


Qadim Bakinin kéhno mshal-
lolarindan birindo sada, birmarte-
bali bir ev var. Buradan hamisa
musiqi sodalart galir. Dahi Azor-
baycan baostokari, milli pesakar
Azaorbaycan musigisinin banisi,
diinyasohratli  bastokar Uzeyir
Hacibayliya (1885-1948) maxsus
olan bu ev indi xatira muzeyi kimi
faaliyyat gostarir.

Nestled in one of the historic
neighborhoods of ancient Baku
stands a modest, one-story house
from which music is always heard.
This house once belonged to the
great Azerbaijani composer, the
founder of professional national
Azerbaijani music, a world-
renowned figure Uzeyir Hajibeyli
(1885-1948). Today, it serves as a
memorial museum.

B oxnom u3 crapuHHBIX KBap-
TaJl0B JOpEeBHEro B'cl](y HaxXoauTcA
CKPOMHBIM  OJIHOITAKHBIH  JIOM.
Orcrona Bcerna JOHOCHTCS MY3bl-
Ka. DTOT JIOM NpUHAjIexKal Bbl-
jaromiemycs  azepOaiKaHCKOMY
KOMIIO3UTOPY, OCHOBOIOJIOKHHKY
Mpo()ecCHOHATBEHON  HALMOHATb-
HOH My3bIKH, BCEMHPHO H3BECT-
Homy Yienpy lapxubeiinm (1885—
1948). Ceituac 3mech aeicTByer
JIOM-MY3€it KOMITO3HTOpA.

. Bostokarn ilk ev-muzeyi hala
1959-cu ildo onun Susada — usaq-
lig vo gonclik illorini kegirdiyi
evda acilmisdi. Bakidaki ev-mu-
zeyi isa 1975-ci il noyabrin 20-da
— onun 90 illik yubileyi giinlarin-
da Baki sohoari, Samil ©zizbayov
kiigasi, ev 67 tinvaninda agilmisdir.

The composer’s first house-
museum was opened in 1959 in
Shusha, in the home where he
spent his childhood and youth.
The Baku house-museum was
inaugurated on November 20,
1975, during the celebration of
Hajibeyli’s 90th anniversary, at 67
Shamil Azizbeyov Street.

[TepBbiii nom-mysei Y.I'axu-
Oeitin Obl1 OTKpRIT emé B 1959
rogy — B lllyme, B gome, rue oH
MPOBEN NETCKUE M HOHOUIECKHE
roabl. bakuHCKHH TOM-My3€eH Ha-
qaj cBOI0 pabory nozxe — 20 Ho-
s0ps 1975 ropa, B AHH MpasqHO-
BaHus 90-1eTHs Co THS POKICHUS
kommno3utopa. OH pacronaraercs
no anpecy: ropoa baky, ymuma
[Tamuns Asuzdexosa, 1oM 67,



Muzey 4 otaqdan, hamg¢inin siisabanddan,
kinozaldan vo yaradiciliq gorislori otagindan
ibaratdir. Birinci otaq bastokarin is va qonaq ota-
@idir. Bir ¢ox musiqigilor, xalgumizin gorkamli
saxsiyyatlori bu evda Uzeyir bayin qonagi ol-
muslar. Bu otaqdaki ilk eksponat bastakarin Su-
sada yasadig1 evin maketidir.

The museum comprises four rooms, a glass
veranda, a cinema hall, and a space for creative

gatherings. The first room served as the composer’s
study and guest room. Many prominent Azerbaijani
musicians and public figures visited Uzeyir bey
as his guests in this room. The first exhibit in the
room is a model of the house in Shusha where the
composer once lived.

My3eif COCTOHT M3 YeTHIPEX KOMHAT, 3a-
CTEKJIEHHOM BepaH/Ib! (HIfomeoeH1a), KuHo3ana
1 3ajia Juis TBROpueckux Berped. Ilepas komua-
Ta CoBMeIaeT B ceOe pabouuii KaOHHET U FOCTH-
HYIO KOMITO3HUTOPA. 37eCh ObIBAIH MHOIHE MY-
3BIKAHTHI 1 BHIHbIE JEATE/IN a3epoai/;KaHCKoH
KyJIbsTypbl. OIHH U3 MEPBBIX SKCHOHATOB JTOH
KOMHATBI — MaKeT joMa Y3eup Oexa B [lyme.
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“Bekker” royali. Onun klavis-
lorina Uzeyir bayin ‘barmaqlar
toxunmusdur.

Royalin iistiinds Uzeyir bayin
1908-ci
ildo ilk Sarq operasi “Leyli va

skripkas: qoyulub. O,

Macnun™un premyerasinda or-
kestrin heyatinda bu skripkada
ifa etmisdir,

A highlight of the room is the
“Becker” grand piano — its keys
once touched by Uzeyir bey
himself.

Resting atop the piano i1s his
violin, which he played in the
orchestra during the 1908 premiere
of the first opera in the East, Leyli
and Majnun.

Posine mapru «Bekker». K ero
KJIaBHLIAM TPHKACAIHCh aJbLbl
camoro Yaeup Geka.

Ha posiie sieskuT ckprrika Y3enp
Heka. FIMEHHO Ha 9TOM HHCTPYMEH-
T€ OH MIPAI B COCTaBE OPKECTPa BO
BpEMSI IIPEMbEPLI IEPBOJ OIIEphl HA
BceM Boctoke — «/lettiu u Meooic-
Hyry 81908 Toy.

Uzeyir bayin yazi masasinm
tstiinda yanmgiq galmis “Azor-
baycan™ simfonik poemasinin par-
titurasi, tonbaki cubugu, eynak,
qol saati, doftorxana lavazimat
saxlantlir.

On his writing desk are
carefully  preserved
items: the unfinished score of the
symphonie poem Azerbaijan, his
tobacco pipe, glasses, wristwatch,

personal

and stationery.

Ha nucemMeHBOM cTOIE KOMIIO-
3HTOPA XpaHsATCs He3aBepuIEHHas
HapTuTYpa CHM(OHHYECKON T0-
aMbl «Azepbatioxcany, Tabadnas
TpyOKa, 0YKH, HADYUHBLIC YACH H
MHCHLMEHHBIC IIPHHAIUICKHOCTH.
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Bastokarin suratinin hakk olun-
dugu xalca Azorbaycan Respubli-
kas1 Milli Elmlor Akademiyasinin
bastokara 60 illik yubileyi miinasi-
batilo toqdim etdiyi hadiyyadir.

A carpet featuring the composer’s
image, gifted by the WNational
Academy of Sciences of Azerbaijan
on his 60th anniversary, is also on
display.

Kogép ¢ noprperom kommosuropa

— MOAAPOK, MPEnoAHECEHHBIH emy

no ciayva 60-nerns Ilpesumny-
Mom HauunonanbHoi akageMin HayK

Asepbaiipranckoi PecryOnnku.

Muzeyin ekspozisiya zallarinda
taninmis rassamlar Tahir Salahov,
Mikayil Abdullayev, Hiiseyn Ha-
ciyev, Yasar Somadov kimi ros-
samlarin ¢okdiyi Uzeyir Hacibayli
portretlari vo dahi bastakarin asar-
larino g¢okdiklori rossamliq nii-
munalari niimayis olunur.

The museum’s exhibition halls
feature portraits of Uzeyir bey
Hajibeyli by renowned artists
such as Tahir Salahov, Mikayil
Abdullayev, Huseyn Hajiyev,
and Yashar Samadov, alongside
artistic interpretations of the great

composer’s works.

B 9KCIO3HIHOHHBIX 3a/1aX My-
351 PEJICTABJIEHBI MOPTPETHI Y3e-
upa [ampxubeiiinn, HanucaHHbie
BBIOAAIONINMHACH XYIOKHHEaMH —
Tanpom CamnaxoseiM, Muxaunom
Abnynnaessim, ['yceiinom [amxn-
eBsIM 1 fmapom CameoBbIM, — U
KaPTHHBI 110 IPOU3BEACHHAM KOM-
[03UTOPA.




Muzeyin ekspozisiyasinda niimayis etdirilon an ma-
raqli esarlorden biri do moshur rus rossami Mixail
Aleksi¢in 1938-ci ildo ¢akdiyi dostluq sarjidir. Bu sarj
Uzeyir bayin hamin ildo Moskvada kegirilon Azarbaycan
incasonati ongtinlitylinda qazandigi mivaffogiyyatlordon
sonra ¢akilmisdir.

Onéofthe mostintriguing exhibits
is a friendly caricature drawn in 1938
by the famous Russian artist Mikhail
Aleksich, created in admiration of
Hajibeyli's success at the Azerbaijani
Art Decade in Moscow in the same

year.
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OaHuM M3  caMbIX [PUMedATEeTbHbBIX
9KCIIQHATOB SIBJISIETCA [PYJKECKUIT 1IapiK,
BBITMO/IHEHHBII W3BECTHBIM PYCCKUM  XY-
noxHuKoM Muxannom Anexcudem B 1938
FOfY. DTOT PUCYHOK ObUT CO3/IaH T10C/IE TPi-
ymdanbroro ycrexa Yaenp 6eka Ha [lekaje
asepOaipKancKoro nckyccrea B Mockae.

Ikinci otaq tomtoraq va bar- The second room is a simple,
bazakdan uzaq, sada bir yataq ota-  unadorned bedroom, free of luxury
gidir. Otagin divarlarinda fotoge-  and decoration. Photographs and
paintings hang on the walls.

killar va rasm asarlari asilmisdir.

Uglincii otaq Uzeyir Hacibaylinin hom bastokar, ham pedaqoq, ham
do ictimai xadim kimi faaliyyatini oks etdirir. Azorbaycanda ilk musiqi
moktabi, musiqi texnikumu, Azorbaycan Dovlot Konservatoriyasi,
simli kvartet, xalq c¢alg alatlorinin “notlu™ orkestri, Dovlat xoru,
Simfonik orkestri, bastakarliq maktabi va s. kollektivlarin tosokkiilii
Uzeyir bayin adi ilo baghdir. Otagin divarlarinda dahi bastokarin
yaradiciliginin tomalini taskil edan, Sarqin ilk professional operasi
“Leyli vo Macnun'a, elaca da yaradiciliginin zirvasi sayilan “Koroglu™
operasina xususi gusalor — ekspozisiyalar ayrilmisdir.

Bropas koMmHaTa — 3TO CKpPOMHO
o0cTapiieHHas CriajibHs, Ha CTEHax
KOTOpOJi pasBeliaHsl (jotorpauu 1
KapTHHBIL.
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The third room highlights Uzeyir Hajibeyli’s multifaceted
contributions as a composer, educator, and public figure,
‘His name is associated with the founding of Azerbaijan’s -
first music school, music college, State Conservatory, string

quartet, notated folk instrument orchestra, State Choir,
Symphony Orchestra, and the school of composition.
Special sections are devoted to Levli and Majnun — the
cornerstone of Uzeyir bey’s creative legacy — and Koroglu,
the crowning masterpiece of his artistic carcer.

Tperbst KOMHATA OTPAYKACT KOMIIO-
3UTOPCKYIO, MEAArorHyeckyro M o0-
HIECTBEHHYIO JCATENBHOCTh  Y3eHupa
lamxnbeium. C ero MMEHeM CB3aHO
coganue B AsepOaifpkane mepBoi
MY3BIKAJIBHOH IKOJIBI, MY3BIKAJIBHOIO
TEXHHKyMa, AsepOaHKaHCKOH Tocy-
JIAPCTBEHHOI  KOHCEPBATOPUH, CTPYH-
HOI'O KBapTeTa, OPKECTPa HAPOIHBIX
MHCTPYMEHTOB, MCIOIHABIIEIO 110 HO-
tam, [ocynapersenHoro xopa, cumdo-
HHYECKOIO OPKECTPA, KOMITO3UTOPCKOH
HIKOJLl M JIPYTUX KOJUleKTHBoB. Ha
CTEHAX ATOH KOMHATBI OhOpMIIEHE! OT-
JICIIBHBIC IKCIO3MINH, TOCBAIIEHHEIC
onepe «/letta i Medcnyiiy, NONOKHB-
1eii Hauaio NpohecCHOHATEHON onepe
Ha Bocroke, n «Képoeny» — Bepinne
TBOPYECKOIO HACIE/HA KOMIIO3HTOPA.

Novbati — dordiincii otagin divarlarinda dahi
bostokarin operettalari, xiisusilo “Arsin  mal
alan”m diinya sohratindon xabar veran proqram
va afisalar astlib. Uzeyir bay “Or va arvad”, “O
olmasin, bu olsun”, “Arsin mal alan” asarlori ilo
biitiin Sarqds operetta janrinin asasini qoymusdur.

1913-cii il oktyabrin 25-ds ilk dofo tamasaya
qoyulan “Arsin mal alan” operettas: diinyanin
67 dilina torciima olunaraq 50-don ¢ox 6lkada,
120-ya yaxin teatrin sshnasinda oynanilmis, tez
bir zamanda biitiin Zaqgafqaziyada, Rusiyanin
bir ¢ox soharlarinda, eloca do digor o6lkalorda
boytik sohrat gazanmisdir. Mixail Svetlovun
1917-ci ilda bu operetta asasinda ¢okdiyi sassiz
film Uzeyir bayi qane etmomis va onun tolobi
ila ekranlardan ¢ixarilmisdir. Ancaq Uzeyir ba-
yin icazasi ilo operettan1 ermani dilina gevirib
Girclistanda tamasaya qoyan Sedrak Magqalyan
sonralar ABS-da ondan galon galirin hesabina
6zlina mehmanxana tikdirmis va kiilli miqdar-
da qazanc slda etmisdir. 1930-cu illarda digar
bir ermani Ruben Mamulyan bu operetta asa-
sinda ABS-da ¢okdirdiyi eyniadli filmdo Uzeyir
bay Hacibayovun miollif oldugunu gostormir.
1942-ci ilda Irana golmis bir qrup azarbaycanl
madaniyyat xadimloari hamin filma baxarkon bu
hagsizligin sahidi olurlar va asl haqgigatlari miial-
lifs bildirirlar. 1945-ci ilda “Baki” kinostudiya-
sinda Stalinin gostarisi ila film ¢akilir vo Uzeyir
bayin miialliflik hiiququ barpa olunur. 1966-c1
ilda rejissor Tofiq Tagizads *Azarbaycanfilm”
kinostudiyasinda eyniadli film ¢akir.

Otaqdaki stendlardon biri Uzeyir bay Hacibo-
yovun adabi-publisistik faaliyyatini oks etdirir.

O, jurnalist kimi matbuatda 64 toxalliis altinda savadsizh-
g1, nadanhg tonqgid etmisdir.

Stendin bir gusesinda dahi bastokarm 1925-ci ilda tad-
giqata baglayib, 1945-ci ilda yekunlagdirdig: “Azarbaycan
xalq musigisinin asaslar’”™ adli fundamental elmi asorina
va onun miixtalif dillarda nosrlarine xiisusi yer ayrilmigdir.
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The fourth room showcases theatrical posters and

programmes that reflect the global acclaim of his
operettas, especially Arshin Mal Alan. With works
like Husband and Wife, If Not That, Then This and
Arshin Mal Alan, Uzeyir bey founded the operetta
genre in the entire East.

First staged on 25 October 1913, Arshin Mal Alan
was translated into 67 languages and performed in
over 50 countries on nearly 120 stages. It quickly
gained fame across the South Caucasus, in many
Russian cities, and internationally. A silent film
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adaptation by Mikhail Svetlov in 1917 failed to imeet
Hajibeyli’s expectations and was withdrawn from
screens at his request.

However, with Uzeyir bey’s permission, Armenian
Sedrak Magalyan translated the operettainto Armenian
and staged it in Georgia. With the profits from the
performances of Uzeyir bey’s operetta, Magalyan
built a hotel in the U.S and amassed a fortune. In
the 1930s, another Armenian, Ruben Mamulyan,
produced a film in the U.S. based on the operetta but
deliberately omitted Uzeyir bey Hajibeyli’s name
as the author, falsely claiming authorship. In 1942,
a group of Azerbaijani cultural figures visiting Iran
discovered Mamulyan’s falsification while watching
that film and informed the composer. In 1945, under
Stalin’s directive, a film was produced at the Baku
Film Studio, which officially restored Hajibeyli’s
authorship. Later, in 1966, director Tofig Taghizade
created a new film adaptation of the operetta at the
Azerbaijanfilm studio.

One of the stands in this room highlights
Hajibeyli’s literary and journalistic legacy. Writing
under 64 pseudonyms, he used journalism to criticize
ignorance and illiteracy.

A special section of the stand is dedicated to

his monumental scientific work, The Principles of

Azerbaijani Folk Music, which he began researching
in 1925 and completed in 1945, Various editions of
this research book, published in multiple languages,
are also on display in that section.

Ha crenax crenyoliei, 4eTBEPTOI
KOMHATbl pasMeLieHbl aduim 1 1npo-
IPaMMBl, CBHACTEILCTBYIOUINE O MH-
POBOM TPU3HAHHH ONEPETT BETHKOIO
KOMIIO3UTOPA, 0COOEHHO «Apiuun yman
anany. Yzeup Oex NONOKHI HAYAIO0
JKaHPY MYy3bIKAIBHOH KOMEIMH Ha
BcéM Boctoke, co3naB OeccmeprHbIe
NpOU3BE/ICHUA, TakHe Kak «Myoic u
aicenay, «He ma, max sma» n «Apuin
Man anamy.

Oneperra «ApHIMH Mall alaHy,
BIIEPBBIE TOCTaBicHHAA 25 OKTAOpA
1913 rona, Gbina nepeseneHa Ha 67
S3BIKOB MHpa M ChITpaHa Ha CleHax
noutn 120 tearpos Oonee uem B S50
cTpaHax. B KOpoTKuii cpoK OHa CHH-
CKaja H3BECTHOCTH B 3aKaBKa3sbe,
psize ropojos Poccun i 3a pyOeKoM.
Cusateii Muxannmom CBETJIOBBIM B
1917 roay Hemoii pniIbM 110 MOTHBAM
9TOI1 OMEPeTThl He MPULLEIC 110 yIie
V3enp Oeky M 110 €ro HACTOAHHIO ObL
CHAT C DKPaHOB.

C paspemerns komnosutopa Cen-
pak MaransaH nepeBEn ONEPETTy Ha
ApMAHCKHIT A3BIK H MOCTaBHI €€ B
[py3un. [losanee, yxe 8 CLIA, on no-
CTPOMJI Ha BBIPYHEHHBIE OT HOCTAHO-
BOK Cpe/IcTBA COOCTBEHHYIO TOCTHHH-
1y M [OJTY4HT 3HAYUTENBHBI OXO/L.

B 1930-x rogax apyroii apMsSHuH —
Py6ben Mamyssin cusin 8 CILTA dmnsm

C TEM jKe HA3BaHHEM, He yKa3aB aBTopcTBo Y3eupa ['amxubeiinu. B 1942
romy AeATenu azepbail/KaHCKOH Ky/IbTypbl HOCMOTPEIH 3TOT (GMILM B
Mpaue, oOHapyKHB BONHMIONIYIO HECTPABEUIHBOCTb, H COOOUIMIN 00
atom Yaenp Oexy. B 1945 romy no ykazaunio Mocuda Crannna na bakun-
CKOH KHHOCTYZHH ObL1 CHAT QHIIbM, B KOTOPOM OBUIH YKa3aHEl ABTOPCKHE
npasa Yseupa [ajpkubeitmin. B 1966 romy Ha xuHOCTYaMM «Asepbaiin-
wanduipm» pexnccép Toduk Taruszage cHAN OTHOMMEHHBIH (HIIBM,
CTaBILIHH KJIACCHKOIT a3epOaiiKaHCKOro KuHeMarorpada.

OaHH U3 CTEHJOB B 3KCIO3UIIHH MOCBALIEH JTHTEpaTypHO-IyOIHIIH-
cTHYeCKO JestensHocTH Yieupa [ampxubeiinn. On nyOnukoBan cBou
cTarhH 1oj 64 rceBjOHMMaMH, BRICTYNAs C PE3KOil KPUTHKOH Oe3rpa-
MOTHOCTH M HCBEKCCTBA.

Ocoboe MecTo Ha CTEHAE OTBEJCHO (PyHIAMEHTAJIbHOMY HaydyHOMY
TPY/Y BEIHKOTO KOMIO3HTOpa — «OCHOBBI azepOailZKaHCKOH HAPOAHOH
MY3BIKHY.

Wccnenopanue, navatoe Yzeup Gexom B 1925 romy u 3aBepuiéHHOE

CIyCTs ABaALATh J1eT — B 1945-M, Ob110 IepeBe/IeHO Ha HECKOJTBKO SA3BIKOB.




Uzeyir bay Hacibaylinin bir bastokar, alim, pub-
lisist kimi gordiiyii ovezolunmaz islor ham yurddas-
larinin, ham da xaricda yasayan alim-tadgiqateilarin
diggatini 6ziina calb etmisdir. Qubad Qasimovun
“Uzeyir Hacibayov”, Mirabbas Aslanovun “Uzeyir
Hacibayov — jurnalist”, Izabella Abezqauzun “Uze-
yir Hacibayovun “Koroglu™ operasi”, Sirin Sayyar
Moalikovanin “©fsanadan operaya”, Sardar Faraco-
vun “Uzeyir isiginda” kitabi vo digar monografiya-
lart buna misal gostarmak olar.
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Uzeyir bey Hajibeyli’s invaluable contributions
as a composer, scholar, and publicist have drawn
the attention of numerous local and international
researchers. Notable works include Qubad
Qasimov’s Uzeyir Hajibeyov, Mirabbas Aslanoy’s
Uzeyir Hajibeyov — Journalist, 1zabella Abezgauz’s
Uzeyir Hajibeyovs Opera “Koroglu™, Shirin
Sayyar Malikova’s From Legend to Opera, and
Sardar Farajov’s In the Light of Uzeyir.

Muororpannas jesresbHocTe Y3eupa [Mamxku0eiiin Kak KOMIO3HTOpa,

YYEHOr0 M MyOIMICTA NPUBIICKATa BHUMAHHE HE TOJIBKO COOTCYECTBCHHH-
KOB, HO W 3apy0eskHbIX HecaeaoBarescii. O6 9ToM CBHAECTEILCTBYIOT KHHIH
«Vseup Taooicubexosy 'ybana IaceiMoBa, «Vzeup [adscubexos — scypra-

auemy» Mupabbaca Acnanosa, «Onepa «Képoenyy Vzeupa I'adxcubexoeay

Nzabesuisr AGesrays, « Om nezenost k onepey lnpun Caiisp MelnnkoBoi,
«B ceeme Vzeupay Capnapa Dapapkesa i Apyrue MoHorpadu.
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Siisobanddo nazara ¢arpan eksponat Uzeyir Ha-
cibaylinin rassam Oqtay Sixaliyev torafindon moza-
ika tisulu ilo marmor pargalardan hazirlanmig portre-
tidir (1985-c1 1l).

Muzeyin kino zalinda *O olmasin, bu olsun”, “Ar-
sin mal alan™ badii filmlori ilo yanasi, bastokarin ha-
vat va yaradiciligindan bahs edon sonadli filmlar do
nimayis etdirilir.

Dabhi bastakar, alim, publisist, dramaturq, pedaqoq,
ictimai xadim Uzeyir Hacibaylinin ev-muzeyinda bu
boylik soxsiyyetin yaradiciliginin todqiq vo toblig
olunmasi sahasindo mithiim va faydah islor goriiliir,
elmi asarlar yazilir, kitablar nogra hazirlanir.

Muzeyin amokdaglar usaq yaradiciligi morkoz-
larinda, musiqi moktablarinda, elm vo madoniyyat
ocaqlarinda, harbi hissalorda va respublikamizin ra-
yonlarinda konsert-miihaziralorle ¢ixis edirlor.

indi Xozor, Qara va Araliq donizlerindo {izon
“Uzeyir Hacibayov” gomisinda ev-muzeyinin filiali
faaliyyat gostarir. Azorbaycanda va diinyada imumi-
likds 40-dan artiq obyektda Uzeyir Hacibaylinin adi
abadilagdirilib. s

A notable exhibit in the glass veranda is a mosaic
portrait of Uzeyir Hajibeyli, crafted from marble
pieces by artist Ogtay Shikhaliyev in 1985.

In the museum’s cinema hall, visitors can watch
feature films such as If Not That, Then This and
Arshin Mal Alan, along with documentaries about the
composer’s life and creative legacy.

The house-museum of this great composer, scholar,
publicist, playwright, educator, and public figure plays
a vital role in preserving and promoting his legacy.
It serves as a hub for research, the development of
scholarly works, and the publication of books about
the great composer.

Museum staft also perform concerts and give
lectures at children’s creativity centres, music schools,
cultural and scientific institutions, military units and
across various regions of the country.

Today, a branch of the house-museum operates
aboard the ship Uzeyir Hajibeyov, which sails the
Caspian, Black and Mediterranean Seas. In total, over
40 places and institutions in Azerbaijan and around
the world honour the name of Uzeyir Hajibeyli.

B wiomeGenze 0Gpamaer Ha cebs BHHMA
HHE BBHIPA3UTENbHBIH JKCIOHAT — MO3a
noprpet Yaenpa [apkuOerin, BBITOIHE
1985 rony xynoxuukom Okraem 1 €BBIM
13 KYCOYKOB Mpamopa.

B xmuosane myses AeMOHCTPHPYIOTCS xy:'ﬂ
JIOKECTBCHHEIE unnthI «He ma, max 3??111)«?,@ ‘lﬂ
«Apwun van anan» 1 JOKYMEHTAIIbHBIE JIEHTEL,
MOCBAIIEHHBIE )KH3HHU 1 TBOPYECTBY BBLIAIONIE- I;

Trocs KOMIO3HTOPA.

B j1oMe-My3ee BEIHKOrO KOMIIO3HTOPA, yHé-
HOro, MyOnuIMcTa, Apamarypra, rejarora u
oOuiecTBeHHOTO Jesiterns Y3eupa I'amxubeiinn
BEJIETCA 3HAYMMAS M TUIOJOTBOPHAsA pabora mo
H3YYEHHIO W MOMYJISIPH3aIHH €ro TBOPHECKOro
Haciae s, 31ech CO3/1aloTCsl Hay4HEIE TPYBL
TIO/ITOTABJIHBAIOTCS K M3/IaHUIO KHUTH.

CoTpyIHHKH My3€sl BBICTYNAIOT C KOH-
IEPT-JICKIMAMH B IEHTPax JETCKOro TBOpYe-
CTBA, MY3bIKAJILHBIX [IKOJIAX, HAYYHBIX H Ky/b-
TYpPHBIX YUPEXKACHHAX, BOMHCKMX HaCTAX U pe-
THOHAX Haulel peciyOInKH.

Dunman goma-Mysest AeHCTBYeT Ha 60pTy KO-
pabns «Yseup [amkubeiing, KypeHpyolero
no Kacnuiickomy, Yépromy u Gb&gnaemnomy
Mopsim. Mmst Vaenpa [auknOeiiing yBeKoBeueHO
Gosee yem B copoka oObeKTax Kak B AzepOaii-
KaHe, TaK W 32 ero npejieiamu.






