOAT He MPOCTOH MyTh, MOKA OOLIECTBO BOCIPHMET
cro. BriCOKO TanaHTIHBOEC NpPOM3BEAEHHME, HAXOMAA AOPOTY B
Cepaua M YMbl IOJCH, CTAHOBHTCS HEeODXOIMMEIM JHODSAM H
OCTAETCA B HCTOPHH Kak dumocodma KymETyps! Hapoaa.

Kaxnas yenopedeckas 3M0Xa BEUIBATAET CBOMX IEHHEB,
TIPOTPECCHBHO M3MEHIOMIMX TYXOBHEIH MUp CBOETo 06lIecTBa
H, CTaHOBACK B paJi 00UIEYENOBEYECKHX EHHOCTEH, BEMYIIAX K
coBepinieucTBy ObITHA. K TakOBBIM JIHYHOCTAM OTHOCHTCS He
TOBKO MY3BIKAHT, 4 CO3HATE/h HOBOTO HANPABIEHHA HYXOB-
HOCTH 4cliOBeKa, TBOpell UeNol 3m0xu  asepbalipkaHcKoi
$unocopuu kyasTypei — Kapa Kapaes.

Haura rnasnas 3afiaqa — aHanB3upoBaTh, HCCIEHOBATS 3M0-
Xa/lbHble COOLITHS B MY3BIKATBHOM MBIUUICHHH, bOpMUpPYIO-
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mae $pHnocodmro KymsTyps! asepbaiizpkanckoro obectsa.
HeobX0aMMO HCCE0BAaTh HCTOPHYECKOE 3HAUYEHHE TBOP-
yectsa Kapa Kapaepa, ero Qunocoduio KyAbTypsl My3bi-
KANBHOTO MBIIUIEHHS, KOTOpas CTala CHIBHEHIIAM HMIyJb-
COM, TOJT4KOM (JOPMHPOBAHHS HOBOTO YPOBHA HHTEJUIEKTYAlb-
HOTO MBIIUTEHNA, HHNTOCODHA KyTBTYpPRI asepGaﬁm(ancrcoro
obmecTsa 4Yepes NHIHOCTB, MBICHH, HMEH, ABIEHWA Hallel
SI0XH, TO €CTh NPOIECCHI, TPOHCXO/SAIIHE BO BTOPOH MOTO-
pune XX seka. Jlmanocts K.Kapaepa riyBoxo MHOrorpaHsa,
ero AeATeNbHOCTE — 3TO AeATensHocTs Yenopeka, I'paxianuya,
XynoxKHHKA IO CKmaxy yma, TBopua M reHepaTopa HOBBIX
upeil, H JOMHAHHpyIOUlee — MbICTHTeNs B Mysbike. Csoe
JHIHEHHOE KPeJo, HIeH, MEICiH, JyBcTsa Kapaes BOTUIOTHI B
My3sike. ['aBHOE, IOCPENCTBOM €ro MY3BIKANLHOIO MBIIIIC-
HHS B K@OKIOM CO3JAHHOM MM TNpPOH3BENEHWM OH OTKPBIBACT
HOBOE, JOPMUPYS HOBYIO QHIOCOGHIO KyIBTYPH CBOCH JMOXH.
Hajio npr3sHaTh, 9TO MONB3YACH COBPEMEHHBIM, aBAHTapIHBM
A3HIKOM, @ B TOCEACTBHH, KOHKPETHO IMeHBeprckol CHCTeMOH
ABeHARUATHTOHOBOH Mysbikd (¢ XVII Beka, Bimote a0 XX
BEKa BCE MHPOBOE KOMIIO3HTOPCKOE TBOPYECTBO CTPOHIOCH
TONBKO HAa CEMHTOHHOM MYy3BIKE) OH, NMpPHBHECA €e B Ha-
IHOHANBHYIO Cpeiy, (aKTHYeCKH, CO3acT HOBYIO XYNOXECT-
BEHHO-ICTETAYECKYIO cdepy, [ie MPOACXOANT Nepexof K Sonee
BHICOKOHf CTYTEHH Ppa3BHTHA MY3BIKAILHOTO MBIILICHHA.
HWutennexTyansHoe Hauano nopoGHol  My3sku  Tpebyert
TIOATOTOBKH AyIMTOPHH ee ciylnaTeineii. MHe BCIIOMHHAIOTCHA
TeHHANBHEIE KOMIO3HTOPEl DPasHBIX SMOX, KOTOphIe CBOMM
9



TBOPUECTBOM OTKPHIBAIH HOBBIE TOPH3OHTHI XYXOKECTBEHHOMH
Melciu, rae Taoke TpeGoBancs Gonee BHICOKHH YpOBEHb
My35IKQTBHOTO MBIIUICHHA /I8 [OHHMAHHSA, BOCIPHATHSA HX
TROpenuii. D10 kacaercs Moranna CebacTeana baxa, Jlronsura
pan Berxosena, ['extopa bepnyosa, I'yerapa Manepa 1 MHOTHX
JIPYTHX KOMOO3UTOPOB, KOTODhIE B HMCTODHH YENOBEYECTBA
ocranuck Haseuro. [a, Bca TBopueckas mbicis Kapa Kapaesa
no cpoeit 3HagUMOcTH GeccMepTHa, GO ero TBOpeHus OyAyT
XKHTE B BEKaX.

TropuectBo Kapaepa cOCTOHT M3 3BYKOB. 3BYK HeEcCeT
CMBICITOBOE 3HAYEHHE MY3BIKH, H3 KOTOPOTIO H CaraeTcs My3kl-
KanbHoe Mplmierrne. OJHH H TOT JKe 3BYK MOXET HOCHTH pa3-
HYI0 QYHKLMIO H Pa3HYIO SMOLHOHANBHYIO, IyBCTBEHHYIO Ha-
IPY3KY, XapakTep, HHTOHAIHIO B 3aBHCHMOCTH OT TeX JyBCTB U
Mbic/el, KOTOPbIE BIOXKEHBI B MX JYXOBHBI MHpD 3BydYaHHS
KOMITO3HTOpOM. JIMHAMHKA My3bsIKaTbHOH (passl oTobpaxkaer
BHYTPCHHHE NIEPEXHBaHUA ero cozgarens, rae Gopmupyercs
3CTETHYECKOE HAJAI0 XYIOKECTBEHHOrO Mpon3seaenns. OcHo-
BY MBICICH B MY3BIKE COCTAaBNAET MEJOMHA, COCTOAMAS H3
3ByKOB. OHa €CTh BLICOKOOPIaHH30BAHHOE CONEPIKAHHE MEIC-
el B Mysbike. XOTS, Hellb3s HCKIIIOYATE M TAKHE KOMIIOHEHTHI
(bpa3sr, KkaK nan, paT™, rapMOHHS, TUHAMHKA, CTHIE. Boobie,
N0  [OBOAY COYHHEHWS MEJOQHM BEJIMKONEMHO CKasan
Acadpen: «My3bIka MHTEIIEKTa, PANHOHANBHO 0BYCIOBIEH AN
IS TOTO, YTOOHK! PasBUTE YyThe THHMH, AOJIKHA OMHPATHCA Ha
KOpeHHbIE CBOHCTBa 06pazonanns HANEBOB W ycioBus, obecte-
HMBAIOLIHE HX NPOTHKENHOCT. BakHa Tarxke NennseMocTs 3a
10

PUBEIMHEIC COUETAHHS, TO €CTh CHYXOBOH KOHCEpBAaTH3M, &
MHBIMH CJIOBAME OTIOpa Ha TPANMLHI0 HeoOxomWma JUis CO3-
naHus MoATHAOH Menonumy». (1,88) Crosa BENAKOTO MY3BIKO-
Beza u B3l Ha Boopyxenue Kapa Kapaes.

Korma MBI TOBOPHM O MeXaHu3Me 00pas’oBaHus Menonmu-
MpiciH, HeobGxomumo nobasuTs, yro y Kapa Kapaesa ona cpe-
Jana 3BOMIOIHIO OT MOHOAMHHOCTH K rapMOHHUECKOMY H HOJIM-
(OHIHUECKOMY MHOTOrONOCHIO. I'aBHBIM NpH3HaKOM KapaeBc-
KOO MeNoca, Kak Mejioca azepbal/KancKoro, ABIACTCA ONopa
{2 CAaMOIIEHHOCTD MEJIO/IHH KaK BhLIPA3HTENA MBICIH Yepes ne-
peTeKaHHe TOHA B TOH, MPH BCEH OTPOMHOI POH rapMoHuYec-
KWX B HOMHGOHHYECKMX CPElCTB BhipaxeHus (06 sToM mumet
My3bKoBes-uccaenosarens Kemym Hacmpoa B dynnamen-
TansHO# MoHorpapus «Menonmka Kapa Kapaesa»). (2,292-293)

O6o BceM 3TOM MBI MM AN Toro, 4rofbl NoxasaTbh
MexauusM (GOPMAPOBAHHSA MY3HIKANBHOTO MBbIILIEHHS KOMIIO-
3MTOpa, KOTOPEHH B CHIIY MPUPOAHOrO TAJAHTA H COBPEMEHHBIX
JOCTHXEHHMH B MY35IKOBEIEHHH COTBOPHI MY3BIKY, 11O 3MOLHO-
HAIBHO-HHTE/UIEKTYATBHOMY YPOBHIO HEpEIIeAmy0 B HOBOE
xayecTBO (GEAOCOGHH KyABTYPHl MY3BIKATHHOTO MBIILICHHS
asepGall/KAHCKOro HApoAa, MOJHABINKCH /0 YpoBHs obiedc-
noBegeckmx 1enHocreil. Cienopano Obl OTMETHTE M JPYTYIO
ocobernnocts Memomun Kapa Kapaepa. Ilpu Bceil coBepliueH-
HOCTH KOMIO3WIIAH, MENoAMH HA BBICOKONPO(ECCHOHATTBHOM
YPOBHE, BHYTPEHHAR TKAHb HX TOCTPOEHA M0 3aKOHOMEPHOCTAM
HAapOAHEIX, HAMOHATBHBIX 3eMeHTOB. IToarBepiKueHHEM CKa-
3aHHOMY ABIMIOTCA CJoBa Kopudes azepbaiipraHCKod npodec-
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cuoHanbHON Myseikm XX Beka, camoro kommosmropa Kapa
Kapacea: «Hemano npuMepoB HMEETCH, KOId HalHOHAIBHEBIC
TpU3HAKY B MY3BIKE TOTO HITH JIPYTOro aBTOpa NMpossisorcs bes3
NpAMOro OTHOWEHHS K (ONBKIOPY, KOIJA CKJIA) My3bl-
KaJLHOTO MBIIIJIeHHA, 0cOGEHHOCTH H PasBHTHA M PasBOpOTa
MY3bIKaTbHOTO MaTepHana, apTHCTHYECKMH TEMIIEpaMEHT, caM
XapakTep # 06paz npOABIIOT HAHOHANLHYIO MPHPOIYY MY3EIKA
JIAHHOTO XYI0KHHKA NOCTATOYHO YOemiTensHoy. (3, 24)

Beickakem eme ofHY MBICIL IO ITOBOAY MY3BIKANBHOIO
crina Kapa Kapaesa. CTans KoMI03HTOpa BMEIAET B ce6a He-
O0XOZMMEIC COCTABMNMOUINE OCOOEHHOCTH, BOGHHHO OIpeje-
JIAIOIIHE XYA0KECTBEHHOE TBOPYECTBO KommosuTopa. Ciopa
BXOJIAT 7al, MENOJMsA, PHTM, TAPMOHHYECKHIl CKIAl MEIILIE-
HM3, BECk JyX 3BYYaHHA MY3BIKM, M3 KOTOpPOrO M COCTOHT
MY3bIKAIBHO-3CTETHYECKOE HAYall0 MPOM3BEJEHHS, 1€ CMBICH,
HaecH, MHp o0pasoB, no cBoedf NpUpOJE, OPHIMHANBHEL, He-
HOBTOPHMBI H OTPAYKAIOT BHYTPCHHEE COCTOSHHE KOMIIO3HTODA.

Tlouemy MBI BEIBENIH Ha Hayano PacCMOTPEHHMS H HCCHe-
MOBAHHSA MY3BIKATBHOTO MBINUIEHHS GHIOCODHIO KyILTYpEI
senuxoro Kapa Kapaega? [leno B TOM, 4TO HHTELIEKTYaNbHAS
CIOXHOCTb MY3BIKAIBHOTO MaTepuana AN BOCIPHATHS HpOC-
TRIM CIyllaTencM, [a MHOTAA M HCIOJNHHTENEM MY3BIKH
K.Kapaepa, B menom oxaspBacTcs B HEXOTOpo#  cTeneHd
cioxkubM. Kapaes He onyckaercs 10 o6biieHsEOro caymarens,
a 3aCTaBJIACT MBICITHTL, BOCIPHHHMATE YCIOMHEHHEIH S3BIK
MY3BIKH, C LENLIO BOCIHTAHHA M PACIIMPEHHS BO3MOKHOCTEH
CAYWATCHiA 10 YPOBHS MHTELTEKTYaNbHO PasBATONO COBpe-
12

MEHHOTO 4YENOBEKa, C C€ro COBPEMEHHBIM XYAOXKECTBEHHO-

- screrHaeckuM BrycoM. H6o XX Bek — BeK TEXHHKH, PasBHTOI'O

pasyMa, BBICOKMX UMBHIH30BaHHBIX UeHHOCTeH. Bkyne co
cKa3aHHLM, (HNoco(us KyILTYPLl MY3LIKAIBHOTO MBIIUICHAA
TpebyeT 0co60 OpraHM30BaHHOH MOATOTOBKH I BOCIPHATHA
1 TOJY4EeHHS YAOBONECTBHA OT YC/IBILIEHHOTO.

_ DcreTayecKHM HalPaBICHAEM KAPACBCKOH My3bIKH ABJET-
¢l OCO3HAHHOCTH YYBCTB. DMOLIHOHATBHOE HAXOJMTCA B COMOI-
YHHEHHOCTH MHTEJUIEKTYaNnbHbIM 3aKOHOMEPHOCTSM HOBHU3HEI,
0CTPO BBITTIIBIBAOINMX TpobiieM COBpeMEHHOH KOMITO3HTOPY
#m3HH. Ero BHieHHe HAaCTOAIIEro JUIA THHAMHYECKH Pa3BHBAIO-
merocs 6yaymero — riryOHHHaA OCHOBa KOMIIO3HTOPCKOTO H Ye-
noseueckoro memuterps Kapa Kapaepa, y KoTOpOro HeT 0TOp-
BaHHOCTH OT ObiTHA. HO OH He B CHJIaX HCIIONB30BATH MaTeprail
LUMTATHO, YTO GBUI0 ¥ ecTh. lIpu3Ma ero My3bIKanbHOTO MBIHI-

" nenEs TpeOyeT CBOero BujeHus mpomcxonsmero. Ero yenose-

yecKad, B TOM YHCIIEC H KOMIO3HTOpckas dumocodekas MbICIb B
eCTECTBEHHOM CO3HMAZHHH HOBOTO, HETPaJMIHOHHOIO, MOMHH-
MaeT HAlLHOHAITBHOE [0 YPOBHS 00IIeUeIOBEIECKHX NEHHOCTEH.

TBOpUECcKOe, My3BIKATBHOE MBIIVIEHHE, OTCIONA U (opMH-
pylomascs dunocodsa kyasTypel Kapa Kapaesa cpoeobpasHa,
XapakTepHa, H IIPHCYIa HMEHHO EMY.

[lpu Beell OPHTHHANBHOCTH MY3HIKANBHOTO MBIIIITEHNS,
HOBOJf 3CTETHYECKOi ayphl, CPE/bl, KOPHH HAllMOHANBHOLO CY-
IECTBYIOT BO BCEX MYSBIKAIBHBIX KoMTOsWiuax Kapaesa.
EcTecTBeHHBIM 06pa30M OHH BXOJAT ¥ B TBOPYECKHH NMporecc
MY3BIKANLHOTO MbuuicHus Benukoro Kapa Kapaesa. Ambir-
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CKOE MCKYCCTBO M KIAaCCHYECKMH MyraM B TKanH KOMIO3HIAH
BeanKoro MeTpa NPOXONAT — HEBHAWMOR HUTEIO, POPMHDYS H
paserBas ero GunocoGuio KymIbTypsl He -TONBKO MY3bIKaIb-
Hoe, HO H BCe co3faHHoe KapaeBbM, MPOXONHT FE€pes BBICO-
yajimuii weTewrexT. CIUIAB MHTE/UIEKTYaNBHOIO W 3MOLHO-
HamBHOro, TBOPAUTHH BEYHO HOBOE, KaKk B Hlee, TaK H B
MY3BIKATEHOM BOIUIONICHHH SBIAETCA 3TallOHOM dbunocobun
KyNbTYPHI B LIEIOM, H MY3BIKaIbHOM MBINUICHHH B TOM THCIIE.

Tpupona mercnedt Kapa Kapaesa opuruHanbHa B Camo-
OBITHOCTH, HENOBTOpUMA, TONLKO €My CBOHCTBEHHA, Kak IO
dopMe, TaK M N0 COJAEPKAHHIO, 3TO €ro ecTeCTBeHHas IpH-
poJia, TIpOABIISIOLIAsACS BO BeeM, 9To GBI OH HH IMCan, TBOPHIL
€03/1aBaN, FOBOPHJ, BHICTYNAT HIM JCHCTBOBAN B MH3HH.
Kapaesckoe kpefo — HOBHM3HA CO3MJIAHMS, BBICOKOMHTEILIEK-
TyanbHad NpUpPOJa [OCTOAHHBIX OTKphITHiL. Ero noruka ¢umo-
cobHH KyNbTYphl MY3BIKaNbHOIO MBIIUIEHHA — 3TO Tporpec-
CHBHOE JIBH)XECHHE MBICIIEH, 9yBCTB, CBEpIICHHH.

K.Kapaer B CBOHMX BBEICTYIUIEHHSX, 3a9acCTYI0 3aTparxeas
npobreMy COBpeMEHHOM ¥ HOBOH MY3BIKH, YTBEDIKAAN, YTO 3TO
nanckue Apyr oT gpyra NoHATHA. OH TOBOPHII O MY3BIKE
H.Crpasunckoro, C Tlpokodsesa u Apyrux, Kak O coBpe-
MEHHOH My3bIKE. A TaKHX M3BECTHBIX KOMIIO3HTOPOB, Kak
Knr.Iennepenxuit wiu B.JloTocnasckuii, — Kapaes mpuaucis
K CO3MJATeAM HOBOM MY3EKH, HOO HOBBII A3BIK, IPHEMEl H
CTHJIb CO3/1aBafld COBEPHICHHO OTIHYHYIO 3CTETHKY KOMIIO-
3HTOPCKOTO MEIIUTEHHS. My3EIKalbHOe MBIIIIEHHE W €ro pea-
NU3alMs B COUMHEHMAX, A OTTYJA M Pe3yJLTaThl XY/I0XKecT-
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BEHHOrO TBOPYECTBA COBEPIICHHO OTNH4NEI OT (uiocodun
KyAbTYpPbI HPEACTABUTENEH COBPEMEHHOH My3biki XX BeKa.

Kapaesckas 3moxa npohecCHOHATLHONO KOMIO3HTOPCKO-
ro TBOpPYECTBA' B AKTHBE MMeNa (YHIAMEHTANBHBIE OCHOBEI
HApOJHOTO MY3BIKANTGHOrO TBOPYECTBA, TAKHE KaK pa3BHTas
¢opMa amBITCKOH MY3bIKH, KI4CCHYCCKOTO MyraMa H OCHOBA
npoheCCHOHANTEHOTO KOMIIO3UTOPCKOTO HCKYCCTBA, — BOE TBOP-
YeCTBO BETHKOTO ¥ reHuansHoro ¥Yienpa 'ampxubexosa.

Hago ormeruTts, uto Kapa Kapaes m3y9an ocHOBEI azep-
GaiiKaHCKOH HapOIHOH My3bIKH IOJ PYKOBOACTBOM Y3eupa
[amxubexopa, Mo Kiaccy GOPTENHAHO YYMICH Y 3HAMEHHTOrO
npoeccopa I'.lllapoesa, mo xjaccy KOMOO3HUMM Y TpO-
deccopa JI.Pynoneda, a rapmonun y H.Yymaxosa.

B 1938 roay K.Kapaes noctymaer B MockoBckyio Koncep-
BaTOpHIO B Kijacc mpodeccopa A.AJeKcaHIpoBa, MONHGOHHIO
npenonaer emy [.Jlutuucimi, nucrpymentopky — C.Bacm-
JIeHKO, aHATH3 MY3LIKANLHBIX npousseaennii — J.Mazens. A B
mocnencteu K. Kapaer mocTymaeT B KIACC KOMIIO3HLHMH
rennansaoro xomnosaropa XX seka JIocrakoBrda. DTHM
MBI TonTBepx/aeM (mIocodckoe orpelelieHHe TOro, HTO
«cpejia ONpeAENaeT CO3HAHMEY, ECIM €le K 3TOMY NpHOaBHTh
¥ IpHpOJRKIT J1ap My3ikanTa — Kapa Kapaesa.(4)

3echk Mbl HE CIyYaiiHO NPHBEIH MMEHa JiofeH, KOTophie
necropami Kapa Kapaesa Kak My3bIKaHTa-KOMITO3HTOPA.

K.Kapaep okazaics TeM THTAHOM Y€jOBEYECKOH MBICTH H
YYBCTR, KOTOpHIH CO3NAN LIENYIO 310Xy KapaeBCKOH MY3bIKH B
AsepGaiipkane. Jajiee MBI PaCKpoeM 3aKOHOMEPHOCTH PacliBeTa
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durocodHu KyIBTYpPEI KAPAEBCKOTO MY3bIKNEHOTO MBIILICHHS,
OKasaBlIero pemaroliee BITHAHHE Ha MOCIEAYIOUIHE MOKOIEHAS
My3sIKATEHOTO MHEpa B AsepGaitipkane. 1 He ToMBKO.

Macinrabbl  XyIOXCCTBEHHBIX HHTEpPECOB KOMNO3HTOpa
K.KapaeBa BBLIXOJAT 3a paMKH HAlMOHANBHOIO, OXBATHIBAA
obIIeyeNnoBEYECKHE XYI0KECTBEHHbIC HHTEPECH].

K npumepy, «Anbatckas pancojns». Tematuueckuit mare-
pHan My3RIKH 030K K HALHOHANBHOH Cpefle, OTpaKarone
crenudHKy H XYIOXKECTBEHHOE BONNOMEHHE HAUMOHATBHOH
MY3bIKH, T[€ PacKpHIBAIOTCS KOPHH HHTOHALHOHHOTO M 3CTe-
THYECKOTO BHYTPH TKaHW TNpoM3BeleHHA. B mpousseneHHH
Kapa Kapaesa, «Anfauckas pancofma», oH Bmepsbie obpa-
maetcs K (ONLKIOpPY, AYXOBHOH KyNbType APYroro Hapona,
XOT#H CYUIECTBYET PONCTBEHHAsA CBA3L C asepOai/KaHCKHUM Ja-
nom «Yaprsix», a OBICTpEle HYacTH HaNOMHHAIOT CTPEMH-
TenbHEIE asepbalDKkancKie TAHIBL.

Counnenns Kapa Kapaesa, ux kadecTBeHHOE OTIHYHE OT
TBOPYECTBA €r0 OKPYKEHHMS B MUAEHHO-3CTETHIECKOM, XYHAO-
JKECTBEHHOM CMBbIC/IE $3BIKA H3JOMEHHSA CBOMX MY3BIKANBHBIX
MEICTeH, uiel, odesuaHa. ['mobansHOCTE CyXaeHHN H TEMa-
THYECKOr0 MaTepHala OTIHYAaeT MY3bIKAIGHOE MHBIILIEHHE
Kapa Kapaesa cepre3nocThIO M TTyGHHOM Pa3BHTHA, IIHPOTOH
B3[JIAA0B, 00LEMHOCTRIO OXBaTa 0OIeYeNnoBeYecKuX mpobiem
u uennoctei. Ouiaocodusa KyAbTyphl MY3HKATEHOTO MBbIIIIE-
tua Kapa Kapaena pansna u Ha Apyrue Hapojst MHpa.

B npobieme pomsionienns XyH0KECTBEHHOR MBICIH Kpaitbe
BAKHYIO POMb HIPaET TEXHMKA KOMITO3HTODCKOTO [HCBMA,
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METOH W CTWIb CO3JATENd MYSBIKH. A 3TO YK€ 3aBHCHT OT
YpOBHS HHTENNEKTYaNbHOIO MY3bIKATBHOTO MBIIIIENHsA 3CTETH-
YecKHMX BITJIANOB H MOCTARNEHHEIX 3ajay, a TaloKe, B 3aBH-
CHMOCTH OT TOPO, HACKONLKO BO3MOMXHOCTH KOMTIO3MTOpa Ha-
XOAATCA HA YPOBHE COBPEMCHHBIX €MY MHPOBBIX TeXHHYECKHX
HOBOBBeIeHMH. A cBoeoOpasne, XxapakTepras oOCODEHHOCTS,
JIatoIHEe BO3MOXKHOCTH Y3HABAHHA €ro AYUIEBHOH JKCIIPECCHH,
HHTOHALMOBHOTO Hadana, TONbKO €My MPHCYINEro 3BYYaHHS,
BCE 3TO COCTAB/IAET OPrAHAYHOC €AMHCTBO MY3bIKATLHOTO S35IKA

H CTHIISI, HSIIOBTOPHMOIO, H TONBKO MY JaHHOIO OT MPHPOBL.
[MpodeccHoHANEHOE KOMIIO3HTOPCKOE TBOPYECTBO asep-
BaiioKanCKuX cosunareneii My3slki BO BTOpOH monoBuHe XX
Beka, 6e3 COMHEHHMS, OTIHYABIIeecs APYT OT Jpyra KOMIIOHEH-
TaMH My3BIKATEHOTO MBIIUIEHHS, HMEIOlIee CBOH O4eHb BBICO-
oo KAC JIOCTOHHCTEA, OPOIHTAHHEIE Pa3JIMUHON TEXHONOTHEH MYy-
BIKAMLHOTO CO3MJaHNA, MONHATMCE O BBICOT obmetenone-
geckux uenHocreil. Cam Kapa Kapaes, obnaparonmti cnoco6-
RCHOCTEIO BUJIEHMA BCEro HAMHOBEHNIEro, YMeHMA BIIMTATH B
“hce6s HancOBpEMEHHEHTIHe CTHITH, HANPABIEHHS M TEXHOIOTHH
s\:snocnenﬂem COBa, HEOOBIKHOBEHHO HYTKO MONB3YIONIHECA B
CBOEM TBOPYECTBE HALMOHANBHBIMH MHTOHALHAMH, TIOIHOCTRIO
oTBepras IMTAaTHOCTh, BBENA B MY3HIKANBHYWO TKaHB POJIHBIE
eMy asepOaiifkanckie, B BBICIIEH CICNEHM YTOHYEHHBIE
MC/IOIAH, B CHHTE3e C HOBBIMHM TEXHMIECKHMH BO3MOXHOC-
TAMH, JIOCTHTaeT MOCTABJNEHHBIX nepea coboll xymomxect-

BEHHBIX 3aJ1ay.

OH TBOpMIN, CO3JaBajl BhICOKOMHTC/UIEKTYAIBHYIO, YYBCT-
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BeHNYIO, 3MOIMORANEHYIO, OTBEYAIOLIYIO COBPEMEHULIM 3CTe-
THYECKHM TpeOOBAHMAM, I'YMAHHCTHYECKH BBICOKYIO, HOpasu-
Te/IBHO HOBYIO MY3BIKY, OTBEYAIONIYIO IyXY CBOEI0 Hapo[a, Bpe-
MCHH, MOJAHABIIVIOCS Ha YPOBEHb BOCHpHATHA obmedenose-
yeckux 1ieHHocTeif. Bot 31eck W co3iaBanack Horas dunocodus
KyABTYpBI My3bIKaTsHoro Memuienus Bemaxoro Kapa Kapaesa.
CaoeofpasHbiii Beep MY3BIKATBHEIX KPacokK KOMIIOZHTOpAa He-
BOJIBHO 3aCTaBIs/ YeJIOBEKa HE TONBKO 3MOLHMOHATEHO JYBCT-
BOBATh ¥ JAYXOBHO 0BOrainarkes, HO H MBICIHTE. A 3T0, KOHEY-
HO, B CBOIO 04Y€pellb, BO3AEHCTBOBANC Ha QHIIOCOGHIO KYIETYPEI
obutectBa, paciIHpss MHP BHACHHSA COBPEMEHHBIX HaM JHOHEH.

Dunocogpexuii acnexm mysviku Kapaeea

Mysbika Kapa Kapaepa obnajaer BHyTpeHHeH 3HEprues,
rmyGokofl noreHuMeR nepefauM 4epez MY3bIKY B CHHTE3e C
NIPYTHMH BHJaMH HCKYCCTBA, JKMBOIIMCHOCTH, H300pasHTess-
HOCTH, NMTEPATYPHLIX XapaKTEPHCTHK I'epoeB, INyOMHY HX
IOyWH M MHOTOE, MHOTOe jpyroe. ITpm 3TOM, Bce OCO3HaHHOE
EPE/IAeTCs 3BYKAMM, MY3BIKOH. YHHKaIbHOCTB, HEIIOBTOPH-
MOCTb, TEHHAIBHOCTE COTBOPEHHOIO B MY3bIKE KOMIIO3HTOPOM
K.KapaepbiM, HEBONLHO BRICEKAET MOHYMEHTANLHLIA 06pas
ABJIEHHS nalue onoxu — Yenoreka, [paxianuna, Xynokuuka
— Kapa Kapacga.

B Kayecrse npumepa ckasaHHOMY OBparHM CBOH B30p X
ICHHATLIIOMY COMMHEHHIO MO ciokeTy Huszamu [ammxesn H3
1oamM «llarepuisiy — 6aner Kapa Kapaesa «Cemb kpacasuins.
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3ameTHM, 9TO Kaskaoe Tropenne Kapa Kapaepa — uro-To
HOBOE B MHPOBO# (HI0ocOOHA KyIBTYPEI MY3bIKAILHOIO MBILI-
TeHHA.

Baster Kapa Kapaesa «CeMb KpacaBHil) HETIIEHHOE, 3adHK-
CHPOBaHHOE, JUIALIEECH COCTOSHUE B POCTPAHCTBE M BPEMEHH,
HEXHOCTH BEYHOH JKEHCTBEHHOCTH, IMOTOK MEICHH, Tparuyec-
KM CTpax peanbHOCTH.

MyssikansHoe MpmpieHue Kapaesa B 0bpa3ax cemu Kpéc&
BHI[ PacKphUI0 HOBOE MHPOBOCHPHATHE I'YMaHHCTHYECKOTO H
TpeKpacHoro dHepes yposeHb (HiIOCOQHH KyNBTYpPhl KOMIO-
3uTopa BTOpoil monopaHs! XX Beka.

Hmmynse obpasos mosm Huzamu ['ammxess, Oyaydu uc-
TOYHHAKOM TBOPYECKOTO BIOXHOBEHHH, TpaHcGOpMHUpYsCh B
My3bIKalbHEE 06pasbi, npHoOpeTaeT ocobkie, of6ocTpeHHBIE
BLIPa3UTENBHBIE CPEJCTBA 'B MY3bIKAIbHOH TKaHH H TaHUaX.
Ot obpask npaobpeTaioT eime Oonee CHIbHEIE, 3MONHOHAL-
HEle, JyBCTBEHHEIE, IOPasHTEIbLHO YMO3PHTENBHbIE XapaKTeph!
B TEXHHKE KOMBO3HTOPCKOTO TBOPYECTBA, B 3BYKaX, B TEXHHKE
TaHIa; TZe NPOHCXOIHT CIHIHHAE BEIMYECTBEHHOTO, II0pakalo-
mero B30p, asepbaiimkanckoro HaneTHOro HCKyCCTBa TaHIfa, ¢
€ro MpOCTPaHCTBEHHBIMH KOHQHIYPalHAMH.

Hocne ponrmx nepunerwii ¢ mubperro Gamera «Cemb
kpacasui», Kapa Kapaes BbIBell OCHOBHYIO KAHBY CIOXETa KaK
«...Ae0BXOMAMEIM [ KKIOTO [pAaBHTENA B HEYCTAHHOM
CTpEMIEHHH K HPaBCTBEHHOMY coBepmeHcTBy». (4,101)

K Kapaes, B pesyibrare IByX CIOMHEHIIMX penaxuui cro-
weTa Ganera «CeMs KpacaBHI, IIle MacTepckH OTyCTHil (uno-
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cotcko-HasHaaTensHEle pacckasbl Hasamu 0 BOCTOYHBIX Cpel-
HEREKOBBIX JMHacTHsX, B TaHmeMe ¢ IL.IyceBpmM, BEIBEN HOBOE
CIOETHOE HANpaBIeHHE C HCIONB30BaHHEM 3IEMEHTOB PasITHY-
HEX noam «Tsrepumsy Husamu, cozngan 6anetsoe mbperro.

B 6anere «Cems kpacaeni» Kapa Kapaes, npeoGpa3zys
JpaMaTypruio MO3ME B KAHOHB! COBPEMEHHOro OaneTHoro mc-
KYCCTBA, «3a0CTPEBAeT COUHANbHO-(Gunocobekuii CMBICT no3-
3ud Huszammn. (4,99) Opsako, Takoi MOJXON K CIOXETY He
JHILA €ro %aHpoBofl cieunduxy. Het comuenns, 1 y Huzamu
NPOXOMAT [Be JIMHHHM B CIOXeTe — HCTopuA baxpaM maxa u
HECKO/TbKHX HOBEIUI, He CBA3aHBIX Mex Iy coboi. (4,102)

OcroBHO# ¥ TNaBHEIE CTEPKEHH JHEPTETHIECKHX HCTOY-
HHKOB NO3THYecKo# | dunocodickoii Merciu senukoro Huzamu
HAXOMHMTCA B fOCTHKEHWH CNPABEANHBOCTH M AYXOBHOM pac-
KOBAHHOCTH 4enoBeka B obmectse. HauBriciomii kputepuii —
JyXOBHAA 1EHHOCTH BHICOKHX HJeH MpeBanupyer Haj MaTte-
PHANBHBIM, BIACTBIO HAM JIONBMH, A€ YyBCTBA HACHAKICHUI
TepSIOT HEOOXOIMMYHO TpHTATaTeNbHOCTS. Y HHA3zamu npouc-
XOAWT CTPeMICHHE K IPEONONEHHIO0 3THX YENOBEYECKHX ITO-
POKOB, BE[IET K COBCPILIEHCTBY, K BEICOKOMY, YHCTOMY Heany.
Yenorek y Huzamu cTpeMHTCS K CIIPaBeUTHBOCTH BO BCEM.

[Tono6Hele rymanucTiyeckne wacu Huzamu o ceobone,
CIpaBei/THBOCTH, PABEHCTBE BO BCE BPEMEHA BJOXHORBIAIOT
HE/OBCYECTBO K CTPCMJICHHMIO BBICOKHM HOealaM M TepeycT-
poficTBY Mupa. DT Henpexoasmme neuHocTH Huszamu pewmo
JKHBYT, [10Ka CYHIECTBYET Y€/I0BEYECTRO.

T'ennii Husamu cuuty 1106BH NOJHEMAN [0 HELOCATAEMBIX
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BBICOT, APaMaTH3HPYd MHP BOCHPHATHA H BJIOXHOBeHH:A. Y
Husamu mo6oss HoCHT BceoOumii xapaxtep. A Kapa Kapaen
cosmanneM Ganera «CeMp KpacaBHI» YOENHTENBHO PacKpLUT
CBOJ TanaHT B TeaTPAIBLHO-CHMPOHHIECKOM HCKYCCTBE, TOHKO
H ONpPEAENCHHO IOKasal CBOIO XYIOKECTBEHHYK) KOHLEIUKIO,
rae ecTh LIAPOKOE NOJe AN HCCNEIOBAaHUA BHYTPEHHEr0 MiUpa
€r0 MY3HIKANEHOTO MBIIIEHHA.

Baer K.Kapaea «Cemp KpacaBul», Mperepnes JBe pe-
NAaKIHK, HarmMcaH mo MotusaM nosm «Xamcey («[larepunan),
nosta Qrrocodpa XII pexa, Benmwkoro rymanumcra Huzamu
I'samxepr. OcHopras kanpa Oanera K.Kapaesa o Bewmsix
JIYXOBHBIX LEHHOCTAX, KOTOpEIe B Ganere npuobpens cospe-
MEHBEIE IIOHATHA, IPESCTABIEHHS O BEICUIHX NEHHOCTX. XO0Ts
HyieHHOE eNMHCTBO C [T03TOM COXPaHACTCA B CHITY BO3JEHCTRHS
ITHX AyXOBHBIX Oorarcie, Kapaes mepemaer 3To Hepes3 csoe
BUneHre, B obpaszax cpoux repoes. B MysmikameHyio npama-
Typruto Ganera oH cymen BHeCTH Beck uocodckuii cMpicn
1033ud Benukoro Hasamu.

Kapaer mcnoneayer comepskanue nossus Husamu, o, He
OTXOZIA OT OCHOBHOM KaHBHI CIOXETa, YIUBHTEILHO TapMOHAY-
HO BJBIXacT B TEMy CEMH KpAacaBHI[ CBOH CMBICH BBICOKHX
ITHYeCKHX npHHUHIOB. Kapaes B Ganere noxaspBaeT cTpeM-
JIeHWe JyIIeBHOTo OUAIleHHs Jepe3 06pa3 A#mu. Ee mo6oss k
rnaBHOMY reporo Ganera maxy Baxpamy Gesrpamuuna. O6pas
Aiium y Huszamu otcyrersyer. Ho ator oGobmennsiii o6pas
BCETO NMPEKPacHoro, JaKe Yepe3 caMONOoXKEPTBOBAHUE He CMOT
OYHCTHTH ¥ BO3BBICHTE 3rOHCTHYHOTO BJACTENHHA.
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3ucch Kapaes cymen B 6aieTHOM NEACTBHH BEMKONEITHO
NoKa3aTh TparefMiHBI KOHGIUKT JpaMaTypreM H rayboxyo
oTaanesHocTs naxa Baxpama oT cBoero Hapona. A o6paser Ce-
MH KPACABHI] MOKa3blBAIOT WILIIO30PHOCTH €YacThd baxpam
maxa. O6obimennsiii 06pas noam «IIarepuna» Huzamu B banere
Kapaepa npespainaercs B KOHKPETHBIH, peanamﬁ obpaz, oTpe-
[IEHHOTO OT CBOEro Hapoya, npasuTens. Y Kapaesa max Baxpam
TTHILEH MHOTHX HPAaBCTBEHHBIX 4EPT, Ol MAJOAYIICH H XKECTOK H
6nm3ok no xapaxrepuctHxe obpasa x obpasy waxa Baxpama y
Husamn. Hano ormeruTs, yro My3sixa 6anera Kapaesa sBnsercs
NOMHHaNTO#H, 00beHEMOmeH Bee yacTH cliektakig. Oua cBoeif
KOHIENTYanbHOH OCHOBOH CO3/Ja€T HOBOE, BBICOKOE, HENOCH-
racMoe B My3elKalnbHOM Mbimnendu Kapaepa; mosmisercs ca-
MOCTOSTENbHEIH MEe/ICBP MUPOBOH hHT0CObHH KYIETYpEL

Tema mobpu Beuna, kak cama npupofa. YenoseuecTso
BCer/a Goponock 3a CHAacTNMBYIO JHOBOBE, KOTOpas BOILIO-
lanack B CaMBIX FeHHANBHEX COYHHEHHSX Bcex BpemeH. Tema
mobBu OblTa M OCTAacTCA OCHOBOM ApaMaTypruu MpOH3IBEle-
HHH, CO3/IAHHBIX JIYYIIHMH YMaMH, FeHHsMH, TBopuamu. Ona
HCHCCsikaema, OeckoneyHa U obleyenoBeyHa.

B konTexcre ckasadHoro, Tema moGBA He MCKIIOUEHHE H
nna xomnosutopa Kapa Kapaesa, ofnamaiouiero THTaHHYeC-
KHM NOTEHUHATOM MY3bIKAILHOrO MBIIUIEHHs. Tema mobeu,
Gy/lyu OCTPO aKTYANBHOM, BONHYET BeeX IOl Ha 3emiie, rae
KECTOKHE 3aKOHEI PAacOBOM NHUCKPHMMHALMH CTAHOBHTCS JO-
MHHaHTOH JIpaMaTyprud IMTepaTypHoll OCHOBBI Gasieta
«Tponoio rpoma» Kapa Kapaepa, adpukanckoro mucarens
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[1.A6paxamca, CHIOH Jpamaru3Ma 3axBATHBIUAH pasyM H
cepaue xomnosutopa Kapaesa. Ha mubperro 10.Cnonnmexoro
Kapaes cospan mefesp Ganetsoro mckycctsa «Tpomoio rpo-
May, K TIOCTaHOBKe KOTOporo B JleHWHrpanackoM AxameMudec-
KOM Teartpe onephl H Ganera 6bu1 mpupneyen Oanermeiicrep
K.Ceprees, IHPHXHPOBA CIIEKTAKNCM MPEBOCXOHBIN MHTEP-
nperatop Ganera 3. puKypos.

IlpusemeM crnopa Benukore Kapacsa B CB3H C TEM(?ﬁ
Ganera «Tponoio rpoma». OHH 3aHHTEpecOBalNH HAc CYTHIO
BOCHPHATHA CIOXKETAa M MEPEBOINIOIEHHEM BIIOCHE)CTBHH B
MY3BIKAIBHOM MBIIUICHHA KOMIIO3HTOpA:

«[lonHATas B poMaHe Donblas ColMaNbHAs TeMa, KOTopasd
PacKpbIBAETCH TMCATeNeM HYepes B3aHMOOTHOUICHHS Tepoes, a
HMEHHO IIPaBO Ha MPOCTOC YEJIOBEYECKOE CYACTHE IIBETHOIO»
¢ Gemoit neeymrkoit, riyGoxo 3aTpoHyno Mmeus. IlepcoHaxn
APKO TPEACTABWIHCH MHE B MY3BIKQIbHBIX H CHEHHYECKHX
o6pasax»(Hosslit 6aner Kapa Kapaesa. HoBoct nHTepaTyph!
 HekyccTpa. Bakunacknif paGouuii ot 29.06.1959)

Sipxwii Tanant Kapa Kapaesa packpsuics co Beel MOUIBIO U
rayGuHOH My3HIKaIbHOTO MEMEHHs. Bo BceM My3BIKaJBHOM
TBOPHECTBE KOMIIO3UTOP CTPEMHIICS OTKPHITH HEYTO HOBOE, HE
CyIIecTBYIOIEE B NpUpOAE AYXOBHOIO Mupa uenoseka. bo-
raTCTBO JYMH M TPHPOAHBIE BO3MOXHOCTH €0 pasyma fo-
CTOSHHO TBOPH)YA HOBOE. My3BIKaNILHbI MUD TBOpYECKOH (an-
tasun K Kapaesa Gsut Gecripefienie XyAOXKECTBEHHOH HOBU3-

HOM, a CO3JaHHBIE MM IIPOM3BENEHHA SBIAIOTCH CBMAETENBCT-
BOM (PEHOMEHATBHOIO MY3BIKATHHONO MBLIUICHHA KOMIO3HTO-
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pa Kapa Kapaesa — FeHHAILHOTO MBICIIHTENA, 13, JeHCTBUTEND~
HO BENMKOTro (pAN0coda, TBOPUBILIErO A3BIKOM 3BYKOB MY3BIKH.

Wcropun Myssikd XX BeKa H3BECTHO TO, YTO B NEPHOX
cosmanns Ganera «Tponor rpoMay (KIaBHp 3aKOHYEH JIETOM
1956 rona, nmaprarypa — jerom 1957) Kapaes. Gsur mosoH
HOBBIMH HIESAMH MY3BIK&IbHBIX 06paso. Ero TBOpyeckoe Ay-
meBHOE COCTOAHHE TOYHO TNepefana Myssixosen Jlrommuma
Kaparuuesa: «He yZHBHTEIBHO, YTO B TIpoliecce paGoThL HaX
ITHM TpoM3BexeHreM KapaeB modTH He 3Hal TBOPYECKHX
HEYRAY M CPHIBOB, KaK He cloXHA ObLTa Ta MJIH MHas YacTHas
MM HENOCTHAas XYZOXKCCTBEHHO-KOMIIO3HIIHOHHAA 3a1ava,
nocraBaeHHas uM nepel] coboiy. (4)

MysBIKQIBEHBIH HHTEIIEKT ¢ MOMOIIBIO XYMOKECTBEHHOTO
ocmeiciienus K.Kapaepa, cospasasn bamer «Tpomoro rpomay,
Jlall MUpY TPOH3BENeHHE, CTABIICE 3HAYHTENIBHEIM ABJICHHEM B
cepemunae XX Bexa. BoT 910 TOBOPAT NeJAror o KOMIIO3HIAH
K.Kapaesa [Imurtpnii JIMuTpHEBHY Illoctakosua: «Pabota
K. Kapaesa nan HoeeM Oanerom «Tpomoio rpoma», ¢ My3BIKoi
KOTOPOTO # YacTHYHO 3HAKOM, ellie pa3 MoXTRepXaaeT 0omb-
ury1o croco6HOCTE KOMMo3HTOpa K cuMdoHHIeckAM o6obmie-
HHAM B My3LIKanbHBIX 00pazaxy. (5;9)

CrepaxneM My3sikansHoro Meimuienus K.Kapaesa s 6anere
«Tponoio rpomay, sBHiab Goprba HBYX BmMOOJIEHHBIX 3a CBOE
CHYACTHE, TKOJICH Hallero BPeMEHH, Hallelf 3MOXH, OTOENeHHbIX
OT HAC PACCTOAHMEM, HO OJIM3KHMX 110 HEIM, CTPEMIICHHAM K
cBobozie u cipareusocTi. Bopr6a repoes banera — mynara-
yuutens Jlennn u Genoit nepyuku Capw 3a BEICOKYIO MOG0BE
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OKaHYHBAETCA MX Tparddeckod rubennio. OnHaKo, OTKpOBEH-
HEIH BBI30B, CMEJIOCTE TOBOPAT 00 HX CTPEeMIICHHH K cBobOnE H
CIpaBE/AHBOCTH B HaleM OpeHHOM MHpe.

I'maBHO# Hpeell KapaeBckoro Oanera ABNAETCA BlEUeHUHE K
nporpeccuBHbIM 3akonam Owprrus. [Ipudem Kapaer sto moxa-
3pIBAET B OTPaHHYEHHOM BPEMEHH BaNleTHOro HCKyccTBa, HO-
meiciBas cioxer 11.ABpaxamca B paMKax JKaHpPOBBIX 0COOEH-
HocTeit Ganera, YTo0 OTBEYAIO 3aMBICTY CAMOIO Kommmmpa:
KoHedHo, B 3THX XYJZOXCCTBEHHBIX BOILIOLIEHHAX ¢ JHOper-
tictoM Gamera HO.CHOHMMCKMM OHM GBUIH €IHHOMBILIIEH-
HAKamH. Tak u xoueTcs npHBecTH cnosa AGpaxamca, BeIBE/ICH-
Hble KomMnosuTopoM K.Kapaessmv s MHTpOAYKIMH K GaneTy:
«ITofiTe mecHp Hamero Bpemenw, netdH. He o HenaBwcTH, He 0
Boiine. [lolite o ynobeu. Bemite 3emine, — ga BoccTaHeT oT
JI0%a, MYK, pa3opBeT CBOH MEITH M I0eT, JHKya. Bemate yrpy n
[ONYJTIHIO, ¥ CYMEpKaM, — Jia BO3BBICAT TONOC H MOIOT TECHB
Haiero ppemend. He o HeHaBHCTH, HO 0 OOBHY.

B 6anere «Tpomoto rpoma» Kapa Kapaes BEIABHHYT HIEKH
COBpEMEHHOI0 HaM MHpa, Haeio 6opeby 3a ceobomy, ckBoO3b
NpU3My COGCTBEHHOTO MY3BIKANbHOIO MBIIUTEHHS PAacKpelUl M
BOIIOTHA ee yepe3 QHIOcOHIO KyIBTYPEI CBOETO BpEMEHH.
ITpuyeM, B XyZoxkecTBeHHBIX 06pa3ax repoes GaneTa A3LIKOM
MY3BIKM BbICKa3all TIPOIPECCHBHBIE HJICH CTPEMJIEHHA K
ceobozie, crmpaBegmuBocTH. M 310 B anere BomnoincHo Ha-
CTOJILKO BEICOKO, 'YMaHHCTHYECKH, YTO OHO CTaI0 HAa ypOBEHL
obIedenoBedecKuX IEHHOCTEH.
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HGMQHQHMHBCmb MY3BIKATOHOZ0 MbIHLTIEHUR
Kapa Kapaesa

Memwresne Kapa Kapaepa B Mysbike Ganera, wepes
CpeficTBa CHOEHHYECKOro NeHCTBHA, Yepe3 TaHel| NOKa3hBaeT
naubonee Kryaue mpobieMsl CBOEro BpeMeHH. Bricogaimmit
TANAHT KOMIO3ATOPA PACKPEIBACTCA B MY3BIKAIbHOH TKaHM
obpazos repoer Ganera. Myssikoif, BomTaBmeli B ceba ny-
XOBHOe Havyano omoxH, Kapaes mnoanumaer ofmeuenose-
HECKYI0, TYMaHHCTHIECKYIO Npo6neMy H B CHITY CBOMX HIHpO-
YafflliX WHTENIEKTYaNbHEIX BO3MO)KHOCTEH CIIEHWYECKHM
JeHcTBHEM paspernaeT obinedenopevecKyro npobnemy.

Mup 3BYKOBR KapaeBCKOro reHHsA ABASET coDofl mpocT-
PaHCTBO H CPEACTBO CO3JaHHA HEOOXOIHMEIX 9eNOBEKY H
YeOBEYECTRY IEHHOCTEH, KOTOPEIE ONpeleNdioT HIeankl Ha
Hamel 3emie. Benuyue xapaeBCKOro MYy3BIKATBHOTO MEIIIIE-
HHS 3aKM0YEHO HE TONRKO B 330CTPEHHBIX, 0O0BENHHSIOLIMX
Bcex mofielf mpobiieMax, HO H B YYBCTBEHHBIX, SMOIHOHATD-
HEIX, BBICOKOXY/IOMECTBEHHEIX 00pazax, NOHATHLIX BCEM JHO-
JIAM 3eMJTH. A JU1A 3TOTO B apceHale ero KOMIIO3HLAH CymecT-
BOBATH HEOOXOMHMEIE TEXHONOIHH TBOPYECKOrO BOILIOMEHHS.
Kapa Kapace HMEHHO TOT XYHOXHHK-TeHHi, KOTOPOMY NOJ-
BIIACTHE HanboJiee COBPEMEHHBIE eMY TEXHWYECKHE CPEICTBa
KOMIO3HTOPCKOTO TBOPYIECTRA.

BrickaxeM MEBICIH O CPEACTBaX KOMTO3HTOPCKOTO TROp-
yectna Kapa KapaeBa, KOTOphie HHOTIA B Y3KOHAIHOHATBHBIX
YCIOBHAX CUHTANHCE MalONpUEMIMMEIMH, HOO He Kauplil
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cnymiatenb 6bi1 TOTOB K BOCHPHSATHIO BHICOKOMHTEIUIEKTYab-
HOTO 3By9aHHs KapaeBCKOH MY3BIKH.

Hrpa My3BIKafbHBEIX KPACOK B CO3[aHHMH 3BYKOBOTO 0fpasa,
BCIUIECK BOMblL, BOCTIPHATHE BHYTPEHHETO MHpa 4YBCTB €ro
repoes TpeGoBalla HOBH3HEI CDENCTB BLIDAXEHHS H CBOE-
06pasHoro, 4ero-To HENpPHBBIYHOTO B IlEpeade XyIOMKECT-
peHHBIX njedl. Ero TBopuecTBO, MBIIIEHHE, MY3bIKA HE BMe-
manMch B OObIMHBIE KaHOHBI BOCHPHATHS XyIOXKECTBEHHBIX
TBopeHHH. Hano saMeruts, a0 jnoboe ero mpoussexenye, 6y
310 24 opTrenHaHHLe NPEMONMA WIH OTPOMHEIE MONOTHA —
Ganerst «Cemp KpacaBuiy, «Tpomoro rpoMa», cuMQOHMH,
HHCTPYMEHTaNLHBIE KOHLEPTHI, — BCE OHH BHYTPH MY3BbIKaLHOH
TKaHH, ¢ HHTOHAIHAMM INIEMEHTOR Hauaonanmoﬁ KJTACCHKH:
MYTaMOB, AITYTCKOH MY3BIKH, YCTHONO HAPOAHOIO TROPYECTEA.

Kapa Kapaes — acTynHEli asepbaimxancKuil KOMIO3KHTOP,
IIPMPOIHEIA Jap, TallaHT KOTOPOro MO3BOMMI M moTpebopai
Gonee BRICOKOTO, MHTEIUIEKTYaJBHOTO BOIUIOMIEHHS dYeloBe-
YeCKHX HasHHii, 1yM B My3sKanbHele 00pazsi. Ho eMy HyxHBI
OBRUIH HOBEIE, OoJiee COBEpINEHHEIE, MOCTYIHBIE BCEMY 4Yei0-
BeYecKoMy coobrecTBy cpeicTea. [Ipm BCel MATELIEKTYalb-
HOCTH, @ HHOTJia H CII03KHOCTH, JUI BOCIPHATHS MY3BIKTBHOTO
A3bIKa, My3bika KapaeBa Jierko y3HapaeMa, caMoObITHa, HENOB-
TOPHMa, C TIPHCYIHMH TOJBKO eMy OTTeHKaMH, riybokoi,
3a/[yIIeBHOH KcIpeccheli ¥ OPUrHHATBHOCTBIO My3bIKATBHOTO
S3BIKA H CTHJIEBBIX 0coGeHHOCTEH.

B Ganere «Ceme xpacasnuy Kapaes nepegaer B TaHuax He
TONBKO XapaKTepHbie HalHOHANBHLIC 3BY4YaHHI 00pasoB Kpa-
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CABHL, HO M BHYIPEHHHil MHp, JYXOBHEIE IIEHHOCTH, cdo-
KYCHPOBAaHHBIC B JYBCTBAX H MBICISX CBOHX IrepowHb. Yepes
o6pasnl KpacaBull mEpe]l 3pHTeNeM-CIIyIaTeNeM pacKphBaeTcs
OIpPOMHEHINHA MHDP TOTO HAH OPYTOIro Hapon‘a‘ 310 Heomu-
cycMoe sBJieHWe, TIpHCyIee reHHIo KapaeBckoro TBOpYecTRa,
CONPOBOXKIAACT €ro B NPOJODKEHHH Beei ero xusuu. Kaxue 651
KOMIIO3KHIHOHHLE (POPMEL, CONEpKaHHe OH HE CO3MaBal, mo-
MHHHMpPYET TJIyOMHHad MBICIL XapakKTEPHCTHKH Tepoes. VY
Kapaesa HHYTO He NOBEPXHOCTHO, NIETKOBECHO, CPasy NOCTYITHO.
Her. Kapaesckoe My3BIKAIBHOE TBOPYECTRO HO MBICIH, IO HIEE
eMKO, IIyOHHHO, PYANAMEHTANBHO, TeM M HENPEXOIsIIE.

TlooTomy, OCBOMB pasimMuHBIE TEXHHYECKHE CpEACTBA
MHPORBO# MpoheccHORANBHONH KOMIO3HTOPCKOH HOBH3HEI, OH
10 TBOPMECKOH HEOOXOAMMOCTH H C HACTOSIIMM MacTepPCTBOM
NOJE30BAICH STHMH cpeacTBaMH. Ero Myssika obinedenoseysa,
HHTENNEKTYaNbHa, ¢ BBRICOKHM HANpsSIKEHHEM 3CTETHKO-3MO-
LHOHANLHOTO Havana, [IpH HalMYHM apceHana HOBBIX MY3BI-
KaIbHBIX CHCTEM, CTHJIEH, colepiKaTelbHas OCHOBA MY3bl-
KanbHoro meuwnenrns Kapa Kapaesa B (opmuposanun ¢u-
HOCO(HH KyNbTYphl CBOErO BPEMEHHW, ChIrpalta [JIABEHCT-
BYIOULYIO, PEMIAIONIYIO ¥ 3II0XaNbHYIO POJib.

3uaynmoctsh 570 chopMUpOBaHHOI, CymiecTRYIOMmEH (H-
focodun KymeTypel Ge3yclOBHO BO3AeliCTBOBaNA HA CBOE
OBHIECTBO B KAYECTBEHHOM BO3BBINICHMHM 3MOIMOHANBHOTO,
MHTCIIEKTYAIbHOTO Hayana B KauaoM asepbaiimxanne. Ilo-
1obHOE ABMEHHE HHTEIIEKTYANTLHOTO PAa3BUTHA MY3BIKAILHOTO
MBIILICHHA B BBICIIEH CTEMEHH CHOMXHBIA mponecc. OmHako,
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STOT mpouecc BeJeT K mnporpeccy (uiocodun KyabTypel
Hapoia, MOMHHMA® €r0 3HAYAMOCTE [0 OOLIEYENOBEYECKHX
HEHHOCTHBIX OTHOLIEHHHA.

Togo6HoOe o CUTY XYIOMKHAKY-TEHHIO, 00IaaroimemMy TH-
TAHMYECKHM XYI0XKECTBEHHO-IMOLHOHAIBHBIMH (MY3bIKATbHBIM
MBITIUICHAEM) ¥ THOGaNbLHO-HHTEeIUTEKTyanbHEIME (pusocoduei
Ky/IBTYPHI) NOTEHUMATLHBIMU BO3MOXHOCTAMM. Kapaceckne
TBOpEHHS TPeOYIOT NPUCTANBHOTO HCCCNOBAHUSA, 0COOEHHO, B
0BIaCcTH AMOLMOHAIEHO-HHTEIEKTYAIHOI0 BOCTIPHATHSL.

To 3H2aYMMOCTH AYXOBHO-3CTETHUECKOIO M XYNOKECTBEH-
HOFO Hauana TBop4ccTBa Kapaepa, mMenu Gonbinoe 3HaueHHe
He TONBKO MY3bIKanbHBIH MaTepHas, HO M €ro BHICTYNJICHHH,
CTaThH, JOKa b1, Hece/isl.

BhicKakeM MBIC/b, MCXOJAITYIO W3 GaTeTHOro TBOpYECTBA
permaxoro Kapa Kapaera. 31eck InaBeHCTBYIOMYIO 3HAUHMOCTh
nprHobpeTaeT BHYTPCHHMM MHP 4YesoBeKa, NCHXONOTHIM B
coBpemeHHOM OanerHoM crekrtakne. M, KOHeUHO ke, HOBOE B
GaneTHOM HCKYcCTBE — Xopeorpauueckas mpaMaryprus
TpeGopana cAMQoHH3AIHM NapTATYPsL. CMENOCTh KapacBCKHX
OTKPBITHIA, HOBU3HA GAaNeTHBIX CHTYalHH MpHBENa K CO3MaHHIO
HOBOM  jpamaryprudeckoit Jmuum Ganera, KoTopai B
VHTOHAIAOHHOM Pa3BHTHH PACKpHIBAeT PHI0co(CKO-ITHIECKHE
npoGIeMBI  METOLOM MY3BIKANBHOTO M XOpeorpaduieckoro
H30KEHHS, CO3/IaBasd CHMBOJIYCCKHE 00pasbl.

Mysbixansaoe Mpniende Kapacsa (akTHYeCKH OTKpHI-
BaeT HOBBIC TOPH30OHTHI B Xaupe Ganera. IIpOHCXOTHT 4eTKHH
chETe3 (opMbl XiaaccHueckoro Oanera ¢ HapoOJHO-HAUHO-
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HAMBHBIMH HHTOHAIHAMM, XapaKTepaMH, YTO PAcKphLIBACTCA B
npuniMnax caMdouuzaumn napTHTypel. Bor wro ckasan
J.J.1llocTakoBHY B KOHTEKCTE BBIIEH3/I0KEHHOrO 0 GaneTHoH
my3sike K.Kapaesa: «My3gika «CeMH KpacaBHI» — ITOIHHHO
cumoHHYeCKas My3bika, obyajaomas MaciiTabHOCTEIO, IIH-
poxum merxanyueM. ITouTH Beck Ganer BOCHIPHHHMMAETCH Kak
Lie/bHOE, HEMPEPEIBHO Pa3sBHBAIONIEECA U HApacTaloImee My3bl-
KanbHoe aetictrey. (1,60)

Oyepunso yraybneHHe cHM(pOHH3AIHA MY3BIKH KapacBc-
KkHX OanctoB ¥ B Ganere «Tpormow rpoma», KOTOpoe MpOMC-
XODHT B [paMaTypri4cCKMX KOH(IWKTaX, pPacKphIBAIOIIAX
obpasel repoes crcktaxnd. IlpudemM, kapacBckuif mpHeM apa-
MATHYECKOTO Da3BHTHA NPOHCXOJUT B CHMGOHH3AUAHM caMoi
MY3BIKH, YTO B PE3yJbTaTe MMEPEXOIMT B OCTPHIE COLMANBHEIE
KoHpmKTEL Hajo ckasare, 9TO e€CTeCTBEHHBIH Mponece pas-
BHATHA MY3blKanbHOH ApamaTypruH H TpeOyer rimybokoil
CHM(OHH3AIHH MY3bIKH.

Bee ckazanHOe TOBOPHT O MOTPACAIOLIHX OTKPHITHAX, HO-
BH3HE B MY3LIKATbHOM MbIIUIEHHH QrriocodHH KyneTypsl
Kapaea u nprHOCHT B OOIIECTRO INOJCH HOBBIA YpPOBEHB
BOCHPHATHS, NI03HAHNA 00IMEHAIIHOHAILHEIX H MHPOBBIX 1po6-
meM vepes My3BIKaIbHYIO KylbTypy. Kapaesckoe Bpems 6uto
CKA4KOM B MY3BIK&JIbHOM Pa3BHTHH JIOJeH, HOBBIX NEHHOCTEH
H KY/TbTYDPbI OLIEHKH KapacBCKHMX OTKPBITHHA.

Csoum TBOpHUecTBOM KapaeB HEOXHMIAHHO M CMEJO BCIO-
niomun ceoe obuecTBo. Ero TBOpeHHS B My3biKe BhISHIBATH B
nogsx Oypio JBHKEHHS K nporpeccy. MyssikanbHoe MbNu-
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NeHHC Hapofia MONY4YHIIO KAYECTBEHHO HOBBI HMIYIbLC pas-
puTHi. EcrecTBenno, — dmnocodns KynsTypsl nponiia 6oib-
100H NYTh HHTEHCHBHOTO DA3BHTHA.

Kapaesckoe My3bIKaTbHOE MEINIEHHE, TPaHCHOPMHpYACEH
B pasiu4ABIC CQEPB MY3bIKATBHOH KYNbTYDHI, TEpPMaHEeHTHO
TPOOJDKANO CO3HIATh, TBODHTH HOBBIE ¥ HOBBIE INENEBPEI
MY3BIKANLHOrO ucKyccTsa. He meranusupys u He npocnexunas
BCE TBOPYECTBO BEJMKOTO MAacTepa, MBl OCTAHABIHBAEMCSH HA
€ro 3TanHBIX TBOPEHMAX, IIC MPOHCXOOWIO AHATEKTHYECKOC
pa3BHTHE QHIOCODHHA MY3BIKH B F€OMETPHIECKOI 1IPOrPECCHH.

KyneTypa — sBnenue counamsnoe. Maygerme ero obnacreit
— yHoen ydeHbIX Hccnemosatenedi. OpnoH W3 paHeHmmMx
CTODOH ero ABAeTcA (HIoco(us KyIBTYpHl MY3HIKAILHOTO
MbIIUICHHS Hapofa. B 1aHEOM ciygae MbI u3yuaeM uio-
CODHIO KYNbTYPH MY3BIKANTHHOTO MBIIUIEHHS azepOaiikas-
CKOTO Hapofa 4epe3 ero MpelCTaBHTENeH, TO eCTh KOMIIO3H-
TopoB. Hayuno-rropyeckas meicne K.Kapaesa umena ¢yuna-
MEHTANBHOE 3HAYCHHE Vi1 COBPEMEHHOHW HaM MY3BIKAILHO-
¢dunocodckoi Hayku.

ITosTomy, ecmn B paHBHX counHeHHsx Kapaera, K mpu-
Mepy, B cuMmbonudecko mosme «Jleiim n Memxuyn» Gonee
ACHO CNLIMHE! 3MEMEHTHl HAMOHANLHOIO MarepHana, T0 B
[O3JHHX TIPOM3BEJCHHIX CIOXHEE YCMBNUATE BBILYKIOCTE
HaumoHaubHOH MHTOHamwH. OHa OmMYTHMa B TKaHH MYy3bl-
KalnpHOro MaTepHana, OPraHH4YHO BXONAIIero B oOmHiH KoH-
TEKCT 3BYYaHHsA My3bIKH. My3biKaibHOE MEBILIHICHHE BETHKOIO
mascTpo Kapaepa BMemaer M CHHTE3WpYeT B €HHYIO KaHBy,
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NpoHHKas B TKaHb Beell co3manHOH MM My3bku. [IpuMepom k
BRICKA3aHHON MBICIIH ABJACTCA NPEKpacHas allbIrcKas MY3BIKa,
3ByYAllla BO BTOPO# yacTh erd sexmkonenno# I cumdonuy.
Kapaesckast unocohis KymbTYphl My3bIKaIbHOTO MbIIUIEHHA
yMeno codeTana B cefe H aKkKyMy/AIHI coDCTBEHHOr0 MHpO-
OLLYLIEHHS, MUPOTIOHHMAHHA CBA3H C HANMOHATLHBIMH dlle-
MEHTAMH 3BYYaHHI.

06 srom mascrpo Kapa Kapaes roeopuT Tak: «Hammo-
HANbHBIE TPAJMIMH IPOABIAIOTCA B TBOpYECTBE momyac Oec-

CO3HATENBHOY.

Koneuno, Kapaes abcomorHo npas. H6o, HanuoHanbioe,
YYBCTBEHHOE, OEcCO3HaTENBHO HAXOMMTCA B TIEHETHYECKOH
npupofe denosexa. ITponomxas mulcnu Kapaesa, yoexnaemcs
B sToM: «f mmmy My3eiKy Ha wucmaHckme, Gonrapckume,
BBCTHAMCKHE TEMBl, 3 MHE TOBOPAT, 9T0 HAa HEH JIGKHT OT-
ne4aToK Moell HalHOHANLHOCTH, MOMX a3epbaH/DKaHCKHX PYK.
Kax 370 mpoHcxouT, % He MOry OOBSCHUTE H He 3ayMbIBAIOCH
06 atom» (2,101-102)

Hogaropckoe My3sikansHoe Memutenne Kapaesa, cosu-
Aaolee BhICOYaiiiee HMCKYcCTBO, BOJHYMOIee oOmedenose-
4eckoe coobuiecTBo, GbINO CBA3aHO ¢ HAUMOHANLHBIM (ONBK-
nopom. OHO ¥ GHONOTHYECKH M NMCHXOMOTHYECKH, ¥ CONHANB~
HO, 1 MHPOBO33PEHYECKH NPHCYTCTBOBAIO BO BCEH €ro LIHpo-
KOl Hay4HOH, oOwecTBeHHOH, TBOpyeckoit Yenoseueckoi
AesrensHoctd. OHO MpHpoHHO cHueno B HeMm. M mo meobxo-
JIMMOCTH, TANAHTIMBO, K MECTY M TOYHO BEIBEPEHO MPOABII-
nock B ero Gunocodun KyneTypsl. He cnyuaiino u3 nesreneit
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MY3BIKANBHOH KYNETYpPE! nocne ¥Y3eupa [ainkubexosa mMcHHO
Kapa Kapaes 611 n36paH NeHCTBATENBHBIM 4I€HOM AKajleMHH
nayk Asepbaiimxanckoii Pecny6nuku. He Toneko Myszbikans-
HEIM TBOPYECTBOM, HO H BCEH 4YENOBEYECKOH CYMHOCTBIO OH
6pu1 AxanemuxoM. Kapaes obnagan mMpodaifiuums SHIHKIIO-
NeANYECKUMH aKaJEMHYECKHMH 3HAHUAMH, TIPEIOMIIR HX B
BBICTYTIIEHHAX, moxnanax. OH Bragen GleCTAMMMH CHOCO6-
HOCTAMH OPaTOPCKOTO MCKYCCTBA. ETo BLICTYMIEHHS Ho npob-
JeMaM  KyJIbTYPBL, MY3BIK&IBHOTO MCKYCCTBA, M0 riybuie
BHYTPEHHMX HJEH M IOCTABICHHBIX 33134 NMPCBPAINANACH B
TIpOrpaMMBl K JEHCTBHIO.

Ilpueenem meicnn K.Kapaera o npobneme nHoBatopersa,
rie OH ONpeJeNeHHO H SCHO BHIKA3LIBAET CBOE OTHOIUEHHE K
Heil: «Ecmu denoBeK JKHBET HIEAMH H HYBCTBAMH CBOEro
BPEMEHH H, €CJIH OH HAXOJHT MM TOYHYIO (IOpMY, PABAHBYIO,
a TalKe BBIPAKCHHYIO CPEJCTBAMH CBOEr0 BpPEMEHH — 3TO
HOBaTOpcTBO. Bee Mpl HMileM CpeAcTBa, OHH MOryT OBHITH
TPHBBIYHBIMH H/TH HeOOBIYHEIMH, OCTPBIMH, HO B JIFO0OM Cry-
Yae OHM HYXHBI TONBKO M TOJNBKO [UTA TOTO, YT0OBI BRIPa3HTh
MEBICTBD. (3)

Kapaerckad Hay4Has MBICHIb KPaCHOH HHTBIO MPOXOJIHNA B
€ro BHICKa3bIBAHHAX, NOKIIAZaX, CTaThAX, OOINECTBEHHbIX BEHI-
crymnennsax. OH BCerja BBICKAshBaNl MbBICIIH, HIAEH, TBOp-
9ecKHe N03MUHM, KOTOPHIE CTAHOBHITACH LIENIBIO H 3ajiayeif, He-
00XONMMO B NPAKTHICCKOH NEATENBHOCTH BO BCceM oblLecTre.

IlepmanenTHOE TBOpUYECKOE COBEpLIEHCTBO 1o ¥ Kapaesa
OT eCTeCTBEHHOH NPHPOAEI, BEYHOTO pa3BMTHA ero ¢mno-
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cofckoit MpicmH. OH Opln pokeH ANA IOCTORHHOIO CO-
BEpIIEHCTBA BO Beex cepax xm3HemesTensHOCTH. JyxoBHOE
cosepurenctBo unocodun KyneTypsi Kapa Kapaepa aprinock
HE TOJBKO €r0 MY3BIKANBHEIM MEBIIUICHHEM, B BEYHOM pa3-
BHTHH, HO H OBUIO HOpMO#H BCeil ero JKH3HH.

['oBops 0 MOCTOSHHOM KadeCTBEHHOM OOHOBNEHHH (uio-
couH KyIbTYphl H My3bIKanbHoro Mpamnenus Kapa Kapaepa,
OTMETHM, 9TO KaKHe-OBI TCXHHYECKHE CPEJCTBA B KOMIIO3H-
TOPCKOM TBOpPYECTBE OH HE KCNONE30BAd, €ro BHYTPEHHIAA
CYIIHOCTE OCTaBANach HALIHOHANEHOM 110 IyXy. TeM He MeHee,
HOJBEPKEHHAA COBEPIIEHCTBY M OOHOBNEHHIO, KapaeBcKas
3CTETHYECKAsA MO3HIHMA HMENa CBOMCTBO HOCTOAHHOIO pas-
BHTHA, ¥ OT 3TOro 060ramanoch HOBEIMH B3T/IAIaMH Ha MHP.

Oco3HaH#e CBOEro NpeAHA3HAYEHHUS U NPHPONHLIA TaraHT
NPHBOJIAIH K HOBHIM KadecTBaM B TBopuecTBe Kapaepa. Ero
cumdoHHYECKOe TBOPYECTBO OB chepoil SBOMOMHOHHBIX
COBEPIICHCTBOBAHKH CTHIIA, NPHHIHUIOB MEIIUIEHHS.

Tpersa cumbponns Kapa Kapaesa 6suia Tem coummennem,
TIe SPKO BBIPAKEHA ICTETHYECKAs 3BONMIOLMA MY3HIKAILHOIO
MBIIUIEHHs B a3ep0aikaHCKO# My3BIKE H pEBOMIOIHOHHOIO
NepeBOpoTa B KOMIO3HTOpPCKO#l Texuuke. Mcenomszopanue 12-
TOHOBOH TEXHWKH INeHOCPrCKON CHCTEMBI B XYZOXKECTBEHHOM
TBOPYECTBE M MACTEPCKOE BOIIOIICHHE €T0 B paMKax asepbaii-
JDKaHCKOrO MY3BIKATBHOIO 43bIKd, FOBOPHT O HEOOXONMMOCTH
HOBBIX CrOCOGOB XYHOMKCCTBEHHO! BHIPA3UTENBHOCTH, B CO3-
TAHKHH HOBLIX ICTETHYECKHX KOHIENUHE dunocoduu KynbTypel
¥ DPasBHTHA MY3BIKANLHOTO MbluneHHs. [logoBuele 3Bomo-

34

HHOHHBIE polecchl B TRopyecte Kapa Kapaesa noguumanu na
HOBLIH Ka4eCTBEHHBIA YPOBEHE MyXOBHEIH MWD Hapoja, BBOAA B
ctepy obmedyenoBedyecknX LEHHOCTEH B COBPEMEHHOM MHpE.
OpHako, Hano OTMETHTh, 4TO B ero Tpersel cumbonuu, B
XapaxTepe My3hIKanbHbIX 00pa3oB MyraMHOe pa3BHTHE H 4YepTh!
AIBI'CKOTO t})oammopzi TIPACYTCTBYIOT €CTECTBEHHAIM 00Pa3oM.
Ilo 3ToMy NMOBOAY BECEMa apryMEHTHPOBAHO H JIOTHYECKH
— KOJIODHTHO TOBODHT My3bIkoBe] M.ApaHoBckuil: «Viaua
Kapaesa B Tperbell cumponuu oOBACHAETCA TeM, HYTO OH,
obpamafch K 12-TOHOBOH TEXHHKE HE ITOpHIBAET C HallHO-
HaneHOH Tpaguumceii. On kak OBl «BCTpaHBaeT» ITY TEXHHKY B
paMKH HallHOHANLHOTO MY3bIKalbHOIO A3EIKA. A 3TO 03Hauaer,
4TO TeXHHKa COYHHEHMS C JIBCHANUATEIO TOHAMH, JUI HEro
TONMBLKO TexHHUKA...» (4) W eme. OcHOBOH My3BIKAIBHOIO Kpexo
Kapa Kapaepa ObLI0 BOTIIOIIEHHE WJICH MEPENOBLIX JEMOKpPa-
THYECKHX TIpHHIMIOB cBoed osmoxu. KapaeBy ymanocs
BHEJIPHTH TEXHHKY KOMIIO3HTOPCKOTO IHCEMa COOCTBEHHOI
3CTeTHKH BHJIeHHs MHpOBbIX npobnem. Yrto oW M aenaer c
TpPABNEeYEHAEM apCceHaNa COBPEMEHHBIX eMy CTHiel B Xymo-
HECTBEHHBIX BOZMOXHOCTEH KOMOO3UTOPCKOTO MTHCEMA.
JluHamMuka pazBuTHA B MYy3eIKaNbHOM Mbmnenus Kapa
KapaeBa MOCTOAHHO NPHBOAMIA K HOBBIM BEPIIMHAM XYAOKECT-
BEHHOT'O TBOPYECTBa, OPMUPYIOLIHM HOBYIO 110 Ka4ecTBY (huIIo-
coHro KymsTypst asepbaiipranckoro Hapoza. M ona BmHBanoch
B 00LIEYENIOBEUECKHE LIEHHOCTH MHPOBOTO MaciuTaba, CTaHOBHT-
¢ ryMaHHCTH4ecKod, wbo HaumMoHambHoe y KKapaepa mommm-
MaeTcs 0 ypoBHA obinedenoBedecknx Punocofcrux Haei.
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Passutre mo Bocxomameid Kk nporpeccy y Kapaesa mpo-
MCXO[MIIO B TIOHCKE M HaXOMKax, B OBNANEHWH HOBBIMH CHCTE-
MaMH CTHJIMCTHKM, f3hIKa MY3BIKATGHOIO H3JIOMKEHHS, 0COo-
Genno B 0OpasHOlf chepe My3bIKanbHOTO Memuierns. [
Kapaepa /mobas 3HaKoBas TEMa CTAHOBHTCS 3Had9MMOM, nesa-
BHCHMO OT JKAHPa MY3BIKH.

K npumepy, CKpUNHUHbLi KOHUEPT, SBIAIOUIMACA OTKPHI-
THEM B MY3BIKATHHOM MCKYCCTBE — 3TO COYHHEHMe, Hallk-
CaHHOE B PyClie COBPEMEHHBIX €My TBOPYECKHX IOTPeGHOCTEH.
OH HaxoOWici B BEYHOM TNOHCKE CO3BYYHBIX BpeMEHH XYZO-
JKECTBEHHBIX 00pa3oB H CPEACTB MX BOIUIOMICHMA, JANEKHX OT
ITHHAOTHOCTH, eMKOCTH. VMM CBOHCTBEHHBI JIAKOHHYHOCTE,
Onpe/iesieHHOCTh, KOHKPETHOCTL M HHTEIEKTyalbHat OCMBIC-
NeHHOCTh. JIorHKa MY3BIKANBHBIX (OPM CIYKHT TJIABHOMY
YCIOBHIO TIPOH3BEIEHHA — JOCTHKEHHIO B MY3bIKATBHOM MBI~
NeHuH HeoOBIKHOBEHHO YeTKHX 0O0pasHBIX XapaKTepHCTHK,
BEXYIIMX K HOBOH (priocoduu KyneTypsl TBopia — Kapaesa.

Kapaesckoe My3BIK&JIBHOE MBIIUIEHHE B CBOEM COBEp-
HIEHCTBE NOTHKH H yOeaMTeAbHOCTH B (opmMoobpazoBaHuM,
HECMOTpPS Ha Ka3anock Obl, HEOXHIAHHYIO HOBH3HY HeENpH-
BLIMHOTO H3JIOXKEHUS, CBOEH TaKOHMYHOCTBIO M €CTECTBEHHBIM
HCTIONB30BAHHEM HOBOH CHCTEMEI HBCHANIIATHTOHOBOH MY-
3pIKH MOpazdiia Jaxe ero phaHbIX KpHTHKOB B Tpetheit
cumdorny. Paccyx/icHHs IONUH JO TOTO YPOBHS, YTO B 3TOH
My3BIKE HeT ImeHOeprckoiff cHcTeMBl B MY3BIKANBHOM MBILI-
nenun Kapaesa. Ho, cuna ero dunocodus xynsTypsl pes3our-
JIa CaMbiX M3OLIPEHHBIX MHTENIeKTyaloB, faxe B Mockse, e
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npolia npeMbepa 3Toit caMponn. A aro, dakrugeck, Gbuto
TpuyMpoM GUIOCODHH KyNBETYPH MY3LIKATHGHOIO MBILIIEHWS
Kapaesa, ¢ €ro cioBoM B HOBOM BEICOKOM HHTEIIEKTYalbHOM
Ka4yeCTBE B MHPE MY3bIKH.

Hano npusHaTe rnaBHOe; HC MOMXET OBITE HEYrOAHRIX
cpefcTB. Bee 3aBHCHT OT CHIBI MY3BIKANLHOTO MBUILIEHUA H
MACTEPCTBA CO3MMUATENA, TO €CTh JUIA PEINeNHA MOCTaBNeH O
3aj1a4d HeoOXOOMMO YMENoe MCIIONB30BAHME TeX MM APYTHX
CPEACTB BEIDAXKEHHA MBIC/H, 4 3TO 3aBHCHMT OT CHIBI TajlaHTa
komrosutopa. Jlng HOBU3HEI MY3BIKATBHOTO MBIUAEHHA
Kapaesy 611 HE06X0/MME! HOBRIE BEIPA3HTENBHBIE CPEJICTBA,
palolHe BO3MOKHOCTE MacTepy CO3/aTh HOBOE KauecTso (-
nocoHH KyNBTYpLI CBOEro BpeMeHH. DTH cpencTsa Osun Hail-
JIEHBI, U OH TIPOJIOKAN CBOH TEPHUCTHIH YT B MEPE MY3BIKH.

OmenoMISIONKM, B XYIO0KECTBCHHOM OTHOINEHMH, HpH-
BEMIIHM K HEOMMIAHHBIM OTKPHITHAM B MY3BIKAILHOM MBI~
nennd renuansHoro Kapaeea, cran cosmauHbii M Cxpunud-
HBEIH KOHIEPT B TPEX HYacTAX ¢ CHM(OHWYECKMM OpKEeCTpOM,
npemMbepa KOTOporo mpomna B Boneimom 3ane Mockosckoit
KOHCEPBATOPHH B HCTOJIHEHWH [ OCyHapCTBeHHOro cumdbo-
HUYECKOro OpkecTpa, mupwxiuposan Esrenuit Ceernanos, nHa
ckpunke conuposan Jleounn Koraw. D10 MMcHa BemMKMX
MACTEPOB MY3BIKANBHOH KYyJBTYpEI, CKa3aBITHX CBOE BECKOE
CIOBO Ha MupoBOM HebocknoHe XX Beka.

IlepMaHeRTHOCTE HOBH3HBI, HHTENEKTYATHIMPOBAHHAA—
SMOLMOHANEHOCTE, BCYHBIH INOMCK BBIKPHCTAJUTH30BAHHEIX
uned, MeICneH, WyBCTB, — BCE 3TO TBOPYECKOE COCTOAHHC
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My3blKaneHOro MbluieHHa Kapaepa. B yAMBHTENBHOM Mupe
Kapaer cBOMMH NpOM3BENCHAAMM MBI MHp, TIPHIEM, OHO
TIPOMCXOMHJIO TIO IMHAMHYECKOH BOCXOAILEH.

Hosoe counuenne — CKpHIHYHBIE KOHHEPT C CHMOHH-
yeckuM opkecTpoM. KoneuHo, 3To Mpon3BeaeHHAe MOMHO ryMa-
HHCTHYECKHX HJICH, BEYHOrO, OHO INIOMOTAET 4YEeNOBEKY Bhi-
crosTh, nobemuts. Cxpunugssii koHuept Kapaepa xapaxre-
pu3yetcs elle W cHocoBHOCTBIO oforameHus YenoBeKka NpH-
pono#i Bocrounoii mMyapoctd. Ha nepBelif nnaH BRICTYTIAeT
MHTEJIEKTyanbHas CHIa 3Tl MyapocTH. OHa pOSBNAETCS BO
BHYTPEHHEM COCTOSHHH TOMHMO 3MONHOHAIBHOTO, B CHEp-
JKAaHHOCTH BHYTPEHHEro HanpsxkeHus. B rmyGuHe My3mIKans-
HOH TKAHH JOCTATOYHO YETKO OMIYTHMEI MENOJMYecKHe pas-
BEPTLIBAHASA, XOTA OHH OTPAHHYEHEl B KOMIIO3MIIMH CTPOTHMH
PamMKaMy MY3bIKATEHOH MaTepun counHeHnd. CKazaHsoe moAT-
BECPKAAET BEIHUME JyXa MBICIHTENA-KOMIIO3HTOPa-HOBATOPA.

Cnenudmxa Hanponansaoro B TBopIecTse Kapa Kapaesa no
XapakTepy CBOeMY HeOpJMHapHa, cpocofpaiHa H YHHKaNbHA.
O6pasnas cdiepa My3bIkansHOro Menwienns Kapaesa, ocobenno
B MO3/HAX €r0 COYMHEHHAX, 001agaeT Kag9eCTBOM NOCTOSHHOIO
n3Menenus, oboramenwsi, copepmencTsa. [losToMy oOHZ ¥
Kapaera npuobperaer ocoboe, obneueHHoe HMEHHO €ro My-
3ETKANBHBIM MBIIIIEHHEM CBOHCTBOM BbICOYAIIEro Ka4yecTsa.

Ecid renuit My3pKanbHOTO MBIIUIEHHs Y3eupa amku-
GexoBa B Havare XX Beka OCHOBAJI KOMITO3UTOPCKYIO IIKOMY B
Asepbaitmkane, To Kapa Kapaes — cdopmuposasmuii BoBoe
KayecTso GUIOCOPHH KyNbTYPhl My3HKAILHOIO MBIIUICHHS B
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CO3JAHHBIX MM HENpeXONAIHX TPOMU3BE/EHANX, 3HAYECHHE M
MMHAMHKA KOTOPBIX NOJHAIM JYXOBHEIH MHp AszepOaiimxana
Ha ypoBeHB OOLIEYENOBEYECKMX LEHHOCTCH — Kak SBJICHHE
300XH, TO €CTh, BO BTOPOH monoBHHE XX Beka, MHTEIIICK-
TyamM3HpoBal, NOAHSI /IO YPOBHA MHMpPOBOTO 3HAYCHHA
KOMITO3UTOPCKYIO KONy B AsepGaiijpkaHe, MOAFOTOBUB HOC-

TOHHBIX, BHICOKOTAIAHTIMBEIX 110C/IE/I0BATENCH.

BocnHMTaHHHKHA KOMMO3HTOpekoi wkonsl Kapa Kapacsa,
NPOJOMKHIM NEPMAHCHTHOE Pa3BHTHE MY3bIKATBHOIO Mbill-
TIeHAA Ha OCHOBE KPenkoro ¢yHaaMeHTa BETUKOIO JIENa CBOEro
Vaurena. Kapaepckuii remmii BommecToBan, Onmarogaps Mac-
TepcTBY, OCOOEHHO, CBOMM JHYHLIM I[PHMEpPOM AaBTOPHTETA
Merpa, BenmgueM pasyma M MICAPOX Nepenay BCEX CBOWX
3HaHMi, KyJABTYpHI, JTHIHOro obastHMa XymH Yenopexa, xoc-
TOHHEIX ITPOJOMKATENEH .

MHOrHe DOCHENOBAaTeH KapaeBCKOil KOMIO3HTOPCKOA
1IKOJIBI COBPEMEHHOT0 HHTEIUIEKTYANBHOTO TBOPYECTBA, OKa3a-
TIHMCh Ha OpbuTe MUPOBOH (HHIOCOGHH KyTBTYPhl H MY3bIKallb-
HOTO MBIMTEHHA, MpPH3HAHHOIO ofImedenopeueckuM coob-
1IECTBOM.

Koraa MBI HCCelyeM MY3hIKalbHOE MBIIUIEHHE BEJIHKOIO
mactepa Kapa Kapaega, To He MOXXeM OTIENHTE €0 «4», BCHO
thunocopHI0 €ro KyAbTYpsl OT MY3LIKANLHOH NEATENLHOCTH,
TBOPYECTBA, OPOM3BECHMH, CO3JaHHBIX UM H €r0 JKH3HCHHOC
KpeJIo, OTHOLIEHHE K OKPYXAIOIUM €ro JHONAM.

Mg1, amanwsupys psA npousseneHuii Benuxoro Kapa
Kapaesa, nocrapacs I10Ka3aTh AMHAMHKY DasBUTHS (uiio-
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coHR KyIbTYphl MYShIKANBHOTO MBIIUIEHH® B KapacBCKYIO
anoxy asepbaiimkanckoro obmecrtsa. -3T0 BOHCTHHY THIaHT-
cKkuil CKauoK HE TONLKO TBOpYECkoro, Ho H oflmenammo-
HaNBHOTO Wporpecca MIYXOBHOIO Mupa Hapoja Iepelar-
HyBmero K ofluedelOBEYeCKHM leHHOCTAM. IpHueM, ¢ Hc-
MONE30BAHHEM BENTHKMX, [YMAHHCTHYECKHX, IIyOokwx, Hoc-
TYIHBIX BCEM JIOMAM 3eMIH — (HIocodCKHX Mied U mMoaTh-
geckoro Hacmeaus moaMm «[lsTepuusry Bemuxoro Husamm B
Ganere Kapaesa «Cemsb KpacaBui» W CoBpemeHHOW obme-
genoBedeckoil mpobrneMsl JOGBM W cTpajaHMii [0 MO3Me
atbpuxasckoro nosta I1.A6paxamca 6amer «Tpomoto rpomay,
10 TNpOH3BCAEHHIO HcmaHckoro mmcarens Cepsanreca -
cuMbonugeckuc rpapiopsl «Jlon Kuxor» B MHOTHX JAPYTHX.

He 970 71 HOBU3HA MY3BIKAILHOTO MBILLICHAS QrutocoduH
KyIeTypsl mognniHoro Mactepa Kapa Kapaesa? Ero Tsop-
9YecTBO B BEKAX OCTAHETCS HCTOTHHKOM MYXOBHOro OOHOB-
NeHAs, OUMIeHAs, 000ralle s B BO3BHIINEHHS JelloBeYecKoi
mymu W pasyma. la, Bce sTo Tpebyer mambomemero Hamps-
JKEHHUA, PA3BHTHA COBPEMEHHOTO 00INecTBa Ui NONHOLEHHOI0
BOCIIpMATHA TeX KYNbTYPHBIX IEHHOCTeH, Punocopexix muen
W YPOBHS MY3BIKANBHOTO MBILIIEHUA, KOTOPEIE SBILTIOTCS
IIaBHO# JHepruei pa3sBATHA YETOBEYECKOTO pasyMa H MyLIH.

XapakTepHoii 0COOSHHOCTEIO KapaeBCKO# 3MOXH IpeACcTaB-
fiSeTcs HaM He TONBKO OJJHO3HAYHO IMOIHOHANLHO UYBCTBEH-
HOE, MHp BHYTPEHHHMX MY3HIKAIBHEIX OINYIICHHH H WX
npoecCHOHANBHEIX KOMIO3KIIMH, HO H KaK 3[0Xa BBICOKOTO
HHTE/UIEKTYAIBHOI0 MBIIIEHHA TBOPIOB MY3BIKH C IIMPOKHM
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[PEMEHEHHEM COBPEMEHHBIX MPHEMOB, CTHACH, MCTOIOB KOM-
[O3HOMH, TAPTHTYPEl KOTODEIX H30DMIIYIOT H30IIPEHHKIMH
TEXHAYCCKHMHE [PHEMaMH C HGEéﬂBBOBaHHSM TCXHHKH, NpH-
cyLuei 3aNaIHO-EBPONEHCKIM KOMIIO3HTOPaM.

ITocnecnosue

dunocodus KyabTypsl — 3T0 cOpMHpOBaBIleecs 3HAHHE B
KOHMKPETHBIX YCIOBHSAX, B KOHKpETHO# sroxe. Ofnako, oHO He
€CTh pa3 H HABCErJa JaHHOE. 3T0 Pe3ysTaT H COCTOAHUE Yello-
BEYECKOr0 MBULUIEHHS B KaKOH-TO OMpeIeNeHHEl 0TPe30K Bpe-
MEHH, KOTOPBIH [I0X BIHAHHEM MM3HEHHBIX KOIUM3uH, HHPOp-
MAl[HA MOXXET PA3BHUBATHCS, H3MEHATHCH H, ECTECTBEHHO, TOSB-
JIMeTCs HOBOE KadecTBO B MBIIUIeHHH. Tak, dunocodus xyms-
TYPBI — THATEKTHYCCKH, [IEPMAHEHTHO H3MEHAIOILIEECH ABMERHE.

B mexanusM ¢unocodny KyNIbTYphl BXOIHT MPOLECC HO3-
Hanma Beero cymero. [To3Hanue e coCTaBIsieT COBOKYTTHOCTE
IPOLECCOB, B Pe3yisTare 9ero pUIocofCKH MBICIAITHI qes0-
BEK TONy4aeT, [ipeobpa3oBEIBACT ¥ MCTIONE3YeT HH(POPMALHIO
0 MEpe Bellel W YYBCTB, OKa3blBaeT BIHSAHHE HA NPOIECCH!
NaMATH H MEBINUICHHs 4YeflOBeKa, aKTHBH3HDYET MEICIL H
YyBCTBA B IOHMMAHHH JOCTHIHYTEIX KYJIETYPHBIX LEHHOCTEH 1
HX OLIEHKH B CBOEM OKPYXEHHH M APYrHx obiecTpax.

®unocodus BEICTYIAeT Kak BceoOremmiolee noje Mo3Ha-
HUA OKpyxafomeidi cpeabl u GeckomeunoctH. M B jmanHOM
ciyuae, KyabTypa OrpaHiyuBacTICs TeM KpyroM npobrieM, B
IPOCTPaHCTBE KOTOPOTO OHa GopMupYeTCH.
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Coenunenne ¢unocodnu H KyIETYpH HaeT HOBOE YMO-
3aKOYEHHE NMPOHCXOJAMIEI0 B MHPE, 3TO PEe3YIbTAT HOBBIX
TIpE/ICTABIEHHI 06IECTBEHHEIX TPOILECCOB.

YMBATENEH MHD MY3BIKATLHOH KyNbTYphl asepbaiimxan-
cKkoro Hapoga. MBIl HccegoBand 3NOXaNbHEE 06pasibl, KOTo-
phle HarnAgHO M YOeNHTENBHO IOKa3bIBAIOT AHANEKTHUYECKHI
Tponecc pasBHTHA (QHIOCOGHME KYNBTYPH MY3BIKAILHOIO
MBIIUIEHHSS B AsepGalimkxane. OroBopumca, 9T0 B BOCH-
MHMHILTHOHHOM A3ep0aii/nkaHCKOM rocyJapcTBe o(HIHAUTEHO
3aperucTpHpoBaso Gosee JABYXCOT NPOQECCHOHANBHBIX CO3H-
nateneii Myspiku B Coroze Komnosutopos Aszepbaiimkana. O
TBOPYECTBE HEKOTOPHIX H3 HHX 3alMINEHE! KAHAMJATCKHE H
JOKTOPCKHE JHCCEPTAUMH B pasiHYHEIX ACHEKTaX HCCIeNo-
Bauus. [loTeHunan HeoOBIKHOBEHHO BenHK. BepuM, uTO elme
MHOT0 HAYYHBIX MCCIENIOBAHUH TBOPYECTBA KOMIIO3UTOPOB
Brepesn. Hameemcs, 4ro mepeoe mame wmecnesopanne mpoG-
neMbl GHI0COGUN KyNbTYphl My3bIKaJBHOTO MBIIUICHHS GYIeT
MMETB CBOE NPOJOJDKEHHE Y TOCHEAYIOMMX IOKOMCHHMH
yuenbix Azepbaiikana.
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Tarixa yalniz hagigat galmalidir.
Mina
Dévriin tazahiirii

Madoniyyst problemlari miasir folsafade faal tadgiq olu-
nur, bu isa, bizim fikrimizca, madaniyyst falsafasinin, onun
madoniyyatin biitiin sahalarinds rolu, o ciimladan, musigi
tafokkiirli modoniyystinin falsofosinin analizini aktuallagdirir.
‘Musigi tafakkiiriiniin inkisafinin madaniyyat falsafasinin yiik-
sok saviyyasini tolab etmasi he¢ kim iigiin sirr deyil. “Kiitlavi
madaniyyet” niimunalorinin yayildifn seraitde bu, elit musigi
madoniyystinin qorunub saxlamlmasinin yegano yoludur. 9v-
vollor bu problemlar respublikada todqiq olunmurdusa, miis-
tagil, demokratiklagan Azarbaycanda filosof vo sonatsiinaslar-
dan bu problemin dorin qatlarinin tadgiqi toleb olunur. Bu saha-
nin tadqiqinin hamg¢inin milli gtiur, insanin daxili alominin daha
obyektiv vo real sokilde 6yrenilmoesi madeniyyati menbsalerinin
dork olunmas: tiglin asas verdiyini de nozors almagq lazimdir.

Miidrikliyin sbodi oldugunu diqqgetds saxlayaraq, osrlor
boyunca cilalanan va belalikls, insanlarin madani hayatinda
zorurato ¢evrilmis doyorlora miiracist etmsliyik. Amma, hor
dovr bu dayarlori 6ziinamoxsus sakilde goriir va esidir. Inca-
sonotdo insan haqqinda anlayis va tosavviirlari formalagdiran
falsofa va psixologiya zaman keg¢dikea doyisir. Va bu tobii,
dialektik bir hadisadir. Lakin bu halda da sbodiyyst vs
miitlaglik 6ziinii artiq formalasmis tofokkiir vo madaniyyot
niimunalorinin xiisusiyystlori vasitasilo gostarir. Buna gira do,
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xalq madaniyyatinin asas yaradiciliq mohsullannin permanent
todqiqi, gadim zamanlardan bu giine gador onun ruhunun
Syranilmasi xalqin yasamig oldugu va yasamaqda davam etdiyi
abadi haqigatlorini va onun yeniliyin derk olunmasinda is-
tirakimi agir. Belolikla, musiqi madoniyystinda yenilik hamigs
musiqi tofskkiiri madoniyystinin ~ folsofssinin  sintezi  va
gavranmasidir. Slbatta ki, bu sads yox, oldugca miirokkab
todgigatdir. Ciinki sonatda subyektivdsn imumilagdirma aparib
obyektiv hagiqatlors dogru getmak ¢atindir. Kegmigin hikmati
biza sohvlorden qagmaga imkan verarak, yeni hikmst forma-
lagdiraraq, milasir dévr ii¢iin real materiala ¢evrilon hagigatlari
dork etmak imkamim yaradir.

Diinyaya tokca subyektiv, soxsi miinasibatlorinin timidlari
ila deyil, 6z xalqunin maraqglan ils yagayan sonatkar onun mii-
sibat vo mohrumiyyatlerine sorik olur. Yaradicihq axtanslarmn
mahiyyati vo Azarbaycan xalquun modsniyyat falsofasinin
formalasmas: kontekstindo musiqi tefakkiiriiniin tikkonmazliyi
tadqiqatgiya falsofi va musiqisiinashq elminda yeni stz demak
imkant olan genis meydan va bdyiik hacmda material verir.

Senatkari, yaradici insani, bastokan 6z xalgindan, yagadif
divlstden ayirmaq miimkiin deyil. Hor bir bestokar 6z za-
manini, 6z dévriind, yani onun musigi tofokkiiriiniin aurasinda
oldugu madeniyyat folsafosini yaradir. Belolikls, bastokann
onun yasadign miihitls olagesi xalqin musiqi tefokkiirii mada-
niyyatinin f5lsofasinin yaradilmas: ve gergaklosdirilmosins ga-
tirib ¢ixarir. Bestokarin, slbatto ki, yaradicinm miitlaq yaradi-
ciifmin ybnaldiyi insanlardan 6nds getmosi vo bununla da
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xalqm musigi tofokktrii madsniyyatinin folsafasinin inkisafina
impuls vermasi isa bagqa masaladir. Fakiiki olaraq, o, tokca
comiyystin badii-estetik talablorini 6damayib, ham da onda
musiqi tafakkiirii madeniyyatinin yeni folsafosini torbiya eden
yeni badii dayarlor yaradir. Diizdiir, bu yenilik, comiyyat tara-
findon gavranianadok miirakkeb yol kegir. Yiiksok istedadh
osor, insanlarin firsk va afillarina yol taparaq, insanlar iigiin
zaruri olur vo tarixda xalqmn madaniyyat falsafasi kimi qalir.
Hor bir bager asri 6z comiyyatinin menavi dilnyasim miits-

‘raqqi gakilda dayisan vo varhin mitkommalliyina aparan iimum-

bosori doyorlor sirasinda duran dihalanm yaradir. Belo
soxsiyyatlors takes musiqigi deyil, hom ds insan manaviyyatnin
yeni istiqgamotinin qurucusu, Azerbaycan madsniyyst folsa-
fasinin biitdv bir dovriiniin yaradicis1 olan Qara Qarayev aiddir.

Bizim osas vezifomiz Azarbaycan camiyyatinin madaniyyst
falsofasini formalasdiran musiqi tafokkiiriinds miihiim dovr
tagkil edon hadisaleri analiz, tadqiq etmakdir.

Qara Qarayev yaradicilifimn tarixi shomiyyatini, onun
soxsiyyat, dovriimiiziin diigiincalori, ideyalan, hadisslori, yoni
XX osrin ikinci yansinda bas veran proseslor vasitosile
Azarbaycan comiyystinin yeni intellektual tofokkiirl, me-
doniyyat falsafasinin yeni morholosinin formalagmas: iigiin
giicli impuls, tokan olmug musigi tefokkiirii madoniyysti
falsofasinin todqiq edilmasi zeruridir. Q.Qarayevin gaxsiyyati
coxtorafli, onun foaliyysti — Insan, Vatendas, diisiinca torzina
gora Sanatkann, yeni ideyalann Yaradicis1 ve generatorunun,
an osasi iso — musigi miitafokkirinin faaliyyatidir. Q.Qarayev 6z

49



hayat kredosu, ideyalar, diisiincalor, hisslorini musigido te-
cassiim etdirib. On asasi, yaratdign hor bir asords 6z musiqi
tofakkiirii vasitasilo dévriiniin yeni, madeniyystinin folsafasini
acir. Etiraf etmok lazimdur ki, o, miiasir, avangard dilden, daha
sonra iso, konkret olarag, on iki tonlu Senberq musigi
sistemindon istifada edarok (XVII asrdon diiz XX asrodok
biltiin diinya bastokarliq yaradiciligz yalniz yeddi tonlu musigi
tizorinds qurulurdu), onu milli mithite daxil edarok, faktiki
olaraq yeni badii-estetik miihit yaradir ki, burada da musigi
tofokkiiriiniin daha yiiksak inkigaf pillasine kegid bag verir.
Bela musiqinin intellektual kokii onun dinlayici auditoriyasinin
hazirhgim talob edir. Manim yadima miixtalif dévrlerin 6z
yaradicih@ ilo bedii diiglince tigiin yeni {ifiiglar acan,
asarlorinin baga diisiilmesi, qavranilmasi iigiin daha yitksak
musiqi tafokkiirii saviyyasinin telob olundugu dahi bostskarlarn
dusiir. Bu bagoriyyat tarixinds abadi qalmis iohann Sebastyan
Bax, Liidviq Van Bethoven, Hektor Berlioz, Qustav Maler vo
bir gox digar bastokarlara aiddir. Bsli, Qara Qarayevin biitiin
yaradiciliq diistincasi shomiyyatine gérs 6lmoazdir, ciinki onun
asarlari asrlar boyu yagayacagq.

Q.Qarayevin yaradicithfi saslordan ibaratdir. Ses musiqinin
osas manasmi dagtyrr ki, bundan da musiqi tafokkiiril yaramr,
Eyni bir sas bastokar tarofindan onun menavi diinyasma qoyul-
mus hiss va fikirlordon asili olaraq miixtalif funksiya va miixtalif
emosional, hiss yiikii, xarakter, intonasiya dagiya biler. Musiqi
frazasinn dinamikas1 onun yaradicistmin badii asorin estetik
baslangicinin formalasdigi daxili hisslorini aks etdirir. Musigida
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fikirlorin 2sasim saslordan ibarat olan melodiya tagkil edir. Bu
musigida fikirlorin yiksok miitogokkil mozmunudur. Amma,
albatts ki, frazanin lad, ritm, harmoniya, dinamika, tistub kimi
komponentlorini do istisna etmok olmaz. Umumiyyatla,
melodiyamn bestolonmasi ilo bagh B.Asafyev gozal deyib:
“Xattin duyBusunu inkigaf etdirmok {igiin rasional sortlendirilmis
intellekt musiqisi nagmalarin koklii amale galme xiisusiyyatlori
va onlann 6lgiisiinii tomin edon gortloro asaslanmalidir. Ham-
¢inin adst olunmus ahanglarden, yeni musiqi qavrama konser-
vatizmindan yapismagq lazimdir, bagqa s6zla, enanaya séykenms
asl melodiyamn yaradilmasi iigiin zoruridir”. (1,88). Qara
Qarayev do bdyitk musigisiinasin s6zlerini asas gotiiriib.

Melodiya-fikrin yaranmasi mexanizmindan damsgarkon
alave etmok lazimdir ki, Qara Qarayevds bu monofoniklikdan
harmonik va polifonik goxsasliliys dogru inkisaf edib. Azar-
baycan melosu kimi Q.Qarayev melosunun asas slamoti
harmonik va polifonik ifade vasitalerinin béyiik rolu ile yanas:
tondan tona kegmokla fikir ifadagisi kimi melodiyamin 6z daya-
rino osaslanmadir (bu barads tadgiqat¢i-musiqigtinas Kéniil
Nasirova “Qara Qarayevin melodikas:” fundamental monogra-
fiyasinda yazir). (2,292-293)

Biitiin bunlari biz fitri istedad va musigisiinashqda muasir
nailiyystlari sayasinds emosional-intellektual saviyyasina gors
Azorbaycan xalquun musiqi tafokkiirii modeniyyatinin folsa-
fasinin yeni keyfiyyatino kegarak, timumbasari deyarler saviy-
yasinadak yiiksalen musigi yaratms bastakarin musiqi tofok-
kiiriiniin formalagmas1 mexanizmini gostarmok i¢iin yazing.
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Qara Qarayev melodiyasinin digor xiisusiyyastini do gqeyd etmak
lazimdir. Kompozisiyalanin, melodiyalann yiiksok professional
saviyyada mitkammeolliyi ilo yanasi, onlarin daxili magzi xalq,
milli elementlarin ganunauygunlugu tizerinds qurulub. Deyi-
lenlarin tesdigi XX asr Azarbaycan professional musigisinin
korifeyi, bastakar Qara Qarayevin &ziiniin s6zlari ola bilar: “Bu
va ya digor miiallifin musigisinds milli slamatlarin folklorla
birbaga olage olmadan tazahiir etdiyi, musiqi tofakkiirii tarzinin,
musiqi materialimin ham inkisaf, ham do genislonma xiisu-
siyyatlarinin, artistik temperamentin, xarakter va obrazin 6zii-
niin bu sonstkarin musiqisinin milli tebistini kifayat gader
inandirici gakilde oks etdirdiyi hallar az deyil”. (3, 24)

Qara Qarayevin musiqi tslubu ilo bagh daha bir fikir
sdyloyak. Bastokarin iislubu 6ziindo bastokarin badii yaradi-
cihgm birlikds milayyon edon zoruri torkib xiisusiyystlorini
comlogdirir. Bura lad, melodiya, ritm, harmonik tafokkiir torzi,
musiqi saslonmasinin asorin musiqi-estetik baslangicinin tagkil
olundugu biitiin ruhu daxildir ki, burada da fikir, ideya, obrazlar
alomi 6z tabistina gora orijinal, takrarolunmazdir vo bastekarin
daxili shvaliny oks etdirir.

Na iigiin biz musiqi tofokkiiriiniin nazsrdon kegirilmasi va
tadqiqinin osasina boyitk Qara Qarayevin madaniyyat falsa-
fosini gixarmisig? I5 burasindadir ki, musiqi materialimin sado
dinlayici, bazan iso hatta Q.Qarayevin musigisinin ifagis1 ta-
rofindon qavranmaq iigiin intellektual miirokkebliyi timumi-
likda miioyyan gadar miirskkab olur. Q.Qarayev adi dinloyici
soviyyasina diismeyib, dinlayicini intellektual cohatdan inkigaf
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etmis miiasir badii-estetik z6vge malik miiasir insan saviyya-
sinadak tarbiya etmak ve imkanlarimi genislandirmak mogsadila
diisiinmaya, miirakkeblagdirilmis musiqi dilini gavramaga mac-
bur edir. Ciinki XX asr — texnika, inkisaf etmis siiur, yiiksok
sivilizasiya dayarlari asridir. Deyilanlarls birlikds, musiqi ts-
fakkiirii madaniyystinin falsafosi esidilonin qavranmasi vo
ondan zdvq almmas: figiin xtisusi miitegokkil hazirhq tolab edir.

Q.Qarayev musiqisinin estetik istiqgamati hisslorin baga dii-
siilon olmasidir. Emosional bastskann miiasiri oldugu hayatin
yeniliyinin intellektual qanunauygunluqglanna, keskin gakilde
nazara ¢arpan problemlarins gargiligh tabedir. Dinamik inkigaf
edan golacak tigiin onun bu giinii gérmasi — varligdan ‘aynl-
mayan Qara Qarayevin bastokar vo insan tafokkiiriiniin darin
asasidir. Amma o, material sitat kimi istifada etmak iqtidarinda
deyil, bu bels olub va bels da davam edir. Onun musiqi tofok-
kiiriiniin prizmasi bag veranlors 6z baxigim talab edir. Onun
yeni, geyri-ananavinin tobii yaradilmasinda insani, o ciimladan
do bostokar falsofi fikri millini iimumbosari dayarler se-
viyyasinadsk qaldinr.

Qara Qarayevin yaradici, musigi tafakkiiri va bundan da
formalagan -medoniyyat folsofosi 6ztinomoxsus, xarakterikdir ve
mahz ona xasdur.

Musiqi tofokkiiriiniin, yeni estetik auramin, miihitin oriji-
nallif ilo yanagt millinin koklori Q.Qarayevin biitin musigi
kompozisiyalarinda mévcuddur. Onlar tobii gokilde boyiik Qara
Qarayevin musiqi tafokkiiriiniin yaradiciliq prosesine da daxildir.
Bayiik Ustadin kompozisiyalannin rubunda asiq yaradicilign va
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klassik mugam goriinmoz tel kimi kegarok, onun madaniyyat
folsafasini formalagdirir vo inkisaf etdirir. Q.Qarayevin takco
musiqisi deyil, yaratdif1 hor bir asor yiiksok intellektdon kegir.
intellektin va emosiyamin — istor ideyada, istorss do musiqi
ifadasinde — daima yenilik yaradan gqansipi imumilikds va o
climladan, musigi tafakkiiriinda madaniyyat folsafasi etalonudur.

Qara Qarayevin fikirlorinin tabiati 6zlilyiinda orijinal, istar
formaca, istarss do mezmununa gora tokrarsiz, yalmz ona xas-
dir. Bu onun yazdigi, qurdufiu, yaratdify, dediyi, ¢xs etdiyi vo
ya hayatdaki foaliyystinds tozahiir edan tobii mahiyyatidir.
Q.Qarayev kredosu — yaradiciifin yeniliyi, daimi kagflorin
yitksak intellektual tobiatidir. Onun musiqi tafokkiirii madas-
niyyati folsalosinin mentigi — diigiincolor, hisslor, harakatlorin
progressiv iralilayisidir.

Q.Qarayev 6z ¢ixiglaninda tez-tez miasir vo yeni musiqi
problemina toxunaraq, iddia edirdi ki, bunlar bir-birinden uzaq
anlayiglardir. O, miiasir musiqi kimi I.Stravinskinin, S.Prokof-
yevin musigisinden damgirdr. Ks.Penderetskiy va ya V.Liitos-
lavski kimi taninmig bastakarlan isa Q.Qarayev yeni musiqi
yaradhcilanna aid edirdi, giinki yeni dil, sullar va iislub tama-
mila farqli bostokar tofokkiirii estetikasim yaradirdi. Musigi
tafokkiiri va onun asarlorda gergoklogdirilmasi va buradan da,
badii yaradiciligin noticalari XX osr miiasir musiqi ntimaysn-
dalarinin madaniyyst folsafosindon tamamilo farglidir.

Professional bastakar yaradiciligimin Qarayev ddvriiniin
biitiin aktivinde xalq musiqi yaradicthgmin asiq musigisi,
klassik mugam kimi fundamental asaslar va professional
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bostokarlig sanatinin tamali — béyiik vo dahi Uzeyir Hacibayov
yaradicihi1 olmugdur.

Qeyd etmok lazimdir ki, Qara Qarayev Azorbaycan xalq
musiqisinin ssaslarim Uzeyir Hacibayovun rahberliyi altinda
yranib, fortepiano sinfi iizrs gérkemli professor Q.Saroyev-
dan, kompozisiya- sinfi {izra professor L.Rudolfdan, harmoniya
iizra iso N.Cumakovdan dars almigdur.

1938-ci ildo Q.Qarayev Moskva Konservatoriyasina pro-
fessor A.Aleksandrovun sinfina qobul olunur, polifoniyadan
ona Q.Litinski, instrumentovkadan S.Vasilenko, musigi asarla-
rinin analizindan L.Mazel dors deyir. Sonradan iss Q.Qarayev
XX osrin dahi bastakan D.Sostakovigin kompozisiya sinfino
daxil olur. Bura musiqi¢i — Qara Qarayevin fitri istedadini da
alava etsok, bununla «miihit siiuru milayyan edir» falsafosini
tasdiglomis olurug. (4)

Bizim burada Qara Qarayevi musigigi-bastokar kimi yetis-
diran adamlarin adlarini gokmayimiz tesadiifii deyil.

Q.Qarayev Azarbaycanda biitov Qarayev musiqisi dovriinii
yaratmis insan diigiincasi vo hissiyyatimin dahisi oldu. Irslids
biz Azarbaycanda musiqi diinyasimin sonraki nasillarina halle-
dici tasir gdstarmis Qarayev musigisi tofokkiiriiniin madaniyyat
falsafasinin ¢igaklonmasinin qanunauygunluglanm agib gosto-
racayik. Vo yalmz bunu yox.

Bastokar Q.Qarayevin badii maraglarinin miqyasi millilik
¢argivasindan gixaraq, iimumbagari badii maraqlan shats edir.

Mossalan, «Alban rapsodiyasi». Tematik musiqi materiali
asarin mahiyyatindaki intonasiyaliliq va estetikliyin kdoklorini
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agan milli musiginin spesifikasi va badii tocesslimiinii sks
etdiron milli mithits yaxindir. Azarbaycan «Cargah» ahangi ilo
yaxinligin moveud olmasina, siiratli hissalerin isa gox siiratli
Azarbaycan ragslarini xatirlatmasina baxmayaraq, Qara Qa-
rayev «Alban rapsodiyas» eserinds ilk dafo bagqa xalqin
folkloruna, monavi madaniyyatine miiraciat edir.

Qara Qarayevin ssarlarinin, onlarn ideya-estetik, musigi
diigiincalorinin, ideyalarimn ifado dilinin bodiiliyi baximindan
oshatasinin  yaradicihgindan keyfiyyatco forglanmasi gz qa-
bagindadir. Milahizolorin va tematik materiahn globallifi Qara
Qarayevin musiqi tofokkiirlinii inkisafin ciddiliyi va dorinliyi,
baxislarin genisliyi, imumbagori problemlar vo dayarlarin shata
hacmi ila farqlendirir. Qara Qarayevin musiqi tafokkiiriiniin
madaniyyat falsafssi digar diinya xalqlarina da tasir géstarmigdir.

Badii fikrin ifads olunmasi probleminds musigiginin bos-
tokar texnikasi, metod va iislubu son derace vacib rol oynayir.
Bu iso artiq onun estetik baxiglannin vo qoyulan vezifolorin
intellektual musiqi tofakkiiriiniin soviyyesinden, hamg¢inin bas-
tokarin imkanlarimin onun dévriiniin texniki diinya yeniliklorina
na daracads uygun olmasindan asthdir. Onun manavi ekspres-
siyasi, intonasiya manbayinin, yalmz ona xas olan saslonmanin
taninmasina imkan veran dziinamaxsusluq, xarakterik xiisusiyyat
— biitin bunlar iso onun tokrarsiz va tabiatin yalniz ona baxs
etdiyi musiqi dilinin va tislubunun iizvi vohdatini tagkil edir.

XX asrin ikinci yarisi Azarbaycan musiqi yaradicilarinin
professional bastakarliq yaradicilifi, siibhasiz ki, musiqi tofak-
kiirliniin komponentleri ila bir-birindon farglonan, gox yiiksak
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maziyyatlara malik olan, miixtalif musigi yaradicilifs texno-
logiyalan ilo gidalanarag, imumbagori dayarlor zirvesino gal-
xib. On yenilarini seylari gérmok qabiliyyati, an miiasir iislub-
lan, son s0z istiqgamatini va texnologiyalari manimsamok baca-
ngna malik, sitatlan tam radd edarak, musiginin ruhuna 6ziino
yaxin Azarbaycan, ali deracads daqiglegdirilmis melodiyalari
qoyaraq, 6z yaradiciliginda milli intonasiyalardan heyratamiz
hassasligla istifade edon Qara Qarayev 6zi yeni texniki imkan-
Jarla sintezds qarsisina qoydugu badii vazifslara nail olur.

O yaradir, miiasir estetik toloblors cavab veran yiiksok
intellektual, ehtirash, emosional, 6z xalqnmn, dovriiniin rubuna
uygun, imumbageri dayarlerin qavranilmast saviyyasine galxmis
humanistik yiiksok, oldugca yeni musigi bastalayir. Dahi Qara
Qarayevin musiqi tafakkiirii madaniyyatinin yeni falsafosi da elo
burada yaramb. Bastokann Gziinamexsus musiqi ranglari istor-
istomaz insam tokca emosional hiss etmak va manon zanginlog-
maya deyil, hom ds diisiinmays macbur edirdi. Bu isa, albatta ki,
6z novbosinda camiyyatin madaniyyat falsofasing tesir edarak,
mmitasirimiz olan insanlarin gérma alomini genislendirirdi.

Qarayev musiqisinin falsaofi aspekti

Qara Qarayevin musiqisi daxili enerji, digar incasanat novlori
ilo sintezdo musigi vasitasila v bir gox diger yollarla, badiilik,
tasvirilik, gshromanlarin adsbi xarakteristikalan, onlarin golbinin
dorinliyinin verilmasi potensiyasina malikdir. Bu zaman biitiin
dark olunanlar seslorlo, musigi ila Gtiiriliir. Bostokar Q.Qarayev
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torafinden musiqide yaradilanlann unikallif, tokrarolunmazlig,
dahiliyi istor-istomez dévriimiiziin monumental obrazi — insan,
Vatandag, Senatkar — Qara Qarayevin obrazim cizir.

Deyilanlera niimuns kimi nozorimizi Nizami Gancavinin
“Xomsa” poemalarmin siijeti asasinda bostalonmis dahiyans
asar — Qara Qarayevin “Yeddi gozal” baletina yénoldak.

Qeyd edak ki, Qara Qarayevin hor bir asari musiqi tofak-
kiirii madaniyyatinin diinya falsafasinda bir yenilikdir.

Qara Qarayevin “Yeddi g6zal” baleti mokan vo zamanda
6lmaz, hakk olunmusg, uzanb gedan vaziyyat, abadi qadin inco-
liyi, fikir axin, tragik realliq qorxusudur.

Qarayevin musiqi tafokkiirii yeddi gozalin obrazlarinda XX
asrin ikinci yansi bastakarinin madoniyyat folsafosi saviyyasi
vasitasilo humanistik va gozalliyin yeni diinya gavrayisini agds.

Nizami Gencavinin poemalarinin obrazlanmn impulsu,
yaradiciliq tobinin manbayi olaraq, musiqi obrazlarina gevri-
lorak, musiqinin ruhu va ragslards xiisusi, qabariq ifade va-
sitalri olds edir. Bu obrazlar bostokar yaradicilign texnikasi,
saslor, rags texnikasinda daha giiclii, emosional, ehtirasli, ol-
dugca miicorrad xarakterlor yaradir ki, burada da birlikdo
azomatli, nazarlori heyran edsn Azsrbaycan balet 10gs sanatinin
onun makan konfiqurasiyalan ils qovugmas: bas verir.

“Yeddi gdzol”in librettosu ila bagh uzun disiincalardon
sonra Qara Qarayev siljetin asas plamm “moanavi kamilliya
dogru daimi harakastds har bir hékmdar liglin zoruri olan...”
kimi géstordi (4, 101)

Qara Qarayev, P.Qusevls birlikde “Yeddi gdzal” baletinin
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Nizaminin orta asrlor sarq siilalaleri haqqinda folsafi-ibrotamiz
hekayalorinin iistiinden ustaligla kegdiyi iki olduqca miirokkab
siijeti naticasinde Nizaminin “Xomsa”sinin miixtalif poema-
larmin elementlorindon istifads etmakla yeni siijet istiqgamati
taparag, balet librettosu yaratdi.

“Yeddi gozal” baletinda Qara Qarayev poemamn drama-
turgiyasim miiasir balet sanati ganunlanina gevirsrak, “Nizami
poeziyasimin sosial-folsofi manasim kaskinlogdirir”. (4,99)
Amma siijets belo yanagma onu janr spesifikasindan mohrum
etmoyib. Siibho yoxdur ki, Nizamida siijetda iki xatt gedir —
Bohram sahin hekayati va bir nega novella, amma onlar 6z
aralarinda bir-biri ils bagh deyil. (4,102)

Béyiik Nizaminin poetik vo folsofi fikrinin energetik
manbelorinin asas va baslica 6zayi adalatlilik vo insanmin ca-
miyystda manovi sarbastliyinin dork olunmasindadir. ©n ali
meyar — yiiksak ideyalarin menavi dayari hazz hisslorinin zaruri
colbediciliyin itdiyi maddilik, insan {izarinds hakimiyyati iis-
talayir. Nizamide bu insan qiisurlanimin garsisinin alinmasina
can atma bag verir, hor sey kamilliys, aliliya, tomiz ideala dogru
apanr. Nizamido insan har seydo adalata can atir.

Nizaminin azadlig, adalat, barabarlik hagqinda belo huma-
nistik ideyalan biitiin zamanlarda bagariyyati yiiksak ideallar va
diinyanin yeniden qurulmasina can atmaga ruhlandinr. Niza-
minin bu sbadi doyarleri begoriyyat durdugca daim yasayacagq.

Nizami dithasi mashabbatin giiciinii slgatmaz zirvslaradak
qaldirarag, qavrama vo ilhamlanma alomini dramatiklosdirir.
Qara Qarayev iso “Yeddi gozal” baletini yaratmaqla simfonik-
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teatr sanotinds 6z istedadini asash suratda agdi, onun musigi
tofokkiiriiniin daxili alaminin tadgigi tg¢iin genis meydanin
oldugu badii konsepsiyasin incalikla va aydin gakilda géstardi.

Q.Qarayevin “Yeddi gozol™ baleti, iki redaksiya kegorak,
XII asr sair-filosofu, boyilk humanist Nizami Goncavinin
“Xomsa” poemalarinin motivleri asasinda yazihib. Q.Qarayevin
baletinin 2sas plam abadi manavi dayarlar hagqindadir ki, bunlar
da baletds ali dayarlor hagqinda miiasir anlayig, tasavviirler alib.
Bu monavi sarvatlorin tasiri sayasindo sairla ideya vohdatinin
qorunub saxlanmasina baxmayaraq, Q.Qarayev bunu &ziiniin
gordiiytl kimi, 6z gohromanlarnimin obrazlarmda verir. Baletin
musiqi dramaturgtyasina o, dahi Nizami poeziyasinin biitiin
sosial-falsafi mahiyyatini goya bilib.

Q.Qarayev Nizami poeziyasinin mszmunundan istifada
edorak, amma siljetin osas plamindan uzaglagmayaraq, ali etik
prinsiplorin mahiyyatini yeddi gézal m&vzusuna olduqca har-
monik sokilda daxil edir. Qarayev baletds manan tomizlanms
arzusunu Aigo obrazi vasitasilo gdstorir. Onun baletin bag
gohromam Bohram saha mohobbati hadsizdir. Nizamida Aisa
obrazi yoxdur. Amma biitiin gézalliyin bu timumilegdirilmis
obrazi hatta ©ziini foda etmokla belo xudbin hokmdan
saflagdinb ucalda bilmir.

Burada Q.Qarayev balet vasitasilo dramaturgiyanin faciavi
konfliktini vo Bahram sahin 6z xalqindan hadsiz uzagligim ¢ox
gozal gostara bilib. Yeddi gézolin obrazi iso Bohram sahin
xogboxtliyinin xoyaliliyini géstarir. Nizaminin “Xomso”sinin
poemalanmn @mumilasdirilmis obraz Qarayevin baletinds 6z
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xalqindan uzaq olan htkmdanin konkret, real obrazina gevrilir.
Qarayevds Bohram gah bir ¢ox menoavi xiisusiyystlorden mah-
rumdur, o casaratsiz va qaddar va obrazin xarakteristikasina gora
Nizamidoki Bahram gah obrazina yaxindir. Qeyd etmak lazimdir
ki, Qarayevin baletinin niusiqisi dominant, tamasamn biitiin
hissalorini birlogdirandir. O 6z konseptual ?sasi]a Qarayevin
musiqi tafokkiirlinda yeni, ali, sl¢atmaz vohdat yaradir; diinya
madaniyyat falsofasinin miistaqil sedevri meydana ¢ixir.

Mohabbat mévzusu tabiatin 6zii kimi abadidir. Bagariyyat
daima biitiin zamanlarin an dahi ssorlarinda tacassiim olunan
xogbaxt sevgi ugrunda miibariza aparib. Mshabbat mévzusu an
yaxst miitofokkirlor, dahilor, yaradicilar tarafindan yaradilmig
asarlerin dramaturgiyasinin ssas1 olub va qalir. O titkenmoaz,
sonsuz va iimumbagaridir.

Deyilanlerin kontekstinde mshabbat mévzusu nohang mu-
siqi tafakkiirli potensialina malik bastakar Qara Qarayev iigiin
da istisna deyil. Mohabbat mévzusu, kaskin aktual olaraq, yer
fizinds biitlin insanlarn narahat edir. Afrika yazigist
P.Abrahamsin 6z dramatizminin qiivvasi ila bastokar Qarayevin
agh vo iiroyini zobt etmis asori asasinda Qara Qarayevin
yazdign “Iidinmli yollarla” baletinin badii asasimn dominant
dramaturgiyasini irqi ayn-seckiliyin sort qanunlan tagkil edir.
Y .Slonimskinin librettosuna Qarayev balet sanstinin sedevri
olan “Iidinmh yollarla” baletini yaradib ki, onun Leningrad
Akademik Opera va Balet Teatrinda sohnays goyulmas: iigiin
baletmeyster K.Sergeyev calb olunmusdur, tamasaya baletin
gozal interpretatoru E.Qrikurov dirijorluq edirdi.
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Dahi Qarayevin “Ildiimli yollarla” baletinin mévzusu ila
bagh szlerini yada salaq. Onlarda bizi maraqlandiran siijetin
qavranma mahiyyati vo sonradan bastokarnin musiqi tafokkii-
riinda yeni forma almas: oldu:

“Romanda qaldinlmig yazigi terafindan gshromanlarin
qarsihgh miinasibatlori vasitasilo agilan boyiik sosial mévzusu,
daha daqiq desok, “ranglinin” ag qizla sads insani xosbaxtlik
hiiququ mana gox toxundu. Man personajlan musiqi va sohna
obrazlarinda aydin tessvviir etdim” (Qara Qarayevin yeni
baleti. Bdabiyyat va incasanat xaberlori. 29.06.1959-cu il tarixli
“Bakinski rabogi” gazeti).

Qara Qarayevin parlaq istedadi musiqi tofokkiiriiniin biitiin
gicl vo derinliyi ilo agildi. Bitin musiqi yaradicihiginda
bastakar insanin manavi diinyasinin tobiotinds olmayan yeni bir
alom agmagia can atirdr. Qalbinin zonginliyi vo aghmn tabii
imkanlart daimi yeniliklor yaradirds. Q.Qarayevin musiqi
yaradicilhqi diinyas: badii yeniliyi ilo hiidudsuz idi, onun
varatdig) asarlor iso bastokar Qara Qarayev — dahi miitofokkir,
bali, haqigaton ds musiqi saslarinin dilils yaradan filosofun
fenomenal musiqi tofakkiiriiniin siibutudur.

XX osr musiqi tarixina molumdur ki, “fldimiy yollarla”
baletinin yaradilmasi dévriinda (klavir 1956-c1 ilin yayinda,
partitura — 1957-ci ilin yayinda sona catdinhib) Qarayev yeni
musiqi obrazlan ideyalar: ilo dolu idi. Onun daxili yaradicilig
vaziyyatini musiqistinas Liidmila Karaqigeva daqigliklo verib:
“gargisina qoydugu tam badii-kompozisiya vazifasi va ya onun
bu va ya digar hissasinin bu gadar ¢atin olmasina baxmayaraq,
62

bu asar fizarinda i§ prosesinds Qarayevin, demak olar ki, yara-
dicthiq ugursuzluglan va pozuntularinin na oldugunu bilmamasi
taacciiblii deyil™. (4)

Q.Qarayevin musiqi intellekti, badii derketmonin kémayila
“fidifimli yollarla” baletini yaradaraq, diinyaya XX ssrin
ortalarinda mithiim hadiso olmug ssari verdi. Q.Qarayevin
kompozisiya miisllimi Dmitri Dmitriyevig Sostakovi¢ deyir:
“Q.Qarayevin musigqisi ilo qismen tanig oldugum yeni “fldirimb
yollarla™ baleti iizarinds i bir daha bastakann musiqi obraz-
larinda simfonik Gmumilagdirmalora olan b&yiik qabiliyyatini
tasdiq edir”. (5;9)

“Iidinml: yollarla™ baletinda Q.Qarayevin musiqi tafakkii-
riiniin dzayi iki asigin, bizim zomanoamizin, dévriimiiziin bizdan
masafaca uzaq, amma mogsadlerina, azadliq va adalatliliys can
atmalarina gors yaxin adamlarimn 6z xogbaxtliyi ugrunda mii-
barizesinden ibaratdir. Baletin gohromanlannin — mulat-
milollim Lenni vo afdorili qiz Sarinin ali mshabbat ugrunda
miibarizosi faciovi 6liimlo naticelenir. Amma, agig-agkar
meydan oxuma, casarst onlarm bu fani dinyada azadhq va
adalata can atmasindan xabar verir.

Q.Qarayevin baletinin ssas ideyast progressiv varliq
ganunlarina meyldir. Hom do Qarayev bunu balet sanotinin
mohdud zamamnda g@stararok, P.Abrahamsin siijetini balet janr
xiisusiyyatlori ¢orgivosinda tamamlayir ki, bu da bastokarin
Oziiniin planlanna cavab verirdi. Olbatta ki, bu badii ifadalarda
onlar baletin librettogusu Y.Slonimski ilo hamfikir olublar.
Istor-istomoz P.Abrahamsin bastokar Q.Qarayev tarafindon
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baleta introduksiya kimi gotirdiyi sézlarini gatirmak istayirsen:
“Dévriimiiziin nogmasini oxuyun, ugaglar. Nifrat haqqinda,
miihariba haqqinda yox. Mahabbat haqqinda oxuyun. Diinyaya
omr edin — qoy aziyyatlor yatafindan qalxib, zancirlorini qursin
va sadyanaliq edsrok oxusun. Schors vo giindiiza va alaga-
ranlifa amr edin — qoy seslarini qaldinb dovrimiiziin nagms-
sini oxusunlar. Nifrat haqqinda yox, mohabbat hagqinda”.

“lidinmh  yollarla” baletinds Qara Qarayev miiasiri
oldugumuz diinya ideyasim, azadhq ugrunda miibarize ideya-
sini ireli siiriib, saxsi musiqi tofokkiirii prizmasindan 6z dév-
riiniin madaniyyat falsafasi vasitasila onu agiglayib va tacasstim
etdirib. Hom da nozara almagq lazimdir ki, baletin qshroman-
larinin badii obrazlarinda musiqi dilila azadhq, adalatliliya
progressiv canatma ideyalanm sdylayib. Va bu da baletds o
godoar ali, humanistik ifada olunub ki, o, {imumbasari dayarlor
saviyyasine galxib.

Qara Qarayevin
musiqi tafakkiiriiniin permanentliyi

Balet musigisinde Qara Qarayev tafokkiiri sohna
horokatlari, raqs vasitasile 6z dovriiniin an kaskin problemlarini
gostorir.  Bostokarm  ali istedad: balet qohromanlarimin
obrazlarinin musiqi ruhu ils agiglanir. Dévriin menavi kokiinii
6ziina hopdurmus musigilo Qarayev iimumbagori, humanistik
bir problem galdirir va 6z genis intellcktual imkanlan sayasinda
sahna vagiasi vasitesile fimumbagari problemi hall edir.
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Qarayev dithasinin soslor alomi yer kiirasindo ideallar mii-
syyen edan insana vo baseriyyate zeruri olan doyarlarin yara-
dilma mokam va vasitasindan ibaratdir. Qarayev musiqi tofok-
kiiriiniin béyiikliiyii yalmz koskin, biitiin insanlar1 birlagdiran
problemlar deyil, ham da yer kiirasinin biitiin insanlarina aydin
olan ehtirash, emosional, yiiksak badiiliys maljk obrazlarda aks
olunub. Bunun ii¢iinss onun kompozisiyalar arsenalinda
yaradicilig tacessiimiiniin zoruri va mévcud texnologiyalart
moveud olub. Qara Qarayev mshz o dahi senatkardir ki, ona
bastakarliq yaradiciliginin an miiasir texniki vasitalari tabe olur.

Qara Qarayevin bazon dar milli seraitds az magbul olan
bastekarliq yaradicihi vasitalari hagqinda fikir soyloyak, ¢iinki
heg do hor dinleyici Qarayev musigisinin yiiksak intellektual
soslonmasini gavramaga hazir deyil.

Sas obrazimin yaradilmasinda musigi ranglarinin oyunu,
suyun sappiltisi, onun gahromanlarimin daxili hisslor alaminin
gavrayist badii ideyalarin verilmesinds ifade vasitalarinin ye-
niliyi vo 6ziinamexsuslug, na iss bir geyri-adilik talab edirdi.
Onun yaradicihigs, tofakkiirii, musiqisi badii asarlorin adi qav-
ramlma qanunlarina sigmirdi. Qeyd etmak lazimdir ki, onun 24
fortepiano preliidiyast v ya iri asarlori — “Yeddi gozal”, “lldi-
riml1 yollarla™ baletlari, simfoniyalari, instrumental konsertlari
~ olmasindan asili olmayaraq istonilon aseri musiqi toxuma-
simn daxilinda, milli klassika: mugamlar, agiq musigisi, sifahi
xalq yaradicilifn elementlorinin intonasiyalari ila kéklonib.

Qara Qarayeyv fitri istedads, talant: insan diloklerinin, diigiin-
colorinin musiqi obrazlarinda daha yiiksok, intellektual tocas-
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stimiine imkan vermis va bunu toleb etmis asl Azarbaycan bas-
tokandir. Amma ona yeni, daha miikammal, biitiin insan camiyya-
ti figlin basa diisiilon vasitolor lazam idi. Musiqi dilinin biitiin
intellektuallig, bazen isa qavranma ligtin miirakkabliyino baxma-
yaraq, Qarayev musiqisi asanliqla tanunan, odziinamoxsus, tok-
rarsiz, yalmiz ona xas calarlan olan, dorin, ssmimi ekspressiyasi va
musiqi dili va tislub xtisusiyystlorinin orijinalli ils farglonandir.

“Yedd: gdzsl” baletinda Qarayev rags vasitasils tokca
gozollarin obrazlarnin xarakterik milli soslonmasi deyil, ham
do 6z gshromanlarinin hiss va fikirlorinde comlogmis daxili
alomi, manavi dayorlarini verir. Gézallarin obrazlan vasitasila
dinloyici-tamasagt qarsisinda bu vo ya diger xalqin boyik
diinyast agilir. Qarayev yaradicilign dithasma xas bu tasvir
oluna bilmayan hal onu biitiin émrii boyu miisayist edir. Hans
kompozisiya formalari, mozmunu yaratmasindan asili olma-
yaraq, gohramanlann xarakteristikalaninin darin aqidasi iistiin-
lik togkil edir. Qarayevda heg bir sey sothi, mozmunsuz, tez
baga diisiilon deyil. Xeyr. Qarayevin musiqi yaradicilig fikircs,
ideyaca hacmli, darin, fundamental va buna géra da, abadidir.

Buna gérs do, diinya professional bastakarliq yeniliyinin
miixtalif texniki vasitalarini manimsayarak, o bu vasitalardan
yaradicihq zorursti iiziinden va sl ustabqla istifads edirdi.
Onun musiqisi imumbosori, intellektual, yiiksok estetik-emo-
sional baslangic gorginliklidir. Yeni musiqi sistemlori, tislublan
arsenali olduqda, Qara Qarayevin musiqi tafokkiiriiniin moz-
mun gsasi 6z dovriiniin modaniyyat folssfasinin formalas-
masinda baslica, holledici va gox miihiim rol oynayib.
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Bu formalagmug, méveud moadeniyyat folsofosinin shomiy-
yoti, sozsiiz ki comiyyatda hor bir azerbaycanlmin emosional,
intéllektual koékiiniin keyfiyyat baximindan ucalmasma tasir
gostarib. Musiqi tofokkiiriiniin intellektual inkisafinm belo
tazahiirii oldugca miirokkob prosesdir. Amma bu ciir proses
xalqin modaniyyat falsofasinin taraqgisina apararaq, onun
shamiyyatini iimumbasgari dayar miinasibatlarinadak qaldirir.

Buna nahang badii-emosional (musiqi tafokkiirii) va poten-
sial global-intellektual (madaniyyat falsafosi) imkanlara malik
dahi sonotkanin giicii ¢atar. Qarayevin asoarlori digqgatli todgiq
tolab edir, xiisusilo do emosional-intellektual qavrama sa-
hesinda.

Qarayev: yaradicilifinin monavi-estetik vo badii kokiiniin
shamiyyatina gora tokca musiqi materiali deyil, ham da onun
gixiglan, mogalslori, meruzalori, sohbatlori boyiik shomiyyat
kasb edib.

Boyiitk Qara Qarayevin balet yaradicihigindan irali golon fikir
soyloyak. Qarayevin balet yaradicihginda insamn daxili alami,
miiasir balet tamagasinda psixologizm fistiin ahamiyyst kasb
etmoya baglayir. Olbatia ki, balet sonotindo yenilik -~ xoreog-
rafiya dramaturgiyas: partituranin sinfoniklogdirilmesini tolob
edib. Qarayev kosflorinin casaratliliyi, balet vaziyyatlorinin ye-
niliyi baletin intonasiya inkisafinda simvolik obrazlar yaratmagla
musigi va xoreografiya ifadasi metodu ilo falsafi-etik problem-
lori agan yeni dramaturji xottinin yaranmasina gatirib ¢ixardi.

Qarayevin musiqi tafakkiirii balet janrinda, faktiki olaraq,
yeni ifiigler agir. Klassik balet formasimin xalg-milli into-
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nasiyalan, xarakterlori ilo daqiq sintezi bag verir ki, bu da
partituranin simfoniklogdirilma prinsiplerinds agilir. Yuxarida
deyilonlorin kontekstinde D.D.§ostakovigin Q.Qarayevin balet
musigisi hagqinda belo deyib: “Yeddi gozol”in musigisi
miqyaslihq, genig nafess malik asl simfonik musiqidir. Demok
olar ki, biitiin balet tam, fasilosiz inkisaf edan va yiiksolan xatlo
gedon musiqi vaqiasidir”. (1,60)

Qarayev baletlarinin simfoniklagmasinin tamasa gehroman-
larimin obrazlarini agan dramaturji konfliktlorde bas veran
dorinlogmasi gz gabapindadir. Ham da dramatik inkisafin
Qarayev iisulu musiginin éziiniin simfoniklagmasinda bag verir
ki, bunun da noticesinde kaskin sosial miinaqigalora kegir.
Demok lazimdir ki, bu, musiqgi dramaturgiyasimn tabii inkigaf
prosesidir va musiqinin darin simfoniklasdirilmasini talob edir.

Deyilanlarin harmist Qarayevin musiqi tofokkiirii moda-
niyyotinin falsafasinds heyratamiz kogflor, yeniliklordon xaber
verir vo insan comiyystine musiqi madeniyyati vasitasilo
dmummilli vo diinyavi problemlarin yeni qavranilma, dark
olunma saviyyosi gotirir. Qarayev dovrii insanlann musiqgi
inkisafi, yeni deyarlor vo Qarayev kogflarinin qiymatlandirilme
madaniyyatinds iraliloyis olub.

Oz yaradicilif ilo Qarayev bir goz quirpiminda va casaratle
0z camiyyatini ¢axnagmaya saldi. Onun musigi yaradicilif
insanlarda toraqqiys qizfin canatma stixiyasi yaratmisdi.
Xalqin musiqi tafokkiirii keyfiyyst baximindan yeni inkisaf
impulsu qazandi. Tobii ki, moadoniyyat falsafosi boyik va
gargin inkisaf yolu kegib.
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Qarayevin musiqi tefakkiirii musigi madaniyyatinin miix-
tolif saholarina niifuz edarak, daima yeni-yeni musiqi sedevrlari
yaradirdi. Boyiik ustadin biitiin yaradicith@imun toforriiatina
varmadan vs izlomaden onun handssi silsils iginde yagayan
musiqi- folsofasinin dialektik inkisafimn bag verdiyi marhala
iizarinds dayanmagq istordik.

Madaniyyat — ictimai hadisadir. Onun sahslarini §yranmoak —
elmi tadgiqatgilann igidir. Onun miihiim teraflorindon biri xalgin
musiqi tofokkiirii madoniyystinin fslsofasidir. Bu halda biz
Azarbaycan xalqunin musiqi tofokkiiriiniin madaniyyat falsafasini
onun niimayandalarinin, yani bastokarlarmin kémayils 6yranirik.
Q.Qarayevin elmi-yaradic: diigiincasi bizo miiasir olan musiqgi-
falsafa elmi tigiin fundamental shomiyyats malikdir.

Buna géra da, Qarayevin ilk asarlarinds, masolon «Leyli va
Macnun» simfonik poemasinda milli musiqginin iinsiirleri aydin
esidilir, daha sonraki asarlorinda iso milli intonasiyam qabariq
sokildo esitmaok cotinlagir.. O, musiqi seslonmasinin iimumi
kontekstina iizvi sekilds daxil olan musiqi materialinin ruhunda
duyulur. Dahi maestro Qarayevin musiqi tafakkiirii onun
yaratdif biitiin musiginin tabii ruhuna daxil olaraq, vahid plana
govugur ve sintez olunur. Onun ozomatli Il simfoniyasmnin
ikinci hissesinda seslonan gézal asiq musiqisi deyilen fikirlora
misal ola biler. Qarayevin musiqi tafokkiirii modaniyyatinin
folsafesi milli saslonmo elementlori ilo baghi soxsi diinyam
darketma, diinyam duymani ustaligla 6ziinds comlasdirib.

Bununla baglt maestro Qara Qarayev bela deyir: «Milli
ananolor yaradiciligda bazan qeyri-iradi olaraq yaram,
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Slbatta, Qarayev tamamile haglidir. Ciinki millilik, hassashiq
geyri-iradi olaraq insanin genetik tobistinda yasaywr. Qarayevin
fikirlorini davam etdirmokla buna omin olurug: «Man ispan,
bolgar, Vyetnam méovzulannda musiqi yaziram, ancaq bozon
mona deyirlor ki, onun ilzerinde menim millstimin, manim
Azarbaycan allorimin izlori var. Mon bunun neca bag verdiyini
izah eda bilmaram va bu barads diiginmiirom». (2,101- 102)

Qarayevin ali sanat yaradan, {imumbagori comiyyati haye-
cana gatiran yenilik¢i musiqi tafakkiirii iizvi olaraq milli folklorla
bagh idi. Bu 6ziinii hom bioloji va psixoloji, ham sosial va
diinyagériisii cohatden onun biitiin genis elmi, ictimai, insani
yaradicilig foaliyystinds gostarmigdir. Bu, tabiston onun daxi-
linds olub. V2 lazim oldugda onun madaniyyat falsofasinda iste-
dadla, yerinds va daqiq tazahiir edib. Uzeyir Hacibayovdan sonra
musiqi madaniyyati xadimlorindon mshz Qara Qarayevin Azar-
baycan Respublikasi Elmlor Akademiyasinin hagiqi tizvii segil-
masi tasadiifi deyil. O yalmz musiqi yaradicih@ ils deyil, ham da
biitlin insani mahiyyatilo Akademik idi. Qarayev ¢ox genis
ensiklopedik elmi biliklors malik olmugdur ve 6z g¢ixislannda,
moruzalerindas bunlardan istifads edirdi. O, parlaq natiglik sanati
qabiliyystino malik olmugdur. Onun modoniyyot, musiqi sanati
problemlari tizra guaglan daxili ideyalar vo qarsiya qoyulan
magsadlarin darinliyine gors faaliyyst programlanna gevrilirdi.

Q.Qarayevin novatorluq problemi haqqinda bununla bagl
miinasibatini agkar ve aydin ifade edon fikirlorini gostorak:
«dgar insan 6z dévriiniin ideyalan va hisslerilo yasayirsa vo
agar o bunlann diizgiin, hemg¢inin 6z dovriiniin vasitslarilo
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ifada olunan daqiq formasim tapa bilirsa, bu — novatorluqdur.
Biz bamimiz vasita axtaririq, onlar adi va ya geyri-adi, kaskin
ola bilar, amma istonilan halda onlar yalmz va yalmz 6z
fikirlorini bildirmak tigiin lazimdir».(3)

Qarayevin elmi diiglincesi onun miilahizelarinde, moru-
zolorinda, magqalslorinds, ictimai ¢ixislarinda ifads olunurdu. O
homise biitiin comiyyatde praktik foaliyystde zoruri olan
magsad va vozifolero cevrilon fikirlor, ideyalar, yaradicilig
mévqeyi bildirirdi.

Qarayevda davamh yaradiciliq tokamiilii onun tabii xiisu-
siyyatlarindan, falsafi fikirlorinin daimi inkisafindan irali galir-
di. O bu diinyaya hayat faaliyystinin biitiin sahalorinde daim
tokmillagmak iigiin galmisdi. Qara Qarayevin madaniyyat falsa-
fasinin monavi kamilliyi daimi inkigafda, tokca onun musigi
tafakkiirii deyil, ham do onun biitiin hayatinin normasi olub.

Qara Qarayevin musiqi tafokkiirii modeniyyatinin folsa-
fasinin keyfiyyatca daima yenilogmasi hagqinda damsaraq qeyd
etmoliyik ki, bastakarliq faaliyystinds hansi texniki vasita-
lardan istifads etmasindan asih olmayaq, onun daxili mahiyyati
monsn milli olaraq qalmugdir. Bununla yanagt miikeammsal-
logmoays va yenilogmaya meylli olan Qarayev estetik mévqeyi
daimi inkisaf xiisusiyyatins malik idi vo buna gora do, diinyaya
yeni baxislarla zanginlagirdi.

Oz taleyini dorketms va fitri istedad Qarayev yara-
dicihfinda yeni keyfiyyatlora gotirib ¢ixanirdi. Onun simfonik
yaradicihg iislubunun vo tofokkiir prinsiplorinin tokamiil in-
kisafi sahosi idi.
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Qara Qarayevin Ugiincii simfoniyasi Azerbaycan musi-
gisinde musiqi tofokkiiriiniin vo bastokarhq texnikasinda in-
gilabi cevrilisin estetik tokamiiliiniin agiq sokilde ifads olun-
dugu bir asor idi. Badii yaradiciligda 12 tonlu Sénberq sistemi
texnikasimin istifads olunmasi va Azarbaycan musiqi dili
carcivaesinds onun ustaligla tocossiim olunmasi musigi to-
fokkiirii madaniyyatinin falsofasinin yeni estetik konsepsiya-
larimin yaranmasinda yeni badii ifads tisullarinin vacibliyindan
xabar verir. Qara Qarayev yaradicilifinda belo takamiil proses-
lori xalqin monavi diinyasim keyfiyystco yeni saviyyoys qal-
diraraq, miiasir alomda iimumbagari doyarlar gevrasine daxil
edir. Amma qeyd etmok lazimdir ki, onun Ugiincii simfo-
niyasinda, musiqi obrazlanmmn xarakterinin ruhunda muganun
inkisafi va agiq yaradicihifiun cizgilori 1abii sokilds igtirak edir.

Bununla bagh musigisiinas M.Aranovski kifayat qador
asasli vo montiqlo-koloritli gakilda deyir: «Qarayevin Ugiincii
simfoniyadaki uguru onunla izah edilir ki, o, 12 tonlu texnikaya
miiracist edarken milli anonslordon uzaglasmir. O sanki bu
texnikam milli musiqi dili ¢orgivesinds «qurury. Bu o demakdir
ki, on iki tonlu bastalomo texnikasi onun figiin yalmz
texnikadir...». (4) Bundan basqa. Oz dévriiniin qabagcil de-
mokratik prinsiplorinin ideyalaninin tocassiim etdirilmasi Qara
Qarayevin musiqi kredosunun asasi idi. Qarayev diinya prob-
lemlorini gaxsi gbrmo estetikasinin bastokarliq xatti texnika-
sindan istifads etmoya nail oldu. Va o bunu ona miiasir olan
Uslubun arsenalindan vo bostokarhiq xattinin bodii imkan-
lanindan istifada etmoakls edir.
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Qara Qarayevin musiqi tofokkiiriinds inkisaf dinamikas)
homige Azerbaycan xalquin keyfiyystco yeni madoniyyat
folsafosini formalasdiran yeni badii yaradicilig zirvalarine
gotirib ¢ixarirdi. Vo o humanistlogerak, diinya miqyash timum-
bogari doyarlera qanigirds, ¢iinki Qarayevda millilik imumba-
sori falsofi ideyalar saviyyasina galxir.

Qarayevda yiiksalan taraqqiys dogru inkigaf axtaris vo
tapintilarda, yeni stilistika sistemina, musiqi ifadasinin diline
yiyalanmokdo, xiisusilo do musiqi talokkiiriiniin obraz alominda
bag verirdi. Qarayev {ii¢lin musiqi janrnindan asih olmayaraq
istanilon isara moévzusu shamiyyatli idi.

Masalon, musiqi sanatinde yeni kesf olan Skripka iigiin
konsert ona miiasir olan yaradiciliq talablori mocrasinda
yazilmig asardir. O daima zamanla saslogon badii obrazlann va
onlarin uzunguluqdan, haocmlilikdan uzaq ifads vasitalarinin
axtaniginda idi. Onlara yipcamhq, aydinhg, konkretlik va
intellektual anlagilanliq xasdi. Musigi formalarinin mantiqi
asarin baglica gortine — musiqi tofakkiiriinds yaradic1 Qarayevin
yeni madoniyyat folsofosino aparan qeyri-adi daqiq obraz
xarakteristikalarinin sldo olunmasma xidmat edir.

Qarayev musiqi tafokkiirii Ugiincii simfoniyada ilk baxis-
dan adat olunmamig gézlenilmoaz. ifads yeniliyine baxmayaraq,
formayaratmada 6z montigi kamilliyi va inandincihigi, yig-
camhg1 vo yeni on iki tonlu sistemin tobii istifadasi ilo hatta
onun an qati tangidgilorini bels heyrats gatirdi. Miihakimalar
Qarayevin musiqi tafokkiiriindo Sénberq sisteminin olmamasi
saviyyasina golib ¢atdi. Lakin onun modaniyyat falsafosinin
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giici, botta bu simfoniyann ilk tamagasinin keg¢diyi Moskvada
belo an hassas intellektuallan gerido buraxdi. Bu iso faktiki
olaraq, Qarayevin musigi alaminds yeni yiksak intellektual
keyfiyyato malik s6zii ilo musiqi tofokkiirii modasniyyatinin
falsafasinin tantonasi idi.

On baglicast bunu gabul etmok lazimdir: istifads olunan
bilmayan vasitelar ola bilmoz. Har gey yaradicimn musigi
tofokkiiriiniin vo ustahfmin giiciindon asihidir, yani qargiya
goyulan vazifolarin halli t¢iin fikirlarin bu va ya diger ifado
vasitolorinden bacangla istifade etmok lazimdir, bu iss
bastakarin istedadinin giiciindon asihidir. Musiqi tafokkiiriiniin
yeniliyi ligiin Qarayeva &z dévriiniin keyfiyyotca yeni moda-
niyyst folsafosini yaratmaga imkan veran yeni yigcam vasitaler
lazim idi. Bu vasitalor tapilmigdi vo o, musiqi diinyasinda 6z
gatin yolunu davam etdirirdi.

Bodii baximdan sarsidici, dahi Qara Qarayevin musiqi
tofokkiiriindo gézlenilmoz kogflors gatirib ¢ixaran hadiss onun
yaratdig ii¢ hissali simfonik orkestrla Skripka iiciin konsertin
ilk tamagasinin Moskva konservatoriyasimn Boyitk zahnda
Dévlat simfonik orkestrinin ifasinda, Yevqgeni Svetlanovun
dirijorluguyla, Leonid Koganin skripkasimn solo miisayiotila
kegirilmasi oldu.

Bunlar XX asrin diinya tfiigiinda 6z tutarl sozimii demis
boyiik musiqi modaniyysti ustadlarinin adlanidir.

Yeniliyin permanentliyi, mtellektuallagdinimis emosional-
hq, billurlagmg ideyalarin, fikirlorin, hisslarin daimi axtarigi —
biitlin bunlar Qarayevin musiqi tafskkiiriiniin yaradicilig du-
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rumu idi. Qarayev heyratamiz diinyada 6z asarlari ils diinyam
heyratlandirirdi, hom do bu yiiksalon dinamika ilo bas verirdi.
Yeni asor — simfonik orkestrlo Skripka ii¢iin konsert.
Olbatta ki, bu asar humanist ideyalar, abadilikla doludur, insana
durug gatirmaya, qalib galmays komak edir. Qarayevin skripka
iigiin konserti ham da insamn Sarq miidrikliyi ilo zanginlosmok
qabiliyyatila da xarakteriza olunur. Bu miidrikliyin intellektual
giivvasi 6n plana ¢ixir. Emosional vaziyyatdan bagqa, o, daxili
durumda, daxili gorginliyin gizladilmasinds do tazahiir edir.

" Musigi ruhunun darinliyinds, melodik inkisaf, kompozisiyada

asarin musiqi materiyasimn daqiq g¢orgivaleri ilo mahdudlas-
masina baxmayarag, kifayat qadasr aydin hiss olunur. Deyilanlar
yenilik¢i-miitsfokkir bastokarin ruhunun béyiikliiyiinii tasdig
edir.

Qara Qarayevin yaradicihifinda milliliyin spesifikas: xa-
rakterino gbra geyri-adi, 6zlinamaxsus va unikaldir. Qarayevin
musiqi tofokkiiriiniin obraz miihiti, xiisusile do onun sonraki
asarlorinds, daimi dayisiklik, zanginlagma, takmillagma keyfiy-
yatina malikdir. Buna géra da, o, Qarayevda xiisusi, mahz onun
musiqi tafokkiiriina biirtinmiis ali keyfiyyst xiisusiyyati qazanir.

XX osrin avvallorinde Uzeyir Hacibayovun musiqi to-
fokkiirii dithasi Azarbaycanda bastakarliq moktobinin ssasimi
qoyubsa, yaratdif1, shamiyyst vo dinamikasi Azorbaycanin
manavi diinyasim imumbasoeri dayarlor soviyyasina qaldirmms
abadi asarlards musiqi tafokkiirit madaniyyati falsofasinin yeni
keyfiyyotini formalasdirmis Qara Qarayev — tarixi hadisa kimi,
yani XX asrin ikinci yarisinda Azsrbaycanda bastakarliq mak-
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tobini inkisaf ctdirib, intellcktlogdirib, diinya saviyyasina qal-
diraraq, bu moktabin layigli, yitksok istedada malik davam-
gilanm yetigdirib.

Qara Qarayevin bastokarliq maktabinin talabsleri 6z Us-
tadlanimin béyiik isinin mohkam tamali asasinda musiqi tafok-
kiiriiniin permanent inkigafim davam etdiriblar. Qarayev diihasi
ustahifi sayosinda, xiisusilo do 6z goxsi niifuzu niimunasinda,
idrakin azomati va 6z biliklorini, madaniyyatini, soxsi Insan
ruhu cazibasini saxavatlo bagqalarina tiirmakls layiqli davam-
cilar torbiya edib.

Miiasir intellcktual yaradicilifa osaslanan Qarayev basta-
karhq maktabinin bir ¢ox davamgilari iimumbasar ictimaiyyat
tarafindan qobul olunmus diinya musiqi tofokkiirii madeniy-
yatinin falsafasi orbitinda yer aliblar,

Boyiik ustad Qara Qarayevin musiqi tefakkiiriinii tadgiq
cdarkan, biz onun “mani”, madaniyystinin biitiin falsafasini
onun musigi faaliyyati, yaradicitligs, yaratdin ssarlor va onun
hayat kredosu, onu ahats eden insanlara miinasibstindan aymra
bilmarik.

Biz, dahi Qara Qarayevin bir sira asarlorini analiz edorak,
Azorbaycan comiyyotinin Qarayev dévriiniin musiqi tofakkiirii
madoniyyatinin falsafasinin dinarnikasin gostormaya ¢aligdiq.
Bu hagigaton da iimumbagari dayarlara dogru sigramis xalqin
yalniz yaradicihg: deyil, ham da manovi diinyasinin timummilli
taraqqisindo boyiik bir irsliloyigdir, Hom do dahi Nizaminin
“Xomsa” poemalarinin bayiik, humanistik, darin, yer tiziiniin
biitiin insanlannin dork eds bilacayi falsofi ideyalart va poetik
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irsinin Qarayevin “Yeddi gizal” baletindo, Afrika sairi P.Abra-
hamsin poemasindaki miiasir — {imumbagori mahabbat va
iztirab problemini “lidinmh yollarla” va ispan yazigist
Servantesin asarini “Don Kixot” simfonik graviirlarinda istifada
ctmokla va s.

Osl ustad Qara Qarayevin musiqi tofakkiiriiniin madaniyyat
falsafasinin yeniliyi bu deyilmi? Onun yaradicilig asrlor boyu
insan ruhu va tofskkiiriinin monavi yenilosms, saflagma,
zonginlogsma va ucalma menbayi olaraq galacaq. Bali, biitiin
bunlar insan tofskkiirii va ruhunun asas inkigaf enerjisi olan
madoni dayarlar, falsafi ideyalar va musiqi tafokkiirii saviy-
yasinin tam qavranmasi iigiin miiasir comiyyatin daha gox
dziinii toplamas: vo inkisafim talab edacak.

Qarayev dovriiniin xarakterik xiisusiyyoti yalmz birmonah
emosional hossas daxili musiqi hissleri vo onlarin professional
kompozisiyalar alomi kimi deyil, hom da partituralan Qorbi
Avropa bastakarlarina xas zorif texniki iisullarla va texnika ilo
bol olan miiasir kompozisiya iisullar, tslublan, metodlarini
genis totbiq edan musiqi yaradicilaninin yiikssk intellektual
dovrii kimi yadda qalmasindan ibaratdir.

Son 507

Madoniyyat falsofasi — konkret goraitds, konkret dévrda
formalagmus bilgidir. Amma bu bir dafalik va homigalik yaran-
mir. Bu insan tofokkiiriiniin miioyysn vaxt kasiyinds hayatda
bag veran daigikliklorin, informasiyasimin tasiri altinda inkisaf
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edan, doyisan va tobii ki, tofokkiirdo yeni keyfiyyst alan
naticasi va vaziyyatidir. Bela ki, madaniyyat falsofasi dialektik,
permanent dayigan haldir.

Madoniyyat folsofasi mexanizmina biitin mévcudiyyatin
dorkolunma prosesi daxildir. Darketms isa proseslorin comini
tagkil edir ki, bunun da naticasinds falsafi digiinon insan agya
va hissler alomi hagqinda informasiya alir, onu dayisir vo
istifado edir, insan yaddasi ve tofokkiirii proseslarine tasir
gostorir, olda olunmus modasni dayarlorin anlanmasi va 6z
otrafinda va digar camiyystlards qiymetlandirilmasinda fikir va
hisslari aktivlagdirir.

Falsofo atraf mithit vo sonsuzlugun hortorofli darketmo
meydani kimi gixi§ edir. Va bu halda madaniyyat formalagdifn
mokanin problemlar dairasi ilo mohdudlagir.

Falsafa vo madoniyyatin birlogmosi diinyada bas veranlerin
yeni naticasini verir, bu ictimai proseslorin yeni tasavviirlarinin
naticasidir.

Azorbaycan xalqmun musiqi medeniyyati alomi qeyri-
adidir. Biz Azorbaycanda musiqi tofakkiirii madaniyyatinin
folsafssinin dialektik inkigaf prosesini ayani va asaslh sakilda
gostoren miihim dévr toskil edon niimunslori tadqig etdik.
Ovvalcadan deyak ki, sakkiz milyonlug Azarbaycan dovlatinda
Azorbaycan Bastokarlar Ittifaqinda rosmi olaraq iki yiizden
artiq professional musiqi yaradicist qeydiyyatdadir. Onlann
bazilorinin yaradieilifi haqqinda miixtalif tadqiq aspektlorinda
namizadlik va doktorlug dissertasiyalart miidafie olunub.
Potensial son doraca bayiikdiir. fnamnq ki, bastakarlarin
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yaradiciliglarinin hala bir ¢ox elmi tadgiqatlan iralidadir. Umid
;adjrik ki, bizim musigi tafokkiirii modaniyyatinin falsafasi
problemlarini ilk todqigimiz Azorbaycan alimlorinin galacok
nasillerinde 6z davamim tapacag.

TURAN-98 TORCUM® FIRMASI

Sanadi torciims etdi:
Oliyev CAVANSIR Oziz oglu
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Truth should stay for history
Mina

Appearenes of epoch

The problems of culture are actively investigated in modern
philosophy and this, in our opinion, makes relevant first of all the’
whole philosophy of culture, its role in all spheres of culture,
including the philosophy of the culture of musical thought. It is
no secret that the development of the musical thought requires a
higher level of philosophical culture. With the spreading of mass
culture, this is the sole way of preserving elite musical culture. If
these problems were not investigated in the republic earlier, then
the building of the independent and democratic republic of
Azerbaijan would require philé)sophers and arls critics to
investigate the deep layers of this problem. It is necessary to take
into account the fact that the national self-consciousness serves
as a basis for understanding of the beginnings of the national
self-consciousness, the culture of more objective and realistic
research into the internal world of man.

Being aware of the fact that the wisdom is eternal, we have to
turn to the values, which being grinded within the centuries
became important in the cultural life of men. However, each
epoch sees and hears these values in its own way. The philosophy
and psychology, forming the concept and presentation of man are
changed in art. And this is natural and dialectical. But the eternity
and the absolute show their worth in this case through the
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peculiarities formed in the samples of thought and culture.
Therefore, the permancnt investigation of the main cultural works
of the people, studying its soul from the profundity of the history
up to present turns on for us such permanent truths, which with
the people lived and is living and its participation in the
comprehension of the new. Thus, the new, in musical culture is
always synthesis, apprehended by the philosophy of the culture of
musical thought. Surely, it is not simple, but complicated
research. To draw generalizations from the subjective in the art
and to reach the objective reality is very complicated. The
wisdom of the past provides us with the possibility to perceive
truths, which became real material for modermnity, enabling us to
escape the mistake, forming new wisdom.

The artist, living by dreams not only of the subjective, his
own attitudes, but also the interests of his people feels with his
misfortune and hardships. The essence of the creative searching
and the inexhaustibility of musical thought in the context of
forming of the philosophy of the culture of Azerbaijani provide
the people with vast expanses and a huge amount of material
for the researcher, where there are many possibilities for new
idea in philosophy and musicology.

The separating of the artist, creator, composer from their
people, the state where he lives will not be possible. Each
composer creates within his own time, his own epoch, i.e. in
such philosophical culture, in the aura of which his musical
thought is. Thus, the relation of the composer to his environ-
ment leads to the creation and realisation of the philosophy of
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musical culture of the people. It's quite another matter that the
composer, surely, the creator goes in advance of the men, for
whom he creates, by which gives impulse for the development
of the philosophy of the musical culture of the people.

Factually, he gives birth to new artistic values, mecting not
only the artistic-aesthetic needs of the society, but also bringing
up in him the new philosophy of the musical thought of the
people philosophy of culture of the musical thought.

1t is true this new doesn’t follow the simple way unless the
society perceive it, became necessary for the men and is kept in
the history as the philosophy of culture of the people.

Each human epoch proposes ‘its genius, changing prog-
ressively the spiritual world of its society and standing amongst
the values common for all mankind, leading to the perfection of
existence. These personalities include not only the musician,
but also the creator of the new tendency of the spirituality of
man, the creator of the whole epoch of the Azerbaijani cultural
philosophy of Gara Garayev.

Our main task is to analyse, investigate the epochal events
in musical thought, forming the philosophical culture of the
Azerbaijani community.

It is necessary to investigate the historical significance of
Gara Garayev’s works, his cultural philosophy of musical
thought, which were the powerful impulse and forming the

stimulus of a new level of intellectual thought, the philosophy of
culture of the Azerbaijani community through personality,
thinking, ideas and the events of our epoch, i.e. the processes
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that occurred in the second half of the XX century. The
personality of Gara Garayev is profoundly many-sided; his
activity is the activity of MAN, CITIZEN, ARTIST, CREATOR
and GENERATOR of new ideas as well as the most dominating
identity in him — the thinker in music. Garayev realised his life
credo, ideas, thoughts, feeling in every work created by him.
The key idea is that through his musical thought he opens in his
works new formations of the new philosophical culture of his
epoch. It is recognized that by profiting from the modern and
vanguard language and in consequence of which, by the
concrete system of Schoenberg dode-tone music (from the
XVIII century up to XX century all world-wide compositions
were built only on seven-tone music), he, by introducing it into
the national environment, creates a new real artistic-aesthetic
sphere, where it transcended to a higher stage of musical
thought. The intellectual beginning of this music requires
training from the auditorium of its listeners. I recall ingenious
composers of various periods, who by their works opened new
horizons of artistic ideas which also demanded a higher level of
musical thought for understanding and perception of their
works. It concerns first of all Johann Sebastian Bach, Luis van
Becthoven, Hector Berlioz, Gustav Malere and many other
composers who are kept forever in the history of mankind. Yes,
the all artistic thinking of Gara Garayev is immortal by its
significance, as his works will live always.

The creative works of Gara Garayev consist of sounds.
The sound bears the semantic significance of the music, from
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which musical thought is created. The same sound may bear
different functions and various emotional, feelings of
commitments, nature and intonation depending on such feelings
and ideas, which are inserted into their world of sound by the
composer. The dynamics of the musical phrase reflect the
internal experience of its creator where there is formed an
aesthetic beginning of the artistic work. The basis of these
thoughts includes the melody, consisting of sounds. It is a
highly organized part of the phrase. Though we cannot exclude
components such as the pausing, rhythm, harmony, dynamics
and style. With reference to composing a melody, Astafyev
said splendidly: “the music of the intellect is rationally
conditioned to develop feeling for the lines, it should rest upon
the fundamental feature of forming the tunes and a condition
providing for their extension. It is necessary as well to include
elements of culture, i.e. an acoustical conservatism, in other
words resting upon tradition is necessary for creating an
original melody”. (1,88). The words of the great musicologist
was added to Gara Garayev's arsenal.

When we talk about the mechanism of forming the melody,
it is necessary to add that the evolution made in Gara Garayev
was from the monodynost to the harmonic and polyphonic
polyphony. The key sign of Garayev's melodies, as the
melodies of Azerbaijan is based on the importance of the
melody as the exponent of thought through the flow of tone
into tone, under which follows the tremendous role of the
harmonic and polyphonic as a means of expression (writes
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Kenul Nasirov, the musicologist-researcher in the fundamental
monograph “Melody of Gara Garayev”). (2, 292-293).

We speak about all these facts for the purpose of displaying
the mechanism of forming musical thought by the composer,
who, owing to the inherent talent and the modern pattern in the
musicology created by the music, passes into a new quality of
the philosophy of the culture of musical thought of Azerbaijani
people on the emotional-intellectual level, getting up to the
level of the values common to all mankind. It should be noted
that there are other peculiarities in Gara Garayev’s melodies.
Under all perfection of the composition with the melodies at a
high professional level, the internal substance is built on the
regularities of folk and traditional elements. The words of the
composer Gara Garayev, the leading figure of Azerbaijani
professional music of the XX century justifies the above-
mentioned facts: “There are numerous examples, when the
national signs in the music of any composef are revealed
without the direct reference to folklore, when the disposition of
musical thought, the feature and the development and the
deployment of the musical material, the artistic spirits, the
character itself and the image display the national nature of the
music of this artist sufficiently and eamestly” (3, 24).

Here we are expressing another idea in regard to the
musical style of Gara Garayev. The style of the composer
involves the required components of peculiarities, determining
together the artistic creation of the composer. It includes the
pausing, the melody, the rhythm and the harmonic disposition

88

of the thought and the whole spirit of the sound of the music, of
which the musical-aesthetic beginning of the work is created,
where the significance, the ideas and the world of figures are
original by their nature and unique in reflecting the internal
condition of the composer.

Why have we brought to the beginning the consideration and
investigation of the musical thought of the philosophical culture
of the great Gara Garayev? The matter is that the intellectual
complexity of the musical material for perception by the ordi-
nary listener, and sometimes by the performer of Gara Garayev’s
music, as a whole is complicated to some extent. Garayev
doesn’t cater to the ordinary listener, but obliges one to think, to
perceive the complicated language of the music with the purpose
of educating and widening of the possibilities of man with his
modern artistic-aesthetic fancy. The XX century is a century of
techniques, advanced intellect, high civilized values. In
connection with the aforementioned facts, the philosophy of the
culture of the musical thought requires an especially organized
preparation for the perception and taking pleasure in music.

The aesthetic direction of Garayev’s music is within the
sensibilities of feelings. Emotions are in the hierarchy of the
intellectual regularities of the novelty, bringing keenly into
view the problems of life of the composer. His sight of the
present and for the future, developing dynamically is the
profound ground of the composer and the human thought of
Gara Garayev, who is not an isolated being. But, he is not able
to use the material as a citation of what was and is. The prism
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of his musical thought requires its own sight of events. His
natural, as well as his philosophical concepts are in the creation
of the new, non traditional compositions, raises the national
elements to the level of the values common to all mankind.

Gara Garayev’s creativity and musical thought and the-
refore Gara Garayev’s formed philosophy of culture is peculiar,
typical and inherent namely to him.

Besides all originality of the musical thought as well as the
new aesthetic aura and environment, the roots of national
elements are contained in all musical compositions of Garayev.
Naturally they include the creation process of the great Gara
Garayev’s musical thought. The ashug art and the classic
mugham in the substance of the compositions of the great
master run with invisible thread, forming and developing his
philosophy of culture. Not only the musical, but all works
created by Gara Garayev are saturated by the highest intellect.
The alloy of the intellect and the emotion of the works is
eternally new, both in the idea and the musical realisation of the
model of his philosophy of culture and musical thought.

The nature of the ideas of Gara Garayev is new, original,
unique, and peculiar both in the form and in the contents. It is
its natural face shown in all that he wrote, created, spoke, acted
or operated in life. Garayev’s credo is the novelty of creation,
the high intellectual level of the nature of constant discoveries.
His logic of the philosophy of the culture of musical thought is
the progressive movement of ideas, feelings and performances.

G.Garayev in his statements, touching frequently on a
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problem of the modern and new music confirmed that these are
problems far from each other. He spoke about the music of
I.Stravinski and S.Prokofyev and other musicians as the
modern music. As for the known composers, such as Ksh.
Penderskiy or V.Lutoslavskiy, Garayev ranked them as the
creators of the new music, as the modern language, reception
and style created absolutely with different aesthetics' of
compositional thinking. Musical thought and its realization in
compositions, and hence the results of creative arts are
absolutely distinct from the philosophy of the culture of the
representatives of modern music in XX century.

At the beginning of Garayev’s era, the professional
composer’s creation contained the fundamental basis of the folk
musical creations named and reviewed by us, such as the
developed form of the ashug music, the classic mugham and
the base of the professional composing art — all works by the
great genius Uzeir Hajibayov.

It is to be noted that Gara Garayev studied the principles of
Azerbaijani folk music headed by Uzeir Hajibayov in the class
of piano of G.Sharoyev, the well-known professor in the class
of composition of professor L.Rudolf and in the class of
harmony of N.Chumakov.

In 1938 G.Garayev was admitted to the Moscow conser-
vatory in the class of professor A.Aleksandrov. The polyphony
was taught by G.Litinskiy, the orchestration — Vasilenko, the
analysis of the musical works — L.Mazel. As a consequence
G.Garayev was admitted to the class of composition of
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D.Shostakovich, the ingenius composer of the XX century. By
this, we confirm the philosophical definition of the fact that the
“milieu determines perception”, if it is added by the natural gift
of the musician — Gara Garayev. (4).

We did not note accidentally the names of men, who
encouraged Gara Garayev as the musician-composer.

G.Garayev was a Titan of human thought and feelings, who
created the whole epoch of music in Azerbaijan. Then, we will
reveal the regularities of the prosperity of the philosophy of
culture of Garayev’s musical thought, exerting a decisive in-
fluence on the future generations of the musical world in
Azerbaijan.

The scope of the artistic interests of the composer
G.Garayev exceed the frame of nationalism, embracing the
artistic interests common to all mankind.

“Albanian Rhapsody” may serve as an example. The
thematic materiel of the music is close to the national milieu,
where the roots of intonation and aesthetics are displayed inside
the materiel of the work. In the work of Gara Garayev
“Albanian Rhapsody”, he appealed firstly to the folklore, the
spiritual culture of other people, though there are kindred
relations with the Azerbaijani fret of “Chahargah” and the rapid
parts remind us of the impetuous Azerbaijani dances.

The works of Gara Garayev, their qualitive difference from
the works of his entourage by the idea-aesthetic and the artistic
significance of the language of statement of their musical
thinking and ideas is obvious. The global scope of judgments
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and the thematic material distinguishes Gara Garayev’s musical
thought with the gravity and the deepness of development, the
breadth of opinions, the voluminousness of the comprehension
of problems and values common to all mankind. The phi-
losophy of the culture of Gara Garayev’s musical thought exer-
ted influence on the other people of the world.

The technics of the compositional writing, the method and
the style of the creator of the musical play is an important part
of the problem of the realization of artistic thought. This
depends on the level of the intellectual musical thought of his
aesthetic looks and the determined tasks, as well as subject to
the fact that so far as the possibilities of the composer are on
the level of the modern world technical innovations. And the
peculiarity, the typical features, enabling us to get to know his
emotional expression, the intonational beginning, the peculiar
sounds— all this is the organic unity of his musical language and
style, which are original and are given only to him by nature.

The creativity of professional composers of the Azerbaijan
within the second half of the XX century, without any doubts,
created components of musical thought, differing from one
anothér, passing a high level of dignity, saturated with the
various technologies of musical creation, raised to the height of
values common to all mankind. Gara Garayev having the
ability to take in the most modern styles, directions and
technologies of the last word, unusually keen success in his
works, the national intonations, preventing wholly quotation-
mongering and by introducing the Azerbaijani melodies refined
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to the highest level of musical structure in the synthesis of new
technical opportunities, arrives at the artistic tasks.

He created the high intellectual, perceptible, emotional,
staggering new music, meeting the modern aesthetic require-
ments and the spirit of his people, time, rising to the level of
perception of the values common to all mankind. Here is the
new philosophy of the culture of the musical thought of great
Gara Garayev. The original fan of the musical colours of the
composer has involuntarily obliged the man not only to feel
emotionally and to get rich, but to reason. And this, certainly, at
its turn has exerted influence on the philosophy of the culture
of the community, widening the world view of modern men.

The Philosophical aspect of Garayev’s music

The music of Gara Garayev holds internal vigour, the
profound potential of transmitting through the music in the
synthesis with the other kinds of art, vivid images, pictures, the
literary characteristics of heroes, and the depth of emotion and so
on. Thus, all realized is transferred by sounds and music. Unique-
ness, originality and genuity created in music of Gara Garayev
involuntarily strikes a monumental image of the phenomenon of
our (ime - the Person, the Citizen, the Artist — Gara Garayev.

As an example of the above mentioned facts we shall turn
our gaze to the ingenious composition based on a plot by
Nizami Ganjavi from the “five poems” («Khamsa») - the ballet
of Gara Garayev «Seven beautiesy.
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Let's notice that each creation of Gara Garayev is something
new to the world of the philosophy of culture of musical
thinking,

The ballet of Gara Garayev «Seven beauties» is impe-
rishable, fixed and continuing condition in space and time,
tenderness of eternal feminity, the stream of thought, and the
tragic fear of reality.

The musical thinking of Garayev in the images of seven
beauties has opened the new humanistic and fine attitude
through a level of philosophy of culture of the composer of
second half of the XX century.

The impulse of the imagery of the poems of Nizami
Ganjavi, being a source of creative inspiration, is transformed
by the musical images and gets the special, aggravated expres-
sive means in the musical material and dances. These images
get stronger, emotional, sensual and amazingly speculative
characters in the technics of the composer creativity, in sounds,
in technics of dance; where there is a merge of majestic,
amazing view of the Azerbaijan ballet art of dance through its
spatial configurations.

After a long reversal of fortune with the libretio of ballet
«Seven beauties», Gara Garayev has assumed the basic outline
of the plot as «... necessary for each governor in indefatigable
aspiration to moral perfection». (4,101)

Gara Garayev, as a result of two most complicated editions
of the plot of ballet «Seven beauties», where he has masterfully
put the philosophical-instructive stories of Nizami about the
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cast medieval dynasties into the tandem with P.Gusev, has
deduced a new subject direction with use of elements of various
“five poems” of Nizami, creating the ballet libretto.

In the ballet «Seven Beauties» Gara Garayev, changing the
dramatic art of a poem in canons of a modern ballet art, «got
stuck with the socially-philosophical sense of the poetry of
Nizami». (4, 99). However, such an approach to the plot has not
deprived its genre of specificity. There is no doubt that there are
two lines in the plot of the poems of Nizami — history of
Bahram shah and several short stories, but they are not
connected together. (4,102)

The basic and main core of power sources of the poetic and
philosophical ideas of the great Nizami is in the comprehension
of faimess and spiritual relaxedness of the person in the society.
The highest criterion, (i.e. the spiritual value of high ideas pre-
vails over material), is the authority over the people, where the
feelings of pleasure lose necessary attractiveness. In the works of
Nizami we observe an aspiration for overcoming of these human
defects, and it conducts to perfection, the high and pure ideal.
Man as created by Nizami aspires to the justice in all matters.

The similar humanistic ideas of Nizami related to the
freedom, faimess, and the equality at all times inspire mankind
to aspire to high ideals and a reorganization of the world. These
imperishable values of Nizami live eternally as long as there is a
mankind.

The genius Nizami raised the force of love up to inac-
cessible heights, dramatizing the world of perception and inspi-
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ration. Nizami’s love has general character. As for Gara
Garayev, he, creating the ballet «Seven Beauties» convincingly
opened his talent in a theatrical art-symphonic and has
definitely shown the art concept where there is a wide field for
research of a private world of his musical thinking.

Gara Garayev’s ballet «Seven Beauties», having undergone
two editions, is based on motives of poems «Khamsa» («the five
poemsy) of Nizami Ganjavi, the poet-philosopher and the great
humanist of .the XIl century. The basic outline of Gara
Garayev’s ballet is the eternal cultural wealth, which receives a
modern concept in this ballet, the representations on the
supreme values. Though the ideological unity with the poet is
kept by virtue of influence of these spiritual riches, Garayev
transmits it through the vision, in images of his heroes. In
musical dramatic art of the ballet' he has managed to bring all
socially-philosophical sense of poetry of the great Nizami.

Garayev uses the contents of the poetry of Nizami, but, not
stepping aside from the basic outline of the plot, surprisingly
and harmoniously inhales his sense of high ethical principles in
the theme of seven beauties. Garayev, in this ballet shows the
aspiration of sincere clarification through the image of Aysha.
Her love for Bahram shah, the protagonist of ballet is boundless.
The image of Aysha is absent in Nizami poems. But this
generalized image of well being even through the self-sacrifice
could not clear and ennoble the selfish lord.

Here Garayev has managed to show splendidly the tragic
conflict of dramatic art and the deep remoteness of Bahram
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shah in the form of ballet. And the images of Seven Beauties
show illusion of happiness of Bahram shah. The generalized
image of the poems «Khamsa» of Nizami are changed in the
ballet of Garayev turning the governor to the concrete and real
image, distant from the people. In the work of Garayev, Bahram
shah is deprived of many moral features; he is poor-spirited and
rigid and is close to an image of Bahram shah of Nizami by the
characteristic of the image. It is to be noted that the music of
the ballet of Garayev is a dominant, uniting all parts of the
performance. It, by the conceptual basis, creates the new aura,
which is high and inaccessible in the musical thinking of
Garayev; i.e. the independent masterpiece of the philosophy of
culture comes into the world.

The theme of love is as eternal as nature. Mankind has
always struggled for happy love, which is embodied in the most
ingenious compositions of all times. The theme of love was and
remains a basis of the dramatic art of the works, created by the
best intellectuals, geniuses and creativeness. It is inexhaustible,
infinite and common to all mankind.

In the context of the aforementioned events, the theme of
love is not an exception for the composer Gara Garayev, who
possessed titanic potential for musical thought. The theme of
love, being sharp and actual, excites all people in the Earth
wherc the severe laws of a racial discrimination become the
dominant dramatic art of the literary basis for the ballet «On the
Path of Thunder» by Gara Garayev. The African writer
P.Abrahams claims that by its force of dramatic nature it has
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grasped the reason and the heart of thc composer Garayev.
Garayev created “On the Path of Thunder”, the masterpiece of
ballet art on the libretto of J.Slonimsko, to the staging of which
in Leningrad Academic Theatre of Opera and Ballet involved
the ballet master K.Sergeyev, the performance was lead by
E.Grikurov, the splendid interpreter of ballet.

Presently, we would like to cite the words of the great
Garayev in connection with the theme of the ballet “On the
Path of Thunder”. They awakened our interest in the essence of
reception of the plot and the reincarnation later on the musical
thought of the composer:

“The great social theme raised in the Roman, which is
revealed by the writer through the mutual relations of heroes,
namely the right to the simple human happiness of the “colored
person” with the white girl touched me upon profoundly. The
characters were presented to me in the musical and scenic
images” (The new ballet of Gara Garayev. The news of
literature and fine art, Bakinskiy Rabochiy of 29.06.1959).

The vivid talent of Gara Garayev was revealed with all
power and deep of musical thought. In all musical creation, the
composer tries to open something new, which is not existed in
the nature of the spiritual world of mankind. The richness of the
heart and the natural opportunities of his intellect created
always something new. The musical world of the creative
fantasy of G.Garayev was boundless by the artistic novelty and
the works created by him are the evidences of the phenomenal
musical thought of the composer Gara Garayev — the genius

99



thinker, really, the great philosopher, who created the musical
works by the language of sounds.

The history of the music of the XX century testifies to the
period of creating of the ballet “On the Path of Thunder” (the
clavier is finished in summer of 1956 and the score — summer
of 1957).

Garayev was full of the new ideas for musical images. His
creative state of mind was specified correctly by the musico-
logist Lyudmila Karagicheva : “no wonder that in the process
of the work on this work, Garayev was not up to any failure or
disruption, regardless the complicity any private or whole
artistic-composition task™(4).

Musical intellect, with the help of the artistic compre-
hension of G.Garayev, creating the ballet “On the Path of
Thunder” gave birth to the work, being an important event in
the middle of the XX century. Here are the words Dmitriy
Dmitriyevich Shostakovich, the pedagogue on composition of
Gara Garayev: “the work of Gara Garayev in the new ballet
“On the Path of Thunder”, the music of which is partially
known to me, testifies once again of the great capability of the
composer of the symphonic general conclusion in the musical
images”. (5; 9).

The pivot of the musical thought of G.Garayev in the ballet
“On the Path of Thunder” was the struggle of two lovers for
their happiness, the men of our time, our epoch, separated from
you by the distant, but brought close by the aims, aspirations
for the freedom and justice. The fight of heroes of the ballet —
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the mulatto — the teacher Lenni and the white girl Sara for true
love is finished by their tragic loss. But with the outspoken call,
courage speaks about their aspiration to the freedom and the
justice in our perishable world.

The key idea of Garayev’s ballet is the inclination for the
progressive law of the being. Garayev shows it within the
restricted time of the ballet art, conceiving the plot of
P.Abrahams within the frameworks of the genre peculiarities of I
the genre of ballet. Certainly, in these artistic embodiments
with the libretto of the ballet of Y.Slonimski, they were like-
minded persons. Thus, we would like to cite thc words of
Abrahams, taken out by G.Garayev for the introduction to the
ballet: “sing a song of our time, children. But not on the
abhorrence. Sin of love. Tell the Earth, - may you arise against
the lies, and torment, may you tear to piece its flails and sing,
rejoicing. Tell the moming and the noon and the evenings —
may you raise its voice and sing a song of our time. But not on
the hatred, just on the love”.

In the ballet “On the Path of Thunder”, Gara Garayev
introduced an idea of the modern time, the idea of fight for the
freedom, through the prism of his own musical thought
revealed and personified it via the philosophy of the culture of
his time. Therefore, in the artistic images of the ballet, he
expressed the progressive ideas and aspired to the freedom and
justice by the language of the music. And it has been embodied
in the ballet in such a humanistic level that caused the ballet to
rise to the values common to all mankind.
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The permanence of Gara Garayev’s
musical thought

The thought of Gara Garayev in the music of the ballet,
through the means of the scenic actions, via the dances display
the buming problems of his time. The highest talent of the
composer is revealed and expressed wholly in the musical
material of the images of the ballet’s heroes. Garayev adduces
the universal and humanistic problems in his music, which is
absorbed in the spiritual beginning of the epoch and by virtue of
the broadest intellectual opportunities with scenic action that
resolves around the known universal problem.

The world of sounds of Garayev genius contains the space
and the means of creation of the values, necessary for the
person and mankind, which determine ideals on our Earth. The
greatness of Garayev’s musical thinking is concluded not only
in the pointed problems, which unite all people, but also in the
sensual, emotional, highly artistic images, clear to all people of
the Earth. And for this purpose his composition’s arsenal held all
existing and required technologies of the creative embodiment.
Gara Garayev was an artistic-genius, who controlled the most
modern means of the composer creativity.

Let’s state ideas on the means of the composer’s creativity
during the time of Gara Garayev, which sometimes were con-
sidered faintly acceptable under the narrow national conditions,
as not each listener was ready to recognize the highly intellectual
sounds of Garayev’s music.
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The game of musical paints in the creation of the sound
image, the splash in water, the recognition of the private world of
feelings of his heroes demanded the novelty of means of
expression and original, something unusual in transfer of artistic
ideas. His creativity, thinking and music did not hold in the usual
canons of perception of the art creations. It is to be noted that any
work of Gara Garayev both 24 piano preludes or the huge cloths
— the ballets «Seven Beauties», «On the Path of Thundem,
symphonies, instrumental concerts - all of them are inside of the
musical substance, with the intonations of the elements of the
national classics: mughams, ashug music and the folk creativity.

Gara Garayev is the genuine Azerbaijani composer, the
natural gift, whom talent has allowed and has demanded the
higher and intellectual embodiment of the human expectations,
thoughts in musical images. But he was in need of new and more
perfect means, accessible to all human community of the world.
Regardless of the intellectuality, and sometimes the comple-
xities for perception of the musical language, the Garayev’s
music is easily recognized, it is original, unique with the shades
inherent only in him, deep, the heart-felt expression and the
originality of musical language and stylistic features.

In the ballet «Seven Beauties» Garayev transfers to the
dances not only the characteristic of national sound of the
images of beauty, but also a private world, the spiritual values
focused in feelings and ideas of the heroines. Through the
images of beauty, the huge world of any people is revealed
before the spectator-listener. It is an indescribable phenomenon
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inherent in Garayev’s genius of creativity and accompanies him
during all life. Regardless any compositional forms and the
content created by him, the deep idea of the characteristic of
heroes dominate. Nothing is superficially, light-minded or
simply available. No, Garayev’s musical creativity is capacious,
profound and fundamental by its sense and idea.

Therefore, having mastered the various technical means of
the worldly professional composer novelty, he used these
means by creative necessity and with the true skill. His music is
of universal nature, intellectual, with the high exertion of the
acsthetic-emotional beginning. At presence of the arsenal of the
new musical systems, styles, the substantial basis of musical
thinking of Gara Garayev has played a predominating, deciding
and epoch-making role in the formation of philosophy of culture
of the time.

The importance of this generated, existing philosophy of
culture influenced certainly society in a qualitative eminence of
the emotional, intellectual beginning in each Azerbaijani. The
similar phenomenon of intellectual development of the musical
thinking is an extremely complicated process. However, a similar
process leads to the progress of the philosophy of culture of the
people, raising its importance up to universal valuable elations.

Similar things are under the control of the artististic-genius,
possessing titanic artistic-emotional (musical thinking) and the
global-intellectual (philosophy of the culture) of the potential
opportunities. Garayev’s creations demand the steadfast research,
especially in the field of emotional-intellectual perception.
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All performances, articles, papers and conversions, but not
only the musical materials were of great importance to the
spiritually-aesthetic and the artistic beginnings of Garayev’s
creativity.

Here we would like to give our view proceeding from the
creativity in the great Gara Garayev’s ballet. In Garayev’s crea-
tive ballet the private world of man, psychological aspects in
the modern ballet performance get the predominating impor-
tance. And certainly, anything, which is new in the ballet art is
the choreographic dramatic art demanded by the symphonizing
of the score. The boldness of Garayev’s discovery, the novelty
of the ballet situations has led to the creation of the new
dramaturgic line of the ballet that in the intonation development
reveals the philosophical-ethical problems by the method of the
musical and choreographic .expounding and creation of
symbolical images.

Garayev’s musical thought opens new horizons in the genre
of ballet. There is a precise synthesis of the form of classical
ballet to the national intonations and the characters that reveals
in principles of symphonizing of score. D.D.Shostokovich
wrote in the context of the above-stated events concerning the
ballet music of G.Garayev: "The music of the Seven Beauties”
is an original symphonic music possessing scale and wide
breath. All ballet is perceived as integral, continuously deve-
loping and increasing musical action ». (1,60).

It is obvious the intensification of symphonizing of the
music of Garayev’s ballets and in the ballet “On the Path of
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Thunder”, which takes place in the dramaturgic conflicts,
revealing the images of the performance’s heroes. At that,
Garayev’s method of the dramaturgic development takes place
in the symphonizing of the music itself that is turned into sharp
social conflicts. It is to be noted that the natural I-Jrocess of the
development of the musical dramaturgy demands the profound
symphonizing of the music.

All the above mentioned facts imply the tremendous dis-
coveries, the novelty in the musical thought of the philosophy
of the culture, recognition of the all-nation and world-wide
problems through the musical culture. Garayev’s time was a
leap in the musical maturity of the men, new values and the
culture of estimating of Garayev’s discoveries.

Garayev, by his creativity incarnated his community fear-
lessly. His musical works called forth the storm of movements
towards the progress. The musical thought of the people
received the new impulse of development of the new quality.
Naturally, the philosophy of culture passed a large way of the
intensive development.

Garayev’s musical thought, transforming into the various
spheres of the musical culture, proceeds permanently with
creating the new masterpieces of the musical art. Not working
out in detail and not tracing the development of the creativity of
the great master, we would like to dwell on his line-of creation,
where the dialectical development of the philosophy of the
music took place in the geometrical progression.

Culture is a social event. Studying of its spheres is a
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destiny of the scientists and researchers. One of its important
sides if the philosophy of the culture of the people’s musical
thought. In this case we are studying the philosophy of the
culture of the musical thought of Azerbaijani people through its
representatives, i.e. the composers. The scientific-creative idea
of G.Garayev was of fundamental significance for the modern
musical-philosophical science. )

In the early works of Garayev, for example, in the sympho-
nic poem “Leyli and Majnun”, the elements of the national
material are distinctly audible, on the contrary, in the late works
we experience some difficulty hearing the embossment of the
national intonation. It is appreciable in the body of the musical
material, entering organically the common context of sounding
of the music. The musical thought of the great master Garayev
holds and synthesizes into the unique design, getting in the
organic body of all musical works created by him. The splendid
ashug music, heard in the second part of the Il symphony may
serve as an example. Garayev’s philosophy of culture of the
musical thought went with the accumulation of the own
attitude, the world view in connection with the national
elements of sound.

The master Gara Garayev wrote on this matter: “the natio-
nal traditions appear in creative activity sometimes unkno-
wingly”.

Certainly, Garayev is absolutely right. Something national,
perceptible and of an unconsciousness nature is in the genetic
nature of man. We, keeping on the ideas of Gara Garayev, are
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convinced of it: “T write music on the Spanish, Bulgarian and
the Vietnamese themes and I was told that they contain traces
of my nationality, the traces of the hands of an Azerbaijani.
How it came to pass, I can not explain and I didn’t reflect on”
(2, 101-102).

The innovative musical thought of Garayev, creating the
highest art, agitating the

Global community was organically related to the national
folklore. It was present both biologically, psychologically,
socially and ideologically in all of his scientific, social and
creative human activity. It was naturally inherent in him. And it
was reflected and expressed concretely in his philosophy of
culture in case of necessity.

The nomination of Gara Garayev as a full member of the
Academy of Sciences of Azerbaijan Republic after Uzeyir
Hajibayov was not to be taken lightly. He was an academician
not only by the music creation, but also with all his human
essence. Garayev possessed wide encyclopaedic knowledge and
his speeches and lectures were saturated with this rich expe-
rience. He was a master of oratorical ability. His appearances
and speeches related to the themes of culture and the problems
of music were dynamic and inspirationals because of their
internal ideas and their deepness of the determined purposes.

At this moment we would like to cite the opinions of Gara
Garayev, which express clearly his attitude towards the
problem of innovation: “if the man lives with ideas and feelings
of his own time and if he finds the specified form of these ideas
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expressed by the means of his time, it will be the innovation.
We all are looking for the means, they may range from ordinary
to extraordinary or acute, but at any case they will serve to
express the ideas of the master” (3).

Garayev’s scientific thinking was reflected in his opinions,
lectures and social speeches. It always appeared that his ideas,
opinions and the creative position were for the practical activity
in all community.

The permanent creative improvement of Garayev pro-
ceeded from his natural features and the permanent develop-
ment of his philosophical ideas. He was bomn for carrying out
the permanent improvement in all areas of activity in life. The
spiritual perfection of Garayev’s philosophy of culture was in
continuous development and was the norm of all life, but not
only his music thought.

Speaking about the permanent and qualitative renewal of
Gara Garayev’s musical thought about the culture of philo-
sophy, we have to note that regardless any technical means
used in the composer’s activity, its internal essence was always
of national indication. Besides, Garayev’s aesthetic position,
prone to the perfection and improvement of the permanent
features of development and by this was enriched with new
views of the world.

The perception of his predestination and the natural talent
caused the creation of new quality in Garayev’s creativity. His
symphonic activity was the sphere of the evolutional impro-
vements of the style and the principles of thinking.

109



The third symphony of Gara Garayev was a work where
the aesthetic evolution of the revolution in the music thought
and the composer’s technical means in the Azerbaijani music
was clearly expressed. The fact, implying the use 12 tones
Schonberg system in the artistic creation and its embodiment
within the framework of the Azerbaijani musical language
contains information related to the necessity of the new artistic
means of expression in the creation of the new aesthetic
concept of the philosophy of the culture of the musical thought.
These processes of evolution in the works of Gara Garayev,
raising the people’s spiritual life to the new qualitative level
includes it to the framework of the values common to all
mankind. But it is to be noted that in the Third Symphony’s
spirit we can obviously feel the character of mugham and the
visible aspects of the ashug folklore.

About this connection the musicologist M.Amovski says in
the sufficient well-founded and logical manner: “The success of
G.Garayev in the third symphony may be explained by the fact
that, he, while appealing to 12tones he is not separated from the
national traditions. He sets this technical means within the
framework of the language of the national music. This means
that the 12 tone’s technical composition is only the technical
unit for him...” (4). Then, the base of Gara Garayev’s musical
credo implies the embodiment of the ideas of the leading
democratic principles of his time. Garayev was successfully
using the techniques of composition writing of his own
aesthetic vision of world problems. And he did it using an
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arsenal of modemn styles and artistic opportunities of the
composing line.

The dynamics of development in the musical thought of
Gara Garayev leads always to achieving the new summits of
artistic creativity forming the new culture of philosophy of the
Azerbaijani people. And it flowed into the values common to
all mankind of the world wide scale, becoming humanist, as the
national identity is rising to the level of philosophical ideas in
Garayev’s works.

The development in the line of ascent in Garayev’s thought
occurs in mastering of new discoveries, the new system of
stylistics, and the language of the musical thought, especially in
the universal image of musical thinking. Any sign topic for
Garayev was of great importance regardless the musical genre.

For example, a concert for the violin, being discovered in the
music arts is a work written in the course of the modemn
requirements of creativity. He was always looking for the artistic
images conforming to the spirit of the time and their means of
expression far from verbosity. They were characterized by
features, such as the brevity, clear sight, the concrete nature and
the intellectual comprehension. The logic of the musical forms
serves as the main condition of the artistic work, i.e. the
obtaining of the extraordinary exact image characteristics lea-
ding to the new philosophy of the culture of Garayev.

Garayev’s musical thought in its perfection of logic and its
conviction in the form creation, despite the unexpected novelty
of extraordinary statement, amazed even his fervent critics with
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his third symphony by its conciseness and the natural use the
new system of 12 tones music. The argumentations lead to such
a level that though this music was deprived of the Schoenberg
system in Garayev’s musical thought. But, the force of his
philosophy of culture surpassed in the most highly sensible
intellectuals, even in Moscow, where the opening night of this
symphony took place. And this was the triumph of the
philosophy of culture of the musical thought of Garayev.

We have to recognize the main matter: simply, there are not
any disagreeable means. All depends on the force of the
musical thought and the mastery of the creator, i.e. the
resolution of the determined concrete task requires the use any
available means of expression of the idea and this depends on
the force of the composer’s talent. For the novelty of Garayev’s
musical thought was important to the new laconic means,
giving opportunity to the master to create the new qhality of the
philosophy of culture of his time. These means were found and
he kept on his thorny way in the world of music.

The violin concert in three parts with the symphonic
orchestra, the opening night of which took place in the Great
Hall of Moscow conservatory performed by the state symphonic
orchestra conducted by Evgeniy Svetlanov, with solos by Leonid
Kogan, was amazing artistic respect, leading to the unexpected
openings in the musical thought of the genius Garayev.

These are the names of the great masters of the musical
culture, who confirmed their style in the world wide sky of XX
century.
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The permanence of the novelty, the intellectualised
emotionality, the eternal search of the efflorescence ideas,
thought and feelings — all these creative conditions of
Garayev’s musical thought. In this astonishing world, Garayev
astonished the world with his works, in that it took place with a
dynamic ascend.

The new work was the violin concert with the symphonic
orchestra. Certainly, this work was full of humanistic ideas; it
assisted man in holding out and being victorious. The violin
concert of Garayev is characterized by the capability of
enrichment of the man by the nature of the oriental wisdom. It
appeared in the internal condition beside our emotional, in the
restraint of the internal efforts. In the depth of the musical body
there is clearly felt the melodic development, though they are
restricted in the composition by the serious frameworks of the
musical substance of the works. The aforementioned facts give
evidences to the grandeur of the spirit of the thinker-composer.

The specificity of the national aspect in the creativity of
Gara Garayev is not ordinary in its nature, but peculiar and
unique. The image system of Garayev’s musical thought,
especially in the later works has a quality of the permanent
change, enrichment and perfection. Therefore it acquires the
special property of the highest quality covered namely by his
musical thought.

If the genius of the musical thought of Uzeyir Hajibayov at
the beginning of the XX century founded the composer school
in Azerbaijan, Gara Garayev, forming the new quality of the
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philosophy of culture of the musical thought in the works
created by him, the significance and dynamics of which caused
raising of the spiritual world of Azerbaijan up to the level of
values common to all mankind — as a phenomenon of the
epoch, i.e. at the second half of the XX century it was
developed, intellectualized, and raised to a level of the
deserving and talented followers of this school.

The pupils of the composer school of Gara Garayev
proceeded with the permanent development of the musical
thought on the basis of the solid fundament of the great mission
of the MASTER. Garayev’s genius nurtured, thanks to the
mastery, especially by his personal example of authority of the
MASTER, the greatness of the intellect and the sincere transfer
of his knowledge, culture, the personal spell of the soul of man
to the deserved followers.

Many followers of Garayev’s composer’s school of the
modern intellectual creativity were in orbit of the world wide
philosophy of culture of the musical thought recognized by the
society.

When we investigate the musical thought of the great
master Gara Garayev, we wouldn’t separate his “ego”, all
philosophy of culture from the musical activity, creativity,
works, created by him and his life credo, attitude to the
environment.

In analysing the series of works of the great Gara Garayev,
we made an effort to show the dynamics of development of the
philosophy of culture of the musical thought during the
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Garayev’s epoch of the Azerbaijani community. It was really
gigantic leap not only in the creativity, but also in the all-nation
progress of the spiritual world of the people, stepped over the
values common to all mankind. Thus, using the great, humanist
and profound philosophical ideas and the poetic heritance of the
poem of “Khamsa” of the great Nizami in the ballet of Garayev
“Seven Beauties” and the modern problems of love of the poem
of the African poet P.Abrahams in the ballet “On the Path of
Thunder”, as well as on the work of the Spanish writer Servantes
- the symphonic etchings of “Don Kichot” and many others.

Is this the novelty of the musical thought of the philosophy of
culture of the genuine master Gara Garayev? His creativity will
remain eternally as the source of the spiritual renewal, cleaning,
enriching and the rising of the human soul and mind. Yes, all this
requires the greatest intention and development of the modem
society for the full value perception of such cultural values,
philosophical ideas and the level of the musical thought, which is
the key energy of development of the human mind and heart.

The typical peculiarity of Garayev’s epoch is presented to us
not only as an unambiguously emotional and perceptible thing
like the world of the internal musical feelings and their
professional compositions, but also as the epoch of the high
intellectual thinking of the creators of music with wide appli-
cation to the modern means, styles, and methods of composition,
the scores of which abound in the keen technical means using the
techniques, peculiar to the west-European composers.
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Epilogue

The philosophy of culture is the forming knowledge in the
concrete conditions and in the concrete epoch. But, it is not
created once and forever. This is the outcome and the condition
of human thought during any space of time, which under the
influence of the life collisions and information may be
developed and changed and naturally, there has appeared the
new quality in the thought.

The mechanism of the philosophy of culture includes the
process of recognition of all existence. And the cognition
includes the whole of processes, as a result of which the man,
thinking philosophically, receives, reorganizes and use the
information concerning the world of objects and feelings while
exerting influence upon the process of the memory and thought
of the man which makes more active the thought and feelings
in recognition of the achieved cultural values and their
estimation in its environment and the other communities.

Philosophy appears as the universal field of cognition of
the environment and the eternity. And in this case the culture is
restricted by such a circle of problems, in the space of which it
is formed.

The uniting of the philosophy and the culture causes us to
draw the conclusion on the events arisen in the world; these are
outcomes of the new presentations of the social processes.

The world of musical culture of the Azerbaijani people is
astonishing. We have investigated the epochal samples, which
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show visually and earnestly the dialectic process of the
development of philosophy of the culture of the musical
thought in Azerbaijan. Let’s make a reservation that in the
Azerbaijani state of eight million there were officially more
than two hundred professional creators of music registered in
the Union of Composers of Azerbaijan. There was Ph.D. thesis
in the works of some of them in the various aspects of
investigation. The potential is unusually great. We hope to
witness many other investigations in the creativity of the
composers. We believe that our first research of the problems
of philosophy of the culture of the musical thought will be
extended by the future generations of researchers in Azerbaijan.

“TURAN-98" Translation FIRM

Translated by Javaoshir Alivev
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